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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Croatia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Festivity of Saint Tryphon and the Kolo (chain dance) of Saint Tryphon, traditions of Croats from the Bay of Kotor who live in the Republic of Croatia

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Proslava Svetog Tripuna i Kolo Svetog Tripuna - Tradicije Bokeljskih Hrvata u Republici Hrvatskoj

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Tripundanske svečanosti i kolo Bokeljske mornarice

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Five confraternities belonging to the historic Boka Navy, known as the CROATIAN CONFRATERNITY OF THE BOKA NAVY 809":

Hrvatska bratovština Bokeljska mornarica 809, Rijeka,
Hrvatska bratovština Bokeljska mornarica 809, Zagreb,
Hrvatska bratovština Bokeljska mornarica 809, Pula,
Hrvatska bratovština Bokeljska mornarica 809, Dubrovnik, 

Hrvatska bratovština Bokeljska mornarica 809, Split 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Croats originating from the Bay of Kotor, known locally as "Boka" (lit. 'the bay'), have formed tightly-knit communities in the Croatian towns of Rijeka, Zagreb, Pula, Dubrovnik, and Split since the 19th Century. As ship-owners and seamen in the eastern Adriatic, they developed trade and relocated to the aforementioned Croatian towns and the Italian town of Trieste, all of which were part of the Austro-Hungarian monarchy along with the Bay of Kotor. Both Montenegro and Croatia were a part of Yugoslavia until the late 20th century, and Boka Croats continued settling in these and other Croatian towns for a number of practical reasons. After the collapse of Yugoslavia, the Croatian War of Independence (1991-1995), and the independence of Montenegro in 2006, roughly 1,000 Croats left the Bay of Kotor. Today, Boka Croats  live both in Montenegro (around 5,400 people) and in Croatia (over 10,000 people).

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms
Family name:

Carek
Given name:

Rut
Institution/position:

Ministry of Culture, Directorate for Cultural and Artistic Development and International Cultural Cooperation, UNESCO Office, Head of Office  
Address:

Runjaninova 2, 10000 Zagreb, Croatia 
Telephone number:

+385 1 4866 304
Email address:

rut.carek@min-kulture.hr


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) 

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The spirituality of Catholic Croats from the Bay of Kotor (‘Boka Croats’) is tied to the cult of St Tryphon. This saint, who was born in 232AD in the village of Kampsade in modern-day Turkey, was martyred at the age of 18 for refusing to deny his Christian faith. His remains were brought to Kotor in 809, and he has been worshiped as the patron saint of Kotor, the Kotor Diocese, and the Boka Navy ever since.

The element is centred around two main events – the Feast Day of St Tryphon (3 February) and “Boka Nights”. Before mass on the feast day, the “Little Admiral” (a boy between 7 and 10) recites praise to the saint. The Kolo of St Tryphon, a chain dance, is performed afterwards by members of the Boka Navy in front of the church while dressed in traditional uniforms. The dance, whose 12 figures symbolise characteristics of life at sea, is the most visible cultural element of this community, and a reason for them to gather, socialise, and transfer tradition to younger generations. 

Bearers of this tradition meet throughout February and March in every town in which the Boka Navy operates. These gatherings, known as “Boka Nights”, serve to present the cultural heritage of Boka Croats to the Croatian public. The Festivity of St Tryphon has been celebrated by Boka Croats in Split since at least 1873 and in Zadar since 1915, as well as in other Croatian towns.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bearers are all Boka Croats gathered into confraternities. Each confraternity has a squad consisting of men who dress in traditional sailor's and officer's uniforms on festive occasions. Several roles in the ritual are accentuated, such as that of the Little Admiral – a young boy (7-10 years old) who is carefully chosen among families who have been involved in the transmission of this tradition, and who is capable of memorising and reciting a long, demanding text written in archaic language. The young age of the boy and the timing of his participation in the ritual symbolise the transmission of the tradition from generation to generation and its constant renewal. 

Another important role is that of the “gastald”, the president of the confraternity, who reads the names of those members who have passed away in the preceding year during mass. 

