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A.
	State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Iran (Islamic Republic of)

	B.
	Name of the element

	B.1.
	Name of the element in English or French
This is the official name of the element that will appear in published material about the Urgent Safeguarding List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Naqqāli, Iranian dramatic story-telling

	B.2.
	Name of the element in the language and script of the community concerned, if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including punctuation and spaces.

	- نقالي

- نقالي: هنر قصه خواني نمايشي ايراني      

	B.3.
	Other name(s) of the element, if any

In addition to the official name(s) of the element (B.1), please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	- Naqqāli

- Vāqe'e Xāni 

 Because of its variety in forms, the element may be addressed with other names. However, the style of nameing  the element follows a historical tradition: the first part usually refers to  the genere of the tale, or the title of the book from which the tale may be recited, or the type of the poem, or even the name of the props being used by Naqqāl, and the second part is Xāni, refering to reciting and/or singing, such as Shāhnāme-Xāni, Beyt-Xāni (a kurdish type), Naql-Xāni (among Turkmen of Iran), Tārix-bar-Xāni (a kurdish and Lori type), and Parde-Xāni.

	C.
	Characteristics of the element

	C.1.
	Identification of the communities, groups or, if applicable, individuals concerned
According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals primarily concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

Not to exceed 250 words.

	There are a variety of different ethnic groups in Iran, who follow their own and diverse cultural and customary characteristics. From within ethnic groups, there are almost 100 Naqqāls  still performing; prominent among whom, Morshed Zabiholla Bahari, Morshed Abol Hassan Mirza Ali (Tehran), Morshed Vali-ollah Torabi (Tehran), Musa Zangshahi (Baluchestan), Amir Hussain Nobakht (Semnan), Ashiq Mohammad Hussain Dehqan (Azarbaijan Province), Mohammad Moradof (Golestan), Safar Afsari (Gilan), Ali Asqar Aslani (Golestan), Jaber Zare (Khorasan), Nezam Shekarchian (Mazandaran), Naser Vahdati (Gilan), Amir Sadeqi (Tehran), Saqi Aqili (Tehran), Fateme Habibi Zad (Tehran), are worth mentioning, among others. 

There are also several Iranian traditional theatre experts focusing on recording and researching on Iranian Naqqāli including: Ardeshir Saleh-pour, Davood Fatalibaigi, Hossein Naserbakht, Jahangir Nasri Ashrafi, Hamid Ardalan, and Maryam Nemat Tavousi.

The State organizations and non-governmental organizations that are concerned to safeguard Naqqāli include:

-Iranian Cultural Heritage, Handicrafts & Tourism Organization (ICHHTO)
-Iranian Academy of Art
-Dramatic Arts Association

-Dramatic Arts Center

-Shahname Foundation (NGO)

-Iranian House of Music (NGO) 

-Iranian Theatre Forume (NGO)

	C.2.
	Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned
This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practised in neighbouring areas, please so indicate.

Not to exceed 100 words.

	Most bearers of the elment live in villages, remote towns; just a few of them live in such big cities as Tehran, Shiraz, Mashad, Isfahan, etc. These bearers are few in number, yet  they can still be found throughout Iran.

	C.3.
	Domain(s) represented by the element

Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)
Not to exceed 100 words.

	1. Performing Arts (narrative poetry based on Persian classical literature, and Persian folk literature, acting, using costume and props).

2. Oral traditions and expressions, including language as a vehicle of the intangible cultural heritage.

3. Traditional craftsmanship (musical instruments, painted curtains, called Naqqāshi-ye Qahvexāne'i (roughly, Coffee-House-Style painting)).

	D.
	Brief summary of the element
The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description.
Not to exceed 200 words.

	Naqqāli is an Iranian traditional theatre form, originated in ancient Iran. This dramatic performance concerns the telling of a story, history or non-history based, in a variety of genres. It is mostly  told by one person, sometimes up to three. It is done either in verse or prose, and accompanied by gestures and movements appropriate to the event. The purpose is to captivate the audience and pull them for a moment to the world of the story.

In terms of performing conventions, two main categories of this dramatic form include:

a)Naqqāli accompanied by instrumental-music: The Naqqāl, usually plays a stringed instrument, and sings the story.
b)Naqqāli without instrumental-music: The Naqqāl may accompany the narration with some verses sung in parts of the performance, but no instrumental-music is applied. In this case, the Naqqāl's talent in utilizing such techniques as changing the countenance, or using different tones, playes a crucial role. 

In terms of using additional props, picture narration is also a special sort of the second category. These Naqqāls are popularly called “Parde-Xān”; they may stand beside a painted screen, called “Parde”, use a stick (“metrāq”, “Chubdast”) to point to the section of the painting being mentioned in the story. 

