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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Italy and France

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	The art of glass beads

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	L’arte della perla di vetro

	B.3.
Other name(s) of the element, if any
In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	L’arte delle perle di vetro veneziane (Italy)

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	The Italian and French communities, which have been united since the 19th century through numerous technical, cultural and artistic exchanges, are working together to promote the art of glass beads as an element of the Intangible Cultural Heritage.

The Italian community involved is primarily represented by the Committee for the Safeguarding of the Art of Glass Beads of Venice (CPVV), which brings together 142 members, bearers of these practices — 56% of whom do it on a full-time basis and 21% as a leisure activity — who identify with this art form and the related knowledge, specifically the beadworkers (perlai and perlere), cutters and polishers (molatori), master glassmakers (maestri vetrai) and female bead threaders (impiraresse), as well as two male bead threaders.

The French community involved is made up of Association of Bead Artists of France (APAF) members (126 practitioners), 54% of whom do it on a full-time basis under craftworker employment status (through La Maison des Artistes) or are independent contractors, and 27% do it part-time as independent contractors and 18% as a leisure activity; the community also involves 25 beadworkers who are members of the Association of Lampwork Glass Artists of France (AVCF), some of whom are registered with the APAF. There are about fifteen beadworkers employed by companies in the fashion industry.

For both communities, training venues (schools, centres, workshops), specialized museums, specialized suppliers and retailers and certain fashion designers are also directly concerned by the element.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	In Italy today, the element is concentrated in the historic city of Venice, the Venetian Lagoon islands (Murano, Burano, Torcello) and in the adjacent territories on the mainland.

In France, where the headquarters of the Association of Bead Artists of France is in Paris, beadworkers are spread throughout the territory, primarily mainland France and more specifically in the regions of Île-de-France (23 workshops), Auvergne-Rhône-Alpes (13), Nouvelle-Aquitaine (11) and Occitanie (11).

Historically, making and using glass beads has also been documented in other parts of Europe and on other continents.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):
Mme

Family name:
PETRANGELI

Given name:
Pia

Institution/position:
Ministero dei Beni e delle Attività culturali e del Turismo - Segretariato Generale – Servizio I coordinamento e Ufficio Unesco

Address:
Via del Collegio Romano, 27 – 00186 Roma – Italie

Telephone number:
+ 39 6 6723 2546 (ou 2130)

Email address:
shengfeiyizhongxin@163.com



	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	Title (Ms/Mr, etc.):
Mme
Family name:
CHAVE
Given name:

Isabelle
Institution/position:

Conservateur en chef du patrimoine – Adjointe au chef du département du Pilotage de la Recherche et de la Politique scientifique – Ministère de la Culture (direction générale des Patrimoines)
Address:

6, rue des Pyramides – 75001 Paris – France
Telephone number:

+ 33 1 40 15 87 24
Email address:

isabelle.chave@culture.gouv.fr
Other relevant information:

Site internet : http://www.culture.gouv.fr/Thematiques/Patrimoine-culturel-immateriel


	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 
 performing arts
 social practices, rituals and festive events
 knowledge and practices concerning nature and the universe
 traditional craftsmanship
 other(s)

	This section should address all the significant features of the element as it exists at present, and should include:
a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;
b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;
c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;
d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and
e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.
Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	The art of glass beads is a heritage closely linked to the wealth of knowledge and mastery of a material (glass) and an element (fire). Over the years, this particular skilled craft has shaped the cultural identity of both communities, each of which, in its own choices, sees itself in this art form.

Known throughout the world since antiquity and documented by sources from the early 14th century in Venice and 16th century France, the art of glass beads covers specific knowledge and shared skills, reflects the use of specific traditional tools and motions, and includes various stages in making and using beads.

Technical knowledge related to production in Venice takes two forms: first, a lume beads (with a blowtorch), where the operator melts glass rods with a torch by rolling them on a mandrel to obtain — depending on the techniques and tools used — various types of beads, which can then be engraved. The second are da canna beads, made by sectioning, softening and polishing a hollow cane, composed of several layers of glass forming a cross-sectional design. Technical knowledge related to production in France can take three forms: solid glass beads are made with a torch and the hot glass is rounded through rotation and gravity; hollow beads are made either on a mandrel, by mounting two parallel discs and joining them, or by blowing into a hollow cane. The beads can then be decorated in a wide range of ways.

The more complex production of “murrines”, which are common in both countries, consists of assembling multicoloured glass canes around a core. 

In Venice, all of these glass rods — be they hollow, solid or murrine — are made on the island of Murano, in the kilns (furnace) of master glassmakers.

In Venice, using the beads that are made entails threading (with the specific feature of using very fine needles gathered into a fan for seed beads, called a semenza), pedal weaving, bead-flower embroidery with metal thread, and jewellery making. In France the focus is on threading and jewellery making.

This knowledge is based on exchange, shared between both communities, which know that they are part of a shared tradition, evident in the joint use of technical terms, such as frite de verre (glass frit) and soufflé (blown), as well as techniques and tools.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	Within the two communities that identify with the element, different categories of bearers and practitioners play a complementary role in safeguarding the art of glass beads as living heritage.

Among them, beadworkers are common in both communities. Beadworkers (perlèr and perlera) make beads and may specialize in one or more techniques; through experience they develop a perceptive interaction with glass and fire. The Venetian community also includes, among its various bearers, the cutter/polisher (molatore), primarily a man, who shapes the beads from hollow glass canes using a waterwheel-powered grindstone. The threader (impiraressa), usually a woman, slides the seed beads (a semenza) on threading needles to make several artefacts. The master glassmaker, usually a man, with assistants uses a kiln to create the hollow rosetta-type canes and glass rods drawn by hand. All consider themselves to be custodians and heirs of a cultural reality, and capable of transmitting the skills to apprentices, within families and workshops, from generation to generation.

The Committee for the Safeguarding of the Art of Glass Beads of Venice (CPVV), created in 2013, brings together most of the bearers and practitioners who identify with the art form and represent the skills (beadworkers, cutters/polishers, threaders, master glassmakers). The CPVV member bearers are made up of 81.7% women and 18.3% men.

The beadworker community in France is built on versatility: the same beadworker makes the beads, through lampwork or from glass canes, decorates them, cuts them, polishes or engraves them and uses them in various ways (jewellery, ornaments, art installations). Bead artists by craft are registered with the Chambre des Métiers. After a few years, some may be recognized as “master glassmakers”, and are able to train apprentices. The majority of beadworkers are actively involved in the transmission of knowledge to future craftspeople.

