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• Grad Uzice [City of Uzice] J 

• Visoka skola strukovinih studija za obrazovanje vaspitaca Kikinda [P~s'C"ti.gf?1f. ........... .. 
Teachers' Training College] 

• Centar za kulturu i sport Lucani [Centre for Culture and Sport Lueani] 

• Turisticka organizacija Cacak [Tourist Organization of Cacak] 

• Turisticka organizacija Topola [Tourist Organization of Topola] 

• Kulturno- umetnicko drustvo ,Stanko Paunovic" Pancevo [Folk dance ensemble 

"Stanko Paunovic"] 

• Akademsko drustvo za negovanje muzike ,Gusle" Kikinda [The Academic 

Society for Music Cherishing Gusle] 

• Kulturno - umetnicko drustvo Levac [The Levac Folklore Ensemble] 

• Akademsko kulturno- umetnicko drustvo ,Branko Krsmanovic"- veterani Beograd 

[Academic cultural-artistic society Branko Krsmanovic] 

• Slavica Mihailovic, Kragujevac 

• Natasa Mladenovic Ribic, Belgrade 

• Dejan Trifunovic, Paneevo 

• Tanja Lipanovic, Belgrade 

• Aleksandar Marjanovic, Ljig 



Peny6Jim~a Cp6uja 
rP A,LI; YJKHI(E 
rP A,LI;OHA qEJIHHK 
11 lipoj:644-1 
29.02.2016.rOA. 
YiKuue 

MHHHCTAPCTBO KY JITYPE U HHC!>OPMMCAihA PEIIYliJIMKE CPliHJE 
HauuouaJiun KOMHTeT 3a ueMaTepujaJiuo KYJITYPHO uacJiel)e 

BJiajKOBHhesa 3 
11 000 Eeorpa,!l 

IIPE,l.l,MET: CarJiaCHOCT 3a HOMHHaUHjy Hrpe Ko!lo Ha YHECKO Penpe3eHTaTHBHY JIHCTY 
HeMaTepujanHor KYJITypHor HacJielja qoseqaHCTBa. 

IlOIIITOB3HH, 

CarJiaCHH CMO ]la ce urpa Ko!lo HOMimyje Ha YHECKO Perrpe3eHTaTHBHY JIHCTY HeMaTepHjanHor 
KYJITypHor HacJielja qoseqaHCTBa. 

fpa.zl Yamue je aKTHBHO yKJOyqeH y 3aiiiTHTY H oqysaiDe Ko.7a. TPa.zlHUHOHaJIHe HapoJlHe urpe, 

Kp03 opraHH30BaiDe, IIOJlpiiiKY H IIpOMOBHCaiDe 6pojHHX aKTHBHOCTH y KOjHMa ce H3B0Jlll KO!IO, je]lHO OJl 

Haj3Ha"'ajHHjHx o6eJie)Kja ose pemje. 
Y OKBHPY csojHx peJlOBHHX roJlHIIIIDHX rrJiaHoaa H aKTHBHOCTH, fpa.zl Y)J{HUe yqecTsyje y 

oqysaiDy KoJZa, o6e36eljyhH cpHHaHcHjcKa cpeJlCTBa 3a peanH3aUHjy 6pojHx KYJITypHo-TypHCTH~HX 
MaHH<!JecmuHja, Ha KojHMa je npe.ucTaBJOaiDe ose Hrpe je.uaH o.u rJiaBHHX cerMeHaTa. Y HacTojaiDy ]la 
JlOIIpHHece 3aiiiTHTH Ko!la Kao jeJlHHCTBeHor HacJielja y OKBHpy H3BoljaqKHX JMeTHOCTH, fpa.zl Y)J{HUe 
IIOJlp)KaBa 6pojHe MaHHcpecTaUHje JIOKaJIHOr, perHOHaJIHOr, HaUHOHaJIHOr, aJIH H MeljyHapO)J.HOr 

KapaKTepa, Kao IIITO cy MeljyHapo.UHH .n.equju cpecTHBaJI cpoJIKJiopa ,JlHUHJlepcKo cpue", Ca6op 
H3BOpHor CTBapaJiaiiiTBa MaTHUe H .n.Hj acnope ,3JiaKyca y necMH H rpH", CycpeTH aMaTepcKHX rpyrra 

3JiaTu6opcKor oKpyra y PaBHHMa. TaKolje, npy)J{afbeM rro.n.piiiKe aKTHBHOCTHMa JIOKaJIHHX KYJITypHo­

JMeTHH"'KHX .IJ.PYIIITasa npHJIHKOM pa3JIHq:HTHX MaHHcpecTauHja Koje opraHH3yje fpa.zl Y)J{HUe, )J{eJIHMO 
.n.a oxpa6pHMO npeHOIIIefbe 3Halha H seiiiTHHa y se3H ea HrpaH>eM KOJia H CBHpalheM MY3HKe y3 KOJIO. To 

cy caMo HeKH o.u Ha"'HHa npeKo KojHx fpa.zl Y:>Imue yqecTsyje y UHJDY oqysaH>a KoJZa, o6e36eljyjyhH 

YCJIOBe 3a e]lyKauHjy, rrpOMOUHjy H OJlp)I(HBOCT OBe H3pO.UHe Hrpe. 
Ha.zlaMO ce ]la neMO CBojoM IIOJlpiiiKOM .uorrpHHeTH ynHcy Ko.'la Ha YHECKO Penpe3eHTaTHBHY 

JIHCTY HeMaTepHjaJIHOr KYJITypHor HaCJielja YOBe"'aHCTBa, KaKO 6H OBaj BHTaJiaH CerMeHT H3BOlj3"1Ke 

yMeTHOCTH H HapOJlHe Tpa.zlHUHje, IIOpeJl perHOHaJIHOr H HaUHOHaJIHOr 3Haqaja, Jl06HO H IIIHpy, 

MeljyHapOJlHY BHJlJbHBOCT. 

C IIOIIITOBafbeM, 

... 

3aMeHHK fp3)J.OHaLJeJIHHKa 

BnJloje .LJ:pH.napesHh 

... . ~/&y)~d;; 
~ 

)~J 



Republic ofSerbia 
CITY ofUZICE 
Mayor 
11 no. 644-1 
29.02.2016. 
Uzice 

MINISTRY OF CULTURE AND MEDIA OF THE REPUBLIC OF SERBIA 
National Committee for Intangible Cultural Heritage 

Vlajkoviceva 3 
11000 Belgrade 

SUBJECT: Support to the nomination of the dance kolo for the inscription on the UNESCO 
Representative List ofthe Intangible Cultural Heritage of Humanity 

Dear Madam/Sir, 

We hereby express our support to the nomination of the dance kolo for the inscription on the 
UNESCO Representative List ofthe Intangible Cultural Heritage of Humanity. 

The City of Uzice is actively involved in the safeguarding and preservation of the kolo, a 
traditional folk dance, by organizing, supporting and promoting numerous activities during which 
the kolo, which is one of the most distinct features of the region, is performed. 

As part of its regular annual plans and activities, the City of Uzice is involved in the safeguarding 
of the kolo by providing funding for the implementation of numerous cultural and tourist events 
in which the presentation of this dance makes one of the main segments. Seeking to contribute to 
the safeguarding of the kolo, as a unique item of performing arts heritage, the City of Uzice 
supports many events of local, regional, national, and international character, such as the Liciter 
Heart International Children's Folklore Festival, Zlakusa in Song and Dance Festival of Folk Art 
in the Homeland and the Diaspora, Meetings of Amateur Troupes of the Zlatibor District at 
Ravne. Also, by supporting the involvement of local folklore ensembles in various events 
organized by the City of Uzice, we seek to encourage the transfer of knowledge and skills related 
to dancing the kolo and playing the music that accompanies it. The City of Uzice thereby 
participates in preserving the kolo, ensuring conditions for education, promotion and 
sustainability of this folk dance. 

We hope that our support will contribute to the inscription of the kolo on the UNESCO 
Representative List of the Intangible Cultural Heritage of Humanity, so that this vital segment of 
performing arts I folk tradition may get a wider, international visibility, along with the regional 
and national significance. 

With best regards, 

Deputy Mayor 
Vidoje Drndarevic 



8HCOKa LUKO.na CTPYKOBHHX 
cry.nHja 3a o6pa3oBa~-~>e 
BaCnHTa'-!a y KHKHH.llH 

KIIIKIIIHAa, CeeTocaecKa 57; mn: 0230/439-250, Ten/<t>aKc: 0230/22-423; e-mail: vsssovki@vaspitacka.edu.rs; www.vaspitacka.edu.rs 

Epoj: 111-1 
,Uana: 16. 03. 2016. 

MuuncTapCTBO Ky.Trype n nmJwpMncalha 
Haunoua.aun KOMIITeT Ja ueMaTepujaJiuo KYJITypno uacJielje 
BJiajKosnliesa 3, 11 000 Georpa.11: 

HaeTaBHo-nayqHo sehe BneoKa IIIKona e-rpyKoBHIIX CTy.n;nja 3a o6pa30Baine saennTa-qa 
y KnKHH.l.JJ1 earnaeHo je .n:a ee Ko.1o - ynmne Ha YHECKO Perrpe3eHTaTHBHY nneTy 
HeMaTepnjanHe 6aiiiTHHe -qoseseqaHeTBa. 

BneoKa lllKOna 3a o6pa3osm:ne saennTaqa oeHosaHa je 1954. ro.n;nHe y KnKnH.n;n ea 
UHJheM .n;a o6pa3yje Ka,upose 3a pa.u ea neuoM rrpe.lJIIIKOJieKor y3paem. JenaH o.n; oeHOBHHX 
UHJheBa y pa,uy je n rrepMaHeHTHO o6orahnsalbe rrporpaMa Ha oeHOBHHM n erreunjannCTnqKnM 
eTy,n:njaMa. Ha OeHOBy IIOTpe6a KOje ey ee neKa3ane y pa.n;y y IIpe)JIIIKOJieKHM yeTaHOBaMa 
<)JopMnpaH je 2006. ro.n;1-me 11 CMep 3a eTpyKoBHOr saemnaqa 3a TpannunoHanHe Mrpe n 
Kopeorpa<)JneaHn <)JonKnop. 

ITpoiiinpnsalbe ea3Halba o HeKa,uaiiiJbHM n easpeMeHHM HHBOHMa Tpa,ununoHanHe nrpe, 
nose3nsalbe ea npnMeHoM Tpa,ununoHanHe nrpe Ha eueHn, eeneKunjy n ne<)JnHneai'be "npasor n 
ll3MIIIIIJheHor" Ha eueHH eTy)JeHTH pa3BHjajy BeiiiTHHe y pa,uy ea pa3JIJiqJITHM y3paeTHMa (OD; 

rrpe)JIIIKOneKOf, OeHOBHOIIIKOJieKOf ll eTapnjer y3paeTa) Kp03 IIpHMeHy pa3JIJiqJITHX HMBOa 
eTnnn3auHJa II03HaTnx eTHOKopeonoiiiKHX uennHa, O)JHOeHo eneMenaTa n Tpa.ununoHanHnx 
<)JonKJiopanx o6nnKa. 

Kp03 npe.n;MeTe y OKBnpy cTynnja 6ynyhn saerrnmqn yn03Hajy ce ea: neTopnjoM nrpe, 
aHTporronornjoM <)JonKJiopa, eTaonornjoM Tpa,unuHoHanHHM nrpaMa, MeTO.lJHKOM 
Tpa.ununoHanHHX Hrapa, Tpa.ununoHalHOM MY3HKOM n eueHeKoM yMeTHOIIIhy. HaeTaBHHM 
rrporpa'v!OM IIpe.D;BHljeHO je ll TepeHeKO HeTpa)KHBalbe KOje eTy)JeHTH o6aBJhajy HH)JHBH)JYMHO 
MJIH rpynHo. ITporpaMOM je npe.n;sMljeHo .n:a ee CTy.n;eHTeKn ne-rpa)KMBaqKn pan o6asn n y 
epe)JHHaMa ll3 KOjMX IIOTJiqy CTy.D;eHTH M Ha Taj Haqnn ..QOIIpHHeCe y IIpHKYIIJhalhy KYJITypHe ll 
My3n-qKe 6aiiiTHHe Ha TepMTOpnjn Cp6nje M OKpy:>.Kelba. 

