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	A.
	State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Indonesia

	B.
	Name of the element

	B.1.
	Name of the element in English or French
This is the official name of the element that will appear in published material about the Urgent Safeguarding List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. the name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Saman dance

	B.2.
	Name of the element in the language and script of the community concerned, if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including punctuation and spaces.

	Saman

	B.3.
	Other name(s) of the element, if any

In addition to the official name(s) of the element (B.1), please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	Saman Jejuntèn, Saman Njik, Saman Ngerje (Umahsara), Bejamu Besaman (Saman Sara Ingi, Saman Roa Lo Roa Ingi), Saman Bale Asam, Saman Pertunjukan2


	C.
	Characteristics of the element

	C.1.
	Identification of the communities, groups or, if applicable, individuals concerned
According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. the information provided should allow the Committee to identify the communities, groups or individuals primarily concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

Not to exceed 250 words.

	The Saman community comprises: Saman players, Saman trainers (Penangkat), Saman enthusiasts, members of Saman groups, craftspersons who make traditional Saman costumes, prominent religious figures,  leaders of traditional customs, arts teachers and government officials. 

	C.2.
	Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned
This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practised in neighbouring areas, please so indicate.

Not to exceed 100 words.

	Gayo Lues District,  Aceh Tenggara District, Tamiang Hulu (Aceh Tamiang District), Takengon (Central Aceh District), Lukup Serbejadi (East Aceh District), all in the Province of Aceh, the northernmost province of the Indonesian island of Sumatra.1,2,3, 4,5,6, and other provinces having Gayo communities (see maps). It is performed in villages, underneath manah (lumbung building for storing rice), underneath mersah Fig.6 (meunasah traditional dormitory for boys and young men), on the borders of ricefields Fig.13, backs of buffaloesFig.5, the banks of rivers, on festive occasions such as marriages, national or religious holidays, welcoming of guests, or inter-village visits.1, 2, Fig.3,4. 

	C.3.
	Domain(s) represented by the element
Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)
Not to exceed 100 words.

	Saman is mainly in the domain of (b) Performing Arts, for entertainment, establishing friendly relations, dissemination of information on development, traditional customs and religion. Saman is also related to (a) Oral Tradition (verses sung by the players, mainly in Gayo language, interspersed with Arabic, Acehnese and Indonesian), (c) Traditions and Customs of the Gayo community, related to cultural values reflected in traditional costumes, movements and sung verses, (d) Knowledge of Nature in the symbolism of sung verses, movements and motifs used in traditional costumes, and (e) Traditonal Craftsmanship of hand embroidery and tailoring of traditional costumes worn by Saman players. 

	D.
	Brief summary of the element
The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description.
Not to exceed 200 words.

	The Saman dance is cultural heritage of the Gayo people traceable to the 13th century, developed later by Syeh Saman incorporating religious messages. Saman is performed by boys and young men, always in odd numbers, sitting on their heels or kneeling in tight rows Fig.1. The players wear black costumes embroidered with colourful Gayo motifs, symbolizing nature and noble values Fig.24. The trainer or leader, called penangkat sits in the middle of the line and leads singing of verses containing messages about tradition, development, religion, advice, sarcasm, humor and even romance. Players clap their hands, slap their chests, thighs and the ground, click their fingers, sway and twist their bodies and heads forward and backward, left and right, synchronizing with the rhythm, sometimes slow, sometimes fast and energetic, in unison or with alternate dancers making opposite movesFig.2. Saman movements symbolize nature, the environment, and daily lives of Gayo people. Villages invite each other for Saman competitions to build friendly relationships Fig.3. Saman is performed to celebrate national and religious holidays, and is a game among village children, who learn it informally. The frequency of Saman performances and transmission are decreasing, despite community and government efforts. Therefore safeguarding is urgently needed.