Practitioners who are members of the Association of Bead Artists of France (APAF), created in 2001, are 89% women and 11% men.

Both of these associations foster contact with other countries, centralize information on glass-beadmaking techniques, organize courses for training and mastery for specialized beadworkers and other professionals active in each of the two territories, and support events (conferences, press articles, exhibitions, etc.), conduct research and organize safeguarding actions to promote the artistic expression of glass beads.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	In both States Parties, the practice is first transmitted informally in professional workshops equipped with the appropriate tools, which train their employees and apprentices. Apprentices acquire knowledge mainly by observing motions, experimenting and practising repeatedly, under the supervision of the expert craftsperson, who rectifies the motion or position.

An apprentice learns how to make a basic bead, called scièta, with the Venetian beadworker. He/she then cuts and polishes a cane bead with the cutter and polisher. He/she makes glass rods with the master glassmaker. Threading seed beads (a semenza, conterie) is exclusively transmitted informally by the threader (impiraressa), often at home, among women in the same family; experimentation is fundamental: once holding the needles and going through the movements has been understood, only prolonged and continual practice makes it possible to acquire mastery of the technique.

The second way to transmit skills is through formal education, provided in technical establishments issuing a certificate or diploma after a specialized course, such as at the Abate Zanetti School of Glass in Murano.

Beadmaking courses can be organized by local authorities and agencies, during trade fairs, exhibitions, visits and open days. Beadworkers, listed on the APAF website, also offer such courses. At the end of the apprenticeship, beginners will be able to understand the technique, make simple beads on their own and install a torch for lampwork in an independent workshop. The course transmits safety rules, annealing and flame anatomy, different bead shapes, decorations, as well as the “murrines” technique. The transmission of more complex techniques occurs after a few months or years of practice with experienced beadworkers. In less than twenty years, beadworkers have developed significantly in France through the transmission of these techniques.
Learning is completed by reading specialized works and also by transmission between the two communities through meetings, visits and courses. During a trip to Murano in 2016, the Association of Bead Artists of France co-organized courses with Italian glassmakers and visits to workshops, museums and glass factories; a similar trip is planned for 2020. Creativity is stimulated by these meetings and exchanges, which encourage artistic renewal. Italian and French beadworkers are actively involved in their safeguarding and spark lively interest among new generations, which contributes to cultural continuity and intergenerational transmission.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?
Not fewer than 150 or more than 250 words

	On the cultural level, gifts made of glass beads are used to mark certain events and occasions (birthdays, weddings, births, etc.). The durability of the glass means that such gifts can be kept for life. These singular items, in which glass and fire come together, illustrate the artistic expression of beadworkers and carry their own symbolism. Jewellery made of glass beads develops in those who wear it a special emotional relationship, due to the specific features of glass materials, which are sensitive to body temperature.
In Venice in particular, this art form permeates all aspects of life for bearers and inhabitants in the territory, who recognize themselves in a collective identity made up of shared memories and spaces still seen as places of practice, such as the Cannaregio district (sestiere) for beadworkers, the Castello district for threaders (impiraresse) and the names of certain places, such as Calle dei Perleri (Beadworker Street) or Calle delle Conterie (Seed Bead Street).

In Venice, threading also takes on a recreational and fun dimension that fosters intergenerational exchange.
A sense of belonging is given to French and Italian bearers through shared cultural values, innovations (e.g. copper and stainless steel mandrels), techniques borrowed from other geographical areas, and a special language that borrows words from cooking (glass chips or frita) and sewing (glass fibre or veta). On the linguistic level, in France and in Italy, beadworkers have forged expressions that have become common in the practice: making beads through lampwork (fare le perle a lume), threading beads (impirar perle), blowing beads (soffiare le perle), etc. Contact between communities — particularly strong between the two countries from the end of the 18th century to the early 20th century — led to exchanges about techniques, tools, and terms (murrine, millefiori, latticino) still used today, fostered innovations, such as macà beads in Venice, inspired by jet beads in France.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?
Not fewer than 150 or more than 250 words

	The art of glass beads, in Venice as in France, serves a function for aggregation and social cohesion, by valuing dexterity in manual and craft work. Making beads offers the chance for employment, especially for younger generations. With the ability to set up a workshop at home, it allows for self-management in the workplace and improvement in quality of life; it also often promotes the professionalization of women and their emancipation.
As exchanges and dialogue with other bearers of traditional practices are very frequent, the art of glass beads does not hinder the principles of mutual respect. In accordance with international human rights instruments and the ethical principles of UNESCO’s 2003 Convention, practising the element in both States Parties is open to all, regardless of age or gender, in compliance with the rules in force for working conditions and dignity and by allowing one’s own personality to be expressed. No aspects of the styles, compositions and decorative patterns created would offend individuals, communities or countries.

In terms of respect for the environment, considerable attention is paid to carefully dispose of residual waste and cut down on harmful smoke emissions. For example, the entire French community uses medical grade oxygen concentrators instead of oxygen tanks. A workshop for lampwork is also easy to install and requires little space (about 4 sq. m.).

In both communities, reusing and adapting tools borrowed from other activities (spoons, forks, florist pickets, bicycle wheel spokes, etc.) is fundamental. Recycling is done on a large scale in Venice in particular for old or used pieces of glass (cotisso), seed beads (conterie), old glass canes and broken beads, thus adapting the use of materials to sustainable development.

Workplace safety also complies with the national standards in force in France and Italy. When joining the APAF, each new member receives safety instructions (ventilation, wearing special eyewear, hair tied back, non-flammable clothing and environment, turning off the torch when leaving the workstation, no children or pets in the workshop).

