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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Argentina

	Name of the entity;

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Chamamé

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Chamamé.

	B.3.
Other name(s) of the element, if any
In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	No other name.

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	The community that bears and dances Chamamé is mainly located in the Province of Corrientes (Argentine Republic), and is comprised of the authors, composers, musicians, editors, singers, poets, dancers, music and dance teachers, and the audience.
Other social actors are the craftspersons, dressmakers who make the traditional outfits; the luthiers who make the instruments; speakers of Guarani language; researchers of Chamamé history and culture; those who have publicized Chamamé, and those who offer guidance for musical learning and compile and write sheet music, among others.
Chamamé involves a wide array of social actors that arrange, research for, publicize and organize the parties and peñas [folk music gatherings]. Their permanent work is enriched through activities such as the "Free Course on Chamamé" at the National University of the Northeast, forums, meetings, social media exchanges, and/or projects where renowned musicians invite younger ones to participate, thereby creating new proposals.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Chamamé is mainly based in the province of Corrientes (Argentine Republic), also reaching the provinces of Chaco, Misiones, Santiago del Estero, Formosa, Entre Ríos, Santa Fe and Buenos Aires. Outside of Argentina, it is also practised in Rio Grande and Mato Grosso do Sul (Brazil), the Northwest of the Oriental Republic of Uruguay and the Centre and South of Paraguay.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):
Mr.
Family name:
Romero
Given name:
José Gabriel
Institution/position:
President of the Institute of Culture of the Province of Corrientes 
Address:
San Juan 546 – Corrientes. (Postal Code 3400)
Telephone number:
(+54 9 3794) 63 8103
Email address:
gabrielromero9@yahoo.com.ar


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	---

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.
 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 
 FORMCHECKBOX 
 performing arts
 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe
 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present, and should include:
a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;
b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;
c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;
d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and
e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.
Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	Chamamé is a form of cultural expression marked by Guarani, African-american and European elements. Its key components are as follows:
"Close embrace" dancing: a type of dance where dancers hold each other chest to chest and their heads intertwine, dancing cheek to cheek at times. There is no set choreography: the dancers follow the music, adapting dancing steps, figures and shoe tapping.
Musiqueada: celebratory act that includes the party, the invitation, the prayer, and sapukay.
Sapukay: Typical phonation or cry, accompanied by body gesturing and movements, to convey feelings, emotions and profound sensations, such as joy, sadness, pain and bravery. 
Instruments: the original instruments were the violin and the vihuela, and later the guitar, harmonica, two-row diatonic button accordion, bandoneon and double bass were also incorporated.
Singing: it is rooted in worship or prayer songs. It was later diversified, and the Guarani and Spanish languages were combined.
Outfits: they vary based on the event and type of music.
Guarani language: Historically, pioneer Chamamé musicians were from rural areas where the Guarani language was part of everyday communication. Currently, Chamamé lyrics and poetry are conveyed in the "yopará" dialect, which combines Spanish and Guarani. 
Cultural environments: family gatherings, patriotic and popular events, religious celebrations; floors (spontaneous gatherings organized in various towns and cities by musicians, at clubs or schools, both in rural and urban areas); enramadas (garden covered with intertwined branches, where dancers dance); bailantas (open areas with unpaved floor where couples dance freely).