	1.
	Identification and definition of the element (cf. Criterion U.1)

This is the key section of the nomination to satisfy criterion U.1: ‘The element constitutes intangible cultural heritage as defined in Article 2 of the Convention’. A clear and complete explanation is essential to demonstrate that the element meets the Convention’s definition of intangible heritage. this section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	Saman is a traditional performing art of Gayo people in Gayo Lues and some surrounding districts (see C.2 above). the players, always in odd numbers, sit on their heels and kneel in tight lines Fig.1. The players are lead by a trainer or penangkat in the middle, flanked by two players on each side called pengapit and penyepit. The players at the ends of the line are called penupang2, 6. The Penangkat leads responsive singing of verses, mainly in Gayo language, with some Arabic, Acehnese and Indonesian. Other players sometimes assist leading the singing. All players perform sychronized moverments including hand clapping, slapping the chest (tebah), thighs and the ground, clicking fingers, joining hands, making hand gestures, swaying and twisting their bodies and heads forward and backward, left and right, in time with the complex and attractive rhythms, sometimes slow, sometimes fast and energetic, following the verses and lead  of the Penangkat. The movements of the players sitting in odd positions are often the opposite of those sitting in even positions. For example, the odd players hold hands and kneel upright, while the even players hold hands and bow to the ground Fig.2. 88% (67/76) of respondents said that Saman moverments symbolize the environment, nature and day to day life, eg. leaves swaying in the wind, a buffaloe bathing, digging in a rice paddy, pounding rice, etc.. the verses and movements go on continuously without a break until the performance ends. (H. Ibnu Hasim, Gayo Lues District Head, Interview, 12/02/10).
A Saman performance consists of 7 parts, called: Rengum, Salam, Dering, Uluni Lagu, Lagu, Anak ni Lagu, and Lagu Penutup (closing song)2. According to other sources, there are 9 parts:  Keketar (introduction), Rengum, Salam, Gerakan Tari, Anak ni Lagu, Saur, Syair, Guncang and Penutup5, or only 4 parts6. 
The present social function of Saman is as entertainment, as part of celebrations of national or religious holidays (Saman Bale Asam2,6) or welcoming honoured guests (Saman Pertunjukan2,6, Fig.28,21). This is confirmed by 95% of respondents (72/76). Saman is used as a media for conveying messages which are traditional, religious, informative, and about development, through the sung verses1,2,3,4,5,6. Saman is a vehicle for developing friendly and fraternal relationships between village groups who invite each other for performances (Bejamu Besaman – Saman Roa Lo Roa Ingi2,6 Fig 2,3). Saman is a game among village children and youth  (Saman Jenjunten and Saman Njik2, Fig.5,6). There are many Saman verses. New verses continue to be composed by Saman Penangkat trainers. Drs. Bungkes Habsyah has collected 99 Saman verses, along with their translations (Interview, Blangkejeren, 15/02/10). the verses contain messages about traditions, religion, development, advice, subtle romance, satire, poetry, heroism, humour, philosopy, daily life, etc.6. 
Saman players need to have the qualities of discipline, physical strength, quickness and cooperation. They must follow the Penangkat making all the hand, head and body movements synchrnonized, and sing the verses together. A Saman trainer (Penangkat, Ceh or Syeh) needs to have well mastered the verses and all Saman movements, must be intelligent, responsive and capable of leading the Saman group, especially in competitions. Saman trainers frequently become leaders in society (H. Ibnu Hasim, ibid). 
2009 demographic data from the Tourism and Culture Service indicate the total number of active Saman players in Gayo Lues District to be 1,461 or 3,95% of the total male population of 37,005. The breakdown of this data by age is: 0-3 years 0%, 4-5 years (kindergarten) 1,27% (23 children); 6-11 years (elementary school) 4,76% (258 children); 12-14 years (junior high school) 2,93% (77 children); 15-17 years (senior high school) 2,31% (53 children); and 18 years and over 4,93% (1050 persons). School age Saman players are mostly students, while those 18 years and over work at various occupations.
80% of respondents (51/64) admit having learned Saman informally from their fathers and grandfathers, under the mersah Fig.6 (boys dormitory) or from village friends. Presently, we find Saman practice going on at few among the 122 mersah dormitory buildings in Gayo Lues District. Among the 92 Elementary, 27 Junior High or equivalent, and 13 Senior High or equivalent schools registered in Gayo Lues District in 2009, some have Saman groups made up of a few of their students who can play Saman, having learned in their villages Fig.7,15-1, However, no schools presently hold Saman as extracurricular or local content activity, but only stage occasional performances for special events (Syafruddin, Interview, Blangkejeren, 18/02/10). Both informal and formal transmission of Saman are presently weakening. 

Saman is part of the cultural heritage of the Gayo people1,2,3,4,5,6. 99% (82/83) of respondents said that Saman was part of their traditional customs and cultural expression, while 100% of respondents (83/83) admitted that Saman was a part of their cultural heritage. 
Saman verses and moves are inspired by the natural environment. Motifs of Saman traditional costumes symbolize flora, nature and noble values such as honesty, patience, unity, togetherness, helping one another, guidance of religious and traditional teachings, obedience, self defence, improving one’s life, etc.2,7, Fig.24. The embroidered headbands worn by Saman players called Bulang Teleng and Bulang Rekal have a sprig of fragrant pandan leaves (Pandanus amaryllifolius) inserted in the band as a symbol of fertility2. 

91% of respondents (72/79) considered Saman was related to Gayo history. Saman with the name Pok pok Ane has been existing since around the 13th century3,5,6. It was later developed by Syeh Saman as a media for religious teachings.1,2,3,4,5,6. 
99% of respondents (78/79) said that Saman gave them a feeling of cultural identity, and a feeling that they were carrying on the cultural heritage of their ancestors.
Saman culture does not contravene international Human Rights instruments. 100% of respondents (81/81) said that playing Saman developed feelings of mutual respect and cooperation among the players. Saman is in accord with sustainable development. Saman verses always contain positive messages, including verses which encourage conservation of the environment (Drs. Bungkes Habsyah, ibid).  

	2.
	Need for urgent safeguarding (cf. Criterion U.2)
Items 2.a. and 2.b. are the key section of the nomination to justify why an element should be inscribed on the Urgent Safeguarding List. the nomination should reply to the relevant paragraph of Criterion U.2, that is, 
‘The element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.

	2.a.
	Viability assessment
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability. 

Not to exceed 500 words.

	 Aceh culture expert Asli Kesuma (72 yrs.), who has been observing Saman culture since 1972, noted that the frequency of Saman performances has been decreasing, especially since 2002. Saman is performed at celebrations of Indonesia’s Independence Day (17th August), and the religious holidays of Idul Fitri and Idul Adha, which means 3 times in a year, and to entertain honoured guests. Saman competitions Fig.3,4,20 still go on, but with decreasing frequency, hardly 1-3 times annually. Informal Saman as a children’s game is also becoming rarer.
75% of respondents (56/75) said that Saman is transmitted to younger generations informally in villages, underneath the Mersah Fig.6, a dormitory where boys and young men used to live together while being instructed in customs, traditions and religion, including Saman. Now boys no longer stay at the Mersah, but at home with their parents. Mersah are empty Fig.14 or have changed function. Few of the 122 Mersah in the district teaches Saman School age children are busy with formal education which does not include Saman, religious recitations and doing homework. The role of Saman as entertainment is being replaced by TV Fig.12 and video. Parents are busy. Thus informal and formal transmission of Saman is weak. 
81% of respondents (61/77) explained that boys, young men, and male adults perform Saman. The demographics of Saman practitioners are given in Section 1 above. Girls or ladies never perform Saman, because of traditional customs and for anatomic reasons, as Saman players must slap their chests quite hard. There is another dance, the equivalent of Saman, called Bines, performed by girls who dance in a circle while clapping their hands and singing versesFig.19 (Fatimah Syam, Interview, Blangkejeren, 18/02/10). Saman is watched by all segments of society. There are no rules limiting who may watch. 95% of respondents (71/75) said that access to knowledge of Saman is not restricted.  Many of the younger generation move to towns, cities or other districts and provinces to further their education. At the same time, urban culture is penetrating the villages through TV and video CDs Fig.11,12. Gayo people wherever they reside may form a Saman group. However, in Gayo Lues itself, the frequency of Saman performances are decreasing. 