	1.
	Identification and definition of the element (cf. Criterion U.1)

This is the key section of the nomination to satisfy criterion U.1: ‘The element constitutes intangible cultural heritage as defined in Article 2 of the Convention’. A clear and complete explanation is essential to demonstrate that the element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	Naqqāli is an Iranian traditional theatre form, having originated in ancient Iran. This dramatic performance concerns telling of a story, history or non-history based, in a variety of genres.  It is done either in verse or prose and accompanied by gestures and movements appropriate to the event related. 

Iran enjoys a long tradition of Naqqāli. This tradition was called “Gowsān” during Parthians (3rd  BC-3rd AD). “Gowsān”s (the reciters) acted as entertainers to both kings and ordinary people.  Under the Sassanids (3rd-7th AD), Naqqāli was highly regarded at court, where it used to be called “Xonyāgari”. Following the collapse of the Sassanid, these reciters emmigrated to remote areas to keep the tradition alive. In ancient times, they used to recite narrative poems, play musical instruments, sing, and act.  
Naqqāli is the oldest form of dramatic performance in Iran. Historically, it has adopted itself with socio-political circumstances. Before the Sassanid(651 AD), Naqqāls were poets and musicians simultaneously. They recited stories along with playing instruments. Bārbad was the most renown Naqqāl of the Sassanid. During Ghaznavids(10th-12th AD), the Court banned musical Naqqāli. But the tradition survived in remote areas. Two important events occurred during the Safavid period (16th-18th AD): establishment of coffee-houses and applying “Parde”. Parde introduced a new style in Naqqāli, and coffee-houses became exclusive venues for Naqqāls for, at least, 300 years. Up to several decades ago, great coffee-houses hired Naqqāls. Unfortunately, the strong influence of western culture and break down of the old traditions caused a decline in popularity of coffee-houses; consequently, Naqqāl's lost their traditional audiences

 During the Islamic period, such reciters were  known under various names; such names had their origin in the types of the repertory of the tales they recited. One example is, so called, “Shāhnāme-Xān”s, who were specialized in reciting tales from Shāhnāme, the great Persian epic by Ferdowsi. This nameing style can still be traced.

In addition to Persian literature, Naqqāls needed to be acquainted with expressions referring to the local culture, or the Iranian traditional/folk music. Thus, they functioned as both entertainers,  and bearers of Persian literature and culture, while encouraging national cohesion. 
 Nowadays, the language of recited narrations is not limited to Persian; these tales are allowed to be narrated in regional dialects or languages. Up to several years ago they were the most important guardians of folk-tales, ethnic- epics and Iranian folk music.

Naqqāli requires considerable talent; no one can arrive at eminence in this line except men of cultivated taste and retentive memory. They must not only be acquainted with the best ancient and modern stories, but be able to change them in relation to new incidents, either heard or invented. They must also recollect the finest texts of poetry, which they may quote from.

The audience are normally acquainted with the tale, so the Naqqāl requires the charm in his performance, an attractive voice quality, as well as skill in acting to captivate them. The Naqqāl is alone in performing a rich range of roles, such as those of kings, queens, warriors, princesses, beggars, etc, convincingly. He is even a master in producing sound effects, including horse galloping, fencing ,etc. Master Naqqāls, even, are well equipped with a knowledge of Iranian sports, while they recite skills in wrestling and fencing, among others. 
There are two groups of practitioners, the Professional and the Seasonal. They may perform in coffee-houses, tents of nomads, houses, and historical places like ancient caravanserais.  

The Professionals, who are few in number now, earn their living from Naqqāli; seasonals have other occupations, too. Nowadays, professional Naqqāls are mostly invited for official ceremonies sponsored by municipalities or governmental institutes. Seasonal Naqqāls mostly perform in regional ceremonies like wedding parties, or even mourning ceremonies. However, both groups have been invited for Iranian Ritual-Traditional Theatre Festivals since the very beginning of its establishment. 

 Naqqāls know their tales by heart, but master Naqqāls, called “Morshed”s, have the written form of their repertory of the tale which is called “Tumār”. Every Morshed has his personal Tumār which is unique in terms of the sequence of tales and incidents. These Tumārs are actually dramatic versions of Persian tales, harmonized with  the  performance conventions of Iranian traditional theatre. Recently several of these Tumārs, including “Rostam and Sohrāb” of Shāhnāme, the most popular and demanding tale for Naqqāli, have been published.

   Even now, to be recognized as a Naqqāl, beginners need to be trained as pupils by Morsheds. The pupil accompanies his/her Morshed in performances. After several sessions, in the middle of one performance, Morshed presents his metrāq (his multifunctional cane), to his pupil, who is sitting among the audience. The pupil should go toward the stage, to continue the performance. The pupils depend totally on their Morsheds, till he announces the termination of the apprenticeship. The pupils remain respectful of their masters for the rest of their lives; in their presence, they, always, ask permission from them to begin the performance.

