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Summary 

I. INTRODUCTION AND IDENTIFICATION 

The Safeguarding Project documentation start date of the Panama Safeguarding of the 

Intangible Cultural Heritage Project (known in Spanish as PCIP), is 2013, with the support 

of Cocle's Regional Direction during all the proceedings. The incorporation to an inventory 

format was in 2015, with the proposal of a digital publication. 

The elaboration techniques and artisanal processes of the Pinta'o Hat have not been 

industrialized. The entire process is handcrafted using techniques passed from generation 

to generation. Although there are knowledgeable artisans who cany out the entire process, 

from the cultivation to the dyes to the weaving, the entire process usually functions with an 

elaboration chain of four to five people. 

The bearing knowledge artisans are found mainly in Cocle's province, located in the 

central region of the country, in the districts of La Pintada, Penonome and Anton, where 

most of the artisans can be found, with the biggest production and commercial activity of 
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this garment. Artisans can also be found in other provinces, such as Herrera, Los Santos 

and Veraguas, who use the same method as well. 

Because of its dark inter1ayer weaving details in the plantilla, copa and ala, the hat is 

popular1y known as Pinta'o hat (pintado- pinta'o: loss of the letter d in folk speech) or talco 

hat. 

The weaving technique and dyeing process of natural fibers is also used in the production 

of other handcrafts. 

2. SCOPE OF KNOWLEDGE 

Oral Expressions and Language. The semantic field around the regional names of the 

materials and the aspects that intervene in the process, as well as the designs' names, 

creates a unique linguistic universe that compels us to include a glossary in the inventory 

and to appreciate the creativity and festive spirit in the names given to the pintas and 

talcos. (The inventory includes Pintao Hat museum's authorized pictures of pintas and 

talcos and others taken during the documentation). 

Knowledge and uses of nature and universe. Men and Women separate, sow and 

harvest the plants, replant, observe the environment, the quality of the harvest and buds 

according to the type of soil and the plant's deterioration. Agroforestry organizations 

members and the artisans themselves know the product they buy; others have sown fields 

around their homes. 

Traditional artisans' techniques. Expression predominance field. The entire process is 

handcrafted, using inherited knowledge passed on from family to family, with techniques 

and processes that vary little among the artisans, but similar in essence and taking part of 

the local and native ancestors heritage. The proposals of new dyes and modem designs, 
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although disturbs the conservative groups, are liked by others and shows the evolution 

and the contribution of the new generation. 

Even though initially the technique and its process, it wasn't meant to be a part of the 

performing arts field, the activity produces contest of each stage, there are decimas being 

sung in its honor, and in the honor of the artisan; the pintao hat, product of this technique, 

it's used not only by farmers and rural workers, it is worn by queens, politicians or dancers 

with their formal and regional attires. The pintao hat goes with every outfit and all ages. 

Due to all its uses and the impact in the economic and social development, is part of the 

social, ritual and festive uses. 

3. TECNIQUES FOR FIBER PROCESSING, OBTAINING ITS COLOR, AND MAKING 

THE SHAPES OF THE WEAVE. 

3.1 Materials and Processes. 

The plant fibers used in the braided weaves called talcos, crinejas and pintas to make the 

pintao hat, come from five plants. 

Another material is the swamp mud (in other places sometimes lime is used). 

The bellota buds (Carludovica palmata) are washed, the nervation and the hard 

parts are cut off, the tender fiber is teared into needle like cuts teared, then 

cooked and air dried, all night and day, under the sun and dew, to then fray and 

weave the crinejas o natural color braids. 

For the hat's black color weaving, two types of plants from different families are 

used: The junco (Cyperus holoschoenus from the family of the Capiraceas) and 

the buds from the chonta or chunga palm tree (Astrocaryum standleyanum). 
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The junco its cut and sun-dried until its stem changes to a light color, immerse 

in water during one day, and then dry out again, after that fray with needles. 

The junco and the chonta are cut off and frayed, then cooked with the 

previously crushed chisna leaves (Arrabidaea Chica), to dyed them red. To 

then be buried for two days under swamp mud that will dye them black. 

These fibers are cooked again with chisna to emphasize the black color 

brightness. 