96% (67/70) of respondents report that there are community efforts to safeguard Saman, including documenting, supporting and guiding Saman groups, festivals, self-financed competitions, and inter-village Saman competitions for building friendship.  87% (59/68) of respondents report efforts by the government to safeguard Saman, including forming a Saman group under the guidance of the district government, organizing competitions and festivals of Saman, supporting Saman groups Fig.20, etc.. However, only 53% of respondents (39/73) felt that these efforts were enough to guarantee safeguarding of Saman, while 98% (79/81) felt that Saman is in need of help for its safeguarding.  
Only 20% of respondents considered that Saman culture was developing. 47% considered that Saman was maintaining, 19% considered Saman was fading out, and 14% considered Saman was presently threatened with extinction (15, 35, 14 and 10 /67).

	2.b.
	Threat and risk assessment

This section should identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats.
Not to exceed 500 words.

	1. Television Media. Many respondents mentioned TV as a threat to the continuation of Saman culture. Parabolic TV antennas are seen installed on top of many houses both in towns and villages in Gayo Lues district Fig.11. With such an antenna, many broadcasts of national and overseas can be received. VCD and DVD are also sold everywhere. As a result, watching television is becoming the entertainment of choice for all age groups, replacing the traditional art of Saman. This clearly threatens the future of Saman, and its transmission to the younger generation. Saman trainers and players prefer to sit in their own homes and watch television or videos than play or train Saman Fig.12. There is a local TV station in Blangkejeren (LTV), but it rarely broadcasts Saman. 
2. Globalization and Modernization. Gayo Lues and Serbejadi (Lukup) were remote and isolated for centuries, and thus Saman did not undergo much change6. Before restructuring of districts and acceleration of development, the orientation of most of the people of Gayo Lues was local. After that, especially after Gayo Lues became a District in 2002 and the development of the area was accelerated3, interaction with other districts and with the outside world became more open. Thus the orientation of the people, especially the younger generation, began to shift, and the visibility of Saman culture began to decline, compared to previously. 
3. Lack of Funds. Many respondents mentioned lack of funds as one of the threats to safeguarding of Saman culture. Saman costumes are not cheap. To make a set of hand-embroidered Saman costumes consisting of 18 sets of costumes—hat, two throat cloths, shirt, traditional sarong, trousers and wrist cloths—takes around 2 months Fig.22,23 (Maria, Kerawang Traditional Tailors, Interview, Blangkejeren,16/02/10). Similarly Saman performances, especially those on a big scale or which involve transportation to far off places, require funds. To invite another village as guests for a Saman competition over 2 days and 2 nights requires considerable expense by the party inviting and by the party invited Fig.3,4,20. 
4. Diminishing of Saman knowledge. From the interviews, although many respondents could perform Saman, yet only a few (5%) were able to name the nine parts of a Saman performance, 5% could name 7-9 parts, 27% could mention 4-6 parts, 32% 1.-3 parts, and 32% did not know any of the parts of a Saman performance, out of 79 respondents. These figures indicate that knowledge of Saman is diminishing, and safeguarding efforts are needed to preserve it.
5. Commercially oriented Saman performances have developed Fig.20, according to 60% of respondents (46/77). These performances are not aimed at carrying on a tradition, and indicate a shift in meaning which could threaten safeguarding of Saman culture if not balanced with efforts to transmit Saman cultural values. 
6. Teachers are Elderly. Respondents report that many of the teachers/trainers having genuine knowledge of Saman are elderlyFig.25 without any successors for passing on their knowledge. Therefore, efforts to inventory and prepare teaching materials of Saman are urgently needed. 

	3.
	Safeguarding measures (cf. Criterion R.3)
Items 3.a. to 3.d. request the elaboration of a coherent set of safeguarding measures as called for in Criterion U.3: ‘Safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. 

The safeguarding measures, if effectively implemented, should be expected to contribute substantially to the safeguarding of the element within a time-frame of approximately four years. they should include measures aimed at ensuring the viability of the element by enabling the community to continue its practice and transmission.

	3.a.
	Current and recent efforts to safeguard the element
Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.
Not to exceed 500 words.