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(i) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?
(i.a) Please explain how this would be achieved at the local level.
Not fewer than 100 or more than 150 words

	For the nomination, the Committee for the Safeguarding of the Art of Glass Beads of Venice (CPVV) has already encouraged — through open workshops, heritage walks and thematic meetings — groups and families sharing memories, history, values and techniques related to glass beads to come together in Venice with individuals not directly involved, thereby promoting awareness of the significance of traditional knowledge, informal learning, transmission of intangible cultural practices and the involvement of all in this process.
At the same time, thanks to local practitioner networks (territorial museums, regional fairs and courses) in France and Italy, having UNESCO recognize the art of glass beads would make it possible to multiply such public events (conferences, symposia, craft workshops) by opening them up to other craft and heritage communities, in order to strengthen visibility, awareness and capacity for dialogue for a wide range of artistic and cultural expressions in the same territory.
Recognition of the element would help to raise public awareness about the importance of Intangible Cultural Heritage at the local level, based on the example of this know-how, which combines knowledge, manual skills and environmental awareness.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	At the national level, in France and in Italy, thanks to media coverage about this recognition on the Internet and across social media, and the momentum given to university research, conferences and publications, inscription would contribute to visibility and greater awareness about the relationship between traditional knowledge and contemporary craftsmanship and the role played by those who actively transmit it, of which the element is an example.
The appeal of this activity, linked to the wealth and diversity of the associated knowledge and capacities for artistic expression, particularly among younger generations, may spark a desire to undergo training related to craft professions in general, with positive impacts on education and employment. This know-how promotes and highlights the importance of studies.
On both national territories, recognition would foster dialogue between the communities that have already had an element inscribed on one of the lists established by the 2003 Convention, mixing the art of glass beads with other technical and cultural practices full of complex traditions and know-how in which standards are high, to develop broader reflection on the meaning of and ways for safeguarding Intangible Cultural Heritage. In France, the French Centre for Intangible Cultural Heritage (France PCI) which since 2013 has brought together the bearers of French elements recognized by UNESCO, could therefore welcome the Association of Bead Artists of France.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	At the international level, registration would benefit from the reality of current exchanges and networks, to consolidate, intensify and expand already established didactic workshops to other craft industries, and thus promote the display of know-how associated with several intangible practices at the same time: European Heritage Days, organized by the ministries of culture in several European countries; European Days focusing on artistic professions, organized in France by the National Arts and Crafts Institute (INMA) and the Ministry of Culture; “Voyage des Perles”/“Viaggio delle Perle (“Bead Journey”) on sharing knowledge, organized in 2013 by the CPVV with beadworkers from Venice and Paris; open-day events for art studios in France and in Venice.
The skills of glass beadworkers is largely transmitted through observation, and rarely through academic training, which can be applied to other industries of traditional craftsmanship and promote the bearers’ greater international reach. The ethical principles of dialogue and mutual respect, fundamental within intangible cultural practices, are particularly represented in the art of glass beads: the bearers are already part of an international network of practitioners structured as associations, federations and other types of organizations, such as the International Society of Glassbead Makers (INGB).

The art of glass beads brings together all the techniques of the glass industry: engraving, polishing, cutting, blowing, enamelling, etc. Recognition would thus generate in other glass-related craft professions a real curiosity for the Intangible Cultural Heritage.

	(ii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?
Not fewer than 100 or more than 150 words

	An item for barter during certain periods, and a vessel for beliefs during others, a gift and a culmination of a wide range of artistic skills — glass beads are the result of practices that are fundamentally conducive to dialogue between categories and groups of individuals with complementary knowledge.
In terms of challenges and safeguarding intangible cultural practices, in Venice, the CPVV’s draft nomination has increased exchanges between practitioners, the City of Venice, cultural institutions and beyond. Inscription would therefore intensify the dialogue already established between the Venetian and French communities about the wide range of techniques, terminology, transmission methods and cultural significance. In France, revitalization of the practice has also benefited from these links with the Venetian community; trips by French beadworkers to Venice and Murano are organized in order to exchange and consolidate contacts and links within and between communities. These trips have generated great enthusiasm and are a source of creative vitality, and have led to projects within the French community.
The element has also made it possible to foster dialogue between beadworkers from various backgrounds. Moulaye Niang and Gueye Daouda, CPVV members active in Venice, have generated employment opportunities and created a renowned activity around the art of glass beads in other countries. The Lampwork Glass Museum in Kobe (Japan) has also exhibited the designs of contemporary French beadworkers.
Recognition would further develop this new dialogue, in a context that promotes contact between communities and which only needs to be strengthened.

	(iii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?
Not fewer than 100 or more than 150 words

	Each bead artist, threader, cutter/polisher and master glassmaker is the author of original and spontaneous creations. This manual art form fundamentally leaves room for human creativity and ingenuity at every stage. The beads represent the freedom to invent — the imagination of each beadworker creates a singular world in miniature.

The existence of mixed-technique workshops in Venice and in France, bringing together, for example, beadworkers and theatre costume designers, combines traditional knowledge with opportunities for the exchange of technical skills. Respect and cultural diversity can already be seen in current practices, which are naturally sensitive to promoting the meeting of different cultures, skills, and women and men of all professions and ages. The inscription would reinforce this spirit of sharing inherent to these skills.

This art form is constantly inspired by colour, light, reflections, movements, music, architecture, etc., and glass beads can themselves inspire other art forms, such as sculpture by the artist Jean-Michel Othoniel. The glass buttons by French beadworkers exhibited in Tokyo in 2013 showed how they could be applied to hats, bags, belts and shoes. Beadworkers’ participation in Venetian exhibitions and events in fashion, design and artistic professions, such as Flora in Vitro, Fashion Week, Design Week and Homo Faber, demonstrates the applicability and innovation of their artistic productions and their capacity for adaptation.

The inscription would highlight this new syncretism and all of these initiatives marked by respect for the diversity of cultural expression and by creative potential.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?
Not fewer than 150 or more than 250 words

	There are two main kinds of threats which could potentially weaken this intangible cultural practice: an interruption or scarcity of a real transmission of skills and a lack of diversification in profiles (individual beadworkers, amateurs, craftspeople, professionals). For several decades, both communities have been carrying out national and international safeguarding activities.