Artisans weave the crinejas (white braids) and create talcos and pintas weaves 

with different designs. The braids or white crinejas will be alternated with braids 

called talcos (or tarcos) in the three parts of the hat: plantilla (superior part), 

copa (middle part) and ala (the part that stands out and covers from the sun). 

The talco it's a weaving that it's made combining thread from the bellota (white 

ones), with the junco fibers (dyed black). 

The black braid that connects the plantilla with the copa is made from the 

chonta. 

The pita leaf (Furcraea cabuya) is tied against a tree trunk and scraped with a 

machete until only a few threads are left. After washing and sun-drying them, 

they will serve for sewing and connecting the crinejas, talcos and pintas in the 

three parts of the pintao hat: plantilla, copa and ala . 
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Bellota 

The plantilla has a talco in the superior part; sealed with a black chonta or chunga weave 

to descend towards the copa, where the white crinejas bond will be tied together with a 

talco or a double talco, in order to seal at the end with a reatilla {or riatilla), that could have 

different designs, pintas that combine details of black over white. The ala has a talco style 

rounds around the hat in the middle, and seals with a reatilla. 

The value of the piece varies, according to the amount of rounds around the copa. 

3.2 Different types of talcos and pintas 
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benefit with laws that protect them as artisans and gives privileges in the 

commercialization of their products in fairs and local festivities. 

Names of the artisans' work communities without repeating the ones with more 

frequency 

Las Minas, de Penonome 
Penonome, Tulu Arriba 
El Cope, La Pintada 
Pueblo Nuevo, La Pintada 
Cerro Colorado, La Pintada 
Penonome, La Pintada 
La Candelaria La Pintada 
El Aguila Penonome 
El Espino La Pintada 
Las Minas La Pintada 
Barrio Coraz6n De Jesus, Penonome 
Chigore 
Ojo De Agua La Pintada 
Bajo Grande, La Pintada 
Jaguito, La Pintada 
Santa Ana, La Pintada 
El Alto De La Virgen, La Pintada 
Vaquilla, Penonome 
Membrillo, Penonome 
Membrillo Centra 
Altos de Los Darieles, Penonome 
Loma Trinidad, La Pintada 
Ciruelito, Ant6n 
Vaquilla, Penonome 
Bermejo, La Pintada 
El Cope, La Pintada 

Calle Chiquita, La Pintada 
Tucue Penonome 

Pajonal Penonome 
Tambo 
Sabaneta De La Pintada 
La Pintada Santos Ortiz 
Via Piedras Gordas La Pintada 
Machuca La Pintada 
Papelillo La Pintada 
Sofre Penonome 

Machuca, La Pintada Penonome 
Penonome Membrillar 
La Boquilla La Pintada 
Machuca La Pintada 
Barrio San Martin La Pintada 
La Pintada Membrillar 
Vaquilla Sector San Antonio 
El Jobo La Pintada 
Pueblo Nuevo Machuca 
Machuca, La Pintada Penonome 
Llano Grande La Pintada 
Vaquilla Sector San Pablo 
El Vaco La Pintada 
Tulu Centra, Penonome 
Cocle La Pintada 
Vaquilla Penonome 
Penonome, Bda Pueblo Nuevo 
La Pintada, El Harino 
Barrio San Martin La Pintada 
La Pintada, Santos Ortiz 
Membrilo Penonome 
El Bajito La Pintada 
Cerro Colorado La Pintada 
Cocle La Pintada 
Turega 
Santa Marta La Pintada 

Paqua Llano Grande 
Membrillo Penonome 

La Pintada,San Pablo 
El Aguila 
Sofre Abajo Penonome 
El Aguila Penonome 
Penonome Pajonal 
Membrillo, Penonome 
La Reforma Anton 
El Aguila Sofre 
Barrio San Martin La Pintada 
Penonome Membrillo 
La Pintada El Guabo 
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El Aguila Penonome 
Vaquilla Penonome 
Cocle 
Penonome Cocle 

