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1. Nikolaos Arvanitis Non-profit Member of the Male 
organization Board of 

Tel: +30 2103310919 "Apiros" (Intemati Directors 
Website: anal Polyphonic 
www.polyphonic.gr Song Festival -
Facebook site: Polyphonic Polyphonic 
Caravan, Facebook Caravan) 
group: POLYPHONIC 
SONG ' 

You tube: 
Polyphonicfestival, A pi 13os 

-
2. Aliki Gkana, Ourania Polyphonic Group Interpreters of Male (4), Mixed 
Batsinila, Katerina "Chaonia" the polyphonic Female group 
Euthimiou, Penny song, Members (8) 
Spyropoulou, Evi of the 
Makatsori, Eleni Gerakiti, Polyphonic 
Christos Diplas, Giorgos Group 
Diochnos, Giorgos Toutsis, "Chaonia" 
Daphne Tsiavou, Eugenia 
Kagianni, I. Alexandros 
Lambridis 

Tel: + 30 6973342113 
Email: apiros@Qtenet.gr 
Facebook site: CHAONIA 
polyphonic group 

3. Vaggelis Kotsou Polyphonic Group Interpreter of Male Mixed 
"Polyphonico of the polyphonic groups 

Tel: + 30 6944446186 Epirus" (V. song, Teacher 
Email: Kotsou), of Polyphonic 
yagg!::lis.kQtsmi@gwai].cQm Polyphonic Group and Folk Song, 

"Pentatono", Musician, 
Polyphonic Group Member and 
of the Association Representative 
"Xenia" of ofthe 
Kalamata Polyphonic 

Groups 
"Polyphonico 
ofEpirus" (V. ' 

Kotsou), 
"Pentatono'', 
Polyphonic 
Group ofthe 
Association 
"Xenia" of 
Kalamata 

-- - -
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4. Kostas Katsavaras 

Tel: +30 6972453609

Polyphonic Group 
of Ano Pogoni

Interpreter of 
the polyphonic 
song, Member 
and 
representative 
of the 
Polyphonic 
Group of Ano 
Pogoni

Male Mixed 
group

5. Katina Routziou, 
Stavroula Kitsaki, 
Anastassia Kalli, Vassiliki 
Zokou, Christina Ntrigiou, 
Eutichia Liazou, Vassiliki 
Mpitsiouni, Sofia Zachou 
Tel: +30 6981618650

Polyphonic Group 
“Kirades of Ano 
Deropoli”

Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphonic 
Group “Kirades 
of Ano 
Deropoli”

Female 
(8)

Female 
group

6.Nikolaos Zekis 

Email: 
nikolaoszekis@yahoo.co.uk
, ds@aetopetra.gr 
Website: www.aetopetra.gr  
Facebook site: Poliphonic 
of Aetopetra

Brotherhood of 
Aetopetra of 
Dodoni in Epirus 
and Polyphonic 
Group of Aetopetra

a. President of 
the 
Brotherhood of 
Aetopetra of 
Dodoni in 
Epirus,  
Interpreter of 
the polyphonic 
song, Member 
and 
Representative 
of the 
Polyphonic 
Group of 
Aetopetra

Male Mixed 
group

7. Anna Katsi, Artemis 
Issou 
Tel: +30 6978273507, +30 
6998094747 
Email: 
artemis_isou@hotmail.com 
Facebook site: Isokratisses

Polyphonic Group 
“Isokratisses”

Interpreters of 
the polyphonic 
song, Members 
and 
Representatives 
of the 
Polyphonic 
Group 
“Isokratisses”

Female 
(2)

Female 
group
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8. Athina Dede Selliou, 
Agathi Mparouta, Nikos 
Mparoutas, Dimitroula 
Xerra, Vaggelis 
Mparoutas, Ntakou Elli, 
Persefoni Sirmou, 
Emorfoula Ntakou, 
Miltiadis Kiriakos, 
Kostando Xerra, Victoria 
Mpassiou, Litsiou 
Chryssoula, Leukothea 
Mparouta, Vassilo 
Kiriakou, Lefteris 
Mparoutas, Katerina 
Kotsia 
Tel: +355 696084497

Polyphonic Group 
of Dervitsani

Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphonic 
Group of 
Dervitsani

Female 
(12)       
Male (4)

Mixed 
group

9.  Garoufallia Ziogka, 
Paraskevi Mpaimaka 

Tel: +30 6980904968 
Email: 
delviotikapolyfoniko@yaho
o.com 

Polyphonic Group 
“Delviniotika”

Interpreters of 
the polyphonic 
song, Members 
and 
Representatives 
of the 
Polyphonic 
Group 
“Delviniotika”

Female 
(2)

Mixed 
group

10. Vasiliki Senti, Natassa 
Gatsou, Vasiliki Zokou, 
Eutuchia Vozdou, 
Thanassis Mpitsounis, 
Violeta Vassili, Fugaleia 
Vokou, Olga Katsi, Maria 
Mpitsouni, Petros Giolos, 
Dimitra Zokou, Eleni 
Mpegka 
Tel: +30 6976929927

Polyphonic Group 
of Kossovitsa

Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphonic 
Group of 
Kossovitsa

Male (2), 
Female 
(10)

Mixed 
group

11. Pavlina 
Konstantopoulou 

Email: 
eidekanou@gmail.com           

Polyphonic Group 
“Eidekanou”        

Interpreter of 
the polyphonic 
song, Member 
and 
Representative 
of the 
Polyphonic 
Group 
“Eidekanou”

Female Mixed 
group
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12. Odysseas Liazos 

Tel: +30 2155453510 
Email: xopode@gmail.com  
Website: www.deropoli.gr  

Polyphonic Group 
of the Dancing and 
Cultural 
Association of 
Deropoli 
“Deropoli”

President of the 
Dancing and 
Cultural 
Association of 
Deropoli 
“Deropoli”, 
Member and 
Representative 
of  the 
Association’s 
Polyphonic 
Group, 
Interpreter of 
the polyphonic 
song

Male Mixed 
group

13. Ilektra Xerra, Georgia 
Tsigka, Irini Xerra, 
Kiriakos Kotsias, Giannis 
Mpakos, Andreas 
Mparoutas, Anastasis 
Mparoutas 
Email: 
koinotitadervitsanis@gmail.
com 

Polyphonic Group 
of Young People of 
Dervitsani

Young 
Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphonic 
Group of 
Young People 
of Dervitsani

Male (4), 
Female 
(3)

Mixed 
group

14. Alexandros Ntagiakas 

Email: 
adagiakas@gmail.com 

Polyphonic Group 
of the Cultural 
Association 
“Vouthroto”

President of the 
Cultural 
Association 
“Vouthroto”, 
Representative 
of  the 
Association’s 
Polyphonic 
Group

Male Mixed 
group

15. Charalampos Mentis 

Tel: +30 6979321865

Polyphonic Group 
of Kefalovryso

Interpreter of 
the polyphonic 
song, Member 
and 
Representative 
of the 
Polyphonic 
Group of 
Kefalovryso

Male Male 
group

16. Ziso Basho 

Tel: +355 697214512, +355 
693063951

Polyphonic group 
of Vlachs of Andon 
Poçi

Interpreter of 
the polyphonic 
song, Member 
and 
Representative 
of the 
Polyphonic 
Group of 
Vlachs of 
Andon Poçi

Male Male 
group
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17. Kristo Bushi 

Tel: +30 6945401297 
Facebook site:  Grupi 
Polifonik “Lot Kurbeti”

Polyphonic Group 
“Lot Kurbeti”

Interpreter of 
the polyphonic 
song, Member 
and 
Representative 
of the 
Polyphonic 
Group “Lot 
Kurbeti”

Male Male 
group

18. Kostas Kostantatos 
Tel: +30 2106032736, +30 
6936818205 
Email: 
encardia.miterra@gmail.co
m  
Website: www.encardia.gr 

Music Group 
“Encardia”

Musician, 
Member and 
Representative 
of the Music 
Group 
“Encardia”

Male Mixed 
group

19. Aleksandar 
Kostadinov 

Tel: +30 6945459146 
Email: 
aleksandarsz@abv.bg 

Polyphonic Group 
“Rodina”

Musician, 
Conductor – 
maestro and 
Representative 
of the 
Polyphonic 
Group 
“Rodina”

Male Female 
group

20. Vichka Nikolova, Neli 
Nikolova, Lili Nedyalkova, 
Hristina Lesova, Georgi 
Nikolov, Diyana Nikolova 

Address: 10510 Bay Pointe 
Court, Louisville KY 40241 
USA 
Tel: +1 502 263 8838 
Email: 
diyananikol@gmail.com 

Polyphonic Group 
“Vai Duduley 
Quartet”

Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphonic 
Group “Vai 
Duduley 
Quartet”, 
Musician, 
Representative 
of the 
Polyphonic 
Group “Vai 
Duduley 
Quartet”

Male (1), 
Female 
(5)

Female 
group

21. Giorgio Vincenzo 
Filieri 
Address: 40 Apano street, 
73010 Sternatia (LE) Italia 
Tel: +39 33977488613 
Email: 
giorgio.filieri@virgilio.it 

Cultural 
Association 
AsteriA

President of the  
Cultural 
Association 
AsteriA, 
Musician

Male Mixed 
group
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22. Sofia Kalogianni, Sofia 
Chouliara, Kostas Kirikos, 
Malamo Kormpeti, Lora 
Maragkoudaki, Giorgos 
Toutsis, Manou 
Papakonstantinou, Aimilia 
Siouli, Eugenia Kagianni, 
Evaggelia Prifti 
Address: 18 Evripidou & 
Aiolou street, Athens 
Tel: +30 6979806778

Polyphony 
Workshop of the 
Center of Greek 
Music “Fivos 
Anogianakis”

Young 
Interpreters of 
the polyphonic 
song, Members 
of the  
Polyphony 
Workshop of 
the Center of 
Greek Music 
“Fivos 
Anogianakis”

Male (2), 
Female 
(8)

Mixed 
group

23. Aspasia Kostoula, 
Dimitris Dimos, Olga 
Gkovila, Kostas Safarikas, 
Aggeliki Mandeki, Spyros 
Tzimas, Vassilis Mersinias, 
Nikos Anagnostou, 
Charalampos Filartzis, 
Andriani Magkoni, 
Dimitris Chantzaropoulos, 
Stavroula Vomva, 
Prokopis Gkogiannos, 
Martha Vassilaki 
Address: 15 Kleisthenous 
street, Athens 
Tel: +30 6989752285

Polyphonic Song 
of Epirus 
Workshop 
of the Pan-Epirotic 
Confederation of 
Greece

Young 
Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphonic 
Song of Epirus 
Workshop 
of the Pan-
Epirotic 
Confederation 
of Greece

Male (8), 
Female 
(6)

Mixed 
group

24. Elena Aggelakou, 
Elena Anastasiou, 
Stephania Papageorgiou  

Tel: +30 6970874140

Polyphony 
Workshop of 
Pyrgos of Elis

Young 
Interpreters of 
the polyphonic 
song, Members 
and 
Representatives 
of the 
Polyphony 
Workshop of 
Pyrgos of Elis

Female 
(3)

Mixed 
group

25. Georgios Skias, 
Stavroula Liana-Tolika, 
Maria Leon, Chara Nika, 
Nikos Michelis, Zoi 
Magkouta, Chrissoula 
Kassara, Evaggelos Varis, 
Afentoula Kaltsidi, Pepi 
Papadimitriou, Ilias 
Karampas, Athanasia 
Dachlithra 
Email: 
gdskiass@hotmail.com 

Polyphony 
Workshop of 
Chalkida

Young 
Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphony 
Workshop of 
Chalkida

Male (4), 
Female 
(8)

Mixed 
group
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26. Michalis Pilavas, 
Eleftheria Lykopanti, 
Michalis Fetokakis, Mitsi 
Akogiounoglou, Dimitris 
Vachaviolos, Georgia 
Fragkaki, Maria 
Fragkaki, Niki Veniadi, 
Kostas Piperigkos, Renia 
Pournara, Kostas 
Sideratos 
Tel: +30 6974893815

Polyphony 
Workshop of Chios

Young 
Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphony 
Workshop of 
Chios

Male (5), 
Female 
(6)

Mixed 
group

27. Michalis Kolimitras, 
Kiratso Koliamitra,  
Maria Nakou, Ioannis 
Skrimpas, Athina 
Kapourani, Efthymia 
Zygouri, Apostolia 
Synazou, Eytychia 
Siamantoura, Dimitris 
Tsoukas, Giorgos Liamas, 
Apostolis Micholitsis, 
Kostas Kokkas, Michalis 
Tsoukas, Vasilis 
Tsoumpekos, Adamantia 
Pardali, Eleni Ntova 
Email: 
vlachoivolou@gmail.com 

Polyphony 
Workshop of Volos

Young 
Interpreters of 
the polyphonic 
song, Members 
of the 
Polyphony 
Workshop of 
Volos

Male (8), 
Female 
(8)

Mixed 
group

28. Xenia Krüger, Vaios 
Patramanis , Anna-Maria 
Paschos 

Email: 
tarantella.werkstatt@gmail.
com 

Polyphony 
Workshop of 
Berlin

Young 
Interpreters of 
the polyphonic 
song, Members 
and 
Representatives 
of the 
Polyphony 
Workshop of 
Berlin

Female 
(2), Male 
(1)

Mixed 
group

29. Alexandros 
Kachrimanis 
Address: 1 Pyrros Square, 
45221, Ioannina 
Tel: +30 2651026230 
Email: 
Periferiarxis@php.gov.gr 

Region of Epirus, 
Hellenic Republic

Regional 
Governor of 
Epirus

Male

30. Giorgos Dossis, Kostas 
Gavriil 
Address: 15 Kleisthenous 
street, Athens 
Tel: +30 2103243822 
Email: 
info@panepirotiki.com  
Website: 
www.panepirotiki.com 

Pan-Epirotic 
Confederation of 
Greece

a.President of 
the  Pan-
Epirotic 
Confederation 
of Greece, b.  
General 
Secretary of the  
Pan-Epirotic 
Confederation 
of Greece

Male (2)
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31. Stavroula Mpraimi – 
Mpotsi 
Address: Paramythia, 
46200, Mayor’s Office 
Tel: +30 2666360100 
Email: info@paramythia.gr 

Municipality of 
Souli, Epirus 
Region, Hellenic 
Republic

Mayor of the 
Municipality of 
Souli

Female

32. Vasso 
Poulogiannopoulou, 
Evaggelos Simos 
Address: 76-78 K. Varnali 
street, 13231, Petroupoli, 
Athens 
Tel: +30 2105063710 
Email: 
vm_politismos@petroupoli.
gov.gr 

Municipality of 
Petroupoli, Attica 
Region, Hellenic 
Republic

a. Deputy 
Mayor for 
Culture, Sports 
& Youth of the 
Municipality of 
Petroupoli, b. 
Mayor of the 
Municipality of 
Petroupoli

Female 
(1), Male 
(1)

33. Ioannis Lolos 
Address: 3 Souliou street, 
Igoumenitsa, 46100 
Tel: +30 2665361100 
Email: info@igoumenitsa.gr  
Website: 
www.igoumenitsa.gr 

Municipality of 
Igoumenitsa, 
Epirus Region, 
Hellenic Republic

Mayor of the  
Municipality of 
Igoumenitsa

Male

34. Achilleas Ntetsikas 
Tel: +355 88490058 
Email:  
bashkiadropull@gmail.com 

Municipality of 
Deropoli, Republic 
of Albania

Mayor of the 
Municipality of 
Deropoli

Male

35. Zoe Ntrouka 
Address: 44 Geraniou street, 
10431 Athens 
Tel:+30 2105209977 
Email: 
omospondia.mourganas@g
mail.com  
Website: www.mourgana.gr 

Federation of 
Mourgana

President of the 
Federation of 
Mourgana

Female

36. Panagiotis Anyfantis 
Address: 23 Salaminos 
street, 13231 Petroupoli, 
Athens 
Tel: +30 6972407766 
Email: 
panagiotisanifantis1@gmail
.com 

Brotherhood of 
Ampelonas (Povla) 
of Thesprotia 
“Saint George”

President of the 
Brotherhood of 
Ampelonas 
(Povla) of 
Thesprotia 
“Saint George”

Male
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37. Christos Martinis, 
Maria Lampridou 

Address: 18 Filippoupoleos 
street, 17123 Nea Smyrni 
Tel: +30 6930474888, +30 
6932318259 
Email: 
mlampridoy@yahoo.gr  

Brotherhood of 
Polydroso 
(Polydrosites from 
all over the world)

a.President of 
the 
Brotherhood of 
Polydroso 
(Polydrosites 
from all over 
the world), b. 
General 
Secretary of the 
Brotherhood of 
Polydroso 
(Polydrosites 
from all over 
the world)

Male (1), 
Female 
(1)

38. Ioannis Mpontinis 
Address: 21 Apollonias 
street, 45332, Ioannina 
Tel: +30 2651044558 
Email: doliotika@dolo.gr  
Website: www.dolo.gr 

Cultural 
Association of 
Dolo of Pogoni, 
Ioannina

President of the  
Cultural 
Association of 
Dolo of 
Pogoni, 
Ioannina

Male

39. Konstantinos Ntelis 
Tel: +30 6987414155 
Email: 
tasiouparaskeui@gmail.com  
Website:  
giannota.blogspot.gr 

Educational and 
Cultural 
Association of 
Giannota of 
Elassona 
“Nikotsaras”

President of the 
Educational 
and Cultural 
Association of 
Giannota 
“Nikotsaras”

Male

40. Evaggelos Karras 
Address: 27 Tzavela street, 
18533, Piraeus 
Email: info@stratinista.gr  
Website: www.stratinista.gr  
Facebook: stratinista

Brotherhood of 
Stratinista “Saint 
Nikolaos”

President of the  
Brotherhood of 
Stratinista 
“Saint 
Nikolaos”

Male

41. Christos Martinis 
Address: Polydroso, 
Thesprotia 
Tel: +30 6983020480 
Website: www.polydroso.gr

Filoproodos  
Association  of  
Polydrosites

President of the  
Filoproodos  
Association  of  
Polydrosites

Male

42.  Michalis Pasiakos 
Tel: +30 2664051231 
Email: 
mpasiakos@gmail.com          

Center for 
Historical Studies 
of Thesprotia

President of the  
Center for 
Historical 
Studies of 
Thesprotia

Male
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43. Spiros Mantas 
Address: 50 Ilia Zervou 
street, 11144 Athens 
Tel: +30 2102010659, +30 
6938121276 
Email: 
sp_mantas@hotmail.com  
Website:  http://
arhiogefirionipirotikon.blog
spot.gr 

Center of Study for 
Stone Bridges,  
Epirotic Bridges 
Archive

President of the 
Center of Study 
for Stone 
Bridges, 
Creator of the 
Epirotic 
Bridges 
Archive

Male

44. Ourania Xylouri 
Address: 18 Evripidou 
street, 10559 Athens 
Tel: +30 2103231164 
Email: 
filoi.laikon.organon@gmail.
com  
Website: www.kem-
anogianakis.gr 

Center of Greek 
Music 
“Fivos 
Anogianakis”

President of the  
Center of 
Greek Music 
“Fivos 
Anogianakis”

Female

45.  Dimitris Spirou 
Address: 18 Rodou street, 
11252, Athens 
Tel: +30 2108664470 
Email: 
neanikoplano@gmail.com  
Website: 
www.neanikoplano.gr 

Olympia 
International Film 
Festival 
for Children and 
Young People,  
Non-Profit 
Organization 
“Neaniko Plano”

Art Director 
of the Olympia 
International 
Film Festival 
for Children 
and Young 
People

Male

46. Kamilo Nollas 
Address: 31 Doxapatri 
street, 11471, Athens 
Tel: +30 2114005028, +30 
6932495695 
Email: 
info@stillandmoving.org  
Website: 
www.stillandmoving.org 

Vovousa Festival 
and Non-Profit 
Organization 
“STILLANDMOV
ING”

Organizer 
Director and 
Head of the Art 
Committee of 
Vovousa 
Festival, 
President of the 
Non-Profit 
Organization 
“STILLANDM
OVING”

Male

47. Chara Nika 

Email: 
nikahara64@gmail.com 

ELME 
(Association of 
Teachers in the 
Secondary 
Education) of Evia

President of 
ELME 
(Association of 
Teachers in the 
Secondary 
Education) of 
Evia

Female
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48. Kostas Liagkos 
Address: 38 Karava street, 
Korydallos, Attica  
Tel: +30 697 742 2549  
Email: 
estia.nkav@gmail.com 

Epirotic Estia 
(Centre) of 
Korydallos – 
Nikaia – Agia 
Varvara

President of the 
Epirotic Estia 
(Centre) of 
Korydallos – 
Nikaia – Agia 
Varvara

Male

49. Michalis Kolimitras 
Address: 76 Kyrillou street, 
N. Ionia, 38445, Volos 
Tel: +30 6981015767 
Email: 
vlachoivolou@gmail.com  
Facebook: Vlachoi Volou

Folkloric  
Association of  
Vlachs of Volos

President of the 
Folkloric  
Association of  
Vlachs of Volos

Male

50. Giannis Panagiotou 
Address: 24 S. Sarafi street, 
Argyroupoli, 16452 Athens 
Tel: +30 6947005483 
Email: +30 6947005483 
Website: www.chaones.gr

Polyphonic Group 
“Chaones” and 
Northern Epirotes’ 
Folkloric 
Association 
“Chaones”

President of the  
Northern 
Epirotes’ 
Folkloric 
Association 
“Chaones”, 
Representative 
of the 
Polyphonic 
Group 
“Chaones”

Male Mixed 
group

51. Aggelos Stergiou 
Address: 13 Tsamadou 
street, 10683, Exarcheia, 
Athens 
Email: 
omadastekiou@listsriseuo.n
et 
Website: 
tsamadou13-15.espivblogs.n
et 

Network for Social 
Support to 
Refugees and 
Migrants, Migrants 
Social Center – 
Steki Metanaston 
of Athens

Representative 
of  the Network 
for Social 
Support to 
Refugees and 
Migrants and 
of the the 
Migrants 
Social Center – 
Steki 
Metanaston of 
Athens

Male

52. Christina Geraki 
Address: 125 Z. Pigis street, 
Exarcheia, Athens 
Tel: +30 2106458958 
Email: tomakari@otenet.gr 

Music stage 
“Makari”

Art Director of 
the Music stage 
“Makari”

Female
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53. Lampros Liavas 

Address: National & 
Kapodistrian University of 
Athens, Faculty of 
Philosophy, Department of 
Music Studies, Building of 
the Faculty of Philosophy, 
Panepistemiopolis, 
Zografou, 15786, Athens 
Email: lliavas@yahoo.com 

Department of 
Ethnomusicology 
& Cultural 
Anthropology, 
Department of 
Music Studies,  
Faculty of 
Philosophy,  
National & 
Kapodistrian 
University of 
Athens

Professor of 
Ethnomusicolo
gy, Director of 
the Department 
of 
Ethnomusicolo
gy & Cultural 
Anthropology, 
Department of 
Music Studies,  
Faculty of 
Philosophy,  
National & 
Kapodistrian 
University of 
Athens

Male

54. Kostas Lolis 

Email:  
k.loli.poliphonic@gmail.co
m 

Polyphonic Group 
“Inoro”

Ethnomusicolo
gist, Professor 
at the 
Pedagogical 
and Artistic 
University of 
Gjirokaster, 
Music High 
School and 
Municipal 
Music School 
of Ioannina, 
Musician, 
Researcher, 
Writer, 
Representative 
of the 
Polyphonic 
Group “Inoro”, 
Interpreter of 
the polyphonic 
song

Male Mixed 
group

55. Athina Katsanevaki 

E-mail: atekatsa@uom.gr 

Department of 
Music Studies, 
Faculty of Fine 
Arts of the 
Aristotle 
University of 
Thessaloniki

Dr. of Historic 
Ethnomusicolo
gy, Professor at 
the Department 
of Music 
Studies, 
Faculty of Fine 
Arts of the 
Aristotle 
University of 
Thessaloniki, 
Researcher, 
Interpreter of 
the polyphonic 
song

Female
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56. Evangelos Avdikos 

Email: 
evangelos.avdikos@gmail.c
om 

Department of 
History, 
Archaeology, and 
Social 
Anthropology, 
University of 
Thessaly

Emeritus 
professor 
(Folklore) of 
the University 
of Thessaly

Male

57. Irini Stathi 

Email: irini@stathi.org 

Department of 
Cultural 
Technology and 
Communication, 
Aegean University

Professor of 
Cinematograph
ic Studies.  
Department of 
Cultural 
Technology 
and 
Communicatio
n,  
Aegean 
University, 
Researcher, 
Interpreter of 
the polyphonic 
song