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The Chamamé community is comprised of the people of Corrientes and the surrounding region, who enjoy this genre on a regular basis. The practising community is comprised of musicians, composers, interpreters, poets, mixers and editors, as well as dancers and Chamamé music and dance teachers, who are responsible for creating, interpreting and producing Chamamé.
In addition, other important roles in the transmission of the element are played by:
- Historians, anthropologists and researchers of the Chamamé culture, who recover documents and traditions from the past in order to enrich it.
- Organizers of the various Chamamé gatherings, grouped into civil society associations, which organize gatherings in towns, cities and districts throughout the year, with a role in terms of keeping these cultural spaces alive, while maintaining the diversity, representativeness and quality of performances.
Finally, it is worth noting that one person can play different roles at the same time, for instance, implementing publicity actions at local or provincial administration and organizing bailantas or interpreting Chamamé as an artist. 
In terms of a gender-based perspective, the music features women's role, centred on poetic inspiration (the mother, the woman loved). Over time, progress is made and more leading roles are gained by women to match those of men, not only through interpretation, but also in composition, with a solid social commitment and playing various instruments. While dancing, the woman follows the movements proposed by the man. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	As a form of popular cultural expression, Chamamé is transmitted orally, especially in family environments, but also in community and public settings. It is transmitted both in Spanish and in Guarani, which is the native language of the region.
A significant role is played by intergenerational transmission of Chamamé in the practising community, as it is usual for a family to have second or third generation musicians, dancers, artisans, dressmakers and luthiers, among others.
Chamamé music and dancing are always present at meetings and gatherings in this region, and they bring joy to the community at bailantas, enramadas, family reunions or major celebrations.
In addition, the growing interest of younger generations in this genre has led to the establishment of several dance and music academies and schools in most provincial communities. Also noteworthy is the fact that these younger generations are innovating significantly in the literary creation and rhythm of Chamamé.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?
Not fewer than 150 or more than 250 words

	Practising communities have stated that Chamamé is a vital element of their identities which fosters the use and preservation of the Guarani language, and serves as a means to convey pain, joy or other emotions through Sapukay, which reflects on the various situations of everyday life. 
In this regard, Chamamé plays a major social role, and it is present in various social contexts and settings, such as family gatherings, bailantas, enramadas, etc., where the music is played and danced too.

In particular, its role within families is notable, with the practice being transmitted from generation to generation, fostering dialogue and shared time between family members centred around the practice and enjoyment of Chamamé. 
Another element that was repeatedly mentioned within the practising community during the consultation process is “Ñande Reko”, an expression in the Guarani language that means "way of being": it implies perfect harmony between what is human, natural and spiritual, and it is part of the identity of people from the province of Corrientes. This message is conveyed in Chamamé through the music and lyrics of the songs.
Finally, Chamamé serves another important social function as it is the livelihood of those professionals who offer live performances; teach the dance; design, embroider and manufacture outfits, and manufacture and repair musical instruments.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?
Not fewer than 150 or more than 250 words

	No aspect of this element is incompatible with internationally recognized human rights. On the contrary, Chamamé is a form of expression that integrates various cultures, each with their nuances, and conveys respect and tolerance for cultural diversity.
The lyrics and music of Chamamé enshrine values such as love for one's land, for the landscape, local fauna and flora, love and friendship, religious devotion (through worship of the Virgin of Itati and Gauchito Gil, among others), patriotism, work and crafts, myths, legends, superstition and popular beliefs, gatherings and celebrations, and typical community characters. Chamamé also plays a role in social inclusion, as it is danced, interpreted and enjoyed by people from different social backgrounds and generations. 
On the other hand, it is a vehicle for the inclusion of persons with disabilities; it is sung and danced by people with hearing impairments, Down syndrome, and motor disabilities, and it is interpreted into sign language at festive gatherings. 
In addition, women are increasingly participating in the interpretation of Chamamé. 
Finally, it is worth noting that Chamamé has reaffirmed the culture and rights of the indigenous peoples of Corrientes and the surrounding region, as well as its call for respect and preservation of the natural environment and life in harmony with nature. 

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?
(i.a) Please explain how this would be achieved at the local level.
Not fewer than 100 or more than 150 words

	The communities that were involved in the process of nomination of the element became familiar with the notion of Intangible Cultural Heritage and became aware of the importance of protecting it worldwide, as a means to preserve values, ways of life and traditions, ensuring their transmission to younger generations.
The process that has been carried out to register this element has fostered a resignification of the cultural heritage in venues, sites, history, public figures and individuals, documents and musical instruments. 
Registration will strengthen the importance of music, dance, festive gatherings and rituals. It will provide greater recognition to bearer individuals, groups and communities, and consolidate the commitments undertaken by public and private organizations and entities. Additionally, registration will disseminate the notion of intangible cultural heritage as whole, as well as the Convention for the Safeguarding of the Intangible Cultural Heritage, within government agencies and the local community.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	In 2006, Argentine Law No. 26206 on National Education was passed, enshrining the objective of educating the population on the importance of appreciating and protecting natural and cultural heritage -both tangible and intangible- of the different communities that live in Argentina. 
The recognition by UNESCO of Chamamé as part of the world's intangible cultural heritage would raise awareness about the importance of appreciating intangible cultural heritage in general, promoting its protection and conducting more research on it. It will also contribute to enrich educational contents in terms of the country's cultural diversity and richness. 
In addition, inscription would deepen involvement by groups and individuals from different generations in the practice and dissemination of performing arts, social practices and festive events where oral expressions, including language, are vehicles of cultural transfer. 
Inscription would enhance the commitment of public entities to the identification, recognition and safeguarding of intangible cultural heritage. 