Kp03 rrpaKTMqHy o6yKy eTy,n:eHTM ee yrr03Hajy ea pa3aospeHHM sapnjaHTaMa M 
Kopeorpa<)JMjaMa -rpa.ununoHananx nrapa, rra n Kona. CTeqeHa 3Halha npe3eHTyjy ee Ha 
3aBpiiiHHM HCIIHTHMa ll eueHeKOM IIpe.n;eTaBJbaibY IIIKOJie. feHepauMje 3aBpiiieHMX eTy)JeHaTa 
csoja 3Halha n yMeha Mrpalba Kona rrpeaoee y oKsnpy esor pa.n;a ea esnM KaTeropnjaMa 
npe,n:IIIKonaua n ljaKa. 



Ymrc eneMeHTa Kono Ha Perrpe3eHTanmHy JIHCTY HeMaTepHjanHe 6alJlnme cseTa .nahe 

HOBH IIO.ll;CTpeK HaCTaBHOM H CTpyY.HOM OC06Jby, KaO H CTy,neHTHMa H BaCIIHTaY.HMa ,na Ce 6ase 

HCTp8)KHBaiheM, rrpHKYIIJba.JheM, rrpe3eHTOBa:FneM H HrpaibeM KOJia Kp03 CBe .ZJ;OCTyrrHe H 

rrpMxsaheHe o6nHKe rre.narolllKOr pa,na. 

C IIOillTOBaibeM, 



.. 

BIIICOKa WKOila CTpyKOBHIIIX 

CTYAII!ja 3a o6pa3oBaH>e 

BaCnii!TaYa y KIIIKIIIHAIII 

KHKHHAa, CeeTocaecKa 57; Ten: 02301439-250, Tenlt:l>aKc: 0230122-423; e-mail: vsssovki(.Qlvaspitacka.edu.rs· www.vaspitacka.edu.rs 

Epoj: 111-2 
,lJ;aHa: 16. 03. 2016. 

Ministry of Culture and Media of the Republic of Serbia 
National Committee for Intangible Cultural Heritage 
Vlajkoviceva 3, 11000 Belgrade 

The Academic Council of the Preschool Teacher Training College of Applied Studies in 
Kikinda supports the nomination of the kolo (round dance) for the inscription on the 
Representative List of the Intangible Cultural Heritage of Humanity. 

The Preschool Teacher Training College of Applied Studies was established in 1954, in 
Kikinda, with the aim of educating students to work with preschool children. One of the main 
goals of its activities is to permanently enrich the study programme of the undergraduate and 
specialist studies. Based on the needs that were identified in the work of preschool institutions, in 
2006, the educational profile Vocational Preschool Teacher of Traditional Dance and 
Choreographed Folklore was established. 

By expanding their knowledge about the past and modern forms of traditional dance. 
linking it with the application of traditional dance on the stage, selecting and defining "the real 
and the imaginary" on the stage, students develop skills through their work with children of 
various age groups (preschool, primary school and older) by applying various degrees of 
stylization of well-known ethnochoreological compositions, or elements, and traditional forms of 
folklore dance. 

Through curriculum subjects future preschool teachers become familiar with the history 
of dancing, the anthropology of folklore, ethnology, traditional dances, teaching methods of 
traditional dances, traditional music and stage arts. The curriculum also foresees field research, 
which is performed by students either individually or in groups. The programme envisages that 
the student research be carried out in the areas of students' origin. so as to contribute to 
collecting of cultural and musical heritage in the territory of Serbia and the surrounding regions. 

Through practical training, students are introduced to a variety of variations and 
choreographies of traditional dances, including the kola. The acquired knowledge is present at 
the final exams and stage presentations of the school. Generations of graduates transfer their 
knowledge about the kolo and dancing skills as part of their work with all categories of preschool 
and school children. 



The inscription of the ICH element kolo on the Representative List of the Intangible 
Cultural Heritage of Humanity would give a new impetus to teaching and professional staff, as 
well as students and teachers, in studying, collecting, presenting and dancing the kolo through all 
available and accepted forms of pedagogical work. 

With kind regards, 



Bpoj: 184 
,UaryM: 08.03.2016. 

IJ;EHTAP 3A KY JITYPY H CUOPT 
OUlliTHHE JIYqAHH Y fYqJ1 

32230 f~a, Tpr CJio6o~e 66 
Ten:032/854-110;~aKc:032/854-765 
E-mail: info@cksguca.rs 

MliHHCTAPCTBO KY JITYPE H BB OP~ AlbA 
Hauuouanuu KOMHTeT Ja ueMaTepujanuo K)'Jil)'pHo uacneije 

BnajKosuhesa 3 
11 000 Beorpa~ 

IIPE~T: CarnacuocT 3a HOMHnauujy I<.Olla 3a YHECKO-sy Penpe3eHTaTHBHY nucry 
HeMaTepujanuor KYJITYPHOr Hacne~a Y:oseqaucTBa 

[(eHTap 3a KYJITYPY H cnopT Jlyqauu, Kao je~aH o~ opraHH3aTOpa uajno3HaTHje MaHH~eCTal..lHje H3 
o6nacTH npe3eHTosaH>a H3Boljaqux yMeTHOCTH y Cp6uju - ,UparaqescKor ca6opa TPY6aY:a, npy)l(a 
no~piiiKY HOMHHauuju I<.O/la 3a Penpe3eHTaTHBHY nucry HeMaTepujanuor Kymypuor uacnelja 
'-IOBel.!aHCTBa. 

,UparaYescKH ca6op TPY6a'"la je je~HHCTBeHo TaKMH'-Ielhe uapo~uux Tpy6aY:KHX opKecTapa H je~ua o~ 
uaj3Ha'-lajuujux MauucpecTauuja cBeYKyrrHor uapo~uor cTsapanawTsa y Cp6uju. O~p)l(asa ce 
KOHTHHyHpaHO 0~ 1961. fO~HHe, y npsoj llOJIOBHHH asrycTa y MeCTY fyy:a, y 3ana~HOj Cp6HjH. 
0Kocuuey MaHucpecTPau.uje '-IHHH uauuouanuo TaKMH'-IeH>e uaj6oJLHX TPY6a'-IKHX opKecTapa H 
COJIHCTa y llHOHHpCKOj, OMJia~HHCKOj H CeHHOpCKOj KaTeropHjH, y KOjeM y KBaJIHcpHKaQHOHHM 
TaKMH'-IelhHMa, Koja ce opraHH3yjy 3a no~pyqja HCTO'-!He, 3ana~He, jy)I(He H u,eHTPaJIHe Cp6uje H 
Bojso~HHe H 3aspwHoj MaHucpecTauujH, yy:ecTsyjy ,z:(eceTHHe opKecTapa. 

lbsoljeH>e Kolla, je~aH je o~ o6ase3HHX ~enosa TaKMn'"lapcKor nporpaMa, aJIH je H cacTaBHH ~eo 
sehHHe npaTehux MY3H'-IKO-Hrpal.!KHX nporpaMa y KojHMa yqecTsyjy KynrypHo-yMeTHH'-!Ka ~pywTsa 

11 noje~HHI..lH. 

Hrpalhe y I<.OllY npHCYTHO je TOKOM HecpopMaJIHHX H CTIOHTaHHX OKYTIJbalha Ha npOCTopy Ha KOjeM Ce 
O):(BHja Ca6op, a y Hrpu yy:ecTsyjy noceTHOI..lH H3 Cp6Hje H HHOCTPaHCTBa, Kojux TOKOM TPajaH>a 

MaHHcpecTaLJ,Hje 6y~e H HeKOJIHKO CTOTHHa XHJba):(a. 

Kao HHCTHT)'UHja, Koja csojHM aKTHBHHM ~eJiosaH>eM ~onpuuocu o~p)I(HBOCTH I<.Olla, H cse~oK je 
lherose H3y3eTHe npHCYTHOCTH y 3aje~HHI..lH KOja ra 6aiiiTHHH, npy)l(aMO llO):(pWKy HOMHHaUHjH 1<.0/lU 

3a Penpe3eHTaTHBHY nucry HeMaTepHjanuor Kynrypuor Hacne))a qoseY:aHCTBa. 

C TIOWTOBalheM, 

D. nap 3a KYJITYPY H cnopT I. · m 
):@peKTOp 



Epoj: 184 
}J;aT}'M: 08.03.2016. 

IJ,EHTAP 3A KYJITYPY H CIIOPT 
OlliiiTHHE JIYqAHH Y fYqH 

32230 fyqa, Tpr CJio6o,n;e 66 
Ten:032/854-llO;~aKc:032/854-765 

E-mail: info@cksguca.rs 

Ministry of Culture and Media of the Republic of Serbia 
National Committee for Intangible Cultural Heritage 

Vlajkoviceva 3, 11000 Belgrade 

Subject: Support to the nomination of kolo (round dance) for inscription on the UNESCO 
Representative List of the Intangible Cultural Heritage ofHumanity 

As one of the organizers of the most famous performing arts event in Serbia - the Dragacevo Trumpet 
Festival, the Centre for Culture and Sport Lucani supports the nomination of kola for inscription on 
the UNESCO Representative List ofthe Intangible Cultural Heritage of Humanity. 

The Dragacevo Trumpet Festival is a unique competition of folk trumpet ensembles and one of the 
most significant folk art events in Serbia. It has been held since 1961, before mid-August, in the 
village of Guca in western Serbia. The core of the event is the national competition of trumpet 
ensembles and individual trumpeters in several categories: children, junior, senior. The qualifying 
competitions, which are organized in east, west, south and central Serbia and Vojvodina, and the final 
competition involve several dozen trumpet ensembles. 

Performing kola is one of the mandatory elements of the competition but it is also makes an inevitable 
part of most satellite music and dancing programmes within the Festival involving folklore ensembles 
and individuals. 

The kola dancing is widespread during informal and spontaneous gatherings at the venue of the 
Dragacevo Trumpet Festival and it is practiced by numerous guest - amounting to several hundred 
thousand people during the event - from Serbia and abroad. 