Female

58. Kalliopi Stara 
Address: 21 Ierolochiton 
street, 45500 Ioannina 
Tel: +30 26510777448 
Email: kstara@cc.uoi.gr 

Dr. in Folklore 
Studies, MSc 
Ecology, 
Researcher in 
Cultural 
Ecology

Female

59. Aliki Gkana 

Address: 47 Laskareos 
street, 11472, Athens 
Email: 
alikigana@gmail.com 

Interpreter of 
the polyphonic 
song, Lawyer, 
PhD Candidate 
in Public 
International 
Law and 
Intangible 
Cultural 
Heritage, 
Faculty of Law, 
National & 
Kapodistrian 
University of 
Athens

Female

60. Giorgos Diochnos 

Address: 67 28th October 
street, 104 34, Athens  
 Email: 
gdiochnos@ergoroh-ate.gr 

Interpreter of 
the polyphonic 
song, Civil 
Engineer, 
Chief 
Executive 
Officer at 
Construction 
Companies

Male
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61. Christos Diplas 

Address: 8 Ag. Trifonos 
street, Kifissia, 14562 
Email: 
christosdiplas@gmail.com 

Interpreter of 
the polyphonic 
song, Architect, 
Former General 
Secretary of the 
Panhellenic 
Cultural 
Movement

Male

62. Ourania Batsinila 
Address: 29 Georgiou 
Marinou street, 16777, 
Elliniko, Athens 
Tel: +30 6987892032 
Email: 
rania.batsinila@gmail.com 

Interpreter of 
the polyphonic 
song, Historian 
of Greek 
Culture, 
Former 
Employee of 
the European 
Parliament

Female

63. Antonis Exarchos 

Tel: +30 6977517408

Interpreter of 
the polyphonic 
song, 
Philologist, 
Writer, Co-
founder of the 
Polyphonic 
Group 
“Chaonia” and 
the Non-profit 
Ogranization 
“Apiros”, 
Co-founder of 
the 
“Polyphonic 
Caravan”

Male

64. Dimos Dedes 
Tel: +355 88430393

Interpreter of 
the polyphonic 
song, Musician

Male

65. Kiriakos Kotsias 
Email: 
koinotitadervitsanis@gmail.
com

Young 
Interpreter of 
the polyphonic 
song, 
University 
student

Male

66. Giotis Tsiounis 
Tel: +30 6978412297 
Email: 
vostiniotis@yahoo.gr 

Interpreter of 
the polyphonic 
song, Musician

Male

67. Ilias Kouros 
Tel: +30 2657031544

Interpreter of 
the polyphonic 
song, Shepherd

Male



POLYPHONIC CARAVAN – LETTERS OF CONSENT - LIST

68. Thanassis Mpoziaris 

Tel: +30 6943151412

Former Mayor 
of the 
Municipality of 
Delvinaki, 
Professor of 
Philology

Male

69. Takis Mitsis 

Tel: +30 2657051122, +30 
6980004697

Former 
President of the 
Cultural 
Association of 
Ktismata of 
Pogoni

Male

70. Giorgos Toutsis 

Tel: +30 6987059613

Interpreter of 
the polyphonic 
song, Worker

Male

71. Michalis Zampas 

Email: 
michaliszambas@yahoo.gr 

Musician, 
Cantor of 
byzantine 
music, Art 
Director of the 
Choir of 
Traditional 
Music of the 
Municipality of 
Preveza, 
Singer, 
Interpreter of 
the polyphonic 
song

Male

72. Areti Miggou 

Email: 
aretimiggou@gmail.com 

“Polyphonic 
Coffeehouse” 
Project,  
Polyphonic 
Workshop of 
Patra’s Pan-
Epirotic 
Association

Interpreter and 
teacher of the 
polyphonic 
song, 
Musician, 
Member and 
Representative 
of the 
“Polyphonic 
Coffeehouse” 
Project and the 
Polyphonic 
Workshop of 
Patra’s Pan-
Epirotic 
Association  

Female Mixed 
groups

73. Olga Gkovila 
Email: o.govila@gmail.com

Interpreter of 
the polyphonic 
song, Pensioner

Female
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74. Martha Magkoni – 
Vassilaki 
Email: 
vasilakimar@hotmail.com 

Interpreter of 
the polyphonic 
song, Former 
Vice-President 
of the Cultural 
Association of 
Stratinista of 
Pogoni, 
Member of the 
Board of 
Directors of the 
Associations of 
Stratinista and 
Ekklissochori 
villages

Female

75. Christodoulos 
Papastathis 
Address: 18 Ano Seferi 
street, Prosilio, Paiania, 
Athens 
Tel: +30 6932920439

Interpreter of 
the polyphonic 
song, Musician

Male

76. Bledar Mile 
Email: 
bledarmile@hotmail.com

Interpreter of 
the polyphonic 
song, Emigrant

Male

77. Marina Giouvani, 
Alexandra Kapelioti 

Tel: +30 6977134266, +30 
6988244055

Young 
Interpreters of 
the polyphonic 
song, High 
School 
Students

Female 
(2)

78. Panagiota 
Spyropoulou  
Address: 20 Navarinou 
street, Patra 
Email: 
almapodermentis@gmail.co
m 

Interpreter of 
the polyphonic 
song, 
University 
student in 
Medicine

Female

79. Marios 
Xatziprokopiou 

Email: 
samasighster@gmail.com 

Dr. of 
Anthropology 
of Theatre and 
Performance, 
Researcher, 
Young 
Interpreter of 
the polyphonic 
song

Male

80. Alexis Ioannou 
Tel: +44 7546104883 
Email: 
Alex.ioanno@gmail.com  
Website: 
www.alexioannou.org 

Dramatherapist
, Researcher, 
Young 
Interpreter of 
the polyphonic 
song

Male
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81. Amalia Retziou 

Tel: +30 6906389841 
Email: 
amaliaretziou1@yahoo.gr 

Interpreter of 
the polyphonic 
song, 
Responsible for 
Culture Sector 
in the 
Association  of  
Divriotes of 
Northern 
Epirus

Female

82. Sofia Grapsa 

Email: 
grapsasofia@gmail.com 

Philologist, 
Young 
Interpreter of 
the polyphonic 
song

Female

83. Constantia Geronta 

Email: 
constantia.geronta@gmail.c
om 

Dr. of French 
Language and 
Literature, PhD 
Université 
Paris X 
Nanterre

Female

84. Lucia Comnes 
Address: PO Box 640035 
San Francisco, CA 94164 
USA 
Via S. Quasimodo 15, 
Cisterna di Italia, LT 04012 
ITALY 
Tel: +39 3278610410 
Email: 
music@luciacomnes.com 
Website: 
www.luciacomnes.com

Ethnomusicolo
gist, 
Researcher, 
Musician, 
Singer, 
Interpreter of 
the polyphonic 
song

Female

85. Michalis Ganas 
Email: 
michalis.ganas@gmail.com

Poet Male

86. Sotiris Dimitriou 
Tel: +30 6955131876

Writer Male

87. Tilemachos Kotsias 
Email: kotsiast@yahoo.com

Writer, 
Translator  
of the Ministry 
of Foreign 
Affairs of 
Greece

Male

88. Thanassis 
Papakonstantinou 
Email: ahos@otenet.gr 

Musician, 
Songwriter

Male
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89. Nikos Economopoulos 
Email: 
ecassistant@gmail.com    
Website: www.ontheroad.gr 
Facebook: On The Road 
with Nikos Economopoulos

Photographer Male

90. George Tsafos 
Email:  
georgetsafos@gmail.com   
Website: 
www.georgetsafos.com

Photographer Male

91. Aggelos Sinanis 
Address: Elati, Trikala, 
42032 Pyli 
Tel: +30 2434071826, +30 
6980161414 
Email: info@likno.gr  
Website: 
www.elladosperiigisis.gr 

Researcher, 
writer

Male

92. Alexis Gklavas 
Email: alglavas@gmail.com 

Cultural 
reporter, Radio 
producer, 
Researcher

Male

93. Eliza Soroga 
Tel: +44 (0)7784603807 
Email: esoroga@gmail.com 
Website: 
www.elizasoroga.com

Performance 
artist

Female

94. Lefteris Gkiokas 
Tel: +30 6945516076

Epirotic Music 
Group of Lefteris 
Gkiokas

Musician, 
Representative 
of the Epirotic 
Music Group 
of Lefteris 
Gkiokas  

Male Mixed 
group

95. Thoma Loli – Mahilaj 
Tel: +30 6944892330

Musician Male

96. Ilir Muco 
Tel: +30 6946081915

Musician Male

97. Thodoris 
Georgopoulos 

Email: 
kendria.lagavi@yahoo.com 

Epirotic Music 
Group of Thodoris 
Georgopoulos  

Musician, 
Representative 
of the Epirotic 
Music Group 
of Thodoris 
Georgopoulos  

Male Male 
group
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98. Tassos Manglaras 

Email: 
alexandrosmanglaras@gmai
l.com 

Epirotic Music 
Group of Tassos 
Manglaras

Musician, 
Representative 
of the Epirotic 
Music Group 
of Tassos 
Manglaras

Male Male 
group

99. Dimitris Rizos 

Email: lalitades@gmail.com 

Epirotic Music 
Group “Lalitades”

Musician, 
Representative 
of the Epirotic 
Music Group 
“Lalitades”

Male Mixed 
group

100. Alexandros 
Lampridis 

Address: 2 Pygmalionos 
street, 11851, Athens 
Tel: +30 6973342113 
Email: laalex@otenet.gr

“Kiratzis” (lead
er) of the 
“Polyphonic 
Caravan”, Film 
Director, 
Teacher-
Researcher of 
the polyphonic 
song

Male





LETTER OF CONSENT TO THE NOMINATION FOR THE INSCRIPTION OF THE 
POLYPHONIC CARAVAN IN UNESCO’S REGISTER OF GOOD SAFEGUARDING 

PRACTICES IN I.C.H. 
 
 
The non-profit organization “Apiros” was founded in 1998 based in a borderline village, 

Polydroso of Thesprotia. It took its name from the ancient, Doric name of Epirus. It goes through the 
third decade of its action, having created a diverse and very fruitful work. 

Main work of “Apiros” is the institutionalization and the diachronic organization of all actions 
and events of the Polyphonic Caravan. In this context, “Apiros” has so far organized 20 International 
Polyphonic Song Meetings in Epirus, Macedonia, Thessaly, Corfu, a series of seasonal Caravans, 19 
Great Polyphonic Song Fests in Athens, a series of other events and actions in different urban centers 
all over Greece. 

“Apiros” also develops, in parallel, one broader web of actions of the Polyphonic Caravan, 
having created the Polyphonic Song Archive, organizing a series of Polyphony Workshops, issuing 
publications and the homonym journal, producing, projecting and broadcasting documentaries, radio 
and television shows and online material. 

The Polyphonic Caravan has a primary position at the work of “Apiros” and for this, according 
to article 2 of the organization’s statute, it also constitutes its distinctive title, while the organization 
of the Polyphonic Caravan’s actions and events constitutes a statutory provision of it. “Apiros” 
represents as legal entity the Polyphonic Caravan in its relation and cooperation with Local 
Authorities, cultural bodies, emigration entities as well as the Greek State. 

The statutory purpose of “Apiros” for the preservation, promotion and dissemination of the 
cultural heritage is justified in practice through the twenty-year long organization of the Polyphonic 
Caravan and its decisive contribution to a new springtime for polyphony in Greece. 

The Board of Directors of “Apiros” unanimously consents to the nomination for the 
Polyphonic Caravan’s inscription in UNESCO’s Register of Good Safeguarding Practices in 
Intangible Cultural Heritage. This inscription justifies a huge work, encourages the continuation and 
its further development and can contribute to the transmission and utilization of its experience in an 
international level too. 
 

 
On behalf of the Board of Directors of “Apiros” 

 
Nikolaos Arvanitis 

Member of the Board of Directors 
 
 

APIROS (NON PROFIT ORGANISATION) 
INTERNATIONAL POLYPHONIC 

SONG FESTIVAL 
-POLYPHONIC CARAVAN- 

PRODUCTION AND DISTRIBUTION 
OF AUDIOVISUAL MATERIAL & PUBLICATIONS 

POLYDROSO OF THESPROTIA 
VAT ΝΟ: 097498301 - IGOUMENITSA 

 
Contact details: 
Base (head office): Polydroso, Thesprotia 
Telephone: +30 2103310919, +30 6945338676 
Website: www.polyphonic.gr 
Facebook: ΑΠΕΙΡΟΣ ΕΝΕΡΓΕΙΕΣ ΠΟΛΙΤΙΣΜΟΥ, Facebook site: Polyphonic Caravan, Facebook 
group: POLYPHONIC SONG 
Youtube: Polyphonicfestival, Api13os 





Polyphonic Group “CHAONIA” 
apiros@otenet.gr, www.polyphonic.gr 

 
The polyphonic group “Chaonia” got its name from the ancient country of 

Chaones. The ancient Chaonia in fact overlaps with the area of the Epirotic Polyphony’s 
survival nowadays. When “Chaonia” was starting its travel, in 1996, it was then the 
newest polyphonic group consisting of the youngest interpreters. Today, after 22 years, it 
is the group with the longest duration which still continues a course of many and great 
landmarks. 

“Chaonia” has made its appearance in many hundreds of concerts all over Greece 
and abroad (Albania, Italy, Bulgaria, Germany, Great Britain). In Greece it has sung from 
the most famous places (Herodio, Athens Concert Hall: Megaron etc) to the most 
unknown, even abandoned villages of the borders. “Chaonia” has made its appearance in 
several television and radio programs, documentaries while it has repeatedly recorded in 
Greece and abroad (Italy). 

The polyphonic group “Chaonia” has been awarded for its contribution to the 
promotion and dissemination of the Polyphonic Song of Epirus by the greatest collective 
entity of the Epirotic Μigration, the Pan-Epirotic Confederation of Greece (1999). Since 
the Polyphonic Caravan’s inception, “Chaonia” plays a pioneer role, has never been 
absent from any of its events, has travelled following all of its routes, by researching, 
recording, apprenticing, singing, teaching, celebrating. Some of its members founded the 
non-profit organization “Apeiros” in 1998 which in turn created and organizes the 
Polyphonic Caravan since then and until now. Members of “Chaonia” teach the 
Polyphonic Song for twenty years now in Polyphony Workshops in the Museum of Greek 
Folk Musical Instruments “Fivos Anoyanakis” (1999-2015), the Center of Greek Music 
“Fivos Anogianakis” (2016-2018), the Pan-Epirotic Confederation of Greece (2011-
2018), the International Film Festival of Olympia for Children and Young People (2010-
2018), ELME of Evia (2018), the association POLYPHONIA in Berlin (2016-2018) as 
well as upon invitation to many different cities and countries (Italy, Wales, Bulgaria etc). 

The Polyphonic Group “Chaonia” sings polyphonic songs coming from all 
regions of the polyphonic tradition of Epirus as well as from all of the rest idioms in 
Greece (Volakas Dramas, Kato Garounas of Corfu, Karpathos) and Greek-speaking areas 
(South Italy – Salento, Calabria), songs that it learns on the field during the Polyphonic 
Caravan and afterwards teaches to younger ones. Estimating as invaluable the Polyphonic 
Caravan’s offer in the safeguarding, promotion, dissemination and revitalization of the 
Polyphonic Song, and being wholeheartedly dedicated to its inspiring work, close to its 
“kyratzis” (leader) and our pioneer Alexandros Lampridis, we consent to its inscription 
in UNESCO’s Register of Good Safeguarding Practices in Intangible Cultural Heritage. 
 
Aliki Gkana      Christos Diplas 
Ourania Batsinila     Giorgos Diochnos 
Katerina Efthymiou     Giorgos Toutsis 
Penny Spyropoulou     Daphne Tsiavou 
Evi Makatsori     Eugenia Kagianni 
Eleni Gerakiti     Alexandros Lampridis 
 
 
 
Contact details: E-mail: apiros@otenet.gr 
    Telephone: + 6973342113 
    Facebook page: CHAONIA polyphonic group 





SUPPORT LETTER FOR THE PROPOSAL TO UNESCO 
 

My name is Vaggelis Kotsou and I come from Ktismata Pogoniou, a village with an 
enormous polyphonic tradition, the first that ever recorded in a disc the polyphonic song of 
Epirus in Greece and abroad. My mother constituted a leading member of the Polyphonic Group 
of Ktismata which had a glorious course in Greece and abroad. Anthoula Kotsou, who passed 
away in past June, left in me as heritage the love for the polyphonic song and the obligation to 
be devoted to it and serve it for my whole life. 

And this is what I do for many years now. In the beginning, by entering the Polyphonic 
Group of Ktismata as its youngest member, catching up with the opportunity to sing along with 
the older, great generation of the polyphonic song. Afterwards, by creating the Group 
“Polyphonico of Epirus” (V. Kotsou) which had its own great course with hundreds of concerts 
in Greece and abroad (America, Germany, France, Italy, Georgia etc) in important cultural 
places (Athens Music Megaron, Panathenaic Stadium, Herodio etc), with its rich discoraphy 
and filmography (a series of documentaries). I am a collaborating Professor in the University 
of Tbilisi in Georgia, in the School of Fine Arts – Department of Polyphony. I have collaborated 
with top musicians, among them VANGELIS (Papathanasiou), Petroloukas Chalkias, 
“Krotala”, Domna Samiou and others. 

And since early enough, by teaching the polyphonic song of Epirus and constituting the 
older and most diachronic teacher of the species in Greece. I have teached in a great number of 
institutions (Museum of Greek Folk Musical Instruments “Fivos Anogianakis”, Simonas Karas 
School, Lyceum of Greek Women, University of Athens etc) as well as in seminars abroad 
(Boston, Tbilisi, Paris, Bulgaria, Russia etc). I was responsible for the art direction in a two-
year European, transnational program between Greece and Italy. A lot of young people and 
younger polyphonic groups, among them the pioneers of “Chaonia” and later of the Polyphonic 
Caravan, Alexandros Lampridis and Antonis Exarchos, have made their first steps by me. 

I supported the Polyphonic Caravan from its first years, participating in it from the 1st  
Great Polyphonic Song Concert in 2000 in “PALLAS”. I felt it as an obligation since it helps 
so that the Polyphonic Song of Epirus be made famous, be promoted, be learnt and continued 
by the younger ones. And it does this with continuity and consistency for twenty years now. 
And this is why I collaborate with it until now, participating in several events in Petra Theatre, 
on the International Day of Polyphonic Song and I wholeheartedly support its nomination for 
inscription in the Register of Good Safeguarding Practices in the field of Intangible Cultural 
Heritage of UNESCO. This inscription contributes to the promotion of the Polyphonic Song of 
Epirus itself, the song of my origin and my upbringing, a song deeply rooted in the soul of every 
man coming from Epirus, as well as to its recognition –as it should- in the International map of 
Intangible Cultural Heritage. 

The letter of consent is signed both personally and on behalf of the polyphonic groups 
for which I am responsible, namely on behalf of the Polyphonic Group “POLYPHONICO OF 
EPIRUS” (V. Kotsou), the Polyphonic Group “PENTATONO”, the Polyphonic Group of the 
Association of Kalamata “Xenia”. 

 
Vaggelis Kotsou 

 
Teacher of Polyphonic and Folk Song 

Responsible for the Polyphonic Groups 
“Polyphonico of Epirus” (V. Kotsou), “Pentatono”, “Xenia” (Kalamata)  

 
 

Contact details: vaggelis.kotsou@gmail.com, +30 6944446186 





POLYPHONIC GROUP OF ANO POGONI 
Support letter for the nomination 

 
The Polyphonic Group of Ano Pogoni consists of men and women, emigrants 

from the villages Chlomo, Polytsani and Schoriades of Ano Pogoni. Its members 
migrated to Greece from the early 1990’s and from then until today live and work in 
Athens. 

The Group’s members know the Polyphonic Song of Epirus from childhood, 
their parents belonged to the “leader” bearers of the Polyphonic Song of the older 
generation in the region of Ano Pogoni and its representatives in the big Folkloric 
Festivals of their times (Festival of Argirokastro/Gjirokastër). 

After having moved to Athens the members of the Polyphonic Group of Ano 
Pogoni have never parted with the tradition of their villages and of their own youth. 
The Polyphonic Song then constituted their memory of their place of origin and their 
parents, their contact with their origins, the pain, longing and joy of their life. The 
Polyphonic Song was the space where they were meeting while in emigration, their 
common house, their cultural identity. This is why very soon they created their own 
group, one of the first formed groups in Athens during that period (1st concert in Daphni 
Monastery in 1997). 

The Group has sung in a lot of events and its success was the reason for their 
invitation also abroad, with travels and performances in Cyprus and the United States 
of America (2000). Their songs were included in record editions of famous singers 
(Dantis – “My old coat”, Savvas Siatras – “Songs of Easter and Spring”). In 2017 the 
Group issued its own album containing twenty polyphonic songs (double digital disc) 
under the title of “I do not forget you my Pogoni”. During the same year the Group was 
presented twice in the most popular television program in the field of Tradition on 
national TV, “The Salt Of the Earth” under the guidance of Lampros Liavas. 

The Polyphonic Group of Ano Pogoni met very soon with the efforts of the 
Polyphonic Caravan and constitutes today one of the older and its permanent “fellow-
travellers”. From the project’s first steps, from 1998, it supported the Polyphonic 
Caravan’s events in Epirus and in Athens, participating in the International Meetings 
for the Polyphonic Song in the municipalities of Ioannina and Thesprotia and mainly 
in the Great Polyphonic Song Fests in the cine-theatre “Pallas” and in “Petra theatre”, 
while also following the Caravan’s activities/events in Thessaly, Patra and 
Thessaloniki. Songs performed from the Group are contained in the Polyphonic 
Caravan’s record editions and the Polyphonic Song Archive. 

Having closely experienced the course of the Polyphonic Caravan throughout 
all these twenty years and having seen our voices and our souls connecting thanks to 
our common songs, while progressively welcoming younger “fellow-travellers” to our 
tradition, we believe that this institution helped a lot in the promotion and dissemination 
of the Polyphonic Song of Epirus and this is why we consent to its nomination for the 
International Register of Good Safeguarding Practices for the Intangible Cultural 
Heritage of UNESCO. 

                                                        
 

On behalf of the Polyphonic Group of Ano Pogoni 
The Group’s representative 

Kostas Katsavaras 
 

Contact phone number: +30 6972453609 





LETTER FROM “KIRADES OF ANO DEROPOLI” TO UNESCO 
 

All those who sign this letter are members of the polyphonic group “Kirades of 
Ano Deropoli” (Women of Ano Deropoli). We are born and raised in the villages of Ano 
Deropoli, Selleio, Loggos, Kossovitsa. We were born here, were grown up here and still 
live here. Our villages had a great tradition in the polyphonic song. We were brought up 
with it. We remember our mothers singing polyphonic songs even during the time of work, 
during the harvest, in the fields. Our celebrations, our weddings, every social event in our 
villages was taking place along with these songs. It was in this way that we heard, we 
learnt, we sang polyphonic songs in our turn. Each one of our villages had in the past its 
own polyphonic group, thus we had also gone to the Gjirokaster festival, a festival full of 
polyphonic songs. And our region, Ano Deropoli, was always famous for its polyphonic 
songs and its tradition in general as well. 

When things changed at our place, a lot changed in our villages and the polyphonic 
songs too. Many left for Greece, for a better fortune. Having stayed behind, we decided 
and gradually created a group with members from all the villages of Ano Deropoli and 
became known as “Kirades of Ano Deropoli”. We sing like this since decades now. We 
have sang at so many places during all these years! Not only in Albania (Gjirokaster, 
Permet etc) but also throughout all Epirus, village by village, many times in Athens, in 
Thessaloniki, in Meteora, in Ioannina! Τhe one who was inviting us to most of these 
concerts was Mr. Alexandros Lampridis, from “Apeiros” and the Polyphonic Caravan, a 
young person whose family had its origin from Ano Deropoli and in this way he honors 
his ancestors’ place and his tradition. 

We have travelled everywhere with the Caravan, for twenty whole years and we 
were able to promote our culture in a worthy way, to people who recognized it and honored 
us. The Polyphonic Caravan doesn’t remember us only for the events, but also comes to 
our villages, two and three times a year, they come like our emigrant children, to sit next 
to us, sing together with us, celebrate with us, record songs, learn them near us in order to 
transmit them to other young persons too, who will thus learn about our tradition and visit 
our place in  their turn. Thanks to the Caravan, Ano Deropoli has become renowned to a 
lot of people as well as the polyphonic song itself became renowned, became famous, 
young people became familiar with it, sing it and what we had lived for so many years 
with it and once seemed to fade away, we now know that will continue to live. And this, 
also thanks to the Caravan which doesn’t stop offering throughout all these years. 

For this, we consent to the Polyphonic Caravan’s inscription in the Good 
Safeguarding Practices of UNESCO, it does a great work and deserves every praise so that 
it continues to keep the polyphonic song alive, and so that other countries see it and have 
it as an example too!  
 