After the mass and the dance is over, all members of the community gather at the parochial hall to enjoy traditional food from the Bay of Kotor, which is prepared mostly by women, whose role is especially important in this context (as well as on "Boka Nights"). On this occasion, they frequently wear traditional female folk dress from the Bay of Kotor. During such gatherings, traditional songs from the Bay of Kotor are sung as well. Children also participate in these events and learn about traditions from the older members of the community.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The feast day celebration is the context within which people from the Bay of Kotor demonstrate their unique, specific culture. The element, which is repeated every year at the same time and in the same form, is a symbol of their identity. At the confraternity headquarters, experienced dancers teach younger ones how to perform the steps and figures of the chain dance throughout the year; young boys begin to practise when they are 15 or 16, and they learn how to perform alongside older generations. Older members of the community are involved in the preparation and maintenance of costumes. Since the food offered during the Festivity of St Tryphon and “Boka Night” celebrations throughout February and March is also of great significance to the community’s identity, women are motivated to learn about typical Boka recipes from their elders. The role of the Little Admiral is an embodied symbol of renewal and continuity, and it is a point of pride for the families in the community. The role is often passed down from father to son, and the utmost care in is taken in teaching and learning the ceremonial verses in honour of St Tryphon. Knowledge of the broader historical and cultural context of the Bay of Kotor’s people and their patron saint is also transmitted through exhibitions, public lectures, cultural evenings, and events.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Both the gatherings for the Festivity of St Tryphon and “Boka Nights” and the preparations for these festivities are of crucial importance and social significance to communication and cohesion between members of the confraternities and the rest of the community. The message and significance of the gatherings is to (re)connect with the homeland of the Bay of Kotor through stories about its glorious past. This festivity also serves to activate the community’s shared memory of its traditional orientation towards the sea – the legendary skills and superiority of the navy’s seamen and captains, witnessed by the presence of a naval school in the Bay of Kotor as early as the 16th century; their openness and cosmopolitanism; their shipbuilding traditions; their participation in important naval battles (the Battle of Lepanto, Morean war), all of which proves that these traditions hold a place in the greater Mediterranean cultural area. This is what the chain dance of St Tryphon celebrates, and it signifies belonging to the culture of Boka on the basis of tolerance and dialogue. Very often, these gatherings have a humanitarian character, and are intended to help particular community members, families or students. Boka Croats are well-integrated, eminent members of Croatian society, some of whom were Admirals of the Boka Navy in Kotor while residing in Zagreb (Dr Karlo Radoničić, rector of the University of Zagreb, 1935; Dr Vladislav Brajković, member of the Academy of Sciences and Arts, 1965-1989).

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	All parts of the element are compatible with international human rights instruments. The Boka Navy serves exceptionally important humanitarian and educational functions. The element also respects cultural diversity from the perspectives of different domains of intangible cultural heritage, promoting care for the members of the community of the bearers, as well as any others who are willing to participate. In addition to protecting the interests of their members, the confraternities have also historically served to promote sustainable maritime culture. Today, the confraternities in Croatia are NGO's that are aware of the need for mutual dialogue and cooperation beyond borders. Thanks to their strong relationship with families in the Bay of Kotor in Montenegro, the bearers in Croatia have encouraged a nomination for UNESCO recognition with Croatia’s Ministry of Culture, which has formally asked its counterpart in Montenegro on several occasions to prepare a joint multinational nomination in hopes of encouraging cross-cultural cooperation and responsibility in the safeguarding of intangible cultural heritage.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	Important elements of this ritual are carried out in shared community space (churches and their squares) in several Croatian towns. The Kolo of St Tryphon – a chain dance with symbolic meanings and figures performed in the traditional costumes of the confraternity, spreads a message about the importance of working, praying, and celebrating together. It simultaneously stresses the importance of keeping community traditions alive and sharing them with others. The inscription of this element on the Representative List will encourage this fragile community to continue and spread this tradition, ensuring its further transmission through families and making stronger connections with their homeland in the Bay of Kotor. The recognition of a small but important cultural group such as the people of the Bay of Kotor and their traditions in Croatia will draw the attention of the local media and public to intangible cultural heritage, its diversity, and its transmission.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	Recognition of the culture of the Boka Croats, who have lived in Croatia for a long period of time, will emphasise that minority cultures are equally as valuable as majority cultures. Confraternities from different towns in Croatia will be motivated to meet and collaborate more often, which will contribute to the further development of the culture on the national level. This will encourage them to learn about their traditions and history even more, possibly even to revitalize other customs that have disappeared. It will also strengthen ties with the community in the Bay of Kotor, and nurturing this exchange could achieve a higher level of creativity within this culture.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	The improved visibility of a small cultural group is also very important on the international level. The positive characteristics of the confraternities and the mutual support and collaboration expressed in the chain dance is relevant on the international level, and might draw attention to this particular style of dance, which has been one of the most common styles of traditional dance throughout most of Europe since the Middle Ages. Despite its particularities, most of the elements of this festivity reflect the broader Mediterranean cultural context, which has for centuries been the frame of the way of life of the Boka people. The symbolism and internal, social meaning of the chain dance, which describes life at sea, maritime culture in harmony with nature, and community cohesion, would be an excellent example of human creativity and the diversity of intangible cultural heritage.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	Croatia's Ministry of Culture supports multinational nominations, especially when the areas of interest straddle borders and/or exist in more than one country, both of which are the case with this element. Existing examples of UNESCO's multinational nominations reflect an awareness of culture that is not limited to national borders, instead viewing culture as a platform for peace, dialogue, exchange, and understanding. This particular case also concerns the recognition of a minority culture. In this light, what is expected is international and inter-institutional cooperation, the identification and recognition of Croats from the Bay of Kotor (both in Montenegro and Croatia) as the bearers of this intangible heritage, which connects these two states and their peoples in support of multiculturality, dialogue, and diversity. Recognising and protecting elements within such specific communities is a sign of positive relations, equality, and tolerance between the majority and minorities.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Recognising the importance of this festivity will result in the improved visibility of specific communities with traditions that differ from those of the majority. This will certainly increase the quality of cultural diversity in all domains recognised as integral parts of this element.