	96% (67/70) of respondents reported recent and current efforts to safeguard Saman culture, including:
The Saman community has done limited documentation of Saman, given support and guidance to Saman groups, organized festivals and self-financed competitions of Saman, and Saman competitions for developing friendly and fraternal relations between villages Fig.3,4.
87% of respondents (59/68) have reported efforts by the government, specifically the Government of Gayo Lues district, to safeguard Saman culture as follows:

The Government of Gayo Lues district has guided one Saman group and supported others, organized competitions and a Saman Festival, and organized group performances of Saman as entertainment on national and religious holidays and for entertainment of honoured guests Fig.9,20. etc.. The Gayo Lues District Government has also conducted some inventory of Saman culture and published this in the form of a short paper2. 
47% of respondents (34/73) considered that these efforts on the part of the community and the government were not enough to guarantee the safeguarding of Saman culture, and thus more intensive efforts were needed.
57% of respondents (42/74) reported external and internal constraints to Saman safeguarding efforts, including: 
The language of Saman is not understood in other districts.
Migration of residents. 
Shortage of Saman trainers outside Gayo Lues district.
Globalization cited as a constraint. 
Lack of funds. 
Many imitations of Saman dance movements which were incompatible with the norms of Saman.
Lack of creativity among Saman trainers.
Minimal promotion of Saman.
Entrance of modern arts and Western culture.
Competitiveness between different arts.
Behaviour of the younger generation is less supportive of Saman culture.

Lack of Saman costumes.

Commercialized performances of Saman.

Penetration of new cultures, including other kinds of ethnic music. 

	3.b.
	Safeguarding measures proposed
This section should identify and describe a coherent set of safeguarding measures that, within a time-frame of approximately four years, could substantially enhance the viability of the element, if implemented, and provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Please describe the activities in detail and in their best sequence, addressing their feasibility.

c. Management and implementation: describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Describe the implementing organization or body (name, background, etc.) and the human resources available for implementing the project. 

d. Timetable and budget: provide a timetable for the proposed activities and estimate the funds required for their implementation, identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not to exceed 2,000 words.

	Basis: 83 Saman community members were interviewed between 12 to 20 February in Banda Aceh and Gayo Lues, using a questionaire containing 44 questions Fig.8. One of the quesions presented several actions taken to safeguard other cultural elements (Wayang, Kris, Batik and Angklung). The respondents were asked whether according to them, each of these actions was appropriate to be applied in formulating plans to safeguard Saman culture. The interview results are summarized as follows: 
a. Assistance for Saman trainers in Saman groups. 100% (78/78) agreed
b. Preparation of Saman teaching materials in the form of books and videos. 94% (73/78) agreed
c. Saman to be inserted into school curricula as local content or extracurricular activity 95% (75/78) agreed
d. Recommendations by local government to have performances of original Saman at official functions of the local government. 95% (73/75) agreed
e. To organize Saman competitions. 96% (74/78) agreed
f. Assistance of equipment and facilities for Saman groups. 100% (77/77) agreed
g. Seminars and training for Saman trainers (Training of Trainers). 99% (77/78) agreed
h. Establishing a forum to gather together Saman groups 97% (75/77) agreed
i. Other suggestions (To establish a Centre for Gayo Arts and Culture – proposed)
Based upon this data, a plan for safeguarding Saman including establishment of a Gayo Arts and Culture Centre has been drawn up as follows:  

3.b.1. Inventory of Intangible Cultural Heritage of Saman 

Objective: To inventory all the movements and sung verses used in Saman, especially from elderly Saman teachers/trainers Fig.25, to be used as basic material for safeguarding especially for transmission to the younger generation. 
Results Expected: Inventory in the form of written records, photo and video documentation, books, etc, so that Saman may be preserved by record Fig.8,26. This data will be kept at the Directorate General of Cultural Values, Arts and Film, by the Office for Conservation of History and Traditional Values in Banda Aceh, and by the Culture and Information Service of Aceh Province and the Culture and Information Service of Gayo Lues District. 
· Time Frame: 2 Years (2010 – 2011)

· Total Budget:  Rp 25,000,000
· Funding Source: National Budget of Ministry of Culture and Tourism, Budget of Aceh Province, Budget of Gayo Lues District
Executing Organizations: Office for Conservation of History and Traditional Values in Banda Aceh, the Culture and Information Service of Aceh Province and the Culture and Information Services of Gayo Lues District, East Aceh District, and Aceh Tamiang District and Saman communties in Gayo Lues, East Aceh and Aceh Tamiang;

Details of Key Activities:
-
Inventory of Saman cultural heritage based upon the Practical Guidebook for Inventory of Intangible Cultural Heritage, in the districts of Gayo Lues, East Aceh, Aceh Tamiang and Banda Aceh.
Budget: Rp  10,000,000
· Recording of Saman cultural heritage
Budget Rp 15,000,000
3.b.2. Research and Publication
Objective: Written sources, audio and video recordings and publications about Saman are still extremely limited. Many of the records were destroyed in the tsunami tragedy on 26 December 2004, Therefore, comprehensive research on Saman, beginning from the movements which need to be recorded in dance notation, and the verses sung by Saman players which need to be written down and recorded.  

Results Expected: Detailed research results regarding all aspects of Saman, including anthropological, ethnomusicological and content analysis. Research results can be published in the form of teaching materials, books and video, to be used for transmission to younger generations and for human resource development of Saman trainers.  

-
Time Frame: 2 years (2011 - 2012)

-
Total Budget: Rp  110,000,000
-
Funding Sources: National Budget, Budget of Aceh Province
Executing Organizations: Office for Conservation of History and Traditional Values in Banda Aceh, and by the Culture and Information Service of Aceh Province and the Culture and Information Services of Gayo Lues District, East Aceh District, and Aceh Tamiang District and Saman communties in Gayo Lues, East Aceh and Aceh Tamiang;
Details of Key Activities: 

· Research on Saman dance movements published in the form of teaching materials (dance notation).