 
Katina Routziou      CONTACT:   
Stavroula Kitsaki      KATINA ROUTZIOU 
Anastassia Kalli      + 30 6981618650 
Vassiliki Zokou 
Christina Ntrigiou 
Eutichia Liazou 
Vassiliki Mpitsiouni 
Sofia Zachou 





SUPPORT LETTER 
 
 

The polyphonic group of Aetopetra was founded in 2003 by a team of young 
people, which had as an objective to continue creating songs and musical experiences 
just as in the old times when the songs and polyphonies were flourishing in our region, 
weaving the people’s hard life with the passions, sorrows, joys, immigration and love. 

The Brotherhood of Aetopetra in Dodoni of Epirus (Municipality of Zitsa), 
having more than 117 years of life and vibrant action of many-sided and diverse 
contribution to the development of the natal and emigrant place of Aetopetrites, 
embraced this effort and supported it financially and morally, having as a result the 
safeguarding and dissemination of a lot of songs coming from our region. A catalytic 
factor for the communication of our musical traditions and rescued songs was and still 
is the Polyphonic Caravan. Through the Caravan a step was offered to the Polyphonic 
Group of Aetopetra in order to be heard and its voices were heard to the emigrant and 
local consciences of Epirotes and friends in Athens, West Crete, Macedonia, Thessaly, 
South Italy, through the Polyphonic Song Festival that the Polyphonic Caravan 
organizes. 

The Polyphonic Group of Aetopetra since 2005 co-travels along with the 
Polyphonic Caravan. This travel makes us meet and go together with other musical 
groups as well, and merge our experiences and musical traditions in a multinational 
polyphony. Our companionship, its good and creative mood were those elements that 
led us to the recording of a part of our work through a digital disc. A work that will be 
added to the one done by the Polyphonic Caravan, which constitutes a reference point 
in the safeguarding and transmission of the polyphonic song of Epirus and the broader 
area of Balkans. And we also add our own consent to the Polyphonic Caravan’s 
inscription in UNESCO’s Register of Good Safeguarding Practices of Intangible 
Cultural Heritage. 

  
 

 
The president of the Brotherhood   The Secretary of the Brotherhood 
 
 Nikolaos Zekis     Evaggelia Tsampouri 

 
 
(signature)      (signature) 
 
 
 
Contact details: nikolaos zekis@yahoo.co.uk 
      ds@aetopetra.gr 
      www.aetopetra.gr 
In facebook: Poliphonic of Aetopetra 





SUPPORT LETTER TO THE POLYPHONIC CARAVAN, REGARDING ITS 
INSCRIPTION IN UNESCO’S REGISTER OF GOOD SAFEGUARDING 
PRACTICES OF INTANGIBLE CULTURAL HERITAGE 
 
We, Isokratisses, constitute a polyphonic group created in September 2015 with the 
initiative of the musician Anna Katsi. Most of its members come from the village 
Polytsani in Pogoni, a village with its own identity and characteristic features regarding 
the polyphonic song of Epirus. 
 
Having grown up in a place where this specific singing has survived remaining solid 
until today, we felt the need to create a team in Athens in order to find a way to express 
ourselves in something common that we want to be saved. To this we were supported 
by the teacher who has professional experience in music, apart from having been 
nurtured, like the rest of the members, with the polyphonic song. 
 
All of the members’ families have their own background in their region, either by their 
participation in groups or by preserving this particular musical tradition as well, 
something that motivates the team to get involved mainly with Polytsani’s polyphonic 
song, because of our direct experience of it. 
 
While starting to work and learn and strive to be bound as a team, since we belong to a 
younger generation which reached adulthood in an urban environment, we found in our 
way people who were not only supportive and encouraging but also became motivators 
and companions to performances and happenings. First and foremost the principal 
members of the Polyphonic Caravan. In such a way, our participation in the Polyphonic 
Song Fest in 2017 and the International Day for the Polyphonic Song, our participation 
in the documentary “The Polyphony’s springtime” etc came up, having the Polyphonic 
Caravan as companion. Other participations of ours pertain to our appearance in the 
Old Parliament in an event devoted to the traditional song, in the performance 
“Xechorismata”, a discographic participation in the upcoming work of T. 
Georgopoulos, participation in a festive performance of the group LOT KURBETI etc. 
 
Believing strongly that the polyphonic song is a cultural heritage which not only must 
be safeguarded and transmitted but also constitutes an evolving relation connecting 
people. We do not find someone that could express this and represent a serious effort 
for this better than the Polyphonic Caravan. We absolutely support its action and 
appreciate immensely the effort done from its part for the study, the preservation, the 
transmission of the Polyphonic Song of Epirus, starting from its recordings on the field 
and its continual visits to the source of this species and ending up to a unifying mentality 
and motivation towards all the groups that are involved with the polyphonic song. 
 
We totally agree with it in that the music connects the peoples and persons, we declare 
our solidary support to its effort!! 
 
On behalf of the Female Young Polyphonic Group “Isokratisses” 
 
Contact details:  
Anna Katsi  +30 6978273507 
Artemis Issou +30 6998094747, artemis_isou@hotmail.com 
Facebook page: Isokratisses 





LETTER OF CONSENT FROM THE COMMUNITY OF DERVITSANI 
Tel: +355696084497 

 
 
We, all experiential singers of the polyphonic song from Dervitsani, sing for many 
years with the village’s polyphonic group, promoting its great tradition in all the ways, 
with events in the village and far away from it. Our village is the big village of Deropoli, 
a region with an outstanding position in the field of the authentic Epirotic polyphonic 
song, with a huge tradition and offer. The polyphonic group of Dervitsani has made this 
tradition known also with the disks in which it participated and is maybe the group with 
the largest discography in this kind. 
Our ways very early intersected with Alexandros Lampridis, “Apeiros” and the 
Polyphonic Caravan. We got to know its titanic work since the 1st Big Polyphonic Song 
Concert in 2000 in Athens and since then we never stopped travelling along with it. 
Every year we were singing at Petra Theatre as well as in many villages of borderline 
Epirus, from Grammos to Sagiada. And we welcomed the Caravan in our village many 
times, with events at the Cultural Centre of Dervitsani, recordings in our houses and 
polyphonic meetings and celebrations. Thanks to the Caravan, all the people of the 
polyphonic song, we feel like a big family who meet during every travel. And we feel 
the Caravan’s children as members of our own family as well, since they were always 
next to us even at personal moments apart from singing, at joys and sorrows… 
We saw the Polyphonic Caravan’s love for our tradition, the respect and the knowledge 
that are constantly growing, we saw young people longing to learn our songs from us, 
trying themselves too to keep them alive. What the Caravan does is unique, it maintains 
the passion for the polyphonic song inextinguishable all these twenty years and each 
time it gives us some urge from his own urge in order to keep our tradition alive and 
transmit it to the young generation of our village and everywhere. Our appreciation to 
the Caravan is reflected to our Municipality’s, the Municipality of Deropoli, decision 
to declare the Caravan’s leader, Alexandros Lampridis, as an honorary citizen with a 
beautiful event on 10 March 2018 in our village. Regarding us, the least we can do is 
send this letter to UNESCO and say that we consent in order that the Polyphonic 
Caravan is inscribed in the Good Safeguarding Practices! 
 
 
Athina Dede Selliou      Agathi Mparouta 
  
Nikos Mparoutas      Dimitroula Xerra 
 
Vaggelis Mparoutas      Ntakou Elli 
 
Persefoni Sirmou      Emorfoula Ntakou 
 
Miltiadis Kiriakos      Kostando Xerra 
 
Victoria Mpassiou      Litsiou Chryssoula 
 
Leukothea Mparouta     Vassilo Kiriakou 
 
Lefteris Mparoutas      Katerina Kotsia 





“DELVINIOTIKA” was created in 2016 and functions in the framework of the 
Federation of Delvino – Agioi Saranda and Diaspora which consists of the emigrants 
coming from the respective regions. The reason for which we created our group was 
first of all our love for our natal place, for its tradition which is also our identity. In this 
tradition the polyphonic song has the most important placement, it is with this song that 
we have grown up, it is this song that brings our villages to our memory wherever we 
are. Since two years now we gather every week, singing songs coming from our place 
of origin and proceeding the more and more with the polyphonic song. The members 
who constitute the group have year-long knowledge of and relation with the polyphonic 
song, they sing it since their childhood during all their life. The group’s objective is to 
leave as stock for the younger generations the tradition that it has received from the 
older ones. And it does it in many ways. Through events, recordings and album 
creation. In 2017 the group published its first album under the title “DELVINIOTIKA” 
which contains 16 polyphonic songs, many of which are for the first time ever included 
in a disc. The group is already preparing for its second album in 2018 containing 
polyphonic songs of marriage. 

From 2016 the group responded to the Polyphonic Caravan’s call and 
participates in the Great Polyphonic Song Fests which take place every summer in Petra 
Theatre, as well as participates in the celebration of the Polyphonic Song’s World Day 
that takes place on the 14th of May in Athens. It also participates in other activities on 
the Caravan, such as the filming of the documentary “Polyphony’s Springtime” which 
is in progress.  

One of the reasons because of which the group exists today, as well as the 
current for the polyphonic song exists and grows more and more, is the Polyphonic 
Caravan itself which is for so many years and without cessation devoted to the 
promotion and dissemination of the polyphonic song. The Caravan motivates and 
inspires not only “Delviniotika” but all the groups to keep the polyphonic song alive, 
transmit it to the younger ones, to bring together more people in order to care for this 
so beautiful, old and valuable tradition. And this is apparent by the creation of new 
groups coming from many areas, and this is for what we enjoy the most each of our 
meetings with the Polyphonic Caravan, the fact that each time the groups singing are 
more with more and more young persons among us. And this is the reason for which 
we consent to the nomination for the Polyphonic Caravan’s inscription in UNESCO’s 
International Register of Good Safeguarding Practices for Intangible Cultural Heritage. 
It is an absolutely rightful reward for the twenty years of the Polyphonic Caravan, for 
its huge offer which is not something beyond us but concerns all of us who love and 
sing the polyphonic song. 

 
 

On behalf of the eleven members 
of the Polyphonic Group “DELVINIOTIKA” 

 
Garoufallia Ziogka  

 
 

Paraskevi Mpaimaka 
 

delviotikapolyfoniko@yahoo.com 
+30 6980904968 
 





Polyphonic Group of Kossovitsa 
 

We are a twelve-member polyphonic group constituted by emigrants from the 
village of Kossovitsa in Ano Deropoli. Our village is distinguished for its great 
tradition, especially in the field of the polyphonic song. In our village, the people sing 
the polyphonic songs from generation to generation, for centuries now and thus the 
song reached us too. From the time of our birth and thanks to the way that we were 
brought up, the polyphonic song constitutes an element of identity, origin, reference 
and connection with our natal place. We first heard the songs from our parents and our 
ancestors and according to the way that we heard them, we are trying to give life to 
them with our own voices, with our own collective effort, and transmit them to our 
children and grandchildren, along with the consciousness of the burden and obligation 
towards such a valuable heritage. 

Our group was created in 2016 and since then conducts rehearsals on a weekly 
basis in the center of Athens. During this period the group has already appeared in 
several events, having as our first top moment our participation in the 17th Great 
Polyphonic Song Fest organized by the Polyphonic Caravan on the 10th of June 2017 
in Petra Theatre. This first meeting of ours with the Polyphonic Caravan had as a direct 
continuity our collaboration for the production of a one-hour video with polyphonic 
songs and dances coming from our village (“Polyphonic Group of Kossovitsa 2017”) 
which is also available on the internet (youtube) and with its popularity already evident. 

The reward for our endeavor came when we made an appearance as a group, on 
the 15th of August, for the first time at our village’s threshing floor, when we felt the 
vindication from those who inspired to us the love and devotion to our cultural heritage, 
when we saw that our children in their turn take us as an example and are also moved 
by our song. 

We are already preparing ourselves for the second video, for our next 
appearances and for the continuation of our collaboration with the Polyphonic Caravan 
which constitutes a reference point for the revitalization of the polyphonic song in 
Greece and has contributed to our own motivation too. For these reasons we consent to 
its inscription in the World Register of Good Safeguarding Practices for the Intangible 
Cultural Heritage of UNESCO. 

 
Vassiliki Senti 

Natassa Gatsou 
Vassiliki Zokou 

Eutuchia Vozdou 
Thanassis Mpitsounis 

Violeta Vassili 
Fugaleia Vokou 

Olga Katsi 
Maria Mpitsouni 

Petros Giolos 
Dimitra Zokou 
Eleni Mpegka 

 
 

Contact phone number: +30 6976929927 





LETTER OF CONSENT 

 

The Polyphonic Group Eidekanou started its action by taking the form of a workshop in 2013 in 
Nicosia. The Workshop’s goal was the teaching and dissemination of the traditional polyphony of 
Epirus, Balkans and South Italy. 

Since then we created a stable team, which communicates this effort through concerts and 
performances, hoping that in our way we will also find other fellow travellers who will love and 
further transmit this unique species of singing in their turn. 

Pavlina Konstantopoulou, who teaches and coordinates the polyphonic song workshops of the 
team Eidekanou, was teached the Polyphonic Song of Epirus between 2004-2005 in the museum 
“Fivos Anogianakis” from Alexandros Lampridis and Maria Tsoukala and afterwards participated 
in the polyphonic group “Chaonia” for several years. Since five years now, she teaches the 
Polyphonic Group of the Team Eidekanou, which maintains its active presence in Festivals and 
concerts in Cyprus. 

Our love for the Polyphonic Song keeps us in a direct contact with the people who sing and teach 
those remaining diamonds of our culture. We are present from the very first celebration of the 
Polyphonic Song’s World Day on the 14th of May every year, an initiative that began by the 
Polyphonic Caravan. It is the first time that following our seminars with teachers, the Ministry of 
Culture considers the teaching of the Polyphonic Song of Epirus in the musical high-schools of 
the country. 

With this letter, we want to support in our turn from Cyprus, the Polyphonic Caravan’s inscription 
in UNESCO’s Register of Good Safeguarding Practices for the Intangible Cultural Heritage. 

 

Polyphonic Group Eidekanou               Pavlina Konstantopoulou 

 

eidekanou@gmail.com                                                                          

                              

 







Dancing and Cultural Association of Deropoli 
DEROPOLI 

 
 

The Dancing and Cultural Association of Deropoli with the distinctive title 
“DEROPOLI” was founded in November 2013 with the aim to continue, highlight and promote 
the tradition of Deropoli. Our tradition serves life, immortalizes it, routes it, constitutes the 
connective link for the people of our homeland and reinforces the historical memory. 

We represent the region of Deropoli, which constitutes part of Northern Epirus and its 
population consists of Greek residents who speak the Greek language as mother language. 
Deropoli consists of 34 villages and is considered as the spiritual capital for the Greeks of 
Albania. 

The XO.PO.SI. of Deropoli “Deropoli” in its 5 years of function numerates two adult 
dancing classes, one dancing class for performances, two child dancing classes and a 
polyphonic group, which have participated in a lot of events and festivals. The Association 
organizes and participates in cultural events all over Greece and abroad, with its most recent 
international invitation to U.S.A. having taken place in 2017. 

The Association’s polyphonic group already has its own rich course with concerts, 
presentations, performances and with weekly rehearsals at the Association’s base, constantly 
welcoming new members. The particular participation of the younger generation in the actions 
of the polyphonic group as well as of the Association in general should me mentioned. Young 
persons, mainly emigrants from the Greek villages of Deropoli. 

Since 2015 the Association’s polyphonic group participates in the Polyphonic 
Caravan’s events and more specifically in the annual Great Polyphonic Song Fests organized 
at the Theatre of Petra, as well as in the celebration for the International Polyphonic Song Day, 
every 14 of May. It also participates in other actions, such as the documentary “THE 
POLYPHONY’S SPRINGTIME” which will be completed in 2018 as a Polyphonic Caravan’s 
production. These events help at the promotion, dissemination and the revitalization of the 
Epirotic Polyphonic Song. And this is very important for such an old and important tradition 
which constitutes an element of identity for us and a bridge for the return to our collective 
memory and our birthplace. 

In the context of the Polyphonic Caravan’s events we also meet with the older 
experiential bearers of the Epirotic Polyphonic Song who participate at these events for years. 
In doing so, the different generations meet with each other and everyone realizes that we all 
constitute the links belonging to the same chain which goes far ago in time and, with the efforts 
of all of us, hopes in a durable future. And this is for what we support the Polyphonic Caravan’s 
inscription in UNESCO’s International Register of Good Safeguarding Practices in Intangible 
Cultural Heritage. An inscription like this supports the struggle of all of us for the present and 
future of the Epirotic Polyphony and in it we also recognize the participation of our Association, 
with its work on the polyphonic song and the cultural heritage. 

 
The President of the Board of Directors 

of the Dancing and Cultural Association of Deropoli “DEROPOLI” 
Odysseas Liazos 

 
 
 
 
 

Contact details: deropoli.gr, xopode@gmail.com, +30 2155453510 
Facebook: Χορευτικός & Πολιτιστικός Σύλλογος Δερόπολης «ΔΕΡΟΠΟΛΗ» 





LETTER OF CONSENT FROM THE YOUNG GROUP OF DERVITSANI 
 
 We are young girls and boys grown up in our village, Dervitsani, the biggest 
village of Deropoli. We loved the polyphonic song next to our relatives and our fellow 
villagers in the village. At some point we also had polyphonic song lessons at school in 
Dervitsani and we gradually started singing as well. Some of us still go to school and 
some have graduated. But we meet all together and sing. And maybe our company is 
currently the youngest in age polyphonic company regarding the Epirotic polyphonic 
song. 
 Since very early, as all of us who are involved in the polyphonic song, we learnt 
about the Polyphonic Caravan. We had heard about their arrival in our villages, about 
the fact that they invite the group of Dervitsani at events in Greece and the entire Epirus. 
We had heard that in the Caravan all the polyphonic groups not only from Epirus but 
also from other peoples meet together. We have frequently searched on the internet the 
videos and the publications of the Caravan in order to hear as well as learn songs. Two 
years ago, we met with them in person for the first time, when they came at one of our 
rehearsals at the Cultural Centre of Dervitsani. And since then we regularly meet, every 
three months, namely during every Caravan, throughout all the year’s seasons. 

On 13 January 2018 it was the first time that we officially sang in a Caravan’s 
event, which it organised along with the Municipality of Deropoli in Dervitsani. In this 
way, the Caravan decided to celebrate the celebration for its 20 years, from our village, 
with us, and this is a great honour, provided that our age is smaller than the Caravan’s 
age and we receive such a support and encouragement to continue from its part! On 10 
March 2018 the Municipality of Deropoli proclaimed the leader of the Caravan, 
Alexandros Lampridis, an honorary citizen and we also sang in the ceremony, 
honouring in his leader’s face the offer of the Caravan itself. 

With this letter, we consent to the Polyphonic Caravan’s inscription in 
UNESCO’s Good Safeguarding Practices for Intangible Cultural Heritage, since this 
big work deserves to be justified, to have a continuity and always promote the song of 
our origin, the Epirotic polyphonic song which deserves every recognition! 
 
 
Ilektra Xerra 
Georgia Tsigka 
Irini Xerra 
Kiriakos Kotsias 
Giannis Mpakos 
Andreas Mparoutas 
Anastasis Mparoutas 
 
 
 
 
 
 
 
 
Contact: koinotitadervitsanis@gmail.com 





Letter of Consent 
CULTURAL ASSOCIATION “VOUTHROTO” 

 
 
The Cultural Association “Vouthroto” was founded in 2014, having Athens as its base. 
Our Association’s goal is the preservation and dissemination of the tradition, 
ethics/customs of Epirus – and not only – as well as their transmission to younger 
generations. The Association emphasizes the immediate need for respect and 
preservation of the heritage of our ancestors. 
The Association’s name comes from the ancient town of Vouthroto (Butrint). In the 
Association function traditional dances classes, divided in children’s, teens’ and 
performances classes. The classes take place by professional dance teachers having 
many years of experience in the subject. Our dance group counts already a lot of 
participations in cultural events and contests, which have as a purpose the preservation 
of our traditions on the one hand and the cultivation of the sense of a fair competition 
on the other. In addition, it is possible to meet the ethics, customs and folk traditions of 
the regions of Greece. 
Of course what could not have been absent from our Association is the polyphonic song 
of Epirus, with the characteristic musical pentatonic scale, of which the roots are lost 
back in the dawning of the byzantine music. The polyphonic song is our relation with 
our memory, with our roots and we try to keep it as it was delivered to us. Our 
association’s polyphonic group participates in a variety of events while it has been 
awarded by the Club for UNESCO of Piraeus and Islands as well. 
Having developed action in the field of the polyphonic song, it was foresseable that we 
would meet with the Polyphonic Caravan which for years now does a pioneer work in 
its promotion and dissemination. We participate every year in the Great Polyphonic 
Song Fests that the Polyphonic Caravan organizes at Petra Theatre, by presenting our 
work and meeting with the other polyphonic groups. The Caravan helped in making the 
polyphonic song well known to many more people, in pulling young people towards it, 
in keeping it alive in the cities too and it constitutes a motive for all of us, who have 
our roots in villages with a big polyphonic tradition, to represent it in the most possibly 
worthy way. 
Our consent to the Polyphonic Caravan’s nomination for inscription in UNESCO’s 
Good Safeguarding Practices of Intangible Cultural Heritage is certain, unreserved and 
is given with great joy and pride, because the proposal constitutes an important step for 
the recognition of its work as well as of the polyphonic song of Epirus itself. 
 
 

The President of the Board of Directors  
 

Alexandros Ntagiakas 
 
 
 
 
 

Contact details: Email: adagiakas@gmail.com 
Facebook: Cultural Association Vouthroto 





LETTER OF CONSENT FOR THE POLYPHONIC CARAVAN FROM KEFALOVRYSO 
 
Kefalovryso of Pogoni of Ioannina and polyphonic song… 
Kefalovryso is the unique village in Greece that sings a very special type of Polyphonic song. 
Until few decades ago the polyphonic song was the only song genre heard in all its social events. 
It is identified with the music culture of Remen (Vlach-speaking Greeks) of Kefalovryso. I note 
that all the songs are sang in our mother language Remeneshti (Vlach language). The roots are 
found back in ancient Greek tragedy. The rules of its structure are strict. Partis, koftis or giristis 
and isokrates compose a unique sound. 
The writer, Mentis Charalampos, recomposed the polyphonic group of Kefalovryso and is for 
many years its responsible. He is a researcher, collector, recorder and organizer of polyphony 
events. The polyphonic group of Kefalovryso was participating for almost 20 years in many 
festivals in Greece and abroad. It has repeatedly hosted the Polyphonic Caravan in Kefalovryso 
in which it participated too. It has followed the Polyphonic Caravan in a lot of its events in 
different regions of the country where we got to know other genres of polyphony too from 
Greece and other countries. We saw how much valuable is for the polyphony what the Caravan 
has created, for us it was a big encouragement and joy to keep our song alive and share it with 
so many people. I learned with great joy that the state is finally interested in including the 
Caravan and with it the polyphonic song in UNESCO’s register for good safeguarding practices 
of intangible cultural heritage. For the Polyphonic Caravan after 20 years of offer as well as for 
polyphony in general it will be a vindication.  
 
 
For the polyphonic group of Kefalovryso 
Mentis Charalampos 
 
   
   
Tel: + 30 6979321865   





LETTER OF CONSENT FOR THE POLYPHONIC CARAVAN 
 

The village Andon Pogi is located in Albania, 16 kilometers to the North of Gjirokaster. 
His history begins around 1957, when four big tribes of stockbreeders were settled in the area. 
The village’s name came from a local Vlach, hero of the Second World War. The village’s 
Vlachs belong to the group of Arvanitovlachs and are self-defined as migidonj, namely 
residents of Megidei, Kefalovrisso of Ano Pogoni region in Greece. The residents and 
emigrants of the village maintain their language particularly vivid, as well as their dialect, their 
tradition, their songs. Their polyphonic songs have their own, special style, different from the 
Lab polyphonic song which characterizes the broader area. Most of the village’s songs are sang 
in a polyphonic way, usually with three different voices (polyphonic songs of three voices), by 
groups of men or women, rarely by mixed ones. The songs are characterized by a particular 
elaboration of the melody and the liveliness of the interpretation. The village’s residents care 
the more and more for their cultural heritage, something expressed through the creation of a 
Folkloric Museum and, as regards the polyphonic song, the issuance of the double digital disc 
“THE VLACHS OF ANDON POGI – SONGS AND NARRATIONS” (2006). 