This festivity activates all involved members of the community, and everyone endeavours to contribute as best they can: women prepare the best food; children, especially the "Little Admiral", play crucial roles that require skill, concentration, and talent. The dance reflects collaboration, harmony, high aesthetics, and the integrity of the confraternity. The inscription of this element will promote human creativity and cultural diversity on the individual, communal, local, and international levels in the best possible way.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	On the feast day, after the recitation of praise to the patron saint and mass, the Kolo of St Tryphon is performed in front of the church in its ritual context. It can also be performed on other days in honour of the patron saints of cities where the confraternities exist (e.g. in honour of St Vitus in Rijeka). Exceptionally, the chain dance is performed in some other situations (at the celebration of the 850th anniversary of the dedication of the Cathedral of St Tryphon in Kotor; at the welcoming ceremony for the sarcophagus of St Leopold Mandić, a saint from Boka, in Zagreb in 2016 and Rijeka in 2017; during "Boka Nights", etc).

These gatherings of Boka Croats have kept this tradition alive. Through regular meetings and gatherings of confraternity members and the adoption of young members, this ritual has been kept alive through direct transmission. Its use to honour the patron saints of towns where Boka people have settled shows its development, adaptability, vitality, and creativity. One community member stated that she was happy to be able to promote her heritage, which "reflects European, Mediterranean, Croatian, and Boka traditions." 

Many confraternity members are very interested in the history of the Bay of Kotor, both through reading and interpreting historical material and presenting it to the greater public and through fostering further research.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	Several aspects of this tradition have been researched (Neferović 2008; 2012). Anthropologists conducted field work in the Bay of Kotor in 2010 and 2011. The results of research have been presented at international conferences (ICTM Korčula 2000, ICTM Izmir 2011, Academy of Music Cetinje 2017).

Croatia has inscribed this element in its Register of Cultural Goods, which implies the provision of financial support. The ministry has thus encouraged its promotion and enabled the considerable visibility of this tradition. This tradition (shared between two neighbouring countries) has also been recognised as appropriate for joint (multinational) nomination for the UNESCO Representative List. This expectation was based on positive experiences from when Croatia and Montenegro, together with neighbouring countries, participated in the inscription of Venetian defence systems and "stećci" Mediaeval tombstones on the UNESCO World Heritage List.