Naqqāls, especially Morsheds, wear costumes reminiscent of Dervishes cloths. They may, even, use ancient helmets, or armoured jackets in the middle of the performance, to create a sense of reality for the battle scenes. Their multifunctional canes may represent a wide range of motifs, including a beautiful beloved, a horse, a sword, etc.

“Parde”, used by some Naqqāls, is a painted curtain in the Coffee-House-Style. Having  preserved all the logical, religious and traditional styles, it has flourished as a sign of respect for popular beliefs. The painters have been messengers of light and impossible dreams.

Due to the fact that this unique theatrical performance always presents one of the deepest and genuine layers of the national Iranian culture, its protection will definitely serve to safeguard the national and historical roots of it. Besides, it can be a source of inspiration for  literary figures and artists all around the world. Every form of art is a unique language faciliating peaceful communication among different cultures. In this regard, Naqqāli should be considered as an international  heirtage in urgent need for safeguarding.

	2.
	Need for urgent safeguarding (cf. Criterion U.2)
Items 2.a. and 2.b. are the key section of the nomination to justify why an element should be inscribed on the Urgent Safeguarding List. The nomination should reply to the relevant paragraph of Criterion U.2, that is, 
‘The element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.

	2.a.
	Viability assessment
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability. 

Not to exceed 500 words.

	There are still variable forms of Naqqāli all over Iran, though there has been a decrease in the number of Naqqāls. Nowadays, no Naqqāl, seasonal or professional, can earn his living just by Naqqāli. This has led to less interest in professional Naqqāli.  

 Besides, Naqqāls, especially Morsheds, perform not for individual fame, but for their love of this art. They are loyal to the fundamental spiritual manners of traditional arts, according to which artists are only shaddows of art, and art itself should be the focal point of the activity. This belief has resulted in marginizing traditional artists and their art in modern societies. While mass media continue to bombard the communities with modern art continuously, the humble traditional artists are going to be easily forgotten.

However, their passion and enthusiasm in the occasional performances is powerful enough to encourage them to capture the attention of people so effortlessly, regardless of the age and education ranges. This reaction has been observed in one of the programs held by the Department of Traditional Arts to make Iranian younger generations acquainted with Iranian traditional theatre, including Naqqāli, in 2005.  Having watched the performances for the first time, teenagers appreciated them, and the Department received positive feedback.

Nowadays, performance conventions of Naqqāli continue to inspire several Iranian artists in presenting their performances. Researchers try to record the oral heritage of the element and  few artists attempt to apply the performance conventions of the element for their experimental productions. 
Naturally enough, the tranmission method of the element can be claimed to be oral, and it engages the face-to-face interaction of master with pupil. 

For the time being, the total number of professional and seasonal Naqqāls is estimated not to exceed 200 individuals, half of whom living in rural areas scattered throughout Iran. 

Gradually losing its traditionally regarded audience and venues, the element is rapidly losing its popularity among younger generations, and, as a result, the community of the practitioners can be claimed to be extremely old.  

This proves that Naqqāli should be rivitalized for the sake of youner generations.This can not be achieved unless the safeguarding measures proposed by this nomination are totaly followed. 

A positive aspect of the element is, however, its popularity among a small community of female practitioners, who are allowed to perform for a mixed community of audiences.  

	2.b.
	Threat and risk assessment

This section should identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats.
Not to exceed 500 words.

	The problematic situation that threatens the survival of Naqqāli regards the fact that the practitioners are getting very old, whereas there is no plan to safeguard the related oral heritage, and to transfer it to the younger generations. By now, a community of more than one hundred Naqqāls have been identefied through registration; however, there are more. Ninety percent of these registered Naqqāls have already passed their sixties. So there is an urgent need to devise plans for recording the heritage and transferring it. Worth to mention, some Morsheds, including Morshed Torabi and Morshed Mirza Ali, have trained several pupils through the traditional oral method. However, there is no such opportunity for other Morsheds. This must be emphasized that the rise in the number of audiences of modern media in Iran continues to cause the decrease in the number of audiences of traditional performances, including Naqqāli.  On the other hand, Naqqāli has been detached from its traditional audiences, namely the ordinary people. Nowadays, intellectuals and educated artists show more interest in  watching  Naqqāli. This has happened not because of lack of distinguished capacities in Iranian traditional theatre, where Naqqāli can be considered the ancestor, but for a very poor presentation of this art. Besides, there is no specific veneu for Naqqāls any longer. Even the internal spaces of coffee-houses have changed in design to comply with TV sets, rather than live performances of Naqqāli. 
Because of the decline in the number of performances, less tales may find the opportunity to be performed. Therefore, as soon as possible, all oral literature of Naqqāli needs to be documented. Besides, the necessary measures must be taken for appropriate safeguarding of the related performance conventions.  