Thanks to the polyphonic song, Andon Pogi early acquired its position in the big chart 
of the Polyphonic Caravan. The village’s polyphonic group participated almost from the 
beginning of the Caravan in its events in Athens and entire Epirus. We were close to it from the 
1st Big Concert of Polyphonic Song in April 2000 at “PALLAS”. The recording of our songs 
there, later released on CD by the Polyphonic Caravan, reveals the wonderful welcome that 
over 2.200 spectators of the concert kept for us, interrupting our singing with their applauses! 
This will always remain unforgettable for us, like every other moment when we met and co-
travelled with the Polyphonic Caravan all these years. We, thus, sang in a lot of villages, many 
of which are resided by Vlachs, such as Kefalovrisso of Ioannina, Avdela of Grevena, Ieropigi 
of Kastoria or big towns of Epirus, such as Delvinaki and Filiates. We also travelled many times 
in Athens, we sang at the Great Polyphonic Song Fests at Petra Theatre. These polyphonic 
meetings help a lot all of us who love the polyphonic song. We hear the other groups, singing 
in other languages, coming from other countries, with respect and love for the common 
tradition, feeling the polyphonic song as a big common home, a bridge where peoples are met 
together. Because the polyphonic song wants us all together, exactly as the Polyphonic Caravan 
does for so many years. Greeks, Albanians, Bulgarians, Serbs, Italians, Georgians and so many 
others, we all meet at its events! And for us it is very important that the Vlach polyphonic song 
is also heard among so many other beautiful species of polyphony. After every meeting, we 
leave with more friends asking about us, our village, our songs. The Caravan does not remember 
us only in summer, at its big events, it travels to our village many times, in winter and autumn, 
motivating us into celebrations so as to keep our songs alive, recording us in order that the 
songs are saved, thus promoting our tradition everywhere. What the Polyphonic Caravan does 
for twenty years needs a lot of hard work, passion, love and dedication. And it is precious for 
the polyphonic song! 

And because of this, we heartily support the proposal for the inscription of the 
Polyphonic Caravan in UNESCO’s Register of Good Safeguarding Practices! So that it will 
serve as an example for other countries too, they have a lot to learn and be inspired from the 
way that the Polyphonic Caravan works and from all that achieved by it twenty years now! 

 
Ziso Basho 

 
ANDON POGI 

TEL: +35 5697214512 
+35 5693063951 





POLYPHONIC GROUP  LOT KURBETI 
 
The Polyphonic Group LOT KURBETI was created in October 1997. Its name 

means “tears of the emigration” and its members are exactly immigrants from Albania 
to Greece. The Group sings polyphonic songs from the region of Laberia – Lab 
Albanian Polyphony, from where most of its members also come. Lab polyphony is 
one of the most vibrant species of polyphonic song in the world and is already 
proclaimed by registration to UNESCO (2003). 
 A while ago, LOT KURBETI celebrated their twenty years of offer and action. 
Some of the Group’s main stations are its participation in the National Polyphonic 
Festival of Gjirokaster (2015), tours in Greece, Albania, Montenegro, Italy as well as 
its participation in dozens of concerts and events throughout all these years. The Group 
has participated in all antiracist events and festivals, in events of the Immigrants Forum 
and is also member of the Federation of Albanian Associations in Greece. The Group 
has presented its work in several radio and television stations, while it has also recorded 
it (LOT KURBETI – 1, VENDKINDJA IME, LABERIA KURBETI, KENGET E 
NENES,  20 VJETORI  LOT KURBETI). The Group has presented itself in a lot of 
events organized by several Municipalities in Greece (Municipality of Athens, 
Municipality of Piraeus, Municipality of Vyronas etc). It constitutes the most important 
representative of the Albanian polyphony in Greece as the oldest Albanian immigrants’ 
group with the richest action and course all these years. 

From 2004, since fourteen years now, LOT KURBETI has met the Polyphonic 
Caravan and since then, annually participates in the Great Polyphonic Song Fests which 
the Caravan organizes in “Petra Theatre”. In 2015 the Group was awarded for its offer 
by the Polyphonic Caravan. The Group has also participated in events of the Polyphonic 
Caravan away from Athens, in the International Meetings of Polyphonic Song in 
Thessaly and Epirus as well. LOT KURBETI belong to the “leaders” of the Athenian 
celebration for the Polyphonic Song’s World Day from 2016, on the 14th of May every 
year which began and is organized by the Polyphonic Caravan. 

In the Polyphonic Caravan, polyphonic groups from many countries meet 
together and this is very important because the polyphonic song in all the countries, in 
all the peoples, wants us to be together in order to exist, all united. This is why we 
participate in the Caravan, this is why we form part of its soul, this is why we support 
from our own soul the proposal for the inscription of the Polyphonic Caravan in 
UNESCO’s World Register of Good Safeguarding Practices for the Intangible Cultural 
Heritage. 

 
 

The Representative of LOT KURBETI 
 

KRISTO BUSHI 
 
 
 
+30 6945401297, facebook: Grupi Polifonik “Lot Kurbeti” 





encardia 
 
 

Letter of consent  
to the Polyphonic Caravan’s nomination for inscription  

in UNESCO’s Register of Good Safeguarding Practices for Intangible Cultural 
Heritage 

 
 

I heard the polyphonic group Chaonia for the first time in 2000 at the Odeon of Herodes Atticus, 
when it participated in a big concert dedicated to the Greek music. It was a big surprise for me 
because an excellent outcome of Epirotic polyphony was reaching my ears coming from young 
people who did not look like professional musicians. I approached them and found out the truth. A 
vivid company of friends with an admirable passion for the traditional polyphonies of Epirus as well 
as those of Balkans and South Italy. Alexandros Lampridis talked to me right away and with juvenile 
enthusiasm about the polyphonic caravan. A community of friends who through their experience 
trace the polyphonic and the other folk traditions of our country as well as those of our neighboring 
countries, traditions which act, interact, converse but also coexist in parallel in the cultural universe 
of the Mediterranean and the Balkans. 
In 2004 with another company of friends we created the group encardia which traces in particular 
the musical traditions of South Italy. Our co-travelling and indissoluble relation with the polyphonic 
caravan was inevitable. The polyphonic caravan preceded encardia in having already travelled to the 
Greek-speaking regions of South Italy and was carrying an experience valuable for us. Since then 
and until today we closely follow each other, update and exchange our material and experience, meet 
and support each other with our presence and by any other possibility available. The group encardia 
has presented itself for several times either partly or as a whole at the polyphonic fest that the 
polyphonic caravan organizes at Petra theatre, while we have incited a lot of our friends and students 
to participate in their workshops and actions in general organized by the polyphonic caravan in order 
to enrich their knowledge and experience. 
In conclusion, Ι want to emphasize that the polyphonic caravan has a unique and original value, 
because it indicates, guides, proposes and takes us with it into living, experiencing and creating 
music in a genuine and authentic way among people and in life. In houses, on the streets and on the 
squares, where people naturally meet together and communicate their need for love and 
companionship through singing. Where people all together need to exorcize the evil by dancing. The 
polyphonic caravan teaches us since twenty years now that the value of the folk musical traditions 
does not originate in the virtuosity of the singing performances and the musical perfection but instead 
in the collective experiential coexistence of all people independent of their musical education. 
Expressing the consistent opinion and view of all the members comprising my group (encardia), I 
thoroughly consent to the proposal for the Polyphonic Caravan’s inscription in UNESCO’s Register 
of Good Safeguarding Practices for Intangible Cultural Heritage. 

 
 

On behalf of the group “encardia” 
 

                                                                                                                      Kostas Konstantatos 
                                                                                                            (founding member) 

 
Contact: www.encardia.gr 
encardia.miterra@gmail.com 
+30 2106032736, +30 6936818205 





SUPPORT LETTER 
 

The traditional song choral group “RODINA” with Aleksandar Kostadinov as 
its conductor – maestro was founded in 2006 by Bulgarian immigrants. Throughout 
these years of function the group has made its appearance over 120 times in festivals 
and concerts, such as: festival of polyphonic music in Petra Theatre, international 
festival in Prespes, antiracist festivals, festivals under the auspices of UNESCO and 
others. 

“RODINA’s” repertoire encompasses the variety of all the ethnographic regions 
of Bulgaria: Thrace, Rodopi, Pirin, Dobruja, Sopsko, Strantza.  

The Bulgarian song is interpreted in a unique way: one straight stable voice 
stays under – like bagpipes. The other voice which is the basic melody approaches the 
first one at some points more, at other points less. The result? Beautiful polyphonic 
songs such as those that our choral group interprets. 

“RODINA” preserve for over 10 years their polyphonic song tradition in Athens 
and present it to the public. Our work is of great importance for the Bulgarian 
immigrants since it mentally supports them. 

 Our choral group has collaborated in a lot of events with the Polyphonic 
Caravan and in this way we have presented our songs, our tradition and this helps us in 
order to keep it alive but also communicate with other peoples participating in these 
events and having their own polyphonic song as well. Because of this long-lasting 
cooperation, we support the Polyphonic Caravan’s nomination for UNESCO’s 
International Register of Good Safeguarding Practices of Intangible Cultural Heritage! 

 
 

     On behalf of RODINA 
 

Aleksandar Kostadinov 
 
 
 
 
 

Mail: aleksandarsz@abv.bg 
Tel: +30 6945459146 











Cultural Association AsteriA 

40 Apano street 

73010 Sternatia (LE) Italia 

Tel. (+39)33977488613 

giorgio.filieri@virgilio.it 

Dear UNESCO 

 

Subject: Recognition of the Polyphonic Caravan as Intangible Heritage of UNESCO  

The undersigned FILIERI Giorgio Vincenzo, as legal representative of the Cultural 
Association AsteriA of Sternatia, requests that your Honorable Authority recognizes 
the Polyphonic Caravan as Intangible Heritage of UNESCO for the following reasons: 

1) Recovery and revitalization of the polyphonic songs of Epirus 

2) Recovery and revitalization of the songs of Grecia Salentina  

3) Collaboration with the Folkloric Group AsteriA of Sternatia 

4) Organization of itinerant polyphonic festivals  

5) Cultural travels of the Polyphonic Caravan to Salento and Calabria.   

We consent to the proposal for the inscription of the Polyphonic Caravan in UNESCO’s 
International Register of Good Safeguarding Practices in Intangible Cultural Heritage.  

 

Sincerely, Sternatia 21-03-2018 

 

The President of the Cultural Association AsteriA 

Giorgio Vincenzo Filieri 





POLYPHONY WORKSHOP 
Center of Greek Music “Fivos Anogianakis” 

 
 

We, students of the polyphonic song seminars of the Polyphony Workshop 
which functions under the auspices of the Center of Greek Music “Fivos Anogianakis”, 
join our voices together every week, during all the year, in routes of polyphony. Not all 
of us come from Epirus but we have in common our love for the polyphonic song. The 
one that we learn by two of the pioneers of the Polyphonic Caravan, Alexandros 
Lampridis and Aliki Gkana. The one that we also learn thanks to the fact that they share 
with us all those materials deriving from the Polyphonic Song’s Archive which was 
created by the Polyphonic Caravan. Based on our experience from the Polyphony 
Workshop, we can estimate the Polyphonic Caravan’s offer which, to the extent of our 
concern, is the transmission of the polyphonic song and our induction in such a 
wonderful species, by whose power and truth we are often touched. The polyphonic 
song excites us as a song that exists only by all of us together, through the different 
voices and roles of each one of us. And because of this, it sounds inside us not only as 
a species as old as the memory but also as contemporary as our need to meet together 
with the others through our diversity and solidarity. And this is why we also unite our 
voices not only for the polyphonic songs but also for the nomination for the Polyphonic 
Caravan’s inscription among the Good Safeguarding Practices of Intangible Cultural 
Heritage of UNESCO.  

 
 

Sofia Kalogianni    
                                 
             

 
Sofia Chouliara 
 

 
 

Kostas Kirikos 
 

 
 

Malamo Kormpeti 
            
 
 

         Giorgos Toutsis 
 

 
 
          Manou Papakonstantinou 

 
 
 

  Aimilia Siouli 
 
 
 
Eugenia Kagianni 
 
 

Lora Maragkoudaki         Evaggelia Prifti 
 
 
 
 
Center of Greek Music “Fivos Anogianakis”, 18 Evripidou street & Aiolou 
Contact Details: Evaggelia Prifti, Tel: +30 6979806778 
 
 





Polyphonic Song of Epirus Workshop 
of the Pan-Epirotic Confederation of Greece 

 
The Polyphonic Song of Epirus Workshop of the Pan-Epirotic Confederation of Greece was 

founded in 2011. It consists of members of the Associations, Brotherhoods and Federations of 
emigrant Epirotes. The Pan-Epirotic Confederation is the highest collective entity of the Epirotic 
Migration and celebrated its eighty years of offer and action last year. 

The Polyphonic Song of Epirus Workshop of the P.C.G. functions with seminars on a weekly 
basis since seven years now. In them, Vaggelis Kotsou and Alexandros Lampridis have 
simultaneously or alternately taught, while the latter is currently responsible for them. In the 
seminars’ program, polyphonic songs from all the regions of the Epirotic Polyphony are included. 
The Workshop’s Group participates every year in a series of events organized by the Pan-Epirotic 
Confederation, the “Pie of the Epirote” and the “Epirotic Fete”. Since its first year of creation, it also 
participates in the events organized by “Apeiros” in the context of the Polyphonic Caravan in Petra 
Theatre, in the well known Great Polyphonic Song Fests which constitute the biggest polyphonic 
meetings annually in Athens. There, we meet together with all the other polyphonic groups, we hear 
their songs, they hear ours, we hold each other for dancing the same dance, the big chain, links of 
which are all of us who love and sing the Polyphonic Song of Epirus. Since two years now, the 
Polyphonic Song of Epirus Workshop also responds to another invitation made by the Polyphonic 
Caravan, the celebration of the International Polyphonic Song Day (every 14th of May). There, we 
can feel members of the same, international community of the world’s polyphonies. 

This step and these experiences that the Polyphonic Caravan offers to us are valuable for what 
we love so much. We appreciate its work and  recognize its offer, our teachers are pioneers in this 
work while during the lessons they usually present to us materials from the Caravan’s Polyphonic 
Song Archive, recordings and song lyrics and videos which help us a lot in learning the songs as well 
as regarding our overall relation with the polyphonic song. The inscription of the Polyphonic Song 
of Epirus in the National Inventory of Greece for Intangible Cultural Heritage, based on the report of 
its “leader” Alexandros Lampridis, was based on its action, something important for all of us. Many 
of us know the Polyphonic Caravan for as many years as they participate in the Workshop, some of 
us from the beginning of the Caravan itself and therefore, we can estimate its diachronic offer, which 
constitutes a pole of reference for all of us. For these reasons, we thoroughly consent to its inscription 
in UNESCO’s Register of Good Safeguarding Practices of Intangible Cultural Heritage, which on the 
one hand rewards an absolutely worthy institution and on the other hand supports the continuation of 
its work and the promotion of the Epirotic Polyphony, this invaluable ornament of the soul of every 
Epirote. 

 
The members of the Workshop of the P.C.G. 

(15 Kleisthenous street, Athens) 
Aspassia Kostoula                 
Dimitris Dimos     
Gkovila Olga         Contact: Spyros Tzimas 
Safarikas Kostas             +30 6989752285 
Mandeki Aggeliki 
Tzimas Spyros 
Mersinias Vassilis 
Anagnostou Nikos 
Filartzis Charalampos 
Andriani Magkoni 
Chantzaropoulos Dimitris 
Vomva Stavroula 
Prokopis Gkogiannos 
Vassilaki Martha 





Letter of Consent 
 
We know the Polyphonic Caravan through the Polyphony Workshop organized 

every year, since many years now, in the context of the Olympia International Film 
Festival for Children and Young People. The Workshop is a cooperation of the 
Polyphonic Caravan with the Festival and includes intensive polyphonic song seminars, 
presentations, performances. The Festival is organized every December in Pyrgos of 
Elis, it is one of the most dynamic festivals of child and young cinema all over the 
world and constitutes an attraction with international reputation. The Workshop 
constitutes a permanent action in the Festival’s parallel programme and, thanks to its 
continuity for all these years, it has created a cell of polyphony in an area far away from 
Epirus which confirms, nevertheless, the polyphonic song’s attraction to people without 
a necessary relation of origin. 

This also results from the way the seminars are carried out, which evolves and 
is enriched every time. The teaching itself inspires several of the region’s teachers to 
participate, who, in some occasions, try to teach what they learn in the workshop at 
schools and in this way the knowledge for the polyphonic song is  disseminated in the 
area. Thus, the polyphonic song reaches more and more young ages, school students 
and this meeting is of a broader interest. In parallel, in the Workshop itself, every 
December, more and more students of the secondary education, and even of the primary 
school, participate and in this way an innovative work of synthesis and interpretative 
meeting of different generations is done through the songs themselves. The annual 
periodicity of the seminars makes us count down to December every year in order to 
meet with the Caravan through the Workshop. It should be noted that in the seminars 
we come in contact with materials from the Polyphonic Song Archives created by the 
Caravan and used for learning the songs. It is about sound recordings and video as well 
as digitalization of lyrics and texts. 

The people who teach in the Workshop from the part of the Caravan are 
passionate about the polyphonic song and they transmit and inspire this love of theirs. 
And what they do offers a future to a very old past, the polyphonic song, with which 
hundreds of students come in contact through the seminars of so many years. And this 
is their huge contribution, the fact that they give life to a valuable tradition which was 
in danger of being lost and pass it to the lips of young people and children. This is due 
to the Polyphonic Caravan’s action and this is why we also support without any 
reservation the proposal for its inscription in UNESCO’s register of Good Safeguarding 
Practices of Intangible Cultural Heritage. 

 
 

On behalf of all the members of the Polyphony Workshop in Pyrgos of Elis 
 
 

Elena Aggelakou       Elena Anastasiou 
 
Tel: +30 6970874140      Stephania Papageorgiou 
 

 





POLYPHONY WORKSHOP - CHALKIDA 
 

We, the participants in the Epirotic polyphonic song seminars of the Polyphony 
Workshop in Chalkida, maybe constitute the newest “interpreters” of the kind. What 
motivated us was the screening of the documentary “The Tomorrows of Polyphony” of 
Alexandros Lampridis in the context of the Documentary Festival in Chalkida. In the 
documentary we saw the Polyphony Workshop’s function in Athens and its position in 
the overall action of the Polyphonic Caravan. The work, which was illustrated on-
screen, is indicative of the big work achieved by the institution, for the safeguarding, 
promotion, dissemination of the polyphonic song. At the end of the screening, some of 
us invited the Polyphonic Caravan to create a Polyphony Workshop in Chalkida. 

And in this way, our common travel with the Polyphonic Caravan began. A 
travel promising and, since its beginning, wonderful. Having as teachers in the seminars 
two of the outriders of “Apeiros” – the Polyphonic Caravan, Alexandros Lampridis and 
Aliki Gkana and while ELME (Association of teachers in the Secondary Education) of 
Evia hosts the Workshop’s function in its offices. And this is why we heartily consent 
to the Polyphonic Caravan’s inscription in UNESCO’s Register of Good Safeguarding 
Practices for Intangible Cultural Heritage! It is a reward, acknowledgment and 
encouragement for a highly significant work of international importance. May what the 
Caravan does so successfully, for so many years, constitute an inspiration and guidance 
for respective practices in other countries too. 
 
 
Skias Georgios     Liana-Tolika Stavroula  
 
Leon Maria      Nika Chara 
 
Michelis Nikos 
 
Magkouta Zoi 
 
Kassara Chrissoula 
 
Varis Evaggelos 
 
Kaltsidi Afentoula 
 
Papadimitriou Pepi  
    
Karampas Ilias 
          
Dachlithra Athanasia 
 
 
 
 

CONTACT DETAILS: 
      Skias Georgios 

gdskiass@hotmail.com 





POLYPHONY WORKSHOP – CHIOS 2018 
 

In March of 2018 in Chios, at the Homerion Cultural Centre, the first 
Polyphonic Song Workshop was organized on our island. Chios is very far away from 
Epirus, our familiar sounds are different but the polyphonic song has such a power that 
the participants in the Workshop were numerous and the result was fascinating. Within 
the seminars’ cycle we were able to estimate the value, the significance and the offer 
of the Polyphonic Caravan to the promotion and dissemination of the Epirotic 
polyphonic song. 

What the Polyphonic Caravan does with the Polyphony Workshops, creating 
polyphonic cells everywhere, is particularly important for the polyphonic song’s 
dissemination beyond the condition of origin, far from the birthplaces, stimulating us 
to travel to Epirus of polyphony, to experience the songs at their place, close to their 
authentic bearers. The Caravan sets up bridges everywhere, reaching even us, in the 
eastern Aegean, however finding ways to ground itself with the local tradition of the 
different areas too. In our Workshop, for example, we learnt a song of work coming 
from our broader region, from the northeastern Aegean, with an explicit reference to 
the polyphonic technique. 

The Workshop’s success is confirmed by our decision to continue its function, 
with such a periodical cycle that will permit the contact and the cooperation with the 
Polyphonic Caravan. Meanwhile, with this letter we consent to the proposal for the 
Polyphonic Caravan’s inscription in UNESCO’s international register of Good 
Safeguarding Practices in Intangible Cultural Heritage. 

 
 
Michalis Pilavas     CONTACT: 
       Akogiounoglou Mitsi 
Eleftheria Lykopanti     Chios 
       +30 6974893815 
Michalis Fetokakis 
 
Mitsi Akogiounoglou 
 
Dimitris Vachaviolos 
 
Georgia Fragkaki 
 
Maria Fragkaki 
 
Niki Veniadi  
 
Kostas Piperigkos 
 
Renia Pournara 
 
Kostas Sideratos 





LETTER OF CONSENT – POLYPHONY WORKSHOP OF VOLOS 
 
The Polyphony Workshop of Volos started in December 2018 on the initiative and 
organization of the Folkloric Association of Vlachs of Volos. Members of the 
Association, who were already singing Vlach songs at the chorus constituted by the 
Association, were searching for a contact with and apprenticeship of the polyphonic 
song. Hence, knowing about the Polyphonic Caravan’s action, they travelled to Athens 
in order to meet the teachers of the Polyphony Workshop of the Center of Greek Music 
“Foivos Anogianakis”, pioneers at the Polyphonic Caravan. We invited them to come 
to Volos and their reaction was really heartwarming. We started working with them 
since December with two-day long, intensive seminars every year. Three months later, 
the work that takes place in our Workshop has already results. Having already 
apprenticed a series of songs, from different regions of Epirotic Polyphony, we search 
their relation with Vlach polyphony which many of us have as part of our family and 
village memories. Every two-day seminar, at our Association’s offices in Nea Ionia of 
Volos, is a real fest which begins from the time of the seminar and ends up with small 
celebrations the nights together with our teachers. The polyphonic song gives us joy 
and the way the Workshop functions opens our heart. One of our plans it to organize a 
recording close to the last singers of the polyphonic song in Sesklo village, a village of 
origin of some of us and later to travel with the Caravan to Vlach-speaking villages 
with polyphonic song. We consent with great enthusiasm to the inscription of the 
Polyphonic Caravan in UNESCO’s Register of Good Safeguarding Practices in 
Intangible Cultural Heritage, We saw how meaningful is the work that the Caravan 
does, how much knowledge it has obtained on the polyphonic song, the love with which 
it transmits it in its passage and we feel really lucky to experience that in our Workshop 
and make progress in the polyphonic song. 
 
 
Michalis Kolimitras    Dimitris Tsoukas 
Kiratso Koliamitra    Giorgos Liamas 
Maria Nakou     Apostolis Micholitsis 
Ioannis Skrimpas    Kostas Kokkas 
Athina Kapourani    Michalis Tsoukas 
Efthymia Zygouri    Vasilis Tsoumpekos 
Apostolia Synazou    Adamantia Pardali 
Eytychia Siamantoura    Eleni Ntova 
 
 
 

 3 March 2019 
 

E-mail: vlachoivolou@gmail.com 



Letter of Recommendation 
 
Two  workshops  of  Epirotic  polyphonic  a-capella  music  have  already taken  place  in  Berlin, 

one in October 2016 and  a second  one  in  May 2017,  led  by  Alexandros  Lampridis and Aliki 

Gkana, following an invitation by two of us, Stephanie Busse and Anna-Maria Paschos, members of 

the German-Greek choir “Polyphonia” of Berlin who explore polyphonic songs from all over the 

world.  

This has been the first time, that such an event happened to be in Berlin.  Participants  

were  deeply  impressed  as  well  as  by  the  especially  good  didactical  work  of  Mr.  

Lampridis  and  Mrs.  Gkana  as  well  as  the  wide  and  profound  knowledge  and  lively presentation  

of  the  Epirotic  polyphonic  music.  They  introduced  to  us  the  different roles  of  singers  in  the  

Epirotic  polyphonic  song  demonstrating  these  by  lot  of metaphores and explaining their respective 

origines.  

When  introducing  the  Iyrics  they  brought  in  their  excellent  and  broad  knowledge  

about  Epirotic  history  and  nature  linking  this  to  the  socio-economic situation  and  

migration nowadays in Epiros.  