Although signed minutes from an intergovernmental commission between Croatia and Montenegro exist in which both sides agreed to examine the possibility of a joint nomination, no answer has been provided to numerous official invitations sent to the Montenegrin government. In January 2018, Croatia's Ministry of Culture also held a conference to open the way to collaboration tied to the multinational nomination, however, representatives of Montenegro's Ministry of Culture did not accept the invitation. In February 2018, two experts in intangible heritage and its promotion within the frame of UNESCO travelled to Cetinje and spoke to representatives of the Montenegrin Ministry of Culture, endeavouring to encourage a joint, multinational nomination.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The strong ritual nature of this element will certainly preserve it from within. It has been codified through centuries of repetition and defined by the founding documents of the confraternities. Therefore, there is little risk of its unintended deformation. As this ritual has never been considered suitable for performance without its ritual or festive context, it is difficult to believe that this would be the case in the future. As the basic idea is to repeat the ritual in the same form every year, "ossification" is not a relevant threat – it is a component part of the concept of the ritual. This does not mean that some aspects are not changeable, as is obvious from the fact that members of the confraternities also perform the chain dance in honour of the patron saints of towns in Croatia in which they live.

Commercialisation is also unlikely due to the fact that everyone involved perceives the element as a celebration characterised by a deep sense of pride.

In this case (as in most cases concerning intangible heritage), it is crucial to empower the communities that organise and transmit this element and to assist them in their activities. Most of the confraternities (around which the communities are usually concentrated) do not have a regular source of income, and some do not have a fixed meeting place. Funding is usually obtained from local governmental sources, but larger projects involving the Festivity of St Tryphon are run by cities, counties, the Ministry of Culture, and the Croatian Heritage Foundation. This was also the case with an exhibition on votive offerings from the Kotor Diocese. 

Measures that are planned to be undertaken in the near future:

a)
Financial – government funding from the state that is safeguarding this cultural element, so that continuous activity in transmitting and researching the tradition will be ensured, bearing in mind that this is a cultural element of a fragile minority group.

b)
Administrative – the systematic collection of documentation and sources

c)
Professional – a group of experts are ready to advise and serve the communities; they should simultaneously observe the further development of the element in question. Further historical and anthropological research is planned to be carried out, which would be presented at round tables and conferences. However, a top-down relationship toward these communities should be strongly avoided – this is highly inappropriate in the context of intangible heritage in general, and it is also apparent that this particular community has shown significant competence in researching, documenting and interpreting its heritage. 

d)
Popularisation – Film, print, and online media are planned to be used to communicate this phenomenon to the broadest possible audience, including preschools and schools, as much as universities. Workshops, exhibitions, public discussions and rountables would help to better contextualise the element, thus making it more understandable to both the culture of this community and the general public.

The already existing close contacts between the confraternities of the Boka Navy in Croatia are intended to be strengthened through the coordination of the branches, with continuous efforts to create closer ties with both the home community of Boka Croats in the Bay of Kotor (Montenegro) and the Boka Navy in Kotor.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	By adding it to the national Register of Cultural Goods, the Croatian Ministry of Culture has committed to provide financial support to the element and the communities of its bearers in collecting documentation. Even if they are present in the Mediterranean, chain dances still must be better researched in the European context and compared, interpreted, and communicated to a wider audience. This is also the case with many other segments of the Kolo of St Tryphon, which has never been performed outside of its ritual context to date. These topics will be the subject of research and interpretation among scholars and professionals in the field of culture. They will also be relevant to broader application, including educational programmes and exhibitions. Such programs could easily be included in museums and heritage centres. Collaboration with Montenegro offers strong potential through the creation of communal programmes, exchange, and further safeguarding this unique ritual.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	Many members of the communities are deeply interested in their traditions and are well-read regarding the culture of the Bay of Kotor. Some have authored such texts themselves, while others have been active in the preparation of safeguarding measures. On an emotional level, they wish nothing more than to reconnect with their fellow people and family from the Bay of Kotor within the framework of traditions tied to the Boka Navy. In practice, they also want greater visibility in Croatian culture. The Festivity of St Tryphon, occasional events, and "Boka Nights"  are still hidden treasures on the Croatian cultural scene; the community thus intends to use various methods and media in researching and presenting this tradition in collaboration with experts on the preservation of heritage. Members, regardless of gender, are equaly involved in particular parts of the ritual and celebration, and all are responsible for the proposed safeguarding measures and their implementation.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Croatian Confraternity of the Boka Navy 809, Rijeka 
Name and title of the contact person:

Mr. Tomislav Brguljan, Secretary 
Address:

Nikole Tesle 9, 51000 Rijeka 
Telephone number:

+385 91 2795 332
Email address:

tomislav.brguljan@ri.t-com.hr


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	All confraternities and their leadership have been involved in the preparation of the nomination from the very beginning. They have every intent of taking part in the process as they have done so far. Since 2015 and from the moment of the inscription of the element into Croatia’s Register of Cultural Goods, they have promoted the festivity and the Kolo of St Tryphon wherever possible. Multiple, complex activities have been undertaken – the preparation of an exhibition in Mimara Museum in Zagreb, the organisation of Boka Night celebrations, the collection of archival material for the nomination, and especially the preparation of public expert meetings in cooperation with the Ministry of Culture with the intent of making a joint multinational nomination with Montenegro possible. As active performers and local bearers, representatives of the confraternities are eager to participate in discussions at round tables, public forums, and symposiums. Throughout January and February 2018, they were heavily involved in internal discussions regarding the letters of support for this nomination, as well as in the preparation of a documentary film and collection of photographs. They were in also close contact with the Kotor Diocese – as every year, Bishop Janjić was invited, and he also attended the public meeting regarding this nomination held on 19 January 2018 in Zagreb during his visit. As NGOs, the confraternities cooperate with parishes in Rijeka, Pula, Split, Dubrovnik, and Zagreb where the Festivity of St Tryphon is celebrated. They also cooperate with local governments, mayors, local museums that promote intangible cultural heritage (Ethnographic Museum of Istria in Pazin and the Istrian Centre for Intangible Culture), universities in Rijeka, Zagreb, Split, Pula, and Dubrovnik, and the Referral Centre for Intangible Culture at the Institute of Ethnology and Folklore Research in Zagreb. Cooperation between the institute and the Maritime Museum in Kotor resulted in a virtual exhibition about one of the first photographers in SE Europe, Franz Thiard de Laforest on the Institute's digital repository (http://repozitorij.dief.eu/laforest/), and will continue with more publications. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Individuals, entire families, and members of the Confraternities of the Boka Navy of various roles (e.g. Little Admirals) and genders, as well as some parish priests from Croatian towns where Boka Croats have settled, provided letters of consent. They were also asked to provide a description of their relationship with the Festivity and Kolo of St. Tryphon and their involvement in its protection, as well as to confirm their endorsement of the nomination. No other specific instructions were given, and no editing or additional requests for revision took place. As a result, the letters are a vivid demonstration of community consent. Also, the concepts, spirit, and descriptions presented in the letters are referred to as faithfully as possible in the nomination. Altogether, 37 letters of free, prior, and informed consent are attached to this form, representing a balanced share of individuals, non-governmental organizations (branches of the Confraternities of the Boka Navy), and representatives of institutions (city administrators, mayors, parish priests). The signatories are women (7) and men (18), including two Little Admirals, of various ages, and are of diverse social backgrounds and professions.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	There are no restrictions governing access to the transmission and/or performance of the Festivity and Kolo of St Tryphon. It incorporates local and regional knowledge common to people of the Bay of Kotor and is fully open to the public. Specific information on its transmission and its social contexts, uses, functions, and meanings are provided in sections 1.iii and 1.iv. Additionally, as pointed out in reference to criterion 2, the community of people from the Bay of Kotor, as bearers, inheritors, and stakeholders, share the belief that the inscription will increase the visibility of the Festivity and Kolo of St Tryphon and other elements of intangible heritage, as well as encourage dialogue on the local, national, regional, and international scale, which also implies better visibility and public recognition.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	a. Croatian confraternity of the Boka navy 809, Rijeka 