Budget: Rp  15,000, 000
· Research on Body Music in Saman 


Budget: Rp  15,000,000
· Inventory, recording and translation of sung verses of Saman 


Budget Rp 30,000,000
· Publication of Saman sung verses

Budget: Rp 20,000,000
· Publication of Saman DVD

Budget: Rp 30,000,000
The above activites are intended to research deeply the Saman cultural identity and to disseminate Saman within its community and throughout the world. 
3.b.3. Teaching Materials and Promotion 

Objective: To prepare teaching materials for all levels and to have Saman transmitted to school students by having Saman included in school curricula as local content or  extracurricular activity. The 2004 Law on Local Autonomy gives each district or municipality the right to manage its own area. Law No. 20 of 2003, Article 36 Paragraph 2 and 3. (d) direct diversification of education in accord with the diversity of local potential. While Article 37 (j) establishes local content within the national education curriculum. “Local content” may be filled with local language and culture. 
Results Expected:  The process of teaching Saman in all levels of schools will be conduced systematically, methodically, and in stages Fig.7,15-18. Saman of Gayo will also become known more widely, not only among the Gayo community. 

-
Time Frame: 6 years (2010 - 2015)

-
Total Budget: Rp  190,000,000
-
Funding Sources: National Budget, Aceh Province Budget, Gayo District Budget, Sponsors

Executing Organizations: Ministry of Culture and Tourism, Aceh Provincial Government, Gayo Lues District Government, Saman groups and community. 

Details of Key Activities:
· To prepare teaching materials on Saman for all educational levels. 


Budget Rp 15,000,000
· To introduce Saman beginning from kindergarten level, to introduce Saman as local content in elementary schools, and as extracurricular activities in junior and senior high and equivalent schools. 


Budget: Rp 75,000,000
· To prepare promotional materials about Saman in Gayo Lues district, so that the public can know more about Saman. 


Budget: Rp 100,000,000
3.b.4. Transmission of Culture
Objective: To revive the tradition of teaching and perfoming Saman underneath the Mersah (Meunasah in Acehnese) which was formerly going on daily but has now become rare Fig.6,14.  
To increase to a uniform standard the knowledge of Saman trainers regarding the Saman movements and verses, and the method of teaching them systematically to the younger generation 

Results Expected: Traditional methods of transmission of Saman in villages under the Mersah/Meunasah will be strengthened. Transmission of Saman in schools will be stimulated so that Saman is not only performed on graduation days. The competance of Saman trainers regarding movements, verses and systematic teaching methods to the younger generation will be enhanced. 

-
Time Frame: 4 years (2012 - 2015)

-
Total Budget: Rp 400,000,000
-
Funding Sources: District Budget, Sponsors, UNESCO.

Executing Organizations: Saman groups and communities, Mersah, schools, District government of Gayo Lues
Details of Key Activities:

· Assistance for 10 groups or Mersah which still safeguard Saman culture

Budget: Rp  150,000,000
· Incentive for teachers/trainers of Saman 


Budget: Rp 120,000,000
· Schools which carry out transmission of Saman culture

Budget: Rp  80,000,000
· Training of Trainers for Saman trainers/teachers 


Budget: Rp 50,000,000
3.b.5. Saman Groups/Organizations
Objective: Saman has been presented at Aceh Culture week since 1972. But there have never been Saman Festivals at Subdistrict level or all-Gayo Lues District level. The objective is to motivate Saman groups to strive to present the best Saman group which they may not do unless they get a chance to perform regularly Fig.3,4,20. 
Results Expected: Saman Festivals on diffrent levels will be organized:

At Subdistrict Level    : Will stimulate Saman Groups at the village level
At District Level          : Will stimulate the best Saman groups from the subdistrict level
At Provincial Level     : Will stimulate the best Saman Groups from districts having

                                     Saman Culture.  

The overall result will be an increase in community and public awareness of Saman as part of the cultural identity of Gayo people. 
· Time Frame: 5 years (2011 - 2015)

· Total Budget: Rp  485,000,000
-
Funding Sources: Aceh Province Budget, Gayo Lues District Budget 

Executing Organizations: Cultural and Tourism Service of Aceh Province, Cultural and Tourism Services of the districts of Gayo Lues, East Aceh, Aceh Tamiang, and Saman groups who still preserve Saman culture. Saman community. 
Details of Key Activities:


· Organizing Saman on the District/Municipal and Aceh Provincial Levels
Budget: Rp 485,000,000
· Saman Festival to be carried out annually at three levels:

-
Festival Saman 1: Subdistrict Level in all Gayo Lues District;

                                   Subdistrict Level in Tamiang Hulu, Aceh Tamiang District
                              
Subdistrict Level in Serbejadi, East Aceh District

Budget  150,000,000

· Festival Saman 2: Gayo Lues District Level

Budget 100,000,000

-
Festival Saman 3: Aceh Provincial Level

Budget: Rp  75,000,000
3.b.6. Revitalization of Saman

Objective: The two channels of transmission of Saman, namely informally in villages and under Mersah, and formally through local content and extracurricular activities in schools, need to be revitalized and enhanced widely, so that Saman culture may be effectively safeguarded.
Results Expected: Informal education in Saman through training under Mersah/Meunasah will be reactivated. Saman culture will be taught at all levels of education as local content or extracurricular activity in Gayo Lues district. 
-
Time Frame: 6 years (2010 - 2015)

-
Total Budget: Rp  120,000,000
-
Funding sources: National Budget, Aceh Province Budget, District Budget 

Executing Organizations: Ministry of Culture and Tourism, Culture and Tourism Service of Aceh Province, District Government of Gayo Lues. Saman community, 
Details of Key Activities:
Over a period of 6 years, the focus of revitalization of Saman is as follows: 
· Revitalization of the function of the Mersah in villages all over Gayo Lues District. 