The other crucial factor is the importance of the process of training. The traditional method of training in Naqqāli, some of its aspects mentioned in a book titled “Fotovat-nāme-ye Soltāni(17th AD), needs to be preserved. The essence of this method relies on training apprentices, not just on teaching and transferring skills to them. For safeguarding the nobility of this art, it is essential to remain loyal to its spiritual training manners. To achieve the mentioned demand, fitting conditions should be provided for Morsheds to transfer their knowledge properly. On the other hand, the method of transferring Naqqāli is chiefly oral. There are a few applied text-books in this field, so it is necessary to record different aspects of the traditional method of training manners of Naqqāli. 
In short, the ancestor of Iranian Traditional Theatre, Naqqāli, is under threat of disappearing, as it is going to lose its bearers. If the government of Iran, non-governmental organizations and individuals do not take urgent and effective actions to safeguard and preserve this unique form of traditional theatre as soon as possible, it may soon become extinct.

	3.
	Safeguarding measures (cf. Criterion R.3)
Items 3.a. to 3.d. request the elaboration of a coherent set of safeguarding measures as called for in Criterion U.3: ‘Safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. 

The safeguarding measures, if effectively implemented, should be expected to contribute substantially to the safeguarding of the element within a time-frame of approximately four years. They should include measures aimed at ensuring the viability of the element by enabling the community to continue its practice and transmission.

	3.a.
	Current and recent efforts to safeguard the element
Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.
Not to exceed 500 words.

	The efforts carried out to safeguard and maintain Naqqāli are, now, based on financial support of various governmental organizations and individuals enthusiasm. The following are worth mentioning in this regard: 
1- For about two decades, the Ministry of Islamic Guidance and Culture, has faciliatated insurance and pension for traditional artists including Naqqāls. Considering their age and their need for more health care, the dedicated budget is not sufficient .
2- A committee of experts at the Ministry of Islamic Guidance and Culture is assumed the responsibility of donating artistic degrees to Naqqāls to appreciate them.

3- The Dramatic Arts Association has set up a biennal Festival of Ritual-Traditional Theatre for almost two decades. One of the main sections of this festival has always been dedicated to Naqqāli in different forms. This festival constitutes an upportunity for Naqqāli to be presented properly, to raise public awareness, at the national, regional, and international levels. 
4- Recently, a number of outstanding research projects  have been done on the topic of Naqqālil. “Music and Drama”, a book in three Volumes  by Jahangir Nasri Ashrafi, presents useful material on musical and non-musical Naqqāli, and “Iranian Parde-Xāns”, by Hamid Ardalan, on Parde-Xāni, are two examples in this regard. The books have recoreded various narrations of Iranian Naqqāli.

5- In 2005, the Department of Traditional Arts (ICHHTO) arranged a course on Iranian traditional theatre to introduce this issue to younger generations. Naqqāli was the favorite part of this course. The Department received very positive feedbacks.

6- In 2006, the Department of Traditional Arts (ICHHTO) began to record performances of Morshed Torabi, which could not be continued due to lack of the needed financial backing. 
7- The Iranian House of Theatre and the Ministry of Islamic Guidance and Culture, jointly, organized a series of training programs on the topic of Naqqāli. The courses were supervised by Morshed Torabi to train the youth through the oral method. 
8- In recent two decades, many seminars, conferences and rountables were disposed about various sorts of Naqqāli by the Dramatic Arts Association, Iranian Academy of Art, Iranian Music Association, and Ferdowsi Foundation, among others.  

	3.b.
	Safeguarding measures proposed
This section should identify and describe a coherent set of safeguarding measures that, within a time-frame of approximately four years, could substantially enhance the viability of the element, if implemented, and provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Please describe the activities in detail and in their best sequence, addressing their feasibility.

c. Management and implementation: describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Describe the implementing organization or body (name, background, etc.) and the human resources available for implementing the project. 

d. Timetable and budget: provide a timetable for the proposed activities and estimate the funds required for their implementation, identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not to exceed 2,000 words.

	Preserving and safeguarding Naqqāli is, extremely, important both for its practitioners, and the official Iranian organizations. Any measure proposed for the protection of Naqqāli should be implemented under the supervision of the State organizations, including the Iranian Cultural Heritage, Handicrafts & Tourism Organization, the Ministry of Islamic Culture and Guidance, and the Ministry of Science, Research and Technology, as well as the individuals who wish to exert their contributions in safeguarding and developing Iranian Naqqāli.

The primary objectives and expected concrete results of such safeguarding measures include, among others, the following:

A. Human resources: 

1. Official registration of the specifications of the practitioners to provide financial supports for them, as well as convenience to train the younger generation Naqqāl's. 

2. A four-year plan for training 500 Naqqāl's, 20 coffee-house painting artists, as well as 10 traditional music instrument makers. 