We  participants  of  both  workshops, some of us Germans and some of us Greek migrants to 

Germany, left  with  the  feeling  having  been  on  a  ethno-musicological  safari  across  Epiros  and  

enjoyed  the final  evening,  where  the  Epirotic polyphonic songs were performed in a concert of the 

group “Chaonia” and we also sang as the polyphonic group of the Caravan’s Workshop in Berlin. 

Three of us have also followed the Polyphonic Caravan’s travel in Epirus and Volakas Dramas in 

2017 and have closely seen their work in the field. We continue to meet and sing together every week 

and are planning the next Workshops that will take place in our city! 

Thank you very much for that great experience!  

We strongly consent to the Polyphonic Caravan’s inscription in UNESCO’s Register of Good 

Safeguarding Practices in Intangible Cultural Heritage. 

 

Berlin, 23.3.18  

Xenia Krüger   Vaios Patramanis    Anna-Maria Paschos 

     
 

Contact: Xenia Krüger, email: tarantella.werkstatt@gmail.com 





HELLENIC REPUBLIC      Ioannina 26-3-2018 

REGION OF EPIRUS      Ref. No. 39675/410 

OFFICE OF THE REGIONAL GOVERNOR 

 

Address: 1 Pyrros Square 

Administration 

P. Code: 45221 

Telephone: +30 2651026230 

         +30 2651064209 

Email: Periferiarxis@php.gov.gr 

 

       TO: “APEIROS” 

POLYPHONIC CARAVAN 

 

SUBJECT: LETTER OF CONSENT FROM THE REGIONAL GOVERNOR TO 
UNESCO 

The Polyphonic Caravan has a decisive and constant presence for twenty years now in the 
revitalization and promotion of the Epirotic Polyphonic Song, being the only “entity” that 
systematically takes action and constantly broadens its scope of action in this field. 

The creation and mainly the continuation of the cultural work produced by the “Polyphonic 
Caravan” is particularly precious for the Region of Epirus, which has a rich past regarding the 
polyphonic song, which was closely linked to the customs and local traditions. 

The Region of Epirus, recognizing the great importance of the preservation, promotion and 
transmission of the polyphonic song to young generations, has supported the Polyphonic 
Caravan’s actions, participating in the co-organization of cultural events that it organizes on an 
annual basis in areas of Epirus. 

Taking the aforementioned into consideration, we support its nomination for inscription in 
UNESCO’s International Register of Good Safeguarding Practices in Intangible Cultural 
Heritage. 

 

THE REGIONAL GOVERNOR OF EPIRUS 

ALEXANDROS KACHRIMANIS 







PAN-EPIROTIC CONFEDERATION OF GREECE 
 

15 KLEISTHENOUS STREET, 10552 ATHENS 
TEL: +30 2103243822 – Fax: +30 2103243281 

www.panepirotiki.com – email: info@panepirotiki.com 
 
 

Ref. No. 3256        Athens 15-2-2018 
 
 
 

LETTER OF CONSENT 
TO THE POLYPHONIC CARAVAN’S INSCRIPTION IN  

GOOD PRACTICES OF I.C.H.  
 
 
To: UNESCO                                                                                       

 
The Pan-Epirotic Confederation of Greece (founding year 1937) constitutes the 

highest, third degree, collective institution of all emigrant Epirotes, the common place 
of almost 450 Epirotic Associations of diaspora especially in Attica’s region, with 
hundreds of thousands of members, constituting at the same time the connecting link 
with plenty of Epirotic organizations abroad with which it maintains a close 
collaboration. 

Its main activity pertains to the promotion of the great cultural asset, the 
intertemporal result of our folk creativity, the historical route and action of Epirotes, 
not only in their birthplace but also more broadly, such as in spiritual, artistic and 
scientific domains.  

This work is implemented through events of a different form and composition 
especially at places, apart from our Cultural Centre, which by their object presuppose 
a high level of quality, as well as of a broader mass interest, such as at the Stadium of 
Peace and Friendship, the Athens Concert Hall, the Zappeion Megaron, the Old 
Parliament, the War Museum and other public and known places in Athens, Epirus and 
elsewhere. 

The Pan-Epirotic Confederation’s interest was and remains inextinguishable for 
the homeland and active for its development and environment, which is expressed 
through the International Pan-Epirotic Conferences, as well as in particular for more 
specific problems by region through smaller Conferences, meetings, performances, 
mass events, which are only some of the Confederation’s rich actions. 

The cultural events of the P.C.G. of a very broad interest and mass attendance, 
are a pole of reference. Its top annual event, the renowned “Epirote’s Pie”, is 
characterized by the participation of thousands of dancers and musicians and many 
thousands of spectators. 

Through the “Epirote’s Pie” as well as through its action as a whole, the Pan-
Epirotic Confederation promotes its particular interest for the preservation and 
promotion of the Polyphonic Song of Epirus, one incomparable treasure for the 
tradition of all Epirotes all over the world. Since 2010 the P.C.G. has founded its own 
Polyphonic Song of Epirus Workshop, which has a regular function and great 
presentations. Through the Workshop’s function, the educational participation of the 



Polyphonic Caravan’s “leader” Alexandros Lampridis, as well as materials derived 
from the Caravan’s Polyphonic Song Archive, are being used. 

The Polyphonic Group of the P.C.G.’s Polyphonic Song of Epirus Workshop 
makes its appearance throughout all these years also at the Polyphonic Caravan’s events 
in Athens, at the “Great Polyphonic Song Fests” at Petra Theatre and at the celebration 
of the International Polyphonic Song Day. 

The Polyphonic Caravan often supports with its technical knowledge and 
equipment the P.C.G.’s actions in Athens and Epirus, while the P.C.G. has set the 
Polyphonic Caravan’s events under its auspices. Besides, the Caravan’s endeavor was 
from the beginning supported by the Pan-Epirotic Confederation, with its pioneers’ 
award during the “Epirote’s Pie” in 1999 for their contribution to the Polyphonic Song’s 
of Epirus promotion and dissemination. 

With a unanimous decision of the Board of Directors (14/2/2018) the Pan-Epirotic 
Confederation of Greece consents to the Polyphonic Caravan’s inscription in 
UNESCO’s Register of Good Safeguarding Practices of Intangible Cultural Heritage, 
recognizing its contribution to the promotion and dissemination, safeguarding and 
revitalization of the Polyphonic Song of Epirus. It constitutes a worthy and fruitful 
practice that may also inspire other related good practices. 

 
 

On behalf of the Board of Directors of the Pan-Epirotic Confederation of Greece 
 
 

The President      The General Secretary 
Giorgos Ar. Dossis     Kostas Gavriil 

 







HELLENIC REPUBLIC    Paramythia, 21 March 2018 
PREFECTURE OF THESPROTIA 
MUNICIPALITY OF SOULI 
 
Address: Paramythia 
P.C.: 46200 
Mayor’s Office 
Tel: +30 2666360100 
Fax: +30 2666022129 
Email: info@paramythia.gr 
 
 

LETTER OF CONSENT 
 

“Apeiros” (Polyphonic Caravan) is headquartered in Polydroso, a village of the Municipality 
of Souli. The Polyphonic Caravan’s action from its foundation in 1998 until today has a constant 
presence at our Municipality’s region, having Polydroso as a point of departure and return and having 
from time to time organized events in several other villages and significant archaeological places of 
outstanding natural sites (among them, in Paramythia, in ancient Elaia, in byzantine Osdina, in 
Kalamas Gorge). In a series of the Polyphonic Caravan’s events the Municipality of Souli, as well as 
the former Municipality of Paramythia, have participated as co-organizers of events in its limits, 
supporting its work in practice and substantially. “Apeiros”, the organizer of the Caravan, has also 
developed at its headquarters an annual cycle action, with the implementation of a programme for the 
enrichment of the Polyphonic Song Archive, professionally employing a young, permanent resident 
of Polydroso. The programme’s results, along with a panorama of the Archive, were presented in an 
event hosted by the Municipality and this was another offer from the Polyphonic Caravan to the 
region. 

During my local governmental duties throughout the years, as Mayor and formerly as Vice-
Prefect and prefectural councilor, I have a picture of the intertemporal action of the Polyphonic 
Caravan, assessing its big contribution to the promotion of the polyphonic song and, through it, of 
our area, the region that constituted the point of departure for its great journey. It is an honour for our 
borderline Municipality to constitute the base of an international cultural institution with a years-long, 
productive and acknowledged action. At the same time, it constitutes an advantageous step for the 
promotion of the particular cultural heritage as well as the promotion of the rich cultural force of the 
region and the comparative advantages of our historical Municipality. The Municipality of Souli, 
including Souli, having taken its name from it and having as its seat the Martyr Town of Paramythia, 
constitutes one of the most emblematic municipalities of the country, with a huge historical weight 
and an enviable signification in the national, collective memory. 
 For these reasons, I consent and unquestioningly support the proposal for the Polyphonic 
Caravan’s inscription in UNESCO’s Register of Good Safeguarding Practices for Intangible Cultural 
Heritage. 
 

The Mayor of Souli 
Mpraimi – Mpotsi Stavroula 





Hellenic Republic     PETROUPOLI    13/02/2018 
Attica Prefecture 
Municipality of Petroupoli 
Mayor’s Office 
Deputy Mayors’ Office 
Address: 76-78 K. Varnali street 
P. Code: 13231 
Telephone: +30 2105063710 
E-mail: vm_politismos@petroupoli.gov.gr 
 
 

To: Mr. Lampridis 
 

Dear Mr. Lampridis 
 
 We support your proposal to the Ministry of Culture for the Polyphonic 
Caravan’s inscription in UNESCO’s International Register of good safeguarding 
practices of Intangible Cultural Heritage. 
 We consider the Polyphonic Caravan’s inscription in this specific Register to be 
the utmost promotion for the Polyphonic Song of Epirus and Epirus itself, its tradition 
and its culture. 
 During the last 15 years, recognizing your endeavor for the Polyphonic Song’s 
preservation and promotion, we grant the Petra Theatre for free, thus contributing to 
this effort. 
 The Polyphonic Caravan through its manifold endeavor, throughout all these 
years, with meetings, seminars, productions and editions, concerts, polyphonic song 
workshops, polyphonic meetings here as well as abroad, contributes to the goal not to 
lose this significant cultural material of our folk tradition, which unfortunately fades 
out over time. 

For all the aforementioned reasons, we support the proposal for the Polyphonic 
Caravan’s inscription in UNESCO’s International Register of good safeguarding 
practices of Intangible Cultural Heritage. 

It is a recognition of its great work achieved throughout its 20 years of action. 
 
We wish you every success! 
 
 
The Deputy Mayor               The Mayor 
for Culture, Sports & Youth             of the Municipality of Petroupoli 
 
Vasso Poulogiannopoulou    Evaggelos Simos 







HELLENIC REPUBLIC 
MUNICIPALITY OF IGOUMENITSA 

 
OFFICE OF THE MUNICIPAL COUNCIL 

 
Extract from the Minutes 6/2018 of the meeting of the Municipal Council of Igoumenitsa 

 
Decision Number: 97/2018 
Subject: “Support of the proposal for the polyphonic caravan’s inscription in Unesco’s register of good 
safeguarding practices of intangible cultural heritage” 
 

In Igoumenitsa and at the Municipal Facility today on 26 March 2018, Monday and at 19:00 
o’clock, the Municipal Council of Igoumenitsa met following no. 4496/22-3-2018 written invitation 
from his President, published at the special place for announcements of the Municipality and served 
with evidence to each and every one of its members, and to the Mayor, according to article 67 law 
3852/2010 (GG A’ 87). 

Out of a total number of twenty seven (27) members, the twenty three (23) members attended 
the meeting, namely the following: 

PRESENT 
1.Martinis Donatos (President)  16.Karali Christina (Vice-President) 
2.Gkolias Vasileios (Secretary)  17.Pappas Thomas 
3.Mitsis Sotirios    18.Efstratiou Michail 
4.Kostas Eleftherios    19.Ntanis Georgios 
5.Gkikas Michail    20.Katsios Christos 
6.Dilaveri Reggina    21.Gogolas Ioannis 
7.Lolis Ilias     22.Goula Dimitra 
8.Foussekis Gerasimos   23.Dimas Theodoros 
9.Tsoumanis Konstantinos 
10.Pakos Dimitrios 
11.Sourla Panagiota 
12.Tzortzis Apostolos 
13.Miriounis Evaggelos 
14.Kossioris Spyridon 
15.Ntanis Vasileios 

ABSENT 
1.Kotsoni Alexandra  2.Gournaris Michail  3.Makris Georgios 
4.Ntais Andreas 
(They did not come although they were legally invited). 
 
 The Mayor of Igoumenitsa, Mr. Ioannis Lolos, was also present at the meeting, without having 
the right to vote. 
 For keeping the minutes, the Municipality’s Administrative Employee Mr. Georgios M. 
Katsimanis was present. 
 Mr. President, upon ascertaining the legal quorum, declared the opening of the meeting of the 
Municipal Council and introduced the subjects of the agenda. 
 Regarding the 9th subject of the agenda “Support of the proposal for the polyphonic caravan’s 
inscription in Unesco’s register of good safeguarding practices of intangible cultural heritage”, Mr. 
President by proposing the subject, stated the following: 



The Municipality of Igoumenitsa, in its current form, was created out of the junction of the 
preceding, namesake Municipality with the Municipalities of Margariti, Parapotamos, Syvota and the 
Community of Perdika. It constitutes the Municipality which is referred at the seat of the Regional Unit 
of Thesprotia, as it constituted in the past the seat of the Prefectural Self-Government of Thesprotia. 

The Municipality of Igoumenitsa, in its current form, as well as with the  preceding self-
governmental structures of the aforementioned Municipalities of Margariti and Parapotamos, 
collaborated and supported events and actions of the Polyphonic Caravan organized by “Apeiros” from 
1998 until today. 

The broader area of our Municipality constitutes an integral part of the institution’s map, which 
has emerged as one of the most resistant cultural institutions of borderline Greece, with a dynamic 
expansion of its actions throughout all these twenty years. The Polyphonic Caravan, with its pioneers 
being Thesprotians of our place, with the support of a series of Local Authorities too, has critically 
contributed to the promotion, dissemination and revitalization of the Epirotic polyphonic song. 

The proposal for the Polyphonic Caravan’s inscription in UNESCO’s international register of 
Good Safeguarding Practices of Intangible Cultural Heritage rewards its great offer, encourages its 
continuity and escalation, offering an exemplary practice as a model to the international community of 
the cultural heritage. This proposal, being the first submitted by our country through the Ministry of 
Culture for the relevant register of UNESCO, rewards our Municipality as well, which has supported 
the Polyphonic Caravan’s work, particularly promoting in our region one of the most emblematic places 
of the institution, the place of ancient Fanoti. 

As Municipal Council, we consent to the proposal for its inscription, supporting the relevant 
proposal towards UNESCO. The proposal acknowledges the far-reaching work of the Polyphonic 
Caravan, promotes our cultural heritage through one of its most beautiful elements – the Epirotic 
Polyphonic Song, promotes our region and its tradition in an international level. 

Following the above and upon giving the floor to each one of the municipal councilors so that 
they express their opinions and take their position on the subject, Mr. President asked them to decide on 
this. 

The Municipal Council, upon interactive conversation and having taken into consideration the 
President’s proposal and the opinions and positions of its members 

 
UNANIMOUSLY DECIDES 

 
The support of the proposal that our country submits through the Ministry of Culture for the 

Polyphonic Caravan’s inscription in UNESCO’s international register of Good Safeguarding Practices 
in Intangible Cultural Heritage. 
 
This decision took the serial number 97/2018. 
 
Since the subjects of the agenda were exhausted, the meeting was dissolved. 
For this, the present minutes were drafted and are signed as follows: 
 
THE PRESIDENT       THE MEMBERS 
DONATOS MARTINIS      SIGNATURES 

 
Exact extract 

Igoumenitsa 27-3-2018 
THE MAYOR 

IOANNIS LOLOS  





REPUBLIC OF ALBANIA 
MUNICIPALITY OF DEROPOLI 

 
Ref. No. 571       Georgoutsati, 28/3/2018 

 
LETTER OF CONSENT 

 
The Municipality of Deropoli encompasses several villages of the Greek 

minority in the southern part of Albania. Its region has an advantageous relationship of 
locality with two of the most significant birthplaces of the Epirotic polyphonic song, 
Deropoli and Ano Pogoni. The polyphonic song is an element of identity for our 
citizens, they grew up with it, they try to keep it alive and impart it to our young ones, 
offering to our oldest tradition a right to the future. For us the Epirotic polyphonic song 
is the voice of our ancestors, the heritage of our collective memory, conscience and 
expression. 

The Polyphonic Caravan leads the effort for the preservation, promotion and 
dissemination of the polyphonic song of Deropoli and Pogoni for years now, thanks to 
the inspired and dedicated work of its “leader” Alexandros Lampridis and his partners. 
By inviting polyphonic groups from the villages of our Municipality in events in Epirus, 
Athens and elsewhere and by constantly visiting the villages themselves, by field-based  
research and learning, the Polyphonic Caravan pays the proper tribute to our tradition, 
recognizing and substantiating its value, striving for her promotion as it should be and 
as it deserves it.  

The appreciation of the Municipality of Deropoli for the Polyphonic Caravan’s 
long-lasting action was clearly reflected in the proclamation of Alexandros Lampridis 
as honorary citizen of Deropoli for his offer to the polyphonic song of Deropoli, in an 
event that took place on 10 March 2018 in Dervitsani. A big event had preceded on 13 
January 2018, again in Dervitsani, with the support of the Municipality of Deropoli, 
dedicated to the 20 years of the Polyphonic Caravan. That was the capstone of the 
institution’s years-long action in our area which, for twenty years now, has repeatedly 
visited villages with an outstanding polyphonic tradition, such as Selleio, Sotira and 
Kossovitsa in Ano Deropoli, such as Dervitsani, Mpouliarati, Glyna, such as Polytsani,  
Sopiki, Chlomo in Ano Pogoni. 

With this letter we consent to the proposal for the Polyphonic Caravan’s 
inscription in UNESCO’s register of Good Safeguarding Practices in Intangible 
Cultural Heritage, since in this way our place’s tradition and the young people, who 
bring it to life and will continue it thanks to the Caravan’s help too, are supported. 

 
The Mayor of Deropoli 

Achilleas Ntetsikas 
 

Secretary: +355 88490058, Accountant’s office: +355 88490057/90059, Tax office: 
+355 884 90061, Registry office: +355 88490053, Urban planning: +355 88490045, 
E-mail: bashkiadropull@gmail.com 







FEDERATION OF MOURGANA 
44 Geraniou street, 10431 Athens 
Tel./Fax.: +30 2105209977 
Email: omospondia.mourganas@gmail.com 
Site: www.mourgana.gr 
 

Athens, 7 April 2017 
 
 

Letter of consent  
to the Polyphonic Caravan’s nomination 

for the Register of Good Safeguarding Practices of UNESCO 
 
 

The Federation of Mourgana was founded in 1982 and constitutes the 
assemblage of all the emigrants from the villages of this remote region of Thespotia, 
nowadays consisting of 25 first degree associations. 
 The history of the region and the struggle of the farmers belonging to 16 villages 
of Filiates province in Thesprotia (1858-1930), the common traditions, our folk 
customs, necessitated the Federation’s foundation, which plays an active role in our 
place’s happenings, having set the goal to preserve our cultural heritage and find 
solutions to our region’s problems.  
 During its 35-year period of function, the Federation of Mourgana, in close 
cooperation with the boards of directors of all the Brotherhoods that are part of it, with 
the local authorities, local government and of course the political leadership, has 
accomplished a rich work, while its renown is spread also beyond the borders of the 
area that falls under its scope of action. Thanks to the endless forces of the emigrant 
residents of Mourgana’s villages, as well as the support of its great benefactors and 
contributors, it has achieved a diverse and remarkable action. The following are 
indicative: 

 The creation of a dance and a polyphonic song group 
 The creation of a theatrical team and presentation of theatrical plays, having as 

theme the customs and traditions of our region 
 Publication of historical and folkloric books, for the preservation of our 

historical memory 
 Issuance of CDs with songs and music from our region, for the preservation of 

our musical tradition 
 Documentary for the beauty of our forgotten but charming region with the 

support of the late film director, Stratos Stasinos 
 Conferences and Meetings for our region’s environment and development 
 Book presentations and awards of people coming from our region, for the 

promotion and recognition of their work 
 Photo exhibitions with a theme relevant to our place. 

 
Since 2000 the Federation’s polyphonic and dance group participates every year in 

the events of “Apeiros” – the Polyphonic Caravan, formerly at the cine-theatre 
“PALLAS” and since 2002 until today at Petra Theatre, supporting its long-lasting 
contribution to the promotion and revitalization of the polyphonic song of Epirus which 
constitutes one of the most important elements of intangible cultural heritage for 
borderline Epirus and especially the villages of Mourgana. 



We have experienced and assessed as positive the results of this endeavor, every 
year we meet with more and more other groups at the Great Polyphonic Song Fests 
organized by the Polyphonic Caravan in Athens, with more young people among us, 
and its activities are enriched, particularly those taking place at our villages, during the 
Polyphonic Caravan’s summer routes in borderline Epirus, where it gives life thanks to 
its events every summer from one village to another. In Mourgana, for example, events 
have been organized in 3 villages for summer 2017, while the Caravan has carried out 
events in nearly every village near the borderline. Thanks to the Polyphonic Caravan’s 
action, villages that had remained silent, sang again, the last representatives of 
polyphony have been heard again and their tradition has been promoted not only locally 
but also to every place where the fruits of this fruitful effort are presented. Hence, young 
persons approach our tradition more and more through the polyphonic song of our 
region as well. 

In conclusion, since the polyphonic song graces our tradition and since the 
Polyphonic Caravan enhanced and decisively enhances the research, promotion, 
dissemination and revitalization of this heritage, with an inspired and dedicated work 
that lasts for years now, in a collective and exemplary way, we consent to its nomination 
for UNESCO’s World Register of BEST PRACTICES in the field of Intangible 
Cultural Heritage. In its inscription in the relevant Register, we also recognize our own 
participation, support and collaboration with this institution, that constitutes the context 
within which all those who love the polyphonic song meet together, and that in parallel 
promotes our region’s comparative cultural advantages, breathing life and future to our 
oldest tradition. 

 
Kind regards, 

 
Federation of Mourgana 

 
The President 

 
Zoe Ntrouka 





BROTHERHOOD OF AMPELONAS (POVLA) OF THESPROTIA 
“SAINT GEORGE” (“O AGIOS GEORGIOS”) 
23 Salaminos street, 132 31 Petroupoli 

Athens, 7 February 2018 
 
Ampelonas (Povla) is a remote village, next to the Greek-Albanian borders. It belongs to the 
sixteen villages of the mountain mass of Mourgana and appertains to the Municipality of 
Filiates in the Prefecture of Thesprotia of Epirus Region. The village has its own emblematic 
position in the area’s history until the recent years. Its placement to the broader area’s culture 
and tradition is equivalent. The Polyphonic Song of Epirus constitutes an outstanding treasure 
of the region’s cultural heritage and is vivid, as a memory and as a way of singing, even 
nowadays in the village. There are persons who were grown up with the polyphonic song and 
keep it alive until today in their fests and sorrows. 
The Brotherhood of Ampelonas (Povla) of Thesprotia was founded in 1969 in Athens. It 
belongs to one of the most vibrant secondary organizations of the Epirotic Migration, the 
Federation of Mourgana. During its long course, the Brotherhood constitutes the common home 
for every emigrant fellow villager, support in the emigration and connection with the natal 
place. The village, like Epirus as a whole, was characterized by great immigration particularly 
after the 2nd World War and the civil war and its emigrants moved either in Athens and other 
urban centers in Greece or abroad. There, many of them succeeded and from there and through 
the Brotherhood they supported the village. The village is also commemorated thanks to its 
acknowledged emigrants. Among them, for example, the distinguished contemporary writers 
Kostas Raptopoulos, Sotiris Dimitriou and Stavroula Dimitriou. 
Povla welcomed early enough the Polyphonic Caravan’s events. It was in 2003, during the 5th 
International Meeting of Polyphonic Song, that a Caravan’s event was organized for the first 
time in the village. Since then, the institution returned from time to time, making recordings 
and interviews and audiotaping songs. 
This was systematized mainly during the last years and was the result of the institution’s 
cooperation with the Brotherhood. Since 2015 the Polyphonic Caravan dedicates to the village 
one of its travel’s stations, organizing events at the village’s square without any remuneration 
for itself and with free entrance for the public, under the Brotherhood’s auspices. These events 
awaken memories to the villagers and emigrants who return every summer. And constitute the 
best motive for them in order to sing again, remember their songs, their own tradition. The 
Polyphonic Caravan keeps records of its events and in so doing, our songs are promoted very 
far away in relation to the village and Povla gains the position that it should have in the chart 
of the Polyphonic Song of Epirus. The response to these events by our young people, those who 
will determine the future of our place of origin and our tradition, is remarkable too. In parallel 
with the events, the Polyphonic Caravan conducts independent field recordings with original 
interpreters of the village and thanks to it a lot of our songs are saved. 
We feel honour and gratitude that the Polyphonic Caravan, with its twenty years of 
acknowledged action, includes our village in its program every year, recognizing its value. And 
we consent without any reservation to its inscription in UNESCO’s Register of Good 
Safeguarding Practices for the Intangible Cultural Heritage. This registration is an honour for 
our own place, our village, our tradition and culture. The registration may help in order that this 
oldest tradition of ours does not fade out and instead be kept alive in the future as well. The 
polyphonic song is part of our soul which deserves to be kept alive. 
 