El Bajito La Pintada 
Pedregozo, La Pintada 
Santos Ortiz La Pintada 
Llano Grande La Pintada 
Chuguiri Arriba 
Pedregozo La Pintada 
Machuca,La Pintada Penonome 
Ventorillo, Penonome 
Machuca La Pintada 
Las Minas Penonome 
La Compania 
Nuevo Farallon 
Santa Maria La Pintada 
Altos De La Estancia Anton 
La Pintada, Santos Ortiz 
Piedras Blancas La Pintada 
Paso Real 
La Pintada Piedras Gordas 
Fibras 
El Cope La Pintada 
Membrillo Penonome 
Pajonal Penonome 
El Valle Calle Central Anton 
El Cope La Pintada 
El Cofre, Penonome 
Membrillo, Penonome 
Pajonal De Penonome 
Bda Vista Del Mar Agudulce 
CocleAnton 

El Cope La Pintada 
Anton El Entradero De San Juan De 
Dios 
Tucue Penonome 
El Aguila 
El Cope La Pintada 
Penonome Cocle 
Tambo 
San Juan De Dios Anton 
Potrellano 
Penonome , Cocle 
Penonome Cerro Colorado 
Penonome, Chiriqui Arriba 

Penonome Cerro Colorado 
Anton El Entradero De San Juan De 
Dios 
Penonome San Jose 
Farallon,La Pintada 
Machuca La Pintada 
Bajito Cocle La Pintada 
La Pacora, La Pintada 
El Bajito La Pintada 
La Pintada Santo Ortiz 
El Bajito La Pintada 
Pajonal Abajo 
El Bajito La Pintada 
La Pintada, Piedras Gordas Machuca 
Penonome San Jose 

Santa Cruz, La Pintada 
Ojo De Agua La Pintada 
Penonome, Santamaria 
Tucue Centro 
San Miguel Centro Penonome 
Penonome,San Miguel Centro 
Rio Hato 
Tucue Centro 
El Baco La Pintada 
Machuca La Pintada,Penonome 
Membrillo 
Membrillo Penonome 
Aguila Sofre 
Las Tibias La Pintada 
La Pintada 
Pueblo Nuevo,EI Cope 
La Pintada Ojo De Agua 
El Aguila, Penonome 
El Valle De Ant6n 
El Aguila, Penonome 
Sofre, Penonome 
Santa Ana, La Pintada 
Machuca, La Pintada 
San Jose, Penonome 

Machuca La Pintada, Penonome Las 
Lajitas 
Machuca Sector El Higito,La Pintada 
Machuca La Pintada, Penonome 
La Pintada 
Machuca, La Pintada 
La Pintada Santos Ortiz 
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El Bajito La Pintada 
Machuca, La Pintada 
Piedras Gordas 
Las Lomas Penonome 
Fibras,Madera Tallada 
Santa Cruz Penonome 
Membrillo Penonome 
Sabana Larga Penonome 
El Bajito De La Pintada 
El Bajito, La Pintada 
T ejido Em Fibra 
Anton Alto La Estancia Sector La 
Montariita 
Membrillar Penonome 
El Palmar Abajo La Pintada 
Pedregozo La Pintada 
San Miguel Centro Penonome 
La Pintada,Calle Llano Grande Casa 
La Pintada, Piedras Gordas. 
Membrillo Penonome 
Piedras Blancas La Pintada 
Sofre Penonome 
Machuca Pueblo Nuevo 
Potre Llano La Pintada 
Machuca La Pintada 
Las Minas,Penonome 
El Jobo La Pintada 
Pajonal Abajo Penonome 
Machuca La Pintada 
Piedras Gordas 
Bell a Vista, Penonome 
Membrillar Penonome 
Machuca La Pintada, Penonome 
Machuca La Pintada 
Pedregozo La Pintada 
Jaguito La Pintada 

La Pintada, Santos Ortiz 
El Cope La Pintada 
Machuca La Pintada 
Las Minas 
Penonome, Las Minas 
Buena Vista De Penonome 
Jaguito La Pintada 
Jaguito La Pintada 
Machuca,La Pintada Penonome 
Penonome 
la Villita la Pintada 
El Potrero La Pintada 
Llano Marin Penonome 
Vaquilla Penonome 
Barrigon 
Ventorrillos La Pintada 
Cabuya Arriba Anton 
El Cope La Pintada 
Membrillo Penonome 
Barrio San Martin La Pintada 
El Aguila Pajonal 
El Aguila Penonome 
Ventorrillo El Jobo 
El Jobo La Pintada 
Paqua La Pintada 
El Guabo La Pintada 
Santa Maria La Pintada 
El Valle De Anton 
Cerro Colorado La Pintada 
El Limon Penonome 
Altos De La Estancia Anton 
San Miguel Centra Penonome 
Vaquilla Penonome 
El Aguila Sofre 
Barrio San Martin La Pintada 