B. Oral Heritage

3. Preparation of records of the oral heritage related to the Naqqāli, including the literature, as well as the traditional knowledges of traditional painting and instrument making, as well as the related performance conventions.

2. Classifying, Digitizing and publishing the abovementioned records.

The mentioned objectives are expected to materialize through the following three plans: 

A. Establishment of Naqqāli Houses in five different regions of the country (north, south, west, east, and center). The activities of such houses should converge in such a way as to cover the entire country. 

Such Naqqāli Houses are expected to function in three fields: Research, Training and Transfer, and Performing.

a. Research 

1. Preparation of recordings of all Naqqāli oral heritages; 

2. Enrollment of the bearers and practitioners, to engage them in the program, at their request, and provide them with financial supports. 

b. Training and Transfer 

1. Creation of training programs, in the, so called, master-pupil method, for younger generations;

2. Recording the traditional transfer process. 

c. Performance

1. Preparation of the atmosphere for re-establishment of performances in coffee-houses, among other suitable historical, or traditionally respected places. 

The Time-Table, Proposed Budget, and Responsible organizations are as follows: 

The Establishment of Naqqāli Houses


Activities
Responsible    Organizations
Budget
Time

1
Dedicate five places for five Naqqāli Houses
Cultural Heritage, Handicrafts & Tourism Organization
2,000,000,000 R.
2011

2
Enroll of all bearers, practitioners (at request) and build up teams for The Houses 
Ministry of Islamic Culture and Guidance & Cultural Heritage, Handicrafts & Tourism Organization
100,000,000 R
2011

3
Develop and follow proposals on creating convenient  administrative structure and legal frameworks 
Ministry of Islamic Culture and Guidance & Cultural Heritage, Handicrafts & Tourism Organization & Ministry of Science and Technology
100,000,000 R
2011

4
Develop action plans and job description for each team member
Ministry of Islamic Culture and Guidance & Cultural Heritage, Handicrafts & Tourism Organization & Ministry of Science and Technology
100,000,000 R
2011

5
Initiating work of  Naqqāli Houses
Team members of Naqqāli houses
12,250,000,000 R
2012

6
Record oral heritages related to Naqqāli based on designed forms by Foundation
Team members of dramatic Naqqāli houses
12,250,000,000 R
2012-2013

7
Organize training courses on 3 fields: Naqali, painting and instrument making
Team members of dramatic Naqqāli houses
12,250,000,000 R
2012-2014

8
Organize performances
Team members of dramatic Naqqāli houses
-
2012-2014

9
Publishing the feedbacks of the activities every six month
Team members of dramatic Naqqāli houses
-
2012-2014

B. Establishment of a Naqqāli Foundation 

Such a foundation shall, primarily, be involved in processing the information it receives from the mentioned Naqqāli Houses. The information will be categorized, digitized and published, both in print, and electronic versions. 

The Foundation will implement its own web site, to facilitate access to electronic versions of the mentioned information. The interested sides can find various performances of Iranian Naqqāli here. Besides, an “Archive Center” of The Foundation will be one of the top priority objectives; such a center willl play an important role in preserveing and popularizing Naqqāli.

The Foundation is, also, expected to produce 10 documentry films, each lasting 2 hours, on the topic in the course of four years, following the registration of the element.

TheTime Table, Proposed Budget and Responsible Organizations are as follows: 

The Establishment of Naqqāli Foundation

1
Activities
Responsible    Organizations
Budget
Time

2
Dedicate specifics location to Foundation
Ministry of Science and Technology
1000,000,000 R
2011

3
Build up teams of experts 
Ministry of Science and Technology& Cultural Heritage, Handicrafts & Tourism Organization
-
2011

4
Initiate work in foundation by experts
Staff of Foundation
1,200,000 R
2011

5
Develop research plans and forms for Naqqāli Houses
Staff of Foundation
1,200,000R
2012

6
Monitoring the outcomes of Naqqāli Houses
Staff of Foundation
240,000,000R
2012-2014

7
Prepare and publish academic publication on the topic
Staff of Foundation
2,000,000 R
2012-2014

8
Release CDs, VCDs and DVD featuring all types of Naqqāli
Staff of Foundation
4,000,000 R
2012-2014

9
Establish the web site of the Foundation
Staff of Foundation
5,000.000R
2012-2014

10
Prepare and publish materials on the topic on web site
Staff of Foundation
-
2012-2014

C. Planning and regular execution of a Naqqāli Festival 

Naqqāli is, truly, the ancestor of Iranian traditional theatre; due to its ancient underpinnings, it has manifested in various forms, in terms of performing conventions, as well as narration. There is a great capacity in Iran to plan and execute an annual festival on Naqqāli. The festival is expected to be held in two sections: one on traditional performances of Naqqāli; the other on modern performances inspired by the performing conventions and narrations of Naqqāli, the latter to be held, even, internationally. 