Budget:  Rp  60,000,000
-
Teaching of Saman as local content or extracurricular activity in elementary, junior high, senior high and equivalent schools 

Budget: Rp  60,000,000
3.b.7. Gayo Arts and Culture Centre (GACC)

Objective: The lack of knowledge of respondents regarding Saman is a cause for concern. There is not yet a centre which specifically presents and gives training in Saman or other traditional Gayo culture. Therefore, several community members suggested the establishment of a Gayo Arts and Culture Centre (GACC).
Results Expected: The Gayo community and also people all over the world will be able to know about Saman, get training in Saman, develop Saman as a performing art, and also know about other related Gayo arts, in a place with complete facilities, to be called Gayo Arts and Cultural Centre (GACC). The target visitors are mainly school students, who can visit the centre as part of their studies. The general result expected is an increase in public awareness about Saman, especially among the younger generation. 
-
Time Frame: 5 years (2011 - 2015)

-
Total Budget: Rp  300,000,000
-
Funding Source: Aceh Provincial Budget, Gayo Lues District Budget, Sponsors
Executing Organizations: Gayo Lues District Government, Saman Groups, Schools and Saman community. 
Details of Key Activities
· Training of Staff
Budget: Rp  25,000,000
· Preparation of a Masterplan
Budget: Rp  20,000,000
· Construction of Gayo Arts and Culture Centre
Budget: Rp  200,000,000
· Collection of Gayo musical instruments and traditional Gayo dress
Budget: Rp 25,000,000
· Appreciate Gayo Culture Movement
Budget: Rp  30,000,000
Total Budget  : Rp. 1,630,000,000 (over 6 years)  (See Annex)
Feasibility
All 7 parts of the safeguarding plan are considered feasible for the following reasons:

1. All are based on safeguarding methods which are tried and tested for safeguarding other elements of cultural heritage, and approved by almost all respondents (see Basis above).
2. Central, Provincial and District Governments have stated their support for safeguarding Saman (See 3.d below), evidenced by their support in the past, their support and allocation of budget for execution of the plan Fig.29,30.
3. All parts of the plan involve the Saman community. 95% of who have stated their support and willingness to participate in the project (see 3.c below) and as evidenced by their safeguarding efforts in the past Fig.10. 

4. The plan, if executed, would guarantee transmission specifically among the younger generation, and increase of public awareness, on an ongoing basis.

	3.c.
	Commitment of communities, groups or individuals concerned
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. this section should demonstrate that the community, group or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. the best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment. 

Not to exceed 250 words.

	96% of respondents (67/70) stated that there have been efforts by the community to safeguard Saman, including the following:
The Saman community has conducted limited documentation of Saman, given support and guidance for Saman groups, held festivals and self-funded competitions and held Saman competitions for developing friendly and fraternal relations between villages Fig.,3,4.
95% of respondents (71/75) from the Saman community have said that if there was a project to safeguard Saman, they were interested and prepared to participate in such a project. 

95% of respondents (66/70) from the Saman community have said that they know persons who they consider appropriate to participate in a project to safeguard Saman culture, and many of them have suggested the names of some of these persons. 
On 22 February 2010, at Blangkejeren, Gayo Lues, 58 representatives of the Saman Community have signed a Declaration in Indonesian language, which is translated into English as follows:
Declaration of Saman Culture Enthusiasts

(The Blangkejeren Declaration) Fig.10
“We, trainers, players and enthusiasts of the cultural heritage of Saman, state our respect and highest appreciation for our predecessors who have created and developed the movements, sung verses, and costume motifs of Saman, along with the cultural values associated with them, and passed them down to ourselves as cultural heritage.
We hereby state our resolve to respect each other and collaborate to safeguard and develop the culture of Saman as one of the elements of cultural heritage of the Indonesian nation.”






          Blangkejeren, 22 February 2010

	3.d.
	Commitment of State(s) Party(ies)
The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). this section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.
Not to exceed 250 words.

	87% (59/68) of respondents acknowledge that there have been efforts by the government to safeguard Saman culture, including the following: 

The government of Gayo Lues District has guided a Saman group, organized competitions and a Saman Festival, supported Saman Groups, organized Saman performances as entertainment on national and religious holidays, and receptions for honoured guests Fig.9.20, 28, begun to conduct inventory of Saman culture, etc..
Statement of support by Gayo Lues District Head (H. Ibnu Hasim), 22 February 2010 recorded on film. 

Government of Aceh Province (Filmed statement, Letter Annexed) Fig.30

“…As part of this nomination file, an action plan to safeguard the Saman Dance cultural heritage has been drawn up to be carried out with collaboration and support of all stakeholders. The Provincial Government of Aceh hereby states its commitment to support this proposed plan for Safeguarding the Saman Dance.”
                 Signed, Banda Aceh, 25 February 2020/11 Rabiul Awal 1431

                   Governor of Aceh,  Vice Governor, Muhammad Nazar

Ministry of Culture and Tourism (Letter Annexed)
“The Ministry of Culture and Tourism of the Republic of Indonesia hereby states its support for the Nomination of ”Saman Dance” to be inscribed on the UNESCO List of Intangible Cultural Heritage in Need of Urgent Safeguarding. The Ministry of Culture and Tourism will also give support and collaborate with all stakeholders for the execution of the action plan for safeguarding of Saman, which is part of the nomination file of Saman.”

