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| Inscription Name of Date of Geographical
Number ICH Element Inscription Domain
| | (Province/National)
" 1020 Ritualistic ceremonis of Tirma 24/01/13 Mazandaran
Sizdashow (Tirgan Festival),
Mazandaran Province S
1021 Skills and techniques of 24/01/13 Mazandaran
traditional blanket makng
1022 ' Skills and techniques of 24/01/13 Mazandaran
traditional bed-cloth makng
1023 Skills and techniques of making 24/01/13 Markazi
Fatir and baking Kasme
("traditional bread"),
1024 Alam-gardani [mourning] 24/01/13 Markazi
ceremonies, Ezzodding Village,
Tafresh |
1025 Nakhl-bandan [mourning] 24/01/13 Markazi
ceremonies of Tarkhoran Village,
Tafresh
1026 Traditional method of baking 24/01/13 Markazi
Tabaq Halva ("traditional sweet
paste"), Ebrahim abad
1027 | Ardgiz-gardani ceremonies 24/01/13 Hormozgan
1028 . Wrapping-cloth makinu 24/01/13 Hormozyan
1029 Sang-zani [mourning| ceremony 24/01/13 Hormozgan
1030 Jam Halim ("Jam sweet paste") 24/01/13 Hormozgan
_making
1031 | Zar Rituals 24/01/13 Hormozgan
1032 Gargur ("traditional cloth™) 24/01/13 Hormozgan
weaving technigues
1033 Traditional skills of making Subas | 24/01/13 Hormozgan
("traditional slippers") B
1034 Traditional skills of baking 24/01/13 Hamedan
Shirmal sweets
1035 Traditional skills of baking Komaj | 24/01/13 Hamedan
| sweets
1036 Traditional skills of baking 24/01/13 Hamedan
Angoshtpich sweets of Hemedan |
1037 Traditional skills of making Halva | 24/01/13 Hamedan
| Zarde ("sweet paste") of lHamedan |
1038 Traditional saddle-making skills 24/01/13 | Hamedan
of Hamedan
‘ 1039 Chalangari of Hamedan | 24/01/13 | Hamedan
1040 Kharrati ("wood carving") skills 24/01/13 Hamedan
L of Hamedan B |
1041 Lock-making skills of Hamedan | 24/01/13 Hamedan




1042 Skills and techniques of making 24/0113 Yazd
‘ Halva Arde ("traditional paste")
| _ of Ardekan S |
‘ 1043 | Chain-making skills of Ardekan  24/01/13 Yazd
1044 | Nakhl-bandi and Nakhl-gardani 24/01/13 Yazd
| rituals of Nadushan
1045 Techniques and art of knife- 24/01/13 Yazd
| making of Mehriz
1046 | Tarke-bafi skills of Mehriz 24/01/13 Yazd
1047 Nakhl-bandi and Nakhl-gardani 24/01/13 Yazd
- | rituals of Kerit, Tabas
1048 Nakhl-bardari rituals of Mehejerd. | 24/01/13 Yazd
Mexbod
1049 Skills and techniques of Give-duzi | 24/01/13 Yazd
("traditional shoe-making") of
| Abarkuh
1050 ‘ Skills and techniques of lock- 24/01/13 Yazd
| makine of Abarkuh
1051 Technology of constructing 24/01/13 Yazd
Badgirs ("wind catchers") in Iran
_ (National)
1052 Hasir-bafi ("traditional carpet 24/01/13 Yazd
making") skills of Bafy
1053 Persian Gulf Regional Music 24/01/13 Hormozgan
1054 Persian Gulf Regional Clothes 24/01/13 Hormozgan
1055 Persian Gulf Revional Dialect 24/01/13 Hormozuan
1056 Nowrouz-e Sayyad ("fishermen's 24/01/13 Hormozgan
‘ - Nowrouz") ceremonies
! 1057 Hormozgan Traditional Calendar 24/01/13 Hormozizan
1058 Bahar Narenj ("orange flower™) 24/01/13 Mazandaran
B festival
1059 Alavi Management Framework 24/07/13 National
1060 Rain-seeking Rituals of Kaburan 28/03/14 Markazi
Village, Tafresh
061 Traditional skills and 11/03/14 National

techniques of crafting and
playing with

Kamantcheh,

a bowed instrument of Iranian
Classical and Folkloric Music
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English Translation of National Inscription Document