As an organization that contributes to the sustainability of kola through its activities and a witness of 
its massive presence in the community of its heirs, we would like to support the nomination of kolo for 
inscription on the UNESCO Representative List ofthe Intangible Cultural Heritage of Humanity 

With best regards, 

Centre for Culture and Sport Lucani 
Director 



JABHA YCTAHOBA TYPMCTM~KA OPrAHM3A~MlA ~A~KA 
nPEAEO ~3Y3ETH~X OAJl~KA OB"'APCKO-KA611APCKA Kll~CYPA 

32000 4a4aK•fpaACKO weTam1wTe 66 • E-mall:toc@ptt.rs • www.turlzamcacak.org.rs 

Ten +381 32 343 721; ct>aKc: +381 342 360 n1116: 101108557 

MnuncTapcrso IcyJnype u nucllopMncaiLa Peny6JIHKe Cp6nje 
H~HOHa.JIHH KOMHTeT 3a HeMaTepHja.JIHO KyTirypHO Hacrrel)e 

BrrajKOBHnesa 3, 11 000 Eeorpau 

ITPE,l(MET: CarrracHOCT 3a HOMHHaUHjy KOJla 3a YHECKO-sy Penpe3eHTaTHBHY JIHCTY 

HeMaTepHjarrHor KyrrrypHor Hacrrel)a qoseqaHCTBa 

IToiiiTOBaHH, 

0BHM )l(emiMO ,n:a ,n:onpHHeCeMO 3aiJITHTH H OqYBaJhY Hrpe KOJIO, KaO je,n:Hor O.ll: 

Hajnperro3HaT.JbHBHjHx cerMeHaTa HeMaTepHjarrHor KyrrrypHor Hacrrel)a y o6rracTH H3Bol)aqKHx 

YMeTHOCTH Ha TepHTOpHjH uerre Perry6rrHKe Cp6Hje. 
Hrpaibe KOlla, je cacTaBHH ,n:eo nporpaMa serrHKor 6poja MaHH<PecTauHja Koje ce o,n:sHjajy 

Ha no,n:pyqjy IJ;eHTparrHe Cp6Hje, Kao IIITO cy Ca6op <l>pynaiiia Cp6Hje ,Oj, Mopaso" y ITpHCJIOHUH, 

0Kp~a cMoTpa .n:e~jer <PorrKJiopa, Mel)yHapo,n:HH <PecTHBarr <PorrKJiopa, ,Beqe <Po:rKJiopa rrope.n: 
3ana,uHe Mopase", a KOje HMajy 3a UH.Jb HerOBaJhe, IIpOMOUHjy H 3aiJITHTY H3BOpHor 

CTBaparraiiiTBa H o~alhe KyrrrypHor Hacrrel)a y uerrHHH. Ose MaHH<l>ecT~Hje cy rrpHrrHKa .n:a 
6pojHa eynrypHO-YMeTHJiqKa ,n:pyiiiTBa H rroje,n:HHUH yqeiiineM y 3BaHH~HM rrporpaMHMa, KaO ll Ha 

He<PopMarrHHM OKyiT.JbalhHMa KOja cy IhHXOB npaTenH ,n:eo, HCKa)I(Y BeiiiTHHY Hrpaiha y KOJIY H 

pa3HOBpCHOCT rroKarrHHx sep3Hja ose TPallHUHOHarrHe Hapo,n:He Hrpe. 
TypHCTIIqKa opraHII3~Hja qaqKa, IIO.ll:piiiKOM ll IIpOMOUHjOM OBHX aKTHBHOCTII, KaO H 

IIpOMOBHCalbeM JIOKa.JIHHX CITeUH<l>HWOCTH Hrpaiha KOJla, HaCTOjH ,n:a ITOBena Bli.1J:.lbHBOCT 

HeMaTepHjarrHor KyrrTypHor Hacnel)a H YKa)l(e Ha H>erosy o,n:p)I(HBOCT. 
Ha,uaMO Ce ,n:a neMO CBOjHM aKTHBHOCTHMa ,n:onpHHeTH yiTHCY OBe IIIHpOKO llpH3HaTe H 

npHxsaheHe TPallHUHOHarrHe Hrpe Ha YHECKO-sy Perrpe3eHTaTHBHY JIHCTY HeMaTepHjarrHor 

KYJITPYHOf Hacnel)a qoseqaHCTBa. 

C ITOIIITOBaJheM, 

TypHCTHqKa opraHH3auHja qaqKa 

)J;HpeKTop 



JABHA YCTAHOBA TYPMCTM~KA OPrAHM3A~MJA ~A~KA 
nPEAEO H3Y3ETHHX OAJU1KA OB"'APCKO-KA611APCKA KllHCYPA 

32000 4a4aK • rpaACKO weTamiWTe 66 • E-mall :toc@ptt. rs • www. turlzamcacak.org. rs 
Ten +381 32 343 721; <l>aKc: +381 342 360 nll16: 101108557 

Ministry of Culture and Media of the Republic of Serbia 
National Committee for Intangible Cultural Heritage 

Vlajkoviceva 3, 11000 Belgrade 

Subject: Support to the nomination of kolo (round dance) for the inscription on the 
UNESCO Representative List of the Intangible Cultural Heritage of Humanity 

Dear Madam/Sir, 

We hereby wish to contribute to the safeguarding and preservation of kolo (round dance), as 
one of the most distinct segments of intangible cultural heritage in the area of performing arts 
throughout the territory of the Republic of Serbia. 

The kolo dancing is an integral part of many events that take place in Central Serbia, such as 
the Oj Moravo Frula Festival at Prislonica, the District Festival of Children's Folklore, the 
International Folklore Festival, j:i>ce folk/ora pored Zapadne Morave, aimed at fostering, promotion 
and safeguarding of the indigenous art and preservation of cultural heritage in general. These events 
offer an opportunity to numerous folklore ensembles and individuals to present their skills in 
dancing kolo and the diversity of local versions of this traditional dance through participation in 
official programmes, as well as through informal satellite gatherings. 

By supporting and promoting these activities, as well as by promoting the specific local 
features of kolo, the Tourist Organization of Cacak, seeks to increase the visibility of intangible 
cultural heritage and draw attention to its sustainability. 

We do hope to contribute through our activities to the inscription of this widely recognized 
and accepted traditional dance on the UNESCO Representative List of the Intangible Cultural 
Heritage of Humanity. 

With best regards, 
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17.03.2016. 

TypMCTMI.IKa opraHM3a~Mja , OnneHa~,- Tonona 
yn.5yneaap Kpalba AneKcaH,apa 6p. 18 

34310 Tonona 
Wm:/Jpa .aenaTHOCTM: 8413 

nus: 1o1221041 
TenecpoH + 381 34 811 172 

MHHHCTapcTBO KyJrrype H HH!l>opMHCaiDa 
Peny6nHKe Cp6Hje 

HcmHoHaJIHH KOMHTeT 3a HeMaTepHjanHo KynTypHo Hacne~e 
BnajKOBHliesa 3 
11 000 BeorpM 

ITPE,D;MET: CarnacHocT 3a HOMHHcmHjy KOJZa 3a YHECKO-sy Penpe3eHTaTHBHY nHcry 
HeMaTepHjanHor KynTypHor Hacne~a qoseqaHcTBa 

ITornTOBaHH, 
)KeJIHMO .n;a HCKa)KeMO Harny IIO.[{piiiKY 3a HOMHHcmHjy KO!la Ha Penpe3eHTaTHBHY JIHCTY 
HeMaTepHjanHor KynrypHor Hacne~a qoseqaHcTBa YHecKa. 
KoJZo H Hrpaa.e y KOJty, npe.n;cTaB.Jba Ba)KaH cerMeHT HeMaTepHjanHor KynTypHor Hacne~a H Kao .n;eo 
H3BO~aqj(ID( YMeTHOCTH BeoMa je npHCYTaH y 6pojHHM aKTHBHOCTHMa Koje peanH3yje TypHCTHqKa 
opraHH3cmHja ,OneHcm" Tonona. ,D;enoBaa.e BeJIHKor 6poja KynTypHo- YMeTHHqKHX .n;pyniTasa, Koja 
yqeCTByjy Ha Hal..lHOHaJIHHM H Me~yHapO,ll;HHM MaHH!l>ecTcmHjaMa, capa,z:una ea JIOKaJIHHM HOCHOI..lHMa 
3Haa.a se3aHHX 3a rpa.n;Hu;HoHanHe Hrpe H ycMeHe TPMHIJ;Hje H no.n:piiiKa noKanHe Jaje.n;Hm~e, 
npy)Kajy HaM MoryliHOCT ,n;a KOJlO 6y}l;e BeOMa IIpHCYTHO y IIpOrpaMHMa npe3eHTcmHje H O,ll;p)KHBOCTH 
KynTypHor Hacne~a lliYMMHje H UeHTpaJIHe Cp6Hje. 
O.n; rroce6Hor 3Haqaja, He caMo Ja Ham rpM, seh H Ha HcmHoHaJIHOM HHBOY je o,ll;p)KaBaa.e 
MaHH!l>ecTcmHje Ca6op H3BOpHor Hapo.n;Hor CTBapanarnTBa y TorronH. Ca6op rrpe,ll;cTas.Jba CMoTpy 
!l>OJIKJIOpa, KOja CBOjHM .n;yrorO,ll;HIIIH>HM KOHTHHYifpaHHM IIOCTOja.IbeM If KBaJIHTeTOM MHOro6pojHHX 
rrporpaMa rrpe3eHryje HeMaTepHjaJIHo KynTypHo Hacne~e Cp6Hje. Kao 3aBpiiiHa MaHH!l>ecTcmHja 
TaKMHqea,a H3BO~a~ rpyrra, KOje Ce TOKOM rO,[(HHe opraHH3yjy Ha OIIIIITHHOKOM If perHOHaJIHOM 
HHBOY y Perry6JIHUH Cp6HjH, .n;pyror BHKeH.ua OKTo6pa Ha Ca6opy ce oKyrrH OKO 500 H3BO~aqa y 
pa3JIH1!HTHM KaTeropHjaMa - H3BOpHe rrecMe If Hrpe, CBHpaH>e Ha TpMHIJ;HOHaJIHHM HHCTpYMeHTHMa. 
lhBo~eH>e pa3JIIfqJ{THX Bep3Hja KO!la je cacTaBHH .n;eo Hacryrra 6pojHHX H3BOpHHX rpyrra, KYJITypHo 
- YMeTHH~X ,ll;pyrnTasa, cponKopHHX aHcaM6ana H H3BO~a~ rpyrra y OKBHPY TaKMHqapcKHx, 
pesHja.JIHHX H rrpareliHX rrporpaMa. 
Ca6op je HCTOBpeMHO H MeCTO Ha KOMe ce TOKOM Tpajaa.a MaHHcpecTcmHje Hrpa.Ibe y KOJIY IIpaKTHKyje 
H3BaH 3BaHH~HX IIpOrpaMa, Ha HecpopMaJIHHM ,ll;py)KelhHMa If OKYIIJbaiDHMa 6pojHHX IIOCeTHJiaUa. 
ilOCeTHOUH, KOjHX TOKOM TpO,Il;HeBHOr rrporpaM 6y,n;e If rrpeKO 200.000 cy BeOMa qecTO y npHJIHUH ):{a 
Y3MY yqemlie y HrpH Koja ce H3BO):{H H3BaH CUeHe, Ha MeCTHMa OKyii.Jbaa.a. 
HMaMO ce ):{a heMo csojHM aKTHBHOCTHMa .n;onpHHeTH yrrHcy KO!la Ha YHECKO-sy JIHCTY 
HeMaTepHjanHor KynrpyHor Hacnefja. 

www.topolaoplenac.org.rs 
e-mail: in(o@jopolaoplenac.org.rs 
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TypMCTMI./Ka opraHM3a~Mja ,OnneHa~ "- Tonona 
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34310 Tonona 
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TeneC/JoH + 381 34 811 172 

Ministry of Culture and Media of the Republic of Serbia 
National Committee for Intangible Cultural Heritage 

Vlajkoviceva 3 
11000 Belgrade 

Subject: Support to the nomination of the kolo for the inscription on the UNESCO Representative 
List of the Intangible Cultural Heritage of Humanity 

Dear Madam/Sir, 

We hereby express our support to the nomination of the kolo for the inscription on the UNESCO 
Representative List of the Intangible Cultural Heritage of Humanity. 
The kolo, and its performance, is an important segment of intangible cultural heritage and, as part of 
performing arts, it is very present in numerous activities implemented by the Oplenac Tourist 
Organization in Topola. The activities of a large number of folklore ensembles which take part in 
national and international festivals, cooperation with local bearers of knowledge related to 
traditional dances and oral traditions, as well as the support of the local community, enable the wide 
presence of the kolo in the programmes aimed at presentation and maintaining the sustainability of 
the cultural heritage of Sumadija and central Serbia. 
The Festival of the Folk Art of Serbia (Sabor izvornog narodnog stvaralastva) in Topola is 
particularly important not only for our town but also at the national level. This is a folklore festival, 
which has been presenting the intangible cultural heritage of Serbia throughout its continued long­
term existence and many high-quality programmes. As the final event in the series of competitions 
of performance troupes organized throughout the year at municipal and regional levels in the 
Republic of Serbia, it gathers about 500 performers in different categories -traditional folk songs 
and dances, playing traditional instruments, on the second weekend in October at the Festival. The 
performance of various versions of the kolo is an integral part of the stage performance of many 
folklore troupes, folklore ensembles, and performers' troupes within the competition and non­
competition and satellite programmes. 
The Festival is also an occasion when, during the event, the kolo is danced beyond the official 
programmes, during informal gatherings of numerous visitors. Visitors, reaching 200,00 in number 
during the three-day event, often have an opportunity to join the dance performed outside the stage, 
at gathering places. 
We do hope that our activities will contribute to the inclusion of the kolo on the UNESCO 
Representative List ofthe Intangible Cultural Heritage of Humanity. 