The Time Table, Proposed Budget, and Responsible Organizations are as follows: 

The Establishment of Naqqāli Festival


Activities
Responsible    Organizations
Budget
Time

1
Establish Festival secretary
Ministry of Islamic Culture and Guidance , and Cultural Heritage, Handicrafts & Tourism Org.
2,000,000,000 R
2011

2
Device plans for the sections of the Festival
Staff of secretary
12,000,000,000

R
2011

3
Propose the goals, programms and approach of the Festival and get approval from experts
Staff of secretary
2,000,000,000

R
2011

4
Initiate the Festival
Staff of secretary, bearers, practitioners & individual (at request)
30,000,000,000

R
2012-2014 

	3.c.
	Commitment of communities, groups or individuals concerned
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. This section should demonstrate that the community, group or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment. 

Not to exceed 250 words.

	The main danger threatening Naqqāli, as a traditional theatre, is the fact that Naqqāl's are getting old, without having the opportunity to train younger generations properly. The small community is scattered throughout Iran, to the extent that they can hardly organize themselves in the form of a concentrated society. It is the responsibility of the State, as well as the interested individuals, to support them. The Naqqāl's have proved their determination to protect their heritage throgh constantly attending Ritual-Traditional Theatre Festivals, among other occasions. They have always asked for devising urgent plans, and providing sufficient supports for safeguarding Naqqāli in their interviews published in papers. The most outstanding Naqqāl's have, even, announced their readiness for cooperation with such projects; these include Morshed Zabihollah Bahari, Morshed Abol Hassan Mirza Ali, Morshed Valiollah Torabi, Amir Sadeqi, Morshed Ahadi, as well as such younger female and male figures as Saqi Aqili, Fateme Habibi Zad, Parisa Simin Mehr, Mohammod Zolfaqari, Fahime Barootchi, Fateme Heydarifar, Shirin Emami, and coffee-house style painters including Mohammad Farahani, Mansour Vafaei, and Ali Akbar Lorni.
On the other hand, experts and researchers have demonstrated their commitment by their publications on the topic. The most outstanding researchers in the field include Ardeshir Salehpour, Davoud Fathali Beygi, Mohammad Naser Bakht, Jahangir Nasri Asharafi, Hamid Ardalan and Maryam Nemat Tavousi (the compiler of the present nomination file).

	3.d.
	Commitment of State(s) Party(ies)
The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.
Not to exceed 250 words.

	Various govermental institues have been the main financial sponsers in preserving Naqqāli. These include different sections of the Iranian Cultural Heritage, Handicrafts & Tourism Organization, various departments affiliated to the Ministery of Islamic Culture and Guidance, Iranian Academy of Art, etc. This proves the deep concern of the State in safgaurding Naqqāli. Besides, the authorities have frequently announced their determination to safegaurd Naqqāli; these include, among others, the Vice President of the Islamic Republic of Iran, and the Chairman to the Iranian Cultural Heritage, Handicrafts, and Tourism Organization. 

	4.
	Community participation and consent in the nomination process 
(cf. Criterion U.4) 

This section asks the submitting State Party to establish that the nomination satisfies Criterion U.4: ‘The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
	Participation of communities, groups and individuals in the nomination process

Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion U.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	The Department of Traditional Arts at the Research Center to the Iranian Cultural Heritage, Handicrafts and Tourism Organiation has been cooperating and collaborating with bearers and practitioners of Iranian traditional theatre, including Naqqāls since 2005. In so doing, the Department has developed research plans and organized programs to cooperate with the community of heritage bearers, as well as the relevant institutions and individuals, based on contracts. The present Nomination File has been completed based on comments, recommendations and suggestions by the relevant bearers, individuals, experts and organizations. The materials used for the compilation of the Nomination continue to be released as articles, text-books or research reports, while being preserved in the Archive of the Department. Besdies, it was, only, with the permission of the Naqqāls, that the production of the movie and pictures, as supplementary documents to the Nomination, became possible.

Morshed Torabi (Naqqāl), Morshed Bahari (Naqqāl-e Parde Xān), Morshed Abol Hassan Mirza Ali (Naqqāl-e Parde Xān), Amir Sadeqi (Naqqāl-e Shāhnāme tales), Saqi Aqili (Naqqāl), Fateme Habibizad (Naqqāl), Dr. Ardeshir Salehpour (researcher), Davood Fatalibaigh (researcher and practitioner), Jahangir Nasri Ashrafi (researcher), Dr. Hamid Ardalan (researcher), Mohammad Mirshokrayi (researcher), Behruz Vojdani (researcher), Majid Alambeigi (researcher), Ma'sume Asgari (researcher) , Dr. Saeed Zaviyeh ( Head of the Department of Traditional Arts), Dr. Yadollah Parmoun (Advisor in International Affairs and World Heritage Registration to the Deputy in Cultural Heritage, ICHHTO,) Arezu Yahyanejad (Director of the Secretariate of Regional Research Center for the Safeguarding of Intangible Cultural Heritage In West and Central Asia), Dr. Maryam Nemat Tavousi (researcher and the compiler of the present Nomination File), and Soraya Qafarpour (expert  in intangible cultural heritage), include the community of the people who were consulted for compiling the file. 