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	At the regional level inscription of Chamamé could help communities from neighbouring countries become aware of the importance of safeguarding their own analogous cultural expressions and understand the importance of the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage.
Additionally, inscription could raise awareness of the importance of the Intangible Cultural Heritage at the international level, particularly in countries of other regions whose cultural manifestations have similarities with Chamamé, which could in turn encourage nomination of new elements.
Finally, inscription would contribute to strengthening and giving visibility to cultural expressions related to music, singing and popular dances which are already on the Representative List and those that could be incorporated in the future. This inscription would also contribute to the plurality of cultural expressions already inscribed on the Representative List by the State Party, since Chamamé is an expression deeply ingrained in the interior of the country. 

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?
Not fewer than 100 or more than 150 words

	Chamamé enables meeting and dialogue among different generations and communities, encouraging its transfer and safeguarding through respect for cultural diversity and the identity of each group and individual, and contributing to the development of a shared identity. 
This allows for fraternization among individuals who feel they are part of a community on the basis of these shared values and issues, as well as with other individuals belonging to other groups and communities with a similar identity. It is cross-border interaction as Chamamé is danced in different Argentine provinces and in neighbouring countries. 
Inscription would also promote dialogue with other close or distant communities, since the diversity of knowledge and practices in Argentina derives from the history of the country, from the multiple cultural roots and the expressions resulting from them. 

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?
Not fewer than 100 or more than 150 words

	The inscription of this element would increase public awareness of the wide variety of expressions that make up the Intangible Cultural Heritage and of its nature as living heritage, transmitted to younger generations and constantly transformed by its bearers and practitioners.
In the case of Chamamé, human creativity is expressed through its poetic lyrics and its musical instruments have changed over time. For instance, the accordion is one of the main instruments played in Chamamé music and has evolved from its Guaraní origins to its present form thanks to the preservation of the creative skills to produce it.
As regards respect for cultural diversity, as was explained before, Chamamé fosters tolerance and respect for cultural diversity through the values transferred by it and by virtue of its own nature, being the result of a process of integration between the cultures of native peoples, Afro-Americans and European immigrants. 

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?
Not fewer than 150 or more than 250 words

	Over the years, the bearer community has demonstrated sustained work related to the creation, promotion and dissemination of this genre, expressing itself in different cultural settings and disseminating and protecting Chamamé through family gatherings, patriotic and popular events, religious celebrations; festivals, enramadas; bailantas and peñas. 
We would like to underscore community participation in events organized by the different provinces of the Argentine Republic, with the aim of selecting new artists to perform at the National Chamamé Festival, held in Corrientes (these events are called Pre-Festivals and take place throughout the year).
Community and provincial radio stations are an important dissemination channel, as in some towns located far away from cities, they are the only way of having access to Chamamé music. 
Even though the bearer community is mainly located in the Province of Corrientes, there are other areas where the followers of the Chamamé culture express their music and dance, such as the provinces of Formosa, Entre Ríos, Santa Fe, Misiones and Buenos Aires.
In addition, the viability of this element is ensured through identification, documentation and research activities carried out by academic institutions.
Also noteworthy is the safeguarding work of Non-Governmental Organizations, which are continually making efforts to rescue Chamamé heritage, compiling images, lyrics, sheet music and historical records on their web pages, thus promoting and disseminating this element.  
http://www.corrienteschamame.com/. CORRIENTES CHAMAME FOUNDATION
http://www.fundacionmemoriadelchamame.com/ MEMORY OF CHAMAME FOUNDATION