THE PRESIDENT 
 

PANAGIOTIS ANYFANTIS 
+30 6972407766 

e-mail: panagiotisanifantis1@gmail.com 





SUPPORT LETTER 
 

“Apeiros” has its head office in our village, it is from there that it started its 
work, the Polyphonic Caravan. Its outriders, two men coming from Polydroso, 
Alexandros Lampridis and Antonis Exarchos and since years now, Giorgos Diochnos 
as well. It was in Polydroso of Thesprotia that the first event took place, the Meeting 
for the Epirotic Polyphony, on 3 August 1998. 

The Polyphonic Caravan, almost every year, returns to the village from which 
it had started and organizes events as an offer to Polydroso. Thus, in our remote village 
we have the pleasure throughout all these years to hear polyphonic groups coming from 
Pogoni, Deropoli, South Italy, Albania, Serbia, Bulgaria. It is a rare chance for a village 
to get in contact with such a rich tradition, with groups from so many countries during 
almost every summer. 
 The Polyphonic Caravan has also presented its Polyphonic Song Archive in our 
village, while for one year, from 2007 to 2008, it implemented a program for perfecting 
the Archive at our village, employing one of the very few young residents of Polydroso. 
 The emigrants coming from our village often attend the Polyphonic Caravan’s 
events in Athens, the Great Polyphonic Song Fests that it organizes at Petra Theatre 
today and at “Pallas” in the past. So, they are happy to hear the village’s name be 
referred as the institution’s head office in front of a lot of people, from so many 
countries that for all these years participate in these events. 
 The Polyphonic Caravan has often offered its equipment for the organization of 
events of our village, of the Brotherhood and Filoproodos Association of Polydrosites, 
supporting in general our village’s cultural life. The two associations respectively 
support as much as they can the Polyphonic Caravan’s events organized in the village. 
A village which graces the broader region for its relation to the cultural heritage too. It 
is not incidental that one of the first cultural associations as well as one of the first 
Folkloric Museums ever in Thesprotia were founded here. The Museum of Polydroso 
constitutes a reference point for Epirus as a whole because of its continuous enrichment 
and its innovative exhibitions (Immigration, Letters etc). The same holds for a series of 
actions and events of Filoproodos Association and the Brotherhood of Polydrosites 
from all over the world throughout all these years. 
 The Polyphonic Caravan’s inscription in UNESCO’s World Register of Good 
Safeguarding Practices of Intangible Cultural Heritage recognizes a great work which 
began from us and returns to us as well, all these years. And it is an honor for our village 
that such an institution, with its universal recognition, is headquartered in our village. 
Following this, we strongly support its inscription that promotes our tradition, our 
culture, our region itself. 
 
 
On behalf of the Board of Directors of the Brotherhood of Polydrosites from all 
over the world 
 
THE PRESIDENT     THE GENERAL SECRETARY 
 
Christos Martinis     Maria Lampridou 
 
 
Contact details: 18 Filippoupoleos street, 17123 Nea Smyrni 
Email: mlampridoy@yahoo.gr, tel: +30 6930474888 - +30 6932318259 





CULTURAL ASSOCIATION   Ioannina, 20/2/2018 
OF DOLO, POGONI     Ref. No. 
IOANNINA 
Founding Year: 1983 
Address: 21 Apollonias street, 45332 IOANNINA 
Tel: +30 2651044558 
Email: doliotika@dolo.gr 
www.dolo.gr 
 
 
SUBJECT: LETTER OF CONSENT 
 
 
The Cultural Association of Dolo of Pogoni was founded in 1983. His objective is the 
strengthening of the relations between the residents of Dolo and Doliotes all over the 
world. The development and general progress of the village as well as the 
dissemination, preservation and promotion of our popular culture. 
Our Association tries to achieve the aforementioned through: 
1.The organization of social and cultural events, revival of old customs, speeches, 
dancing events, sport and art events, movie screenings, lectures of educational content 
etc. 
2.The concentration of folkloric elements and the writing of the village’s history. 
3.The participation in works of general interest and culture. 
And generally through any appropriate means that would help the accomplishment of 
the Association’s goals. 
 
We suggest without any reservation the perspective of the Polyphonic Caravan’s 
inscription in UNESCO’s (Register of) Good Safeguarding Practices in Intangible 
Cultural Heritage, something that will constitute a justification for the long-lasting, 
selfless support of the polyphonic song by the members of the Caravan which our  
village knows very well. It is not an exaggeration to say that Alexandros Lampridis and 
his team made the polyphonic song very broadly known, to places beyond its natural 
expansion and to people who did not have such sound experiences. We have grown up 
with these songs, have sang them in our fests and have lamented our beloved ones with 
them too. We once believed that they were in danger of being lost and tried to record 
them in a hurry, with bitterness and love. 
The Polyphonic Caravan and Alexandros gave us again the hope that it is worth the 
effort to transmit them to our children. 
 
 
On behalf of the Board of Directors 
Of the Cultural Association of Dolo of Pogoni, Ioannina 
 
 
The President 
 
Ioannis Mpontinis 
 





EDUCATIONAL AND CULTURAL ASSOCIATION OF GIANNOTA 
“NIKOTSARAS” 

 
 

The Educational and Cultural Association of Giannota, “Nikotsaras”, was 
founded in 1978 and has presented a significant work in the community of Giannota of 
Elassona for almost 40 consecutive years. His main goal and work is the preservation 
and promotion of the special elements of the region’s traditions, in its variable forms, 
such as dance, song, diet, morals and customs, the way of life. Moreover, one of its 
objectives is the assurance of a continuity between the generations, having culture and 
tradition as a connecting link. In this framework, during the last decade every summer 
and in particular during the 2nd fortnight of August, a festival takes place which 
constitutes a reference and meeting point for Giannotiotes from all over the world. 

 
In these events, the promotion of the tradition and mainly of its song connected 

to every other manifestation of life, constitutes a basic element. Since the residents of 
our village have Epirotic origins, it is expected that our region’s song be also related to 
the Epirotic song. In almost this way, our collaboration with the “Polyphonic Caravan” 
came up, for the first time during summer 2010, in a great event, in which exceptional 
polyphonic groups from the Caravan participated along with some local monophonic 
groups coming from the villages of the broader area. 

 
The Polyphonic Caravan impressed our region’s residents and has brought them 

into contact with the polyphonic song. They found common themes in these songs, 
common motifs, which were praising life in all its manifestations and were expressing 
its sorrows. Thus, they dealt with their own tradition in a different way, they recorded 
it, promoted it, dragged it up from the depths of their memory. And since then, every 
summer, the Polyphonic Caravan has as its first station the province of Elassona, 
something that constituted and still constitutes a significant cultural event for the area. 
In addition, the recordings made every time by the Caravan’s members, of forgotten 
songs which were our region’s invaluable treasure though, contributed to the 
preservation of this tradition, in an original way, before its last bearers were finally lost. 

 
So, we consider the Polyphonic Caravan’s cultural work to be particularly 

significant, unique as regards the preservation and promotion of our country’s tradition 
and we consent, without any doubt, to the proposal for the Polyphonic Caravan’s 
inscription in UNESCO’s Register of Good Safeguarding Practices of Intangible 
Cultural Heritage. We actually believe that this would reinforce its –anyhow- unique in 
significance and very rare in importance work. 

 
 
Educational and Cultural Association of Giannota of Elassona, “Nikotsaras” 
 
The Asssociation’s President 
Ntelis Konstantinos  
        

CONTACT DETAILS: 
       giannota.blogspot.gr 
       tasiouparaskeui@gmail.com 
       +30 6987414155 







Brotherhood of Stratinista “Saint Nikolaos” 
27 Tzavela street Piraeus 18533 

www.stratinista.gr 
e-mail: info@stratinista.gr 

Facebook: stratinista 
 
 

Piraeus, February 2019 
 

SUBJECT: LETTER OF CONSENT TO THE POLYPHONIC CARAVAN 
 

The Brotherhood of Stratinista of Pogoni of Ioannina was founded in 1921 having as 
purpose the preservation of the relations and the mutual support between the members 
of the village who were migrating back in those years to the capital city, as well as the 
preservation of ethics, customs and traditions of the village. This activity continues until 
today and concentrates the warm interest of the younger generations too, presenting a 
rich action in cultural events having as theme the tradition of Epirus and Pogoni. 
 
Our village, Stratinista, is built at an altitude of 670 m. and is 60 km in the northwest 
of Ioannina, very close to the borderline area and has a population of 87 residents 
according to the census of 2001. The celebration according the way of Pogoni that takes 
place at the festival every year is reputable, attracting a lot of people from other villages 
around too. The village’s Folkloric Museum, where traditional authentic costumes of 
Pogoni and folkloric objects are exhibited, illustrating the everyday way of life of the 
region’s residents in the past, is considerable. 
 
Members of our Brotherhood got to know the “Polyphonic Caravan” during the last 
decade from its actions in Epirus and Athens, participated in them, such as in the 
Epirotic Polyphonic Song Workshops it organizes, in its Great Concerts and events 
dedicated to the polyphonic song, as well as in its journeys from village to village in 
the areas where polyphonic song still exist. Hence, those members brought our 
Brotherhood in contact with the people of the “Polyphonic Caravan”, who following 
our invitation organized an evening dedicated to the polyphonic song in our village 
Stratinista, in August 2016 and one more in August 2018. Those evenings had the 
support of our Brotherhood in informing the people and hosting the “Caravan’s” 
travelers. 
 
The events were totally successful: all of the village’s people came down in the square 
which was full of them together with visitors who came especially for the events. The 
“Caravan’s” people and other polyphonic song groups which came with them from 
other villages presented to us the polyphonic songs. The most touching part for us was 
when the locals of the older generation were motivated and in the end of the evening 
stood up and sang our region’s polyphonic songs that they were remembering since 
they their childhood, as well as when all of the attendants stood up and danced while 
singing a cappella, as we used to do in the past. The youth of Stratinista, our own 
children who now live in Athens and visit the village only in the summer, got excited 
with these people and their work and were also motivated to do something themselves 
for saving our tradition. Some people from the village followed the “Caravan” during 
the next days in its route. 
 



It is promising to watch young people travelling with the “Polyphonic Caravan” and 
keeping alive a tradition which was almost erased from our memory. It is admirable 
that the “Polyphonic Caravan” does what it does selflessly and offers its utmost to the 
villages of Epirus, like our own. The Brotherhood of Stratinista of Pogoni of Ioannina 
warmly supports its inscription in UNESCO’s Register for Good Practices in Intangible 
Cultural Heritage because it deserves it! We wish to it to continue its work having the 
same and even bigger force for twenty years at least and on! 
 
 

The president of the Brotherhood 
Of Stratinista of Pogoni of Ioannina 

 
Karras Evaggelos 
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LETTER OF SUPPORT 
 
 
“Apiros” has its base at Polydroso of Thesprotia, our village. It is from here that 

it started its work, the Polyphonic Caravan. It is also here that the first event, the 
Meeting for the Polyphonic Song, took place on 3 August 1998. In this event, with 
Filoproodos Association of Polydrosites as co-organizer, the outriders of “Apiros”, 
Alexandros Lampridis and Antonis Exarchos, deposited their vision for the creation of 
the Polyphonic Caravan. They were soon accompanied by other fellow villagers of ours 
too, with Spyridoula and Giorgos Diochnos as pioneers. 

Since then the Polyphonic Caravan comes back almost every year to the village 
from where it began, bringing with it polyphonic groups from Pogoni, Deropoli, South 
Italy, Albania, Serbia, Bulgaria and organizing events which it voluntarily offers for 
everybody. It is especially rare for an outermost village to enjoy polyphonic songs from 
so many countries! 

“Apiros” implemented in the past (2007-2008) a program in our village for 
perfecting the Polyphonic Song Archive, employed one of the young people of 
Polydroso (of the very few young people left) and later organized a presentation for the 
Archive in the village and in the head office of our Municipality, in Paramythia. 

Thanks to the Caravan, our village, as the base of the institution, is heard among 
many people, from other countries too, namely to all those who participate I its actions 
and events during all of these years. These events in Athens constitute a meeting as well 
for the emigrant fellow villagers of ours. 

The Polyphonic Caravan many times has offered its equipment and voluntary 
services at Filoproodos Association of Polydrosites, supporting its action. The support 
is mutual and Filoproodos Association of Polydrosites also supports as it can the 
Caravan’s events. 

Polydroso is proud of many things! Apart from its natural environment, for its 
tradition and culture. One of the first cultural associations in our region as well as one 
of the first Folkloric Museums of Thesprotia were founded in our village. The Musuem 
of Polydroso constitutes a jewel for the village, for Thesprotia, for Epirus as a whole 
and is constantly being enriched with new exhibitions, such as those of Education and 
Migration. 

From now on our village will be also proud for the inscription of the Polyphonic 
Caravan in UNESCO’s International Register of Good Safeguarding Practices of 
Intangible Cultural Heritage. Because the fact that such a recognized cultural institution 
begins from and always returns to our village is an honor for our village. We support 
the proposal for its inscription in Good Practices and we wish a long duration for its 
work, which is so valuable for our cultural heritage as well as for our place itself! 

 
 

The President of the Board of Directors 
Christos Martinis 

 
 

 
 

FILOPROODOS ASSOCIATION OF POLYDROSITES / www.polydroso.gr / 
Contact telephone: +30 2666024374 – Thomas Fotsis, Responsible for the Museum of 

Polydroso / +30 6983020480 – Christos Martinis 







   CENTER FOR HISTORICAL STUDIES       Filiates 7-2-2018 
   OF THESPROTIA    (Κ.Ι.ΜΕ.ΘΕ.)               ref. no.   32  

 
 
The Center for Historical Studies of Thesprotia (ΚΙ.ΜΕ.ΘΕ.) was founded in 

2002 having Filiates as its main office. Its members are history lovers from all over 
Thesprotia, its goal is the historical study of the region of Thesprotia along with every 
neighbouring area which has at least for one and only specific period functioned 
uniformly with Thesprotia, approaching all the domains of human life and action in the 
area (political, economic, religious etc history, history of language, letters and arts etc) 
as well as the environment of Thesprotia (natural history, geological history). It has 
carried out a series of events with historical content, exhibitions of archival and 
photographical material while it is on the way for important editions. The electronic 
library of ΚΙ.ΜΕ.ΘΕ., accessible to every researcher is very important. The 
collaborations of the Center with several actors, such as the Municipality of Filiates, 
are also important. 

In the framework of these partnerships, ΚΙ.ΜΕ.ΘΕ. met with “Apeiros” and the 
Polyphonic Caravan which takes action in the region since 1999, with events in a series 
of small towns and villages of Thesprotia, even in abandoned villages (Palia Sagiada), 
in open-air places of outstanding natural beauty (Gorge of Kalama) and in 
archaeological places of particular importance in Thesprotia (ancient theatre of Gitana, 
ancient Fanoti, ancient Elea, byzantine Ozdina). 

The places’ selection itself for the events’ realization as well as their content, 
their reference to the oldest polyphonic heritage, are the elements that defined the 
framework for our collaboration, which also found a specific expression in the 
organization of events in the area of ΚΙ.ΜΕ.ΘΕ.’s head office. In 2009, for example, 
the conversation and meeting with the top photographer Nikos Oikonomopoulos who 
was co-travelling with the Polyphonic Caravan took place in the head office of 
ΚΙ.ΜΕ.ΘΕ. in a period when an exceptional photo exhibition by Spyros Meletzis 
existed at the same place. ΚΙ.ΜΕ.ΘΕ. and its work force has supported the Polyphonic 
Caravan in its editions, with evidence, printed and visual material of documentation 
and with the realization of a historical tours during the parallel program of the 
International Meetings of Polyphonic Song. This derived as a natural evolution of the 
founders’ of ΚΙ.ΜΕ.ΘΕ. relation with the Polyphonic Caravan’s action before the 
creation of the Center, from the very first event of “Chaonia” in 1997 in the ancient 
theatre of Gitana to the dozens of its returns to Palia Sagiada and elsewhere.  

The Polyphonic Caravan’s work is important and, as regards us, the 
documentation material that it collects or produces is valuable even for the 
constitutional objectives of our association, contributing to the historical, cultural, 
collective self-consciousness of our broader region. Our support to the inscription of 
the Polyphonic Caravan in UNESCO’s Register of Good Safeguarding Practices in 
Intangible Cultural Heritage is given, as a recognition of its long-lasting offer and as a 
motivation for the continuation and escalation of its work. 

 
                                    On behalf of the Board of Directors 
                                           The President of ΚΙ.ΜΕ.ΘΕ. 

Michalis Pasiakos   
 
 

Contact details: telephone +30 2664051231, email mpasiakos@gmail.com                                      





CENTER OF STUDY FOR STONE BRIDGES 
KE.ME.PE.G. 
 
50 Ilia Zervou street, 11144 Athens 
Tel. & fax: +30 2102010659 
Mobile phone: +30 6938121276 
Email: sp_mantas@hotmail.com 
 
 The Center of Study for Stone Bridges (Kentro Meletis Petrinon Gefirion 
KE.ME.PE.G.) was founded in 2001 following no. 523/2001 decision of the Athens 
Court of First Instance. It is a non-profit society, creation of a group of persons with 
love and respect for the cultural and technical treasure called “Stone-bridges”. Its 
objective is the identification and study of stone bridges, the assessment of their true 
value comparing them to similar ones in other countries and eventually their promotion, 
rescue and protection, by raising the public’s and competent actors’ awareness. The 
Center throughout all these years organizes conferences, lectures, exhibitions of photos 
and other archival material, projections, excursions, missions etc. It collaborates with 
expert scientists as well as entities, associations and national services. 
 Some of the most important landmarks of KE.ME.PE.G.’s action is the 
organization of four conferences “About Stone Bridges” and the publication of the 
respective conferences’ proceedings. Their topics: 

- “10 proposals and 1 musical narration” 
- “Bridges’ stories” 
- “Craftsmen and Bridges” 
- “The Bridge of Arta & six other stone-bridges” 
The Center collaborates with the Epirotic Bridges Archive (Arhio Gefirion 

Ipirotikon A.G.H.) which was created in 1982. In the context of its research work, 
among other things, it has recorded all the variations, Greek and Balkan, of the song 
related to the history of The Bridge of Arta (Toy Gefyriou tis Artas), many of which 
originate from the polyphonic song.  

In this way, the A.G.H. and the KE.ME.PE.G. came in contact with the 
Polyphonic Caravan developing synergies in relation to their research work and 
supporting each other’s action. Thus, they were able to realize the continuity, the scope, 
the quality of the Polyphonic Caravan’s action that render it a reference institution in 
the field where both the A.G.H. and the KE.ME.PE.G. take action, that of Cultural 
Heritage. The mutual support is expressed, occasionally, through different ways such 
as through the provision of documentation material from each actor’s research field. In 
so doing, for example, records from A.G.H. helped the Polyphonic Caravan’s research 
and conversely, the Polyphonic Caravan functioned as a guide towards informers and 
researchers valuable for A.G.H.’s research regarding the polyphonic variations of the 
song Toy Gefyriou tis Artas. In conclusion, the inscription of the Polyphonic Caravan 
in UNESCO’s Register of Good Safeguarding Practices in Intangible Cultural Heritage 
is by all means fair and comes in order to support a long-lasting, devoted, productive 
work. 

Spiros Mantas 
 

President of KE.ME.PE.G. 
Founder of A.G.H. 

Contact details: http://arhiogefirionipirotikon.blogspot.gr  







Centre of Greek Music “Fivos Anogianakis” 
 

Athens, 16 February 2018 
Ref.No. 1/2018 

 
 

Subject: Letter of Consent to the proposal for the Polyphonic Caravan’s inscription in 
the Good Safeguarding Practices of Intangible Cultural Heritage of UNESCO. 
 

 
The Centre of Greek Music “Fivos Anogianakis” is a non-profit association founded 

in 1991 as “Association of Friends of the Museum of Greek Folk Musical Instruments Fivos 
Anogianakis – Centre of Ethnomusicology”. His founding members were significant 
personalities of the intellectual and artistic life (Manos Chatzidakis, Mikis Theodorakis, 
Simon Karras, Spyros Peristeris, Markos Dragoumis, Theodoros Antoniou etc). As 
“Association of Friends of the Museum”, during the period of 1991-2014 it developed 
pluralistic researching, educative and artistic actions, for the purpose of preserving-recording 
and promoting-disseminating the Greek music heritage (publications, exhibitions, educative 
programs for schools and adults, lectures, seminars, concerts, music meetings, movie 
screenings, field-based recordings, cooperation with state and private institutions). Since 
2014, as “Centre of Greek Music”, it continues and broadens these activities, aiming at 
researching, studying, preserving, promoting and disseminating the Greek music tradition in 
the Greek and international field. 

 
One of the main actions of KEMFA is the organization of seminars of folk song and 

folk instruments (regarding 20 species of song and musical instruments), attended by 
thousands of students since 26 years now. The ethnomusicologist Lampros Liavas, professor 
of the University of Athens, is responsible for the scientific direction of the lessons. 

 
The polyphonic song of Epirus seminars, that the Association had already started since 

1992, constituted one of the Polyphonic Caravan’s points of departure. In their framework the 
polyphonic group “Chaonia” was also created, whose teachers were the founders of the 
organization “Apeiros” which, for twenty years now, organizes the Polyphonic Caravan. The 
Polyphonic Caravan’s pioneers Alexandros Lampridis, Antonis Exarchos and Aliki Gkana 
have undertaken the teaching in the seminars of the Polyphony Workshop in KEMFA since 
1999 and until today. The Workshop’s students present their work at the Polyphonic 
Caravan’s events where they have the opportunity to interact with other polyphonic groups as 
well, thus broadening their initiation into the polyphonic song. 

 A lot of the Workshop’s students co-travel with the annual and seasonal polyphonic 
caravans and are now also members of other polyphonic groups or even teachers of the kind 
in seminars in Greece and abroad. It constitutes the longest in time Polyphony Workshop, a 
reference point for the induction of hundreds of young people into the polyphonic song. The 
Workshop, always with the Polyphonic Caravan’s support, carries out thematic events 



(lectures, concerts, projections), while during the seminars primary material from the 
Polyphonic Song Archive, constantly enriched by the Polyphonic Caravan, is used.  

The twenty-year-long action of the Polyphonic Caravan has a maximal contribution to 
the safeguarding, research, promotion, dissemination and revitalization of the polyphonic 
song of Epirus, in the broader context of the Balkan and Mediterranean polyphonies. KEMFA 
diachronically supports and hosts its actions and consents to the proposal for the Polyphonic 
Caravan’s inscription in UNESCO’s Good Practices of Intangible Cultural Heritage. This 
inscription acknowledges and does credit to its great offer, encourages the continuity and 
constant enlargement of its actions and can serve in an exemplary manner to the development 
of respective practices in the field of Intangible Cultural Heritage in Greece and other 
countries as well. 

 
 
 

OURANIA N. XYLOYRI 
 

President of The Centre of Greek Music 
“Fivos Anogianakis” (KEMFA)  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

18 Evripidou street, 10559 Athens 
Tel: +30 2103231164 

www.kem-anogianakis.gr 
filoi.laikon.organon@gmail.com 







NEANIKO PLANO 
 
Non-Profit Organization 
 
Creative Team 
for the Development of the Audiovisual Communication 
and Expression of Young People 
 
18 Rodou street, 11252, Athens 
Tel: +30 2108664470, Fax: +30 2108662344 
neanikoplano@gmail.com 
www.neanikoplano.gr 
 

 
 

LETTER OF CONSENT 
 
 
The Olympia International Film Festival for Children and Young People was founded in 
1997 by the film director Dimitris Spyrou. It takes place every year during the first week 
of December in Pyrgos, capital city of the prefecture of Ilia of the region of West Greece. 
 