www.topolaoplenac.org.rs 
e-mail: in(o@Jopolaoplenac.org.rs 
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KYL( "CTaHKo TiayHoBMn" 
HI1C-PacpMHepHje HacpTe 

TiaHqeBO 

MliHl1CTapCT60 KY.rrrype. M 
HH$opMHCafba Peny6nuKe Cp6uje 

] laUMOHaJIHJ.i KOMHTeT 3a 

ueMaTepujanuo I<ymypuo uacnel)e 
Peny5mtKe Cp5Hje 

BnajKoBHliesa 3, 11 000 6eorpa.n: 

KyJrrypHO-y!\1eTH11lfKO APYWTBO .,CTaHKO nayHOBI1h" HHC Pa<tmHep11je Ha<}>Te 
DaHI.feBo 

EojaH JaroA11h, npe.n:ce.n:HiifK 
CseTor Case 10 
26 000 DaHI.feso 

I i i1CMO carnacHOCTI1 3a yrmc 11rpe •• Ko:w"' Ha YHecKosy Penpe3eTHaTI1BHY .111cry 
HeMaTep11ja.JIHOf K)'.1T)'pHOf Hacneija lfOBel.faHCTBa 

KY,U: ,CTaHKO nayHOBI1n'· HHC PHD. OCHOBaH je 1948. rOAI1He ea U11.oeM 
oKyn.oalha )!(ene311t.tapa 11 3anoc.1eH11x Ha )!(eJlC3H11UH Koj11 cy 11MaJ111 )!(eJhy 11 

cnpeMHOCT Aa ce 6ase Tpa.l1:11U110HaJlHHM 11rpaMa 11 cjJOJ1KJ10pOM. Pa1B11jajyn11 CBOj 
nporpaM 11 nosenasajyn11 6poj lf.1aHOBa, OBO K)'JTT)'pHO-)'MeTH11lfKO Ap)'WTBO 

npow11pyje csoje lfJTaHCTBO 11 Ha n:pyre 3ai1HTepecosaue rpynau11je 11 nocmje jeAaH 
Oll. 3Hal.fajHI1X lfl1m!Jlaua y npouecy npeHowelha H npoMOBI1Calha 113BO~alfKI1X 3Halha 

KOJla y Cp611j11 11 HHOCTpaHCTB)'. 

,UaHaC KY.U ,.CTaHKO nayHOBI10 11 OKynJha pa3JTI1lfi1Te reHepaul1je 113Bol)alfa y 
HeKOJ111KO rpynamtja (.leua, O,lpaCJ111. BeTepaH11) npeACTaBJhajynl1 MeCTO Ha KOMe 

HajMJlaijl1 1·L1aHOBI1 CaBJTa.J,aBajy OCHOBHe KOpaKe J.i Halfi1He 11rpe, ,1l,OK CTap11je 
renepauHje 111BO;~e KOMOJTI1KOBaHHje o6pacue KOpaKa KOJla )' OKBHp)' nocTaBJheHHX 

Kopeorpacjl11ja. Y OKBI1PY KY)l,-a .. CTaHKo nayHOBI1n'· nocToje 11 HapoAHH 11 
la\t6ypaWKH OpKeCTap, lfl1jl1 lfJlaHOBI1 113BOAe M)'3HK)' 3a KOJlO. KaKO Ha HacrymtMa, 

TaKO 11 np11n11KOM APY)!(elha lfJraHosa KY,U-a y HecjlopMa.JIHI1M npHJTHKaMa. 

:\KTI1BHOCTI1 Hawer K,YJTT)'pHo-yMeTHHI.fKOr APYWTBa )l.OnpHHOCe npOMOBHCalhy 
OCHOBHHX 3Halha 11 BeWTJ-IHa y Be311 ea 11fp0M KOJTO, a o6yl.feHH )'\1eTH11lfKI1 

pyKoBO.ll.110U11 npeHoce sewnme 11rpalha Kona MJlal)HM reHepaul1jaMa. I13BO.D.etm 
K( JlO Ha KOHUepT11Ma. jaBHHM HaCT)'llHMa, )' TeJTeBH3HjCKHM eMHCHjaMa, KaO 11 Kp03 

ylfewhe Ha MHoro6pojHM cjlecnmrunnta 11 CMOTpaMa cjlonKoJTopa. seh .n.yro 
HaL1aWaBaMO Bpe.D.HOCT 11 3Hal.faj Olf)'Balha OBe HapO.D.He Hrpe. DocseneHOCT OBOM 

U11Jh)' )J;pyWTBO 113pa)!(aBa J.1 Kp03 opraHH3aUHjy .ll:Ba Mel)yHapO;:J.Ha cjleCTI1Ba.Jia: 



<l>e;;nma1 neaa4KHX rpyna ,ETHO rnac" .11 <l>ecnmarr ,D,e'ijHx cponKJiopHHX aHCaMfia.Ha 

.• naH4eao- rpa,D, Hrpe'·. 

B~!pyjeMo ,D,a he ynHc KOJia Ha YHecKoay Penpe3eHTaTHBHY JIHCT)' HeMaTepHjarrHor 

K)'.1TypHOf Hac.1elja 'iOBe'iaHCTBa, fiHTH npHJIHKa 3a nOCTH3ai-he MeljyHapO,D,He 

BH,ll,JbHBOCTH. KaO Jif ,ll,O,ll,aTHH nO,ll,CTHQaj 3a Ott)'Balhe Hrpe KOJIO, KaO Ba)KHOf 

cerMeHTa Hawer HaQHOH3..1HOf H,D,eHTHTeTa. 

Cp6~ja; naH4eso; CseTor Case 1 0; Ten/cpaKc:013/313-638 
E mail : kudstankopaunovic@open. telekom. rs 



Folk dance ensemble "Stanko Paunovic" 

Pancevo -Serbia 

address: Svetog Save 10; 26000 Pancevo ;Serbia 

Stanko Paunovic Folklore Ensemble of the NIS Refinery Pancevo 
Bojan Jagodic, Head 
Svetog Save 1 0 
26 000 Pancevo 

'\t1inistry of Culture and Media of the Republic of Serbia 
Na:ional Committee for Intangible Cultural Heritage 
Vlajkoviceva 3, 11000 Belgrade 

Letter of support to the nomination of the dance kolo for the inscription on the 
UNESCO Representative List of the Intangible Cultural Heritage of Humanity 

The Stanko Paunovic Folklore Ensemble of the NIS Refinery in Pancevo was 
founded in 1948, with the aim of bringing together railway workers and 
~ail·oad employees who had a desire and willingness to practice traditional 
dances and folklore . While developing its programme and increasing the 
11umber of members, this Folklore Ensemble extended its membership so as 
to i'lclude other interested groups, thereby becoming one of the most 
mportant factors in the process of transferring and promoting the performing 
ski!ls related to kolo dancing in Serbia and abroad. 

Today, the Stanko Paunovic Folklore Ensemble brings together different 
generations of performers organized in several groups (children, adults, 
sertiors). This is the place where the youngest members master the basic 
dance steps and styles, while older generations perform complicated step 
patterns of the kolo within defined choreographies. The Stanko Paunovic 
Folklore Ensemble includes a tamburica (tamboura) orchestra, whose 
members perform the kolo music, both at performances and during informal 
;Jatherings of the members of the Folklore Ensemble. 

The activities of our Folklore Ensemble contribute to the promotion of basic 
knowledge and skills related to the dance kolo, while trained art managers 
pass their dancing skills to younger generations. By performing the kolo at 
:oncerts, public appearances in television shows, as well as through 
;::>articipation at numerous festivals and folklore events, we have long been 
emphasizing the value and importance of preserving this folk dance. Our 
foi~Jore ensemble expresses the commitment to this goal through the 



organization of two international festivals: the Ethno Voice Festival of Singing 
Trcupes and the Festival of Children's Folklore Ensembles Pancevo- The 
c;~l of Dance. 

We believe that the inscription of the kola on the UNESCO Representative 
Lis: of the Intangible Cultural Heritage of Humanity will offer an opportunity to 
achieve international visibility and foster the preservation of the dance kola, as 
an important element of our national identity. 

Head of the Folklo a.§llsefjJ~· 
Bojan Jagodic 1 

~~ 

tell fax : oo38113313638 ; e-mail : kudstankopaunovic@nadlanu.com 



AKadeMCKO dpywmeo 3Q J-le206Ql-be MY3UKe rYCJIE KuKUT-Ida 

Academic Society for Music Cherishing GUSLE Kikinda 

address: dr Zorana EJindica 
23300 Kikinda 
Serbia 

,n:aryM: 0 1.03.2016. 

phone: +381 230 400 560 
+381 230 402 560 

fax: +381 230 402 561 
e-mail: guslekikinda@:gmail.com 

MnHHCTapcTBO IcyJnype n nncllopMucalba Peny6JinKe Cp6uje 
HaQHOH3JIHH KOMHTCT 33 HeMaTepujaJIHO IcyJITypHO HaCJielje 

BJiajKoBulieBa 3, 11 000 .lieorpa,~~; 

AKa)J,eMcKo )J.pyrnTBO 3a uerosalbe MY3HKe "rYCJIE" H3 KHKHH)J,e 

ocHoBaHo je 1876. ro;:u·me, c QM.JbeM HeroBalha M o-qyBai:ba KynrypHor Hacnel)a EaHaTa. 

,[WYJIITBO OKyrr.n,a rrpeKO 500 aKTMBHMX LIJiaHOBa, y HeKOJIMKO CeKu;Mja, a BeJIMKH 6poj 

IhMX cy CTy,n:eHTH M YYfeHMQH. IlporpaMCKa aKTMBHOCT ,[WylllTBa ce OrJie,n:a y 

opramnaQMJM KOHQepaTa, cpeCTMBaJia, CTy,n:MjCKHX eTHOMY3HKOJIOliiKMX li 

eTHOKOpeOJIOIIIKIIX IICTpa)I(JfBalha, II3)J;aBaiiiTBY li CJI. 

Tioce6Hy rrmKI:bY y OKBMPY cBojiix aKTMBHOCTII, ,fycne" rrocBenyjy oLiyBal:by 

IIrpe «.o!lo, Kao HajpacrropocTpalheHIIjer MrpaqKor o6pacu;a, BeoMa rrpncyTHor, KaKo 

Ha CQeHM, TaKO M y CBaKO)J;HeBHOM )l(liBOTY ( CJiaBe, CBa,n:6e M ,n:pyre 6pojHe rrpHJTIIKe 3a 

IIrpalhe). 

j:(pyiiiTBO O)J; 2002. rO)J;MHe opraHII3yje ,ETHOKaMn", LIHja je u;eHTpaJIHa 

aKTHBHOCT TepeHcKo HCTpa)I(HBal:be KynrypHor Hacne1)a EaHaTa II Ha KOMe yqecTByjy 

cTy,n:eHTM eTHOMY3IIKOJIOrHje M eTHOKopeonorHje ea <jlaKynTeTa H3 KMKHH,n:e, HoBor 

Ca.n;a, Eeorpa.n;a H Ealha JlyKe. Kpo3 pa3roBope ea HOCIIOQHMa 3Hai:ba II BeiiiTHHa 

Mrpai:ba, MJTa)J;H CTpyqi:baQM ,n:o611jajy IIpHJIIIKY ,n:a HCTpa)l(yjy 11 6eJie)l(e 

crreu;H<l>HLIHOCTM oBe 1pa.n;III..J;HOHaJIHe IIrpe. Je,n:HaKo 611TaH cerMeHT ETHOKarrMa 

orne.n;a ce y yqernny Mna.n:11x IIcTpa)I(IIBaLia Ha rrpe,n:aBal:bHMa 11 pa.[(IIOHIIQaMa 3a 

11rpal:be M rreBal:be, Ha KOjiiMa rrpaKTHLIHO IIpOIIIIIpyjy 3Hal:ba CTeqeHa Ha <jlaKyJITeTy. 