Within the inner workings of the Panamanian State, inter-institutional public entities 

arrange to maintain the tradition in the process for the production of the Pinta'o hat 

regarding a social, environmental, commercial and cultural matter. 
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In terms of cultural matter, the Ministry of Education and the National Institute of Culture 

and the Ministry of Commerce and Industries work in documenting all information related 

to the processes and artisanal techniques (DIGERPI- Safeguarding Project of the PCIP). 

The General Directorate of Artisanship, under the management of the Ministry of 

Commerce and Industries, registers and trains the artisans. The Regional Directorate of 

the MICI is responsible for the parcel development, and the Ministry of Environment 

protects the ecological environment and the sustainable consumption of the plants that 

take part in the process. 

In addition, the communities and artisans have formally group together in associations and 

cooperatives to have access to programs to safeguard their artisanal activities. 

Name: Reforestaciones de Materia Prima de Machuca (REMAPA). 

Contact: Griselda Herrera (Presidenta) 

Address: Comunidad de Machuca, corregimiento de Piedras Gordas, distrito de La 

Pintada, provincia de Cocle. 

Phone Number: 66611089. 

Name: Asociaci6n Agroforestal El Cope 

Contact: Vitervino Arcia (Presidente) 

Address: Comunidad de Papelillo, corregimiento de El Harino, distrito de La Pintada, 

provincia de Cocle. 

Phone Number: 65477163. 

Name: Cooperativa Nazareno Unidos R.L. 

Contact: Emesto Perez 

Address: Banio Nazareno, corregimiento de Piedras Gordas, distrito de la Pintada, I 
[ provincia de Cocle. _ 
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Phone Number: 69381229. -

Name: Uni6n Nacional de Mujeres Campesinas y Artesanas de Panama 

(UNAMUCAP). 

Contact: Marta Gonzales (Secretaria General) 

Address: Comunidad de El Cope, corregimiento de El Harino, distrito de La Pintada, 

provincia de Code. 

Phone Number: 69835721. 

Name: Asociaci6n Cultural, Artesanal y Ecol6gica Los Cucuas. 

Contact Jose de la Cruz Vargas 

Address: San Miguel Centre, corregimiento de Chiguiri Arriba, distrito de Penonome, 

provincia de Cocfe. 

Phone Number: 69006478. 

Cocle Province 
Artisans Population by Age in the 

production of the Pinta'o Hat 
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The female population represents 2/3 of the people who work in the production of the 

Pinta'o hat, specifically, in the Cocfe province . 
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La Pintada consolidates the most artisan population that work in the production of the 

Pinta'o hat. 
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SAFEGUARDING ACTIONS 
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Actions for safeguarding the immaterial cultural patrimony are a priority to the 

representatives of the traditional skill, who want the tradition to remain as they pass it on 

and make efforts to preserve it. From this effort emerges the State's support. 

The population decrease of artisans with knowledge of the techniques for the production of 

the pinta'o hat and the depletion of the raw materials based on the non-sustainable 

exploitation, are concerns that has forced the communities and the State to take actions 

for safeguarding a traditional practice that not only identifies the zone and those who 

practice it, but also marks the auto-sustainability and the economic force of many families. 

The Panamanian State created the Law N° 41 on April 19 2011, which declares October 

19 of every year as "Civic and Commemorative Day of the Pintao hat" and the District of 

La Pintada as birthplace of the "Pintao" Hat. This law establishes "the protection, 

promotion and safeguarding of the artisanal elaboration technique of the pintao har, as 

well as the execution of "necessary actions to preserve and conserve the plants and 

nature's raw materials that are used for its elaboration." 

Some institutions are appointed in this law to organize events to celebrate the day, of 

October 19 in the district of La Pintada, and to give an economic support of no less than 

25,000 dollars each: Ministry of Commerce and Industries, Panama Tourism Authority, 

National Institute of Culture, Ministry of Economics and Finance; to celebrate the Pinta'o 

Hat Festival, and create the Patronage of the festival, formed by representatives of the 

local authorities, the youth, the artisans, and education. 
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