The practice has continued on in Venice without interruption since 1338 thanks to specialized craftspeople. Viability is ensured through informal courses for individual bearers, which have been expanded upon since 2012 by formal courses at the School of Glass. Research on skills has resulted in works and informative brochures, available during the Impiraresse festival since 2009. The equipment, which is a vector for intangible practices, has also been preserved; since 2000, some bearers have kept manual looms for weaving beads and, in their family storerooms, thousands of quintals of seed beads. For the past decade, specialized craftspeople have made efforts to raise awareness in schools and among the general public: parades; heritage walks; open workshops; fun events like “La Chasse aux Perles” (bead or pearl hunting), open to all and part of Glass Week in Venice since 2018; a short film on the history and production of Venetian glass beads (CPVV, 2013); a theatrical performance about impiraresse by the association rEsistenze (Cuor, 2017–2019).
The community of bead artists in France is the result of a recent renaissance, thanks to associations. Despite maintaining specialized events, production had declined from the middle of the 20th century to only a few family workshops and specialized businesses. The practice was revitalized in the late 1990s, particularly due to the influence of North American practitioners. Eight French practitioners founded the Association of Bead Artists of France (2001), which notably supports the revival of production through training, based on the technique’s historical roots in France, its intrinsic value, its artistic potential and its rich symbolism. Its visibility has largely increased since then: glass-bead biennials in Sars-Poteries; glassmakers in Carmaux and glass in Saint-Just-Saint-Rambert; the glass festival in Blangy-sur-Bresle; Résonances, the European exhibition for applied art, in Strasbourg; the glassmaker exhibition in Arques; the glass-bead festival in Asnières-sur-Vègre; the International Glass Festival in Biot and the Dizaine de la Perle exhibition organized by the European Centre for Research and Training in Glasswork (CERFAV).

The wish to develop these safeguarding actions together, in Italy and in France, was expressed in Venice in early 2018 by the joint visit of workshops of beadworkers and impiraresse from both countries.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:
 transmission, particularly through formal and non-formal education
 identification, documentation, research
 preservation, protection 
 promotion, enhancement
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?
Not fewer than 150 or more than 250 words

	In terms of transmission, in 2012–2014, the Veneto region, in collaboration with the association Venetians throughout the World, supported the organization of courses at the School of Glass. The announcement of the regional competition for a “laboratory course on the art of beads in Venice” relied on the Michelangelo Guggenheim art school (October–December 2018).
Research and documentation are supported in the public sphere in Italy by the Veneto region, with the Consorzio Venezia Perle and the Confartigianato Venezia since the late 1980s, and with the Venice Foundation since the late 1990s. University theses about Venice’s craft professions, such as Maria Gagea’s work (“La perla veneziana”, 2012–2013), have been defended.
Several exhibitions have been organized in France, in public museums with Musée de France (Museum of France) status, and in numerous local museums, as well as in Venice: Mani femminili (Venice State Archives and Marciana National Library, 2013), Artigiani a Palazzo (Palazzo Mocenigo, Fondazione Musei Civici Veneziani [FMCV] and Confartigianato Venezia, 2018), Il mondo in una perla (Glass Museum, Fondazione Musei Civici Venezia, 2018). The CPVV organized an international event about craftsmanship at NATO (Brussels, Italian Festival, 2014).
With a view to preservation, craft activity is clearly supported by independent contractor status, established in 2000 in Italy, which has enabled many bearers to start their own business (Dlgs Decreto Legislativo 185/2000). In Veneto, recognizing and promoting traditional craftsmanship are also fostered by regional law LR 34/2018, “Rules for the protection, development and promotion of Venetian craftsmanship”.
In France, independent contractor status, introduced in January 2009, also makes it possible to declare one’s activity; beadworkers, declared as professionals, can manage expenses and taxes. Thanks to the title Un des Meilleurs Ouvriers de France (One of the Best Craftspeople in France, MOF), awarded through a competitive process, beadwork is also listed in France among the skills of the National Arts and Crafts Institute (INMA).
In addition to the spaces and press offices made available by the municipalities, the City of Venice gave the 2016 Osella d’Oro award to the impiraressa Luisa Conventi and the 2018 Saint-Marc festival award to the impiraressaMarisa Convento.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:
 transmission, particularly through formal and non-formal education
 identification, documentation, research
 preservation, protection
 promotion, enhancement
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?
Not fewer than 500 or more than 750 words

	1. Strengthen transmission actions through training
In Italy:

● propose to the Veneto region that annual and free apprenticeship courses be introduced (2019);

● enhance existing initiatives in the area of formal and non-formal education through individual workshops at the School of Glass (Venice), art institutes, the Italian Fine Arts Academy (courses in jewellery making with beads and seed beads, and bead design) (2019–2020);

● continue transmission in schools of all kinds and at all levels (2020–2022);

● support awareness-raising in schools, for example by maintaining the Guggenheim secondary school in Venice, with the involvement of bearers (2019–2022).

In France:

● introduce, in France, two specialized training courses: one leading to a diploma, such as a vocational aptitude certificate (CAP), involving a training centre for glasswork, such as CERFAV, Lycée Dorian in Paris or Lycée Jean-Monnet in Yzeure (Allier region); the other for certification, in a fine arts school, with a learning framework of reference similar to that of a CAP, but oriented towards art.

2. Further research the element and its dissemination
In Italy:

● carry out research in the archives (Venice State Archives, Correr Museum) (2020);

● carry out projects for publication with local publishing houses on the element’s intangible aspects (e.g. linguistic usage, machines in working order, place/practice relationships) (2020–2021);

● create a monthly column in a local newspaper, such as La Nuova Venezia, on professions related to bead making (2020–2021);

● organize in places where the Fondazione Musei Civici di Venezia (FMCV) is located film screenings about manual skills related to making glass beads (drawing canes, grinding, threading) (2020–2022).

3. Enhance the promotion and visibility of skills among the general public
In Italy:

● propose to the City of Venice and the Veneto region that spaces be made available for the organization of CPVV gatherings and meetings, and for the visibility of events (press office, billboards, banners) (2019);

● put on another performance of Cuor in the Veneto region and create another show about the figure of the female beadworker (perlera) in 2019, as part of the programme “The Thread of Venetian Women” from the Fondazione Musei Civici Venezia, under the direction of the Arte-Mide association (2019–2020);

● create spaces within Venice’s municipal museums to organize demonstrations and workshops for children (2019–2020);

● leverage, through the CPVV, existing initiatives (“Chasse aux Perles” [bead or pearl hunting] events; open workshops; heritage walks; parades; meetings with other heritage communities, local or not, including bearers of elements inscribed on the Italian Inventory or on UNESCO Lists), and create an annual competition around a theme, open to beadworkers and bead threaders (2019–2021);

● propose a didactic activity on a permanent basis on the art of glass beads to the Venice Glass Museum’s educational service (2020);

● include the art of glass beads in the events of Veneto’s territorial institutions (2020);

● propose to the museums of Aquileia, Altino, Adria, and Torcello and the Great Rivers Museum in Rovigo that they host exhibitions on the art of glass beads (2020–2021);

● involve the CPVV in the Venice Biennale, which has global reach, and in Venice’s other international events in relation to glass beads and craftsmanship in general (Fashion Week, Glass Week, Design Week, etc.) (2020–2022).