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:
 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education
 FORMCHECKBOX 
 identification, documentation, research
 FORMCHECKBOX 
 preservation, protection 
 FORMCHECKBOX 
 promotion, enhancement
 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?
Not fewer than 150 or more than 250 words

	Though an ancestral practice, Chamamé was greatly boosted by promotion measures implemented by the National Government and the Government of the Province of Corrientes, which have ensured the safeguarding of the element. The municipalities of the Province of Corrientes and its surrounding provinces have accompanied this work by performing different actions, such as teaching the element at music schools and holding festivals in support of new artists. 
Another essential safeguarding measure that further promoted the element was the organization of the National Chamamé Festival and the Mercosur Festival -which in 2019 celebrated the 29th and 15th Edition, respectively- and are among the most significant popular festivals. On 22 May 1985, the National Chamamé Festival was officially included in the National Tourist Calendar as an annual festival lasting for about ten days, during which exclusively Chamamé music is played.
This festival promoted the development of new areas and sites for performances, favoured greater participation by the community and fostered the creation of new musical and poetic heritage, incorporating artists from other disciplines and other music genres.  
In addition, new technologies enabled new actors to participate in the rescue, preservation and dissemination of the element.
The Free Course "Chamamé Raity" (the Nest of Chamamé), offered by the National University of the Northeast, is a noteworthy academic and training activity.  
Finally, due to its importance for the poetry in Chamamé lyrics, the Guarani language was recognized as "Alternative Official Language" by Corrientes Provincial Law No. 5598/04. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:
 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education
 FORMCHECKBOX 
 identification, documentation, research
 FORMCHECKBOX 
 preservation, protection
 FORMCHECKBOX 
 promotion, enhancement
 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?
Not fewer than 500 or more than 750 words

	As a result of the comprehensive process of consultations with the communities bearing and practising the element, described in section 4 a of this form, the following measures have been identified to ensure the future viability of Chamamé:
1. MEASURES AIMED AT THE PROMOTION of new SPACES and the enhancement of existing ones for the dissemination of traditional Chamamé songs and of new ones on the radio, television and through traditional written media, as well as via media resulting from new technologies. Organization of festivals, parties, bailantas and enramadas, among other artistic and cultural events. Organization of exhibitions for different audiences. Both Spanish and Guarani will be used in such events; in addition, the Braille Tactile Writing System and Sign Language are expected to be used in the interpretation of Chamamé. In this context, documentaries containing not only music and dance, but also interviews transmitting the feeling of Chamamé, will be made and disseminated.  
2. TRANSMISSION MEASURES Creation and enhancement of schools of music, dance, costume design, contents and other Chamamé-related occupations, such as that of luthiers. Development of training for journalists and announcers specialized in expressions and the correct diction for the transmission of the element.
3. CHAMAMÉ IN FORMAL EDUCATION Inclusion of knowledge and skills pertaining to the Intangible Cultural Heritage in curricula with the aim of training students for the recognition, respect and appreciation of the element by using adequate pedagogical methods. Incorporation of Chamamé-related topics, particularly in the following subjects: geography, history, literature and arts. Design of planned teaching resources according to the element, namely: song books for preschool, music, singing, dancing, playing of musical instruments, reading of sheet music and the history of Chamamé at all educational levels. 
4. PROMOTION AND PRESERVATION MEASURES: Technical and financial support for the purchase, reparation and maintenance of MUSICAL INSTRUMENTS through State subsidies and preferential rate loans will be provided. Implementation of measures aimed at encouraging the submission of projects as a result of national and international bids. A digital repository of sheet music, images, recordings and videos will be created and kept in the archives of the Museum of Chamamé and Carnival, which will be located in Buenos Aires. This Museum will supplement the extensive collections and materials of the Museum of Chamamé already established in the town of Mburucuya, Corrientes.
5. Support for the creation of new MUSIC PRODUCTIONS by supporting new artists, their new songs and compositions through the implementation of measures tailored to their needs, such as the financing of productions and the generation of cultural settings for the Chamamé community. 
6. MEASURES AIMED AT RESEARCH on Chamamé (registration, transcription and translation of poetry and music) through financial and technical support. Support for and promotion of new courses that include the study of Chamamé in their curricula, within the framework of the cooperation between the Ministry of Education of Corrientes and the National University of the Northeast.  
7. IDENTIFICATION MEASURES that allow for the creation of a registry containing all the expressions of Chamamé within a geographic context.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?
Not fewer than 150 or more than 250 words