Emblem of the Islamic Republic of Iran
The President's Office
Iranian Cultural Heritage, Handicrafts, and Tourism Organization
(ICHHTO)

In the Name of the Almighty God

In compliance with Article 12 to the international Convention for the
Safeguarding of the Intangible Cultural Heritage, and regarding the law of
Islamic Republic of Iran's joining the mentioned convention, adopted in
2005, by the Islamic Republic of [ran's Islamic Consultative Assembly, the
subject

Traditional skills and techniques of crafting and playing with
Kamantcheh ,
a bowed instrument of Iranian Classical and Folkloric Music

is, hereby, inscribed on the National Inventory List of the Islamic Republic
of Iran for Intangible Cultural Heritage, under the following specifications:

Geographical domain of the ICH element: National

Origin of the ICH element: Islamic Period-Contemporary Iran
Inscription No: 1061

Inscription Date: 11 March 2014

Signed

Farhad Nazari

Director General

Office for Inscriptions and Preservation and Revitalization of Intangible
and Natural Heritage

Mohammad Hassan Talebian
Deputy for Cultural Heritage
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Emblem of the [slamic Republic of Iran

Iranian Cultural Heritage, Handicrafts, and Tourism Organizaiton
(ICHHTO)

Deputy for Cultural Heritage

Office for Inscriptions and Preservation and Revitalization of Intangible
and Natural Heritage

Traditional skills and techniques of crafting and playing with
Kamantcheh,
a bowed instrument of Iranian Classical and Folkloric Music

Extract of the National Inventory List of the Islamic Republic of Iran for
Intangible Cultural Heritage

Title: Traditional skills and techniques of crafting and playing with
Kamantcheh, a bow instrument of Iranian Classical and Folkloric Music
Inscription No: 1061

Date of Inscription: 11 March 2014

Responsible Body: Office for Inscriptions and Preservation and
Revitalization of Intangible and Natural Heritage, affiliated to Deputy for
Cultural Heritage,

Iranian Cultural Heritage, Handicrafts and Tourism Organization
(ICHHTO)

1. Description

Kamantcheh constitutes the major bowed musical instrument in Iranian
Classical and Folkloric Music. In a number of the performances, it is the
only such instrument.

Kamantcheh is well-known worldwide; various books and articles have
been published on it. The name has been transliterated or transcribed
differently by authors or researchers: "Kamantcheh", "Kamancheh",
"Kamanche", "Camanche", "Camancheh, and "Kamance" are some
examples, among which the first one seems to be the most popularly used.
Kamantcheh manifests as a stringed instrument with a spherical or semi-
cone-shaped resonance chamber (sound box), a finger-board, and a bow;
the instrument is held vertically while it is resting on a base shaft.
Kamantcheh is unique among bowed instruments in that it is the instrument
that pivots round its base shaft in the course of performances to facilitate
shifts from one string to another; the bow keeps a relatively fixed angle
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with the instrument and moves horizontally from side to side on the strings.
The method of holding and using the bow is also unique in that the fibres
can be stretched or relieved with the help of the player's fingers so that the
desired sound-quality is obtained.

There are two major classes of Kamantchehs: the Folkloric and the
Classical. The Folkloric Kamantchehs are centred in three regions of Iran,
namely, Azarbayjan, Lorestan, and Torkaman Sahra, and are called after
the names of the communities of bearers and practitioners: Azari
Kamantcheh, Lori Kamatcheh, and Torkamani Kamantcheh. There are
other names for the instrument in the vernacular languages of Lorestan and
Torkaman Sahra: "Tal" and "Qi¢aq", respectively. In Azarbayjan the name
is constituted by a the pronunciation of the same word Kamantcheh in the
Azari language, i.e. "Kamance". Traditionally, the number of the strings
used to vary from two to six; however, nowadays, the instruments with four
strings are the most popular. Torkaman Sahra is an exception, with its
three-stringed Kamantchehs.

Classical Kamantche is widely used throughout the country: however. it is
centred in the capital, Tehran, as well as some other major cities, including
Isfahan, Kerman, Shiraz, and Yazd. As the name suggests, this type is
mainly used in performances of Iranian Classical Music, although, some
musicians use the same to play regional melodies, too.