In France:

● strengthen the APAF’s communication tools (directories, electronic lists, etc.), taking into account all museums and agencies related to glass and beads throughout the national territory;

● create new didactic tools (2019–2020): a resource for the public, accessible online and distributed by the APAF’s members, during shared events, thanks to a partnership with a distribution professional in the professional glassworker industry; a booklet containing and expanding upon inventory sheet data; a specialized publication on French beads from 1850 to 2000, by four bead historians, collectors and members of major French beadworker families;

● improve visibility of recognition as Intangible Cultural Heritage: make use of the emblem PCI en France (ICH in France) at the Ministry of Culture and include the professional fine craft federation Ateliers d’Art de France and INMA, as part of a temporary exhibition celebrating the inclusion of the art of glass beads in the national inventory;

● organize permanent and temporary exhibitions in museums, such as those in Berck (Pas-de-Calais) and Sars-Poterie (Nord);

● make the quality and specific features of glass work better known to the public for those interested in public auctions, catalogues and contemporary jewellery.

4. Propose joint actions between both communities in Italy and France

● create a common multilingual website, in order to more widely spread information and news about bead skills and the activities of craftspeople. A section will be dedicated to contemporary innovations in bead craftsmanship (2019);

● co-organize an international festival, including exhibitions, conference or symposium sessions, workshops, parades and themed competitions and a Facebook page, on the theme of Intangible Cultural Heritage (2020).

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?
Not fewer than 150 or more than 250 words

	In Italy, Parliamentary Law No. 77 of 20 February 2006,  “Special measures for the protection of Italian sites of cultural, landscape-related and natural interest, recognized by UNESCO” is managed by the Ministry of Heritage and Cultural Activities – General Secretariat, which funds projects proposed by the communities and plans for financial actions in the following areas:
- studying specific cultural, artistic, historical, environmental, scientific and technological problems related to elements of the Intangible Cultural Heritage;
- funding support for the implementation of Intangible Heritage elements safeguarding plans;
- promoting, protecting and enhancing these elements, spreading knowledge and redevelopment;
- enhancing this intangible heritage also through support for educational trips and cultural activities in schools.
The criteria of this legislation also aim to support community participation as an essential prerequisite, to promote projects between communities and different elements of intangible heritage, also at the international level, and to encourage intercultural dialogue and respect for sustainable development.
With Resolution 187 of 22 February 2019, the Veneto region expressed its full support for safeguarding the art of glass beads.
The City of Venice and municipal museums also contribute to safeguarding activities by granting public spaces.
In France, the aim is to call upon various support measures for applied research and study through visual anthropology in particular, implemented by the Ministry of Culture in the area of Intangible Cultural Heritage, traditional skills and artistic professions. Other stakeholders, supported by the Ministry, such as INMA, may also be called upon to implement partnership actions.
In addition, introducing two specialized training courses planned (diploma and certificate)(see part 1 of Safeguarding Measures above) would require support and approval from authorized professional certification services, such as the CNPE.
Finally, at the territorial level, the chambers of crafts and certain local authorities could provide assistance for the traditional activity of bead artists (making communal rooms available for meetings and adapted spaces available for temporary exhibitions, managing communications, etc.).

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?
Not fewer than 150 or more than 250 words

	Since 2013, through a Facebook page, the CPVV has involved Venetian beadworkers in their activities on an ongoing basis, helping to raise their awareness of the importance of safeguarding the element in a structured way. All CPVV initiatives have included the active participation of the community, regardless of gender; a number of initiatives included in the file (didactic activities with schools, bead or pearl hunting events, open workshops, etc.) are the result of feedback gathered during regularly organized meetings. Over the years, participation has grown steadily, in proportion to the growing importance of Intangible Cultural Heritage. 

For this reason, the safeguarding measures planned would be implemented with the same aim of maximum community involvement. Brought together on 2 March 2018, Italian bearers (beadworkers, impiraresse, molatori, master glassmakers) were invited to develop proposals for the future nomination file’s safeguarding measures. The conference “The World in a Bead” (Venice, 7 April 2018) made it possible to repeat this invitation to audiences, by further involving bearers in developing this safeguarding plan.

In autumn 2018, the APAF organized an electronic consultation with members in France and abroad about the content of safeguarding measures to be considered, the results of which were the subject of a meeting in January 2019. The beadworkers who are members of the APAF have notably been driven to address three threats identified: the lack of recognized and official training, the difficulty for beadworkers to make a living from their profession, and the risk of hegemonizing and standardizing beadwork.

At the international level, the nomination process formalized the contribution of both the Italian and French communities of practice bearers in designing and planning joint actions (teleconference in September 2017, meetings in March and April 2018), common reflections that the safeguarding measures planned would make more long-term.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:
Comitato per la salvaguardia dell’arte delle Perle di Vetro Veneziane (CPVV) [Comité pour la sauvegarde de l'art des perles de verre de Venise]
Name and title of the contact person:
Cristina BEDIN, présidente
Address:
Cannaregio 97/d - I-30121 Venise - Italie
Telephone number:
+39 333 5987336
Email address:
cpvv.venezia.pr@gmail.com
Other relevant information:
http://www.arteperlevetro.it
Name of the body:
:Ville de Venise
Name and title of the contact person:
Ermelinda DAMIANO, présidente du conseil municipal
Address:
San Marco 4137 - I-30124 Venise - Italie
Telephone number:
+39 041 2748040
Email address:
presidenza.consiglio@comune.venezia.it
Other relevant information:
http://consigliocomunale.comune.venezia.it
Name of the body:
Région Vénétie (Veneto)
Name and title of the contact person:
Cristiano CORAZZARI, conseiller pour le territoire, la culture et la sécurité
Address:
Dorsoduro 3901 – I-30123 Venise - Italie
Telephone number:
+39 041 2792902
Email address:
assessore.corazzari@regione.veneto.it
Other relevant information:
http://www.regione.veneto.it
Name of the body:
Fondazione Musei Civici di Venezia (FMCV) [Fondation des Musées municipaux de Venise]
Name and title of the contact person:
Mariacristina GRIBAUDI, présidente
Address:
San Marco 52 – I-30124 Venise - Italie