	The Argentine Government backs the decision of the Government of Corrientes to promote measures to safeguard the Intangible Cultural Heritage of the country and the Province. 
The Corrientes Government has issued various regulations to safeguard Chamamé:
First, the Registry of Intangible Cultural Heritage of the Province of Corrientes was created by means of Resolution No. 1553 of 2016 of the Corrientes Culture Institute, in which Chamamé and other related cultural expressions were registered through Res. No. 1339 of 2017. Subsequently, the nomination of the element for inclusion in the Representative List of the Intangible Cultural Heritage of Humanity was declared to be of provincial interest through Decree No.196 of 7 February 2017.
Furthermore, the Government of Corrientes will continue funding various activities, including:
- The National Chamamé Festival
- Training on Chamamé culture in formal and informal settings
- Financial assistance for artists 
- Actions to improve the skills of staff, organizations and institutions.
Research and identification measures to be taken will include:
- Open call for bids in connection with financial assistance for research.
- Promotion and dissemination of Chamamé in scientific circles and production of teaching and/or academic materials through the Provincial Patronage Law (No. 6333) and in coordination with various agencies (Ministry of Education, Universidad Nacional del Nordeste, Ministry of Production).
- Tranining and advice for the Culture Directors of the different municipalities of the Province for implementation of the registry for the element. 
- Element update through annual implementation of the inventory regulated by Resolution 1553/16.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?
Not fewer than 150 or more than 250 words

	In order to plan the proposed safeguarding measures, work has been undertaken in "Spaces for Dialogue and Reflection", with the participation of artists, cultural managers, officials, teachers, dancers, musicians, poets, neighbours, members of civil society organizations and families, especially women, who foster greater female engagement in the production and performance of Chamamé. In sum, numerous representatives of the communities that bear and practise Chamamé were engaged. 
At these meetings, explanations were given regarding Intangible Cultural Heritage, the importance of safeguarding it and the positive impact on the community if Chamamé is included in the Representative List of the Intangible Cultural Heritage of Humanity. For better understanding, the experiences of other Argentine elements already included in the Representative List of the Intangible Cultural Heritage of Humanity, such as Filete Porteño and Tango (jointly submitted with the Oriental Republic of Uruguay), were shared.
This participation methodology, the explanations given and the active debates in the community have guaranteed the involvement of the community in the nomination process and in the design of the safeguarding measures so that they may be sustained for future generations. 
Through new spaces for dialogue and reflection, the communities that bear and practise Chamamé will be able to make new proposals to the Provincial Government and become involved in the progress made in the implementation of the abovementioned safeguarding measures. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:
Instituto de Cultura de la Provincia de Corrientes (Institute of Culture of the Province of Corrientes)
Name and title of the contact person:
Mr. José Gabriel Romero. President of the Institute of Culture of the Province of Corrientes.
Address:
San Juan 564 – Corrientes (Postal Code 3400)
Telephone number:
+54 9 379 4638103
Email address:
gabrielromero9@yahoo.com.ar