b. Mr Tomislav Brguljan, Secretary

c. Nikole Tesle 9, 51000 Rijeka

d. +385 91 2795 332

e. tomislav.brguljan@ri.t-com.hr

a.Croatian confraternity of the Boka navy 809 , Zagreb

b. Mr Ivica Škanata, President  

c. Ilica 48, 10000 Zagreb

d. +385 98 288 402

e. iskanata@yahoo.com 

a. Croatian confraternity of the Boka navy 809 of Istra County, Pula

b. Mr Fredi Tripović, President

c. Kochova 22, 52000 Pula

d. +385 91 1223 863

e. ftripovic@gmail.com 

a. Croatian confraternity of the Boka navy 809, Dubrovnik

b. Mr Tripo Sindik, Secretary  

c. Josipa Kosora 31, 20000 Dubrovnik

d. +385 99 6818 312

a.Croatian confraternity of the Boka navy 809 , Split

b. Mr Rade Perković, President

c. Barakovićeva 4, 21000 Split

d. +385 98 321 534

e. teatar.marulic@gmail.com

f. Mr Luka Perković +385 91 4300 117 

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Registar kulturnih dobara Republike Hrvatske – Lista zaštićenih kulturnih dobara / Register of Cultural Goods of Croatia – List of Protected Cultural Goods, a public record kept by the Ministry of Culture, according to the Croatian Act on the Protection and Preservation of Cultural Goods (Official Gazette ‘Narodne novine’ 69/99, 151/03, 157/03)
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Ministarstvo kulture Republike Hrvatske, Uprava za zaštitu kulturne baštine / Ministry of Culture of the Republic of Croatia, Directorate for the Protection of Cultural Heritage
 (iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

The Festivity of Saint Tryphon and Kolo (chain dance) of Saint Tryphon - Traditions of Croats from Boka Kotorska in the Republic of Croatia is inscribed in the Register of Cultural Goods of Croatia under no. Z- 6572 through the Resolution on the proclamation of The Festivity of Saint Tryphon and Kolo (chain dance) of Saint Tryphon - Traditions of Croats from Boka Kotorska in the Republic of Croatia as an intangible cultural good (see Annex).
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

13 July 2015
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

Representatives of the bearers and stakeholders submitted the proposal for the inscription of The Festivity of Saint Tryphon and Kolo (chain dance) of Saint Tryphon - Traditions of Croats from Boka Kotorska in the Republic of Croatia in the Register of Cultural Goods of Croatia in 2015. As requested in the application form for proposals to establish the protection of intangible cultural heritage issued by the Ministry of Culture, they described the element according to the following: 

– the name(s) of the element, 

– the name and the contact details of the individual(s)/entity(ies) submitting the element, 

– a description of the element, including a historical overview (if possible), its present status, and its significance to the community, 

– Protective measures needed.

As the proposal was clear, coherent, and complete, demonstrating the identification of communities concerned with The Festivity of Saint Tryphon and Kolo (chain dance) of Saint Tryphon - Traditions of Croats from Boka Kotorska in the Republic of Croatia and their commitment to its protection, it was endorsed by the Committee for Intangible Cultural Heritage, and in compliance with prescribed procedure, it was confirmed by the Expert Committee for the Establishment of the Features of a Cultural Good.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

In accordance with the provisions of Article 53 of the Croatian Act on the Protection and Preservation of Cultural Goods, the Conservation Department, as a branch of the Ministry of Culture, continuously monitors the state of cultural goods, providing an assessment – and potential recommendation on the potential revision of existing information – at least once every five years. At the request of bearers and/or following the assessment of the department, it is possible to amend the list of bearers in cases where bearers identified at the time of inscription have passed away or new bearers have appeared.
 (vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

a.

http://www.min-kulture.hr/default.aspx?id=6212&kdId=308642301

Attached to the nomination file is a printout of the content of this link in Croatian, as well as its translation into English. The online version contains only basic information, while the full information is available in the resolution on the proclamation of The Festivity of Saint Tryphon and Kolo (chain dance) of Saint Tryphon - Traditions of Croats from Boka Kotorska in the Republic of Croatia, which is included in the public record kept by the Ministry of Culture.

b. 

Attached is the resolution on the decree of The Festivity of Saint Tryphon and Kolo (chain dance) of Saint Tryphon - Traditions of Croats from Boka Kotorska in the Republic of Croatia as an intangible cultural good, signed by the Assistant Minister of Culture, both in Croatian and English. 


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Babić, Vanda. 1997. Hrvatska srednjovjekovna tradicija u bokokotorskim pasionskim tekstovima, magistarska radnja Filozofski fakultet Sveučilišta u Zagrebu. 

Babić, Vanda. 2001. "Muka i plačevi u hrvatskoj književnosti Boke kotorske." Muka kao nepresušno nadahnuće kulture. Čikeš, Joso (ur.). Zagreb: Udruga Pasionska baština, 29-40.

Babić, Vanda. 2003. Kulturno-povijesne vrijednosti djelovanja Vicka Zmajevića u Boki kotorskoj i Zadru. Doktorska disertacijom Filozofski fakultet, Sveučilištu u Zagrebu. 