Telephone number:
+39 041 2405211
Email address:
presidenza@fmcvenezia.it
Other relevant information:
www.visitmuve.it
Name of the body:
Confartigianato Venezia
Name and title of the contact person:
Gianni DE CHECCHI, sécrétaire
Address:
Castello 5653/4 – I-30122 Venise - Italie
Telephone number:
+39 041 5299203
Email address:
segreteriagenerale@artigianivenezia.it
Other relevant information:
www.artigianivenezia.it
Name of the body:
Camera di Commercio Venezia (CCV) [Chambre de commerce de Venise]
Name and title of the contact person:
Giuseppe FEDALTO, président
Address:
Via Forte Marghera 151 – I-30173 Venise-Mestre - Italie

Telephone number:
+39 041 786258
Email address:
segreteria@dl.camcom.it
Other relevant information:
www.dl.camcom.gov.it
Name of the body:
Istituto Scolastico Superiore Abate Zanetti [École du verre]
Name and title of the contact person:
Martina SEMENZATO, présidente
Address:
Calle Briati 8/b Murano - Italie
Telephone number:
+39 041 2737711
Email address:
info@abatezanetti.it
Other relevant information:
www.iss.abatezanetti.it
Name of the body:
Association des perliers d’art de France (APAF)
Name and title of the contact person:
Nathalie SROUR, présidente
Address:
32, rue Auguste-Demmler – F-92340 Bourg-la-Reine - France
Telephone number:
+33(0)6 85 80 31 78
Email address:
nathalie.srour@gmail.com
Other relevant information:
site Internet : https://perliers-art.com/
Name of the body:
CERFAV
Name and title of the contact person:
Sébastien KIEFFER, directeur pédagogique
Address:
Rue de la liberté 54112 Vannes-le-Châtel - France
Telephone number:
+33(0)383254994
Email address:
sebastien.kieffer@cerfav.fr
Name of the body:
Lycée Dorian (Paris)
Name and title of the contact person:
Daniel GRUAT, directeur
Address:
74, avenue Philippe Auguste, 75011 Paris - France
Telephone number:
+33(0)1 44 93 81 30
Email address:
ce.0750676c@ac-paris.fr
Name of the body:
Lycée Jean-Monnet (Yzeure)
Name and title of the contact person:
Emmanuel VIGNAUD, directeur délégué
Address:
39 place Jules Ferry, 03400 Yzeure - France
Telephone number:
+33(0)4 70 46 93 13
Email address:
emmanuel.vignaud@ac-clermont.fr
Name of the body:
Ateliers d’Art de France
Name and title of the contact person:
Aude TAHON, présidente
Address:
8 rue Chaptal 75009 Paris - France
Telephone number:
+33(0)1 44 01 08 30
Email address:
aude.tahon@ateliersdart.com
Name of the body:
Ateliers d’Art de France – L’Atelier (exposition)
Name and title of the contact person:
Isabelle LIBERSAC, chef de projet
Address:
55, avenue Daumesnil, 75012 Paris - France
Telephone number:
+33(0)1 43 45 28 79
Email address:
viaduc@ateliersdart.com
Name of the body:
Institut National des Métiers d’Art (INMA)
Name and title of the contact person:
Muriel PROUET, responsable des projets culturels et européens
Address:
Viaduc des Arts, 23 avenue Daumesnil, 75012 Paris - France
Telephone number:
+33(0)1 55 78 85 85
Email address:
info@inma-france.org
Name of the body:
Musée de Berck-sur-Mer
Name and title of the contact person:
Georges DILLY, conservateur en chef du patrimoine
Address:
60, rue de l'Impératrice, 62600 Berck-sur-Mer - France
Telephone number:
+33(0)3 21 84 07 80
Email address:
g.dilly@berck-sur-mer.com
Name of the body:
Musée MusVerre
Name and title of the contact person:
Anne VANLATUM, directrice artistique
Address:
76 Rue du Général-de-Gaulle, 59216 Sars-Poteries - France
Telephone number:
+33 (0)3 59 73 16 15
Email address:
anne.vanlatum@lenord.fr
Name of the body:
Association des Amis du Musée du Verre de Sars-Poteries
Name and title of the contact person:
Alain DELOS, président d’honneur
Address:
: BP 16 - 59216 Sars-Poteries - France
Telephone number:
+33(0)3 27 59 35 6116
Email address:
amismusverre@gmail.com


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process
Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 
States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The UNESCO nomination project was initiated in 2013, in Venice, within the CPVV, which organized meetings open to bearers and citizens in order to raise public awareness about the need to safeguard the Venetian art of glass beads. The Committee’s participation in Impiraresse celebrations made it possible to involve the practitioner community as much as possible and to progressively welcome new members. All meetings and events organized on the CPVV’s initiative since 2013 have set aside time to share information about the nomination project’s progress. The CPVV’s Facebook page, which has also been active ever since, has enabled dialogue with the community moving this project forward, and more widely spread information about the element and the nomination in general. A dedicated website (www.arteperlevetro.it) was also created in November 2018.

Meetings and gatherings increased to involve practitioners in the steps to be taken, until a steering committee composed of eight members — the CPVV Chairperson, four bearers, one historian and two anthropologists — was created in February 2018 to gather the necessary qualifications to formalize the file. The process required broad participation and active community collaboration at each stage.

Opening up the nomination to a bi-national project, born within the Venetian community, was formalized, after several occasions of informal contact, by a joint letter of intent from the French and Venetian communities, on 3 February 2018.

Pursuing a nomination on a bi-national scale is based on the historically deep relationships that have existed between the two communities since the late 19th century. They have created a link for the creation of lampwork beads and for the use of seed beads. Since 2013, more meaningful contact and exchanges have been established and have not been interrupted between the two communities. In 2017, thanks to the involvement of a French bearer within the CPVV who is still connected to the beadworker members of the APAF, both communities decided to launch a joint nomination, motivated by sharing a common technical lexicon; by common memories linked to social aspects (rosaries, funeral wreaths made with seed beads); by exchanges between trainer beadworkers as part of the phase to revitalize the practice in France; by the use of natural resources (sand from Fontainebleau [France] is one of the components used to make glass rods in Murano [Italy]) and materials (Murano glass rods are similarly used by beadworkers in Venice and in France); and, finally, by joint stylistic research, particularly in the fashion industry, where seed beads are widely used. Since February 2018, communication has increased thanks to the very active members of the CPVV and the APAF, in leading the nomination process.
The bi-national nomination is based on sharing fundamental knowledge, developed by both communities with their own creativity and awareness, and on common historical roots, attesting that this know-how corresponds to shared cultural representations and meanings.