The Olympia Festival is unique in its kind in Greece and is included in the best festivals 
for children and young people in Europe and internationally, where it has achieved glow 
and recognition. It is member of international organizations and entities related to cinema 
and cinematographic education, such as CIFEJ (Centre International du Film pour l' 
Enfance et la Jeunesse) and ECFA (European Children's Film Association) and represents 
Greece in all the big international forums related to juvenile cinema and audiovisual 
education. His important work at a European level was recently acknowledged by the 
European Children's Film Association (ECFA), which via its president characterized it 
the “best film festival for children and young people of Europe”. 
 
For the first two years, it was funded exclusively by the (then) Prefectural Government 
of Ilia and Neaniko Plako (non-profit corporation) and later was financially supported by 
other entities as well (Ministry of Culture, EKK, ERT, municipalities, Ε.Ε.‐Media 
Programme etc.). It is also based on the voluntary participation and offer of dozens of 
teachers and other persons. 
 
The Olympia Festival cooperates since years now with the Polyphonic Caravan, hosting 
in its program the Polyphony Workshop of the Caravan which every year organizes 
polyphonic song seminars in Pyrgos as well as presentations of its work. The seminars 
are attended by a great variety of persons of all ages and it is very interesting that in their 
context both teachers and students of the same schools sing together. Following a ten-
year cooperation, a polyphonic cell has been shaped in Pyrgos, which renews its meetings 
each December, in the context of Olympia Festival. Every year, the cell’s synthesis is 
being renewed, welcoming more and more young people and children among the 
participants. And it is exciting for the international audience of the Festival to watch in 
its parallel events children singing polyphonic songs. The reaction of this international 
audience confirms the glow of the polyphonic song, beyond the limits of origin and 



language, as well as the quality of the work offered by the Polyphonic Caravan, 
voluntarily and selflessly. 
 
The Olympia Festival and the Polyphonic Caravan have eclectic relations of many years. 
The first traverses its 21st year of function, the latter traverses its 20th one. They were met 
in other actions as well, apart from Pyrgos, supporting each other’s events and initiatives. 
Therefore, we can ascertain its great offer to the promotion and dissemination of the 
polyphonic song, the altruistic passion as dedication to an oldest, exquisite kind of song, 
which thanks to the Caravan’s action experiences a new flourishing, with more and more 
young persons bringing it to their lips, expressing themselves through it, being inspired 
by its collective ethos and the Popular Culture, elements highly significant nowadays. For 
these, we wholeheartedly consent to the proposal for the Polyphonic Caravan’s 
inscription in UNESCO’s Register of Good Safeguarding Practices. 

 
 

Dimitris Spyrou 
 

The Art Director 
of the Olympia International Film Festival 

for Children and Young People 



Αθήνα, 13 Φεβρουαρίου 2018 
 
 
Η Βωβούσα Ζαγορίου, βρίσκεται στην Ήπειρο ανάμεσα στις κορυφές της Βόρειας 
Πίνδου, στα χίλια μέτρα υψόμετρο. Η φύση που την περιβάλει είναι θαυμαστή, ενώ 
κυριαρχεί το υδάτινο στοιχείο με τη μορφή του ποταμού Αώου, ο οποίος διασχίζει το 
χωριό κόβοντάς το στα δύο. Το γεφύρι (κατ. 1748) που ενώνει τους δυο μαχαλάδες 
συμβολίζει τον παντοτινό αγώνα του ανθρώπου για επικοινωνία και αλληλεγγύη, δύο 
βαθιές έννοιες που αναφέρονται σε ποιοτικές ανθρώπινες σχέσεις.  
 
Το Φεστιβάλ Βωβούσας, πρώτο-ξεκίνησε το 2013 ως αντιπρόταση και μέσο πίεσης 
κατά της σχεδιαζόμενης κατασκευής ενός υδροηλεκτρικού φράγματος στον ποταμό 
Αώο. Μπροστά στον κίνδυνο μετατρέψαμε τη διαμαρτυρία σε δημιουργία κι έτσι κάθε 
χρόνο στα μέσα Ιουλίου και για δέκα ημέρες, παρουσιάζουμε συναυλίες, προβολές, 
εκθέσεις, ομιλίες και εργαστήρια με βασικό άξονα τον πολιτισμό των Ορέων. 
 
Από την αρχή ήρθαμε σε επαφή με το Πολυφωνικό Καραβάνι, διοργανώνοντας 
συναυλίες και εργαστήρια πολυφωνικού τραγουδιού. Η όσμωση με τους κατοίκους 
της Βωβούσας είναι παραπάνω από εμφανής μιας και συμμετέχουν ελεύθερα στις 
δράσεις του Καραβανιού, προσφέροντας και οι ίδιοι την προσωπική τους εμπειρία 
και γνώση. Σε πλατείες, σε ξωκλήσια, σε καφενεία και σε σπίτια, εκεί που οι 
άνθρωποι συναθροίζονται, το Καραβάνι διατηρεί, διαφυλάσσει και διαδίδει την 
πολυφωνία, αναπόσπαστο κομμάτι του ελληνικού πολιτισμού και σε αυτό το πλαίσιο 
η συνεργασία μας είναι διαρκής και εξελισσόμενη. 
 
Εκφράζοντας τη σύμφωνη γνώμη της καλλιτεχνικής επιτροπής του Φεστιβάλ 
Βωβούσας και του Διοικητικού Συμβουλίου της διοργανώτριας Αστικής Μη 
Κερδοσκοπικής Εταιρίας STILLANDMOVING, συναινώ στην πρόταση εγγραφής του 
Πολυφωνικού Καραβανιού στον κατάλογο Καλών Πρακτικών Άυλης Πολιτιστικής 
Κληρονομιάς της UNESCO. 
 
Καμίλο Νόλλας 

 
 
 

 
Πρόεδρος STILLANDMOVING και 
Διοργανωτής Φεστιβάλ Βωβούσας 
 
 
 
 



STILLANDMOVING 
 

Athens, 13 February 2018 
 

 
Vovousa village of Zagori, is located in Epirus among the peaks of North Pindos, at the 
altitude of 1000 meters. The surrounding nature is formidable, while the water element 
prevails in the form of Aoos river, which crosses the village cutting it in two. The stone 
bridge (built in 1748) which connects the two neighborhoods symbolizes the eternal 
human struggle for communication and solidarity, two profound notions that refer to 
qualitative human relations. 
 
The Vovousa Festival has initially began in 2013 as a counter-proposal and a means of 
pressure against the planned construction of a hydroelectric dam at Aoos river. In front 
of the danger, we changed the protest into creation and therefore, every year in the 
middle of July and for ten days, we present concerts, screenings, exhibitions, speeches 
and workshops having as a basic axis the Mountains culture. 
 
From the beginning we got in contact with the Polyphonic Caravan, organizing concerts 
and polyphonic song workshops. The osmosis with the residents of Vovousa is more 
than apparent, since they freely participate in the Caravan’s actions, offering their own 
personal experience and knowledge as well. At squares, small churches, coffehouses 
and homes, where the people gather, the Caravan preserves, safeguards and 
disseminates the polyphony, an integral part of the Greek culture and in this context our 
cooperation is continuous and evolving. 
 
Expressing the consistent opinion of the Vovousa Festival’s Art Committee and of the 
Board of Directors of the organizer Non-Profit Organization STILLANDMOVING, I 
consent to the proposal for the Polyphonic Caravan’s inscription in UNESCO’s 
Register of Good Safeguarding Practices of Intangible Cultural Heritage. 
 
 
Kamilo Nollas 
 
President of STILLANDMOVING 
and Organizer Director of the Vovousa Festival 
 
 
 
 
 
 
STILLANDMOVING 
31 Doxapatri street, Athens GR-11471 
info@stillandmoving.org 
www.stillandmoving.org 
+30 2114005028 - +30 6932495695 
 
 
 





LETTER OF CONSENT 

FOR THE POLYPHONIC CARAVAN’S INSCRIPTION 

 

Our first contact with “Chaonia” took place some months ago, in November 2017, when following 
a radio emission of ELME (Association of Teachers in the Secondary Education) of Evia, we 
visited the neighbouring “Papadimitriou Theatre” in order to watch a documentary having as theme 
the Polyphonic Caravan, in the context of the 11th Doc Fest. Since the screening was being late due 
to a technical problem, the main characters of the documentary, and members of the polyphonic 
group “Chaonia”, took the opportunity to sing live trying to cover the “gap”. If what the namesake 
of the movie’s and “Chaonia’s” protagonist, poet Michalis Gkanas, has said is true, namely that as 
regards the polyphonic song you either cannot bear it or you are shocked upon hearing it, probably 
the latter happened in our case. Maybe because of the origin of some of us from Epirus, our child 
memories of these sounds, faint but unforgettable, the memory of the hands that were hitting the 
necks every time that the father was meeting his brothers during a relative’s wedding or funeral, 
maybe the homecoming attempted by all of us when our relatives decrease in number, we were 
present at that magical moment, at the crack of time, when everything seems to be ready since a 
long time ago. Soon after the screening, I immediately searched for the director and soul of the 
polyphonic caravan Alexandros Lampridis, I expressed the will to create a polyphonic song 
workshop in Chalkida, in the context of our Association’s activities, he responded with great 
enthusiasm, during a next meeting we discussed the details and the beginning of it took place. The 
newest polyphony workshop is here and will last in time, since the response that this endeavor has 
met is more than encouraging, in a city that, as it should be mentioned, has no such sounds. From 
the very first meeting of the workshop, the shiver that already ran through many of us like an 
electric current, justified and confirmed the initial impression. Having different points of departure 
but as a common place the will to “share” primitive feelings through singing, to hold again the cord 
that connects us with our ancestors and ancestral homes, to communicate the emotion that derives 
from this connection of the voices and the common pace in the same circular dance. During an era, 
when individualism and materialism intrude from everywhere and threaten to devastate any idea of 
collectivity, this breath of a music community deserves to be supported in order to blow strongly 
and fully near and far. As the “hostess” of the Polyphony Workshop of ELME of Evia, which 
actually constitutes the newest fruit of a travel that lasts for years now and reached us through one 
of its productions, the documentary “The tomorrows of polyphony”, I strongly support the 
Polyphonic Caravan’s nomination for its inscription in UNESCO’s Register of Good Safeguarding 
Practices for Intangible Cultural Heritage. 

                   

 Kind regards,  

                                                         Chara Nika 

President of ELME 
(Association of Teachers in the Secondary Education) of Evia 

 
email: nikahara64@gmail.com 





LETTER OF CONSENT FOR THE INSCRIPTION OF THE POLYPHONIC 
CARAVAN AT THE GOOD PRACTICES OF UNESCO 

 
Epirotic Estia 

of Korydallos – Nikaia – Agia Varvara 
Address: 38 Karava street – Korydallos 

Tel: +30 697 742 2549 
Email: estia.nkav@gmail.com 

 
The Epirotic Estia (Centre) of Korydallos – Nikaia – Agia Varvara was founded 

in 1984 with the purpose of cultivating mutual contact and help among the emigrant 
Epirotes of these three municipalities, preserving their connection with their special 
homeland, its culture and customs. Our Association manages to gather emigrant 
Epirotes and takes action in Attica, having rebounded mainly after 2014 following an 
effort to reorganize and reactivate itself. 

In the context of its presence in the community of emigrant Epirotes in Attica 
and the action of its members in other Epirotic associations as well as the Pan-Epirotic 
Confederation of Greece, the Epirotic Estia finds itself in a position to estimate the 
undiminished offer of the Polyphonic Caravan, as an institution, to the rescue, 
dissemination and imparting to the younger generations of the cultural heritage of our 
birthplace, Epirus, and particularly of the so important polyphonic song heritage. 
Members of the Epirotic Estia have got to know Polyphonic Caravan’s action in person 
and have participated in it, deriving great impressions from the work it achieves in the 
field of culture. In addition, they have “intersected” with its action and have closely 
appreciated its offer at the way especially the emigrant Epirotes who now live and work 
in Attica keep their relation with tradition alive. 

 
The persons cell that conceptualized and created it, “Chaonia” group, once 

began from the first stages of migration community, was awarded as a group of young 
people who were striving for the preservation of the Epirotic tradition and its attempts 
were embraced by the Epirotic migration, while its rehearsals were hosted in the Pan-
Epirotic Confederation of Greece. Now the Polyphonic Caravan itself reciprocates 
every support for that beginning with its continuous activity, emergence and promotion 
of not only the Epirotic polyphonic tradition, as well as its generous offer to the Epirotic 
Associations all over Greece. 

The Polyphonic Caravan presents since 1999 a rich action both in Athens and 
in Epirus as well as in other places too and has managed to be recognized as an 
institution and as a point of reference for every Epirote, association ;h other entity 
wishing to learn about or engage with the polyphonic song. We support with joy its 
nomination for its inscription in UNESCO’s International Register of Good 
Safeguarding Practices in Intangible Cultural Heritage. 
 

For the Board of Directors  
of the Epirotis Estia  

of Korydallos-Nikaia-Agia Varvara 
 

The president 
Liagkos Kostas  





FOLKLORIC ASSOCIATION OF VLACHS OF VOLOS 
A.M. 2176/4.8.2011 Court of First Instance of Volos 

76 Kyrillou street N. Ionia Volos P.C. 38445 
 

E-mail: vlachoivolou@gmail.com 
f/b: Vlachoi Volou 

Tel. +30 6981015767 
 

LETTER OF CONSENT 
 

The Folkloric Association of Vlachs of Volos was founded on 30 January 2011. The 
Association’s name resulted from a common belief that it would express a big part of the society of 
Volos, because in the end this was the desired, since there was no such Association in our city (apart 
from the other three Associations that already existed in the broader Prefecture). So, our main concern 
was to connect all the Vlachs and not only them of the broader urban complex of our city, having as 
a purpose the contact between all of our city’s Vlachs (having a different origin among us), the 
promotion and dissemination of the customs and traditions of the regions of our origin. 
  Therefore, at first we began finding the Vlachs of our city and making them members of our 
Association. We were pleasantly surprised by the big number of Vlachs residing in the city of Volos, 
a fact that most of us didn’t know since then. We immediately started a continuous attempt for 
information, apprenticeship, recoding and preservation of the ethics and customs of the tradition of 
Vlachs, as well as of the dances, songs and the Vlach oral speech, in order to rescue and dissemination 
them. 

From the date of its foundation until today (our Association) has developed a rich action in 
relation to the purposes of our statute in various cultural, scientific, folkloric and social activities. 

Our main concern apart from the preservation and dissemination of the ethics and customs of 
the Vlach tradition is also the moral encouragement of our members, the cultivation of a spirit of 
cooperation and solidarity between them. The Folkloric Association of Vlachs of Volos is an active 
a dynamic Association part of the city of Volos. We wish to be here for many years and we are always 
willing to assist the authorities of our place as well as anyone else who wants our support. 

Since December 2018 the Association organizes a Polyphony Workshop having invited the 
responsibles of the Polyphonic Caravan Alexandros Lampridis and Aliki Gkana. Every month we 
organize an intensive seminar of two days, delving into Epirotic Polyphony having the Vlach 
Polyphony as an orientation of our attempt. We were able to ascertain the knowledge that the 
Polyphonic Caravan has acquired and the willingness of its people to disseminate it, transmit it, by 
creating cells of polyphony everywhere. Thanks to the Workshop’s function, a polyphonic group is 
being slowly created in Volos. This is already expressed in events of our Association as well as in 
celebrations of our members. We consent without any reservation to the proposal for the Polyphonic 
Caravan’s inscription in UNESCO’s international register of Good Safeguarding Practices of 
Intangible Cultural Heritage. The Caravan’s offer to the continuity of our heritage is particularly 
important and its practice can also inspire other regions, other peoples regarding the vitalization of 
their own heritage. 

 
3 March 2019 

Sincerely yours 
 
The president of the Board of Directors 
Michalis Kolimitras 
 
 
(FOLKLORIC ASSOCIATION OF VLACHS OF VOLOS) 
 
MEMBER OF THE PANHELLENIC FEDERATION OF CULTURAL ASSOCIATIONS OF VLACHS 





Northern Epirotes’ Folkloric Association “Chaones” 
24 S. Sarafi street, Argyroupoli, 16452 Athens 

 
The Northern Epirotes’ Folkloric Association “Chaones” carries along a heavy 

name and charge, one of the most ancient Greek races of Epirus. It is the part that we call 
Northern Epirus. The Association has as goal and objective the preservation, revival of 
customs and traditions which have been forgotten due to the time’s passage, to impart 
values and traditions to the younger generations. It began as a company of friends and 
became an association. If we open our tradition’s window in order to observe the 
autobiography of the Greeks in Northern Epirus, we will meet the love for homeland, the 
pain for motherland and freedom, the necessity for truth. The fact that the most benefactors 
came from Northern Epirus is not accidental, our people always did and maintains its love 
for homeland. The Greek population of Northern Epirus kept its cultural identity alive, 
something that is proven from the deepest part of our traditions, in the traditional songs, in 
which we discover not just simple lyrics or a means for entertainment, but a strong means 
for self-education, self-determination and mental communication. This is why an entire 
treasure of historical, ethnological, linguistic and artistic values exists in our folk tradition. 

One can find the polyphonic song in other areas too but in N. Epirus it is so deeply-
rooted in the people’s musical perception that it allows us to talk about a long-lasting 
national musical tradition. However, if we wanted to highlight each song’s basis, we could 
say that it is the resistance for the respect of the traditional land, values, national dignity 
and resistance for our national identity, language, religion. 

This is why our association had all along focused on the polyphonic song, creating 
a polyphonic group since 2013, the year when the Association was founded. Since then, 
the polyphonic group of the Folkloric Association “Chaones” has participated in a large 
number of events and festivals (indicatively: events of the Club For UNESCO Of Piraeus 
and Islands, The Dancing Group of Students’ Shelters of the Aristotle University of 
Thessaloniki, the international festival in Almyros, Volos and many others). The 
association periodically organizes independent events where its polyphonic group presents 
its work. From 2014 the Association’s polyphonic group participates in the Great 
Polyphonic Song Fests organized by the Polyphonic Caravan in Petra Theatre. It was there 
that we realized the breadth of the work done for the promotion and dissemination of the 
polyphonic song and this is the reason for which we participate in its events and we consent 
to the inscription of the Polyphonic Caravan in the Register of Good Safeguarding Practices 
for the Intangible Cultural Heritage of UNESCO. This inscription would reflect to all of 
the polyphonic groups and obviously to our Association’s action for all those years and for 
the future. One action particularly important that constituted a springboard to other 
associations coming from N. Epirus in order that they also get involved in the polyphonic 
song. 

 
 

The President of the Associations’ Board of Directors 
 

Giannis Panagiotou 
 
xaones@gmail.com, www.chaones.gr, +30 6947005483 







NETWORK FOR SOCIAL SUPPORT TO REFUGEES AND MIGRANTS 
 

SUPPORT LETTER TO THE POLYPHONIC CARAVAN 
 

The Migrants Social Center – Steki Metanaston of Athens was created in 1997 
at the initiative of the Network for Social Support to Refugees and Migrants. Little by 
little a place for the meeting of migrants and Greeks, of solidarity, co-existence, liberty, 
exchange and defense of rights was created at Exarcheia of Athens. At the Center all 
these years, community meetings, events, discussions, assemblies take place, while it 
also has its cultural life, music, games, celebrations, parties, exhibitions. It was here 
that the idea for the anti-racist festival was born, which is now one of the most popular 
festivals in Athens, language lessons for migrants and refugees are organized, the 
institution of “the Rear desks” as well as of the collective kitchen “El Chef” were 
created. The whole building of 13 Tsamadou street daily functions as a living organism, 
a small world which contains many worlds, with different integration speeds, subject 
areas, ideological points of departure, visions, sensitivities, ways of intervention, 
characters and ages. Groups and individuals of the building have undertaken its care 
and function with shifts on a voluntary basis. 

In the context of the events that we organize for the place’s support and its 
preservation as a vibrant environment of communication and exchange, we met with 
the Polyphonic Caravan as well. Some of us knew some of its members and outriders 
and the Polyphonic Group “Chaonia”, which had also formerly sung at the Migrants 
Social Center and we were diachronically following its action and its events in Athens 
as well. So, we invited them in summer 2017 to begin their summer travel –the Big 
Polyphonic Caravan 2017- with a polyphonic song evening at the Center’s small garden 
in Tsamadou street, in the center of the city, open for everybody, an evening of 
solidarity to migrants and refugees who now live in our city. They warmly and 
immediately responded and the evening was really successful with an audience 
constituted by refugees and migrants, Athenians and foreign visitors, and which 
remained excited with the sound of the polyphonic song!  

What we appreciate at the Polyphonic Caravan’s action is that it applies in 
practice in the cultural field the most beautiful principles, the peoples’ friendship, the 
solidarity, the respect for the different, the voluntary offer and brings in contact with 
this rare kind of song a lot of people of every age and origin. In its actions and events 
polyphonic groups of migrant workers from Albania and Bulgaria always participate, 
who now live in Athens and always participate at the anti-racist festivals in our city as 
well, such as the Bulgarian women’s group Rodina and the Albanian men’s group Lot 
Kurbeti. Whatever it does is made thanks to the voluntary offer and work of its persons 
who love very much what they do, while it had and still has the sensitivity to regularly 
participate in concerts and events of solidarity to struggling workers, migrants, 
refugees. It constitutes a model in the field of popular culture especially for the difficult 
times our people goes through in midst the economic crisis and we wish that it will hold 
on as much as it can continuing its work! They do not produce a spectacle, but they 
offer communication and community, of which we are more in need during injured 



times! For all these reasons we support its inscription in UNESCO’s Register of Good 
Safeguarding Practices in Intangible Cultural Heritage. 
 
 
For the Network for Social Support to Refugees and Migrants 
On behalf of the Assembly of the Migrants Social Center – Steki Metanaston of 
Athens  
 
Aggelos Stergiou 
 
13 Tsamadou street, 10683, Exarcheia, Athens 
Site: tsamadou13-15.espivblogs.net 
Email: omadastekiou@listsriseuo.net 





Support Letter for UNESCO 
 

In 1995 we created the music stage “Makari”, a place that took its name from the word of 
every wish… “makari”(if only). Our wish became true and we managed to set up in the centre of 
Athens a place which would host the quality music and in general the artistic expression through 
small theatrical plays, poetry evenings, painting and photo exhibitions, puppet theatre. The place is 
formed as if it was a house, a hangout of friends which gathers people who love music in its natural 
sound, without microphones and electronic installations, strong lights and spotlights. It has hosted 
evenings of famous artists as well as amateur young groups from every kind of music, rock, jazz, 
ethnic, traditional, classical, artistic, Greek and foreign. 

During the last years, one of the most remarkable evenings at “Makari” is, periodically, three 
to four times a year, the welcoming of the “Polyphonic Caravan”. “Chaonia” and the Caravan’s folks 
keep still alive one very old genre, the polyphonic song, which rarely someone has the opportunity to 
hear in the city and especially by young people, by doing something unique every time when they 
present these songs. And this song in particular absolutely matches with our place, which is filled 
with a set of voices producing the most wonderful music without instruments! It is not about a typical 
concert but a direct communication with the audience coming to watch as well as transmission of an 
overall picture for what the polyphonic song is, with song, information, knowledge and say. 

The latter is transmitted in this way to our city’s audience, to younger ages, to broader 
audiences. A lot of people have now became regulars and devoted followers of the Caravan’s events 
upon learning for the first time about its action through the evenings at “Makari” and some indeed 
began getting interested and being involved in the polyphonic song itself with which they had no 
other contact before. And it is exciting to see a song coming from the mountains, the hillsides and the 
rivers of Epirus now flowing in the cities, reforming the space around it, spreading its roots in the 
“society of the asphalt”, coloring our life, confirming and invigorating its power by expanding its 
place, enriching its human landscape. And this is an achievement of the Caravan  and of its perception 
for culture and tradition, a really creative and revitalizing perception. 

This is why we were particularly glad when we learnt about the proposal for the “Polyphonic 
Caravan’s” inscription in UNESCO’s Register for Good Safeguarding Practices in the field of 
Intangible Cultural Heritage and we support it with enthusiasm! Since it is a very good practice and 
whoever has lived in person its way to transmit its love and knowledge for the polyphonic song knows 
it well! 

 
For the Music Stage “Makari” 

 
“MAKARI” 

MUSIC STAGE 
WITHOUT MICROPHONE 

125 Z. PIGIS STREET, EXARCHEIA 
TEL: +30 2106458958 

 
Christina Geraki 

 
Contact: tomakari@otenet.gr / +30 2106458958 







NATIONAL AND KAPODISTRIAN UNIVERSITY OF ATHENS FACULTY OF 
PHILOSOPHY – DEPARTMENT OF MUSIC STUDIES 

BUILDING OF THE FACULTY OF PHILOSOPHY  
PANEPISTEMIOPOLIS, ZOGRAFOU 157 86 
 

 
 

Athens 16 February 2018 
 

 
Subject: Letter of consent to the proposal for the Polyphonic Caravan’s inscription in 
UNESCO’s (Register of) Good Safeguarding Practices in Intangible Cultural Heritage.  