In addition to Iran, Kamantche, or Kamantcheh-like bowed instruments, are
popular in some other countries, including the West and Central Asian
countries.

The crafting of Folkloric and Classical Kamantches requires mastery of a
rich collection of skills and techniques. There are two types of Kamantches
from a craftsman's point of view: Kamantchehs with closed, spherical
resonance chambers or sound-boxes; and Kamantchehs with open-ended,
semi-cone resonance chambers or sound-boxes. Open-ended Kamantchehs
constitute an identifying feature of Lorestan music; spherical Kamantchehs
with larger or smaller sound-boxes are popular in other areas.

The spherical sound-boxes are, usually, made with assembling together a
number of neatly bent strips of wood. called "Tarke" in Persian, hence the
name "Tarke'i Kamantcheh". Open-ended sound-boxes are carved out of
pieces of wood.

To the front, the resonance chambers of all Kamantches lead to an opening,
over which a piece of goat/sheep skin is stretched. The strings are stretched
over this piece of skin, and the bow touches them here. The assemblance
creates the unique sound of Kamantcheh.
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Kamantcheh craftsmanship has undergone re-creations in the course of the
last decades with introduction into it of specialties, including decorative
arts, and arts of crafting instruments to meet the needs of children and
women, as well as the needs of musicians to equip their orchestral works
with new sound qualities.

2. Socio-cultural Meanings and Functions

Iranians are well represented by their Classical/Traditional Music, that
enjoys the co-existence of a number of melodies from various parts of the
country, and played with Iranian instruments. Among the Iranian
instruments, Kamantcheh is well-known and popular among scholars and
practitioners in the field of world music, to the extent that a number of
books and articles have been written on it.

To people of Lorestan, Torkaman Sahra, and Azarbayjan, Kamantcheh
music and craftsmanship constitute an ICH element in which they take
great pride, and they define their identities with. A famous saying goes that
you can not find any household in Lorestan without a Kamantcheh, without
some Kamantcheh players, or, at least, without the sound of Kamantcheh.
The same is, to a higher or lesser degree, true about Torkaman Sahra and
Azarbayjan.

Kamantcheh musicians and crafts-people are, also, among the respected
groups throughout Iran, in that they are involved with the techniques and
skills of crafting or playing with an instrument that is used in various
cultural events and gatherings as well as a number of cultural and artistic
representations, all of which proving the rich Iranian culture.

In Torkaman Sahra, a number of Kamantcheh players belong to the group
of "Bakhshi"s ("the Turkmen story-tellers"), who are well respected for
their special social and cultural positions.

3. Geographical Domain

As mentioned in the previous sections, Kamantcheh craftsmanship and
music are well-known and popular throughout Iran; however, they are
centred in the following regions:

a) Classical Kamantcheh craftsmanship and music

- Tehran, the capital, as well as the large cities including Isfahan, Kerman,
Shiraz, and Yazd;

b) Folkloric Kamantcheh craftsmanship and music
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- Azarbayjan (East and West Azarbayjan Provinces, Ardebil Province):
North-west of Iran

- Lorestan (Khorram-abad, Chahar Mahal va Bakhtiyari, and the regions
bordering Kordestan and Kermanshah): West of Iran

- Torkaman Sahra (Golestan Province, including Gonbad-e Kavous,
Gomishan, etc.): North-east of Iran

4. Communities

The whole Iranian nation love Folkloric and Classical Kamantcheh music.
All of the people of Iran constitute the audience for this art. To these, one
must add an increasing number of people in other parts of the world. Some
people are, also, interested in keeping beautifully decorated Kamantchehs
in their houses.