This request of the Association of Bead Artists of France by the Italian CPVV in 2017, initiated, in France, a preliminary nomination process for the National Inventory of Intangible Cultural Heritage, which led the French beadworker community to make arrangements to collect and organize the data required, and, in particular, to reflect on their own identity, skills and ongoing adaptation to the socio-historical context. Thanks to the working group set up and the use of social media, already widespread among French beadworkers, as a community link, this collective work was able to be carried out successfully until nationally recognized on 5 July 2018.

Several bi-national steering committee meetings were also held between members of the two communities, in the presence of representatives of the Italian and French Ministries of Culture (21–22 May 2018, 29–30 September 2018, 11 and 26–27 January 2019) to streamline all phases of the nomination process, including collectively drafting the file and taking into account information from thematic working groups and respective contributions from representatives from both communities. The Venetian community also met several times with local and regional administrations (15 and 21 February 2018, 2 March 2018 and 31 January 2019).

	4.b.
Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	In Italy, free and informed consent, a direct expression from the practitioners, which attests to the bearer community’s support for the element’s nomination to inscribe the art of glass beads on the Representative List of the Intangible Cultural Heritage of Humanity, was formalized in a handwritten letter, dated 18 March 2019, from the Chairperson of the CPVV to its members (bearers and practitioners representing knowledge of glass beads). This letter notes the consent of CPVV members and attests to the ongoing participation of the Italian community in the nomination process through local meetings and working groups. This letter of consent was signed by the Chairperson of the CPVV and countersigned by 44 active members, both men and women. Finally, 20 letters of support from institutions and individuals were collected in parallel.
In France, the APAF developed and distributed, in 2018, two calls for consent signed by the association’s Chairperson — one for bearers of the practice, the other for agencies supporting the beadworker community. An email account, dedicated to the nomination project, was created for this purpose. One hundred and forty letters of consent were sent to current and former APAF members, and 30 emails were sent to agencies interested in glass beads. These requests in turn generated a great deal of enthusiasm from the interested parties: Forty-six letters of consent from the community of beadworkers and 12 letters of support from institutions and other agencies were collected. The consent letters used in France and Italy are attached to this form, together with the testimonials collected. Of the letters received, a total of 47 were sent by women.

	4.c.
Respect for customary practices governing access to the element
Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 
Not fewer than 50 or more than 250 words

	The art of glass beads is a traditional skill transmitted from generation to generation in Venice and in France since the Middle Ages. Accessible to all without restriction and regardless of gender, it is the subject of training courses and learning and experimentation paths. The CPVV and the APAF were created with the aim of fostering exchanges about techniques. All of the practice’s constitutive techniques are achievable and likely to enhance artistic inventiveness.

For safety reasons, making glass canes and performing lampwork, as well as polishing, are carried out in places equipped with the necessary tools and protective equipment, in accordance with the national legislation in force. Public access to these spaces is therefore subject to specific security measures.

	4.d.
Community organization(s) or representative(s) concerned
Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;
b. 
Name and title of the contact person;
c. 
Address;
d. 
Telephone number;
e. 
Email address;
f. 
Other relevant information.

	a. Comitato per la Salvaguardia dell’arte delle perle di vetro veneziane (CPVV) [Comité pour la sauvegarde de l'art des perles de verre de Venise]
b. Cristina BEDIN, présidente
c. Cannaregio 97/d – I-30121 Venise – Italie
e.  cribedin@icloud.com; cpvv.venezia.pr@gmail.com
f.   site Internet : www.arteperlevetro.it; https://www.facebook.com/ComitatoPerlediVetroVenezianeCPVV
a. Association des perliers d’art de France (APAF)
b. Nathalie SROUR, présidente
c. 32, rue Auguste-Demmler – F-92340 Bourg-la-Reine – France
e.  nathalie.srour@gmail.com
f.  site Internet : https://perliers-art.com/

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 
The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.
Provide the following information: 
(i) Name of the inventory(ies) in which the element is included:
France
• National Inventory of Intangible Cultural Heritage

Online: http://www.culture.gouv.fr/Thematiques/Patrimoine-culturel-immateriel/L-inventaire-national/Inventaire
Italy

• National Inventory of Intangible Cultural Heritage Elements / 2003 UNESCO Convention (Elemento / Arte delle perle di vetro veneziane)
http://www.iccd.beniculturali.it/it/780/inventari-convenzione-unesco-2003-dal-2019
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:
France

• Ministry of Culture – Directorate General of Heritage – Department of Research and Scientific Policy Management

Italy

• Ministero per i Beni et le Attività culturali – Segretariato Generale – Servizio I Coordinamento e Ufficio UNESCO
 (iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):
France

• 2018_67717_INV_PCI_FRANCE_00404, “L’Artisanat de la Perle de Verre” (“The Craftsmanship of Glass Beads”)

Italy

• ICCD_MEPI_2845305681551, “Arte delle perle di vetro veneziane”
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):
France: 05 July 2018
Italy: The inventory process for the element was launched in December 2017 and completed in March 2019.
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).
France
The worksheet “L’Artisanat de la Perle de Verre” (“The Cratsmanship of Glass Beads”) was produced in 2017–2018 under the APAF as a call for contributions launched in the French beadworker community (125 people across France), after the procedure for inscription was presented at the General Assembly. A working group of beadworkers, APAF volunteers, and experts was created to collect and compile the necessary data, topic by topic, over several months. The efforts brought forth a new reflective approach to community practices, in particular about their viability and the safeguarding and enhancement actions to be considered in the future, and gave rise to many expressions of support for the project.

Italy

The identification process for the final drafting of the inventory sheet of Intangible Cultural Heritage elements planned by the MIBAC was implemented thanks to the active and ongoing involvement of a number of members from the Committee for the Safeguarding of the Art of Glass Beads of Venice (CPVV). All of the worksheet’s contents were developed during specific meetings, open not only to all CPVV members, but also to all citizens. In particular, at some meetings (e.g. 16 December 2016, 20 December 2017 and 2 March 2018), the community spoke and collectively decided which aspects of the element seemed to be the most representative and most deeply rooted, and considered to be a cultural resource for them and their territory today. Ongoing reflection throughout the preparation process enabled the community to raise awareness about the very meaning of Intangible Cultural Heritage, by stimulating opportunities for self-recognition and awareness of its role in heritage processes. Opportunities to share ideas continued during the phases for collecting materials: informal interviews, interviews, laboratory visits, drafting in the application of the National Inventory, drafting the ICH form and while photographic and audiovisual documentation was being collected.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).
France

Begun in 2008, the National Inventory has 430 elements (1 March 2019) available online. It is enriched by approximately 40 annual worksheets, mainly prepared by community representatives, assisted by the heritage services of the Ministry of Culture, specialized centres and academic researchers. The worksheets can be revised and republished at any time by the Ministry of Culture, upon community request. Reverse on the collaborative PCI Lab platform, the sheets can be spontaneously enriched by everyone thanks to Wikipedia technologies.