                                                             Signed 22 March 2010,  Jakarta

                                                                   Ir. Jero Wacik, SE,

                                                             Minister of Culture and Tourism



	4.
	Community participation and consent in the nomination process 
(cf. Criterion U.4) 

This section asks the submitting State Party to establish that the nomination satisfies Criterion U.4: ‘The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
	Participation of communities, groups and individuals in the nomination process
Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion U.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. the participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	The Saman community have been involved in the process of nomination of Saman in the following ways:
a. Saman community members have been involved in the team which has drafted this nomination file; 
b. Community members have been invited to the meetings of this team; 

c. Field research among the Saman community has been conducted in Blangkejeren, Gayo Lues district and surrounding areas and in Banda Aceh. Research was conducted using a questionnaire of 44 questions, administered to 83 respondents from the Saman community. The interviews were entirely voluntary, not all respondents replied to all questions Fig.8, 26. 
d. Representatives of the Saman community from various places attended the Verification Seminar (22 February 2010 at Bale Musara, Blangkejeren, Gayo Lues District, Aceh Province) and gave their input in the form of additions and corrections to the draft nomination file Fig.10, 28.
e. 64 of the abovementioned Saman community representatives have signed a statement of participation and free and informed prior consent to the corrected nomination file. This signed statement is annexed to this nomination file.
f. Saman community representatives present at the Verification Seminar on 22 February 2010 at Bale Musara, Blangkejeren, Gayo Lues District, Aceh Province, have signed a Declaration of mutual respect and cooperation to safeguard Saman Cultural Heritage. A photocopy of this document is annexed to this file, and a translation appears in Section 3.c above Fig.10.

	4.b.
	Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. the Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	See 4.a sub d, e, and f above. 
Evidence of prior informed consent is in the form of a written statement in Indonesian and English, signed by Saman community members who attended the Verification Seminar of the Saman nomination, held on 22 February 2010 at Bale Musara, Blangekejern, and Gayo Lues District. The statement signed by members of the Saman community is annexed. Evidence is also presented in the form of film and photo documentation of the verification seminar Fig.10. 

It is significant that 100% of respondents (73/73) interviewed who replied to the question were of the opinion that inscription of Saman on the List of Intangible Cultural Heritage in Need of Urgent Safeguarding will help the safeguarding of Saman cultural heritage as well as increase public awareness of Saman.

	4.c.
	Respect for customary practices governing access to the element
Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	According to traditional customs, Saman may only be played by boys and men, generally those who are young1, 2, 3, 4, 5, 6. This is confirmed by 81% of respondents (62/77). This will be noted in efforts to safeguard Saman. There are no restrictions regarding who may watch Saman1, 2, 3.  This is confirmed by 95% of respondents (71/75). There are no secrets which may not be known by the public regarding Saman. This is confirmed by 95% of respondents (70/74). 
There is another traditional Gayo dance for girls, called Bines Fig.19. Bines also consists of body and hand movements but the dancers are standing. The dancers sing verses. (Fatimah Syam,   Interview, 17/02/10, Blangkejeren). 

	5.
	Inclusion of the element in an inventory (cf. Criterion U.5)

This section is where the State Party establishes that the nomination satisfies Criterion U.5: ‘The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12’. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

	Saman had been inventoried by the (then) Arts Section of the Provincial Office of the (then) Department of Education and Culture of Aceh Special Province since 1972. The inventory had been upgraded several times since then. Much of the cultural documentation of the province of Aceh, including documentation on Saman, was destroyed in the tsunami tragedy on 26 December 2004. Some of the documentation is still kept by Mr. Asli Kesuma. (Asli Kesuma (72 years.), Interview 10/02/09, Banda Aceh)
In February 2010, The Ministry of Culture and Tourism in collaboration with UNESCO Jakarta Office has published A Practical Handbook for Inventory of Intangible Cultural Heritage of Indonesia in a bilingual edition (Indonesian and English). This book contains 17 fields of inventory information, to be filled manually or electronically through a website. The 17 inventory information fields are as follows:  Name of the Cultural Element; Other Names of the Element; Name of the Person reporting the Cultural Element; Place and Date of the Report of the Cultural Element; Agreement for Inventory by the community/organization/association/institution, social group or individual; Concise history of the Cultural Element; Name of the community/organization/association/ institution/ social group or person responsible for the element; Names and contact details of teachers or maestros of the cultural element; Location of the element; Domain of the element; Concise Description of the element; Present condition of the element (developing, maintaining, becoming less, threatened with extinction, already extinct); Present Efforts to safeguard the element; Suggestions by maestros and community member(s) of methods appropriate to safeguard the element; Documentation; References; and Details of websites containing cultural elements and willing to enter into “metadata” collaboration. This inventory is to be updated at least every 2 years and electronically on a continuous basis. This system is compliant with the requirements under Articles 11 and 12 of the UNESCO 2003 Convention. 

Data collection for Inventory of Intangible Cultural Heritage under this system has been conducted by the Office for Safeguarding of History and Cultural Values, Banda Aceh, in Gayo Lues from 12 to 22 February 2010 Fig.8,26. This inventory data has been received by the Directorate General of Cultural Values, Arts and Film of the Department of Culture and Tourism, and given the Registration Number.  2010 / 000001 dated 22 March 2010.


	Documentation

All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. Required and supplementary documentation

	Required materials
Supplementary materials
Photos
10 recent photographs representing different aspects of the element
Maximum 30

Video
edited video (maximum 10 minutes)
Maximum 60 minutes

Audio
–

Maximum 60 minutes

Maps
–

Maximum 3

Books
–

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the ‘Supplementary materials’ category cannot be accepted by UNESCO. In sending materials, clearly distinguish the required materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. Cession of rights including registry of items
Documentary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). the ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. the cession of rights must include a registry of the items submitted, describing for each item:
1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French)

	c. List of additional resources
Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 
Not to exceed one page.