	4.b.
	Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	The free, prior, and informed consent by 
1- A representative group of authorized and highly respected Morsheds and other Naqqāls, 
2- The Theatre Forum, 
3- The Dramatic Arts Center, and 
4- The Ferdowsi Foundation, 
are enclosed in written. 

	4.c.
	Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	Respect, preservation and and safeguarding the tangible and intangible cultural heritages, both Iranian and shared, are the trends that the Islamic Republic of Iran deems as a duty, and continues to engage in the job. The fact has, explicitly, been referred to in the Constitution of the Islamic Republic of Iran.

Consequently, there is no obstacle on the way of inscribing Naqqāli on the Urgent Safeguarding List, as well as the implementation of any safeguarding measures thereof. 

	5.
	Inclusion of the element in an inventory (cf. Criterion U.5)

This section is where the State Party establishes that the nomination satisfies Criterion U.5: ‘The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12’. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

	This element was inscribed, under No. 1, on 27 September 2009, on the National Inventory of Iranian Intangible Cultural Heritage in Need of Urgent Safeguarding. The Inventory was established respecting Enforcing By-laws of the Law on Jointing of Iran to the Convention on Safeguarding of the Intangible Cultural Heritage 2003.  

The Department of Traditional Arts at the Research Center to the Iranian Cultural Heritage, Handicrafts and Tourism Organization has been involved in conducting research on tangible and intangible cultural heritage. The Department always seeks to have contact with bearers and practitioners of tangible and intangible cultural heritages, in different ways. The viewpoints of the bearers have been reported by the Deparment to the General Office for Registration of Cultural, Historical and Natural Properties under the ICHHTO. The official administrator of the Inventories is the Iranian Cultural Heritage, Handicrafts and Tourism Organization (ICHHTO), the General Office for Registration of Cultural, Historical and Natural Properties and the Directorate for Protection and Rehabilitation of Intangible and Natural Heritages under ICHHTO.

Since 2005, the Department has also entered a course of collaboration with bearers, researchers and other organizations involved in the issue; these include the Cultural Assistance of the  Ministry of Islamic Guidance and Culture, Music Association, and Iranian Academy of Art, the Ferdowsi Foundation, the Dramatic Arts Center, and the Theatre Forum, among others. 
One of the first measures accomplished by the Department was identifying and registerring Naqqāls living in different parts of Iran, archiving the articles and books on Naqqāli, getting in touch with researchers, experts and Naqqāls, and setting up specialized meetings. Therefore the issue was surveyed from different points of view, and this helped compiling the National File of the Naqqāli, as well as, and prior to, the present Nomination. 


	Documentation

All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. Required and supplementary documentation

	Required materials
Supplementary materials
Photos
10 recent photographs representing different aspects of the element
Maximum 30

Video
edited video (maximum 10 minutes)
Maximum 60 minutes

Audio
–

Maximum 60 minutes

Maps
–

Maximum 3

Books
–

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the ‘Supplementary materials’ category cannot be accepted by UNESCO. In sending materials, clearly distinguish the required materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. Cession of rights including registry of items
Documentary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item:
1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French)

	c. List of additional resources
Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 
Not to exceed one page.