As for the communities of bearers and practitioners of the art, the following
are worth mentioning;:

a) Classical Kamantcheh craftsmanship and music

- Master crafts-people, involved in making Kamantcheh and training
pupils,

- Pupils working under the supervision of master craftspeople and learning
Kamantcheh craftsmanship skills and techniques, as a new generation,
composed of members of both gendres,

- Master musicians, involved in playing Kamantcheh, and training pupils,

- Community of players of Classical Kamantcheh, composed of
practitioners of several generations, from old masters to pupils among
children.

b) Folkloric Kamantcheh craftsmanship and music

- Master crafts-people, involved in making Kamantcheh and training
pupils, from Azarbayjan, Lorestan, and Torkaman Sahra,

- Pupils working under the supervision of master craftspeople and learning
Kamantcheh craftsmanship skills and techniques, as a new generation,
composed of members of both gendres, from Azarbayjan. Lorestan, and
Torkaman Sahra,

- Master musicians, involved in playing Folkloric Kamantcheh, and
training pupils,

- Community of players of Folkloric Kamantcheh, composed of
practitioners of several generations, from old masters to pupils among
children.
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S. Viability Assessment

Throughout its relatively long history, Kamantcheh has never lost its
popularity. To the contrary, the community of its bearers and practitioners
has always been large enough.

Classical and Folkloric Kamantchehs have succeeded in establishing and
keeping for themselves a permanent stance among the Instruments of
Iranian music. Almost all of the performances by Iranian music bands
utilize Kamantcheh. Nowadays, even both types accompany in new
orchestral works. Both instruments have entered larger orchestras, where
they accompany a number of Iranian and non-Iranian instruments.

The interest to Kamantcheh has been so great among children, young
adults, and women, that special modifications (e.g. in size) have been done
in their structures, while keeping the sound quality, to meet the needs of
these people. Nowadays, a considerable part of the community of
practitioners is composed of this new generation of players.

In addition, to meet the need for new sound types and qualities in
orchestras, some researchers and craftspeople are involved in crafting
modified Kamantchehs.

As for the Folkloric Kamantcheh craftsmanship and music, the element is
so deeply rooted in the lives and cultures of the practicing communities that
it has, successfully, survived without any need for any external driving
force. On the contrary, its use, popularity, and cultural functions have, all,
been on a rapid increase. Folkloric Kamantcheh crafts-people, nowadays,
are equipped with such mastery that, even, Classical Music master
musicians prefer to refer to them for their new instruments.

As for the aesthetic visual aspects, delicate decorative arts specific to
Kamantcheh are on an increase, and every year new designs, that are
culturally well-based, are introduced.

6. Safeguarding Measures

A) Past and Current Safeguarding Measures

The past and current safeguarding measures related to Kamantcheh
craftsmanship and music are classifiable and describable in the following
manner:

a- Past and Current Safeguarding Measures by the Local Community
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- A number of master musicians's efforts to support the stance of
Kamantcheh in Iranian music; especially, Late Ostaad Ali Asghar Bahari's
endeavors in this regard;

- Increasing the number of trainees from different age and gender groups;

- Oral transmission of crafting and performance methods, in institutes on
music, as well as by the local communities;

- Crafting modified Kamantches to meet the needs of children, young
adults, and women, and the needs of musicians for new sound qualities;

- Conducting documentation projects on Folkloric Kamantcheh;

- Introduction of Folkloric Kamantcheh in performances by music bands;

- Attracting master bearers to conduct training sessions at private music
institutes, and Iran House of Music(IHM);

- Arasbaran Institute's initiative to hold master-classes on advanced
techniques of playing Kamantcheh and its craftsmanship, under the
supervision of master musicians and crafts-people;

- Publication of training books and software for children and young-adults;
- Conducting comparative research on Kamantcheh music and
craftsmanship at the local and NGO levels, under the supervision of
masters;

- Music NGO's efforts to provide social security coverage for Folkloric
Kamantcheh practitioners;

- Producing Kamantcheh Music albums at Mahoor institute, among other
private section institutes on music;

- Collaboration of crafts-people at workshops at I[ran Museum of Music and
ICHHTO, in training young female and male pupils, and supporting young
crafts-people to establish new private Kamantcheh workshops;

- Providing limited supports for "living human treasure” bearers in the field
of Folkloric Kamantcheh:

b) Past and Current Safeguarding Measures by the Government

- Conducting  ethnographic/documentation/research  projects  on
Kamantcheh, at the Research Institute to the Iranian Cultural Heritage,
Handicrafts, ant Tourism Organization;
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- Granting Award of Excellence for Handicrafts to Kamantcheh craftsmen;
an initiative followed by Deputy for Handicrafts, ICHHTO, and UNESCO
Tehran Cluster Office, from 2010;