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process
Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 
States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The community that bears and practises Chamamé (musicians, composers, poets, dancers, performers, artisans, teachers, among others) has actively participated in the preparation of the nomination of the element. 
For such purpose, "Spaces for Dialogue and Reflection" and "Workshops on Safeguarding Measures" were organized. Notices were sent through social and mass media, and invitations were sent by officials of the Province of Corrientes in order to ensure active participation by songwriters, musicians, editors, singers, poets, dancers, and music and dance teachers who play a prominent role in disseminating, creating and safeguarding the element, as well as the families and other members of the communities that bear and practice Chamamé.
The following methodology was applied in the "Spaces for Dialogue and Reflection": participants were accredited and a brief explanation was given about the goals of the meeting and the importance of active participation through contributions to be used in the preparation of the nomination file. 
The meeting consisted in a brief presentation on the concept of Intangible Cultural Heritage, the importance of proper management, and experiences with other Argentine elements already included in the Representative List of the Intangible Cultural Heritage of Humanity, such as Filete Porteño and Tango (jointly submitted with the Oriental Republic of Uruguay)
Participants were then invited to divide into groups of no more than five persons and two trigger questions were put to them. 1. What does Chamamé mean to me?, 2. What can I do to protect and promote Chamamé?
The answers given by participants helped to identify safeguarding measures and to incorporate proposals that reflect the reality of communities that bear and practise Chamamé in order to fill out the nomination form. Furthermore, community members expressed their agreement with the nomination by signing the Consent forms included in the file. 
The "Spaces for Dialogue and Reflection" were held throughout 2016 in the cities of Corrientes, Mburucuyá, Yapeyú, Mercedes and Santo Tomé in the Province of Corrientes, as well as in the House of Corrientes in the City of Buenos Aires, with 539 attendants in total. 
During 2017, at various festivals held in the cities of Curuzú Cuatiá, La Paz and Mercedes in the Province of Corrientes and Puerto Tirol in the Province of Chaco, attendants were invited to take part in the nomination process by signing the consent and safeguarding plan form 
The "Workshops on Safeguarding Measures" were held in 2018 at various cultural centres and museums in the Province of Corrientes and were attended by 594 persons in total.

	4.b.
Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	In order to obtain the community's free, prior and informed consent, forms having a unified format were distributed mainly at the Spaces for Dialogue and Reflection and the Workshops on Safeguarding Measures. 
Furthermore, specific spaces for consultation were set up at some bailantas or parties, such as the 27th National Chamamé Festival (Corrientes, January 2017), where people were able to learn about the initiative and support the nomination of Chamamé for the Representative List of the Intangible Cultural Heritage of Humanity. The forms were also available at some town halls, museums and theatres. Communities were also given an opportunity to express their views at their respective workplaces. 
The forms provided are available: www.chamameargentina.org and are attached to this nomination file. (For reference purposes, a sample form translated into English is attached). 
1140 consent forms were obtained, 41% of which were signed by women and 59% by men. Those who gave their consent were divided into the following categories: musicians, dancers, journalists, public officials, teachers, community members, cultural and artistic agents, and non-governmental organizations. It bears noting that 53% of all consents came from "community members".

	4.c.
Respect for customary practices governing access to the element
Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 
Not fewer than 50 or more than 250 words

	There are no customary practices that restrict the access to the element. Chamamé still retains the spirit of free access and there are no restrictions of any sort on participation in the various events. Chamamé emerged as a spontaneous expression of popular culture, originating in family gatherings and special meetings and then moving on to public spaces, such as festivals and parties. As it gained more followers and began to spread over more territories, always freely and unrestrictedly, the provincial Government and the municipalities began to support it, without limitations, through promotion and dissemination policies.


	4.d.
Community organization(s) or representative(s) concerned
Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;
b. 
Name and title of the contact person;
c. 
Address;
d. 
Telephone number;
e. 
Email address;
f. 
Other relevant information.