Ha oBaj HaqHH )l(eJIIIMO .n:a rro.n:p)I(IIMO yrr11c «.o!la, Kao 3HaLiajHor cerMeHTa 

Haiiier HrpaLIKor Hacne1)a, Ha Perrpe3eHTaTIIBHY JIHCTY HeMaTepHjanHor rynTypHor 

Hacne1)a LIOBeqaHCTBa. 

AMU\ee\\CI\0 APYWTIO ~G 
HErOIAtbE t\\Y3HKE 

~ .. rYCAE" 
lllftHA6 



Academic Society for Music Cherishing Gusle, based in Kikinda 

Date: 01. 03. 2016. 
Ministry of Culture and Media of the Republic of Serbia 

National Committee for Intangible Cultural Heritage 
Vlajkoviceva 3, 11000 Belgrade 

The Academic Society for Music Cherishing Gusle, based in Kikinda, was founded in 1876 
with the aim of fostering and nurturing the cultural heritage of Banat. The Society assembles 
more than 500 active members organized into several sections, and many of them are students 
and pupils. The programme activities of the Society include the organization of concerts, 
festivals, ethnomusicological and ethnochoreological research, publishing, etc. 

Among their activities, Gusle dedicate special attention to the preservation of the traditional 
dance kolo, as the most widespread form of dance, widely present both on stage and in 
everyday life (the celebration of slava, weddings and other numerous occasions for dancing). 

Since 2002, the Society has organized the Etnokamp (Ethno Camp), whose central activity is 
field research of the cultural heritage of Banat. It involves students of ethnomusicology and 
ethnochoreology from faculties based in Kikinda, Novi Sad, Belgrade and Banja Luka. 
Through discussions with the bearers of knowledge on dancing and dancing skills, young 
professionals have the opportunity to explore and record the specific features of this 
traditional dance. The participation of young researchers in lectures and workshops on 
dancing and singing, make an equally important segment of the Etnokamp, during which they 
practically extend the knowledge acquired at the university. 

In this way, we want to support the nomination of kolo, as an important segment of our 
dancing heritage, for the inscription on the Representative List of the Intangible Cultural 
Heritage of Humanity. 

ASMS Gusle Kikinda 

(sign and signature) 



.. .. 
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MHHHcTapcTBO K)'Jrrype H HH<J>opMHCalba Peny6JIHKe Cp6uje 
HauuoHaJIHH KOMHTeT Ja HeMaTepujanHo 

KYJITYPHO HacJielje 
BJiajKOBHliesa 3, 11 000 I>oerpa.n. 

Ynuc urpe ,KoJio" Ha Penpe3ernaTHBHY JIHCT)' HeMaTepujrumor KYJIT)'pHor HacJielja 
lfOBelfaHCTBa 

KyJirypHo - yMeTHHlfKO .n.pywTso ,Jiesaq" H3pruKasa carJiacHoCT H no.n.pwKy npe.D.Jiory .n.a 
KOJZo, Tpa.D.HUHOHaJIHa urpa y Cp6HjH, 6y.n.e ynucaHa Ha Penpe3eHTaTHBHY JIHCT)' 
HeMaTepujanHor KYJIT)'pHor HacJielje lfOBelfaHcTBa . 

Pa3JIHlfHTe reHepauuje H3Boljaqa aKTHBHe cy y KYJIT)'pHo- yMeTHHlfKOM .n.pyrnTBy, HacTojeliu 
.n.a caqysajy H npeHecy 6y.n.yliHM reHepauujaMa urpe KapaKTepHCTHlfHe 3a Jlesaq, o6JiacT y 
ueHTpaJIHOM .n.eny Cp6uje y Kojoj cy 3a6eJie)l{eHe HeKe o.n. HajcTapujux sep3uja urpe 
KOJlo.HeryjyliH JIOKaJIHe H perHOHaJIHe Hrpe, KY,[( Jlesaq y OKBHpy CBOjHX nporpaMa, H3BO,D,H 
Hrpe Kao WTO cy wecmutJa, cp6ujaHKa, 3an!lem, KOJZo y wecmu, wywKaBatJ H 6pojHe .n.pyre 
sapujaHTe urpe 3a6eJie)l{eHe y osoj o6JiacTH. 

Ha.n.aMo ce ycnernHoj HOMHHauujH jep 6u TO 6uo 3HaqajaH .n.onpHHOC H no.n.pwKa olfyBalby 
OBOf npen03HaTJhHBOf H H3pa3HTO npHCYTHOf cerMeHTa HeMaTepHjaJIHOf KyJITpHOf HaCJielja 
Cp6uje. 

PeKosau, MapT 20 16. ro,D,HHe 
ITpe.n.ce.n.HHK 

r aH ~~~~_d 
~~v.r-
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Ministry of Culture and Information of the Republic of Serbia 
National Committee for Intangible Cultural Heritage 

Vlajkoviceva 3, 11000 Belgrade 

Nomination of the dance ko/ofor the inscription on the UNESCO Representative List of the 
Intangible Cultural Heritage ofHumanity 

The Leva~ Folklore Ensemble supports the nomination of the ko/o, a traditional dance in 
Serbia,on the UNESCO Representative List of the Intangible Cultural Heritage of Humanity. 

Variousgenerations ofperformers areactivein thefolklore ensemble and they all seek to 
preserve andpass on to futuregenerations dancescharacteristic of Leva~. an area incentral 
Serbiawhere someof the oldestversions of the dance ko/owere recorded. While nurturinglocal 
and regionaldances, the Leva~ Folklore Ensemble performs (as part of its programmes) 
dances such as sestica(six-step kolo ), srbijanka, zap/et, kolousesti(six-step kolo ), 
suskavacanda number of othervariants of the dancerecordedinthis area. 

We hope that the nomination would be successful becauseit would significantly contribute to 
andsupportthe preservationof thisdistinctiveandwidely presentsegmentof the intangiblecultural 
heritage of Serbia. 

Rekovac, March20 16. 
President 

~A::~ 



AKY.U EpaHKO KpcMaHOBHh 

CeKuHja aerepaHa 

Mapr 2016. 

MHHHCTapcTBO Ky;nype H HH<l>opMHCaJba Perry6nHKe Cp6Hje 

HauHoHaJIHH KOMHTeT 3a HeMarepHja~Ho KynrypHo Hacnelje 
BnajKOBHheaa 3, 11000 Eeorpa.JJ. 

BenHKO HaM je 3a.JJ.OBOJbCTBo na ce rpaz:tHUHOHanHa Hrpa Kono npeJJ.JIO)l(H 3a ynHc 

Ha YHecKo Penpe3eHTaTHBHY JIHCTY HeMarepHjaJIHe 6aiiiTHHe caera. Kao aeTepaHH AKY.U 
EpaHKO KpcMaHOBHn H3 Eeorpa;:I.a nyrH HH3 neueHHja HrpanH CMO pa3HoapcHe aep3Hje ose 

.llHBHe Hrpe npencraaJbajyhH HrpaqKo Hacnelje Cp6Hje H 6HBIIIe JyrocnaaHje Ha cueHH. Ha 
BHille CTOTHHa KOHUepaTa y 3eMJbH H HHOCTpaHCTBY IIp3eHTOBaJIH CMO Hrpy KOJIO y 

Kopeorpacl>HjaMa HaiiiHX II03HaTHx eTHOKopeonora. a npe caera, EpaHKa MapKOBHha. Ha 

rypHejaMa Koje cy rpajane H no BHIIIe MeceuH y KoHuepTHHM JJ.BOpaHaMa YCA, MeKcHKa, 

AycrpanHje, KHHe H np. 3eMa.Jba, oneaeHH y rpa;:I.HUHOHaJIHe HOIIIIbe 6MJm cMo y rrpHJIHUH na 
npHKa)l(eMO CBO 6oraTCTBO OBe ,llHBHe Hrpe. 

HaKOH npecraHKa aKTHBHor 6aaJbelba $onKJiopoM Ha cueHH, Hacramum CMO na ce 

CaCTajeMO jeJJ,HOM Ce,llMHl-:IHO H yBe)K6aBaMO Tpa,LJ:HUHOHaJIHe Hrpe. TipHJIHKOM IIpOCJiaBa 
jy611.~eja AKY.[( EpaHKO KpcMaHOBHh CeKUHja aerepaHa ea aeJIHKHM ycnexoM npencraa.r,a 

CBoje HrpaqKQ yMene rpa,llHU110HaJIHe 11rpe KOJIO. 

BI1IIIero.LI11IIIlhe npy)l(effie y OKBHPY <PonK.'lOpHor .n:pyunaa npy)l(I1JIO HaM je aeJIHKO 

3a.n:oBOJbCTBO oqyaaffia H npeHoiiielha KynrypHor Hacnel)a Hanmx npenaKa, JJ.OIIpHHeno 

HaiiieM 6oJbeM <P11311qKOM 3.LipasJby 11 Hajsi1IIIe OJJ. csera o:-.wryh.Hno Haiiie rpajHo 

IIpHJ aTeJbCTBO. 
Csoje HrpaqKo yMehe seoMa pa.JJ.o H3pa)l(aBaMO 11 rrp11JI11KOM He<PopMaJIHI1X .n:py)l(elba 

Kao uno cy npocnase, pol)eH,llaHI1, csa;::J.6eHa seceJba, oKynJbalha 11 np. 
M11 ,llOJie IIOTIII1CaHH ea H3y3eTHHM 3a,LJ:OBOJbCTBOM H ,lla.Jbe neMO rrpaKTHKOBaTH OBY 

Hrpy y CBI1M <PopMaJIHI1M H He<PopMaJIHHM IIp111IHKaMa H CBOja 3Halha 0 11rpaihY KOJia 

npeHOCTH Ha Mnalje reHepau;Hje. 

CeKu;Hja serepaHa AKY.U EpaHKO KpcMaHOBHn 





Academic Folklore Ensemble Branko Krsmanovic 
Veterans' Section 

March 2016. 

Ministry of Culture and Media of the Republic of Serbia 
National Committee for Intangible Cultural Heritage 

Vlajkoviceva 3, 11000 Belgrade 

It is our great pleasure to support the nomination of the traditional dance kola for the 
inscription on the UNESCO Representative List of the Intangible Cultural Heritage of 
Humanity. As veteran dancers of the Branko Krsmanovic Academic Folklore Ensemble in 
Belgrade, we have performed, for many decades, various versions of this wonderful dance, 
thereby presenting on stage the dance heritage of Serbia and the former Yugoslavia. Through 
several hundred performances in Serbia and abroad, we presented various versions of the kola 
choreographed by our famous ethnochoreographers, primarily Branko Markovic. On tours, 
which sometimes lasted for several months, in concert halls in the USA, Mexico, Australia, 
China and other countries, dressed in traditional costumes, we were able to demonstrate all 
the richness of this wonderful dance. 
Having ended our careers as active dance performers on stage, we have continued to gather 
once a week and rehearse traditional dances. During celebrations of the jubilees of the Branko 
Krsmanovic Academic Folklore Ensemble, the members of the Veterans' Section demonstrate 
their skill of dancing the traditional dance of kola. 
The years of socializing in the folklore ensemble have provided us with the great satisfaction 
of preserving and disseminating the cultural heritage of our ancestors, have contributed to our 
better physical health and, what is even more important, have enabled us to establish a lasting 
friendship. 
We eagerly demonstrate our dancing skills during informal gatherings, such as parties, 
birthday parties, weddings, various gatherings, etc. 
It is with great pleasure that we, the undersigned, will keep on practicing this dance in all 
formal and informal occasions. We will also keep on passing our knowledge related to kola 
dancing to younger generations. 