- Establishment of Ministry of Culture and Islamic Guidance Training
Centre, with special programmes on Kamantcheh, and the same ministry's
increasing the number of Kamantcheh classes at private music institutes,
and providing music schools with financial and other assistance;

- Islamic Republic of Iran Broadcasting Corporation's Production of
Kamantcheh music for TV series, documentaries, and
advertisements(IRIB);

- Supporting the establishment of two Kamantcheh craftsmanship
workshops at Iranian Cultural Heritage, Handicrafts, and Tourism
Organization, ICHHTO, and the Iran Museum of Music, with the help of
Municipality of Tehran;

- Islamic Republic of Iran Broadcasting Corporation's Production of TV
and radio programmes on Kamantcheh (IRIB:Amoozesh TV, Radio
Farhang, Radio Aavaa, Radio Sedaa-ye Ashenaa);

- Establishment of Iran's Museum of Music, Municipality of Tehran;

- Establishment of archives of sound-recordings and audio-visual materials,
including Kamantcheh, by municipalities of major cities of Iran;

- Establishment of institutes for musical activities, and concert halls, with
special programmes and sections for Kamantcheh, municipalities of major
cities of Iran;

- Etablishment of Iranian Music Society, organizer of International Fajr
Music Festival, and Youth Music Festival, by Iran Ministry of Culture and
[slamic Guidance;

B) Proposed Safeguarding Measures

The following safeguarding measures have been proposed to maintain the
viability of Kamantcheh craftsmanship and music, at the national and local
levels:

1. Holding seminars on Kamantcheh music and craftsmanship, both
Folkloric and Classical types, to help cultural planners and local
communities and master musicians plan reliable safeguarding programmes;
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2. Continuation of the process of granting Awards of Excellence to
Kamantcheh crafts-people, to provide safeguarding the traditional skills
and techniques with a firm ground, supported by UNESCO;

3. Promoting the ceremonies of commemorating Iranian Living Human
Treasures, with inclusion of Kamantcheh craftspeople and musicians, and
planning for a special award to be given to talented crafts-people and
musicians in the field of Kamantcheh;

4. Cooperation with Iranian universities and higher education institutes to
organize master classes on Kamantcheh craftsmanship and music, with the
help of master musicians;

5. Establishment of new Kamantcheh craftsmanship workshops, especially,
in provinces where Kamantcheh is popular, but the practitioners are obliged
to refer to the capital or other cities to buy or repair their instruments;

6. Preparation of the ground for obtaining identification codes for antique,
or high quality Kamantchehs;

7. Updating Iran Museum of Music facilities with special focus on
Kamantcheh craftsmanship and music, including preservation and
documentation of old sound recordings and preparing them for future use,
updating its library with publications and productions on Kamantcheh, and
promoting the protection and exhibition facilities related to antique
Kamantcheh samples kept there, supporting the Kamantcheh craftsmanship
workshop at the Museum with the needed financial and other needs, and,
finally, drafting rules and regulations on ownership of antique
Kamantchehs as national properties;

8. Production of promotional documentaries and TV programmes on
Kamantcheh craftsmanship and music, to raise public awareness on the
subject;

9. Providing Kamantcheh crafts-people with supports on their needs,
including granting exemptions on taxes. granting loans, providing the
ground for their participation in gatherings in other countries to exchange
experiences, etc.
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10. Supporting the producers of training software and training books on
Kamantcheh craftsmanship and music;

11. Supporting practitioners in the artistic activities related to Kamantcheh
(e.g. Iranian puppet theatre, decorative arts related to Kamantcheh
craftsmanship, etc), with an aim to maintain the viability of both, e.g.
through establishing a specialized centre for such arts;

12. Supporting academic research on Kamantcheh craftsmanship, including
research on methods of preserving environmental resources, methods of
enhancing the sound qualities, methods of producing Kamantcheh for
children, etc;

13. Publishing an encyclopaedia of Kamantcheh, to raise public awareness
on the instrument, the skills and techniques in its production, its
practitioners, its history, similar instruments and music in other countries,
etc;

14. Identification, gathering, and documentation of Iranian Folkloric
Kamantcheh melodies, to help preserving them;
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