	1. 
a. Memoria del Chamamé Foundation. 
b. Juan Genaro González Vedoya.
c. Los calchaquies 4008. Corrientes. Argentina -
d. +54-379- 4433404/ 9447815
e. museodelchamame@gmail.com
f. www.fundacionmemoriadelchamame.com
2.
a. SALVADOR MIQUERI FOUNDATION
b. C.P. Marcela Miqueri
c.JUJUY 839 Piso:1 Dpto:A.CORRIENTES .3400-CORRIENTES. ARGENTINA
d.+54-9 598905
e.marcelamiqueri@gmail.com
f. www.facebook.com/salvadormiqueri.org
3.
a. Argentine Performers Association (Corrientes office). AADI
b. Bonifacia Vera
c. Estados Unidos 946. Corrientes. Argentina 
d. +54 379 446-6063
e. http://www.aadi-interpretes.org.ar/
4.
a. Argentine Society of Authors and Composers 
b. Obdulio Barboza
c. Av, Gdor Pujol 1842. Corrientes . Argentina 
d. 0379 4435005/ 4467699/ 4467806
5.
a. Chamamé Foundation
b. Silvia Velcheff
c. San Lorenzo 1788 Corrientes.Argentina 
d. 0379- 4803722
e. corrienteschamame@arnet.com.ar
6.
a. Unified Union of Musicians from Corrientes 
b. Antonio Benítez
c. Plácido Martínez 1417.Corrientes. Argentina 
d. 0379 154677296
7.
a. Mburucuyá Festival Organization Committee.
b. Ramon Olimpiades Gonzalez
d. 54-9 -3782--592553
e. topekagonzalez@gmail.com
f.www.facebook.com/mburucuyaeschamame/
8.
a. Yapeyu Musician Association
b. Josè Vanini
e. josevanini@gmail.com

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 
The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.
Provide the following information: 
(i) Name of the inventory(ies) in which the element is included:
SURVEY OF INTANGIBLE CULTURAL HERITAGE EXPRESSIONS OF THE PROVINCE OF CORRIENTES. Registry of Intangible Cultural Heritage of the Province of Corrientes. Created by Resolution No. 1553 of the Province of Corrientes Culture Institute dated 30 December 2016, as amended by Resolution No. 1339 of 29 December 2017 and updated by Resolution No. 1262 of 1 November 2018.
Argentina is a Federal State and in accordance with the Argentine Constitution, provincial Governments are fully autonomous with regard to many issues, including the affirmation of their provincial cultural identity and the preservation of their traditions and customs. In this context, the creation of the abovementioned registry at a provincial level is in accordance with Art. 204 of the Constitution of the Province of Corrientes, establishing the principle of affirmation of provincial identity through preservation of language, traditions and customs. 
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:
Instituto de Cultura de la Provincia de Corrientes (Institute of Culture of the Province of Corrientes)
 (iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):
FICHA 01-001-Cor-01 – A1.A2.A3.A5 - Chamamé
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):
Registered on 20 January 2017 and formally included in the inventory through Resolution No. 1339 of the Province of Buenos Aires Culture Institute dated 29 December 2017. 
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).
The identification and definition process was carried out at different times, which secured representative participation by men and women of the Chamamé community, through the joint organization of participatory workshops with municipalities, coordinated by the team formed by the Corrientes Culture Institute. At these spaces, participants reflected and agreed on the symbolic importance (at personal and community levels) of the element, and the high level of adhesion by participants to the nomination of Chamamé, which was reflected in the consent forms, was surveyed.
UNESCO's regulatory and methodological approach, the theoretical contributions of academic circles (Free Course on Chamamé at the National University of the Northeast) and consultations with experts were important sources in defining the element, as were the knowledge and good practices of non-governmental organizations and specialized media on Chamamé. 
The inventory was prepared with the technical advice of the Argentine Secretariat for Culture and the contents were developed by the working team of the Province of Corrientes Culture Institute, in close consultations with bearer communities, including groups of women involved in various aspects of Chamamé, as well as specialized institutions and civil society organizations.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).
Resolution 1553/16 on the Creation of the Registry of Intangible Cultural Heritage of the Province of Corrientes provides for the annual update of the inventory, by incorporating new elements or relevant aspects to complete the information on those already registered. 
The methodology for updating the inventory involves the concerned communities in participatory events organized by the Corrientes Culture Institute and the municipalities, with the cooperation of interested organizations. Regional workshops are organized to work on concepts, methodologies and rules relating to intangible heritage and agreements are reached on the cultural elements to be included in the provincial inventory.
 (vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:
http://chamameargentina.org/registo/
Copies of the relevant sections of the inventory, and a translation of such copies into English, are attached.


	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.
Not to exceed one standard page.

	http://chamameargentina.org

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.
In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:
Mr. José Gabriel Romero
Title:
President of the Institute of Culture of the Province of Corrientes 
Date:
19 March 2019

Signature:
<signed>
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