	-Besharati, Mohammad Javad 1383 (2004). “Shāhnāme-Xāni, Hemāse-ye MeIli va Qowmi” (Shāhnāme-Xāni , the epic of ethnics), in Musiqi-ye Hemāsi-ye Iran (Iranian Epic Music), edited by Mohammad Reza Darvishi, Tehran: Soure-ye-Mehr.
-Bouyc, Mary and Henry Jorge Farmer, 1368 (1999). Do Goftār Darbāre-ye Xoniyāgari va Musiqi dar Irān (Two Pieces on Xunyāgari and Music in Iran), Translated by Behzad Bashi, Tehran :Agah.
-Beyzai, Bahram 1379 (2000). Namāyesh Dar Irān (Theatre in Iran), Tehran: Roshangaran and Motale'at Zanan Press.
-Jafariyan,Rasoul 1378 (1999). Qesse-Xānān dar Tārix-e Eslām va Irān (Story-tellers through the History of Islam and Iran), Dalil Press.
-Anasori, Jaber 1366 (1987). Darāmadi Bar Namāyesh va Niyāyesh (An Introduction on Drama and Praise), Tehran: Vāhed-e Fowq-e Barnāme-ye Baxsh-e Farhangi-ye Daftar-e Jahād-e Dāneshgahi Press.
-Mahjub, Mohammad 1383 (2004). Adabiyyāt-e Āmiyāne-ye Irān (Iranian Folk Literature), Tehran: Cheshme Press.
-Mirshokrai, Mohammad 1355 (1976) “Shāhnāme-Xāni Az Dide Mardomshenāsi, Nazari be Tārixche-ye Shāhnāme-Xāni” (An Anthropological Approach on Shāhānme-Xāni, A Brief History of Shāhnāme-Xāni), in Honar va Mardom, no: 165-166.
-Mirfaxraee, Maryam 1383 (2004). “Parde-Xāni” in Dāyeratol-ma'āref-e Bozorg-e Eslāmi (The Great Islamic Encyclopedia), Supervised by Kazem Musavi Bojnordi, Tehran: Markaz-e Bozorg-e Dayeratol-ma'aref Bozorg-e Eslami.
-Nasri Ashrafi, Jahangir 1385 (2006). Gowsān-e Pārsi (Persian Gowsān), Tehran:Sherkat-e Entesharate Soure.
-Nasri Ashrafi,Jahangir 1383 (2004). Namāyesh va Musiqi dar Irān (Drama and Music in Iran), 3 Vols. Tehran: Sour-ye Mehr.
-Nemat Tavousi, Maryam (in press). Dāneshnāme-ye Namāyesh-ye Ā'ini-Sonati-ye Irān (The Encyclopedia of Iranian Ritual-Tradition Theatres), Tehran: Dayere press.
-Va'ez Kashefi Sabzevari, Hossain 1350 (1971). Fotovat-nāme-ye Soltāni (The Book of Sultan's Brotherhood), edited by Mohammad Ja'far Mahjoub, Tehran: Bonyad-e Farhang-e Iran. 
-Vegdani, Behrouz 1376 (1997). Farhang-e Musiqi-e Irāni (The Encyclopedia of Iranian Music), Tehran: Sāzmān-e Mirās-e Farhangi-ye Keshvar. 

	Contact information

	A.
Contact person for correspondence

Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination, and indicate the title of this person (Ms, Mr, etc.). If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party.

	Atoosa Mo'meni, 
Head Directorate for Registration, and Preservation and Rehabilitation of Intangible and Natural Heritages

Iranian Cultural Heritage, Handicrafts and Tourism Organization,

Address: Deputy for Cultural Heritage, Iranian Cultural Heritage, Handicrafts and Tourism Organization, Hafeziyye Cross-roads, Shiraz, Iran.

Tel: 0098711-2273930
E- Mail: 
Dr Yadollah Parmoun 

Advisor in International Affairs and World Heritage Registration, 

Deputy for Cultural Heritage, 

Iranian Cultural Heritage, Handicrafts, and Tourism Organization, 

Address: Deputy for Cutlrual Heritage, Iranian Cultural Heritage, Handicrafts, and Tourism Organization, Golestan Palace, Panzdah-e Khordad Sq, Tehran, Iran 

Tel: 009821-33953000

009821-44645995

0098912-2873832

E-mail: YadollahParmoun@yahoo.com 

	B.
Competent body involved 
This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element.

	Mr. Masoud Alavian Sadr, Deputy for Cultural Heritage, 

Iranian Cultural Heritage, Handicrafts and Tourism Organization, 
Golestan Palace, Panzdah-e Khordad Sq, Tehran, Iran 
Tel. (+98) 21 – 33953000 
E-mail: masoud_alavian@yahoo.com 

	C.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Deputy for Cultural Heritage, Iranian Cultural Heritage, Handicrafts and Tourism Organization,
- Golestan Palace, Panzdah-e Khordad Sq, Tehran, Iran 
Tel: 009821-33953000 
- Hafeziyye Cross-roads, Shiraz, Iran 
Tel: 0098711-2273930
Theatre Forum

2nd Floor, Margan Passage, Southern Saba St.,Enghelab Ave. Tehran,Iran.
Tel: +9821-66487871-3

Fax:+9821-66487873

Dramatic Arts Center 

2nd Floor, Erfan Bulding, Jooybar St. Keshvarz Blv., Tehran, Iran
Tel: +9821-88935913

Ferdowsi Foundation
6th Floor,#37,Baba Ali Xani Blv. ,Eastern Shiraz Ave. ,Tehran,Iran.
Tel:+9821-88614604-6
Fax:+9821-88053165 

	Signature on behalf of the State Party

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination

	Name:
 Mr Masoud Alavian Sadr
 




Title:
 Deputy for Cultural Heritage, 








 Iranian Cultural Heritage, Handicrafts and Tourism Organization
Date:
 4 April 2011     
Signature: 
 <signed>    
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