
I 
r 

11111111111111111111111111111 
0116500022 



Credits 

Researchers 
Intangible Cultural Heritage Committee of the Ministry of Culture and Fine Arts 

Performing Arts sections: Supervised by Prof. Hang Soth, Chairman 

Classical Dance, Drama, and Circus sections 
Khmer text edited and translated into English 
by Mr. Hab Touch, Melanie Eastburn and Rhys Butten 

Folk Dance, Popular Dance and Music sections 
Khmer text edited and translated into English 
by Mr. Chan To, Melanie Eastburn and Rhys Butten 

Oral Literature, Oral Folklore and Artisan Skills sections: 
Interviews and research by Tara Mar 

Final English text edited by: Tara Mar 

Coordination: Fred Frumberg, Tara Mar 

UNESCO Team: 
:VIr. Teruo Jinnai, Mr. :'vlen Praclwuthy, Ms. Tara Mar, 
Mr. Kim Sovann Phally, Ms. Julie Chenot 

Graphic design and lay-out: Christiane Lalonde 
Cover design: Kim So\'ann Phally, UNESCO 

© All photographs supplied by the Department of Performing Arts 
and the Department of Cinema Archives, except: 
p. 108, Mr. Kikuo Morimoto (IKTT) 
p. 110, RUFA, Tara Mar 
p. 111-112, Mr. Seung Kimyonn (CCC) 
p. 113, RUFA 
p. 11-l-115, UNESCO 
p. 116, RUFA 
p. 117, Mr. Sim Sarak and Ms. Cheang Yarin 

Inventory of Intangible Cultural Heritage of Cambodia 
A joint publication of the lviinistry of Culture and Fine Arts and UNESCO 

© :V1inistry of Culture and Fine Arts and CNESCO I 200-l 

Printed in Cambodia by JSRC Printing House 

---------------~---~ 



!jtiifu!Jti~ rum~E!UtHMtt*nmru :Qt1'tlm~Ji:FJ ~uthtrui:ltn~fi iJ.~ptlfl'Gw1tJ2l~ ffi:1uJti 
' . : 

wmnillfill1Jll£1 mnntmmm~~ t~'lfit~tnnumtfilH tmlriltrul~J mnnuut1-u~ !R1m.nn~utli1~ ttilli 

rtll:l Btrtirclill 1m 1 btmrurulinr:m~w'l: mnmn iUJr~s m.nn ·~ti 'inn mnn mrn rih 
~ CJ L,; d ,r C"' v u " :J ~ 

1tD~UJsm'{riPDmSnl1LU9J~GtLHJtlmqwlttftmPJt,fusimruqunJirJn fh'jtnattQfrnsi nlnJftJ 1 



J Ctlapei 

The most popular tale recited was the 

Rca111kcr, the Khmer version of the 

Ramayana . Mr. Ta Chak from Banteay 

Srei, Siem Reap province was re-known 

for his impressive recitations of the 

Rca111kcr, which he presented from 1920 

(at the age of 23), until he reached the age 

of 70 years old. His successor, Mr. Ta 

Krut, born in 1920, was also from Banteay 

Srei, Siem Reap province. Having den~l­

oped an excellent reputation, he told 

stories to the public between 1953 and 

1970 and was in great demand at cere­

monies. 

In 1991, a female storyteller, Ms. Bou 

Sokha re-introduced the telling of the 

Rca111kcr tale. She was highly recognized 

performing arts 

by the public for using a number of 

different voices to represent the d ifferent 

characters in the story and has performed 

in many places throughout the country. 

Ms. Bou Sokha is currently 50 years old, 

has retired, and is now il nun in the Kulen 

Mountains, Siem Reap Province. Her 

successor is Mr. Peak Chapech. 

With concerns that this art form would 

disappear without preservation efforts, 

the \1inistrv of Culture and Fine Arts 

organized an annual storytelling compe­

tition to be incorporated in the "National 

Festival of Ayai, Chapei and Storytelling" 

performed every November during the 

Water Festival in Phnom Penh. 

The chapci is a long-necked guitar that is Cl111pci is often played solo, whose music 

played in amk music groups as well as 

plc11S kar (wedding music). Besides its 

function in both orchestras, clwpci is 

played in m<my events such as wedding 

ceremonies and traditional ceremonies­

Kour Cl111p, Ro111bou:; Ncak, Katl1i11- im·()l\"­

ing large ceremonial offerings. 

Mr. Prach Chhourn. Takeo Theatre. 2002 

and lyrics describe Buddhist legends, 

other related folktales and stories of 

everyday life. Performances arc lively 

and themes are often comical and impro­

vised. Audiences are known to greatly 

enjoy the humor of the songs. 

Occasionally, clwpci is played in duets to 

accompany poetic recitals. 
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