Italy

Since 2019, the Ministry of Culture has been using the “Modulo per l’inventariazione degli elementi del patrimonio culturale immateriale (MEPI)”, coordinated by the General Secretariat, Service I UNESCO Office and Coordination. Reflecting the process of identifying ICH elements, it was developed on the basis of inclusiveness and accessibility. It examines community participation and the way data is collected from experts, student researchers, NGOs, etc. The MEPI can be updated by recording changes specific to living practices.
 (vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:
France

A ten-page excerpt from the National Inventory worksheet has been provided, and is also online:

http://www.culture.gouv.fr/Thematiques/Patrimoine-culturel-immateriel/L-inventaire-national/Inventaire-national/Fiches-de-l-Inventaire-national-du-PCI/Savoir-faire-de-l-artisanat-traditionnel
Italy

A ten-page excerpt from the National Inventory worksheet has been provided, and is also online:

www.arteperlevetro.it


	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	(
documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
(
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
(
ten recent photographs in high definition;
(
grant(s) of rights corresponding to the photos (Form ICH-07-photo);
(
edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
(
grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.
Not to exceed one standard page.

	Articles de revues
Coll., « La vita sociale delle perle », La Ricerca folklorica, 1996, n° 34.
Coll., « Le nouvel âge de la perle contemporaine », Revue de la céramique et du verre, janvier-février 2008.
Coll., « Perles rares », Atelier d’art, juillet-août 2011.
Liu (Robert K.), « Collectible Beads », Ornament, 1995.
Ninni (Irene), « L’impiraressa: The Venetian Bead Stringer », BEADS, Journal of the Society of Bead Researchers, 1991/3, p. 73-82.
Opper (Marie-José et Howard), « French Beadmaking: An historic Perspective Emphasizing the 19th and 20th Centuries », BEADS, Journal of the Society of Bead Researchers, 1991/3.
Picard (John and Ruth), « Prosser Beads. The French connection », Ornament, 1995.
Sarpellon (Giovanni), « Le perle veneziane: un tesoro da scoprire », Matematica e Cultura, 2010, p. 291-302.
Soulier (Bernard), « Les souffleuses de perles de Margeride », Revue du Centre d’histoire sociale de la Haute-Loire, 2015/6.
Zecchin (Paolo), « La nascita delle conterie veneziane », Journal of Glass studies, 2005, vol.47, p. 77-92.
Ouvrages imprimés
Bertagnolli (Elena), Sega (Maria Teresa), Urbani De Gheldof (Rossana), Perle veneziane, Venise, Consorzio Venezia Perle, 1989.
Cappello (Bianca), Storia della bigiotteria italiana, Milan, Skira, 2016.
Cappello (Bianca), Il Gioiello nel sistema moda, Milan, Skira, 2017.
Davanzo Poli (Doretta), Perle e Impiraperle, Venise, Arsenale, 1990.
De Carlo (Giacomo), Perle di vetro veneziane. Una lunga affascinante storia, Venise, L’Artegrafica, 2012.
Dubin (Lois Sherr), Le Livre des perles. Parures, bijoux et ornements du monde, du néolithique à nos jours, New York/Paris, Nathan/La Martinière, 2009 (1988).
Francis (Peter), Beads of the world, Atglen, A Shiffer Book for Collectors, 1999.
Kaspers (Floor), Beads from Briare, s.l., Blurb, 2014.
Lopez Y Royo (Sammartini), Fiori di perle a Venezia, Venise, Centro Internazionale della Grafica di Venezia, 1992.
Moretti (Gianni), Ercole Moretti. Un secolo di perle veneziane e di prestigiosi manufatti di vetro, Venise, Arcari, 2009.
Moretti (Giusy) et Prandini (Ivo), La Forza della fragilità, Venise, El Squero, 2019.
Nourisson (Pascale), Une aventure industrielle, la manufacture de Briare, Saint-Cyr-sur-Loire, Parcours et Labeurs, 2001.
Othoniel (Jean-Michel) et Angot (Christine), Othoniel, Paris, Flammarion, 2006.
Panini (Augusto), Perle di vetro mediorientali e veneziane: 8-20 secolo, Milan, Skira, 2007.
Panini (Augusto), L’Avventura del vetro: un millennio di arte veneziana. La collezione Panini, Milan, Skira, 2010.
Panini (Augusto), Il Mondo in una perla. La collezione del museo del Vetro di Murano, Venise, Grafiche Antiga, 2017.
Sarpellon (Giovanni), Miniature di vetro: murrine 1838-1924, Venise, Arsenale, 1990.
Sauvalle (Michèle), Verre et Flamme, Paris, Eyrolles, 2008 [trad. de l’américain Glass Beadmaking, de Kimberley Adams].
Sciama (Lidia), J. B. Eicher. Beads and Beads Makers, Oxford, Berg, 1998.
Stainer (Pauline B.), Marascutto (Mario), Perle veneziane, Predazzo (Trento), Nuove Edizioni Dolomiti, 1991.
Suzuki (Michi), Perle d’art, Vendin-le-Vieil, La Revue de la céramique et du verre, 2007.
Tosi Andrea, dir., La memoria del vetro. Murano e l’arte vetraria nella storia dei suoi maestri, Venise, Marsilio, 2006.
Trimbur-Pagel (Claudia), Autour de la perle de verre, Lambersat, Glasting, 2012.
Trimbur-Pagel (Claudia), Recettes de poisson au chalumeau, Lambersat, Glasting, 2016.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.
In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:
S. Exc. Massimo RICCARDO
Title:
Ambassadeur d’Italie, délégué permanent auprès de l’UNESCO
Date:
12 June 2019 (revised version)
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multinational nominations only)

Name:

S. Exc. Laurent STEFANINI
Title:
Ambassadeur de France, délégué permanent auprès de l’UNESCO
Date:
12 June 2019 (revised version)

Signature:
<signed>
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