Veterans' Section ofthe Branko Krsmanovic Academic Folklore Ensemble 
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MuHucmapcmeo Kynmype u uHc/JopMucafba 

HaquoHanHu KoMumem 3a HeMamepujanHo KynmypHo Hacnelje 

BnajKoBuneea 31 11000 6eozpad 

nowTOBaHH, 

OBHM noTspljyjeM carnacHocT 3a ynHc KOJ1A y YHecKosy Penpe3eHTaTHBHY llHCTy 

HeMaTepHjallHOr KVIlT'{pHOr Hacnelja YOBeYaHCTBa. 

npHilHKV ,LJ,a ce yno3HaM ea HrpoM KOJ10, HMana caM jow v ,LJ,eTHI-bCTBV KaAa caM y 

po,ll,HOM Kpajv csojHx POAHTelba, v OKOilHHH Kparyjes~a, y3 1-bHX 611111a Ha 

cseYaHHM nopO,ll,HYHHM OKynlbal-bHMa, Ha KOjHMa je H3BOljeHO KOJ10. npse 

KopaKe caM HayYH!la nocMarpajvliH po,LJ,HTelbe, poljaKe, crapHje H3Boljaye -

HacrojeliH Aa noHaBJbal-beM KopaKa Koje cy H3BO,ll,HilH 111 eaMa yYecrsyjeM y 

1-berOBOM H3B01')e1-bV. lt1rpat-be y KOilY 3a MeHe je npe,LJ,CTaBJbaJlO Ha4HH ,LJ,a 

nocraHeM aKTHBHH YllaH 3aje,LJ,HH~e YHjH caM ,ll,eo, anH 111 Aa noKa>KeM 111 caMa 

BeWTHHY y H3BOljet-by pa311HYHTHX KOpaKa. 

Pa3sHjajvnH noTpe6y 3a Hrpat-beM y Kony, npHKJbYYH!la caM ce ea 7 ro,lJ,HHa, 

cf>onKnopHoj ceKu,HjH OW y lnorol-by (naHYeso), ea 13 ro,lJ,HHa KY.LJ.-y .LJ.oMa 

Kyllrype, a HaKOH ,ll,Be fO,ll,HHe H HHcrpyKrop Hrpe AeYHjoj rpvn111 . .LJ.onacKoM Ha 

CT'{AHje v Kparyjesau, 1977. ro,LJ,HHe, ea HrpoM HacraslbaM y KYA ,,A6pawes111n", H 

TV HaKOH nap rOAHHa HacraslbaM ea pa,lJ,OM ea Ae~oM, a 3aTHM 111 ea O,ll,pac!lHMa. 

Taj paA Me je ycMep111o Ka HCTpa>KI!1BaYKOM pa,LJ,y- Ka ceocKII1M H3Bo1')aYI!1Ma. Taj 

pa,ll,, OA 1985. rOA111He, AO AaHac norspl)yje nocrojal-be- rpajal-be KOJ1A Kao >KHse 

rpa,LJ,HU,Hje, 3HaKa npeno3HaBal-ba 111 np111na,L1,at-ba. Csoja ca3Hal-ba o 111rp111 KOJ10, 

Kpo3 BHwerOAHWI-blil pa,ll,, npeHOCH!la caM Ha cse rpvne cf>ollKilOPHHX aHcaM6ana 

ea KojHMa caM capal)Hsana. Cec:n<at<o cy OA noce6Hor 3HaYaja eeMI!1HapH ~eHrpa 

3a 1!13yYasal-be Hapo,LJ,HHX Hrapa Cp6111je, ,LJ,aHawHJer ~V10Tl-1C-a, YHjH caM 

eapa,LJ,HHK O,ll, ocHHBal-ba 1990. IOAHHe AO AaHae. To je npHilHKa ,LJ,a HrpaYKe 

seWTHHe H 3HaYaj oYysat-ba KOJ1A, Kao seoMa sa>KHor Ae11a HeMaTepHjanHor 

KyllrypHor HaCJlel)a Cp6111je, npeHeceM nona3HHU,HMa ceMHHapa (vmaBHOM 



pyKoBOAIIIOL.J.IIIMa Q>oJ1KllOpHIIIX aHcaM6alla), csojoj 11111111 CJ1eAeliii1M reHepau,111jaMa 111 

CBI!IMa Koj111 cy 3aii1HTepecosaHI!I Aa Hay4e KOJlO 

Co~~f3W~rtJ /loxAUAAJ8ulr 
'P-tfk G l3YJt_..,f~AOI8cdA-- 3 
J.ftJoo i::pA-1'7~68~ 



Ministry of Culture and Media of the Republic of Serbia 

National Committee for Intangible Cultural Heritage 

Vlajkoviceva 3, 11000 Belgrade 

Dear Madam/Sir, 

I hereby confirm my support to the nomination of kolo (round dance) for the 

inscription on the UNESCO Representative List of the Intangible Cultural Heritage 

of Humanity. 

I had an opportunity to get acquainted with the traditional dance kolo already in 

my childhood, in my parents' homeland, in the vicinity of Kragujevac, during 

family festivities, when kolo was performed. I made the first dancing steps 

watching my parents, relatives, senior performers and trying to repeat the steps 

performed by them and take part in dancing myself. For me, dancing kolo was a 

way to become an active member of a community to which I belonged and to 

show my own skills through performing various steps. 

While still developing the need to dance kolo, I joined the folklore section of a 

primary school in Glogonj (Pancevo) when I was seven. At the age of 13, I joined a 

folklore ensemble at the Cultural Centre, to become a dance instructor for 

children at the age of 15. Having arrived in Kragujevac as a student, in 1977, I 

continued to dance as a member of the Abrasevic Folklore Ensemble, where, after 

a few years, I continued to work with children and, subsequently, with adults. This 

work directed me to research- to rural performers. Since 1985, until present, this 

work has been dedicated to confirming the existence and persistence of kolo as a 

living tradition, a sign of recognition and belonging. Through year-long activities, I 

have been passing my knowledge about dancing kolo to all groups of folk 

ensembles with whom I worked. A particularly important role in this has certainly 

been played by seminars organized by the Centre for the Study of Folk Dances of 

Serbia, today's CIOTIS, whose associate I have been since its establishment in 

1990. This has provided an opportunity to pass my dancing skills and the 



knowledge on the importance of preserving and maintaining kolo, as a very 

important element of Serbia's intangible cultural heritage, to seminar attendees 

(mostly heads of folklore ensemblesL to members of my generation and 

generations to follow, as well as to everybody interested in learning how to dance 

ko/o. 

S'JAv;u f//11-A-;Xot//c/ 
'12 A-;::.e- t/ar&fcJJ.ov/cA- 3 
J f ooo c/<(_12-A-Juc?~rA-C-



MA HaTarna Mna.L~:eHOBHh Pu6uh, KYCToc 

eTHonor-aiiTpononor 

Eeorpa.11: 

KoJlo ce y Harnoj nopO.ll:Hl.(H urpa seh reHepau;HjaMa, Hajqernhe Ha pa3HHM cseqaHOCTHMa 

y oKsupy nopO.ll:Hu;e, aJIH H Ha jasHHM oKynJbaH>HMa. PaHHje je 3Hafbe o osoj HapO.ll:HOj HrpH 

npeHorneHo y OKBHpy nopO.ll:Hu;e, ea pO.ll:HTeJba Ha .11:eu;y, a .L~:aHarniDe reHepau;uje cy npse KopaKe 

KOJla YlfHJie Ha qacOBHMa lPOJIKJIOpa y KyJirypHO-yMeTHHlfKHM .ll:PYlliTBHMa. 

Jby6as npeMa KOllJ, yca.11:H:Ia MH je MajKa CnaceHHja, quja je )f(eJba 6u.rm .11:a 6paT H ja 

Hay1.fHMO .11:a urpaMo osy HapO.ll:HY Hrpy, jep, KaKo je rosopuna: ,HeMa rnyMa.ll:HjcKe csa.11:6e 6e3 

KOlla". 0Haje poljeHa H 0.11:pacJia y ceny Mopasu;u, KO.ll: Jbura (lllyMa.ll:Hja), a KOJlO je HayquJia .11:a 

urpa 0.11: csojHx pO.ll:HTeJDa, CHHHrne H EopKe Cajuh H cTapHjer 6paTa Po.ll:OJDy6a, KOjH cy 6unu 

BpCHH HrpaqH H HCTHU.aJIH ce y HrpaiDy KOJla Ha pa31IW!HTHM CBeTKOBHHaMa y MopaBU.HMa H 

OKOJIHHM MeCTHMa. CnaceHHja je, Kao .11:esojKa, 3Hana .11:a ,nose.11:e KOllo" Ha csa.L~:6aMa, a Ha 

BarnapHMa H HrpaHKaMa MOMU.H KOjH cy BO.ll:HJIH KOJlO, ,KOJIOBOlje", 3BaJIH cy lhy, ,JDenOTHIDy", 

.11:a Hrpa .11:0 1-hHX. 06Hqaj je 6110 H .11:a Konosolja nnaTH MY3HU.H csaKo O.ll:HrpaHo KOJlO. CnaceHuja 

H .ll:aHaC Hrpa KOJlO, Hajlfernne Ha CBa.L~:6aMa y OKBHpy nopO.ll:HLJ.e. 

Ja caM ea 11 ro.L~:HHa (1996) KpeHyna Ha qacose <PonKnopa y KYJJ: TITT Cp6uje ,noKa 

TiaBJIOBHll", HayqHna OCHOBHe KOpaKe KOJla H .ll:PYfHX HapO.ll:HHX Hrapa H Hape.ll:HHX 11 rO.ll:HHa 

6una qnaH osor KynrypHo-yMeTHHlfKOr .ll:PYWTBa. Ha HacTynHMa CMO, y OKBHPY Kopeorpa<}mja, 

HrpanH pa3JIHlfHTe BapHjaHTe KOpaKa KOJla, a TOKOM .ll:py)f(efha nocJie HaCTyna, rOTOBO no 

npaBHJIY Ce Hrpano KOJlO. J1CTOBpeMeHO, CBOje yMene Hrpalba KOJlQ CaM nOKa3HBaJia H y 

pa3JIH1.fHTHM csel.faHHM npHJIHKaMa ( csa.11:6a, poljeiDe .L~:eTeTa, npocnasJbalhe nyHoneTcTsa, 

Hcnpahaj y sojcKy H CJIHlfHO ). 

11aKo seh 9 rO.ll:HHa HHCaM aKTHBHH l.fJiaH KYJJ:-a, H .ll:aJbe pa.11:o urpaM KOJlo, Hajqernhe Ha 

CBa.l1:6aMa, r.11:e, HHCnHpHCaHa HrpOM ,KOJIOBOlje" H Hrpalfa KOjH Me OKpy)f(yjy, l.feCTO 

MO.ll:H<l>KyjeM H ,yKparnasaM" OCHOBHH KOpaK KOJla. TaKolje, npeHOCHM CBOje 3Halbe HrpaH>a 

KOJla .ll:pymMa. TaKo caM KYMOBHMa noKaJHsana KopaKe KOJla, Koje cy OHH ,nosenu" Ha csojoj 

csa.11:6H. Ha npujeMy npHJIHKOM OTBapalba MeljyHapO.ll:He KOH!j>epeHu.uje HKOM-osor KoMHTeTa 

3a KOCTHM, KOja je O.ll:p)f(aHa y ETHOrpa!JlCKOM My3ejy y beorpa.11:y (20] ] ) H y lfHjy opraHH3aU.Hjy 

caM 6HJia yKJDyqeHa, yl.funa caM KoJierHHHU.e, KycToce H3 pa3JIH1.fHTHX .11:enosa cseTa, KopaU.HMa 

KOJla. 

Tio3HaBaiDe Hapo.L~:He urpe KOJlO MH npy)f(a ocehaj TPajaH>a H npeHorneiDa .11:ena 

COnCTBeHOr HaCJielja, aJIH H MHOrOCTPYKOr H.ll:eHTHTeTa. l1rpaiDeM KOJla, H3pa)f(aBaM CBOj 

HaLJ.HOHaJIHH (cpnCKH), perHOHaJIHH (lllyMa.ll:Hja) H nopO.ll:HlfHH H.ll:eHTHTeT, KaO H H.L~:eHTHTeT 

,q,onKJioparna" (urpaqa KynrypHo-yMeTHHlfKOr .ll:PYWTBa). 