	Books and References (all in Indonesian language)
1. Kesuma, Asli, Drs, Tari Saman (The Saman Dance), Office for Study of History and Cultural Values, Aceh, 1990. This paper describes the origins and development of the Saman dance, the rhythms used, the verses, basics of learning, hand, shoulder and finger movements, Saman costumes and motifs are described. 
2. Syafruddin, S.Sos, Mengenal dan Memahami Tari Saman (Knowing and Understanding the Saman Dance), District Government of Gayo Lues, Culture and Tourism Service, Blangkejeren, 2010. A general description of Saman, its origins and development. The functions of Saman are described. Seven kinds of Saman are explained, with their respective characteristics and functions. 
3. Farsyah, Mudha, S.Sos, Tari Saman (The Saman Dance), Office for Study of History and Cultural Values, Banda Aceh, Haba Bulletin No. 38/2006.  An article regarding the history, significance, function and characteristics of Saman. 
4. Syehbi, Marwansyah, Tari Saman Gayo (The Gayo Saman Dance), Gayo Youth Association of Jabodetabek, Jakarta, 2007, A short article regarding history and development of Saman, forms and execution of Saman arts, costumes and ornaments, types of sung verses, conditions and standards to be fulfilled in Saman arts.
5. Tantawi, Drs. Isma, MM, dan Bunyamin S, Drs, Sejarah Ringkas Tari Saman (A Short History of the Saman Dance), A short article on the history of Saman and a detailed description of the nine elements of a Saman performance. 
6. Budi, Aman,Tari Saman Gayo dari Aceh (The Gayo Saman Dance from Aceh), A paper which discusses the history and development of Saman, its content, how the Saman players are seated, sequence of movements and sung verses, songs, times when Saman is performed, and a conclusion. 
7. Nurdinsyah, Ir. H, et al. Notulen Seminar Motif Kerawang Gayo (Rapporteur’s Notes of a Seminar on Gayo Kerawang Motifs), Blangkejeren, 5 November 2009. The experts present at this seminar discussed the forms and symbolism of traditional Gayo motifs, which are also found on costumes worn by Saman players Fig.24. 

	Contact information

	A.
Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence  concerning the nomination, and indicate the title of this person (Ms, Mr, etc.). If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all corof respondentsce relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party.

	Drs. Harry Waluyo, M.Hum

c/o Centre for Research and Development of Culture

Gedung Sapta Pesona, Lt. 22

Jalan Medan Merdeka Barat No. 17, Jakarta 10110, Indonesia

Tel. +62 21 3838717 /  3838713  Fax +62 21 3838713
Email:  harry.waluyo@budpar.go.id; harry.waluyo@gmail.com

	B.
Competent body involved 
This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element.

	DEPUTY V FOR CULTURE, TOURISM, YOUTH AND SPORTS COORDINATING MINISTER FOR PEOPLE’S WELFARE OF THE REPUBLIC OF INDONESIA
Drs. Sugihartatmo, MPIA
Jalan Medan Merdeka Barat No. 3, Jakarta, 10110, INDONESIA

No. Telp +62 21 345 3284   Fax +62 21 345 3284

email: sugihartatmo@menkokesra.go.id
EXPERT ADVISOR ON MULTICULTURAL AFFAIRS TO THE COORDINATING MINISTER FOR PEOPLE’S WELFARE
Dr. Risman Musa

Jalan Medan Merdeka Barat No. 3, Jakarta, 10110, INDONESIA

No. Telp/ Fax. +62 21  3483 4702                

email:  rismanmusa@hotmail.com
DIRECTOR GENERAL OF CULTURAL VALUES, ARTS AND FILMS, MINISTRY OF CULTURE AND TOURISM OF THE REPUBLIC OF INDONESIA

Represented by Drs. Mumus Muslim, MM
Jalan Medan Merdeka Barat No. 17, Jakarta  10110, INDONESIA

No. Telp +62 21 3838441, 3838445; Fax +62 21 3804026
email: setditjen_nbsf@yahoo.com
CHAIRMAN, HEAD OF CULTURE AND TOURISM RESOURCES DEVELOPMENT BOARD,  MINISTRY  CULTURE AND TOURISM

Prof. Dr. Ir. I Gede Pitana
Gedung Sapta Pesona, Jalan Medan Merdeka Barat No. 17, 
Jakarta 12170, Indonesia

No. Telp.  +62 21 3838615  No. Fax +62 21 3861700

Email : kabadan.budpar@gmail.com
HEAD OF GAYO LUES DISTRICT
H. Ibnu Hasim
Jalan Tengku Mahmud No. 2, Kompleks Perkantoran PEMDA Gayo Lues.

Blangkejeren, Kabupaten Gayo Lues, 24653
Provinsi Aceh,  24653 Indonesia

No. Telp +62  64 221 629

	C.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Informal Saman groups exist in many villages in Gayo Lues District and surrounding districts which have Gayo communities.  One such group is the Saman group guided by the district government of Gayo Lues.  The contact person for this group maintains contact with many of the other groups all over Gayo Lues and in other districts. 
Contact Person:  Drs. Bungkes Habsyah

c/o Culture and Information Service of Gayo Lues District

Jalan Tengku Mahmud No. 2, Kompleks Perkantoran PEMDA Gayo Lues.

Blangkejeren, Kabupaten Gayo Lues, 24653, Provinsi Aceh,  24653 Indonesia

No. Telp. +62 85297714448

	Signature on behalf of the State Party

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination

	Name:
Agung Laksono
Title:
Coordinating Minister for People’s Welfare
Date:
10 January 2011
Signature: 
<signed>



� Numbers refer to documentation reference materials c. below , and Figs. refer to photo documentation
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