Babić, Vanda. 2003. "Kratki pregled starije hrvastke književnosti Boke kotorske." Hrvati Boke kotorske. Obad, Stijepo (ur.). Orebić : Sveučilište u Zadru, Zaklada, 363-374.

Babić, Vanda. 2016. Kulturalno pamćenje - ogledi o hrvatskoj kulturi i književnosti Boke. Tivat: Hrvatsko nacionalno vijeće Crne Gore.

Babić, Vanda. 2008. Bokeljska muka. Split: Književni krug Split.

Belan, Anton. 2011. Sveti Tripun i njegova katedrala. Turistička naklada, Zagreb. 

Boka Kotorska - jedno od izvorišta hrvatske pasionske baštine: 5. Međunarodni znanstveni simpozij Muka kao nepresušno nadahnuće kulture, Tivat, 3.-7. svibnja 2006. Pasionska baština 2006: zbornik radova. Čikeš, Jozo (ur.); prevoditelj Srđan Rahelić.

Brguljan, Željko. 2011. Pomorstvo Boke kotorske na slikama Bazija Ivankovića / The Maritime life of the Bay of Kotor in the Paintings of Bazi Ivancovich. Hrvatska bratovština "Bokeljska mornarica 809", Zagreb - Hrvatsko građansko društvo Crne Gore, Kotor. 

Butorac, Pavao. 1938. Boka Kotorska nakon pada Mletačke republike do bečkog Kongresa 1797-1815, JAZU, Zagreb.

Butorac, Pavao. 1941. Tripunjdansko kolo. Kotor: Naklada Plemenitog tijela Bokeljske mornarice.
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Butorac, Pavao. 2000. Boka Kotorska u 17. i 18. stoljeću. Perast, NIP ”Gospa od Škrpjela”.

Crkvenčić, Ivan; Schaller, Antun. 2005. "Boka Kotorska: društveno-političke promjene i razvoj etničkog sastava do 1918. godine. [Boka Kotorska (The Bay of Kotor): Social and Political Changes and Development of Ethnic Structure up to 1918]" Hrvatski geografski glasnik, 67/2, 107- 122.

Čanak-Medić, Milka; Čubrović, Zorica. 2010. Katedrala Svetog Tripuna u Kotoru. Kotor, Bokeljska mornarica Kotor.

Čoralić, Lovorka. 1991. Izvori i literatura o bratovštinama u Dalmaciji od srednjeg vijeka do pada Mletačke Republike. Croatica christiana periodica 15 (27), 88-96.

Čoralić, Lovorka. 1994. ”Bratovština slavenskih doseljenika sv. Jurja i Tripuna u Veneciji. Izvori, historiografija i mogućnosti istraživanja". Radovi: Radovi Zavoda za hrvatsku povijest Filozofskoga fakulteta Sveučilišta u Zagrebu. 27/1, Zavod za hrvatsku povijest Filozofskoga fakulteta Sveučilišta u Zagrebu, FF press, 43-58. 
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Dabinović, St. Anton. 1934. Kotor pod mletačkom republikom (1420-1797), Zagreb.

Dabinović, Anton. 1958. „Politički položaj Kotora poslije Zadarskog mira (1359-1381 )“, Godišnjak Pomorskog muzeja u Kotoru (GPMK). VII, Kotor.

Dabinović, St. Anton. 1959. ”Može li se govoriti o kontinuitetu Kotorske Mornarice od 809. do danas?”. Godišnjak Pomorskog muzeja Kotor (GPMK) VIII, Kotor, 11-33.

Dabinović, Slavko. 2009. "Bokeljska mornarica 809-2009". Sidrišta zavičaja, zbornik radova, Bokeljska mornarica Kotor, Kotor. 

Dvanaest vjekova Bokeljske mornarice, collection of papers from international scientific meeting, Kotor, 2010.
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Lalošević, Ilija. 2016. Utvrđeni gradovi Boke Kotorske iz mletačkog razdoblja". Radovi Zavoda za povijesne znanosti HAZU u Zadru (58), 115-146.

Lalošević, Ilija. 2017. Mletački lazareti Boke Kotorske. Radovi Zavoda za povijesne znanosti HAZU u Zadru (59), 173-189.
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	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Ms Nina Obuljen Koržinek
Title:
Minister of Culture of the Republic of Croatia
Date:
16 September 2019 (revised version)
Signature:
<signed>
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