0BHM nHCMOM )f(eJIHMO .11:a HCKa)f(eMO Harny nO.ll:plliKY HOMHHaU.HjH KOJla Ha YHeCKOBY 

Penpe3eHTaTHBHY JIHCTY HeMaTepujanHor KymypHor Hacnelja qoseqaHCTBa, jep cMaTPaMo .11:a 



ja4al-be nopO,ll,H4HHX Be3a H IIIapOJIHKOCT H,ZJ,eHTHTeTa KOjy y ce6H H3piDKaBa je,ZJ,Ha HapO,ll,Ha Hrpa 

3aspel)yje Mel)yHapo.ll.HY niDI<I-hy. 

Y Eeorpa,ZJ,y, 
29.02.2016. 

CnaceHHja (pol). Caj11n) Mna,ZJ,eHosHn 



Natasa Mladenovic Ribic, MA, Curator 
Ethnologist-anthropologist 
Belgrade 

In our family, the kolo has been danced for generations, usually at various family 
festivities but also at public gatherings. Earlier, the dancing skills were transmitted within the 
family, from parents to children. Today's generation learn the first steps of the kolo at folklore 
classes within folklore ensembles. 

My love of the kolo was engendered by my mother Spasenija, whose desire was that my 
brother and I might learn to dance this folk dance, because, as she said, "there is no wedding in 

Sumadija without the kolo". She was born and raised in the village Moravci, near Ljig 
(Sumadija), and she learned how to dance the kolo from her parents, Sinisa and Borka Sajic and 

her elder brother Rodoljub, who were excellent dancers, and who distinguished themselves by 
dancing the kolo at various festivities in Moravci and the surrounding villages. When she was a 

young girl, Spasenija had the habit of leading the kolo at weddings, while at fairs and dance 
parties, young men who led the kolo (kolovoae), invited her, "the beauty" (lepotinja) to dance 
next to them. The custom was that the lead dancer paid to musicians for each kolo that he danced. 
Spasenija still dances the kolo, usually at weddings within the family. 

I began to attend folklore classes at the "Doka Pavlovic" Folklore Ensembles ofthe PIT 
Serbia when I was 11 (1996). I learned the basic steps of the kolo and other folk dances and 
during the following 11 years, I was a member of this folklore ensemble. At performances, within 

choreographies, we danced various variants of the kolo, and at gatherings after the shows, almost 
as a rule, we danced the kolo. At the same time, I demonstrated my dancing skills at various 

festivities (weddings, childbirth celebrations, coming-of-age celebration, farewell-to-army 
parties, etc.). 

Although I have not been an active member of the folklore ensemble since nine years ago, 
I still eagerly dance the kolo, mostly at weddings, where, inspired by the dancing of the lead 
dancer and dancers around me, I often modify and "decorate" the basic step pattern of the kolo. I 
also transfer my knowledge related to the kolo to others. During the reception organized on the 
occasion of the inauguration of the International Conference of the ICOM Costume Committee, 
held at the Ethnographic Museum in Belgrade (2011), in whose organization I was involved, I 

instructed colleagues, curators from all around the world, to dance the kolo. 
The ability to dance the folk dance kolo gives me a sense of perpetuating and sharing a 

part of my own heritage and diversified identity. By dancing the kolo I express my national 
(Serbian), regional (Sumadija) and family identity, as well as the identity of members of folklore 

ensembles. 



The purpose of this letter is to express our support to the nomination of the kolo for the 

inscription on the UNESCO Representative List ofthe Intangible Cultural Heritage of Humanity, because 

we believe that the strengthening of family ties and the diversity of identities embodied in this 
folk dance merit international attention. 

Belgrade, 11-a.~~ h"' ;,.~ c.. d{r: L_ 
29 February 2016 Natasa Mladenovic Ribic 

Spasenija (nee Sajic) Mladenovic 



,ll,ejan Tpnc~Jynoonli 
Ja;J;pancKa 33, 26 000 IIanqeoo 

16.03.2016. 

Muuucmapcm«o K)'.1mype u umpop.uucmba 

Hau.uoua.1uu Ko.wumem 3a ue.uamepuja.111o K)J.1mypuo uac.1e/je 

B.1ajKo6uhe«a 3, 11 000 Seozpao 

0BI-1M norapl)yjeM Aa caM car11acaH Aa ce K0/10 - HOMI-1Hyje 3a YHECKO Penpe3eHran1BHy 111-1cry 

HeMarep1o1ja11He 6awr1-1He 'lOBe<~aHcraa. 

Oay TP<'A1-141-10Hai1HY 1-1rpy Ha~1-1o caM Kao Aere OA csoj1-1x crap1-1je reHepa41-1ja, 6a6e 1-1 AeAe, a 

noroM 11 OA POAI-1Telba, Kojl-1 cy je 1-1rpa111-1 npl-1111-iKOM ca1-1x nopoA1-14HI-1x cae'!aHOCTI-1. Csoje yMene 

11rpe KaCHI1je caM ycaspw11o y<.Jenl1 MHoro6pojHe aap1-1jaHre 1-1 Kopeorpacj>1-1je Kao 1-1rpa<.J 1.1 

I-1HCTPYKTOP 1-irpe V KYA "CraHKO nayHOBI-1n" 1-13 naH'leBa. 

Ha ceMI-1Hap1-1Ma KOje opraHI.13yjy APYWTBa 1-1 I-1HCTI-1TY41-1je KOje ce 6aae npoy<.JaBa~-t>eM 1-1 3awri-1TOM 

HapOAH:.1X 1-1rapa, 06Y'!aBaO CaM ce y C4€HCKOM np1111arol)aBa1-t>y pa3HOBpCHI-1X Bap1-1jaHTI1 OBe 

rpaA1-1L\110HanHe 1-1rpe. noce6Ha na>t<~-t>a y oaoj o6y41-1 nocaeneHa je neAarowKOM paAy, OAHOCHO 

aewTI-iHL-1 npeHowe~-t>a yMena 1-1rpa~-t>a Ha cae y3pacre Ml1aAI-1X 1-1rpa<.Ja- OA npeAWKOI1CKor y3pacra AO 

aA011€C4€HTCKOr nep1-10Aa. 

Caoja 1-irpa<~Ka 1-1 neAarowKa 3Ha~-t>a 1-1 yMena cre<~eHa TOKOM Avror BpeMeHcKor nepl-1oAa npeHoc1-1ny 

1-1 HaAalbe CBI-1Ma KOjl-1 cy 3ai-1HTepecosaHI-1 Aa ce Hay<~e Kono, KOI1o y rp1-1 1-1 cse ocrane aap1-1jaHre oae 

1-1rpe. 



Dejan Trifunovic 
Jadranska 33, 26 000 Pancevo 

16.03.2016 

Ministry of Culture and Media of the Republic of Serbia 
National Committee for Intangible Cultural Heritage 
V/ajkoviceva 3, 11000 Belgrade 

I hereby confirm that I support the nomination of the kolo for the inscription on the UNESCO 
Representative List of the Intangible Cultural Heritage of Humanity. 

I learnt this traditional dance as a child from members of older generations of my family - my 
grandparents and, subsequently, from my parents, who danced the kolo at family festivities. Later, I 

mastered my dancing skills by practicing numerous variants and choreographies as a dancer and a 
dance teacher at the Stanko Paunovi6 Folklore Ensemble in Pancevo. 

At seminars organized by associations and institutions involved in the study and safeguarding of folk 
dances, I was trained to adapt diverse variants of this traditional dance for stage performance. In this 
type of training, special attention is dedicated to pedagogical work, i.e. on the transfer of dancing skills 
to young dancers of all ages- form preschool children to adolescents. 

I will keep on passing my pedagogical knowledge and skills acquired over a long time on all those 
interested to learn how to dance the kolo, the three-step kolo, and all other variants of this dance. 

Dejan Trifunovi6 



Ta!ba flHITaHOBHh 
fyH.nynHhen neHau 16 
11 000 Eeorpa,n 
MapT, 2016. 

MuuucTapcTBO K)'Jirype H uuc~JopMucalha 

HaQHOHaJIHH KOMHTCT Ja neManpujaJiuo K)'Jirypuo uac.1elje 

BJiajKosub.esa 3, 11 000 6eorpa~ 

TpcqHUHOHaJIHY Hrpy Kono Hay~:nwa caM .na HrpaM y KY.IJ:-y EpaHKO l.J,BeTKOBHh H3 

Eeorpa,na. Kao rpHHaecroro.n.HIIIIDY .neBoj4HUY po.n.HTeJbH cy Me ynHCaJIH y cpomrnopHy 

CeKU.Hjy .npyiiiTBa CMaTpajytm ,[(a je OBaj 06JIHK a.KTHBHOCTH B.HIIIeCTpyKO 3Ha4ajaH 3a MOje 

o.n:pacTalhe, Ha.H:\fe, cpH3H4KY aKTHBHOCT, nprm-na4KO .n:py:>Kelhe 1:1 yno3HaBalhe ea TPM.HU.HjoM. 

Y TOKY .aeceroro.n:mnfher .HrpaiDa y .n:pylllTBY Hayq.Hna caM B.Hllle pa3n.H4.HT.HX 

TpMHUHOHaJIHHX Hrapa Koje ce H:rpajy y Cp6HjH. I1oce6Ho 3MOBOJbCTBO 6m10 je 

npe,UCTaBHTH Ce Ha CUeHH HaKOH BHIIIeMeCe4HHX HanOpH.HX yBe:>K6aBafha KOpaKa .H TIOKpeTa. 

l1aKo je Moje aKTHBHO 6aBJbelhe cpomrnopoM JaBpllleHo, .H .n:aHac, Ka,na MH 

npocpecHOHaJIHe H nopo.UH4He o6ase3e .n:o3BOJbasajy, pa,no ce cacrajeM ea cnojHM 6HBlllHM 

caHrpa4HMa. CsaKo Haiiie .n:py:>KeiDe Ha npocnanaMa poljeH.n:aHa, cna.n:6aMa, cnaBa\fa 11 

pa3HOBpCHHM ro)l.HllliDHUaM JaBplllasajy ce HrpalheM Kona. Ona Hrpa HaM yneK .H3HOBa 

npy:>Ka ocehaj 3aje.n:HHIIITBa H cpehe. I1oce6Ho ce 3a6asJbaMo H3MeiDyjyhH ce y yno3H 

KOJIOBO})e, lllTO Ha\f ,Uaje MOfYllHOCT .HCTIHT.HBafba cpH3.H4KHX MOrynHOCTH OCTaJI.HX Hrpaqa. 

Cnoje 3Hafbe o .Hrpalby Kona npeHoCHM H Ha cnoje KhepKe Koje cy MY3H4KH Ha,napeHe 

11 rroxal)ajy MY3.HtiKe IIIKone. 

oHhe ~m seJIHKO 3a,UOBOJbCTBO ,J,a ce rpa,U.HUHOHaJIHa Hrpa KOJIO KaH,UH,Uyje 3a YHeCKO 

Penpe3eHTaT.HBHY n~:~cry HeMarep.HjanHe 6aiiiTHHe 40BelfaHcrsa. 

Beorpa,n 



Tanja Lipanovic 
Gundulicev venae 16 
11 000 Beograd 
March 2016. 

Ministry of Culture and Information 
National Committee for Intangible Cultural Heritage 

Vlajkoviceva 3, 11000 Belgrade 

I learned how to dance the traditional kolo dance at the Branko Cvetkovic Folklore Ensemble 

in Belgrade. When I was thirteen, my parents enrolled me in the dancing section of the 

folklore ensemble, believing that this form of activities was multiply important for my 

upbringing, namely. through physical activity, peer socializing and getting to know the 

tradition. During the ten years of dancing with the ensemble, I learned many different 

traditional dances from Serbia. Stage performances were a particular pleasure that followed 

months of arduous practicing of steps and movements. 

Although I have ceased to actively practice folklore dancing, I still eagerly meet my former 

fe llow dancer, whenever my family duties allow it. All of our gatherings at birthday parties, 

weddings. anniversaries and various festivities end up in dancing the kolo. This dance infuses 

us with the sense of togetherness and happiness over and over again. For us, it is especially 

entertaining to take up the role of the lead dancer one after another, which offers us an 

opportunity to test the physical abilities of other dancers. 

I seek to pass my knowledge on kolo dancing to my daughters, who are talented for music and 

who attend music schools. 

It is a great pleasure for me to hear that the traditional dance of kolo is being nominated for 

the UNESCO Representative List of the Intangible Cultural Heritage of Humanity. 



AneKcaH)l,ap MapjaHOBHn 
anconseHT Ha 0)l,eJbeFby 3a HCTOpHjy <l>Hno3ocllcKor cllaKyJITeTa y Eeorpa)l.y 
MopasuH 
OniiiTHHa Jb11r 
Cp611ja 

0BHM TIHCMOM )l<eJIHM )l,a H3pa3HM CBojy TIO)l,piiiKY HOMHHaUHjH KORQ 3a YHeCKOBY 
Penpe3eHTaTHBHY JIHCTY HeMaTepHjaJIHOr KymypHOr Hacnelja 'IOBeiiaHCTBa, Kao Hrpaq KORQ H 
CBHpaq MY3HKe 3a OBY Tpa)l,HUHOHaJIHY HapO)l,Hy Hrpy. 

Kono CaM HayiiHO )l,a HrpaM CTIOHTaHO, Ha fipojHHM CBeiiaHHM )l,OraljajHMa, KOji1Ma CaM, 
jOIII 0)1, )l,eTHFbCTBa, npHCYCTBOBaO, KaKO y Kpyry nopO)l,HUe (npocJiaBJbaFbe nyHoJieTCTBa, 
Hcnpahaj y sojcKy, sepH)l,6a, csa)l,6a), TaKo 11 Ha jaBHHM cseiiaHOCTHMa (saiiiap, ceocKa cnasa 11 
CJIHIIHO ). Hajiieiiine 611x cTao nope)l, HeKor O)l, IIJiaHosa nopo)l,11Ue HJII1 npHjaTeJba 11 TpY)l.I10 ce )l,a 
HMHTHpaM KOpaKe KOje OHH H3BO)l,e, a CBaKH Hape)l,HH UOBO)l, 3a CJiaBJbe, Koje o6aBe3HO npaTH H 
Hrpalhe KOlla, 6110 je npasa npHJIHKa )l,a o6HoBHM HayiieHo 11 yTBp)l,11M csoje 3Halhe. Kono pa)l,o 
HrpaM 11 )l.aHac, Hajiieiiilie Ha csa)l,6aMa HJII1 Ha poljeH)l,aHCKI1M npocnasaMa. 

C )].pyre CTpaHe, MY311KY 3a KORO CaM HayiiHO )l,a CBHpaM Ha IIaCOBI1Ma xapMOHI1Ke, KOje 
caM noxaljao O)l, je)l,aHaecTe )l,O neTHaecTe ro)l,HHe )KHBOTa, KO)], M11he 11saHOBHna, npH3HaTor 
YIIHTeJba xapMOHI1Ke. KaKO Haiiia Tpa)l,HI..(Hja o6Hnyje MHOIIITBOM KORO, )l,a 611 ce lhHXOBO 
CBHpaii>e ycneiiiHO CaBJia)l,aJIO, HeOTIXO)l,HO je KOp11IIIllelhe HOTHHX 3alli1Ca 11 CBaKO)l,HeBHO 
Be)l(6alhe. Meno)l,Hje KOJla (Kao IIITO cy: MopaBalJ, lfattaK, yJJCuttKo, )J(uKuHo, mpojaHalJ, 

MWloUteBKa, IllyMaduHKa, TolJUHO 11 MHora )l.pyra Kona) 611ne cy o6ase3HH )],eo nporpaMa Ha 
qacoBHMa xapMOHHKe. Cse cy TO CTapa cpncKa Kona Koja ce reHepau11jaMa npeHoce 11 cs11pajy. 
My311KY 3a «ono Ha xapMOHHUH caM cs11pao Ha 6pojHI1M TaKMHIIelhHMa y Cp611j11 (y CoKo nalhH, 
Ilianuy, neorpa)l.y), MHOrHM TIOCeJIHMa M MaHHcllecTaU11jaMa, KaO 11 TOKOM )l.py)Kelha HaKOH 
HaCTyna. TaKolje, CBOje yMene CBHpaFba MeJTO)l,Hja 3a KOJlO CaM TIOKa3HBaO H y pa3JIM'li1TI1M 
cseiiaHHM np11n11KaMa (csa)l,6a, poljelhe )l,eTeTa, npocnasJbalhe nyHoneTCTBa, Mcnpaliaj y sojcKy 
11 CJIH'IHO ). 

HaKoH nyHHX )l,Ba)l,eceT ro)l,HHa csHpalha Ha xapMOHHUH, M )l,aHac je yseK 3a)l,OBOJbCTBO 
CBHpaTH KOJlO. 3aHCTa, llOCTOjH MHOrO MeJIO)l,Hja y3 KOje Ce Mrpa, a CBHpalheM KOna, MyJHIIapH 
TIOKa3yjy CBojy BeiiiTHHy. J1aKO, Ha )l,aHaC HaiiiHM BeCe~oi1Ma, npe)l,HOCT y CBHpalhy KORQ o6HIIHO 
HMa BI10JIHHa, BellHHa KOJlQ je KOMTIOHOBaHa 3a xapMOHHKy. ,lJ.aHaC je TIOCTaJIO nonynapHO H 
CBHpalhe KOJlQ Ha CaKcoclloHy H KJiaBHjazypaMa, na H Ha rHTap11, aJII1 pelje. HapaBHO, KORO ce, 
Kao 11 csaKa MeJTO)l.Hja, Mo)Ke CBHpaTH Ha senHHH MY311IIKHX 11HCTpyMeHaTa. Ha seceJbHMa, csaKo 
KORO ce CBHpa Y3 npaTlhY pHTaM CeKUHje, Kojy 'li1He 6y6FbeBM H KJiaBI1jaTypa, a pelje 6y6FbeBI1, 
6ac 11 pHTaM mTapa (IIITO je neniiie 11 npHpO)l,HI1je). J.l~ Tpe6a 3a6opaBHTH )l,a je KOllO paHHje, na 
H )l,aHaC, CBHpaHO y CBHM npHJTHKaMa- Ha npe.:IHMa, llOCeJIHMa, KOMHIIIalhy, KOTiaFby, np11JIHKOM 
qysaFha osaua ... CTora je noTpe6Ho noMeHYTI1 11 4lpyny, )l,BOjHHUe 11 raj)l.e, Kao 11HCTpyMeHTe Ha 
KOjHMa cy Ce KORQ IIeCTO H3BO)l,HJia. Y HeKOM, He TaKO )l,aBHOM, BpeMeHy JbY)l,H cy ce, y KOllJ, 

YTI03HaBaJIM, 3aoy6JbHBaJII1 H 113 KORQ )KeHHJIH H y)l,aBaJIM. 

l13soljelhe MY3HKe 3a «ono 11 Hrpalhe ose Hapo)l,He Hrpe, yqspiiinyje MOJ ocehaj 
HaUHOHaJIHOr H)l,eHnfTeTa 11 np11na)l,HOCTH. 



CMaT}JaM .n:a KO!lo npe,n:cTaBJba je,n:Hy o.n: Hajsa)!{HHjHx O.Q.lHKa cpncKor H,n:eHTHTeTa w ,n:a 
ce, ,n;aHaC, HHje,n;HO Bene CJiaBJbe He MO)!{e 3aMHCJIHTH 6e3 fbera. KoJlO je CHM60J1 3aje,n:HHIIITBa, 
jep OMOrynasa jat.Iafhe nopo,n:Ht.IHHX Be3a H npHjaTeJbCTaBa, aJIH H CTBapaFbe HOBHX ll03HaHCTaBa, 
C o63HpOM Ha TO ,n:a llO.lJ:CTHt.Ie H oxpafipyje 36JIH)!{aBafhe JbY.ll:H KOjH Ce Meljyco6HO He ll03Hajy. 
36or csera osora, Ha,n:aM ce ,n:a he Moja camacHOCT ,n:onpwHeTH ynHcy KO!la Ha YHecKosy 
Penpe3eHTaTHBHY JIHCTY HeMaTepHjanHor KymypHor Hacnelja qoset.IaHCTBa. 

Y Mopasu.wMa, 
17.03.2016. 



Aleksandar Marjanovic 
A final-year student at the Department of History at the Faculty of Philosophy in Belgrade 
Moravci 
Municipality ofLjig 
Srbija 

By writing this letter I wish to express my support of the nomination of the kola for the 
inscription of the UNESCO Representative List of the Intangible Cultural Heritage of Humanity 
as a kola dancer and musician who performs music to which this traditional folk dance is danced. 

I learned to dance the kola spontaneously at numerous festivities that I have attended 
since my childhood, both within the family (coming-of-age celebration, farewell-to-army parties, 
engagement and wedding parties), and at public festivities (fairs, celebrations of the village slava, 
etc.). Most commonly, I would dance beside a family member or a friend and tried to imitate 
steps performed by them, and each following occasion for celebration, which mandatorily 
included kola dancing was a real opportunity to practice what I had learned and strengthen my 
knowledge. Even today, I eagerly dance the kola, mostly at weddings or birthday parties. 

On the other hand, I learned to play the kola music at accordion lessons, which I attended 
between the ages of eleven and fifteen, with Mico Jovanovic, a renowned accordion teacher. As 
there are many traditional kola melodies, in order to successfully master playing, it is necessary 
to use notation and exercise daily. The kola melodies (such as maravac, Cacak, the kola ofUzice, 
Zika's kola, trojanac, Milosevka, Sumadinka, Goca's kola, etc) have been a mandatory part of the 
accordion curriculum. These are old Serbian kola melodies that have been transmit and played for 
generations. I played the kola music on the accordion at numerous competitions in Serbia (in 
Soko Banja, Sabac, Belgrade), numerous parties and events, as well as at gatherings after the 
show. 1 also demonstrated my skill of playing the kola melodies on various festive occasions 
(weddings, child birth, coming-of-age celebrations, farewell-to-army parties, etc.). 

After twenty years of playing the accordion, it is always a pleasure to play a kola. There 
are indeed many tunes to which it is danced; by playing the kola melodies musicians demonstrate 
their skills. Although, today, at festivities, the violin usually has a more prominent role, most of 
the kola melodies were originally composed for the accordion. It has become popular to play the 
kola melodies on the saxophone and keyboards, and even on the guitar, though more rarely. Of 
course, the kola, like any melody, can be played on most musical instruments. At celebrations, 
each kola is played to the accompaniment of the rhythm section, consisting of drums and 
keyboards, and less often drums, bass and rhythm guitar (which sounds better and more natural). 
It should not be forgotten that earlier (and even today) the kola was played on all occasions -
village spinning parties (prela) and gatherings (pasela), corn-peeling parties (komisanje), during 
hoeing, sheep grazing ... Therefore it is necessary to mention thefrula, dvajnice (double flute) and 
bagpipes, as well as instruments that have often been used in the performance of the kola music. 
In the past (not so distant), people met each other in the kola, to subsequently fall in love and get 
married. 

By performing the kola melodies and dancing this folk dance, my sense of national 
identity and belonging is reinforced. 



I believe that the kolo is one of the most important features ofthe Serbian identity and that 
today, major celebrations are unimaginable without it. The kolo is a symbol of unity because it 
enables people to strengthen family ties and friendships, as well as to get new acquaintances, as it 
fosters and encourages people who do not know each other to get together. For all these reasons, I 
hope that my letter of consent will contribute to the inscription of the kolo on the UNESCO 
Representative List of the Intangible Cultural Heritage of Humanity. 

Moravci, 
17 March 2016 Marjanovic 