 
 

As a professor in the Department of Music Studies of the Faculty of Philosophy of the 
National and Kapodistrian University of Athens as well as director of the Department of 
Ethnomusicology & Cultural Anthropology, I closely monitor the twenty-year-long research, 
educational-educative and artistic actions of the Polyphonic Caravan in Greece and abroad. 

 
 Moreover, I repeatedly had the opportunity to cooperate with Mr. Alexandros 
Lampridis, the polyphonic group “Chaonia” and the exceptional colleagues of the Polyphonic 
Caravan, ascertaining the high level and the whole dynamics of this great effort, in several 
occasions: 

1. In the seminars at the Museum of Folk Instruments and the Centre of Greek Music 
“Fivos Anogianakis”, of which I have the scientific direction.  

2. In many concerts of Greek traditional music, which I have directed at the Odeon of 
Herodes Atticus, at the Museum of Folk Instruments etc.  

3. In television shows of the series “The Salt of the Earth”, which I direct on Public TV, 
ERT-1. 
 
The Polyphonic Caravan, detects and promotes the particular polyphonic idioms, their 

similarities and differences and constitutes a substantial “bridge” of cultural communication 
between Greece, Albania, Bulgaria and South Italy. Furthermore, it has decisively contributed 
to the creation of a considerable, valuable Archive of primary audiovisual material which 
substantiates and broadens significantly our knowledge of the Epirotic Polyphony.  

 
 This remarkable initiative of Mr. Alexandros Lampridis and his colleagues has 
decisively contributed to the effort of safeguarding and promoting the polyphonic song of 
Epirus, one of the most ancient and particularly interesting forms of polyphony in the Balkans 
and the Mediterranean. 
 
 It constitutes an outstanding model for the development of analogous practices in the 
field of Intangible Cultural Heritage in Greece and other countries. 
 



Therefore, the Polyphonic Caravan’s inscription in the Good Practices for the 
Intangible Cultural Heritage of UNESCO will not only reward its twenty-year-long action but 
also offer a new dynamics to its creative effort as a whole. 

 
 

LAMPROS LIAVAS 
 

Professor of Ethnomusicology. 
Director of the Department of Ethnomusicology & Cultural Anthropology. 

Department of Music Studies,  
Faculty of Philosophy,  

National & Kapodistrian University of Athens. 
 

email: lliavas@yahoo.com 





LETTER OF CONSENT 

To:   UNESCO   

Proposal for the inscription of the Cultural Institution “Polyphonic Caravan” in the 
Register (of Good Safeguarding Practices) of Intangible Cultural Heritage.  

I, the signatory, am Kostas Lolis, ethnomusicologist, graduate of the Academy of Fine 
Arts of Tirana (1975) and professor of Higher Theory of Music at the Public Music 
School of Ioannina. 

Apart from my educational work (professor at the Pedagogic and Artistic Faculty of 
Gjirokaster, professor at the Music High School and Public Music School of Ioannina), 
I have also been involved in music critiques, in organizing and directing music groups 
on a local and national level, and mostly in ethnomusicology mainly in the field of the 
polyphonic musical tradition, vocal and instrumental, of Epirus at both sides of the 
Greek-Albanian borders, such as: 

1.Field-based music and folkloric researches in the Municipalities of Gjirokaster, Agioi 
Saranta and Ioannina in Greek-speaking and Albanian-speaking areas. 

2.Lectures and presentations for the vocal and instrumental polyphony in Ioannina, 
Thessaloniki, Kastoria, Konitsa, Gjirokaster, Tirana, Bylis, Premeti etc. 

3.Creation and art direction of polyphonic music groups such as “Inoro”, “Polyphonic 
group of Pogoni” etc. 

4.Musicological comments or direction in discs and CDs of polyphonic songs such as 
that of Dolo, of the Foundation of B.H.E., of “Inoro” etc. 

5.Publication of books with an ethnomusicological character (“Lament and Skaros”-
2003-bilingual, “The Epirotic polyphonic song”-2006) as well as with musical 
creations based on the Epirotic polyphonic motifs (“Epirotica 2 for violin and piano”-
2010, “Epirotica 1 for two violins and piano”-2016) etc. 

I know very well the long-lasting and effective activities of the “Polyphonic Caravan” 
and of the non-profit organization “Apeiros”. Having a scientific horizon, an 
ethnomusicological perception and deontology, the “Polyphonic Caravan” has 
contributed to the maximum to the preservation and dissemination of the Polyphonic 
Song of Epirus both within and outside the country. Thanks to its field-based researches 
and recordings, the creation of its rich archive of sounds, videos, documentaries, photos 
etc., its issuance of CDs and other material, its intertemporal organization of events on 
a local and national level, as well as of several scientific meetings, the “Polyphonic 
Caravan” has been recognized all over Greece and it deserves to be inscribed in 
UNESCO’s Register of Good Safeguarding Practices for Intangible Cultural Heritage. 

 

Kostas Lolis 

Ioannina, 15.02.2018 

(email: k.loli.poliphonic@gmail.com) 







LETTER OF CONSENT 

To   UNESCO   

Proposal for the inclusion of the Cultural Institution “Polyphonic Caravan” in the 
Register of (Good Safeguarding Practices of) Intangible Cultural Heritage.  

My name is Athina Katsanevaki. I am an ethnomusicologist and teacher of folk song, 
while I have dealt with the music of Epirus because of my research on the music of the 
central mountain range of Pindos and the surrounding areas. I have done 
ethnomusicological recordings on the field at almost two hundred settlements during 
the last 25 years with repeated visits and stay in the areas of research. I made cross-
border research for the Vlach-speaking polyphonic song and the Slavic-speaking one 
of West Macedonia in Albania and FYROM. In 1998 I completed my doctoral research 
on the musical system of Northern Pindos and on the Vlach-speaking and Greek-
speaking song. This research was published along with my postdoctoral research in 
2015 electronically and in 2017 as Printed on demand edition by IEMA. The archive of 
my ethnomusicological recordings has been delivered to the Academy of Athens and 
was awarded an A Praise with the initiative of the Academy. 

In the context of my courses at the University of Macedonia, during the last 12 years I 
also taught polyphonic song founding the vocal workshop ICHO (ΗΧΩ) which issued 
its first CD in Belgium with the corporation of ethnomusicological publications 
Colophon records. A second polyphonic group was “Ta Kroustalla” having students 
and external colleagues as members. The students with whom we have worked together 
for many years at TMET have participated and reinforced other polyphonic groups too 
(e.g. Pleiades). 

As a Historian Ethnomusicologist I have participated with papers in international and 
World Conferences on Ethnomusicology, Ancient Greek and Roman Music (ICTM, 
MOISA, SIEF) in the following countries, in some of them repeatedly: Greece, Italy, 
Portugal, Serbia, Albania, Austria, Canada, China, Ireland, also as Invited lecturer in 
Germany, and I have attended conferences in other countries such as FYROM and 
Kazakhstan. 

I have published articles in international reviews or conference proceedings regarding 
my ethnomusicological and music-historical research. 

As a Performer I have participated in international Festivals in cooperation with well-
known composers such as Dimitris Mpakas (CD FATA Moiroloi I, II, III) and Nikos 
Charizanou (MANIFESTO) in Bulgaria (composers’ meetings of Tem’pΟra) and in the 
anniversary for the creation of Xenakis Foundation KSYME. In addition, as solist in 
Documenta at the Music School of Athens, interpreting Byzantine music, Laments of 
Pindos and other traditional songs from different places. 

Since 2018 I teach in the Department of Music Studies of the Faculty of Fine Arts of 
the Aristotle University of Thessaloniki. 



I met the Polyphonic Caravan during its first steps. 

I believe that it is an organization based on the passion and love of the people who 
started it and that works with a unique selflessness throughout all these years, 
something that is apparent in the groups that have arisen from it and in the authentic 
sound that represents them. 

It is an institution that has encouraged the people of this polyphonic tradition to 
continue singing, to recognize the appreciation coming from thοse who are outside this 
tradition and to understand that the offer of their music is great in the contemporary 
world where we live. 

It has presented admirable samples of original interpretations. It has encouraged local 
groups of singers to continue singing and young children to participate in them with 
truly authentic results. Authentic within the meaning of the spontaneous and precise 
interpretation which respects but also simultaneously endorses the sound that it 
represents without ruling it. 

The Polyphonic Caravan is an institution which gives to us, the ethnomusicologists, the 
hope and happiness that our recording work is not something that will simply remain 
in archives, but instead that its reintroduction in the social fabric is possible having the 
same or differentiated functionality, but still the same breathtaking sound and the same 
immediacy and directness without many rotations in expression. I consider it an honor 
to participate with this small contribution to the offer of these folks and it will be a great 
pleasure for us to see the polyphonic caravan included in the Good Safeguarding 
Practices of UNESCO. 

 
 
Kind regards 
 
Athina Katsanevaki 
 
Dr. of Historic Ethnomusicology 
  
Department of Music Studies, Faculty of Fine Arts of the Aristotle University of 
Thessaloniki 
 

 

E-mail: atekatsa@uom.gr 

 

 

 







Athens, 17 March 2019 

 

Letter of Consent of Evangelos Avdikos, Emeritus Professor of the University of 

Thessaly 

 

  One of the main concerns for all those who are involved in the research as 

well as rescue and transmutation of traditional cultural forms into material for the 

renewal of their historic life and into connective link of the social relations, are those 

procedures according to which this ambitious plan will be implemented. The Folk 

song constituted my habitat, since the villages and the life context which were 

producing these forms of oral culture decayed, while the residents moved to the urban 

centers, in different environments. It seemed that the case of intangible cultural 

heritage was drawing to shrinking, if not disappearance. I have dealt with this subject 

in a scientific way with announcements in conferences, book publications as well as 

journals. The principal axis of the concerns was the necessity to create the conditions 

in order for the folk song to return in people’s life. 

 This is what the Polyphonic caravan does in practice since decades now. With 

Alexandros Lampridis as inspirer, a group of women and men who have an 

experiential relation with this folk song genre is constituted. This team succeeds in 

giving answers to the scientific questions thanks to the belief in the song’s strength, to 

their knowledge as well as systematic research and action. All these evoke the 

creation of a strong movement for the polyphonic song. 

 The particular element in this team’s action consists of the fact that it did not 

face its occupation as a marginal activity. Starting from the particular experiential 

relation, they transform it into a systematic occupation which gives answers to the 

question how can intangible cultural heritage be integrated in the life of contemporary 

people. 

 In addition, the Polyphonic caravan functions as an antidote to sectionalism 

and the perception of ownership in intangible cultural heritage. It is pointed out with 

the events moving from village to village, from one geographical region to the other, 

as a connective link between people and it creates the preconditions for cooperation 

between different people making the song a factor of understanding and collaboration. 

 This becomes obvious by the cross-border movement of the polyphonic song, 

from Greece to Albania and vice versa. It is about an act of highest cultural and 



political importance, since it contributes to the deconstruction of stereotypes and the 

handling of nationalistic opinions for superior and inferior cultures. For the 

Polyphonic caravan the border is not the material means which isolates and separates 

peoples. It is a point of meeting and cooperation. In this sense, the Polyphonic 

caravan contributes itself too to the use of the folk song as a means of understanding 

and not rivalry. 

 I believe that the Polyphonic caravan is a great institution which suggests 

ways for the rescue but primarily for the dissemination of intangible cultural heritage 

to young generations. Its proposal is a tangible proof for tradition’s strength not as a 

source of nostalgia but as a process of transfusion in the lives of contemporary people. 

 I am deeply convinced of the Polyphonic Caravan’s belief and dedication as 

well as its systematic activity and effectiveness, as shown by its manifold actions 

(seminars, events, recordings, initiation of the younger and apprenticeship next to the 

older, in order to achieve the renewal of generations and many others). For this 

reason, I gladly consent to the proposal for the Polyphonic Caravan’s inscription in 

Good Practices of Intangible Cultural Heritage of UNESCO. It will be an important 

step for the reward of a dedicated team which turned into a cultural movement as well 

as for the creation of examples of action and inter-territorial, inter-regional and cross-

border cooperation. 

 

 

Evangelos Avdikos 

 

 

 

Emeritus professor (Folklore) of the University of Thessaly 

Email: evangelos.avdikos@gmail.com 





LETTER OF CONSENT TO THE INSCRIPTION 
OF THE POLYPHONIC CARAVAN IN GOOD PRACTICES OF UNESCO 
 
I try not to forget the picture of the village where I was born in the 1960’s, back then 
when the colors, the patinas on the stone walls and the roofs, the smells and the sounds 
and the voices seemed like a scenery of a finest performance of the soul. 
Grey walls, mud, mist and silent snow in winter, hot sun, dust and sweat in summer. 
I feel that this “scenery” “brought” me to the world together with the polyphonic song. I 
don’t believe it could have been otherwise, because when as a child I was listening to the 
songs that my father was murmuring all day long I didn’t know what the polyphonic song 
was, but it was overwhelming and was talking to something inside me, which was 
definitely not my heart, but probably my existence itself. 
I keep the certainty that this music genre was the rhythm of the existence of people who 
“know” it and recognize it as something that rightfully belongs to them, from the place 
where they were born, from the time when they have grown up and from the people who 
have raised them. 
The polyphonic song is “origin”, a way of existence and experiencing life. The 
polyphonic song is being at the same time you and the other and all of the others together. 
When I later met it again as a revival of memories and images from the past, listening to 
a real polyphonic song in the movie of our great director Theodoros Angelopoulos 
Anaparastasi (1970), the images and the sounds of my childhood overwhelmed me in 
such a way that the emotion was a knot in my throat and a deep feeling that I was either 
going to die or dive into a call which was making me face something vital and necessary. 
In this way it reentered my life as an experience with fellow travelers at an experience of 
search, search of the identification of your voice with the voice of the other and the world 
that gave birth to you, search of a primitive feeling that you confirm the need to preserve, 
every time you recall it. 
And finally it came again in my life as a barrage of senses which always aim for the center 
of the jewel of loss. And I sang the polyphonic song, being a member of the polyphonic 
group “Chaonia” during its first years, writing articles at “Apiros” journal, co-travelling 
with the Polyphonic Caravan, in the song’s places, near the border, co-presenting the first 
events at “PALLAS”. Singing with “Chaonia” at the funeral of Thodoros Angelopoulos, 
the time of his burial, the song of the beginning of his journey, at the end of his life. 
The polyphonic song will remain in the ages in order to represent the vital myths of origin, 
the sound of our language. And even if times will come when we will not  be able to 
speak our language, its own language will force us to “speak” it, to “pronounce” it, to 
breath it. 
I consent to the nomination for the Polyphonic Caravan’s inscription in UNESCO’s Good 
Practices, it is an exemplary and paradigmatic practice! 
 
 
Athens, 5 March 2019 
 
Irini Stathi 
 
 
Professor of Cinematographic Studies 
Department of Cultural Technology and Communication 
Aegean University  
Email: irini@stathi.org 



 
 

 
 

Θέμα: Επιστολή στήριξης της εγγραφής του Πολυφωνικού Καραβανιού στις 
Καλές Πρακτικές Άυλης Πολιτιστικής Κληρονομιάς της UNESCO   
 
Με την παρούσα επιστολή και από τη θέση της ερευνήτριας θεμάτων 
πολιτισμού, ιδιαίτερα στην Ήπειρο, που αποτελεί και τη δική μου άλλωστε 
ιδιαίτερη πατρίδα, στηρίζω με περισσή συγκίνηση την υποψηφιότητα εγγραφής 
του Πολυφωνικού Καραβανιού στις Καλές Πρακτικές Άυλης Πολιτιστικής 
Κληρονομιάς της UNESCO. Η διατήρηση της ποικιλίας των πολιτισμικών 
συστημάτων παγκοσμίως αποτελεί μια από τις μεγαλύτερες προκλήσεις του 
αιώνα μας. Το παράδειγμα των γλωσσών αποτελεί ίσως το καλύτερα 
τεκμηριωμένο παράδειγμα απώλειας πολιτισμικής ποικιλότητας, καθώς 
υπολογίζεται ότι τα τελευταία 500 χρόνια έχουν χαθεί οι μισές καταγεγραμμένες 
γλώσσες του πλανήτη. 
 
Οι δράσεις του Πολυφωνικού Καραβανιού Άπειρος και του "αρχιμάστορά" του 
Αλέξανδρου Λαμπρίδη διατηρούν ζωντανό έναν τρόπο έκφρασης, 
συλλογικότητας και επικοινωνίας ταξιδεύοντας και τραγουδώντας για τον τόπο 
στον ίδιο τον τόπο, κι επιλέγοντας μάλιστα συχνά για ακροατές όχι ανθρώπους 
παρά μνημεία του παρελθόντος και την ίδια τη Φύση όπου αυτό το τραγούδι 
γεννήθηκε. 
 
Θεωρώ ότι η εγγραφή θα συμβάλλει στην περαιτέρω αναγνώριση και προβολή 
ενός τόσο ευάλωτου στοιχείου στον παγκόσμιο χάρτη της Άυλης Πολιτιστικής 
Κληρονομιάς της ανθρωπότητας, αποδίδοντας ταυτόχρονα ελάχιστο φόρο τιμής 
τόσο στο ίδιο το Πολυφωνικό Καραβάνι, όσο και στους απλούς ανθρώπους που 
συμμετέχουν στις δράσεις του, τραγουδούν  και κρατούν ζωντανό αυτό το 
ιδιαίτερο πολιτισμικό αγαθό. 
 

Με τιμή 

 
 

Καλλιόπη Στάρα 
Ερευνήτρια Πολιτισμικής Οικολογίας 

Δρ Καλλιόπη Στάρα    
MSc Οικολογία, PhD Λαογραφία 
  
Δ/ΝΣΗ: Ιερολοχιτών 21 
45500 Ιωάννινα  
Τηλ: (26510) 777448   
E mail: kstara@cc.uoi,gr 
 
 
 

Ιωάννινα, 14/2/2018 
 
ΠΡΟΣ:  Αλέξανδρο Λαμπρίδη και 
Πολυφωνικό Καραβάνι ΑΠΕΙΡΟΣ 
 



Dr Kalliopi Stara    Ioannina, 14/2/2018 
MSc Ecology, PhD Folklore     
      TO: Alexandros Lampridis and 
      the Polyphonic Caravan, APEIROS 
ADDRESS: 21 Ierolochiton street 
45500 Ioannina 
Tel: +30 26510777448 
Email: kstara@cc.uoi.gr 
 
 
 
Subject: Support letter for the Polyphonic Caravan’s inscription in UNESCO’s 
register of good safeguarding practices of Intangible Cultural Heritage 
 
With the present letter and as a researcher for cultural issues, especially in Epirus, which 
besides constitutes my own special homeland, I support with excess emotion the 
Polyphonic Caravan’s nomination for the inscription in UNESCO’s register of good 
safeguarding practices of Intangible Cultural Heritage. The preservation of the variety 
of cultural systems globally constitutes one of the biggest challenges of our century. 
The example of the languages maybe constitutes the most well founded example of the 
loss of cultural diversity, since it is estimated that during the last 500 years, half of our 
planet’s registered languages have been lost. 
 
The activities of the Polyphonic Caravan – Apeiros and its “chief craftsman” 
Alexandros Lampridis keep alive one way of expression, collectivity and 
communication, travelling and singing for the place while being at the place itself, and 
even choosing as audience not only people but also monuments of the past and Nature 
itself where this kind of song was once born. 
 
I believe that the inscription will contribute to such a vulnerable element’s further 
recognition and promotion in the international map of the Intangible Cultural Heritage 
of humanity, paying at the same time the minimum tribute not only to the Polyphonic 
Caravan itself but also to those common people who participate in its actions, sing, and 
keep this special cultural good alive. 
 

Sincerely yours, 
 
 

Kalliopi Stara 
 

Researcher in Cultural Ecology  
 
  



ΕΠΙΣΤΟΛΗ ΣΥΝΑΙΝΕΣΗΣ ΣΤΗΝ ΕΓΓΡΑΦΗ ΤΟΥ ΠΟΛΥΦΩΝΙΚΟΥ 
ΚΑΡΑΒΑΝΙΟΥ ΣΤΙΣ ΚΑΛΕΣ ΠΡΑΚΤΙΚΕΣ ΤΗΣ UNESCO 

 
Λέγομαι Αλίκη Γκανά, είμαι 25 χρονών και μεγάλωσα στα Τρίκαλα Θεσσαλίας, με 

καταγωγή από την Πύλη και το Γαρδίκι Τρικάλων, αν και συχνά λέω πως «κατάγομαι από το 
Πολυφωνικό Καραβάνι» γιατί πράγματι μεγάλωσα μαζί του. Γνώρισα το Καραβάνι τον 
Αύγουστο του 2008, λίγο πριν κλείσω τα δεκάξι μου χρόνια κι ενώ εκείνο υπήρχε ήδη δέκα 
χρόνια τότε. Βρέθηκα σε ένα χωριό της Θεσπρωτίας, όπου άκουσα για πρώτη φορά στη ζωή 
μου πολυφωνικά τραγούδια. Μαγεύτηκα από τις φωνές αλλά και από τον τρόπο που ταξίδευε 
το ίδιο το Καραβάνι, συνδέοντας διαφορετικούς λαούς και γενεές ερμηνευτών του 
πολυφωνικού τραγουδιού, τόσους ανθρώπους και τόσους τόπους. Ακολουθώντας τους για 
λίγες μέρες μυήθηκα στον κόσμο της πολυφωνίας που έμελλε να μου αλλάξει τη ζωή και να 
καθορίσει τη μετέπειτα πορεία μου. Τα χρόνια πέρασαν και όταν ξεκίνησα τις πανεπιστημιακές 
μου σπουδές στη Νομική Αθηνών το 2010, είχα πια την ευκαιρία να μαθητεύσω το πολυφωνικό 
τραγούδι δίπλα στον Αλέξανδρο Λαμπρίδη, ως μαθήτρια στα Σεμινάρια Ηπειρώτικου 
Πολυφωνικού Τραγουδιού στο Μουσείο Ελληνικών Λαϊκών Οργάνων «Φοίβος 
Ανωγειανάκης» και να συμμετέχω πιο ενεργά σε όλες τις δράσεις του Καραβανιού. 

Έκτοτε ταξίδεψα σε όλους τους τόπους που έχει επισκεφθεί το Πολυφωνικό Καραβάνι, 
έγινα μέλος του Πολυφωνικού Συνόλου «Χαονία», συμμετέχω στην ομάδα εργασίας για το 
Αρχείο Πολυφωνικού Τραγουδιού, διδάσκω πια κι εγώ πλάι στον Αλέξανδρο Λαμπρίδη στα 
Εργαστήρια Πολυφωνικού Τραγουδιού που οργανώνουμε στην Αθήνα, τον Πύργο, την 
Χαλκίδα, τη Βωβούσα, το Βερολίνο, τη Χίο, είμαι μέλος της οργανωτικής επιτροπής των 
Μεγάλων Γιορτών Πολυφωνικού Τραγουδιού κάθε χρόνο στην Αθήνα και των Καραβανιών 
κάθε εποχής στην Ήπειρο και αλλού, ορίστηκα πρόσφατα αντιπρόεδρος της αστικής μη 
κερδοσκοπικής εταιρείας «Άπειρος» που διοργανώνει το Καραβάνι. Η σχέση μου με αυτό είναι 
σχέση ζωής και ακόμη και οι μεταπτυχιακές μου σπουδές στο Δημόσιο Διεθνές Δίκαιο 
επισφραγίστηκαν με τον καλύτερο τρόπο, ερευνώντας μέσω της διπλωματικής μου εργασίας 
«Το Διεθνές Νομικό Πλαίσιο για τη Διαφύλαξη της Άυλης Πολιτιστικής Κληρονομιάς», 
εργασία που αφιέρωσα στο Καραβάνι γιατί χάρη στο διαρκές ταξίδι του γεννήθηκε η ιδέα της 
και έρευνα που πρόκειται να συνεχίσω πλέον και σε διδακτορικό επίπεδο. Ό,τι γνωρίζω ή 
μελετώ για την άυλη κληρονομιά το έχω μάθει στην πράξη μέσα στο μεγάλο σχολείο του 
Καραβανιού, στην πρακτική του, στην μαθητεία και επαφή με τους ανθρώπους του, στο όνειρο 
και τις ιδέες των εμπνευστών του για την πολιτιστική κληρονομιά των λαών. 

Έχουμε τη συγκίνηση και την χαρά να ζούμε ανεξίτηλες στιγμές στο Καραβάνι, να 
βιώνουμε σε χρόνο ενεστώτα την πολύτροπη πρακτική του για τη διαφύλαξη του πολυφωνικού 
τραγουδιού. Κι εγώ έχω την τιμή και την ευθύνη να αισθάνομαι ένας από τους πολλούς κρίκους 
της αλυσίδας του, ένα από τα πολλά μέλη της κοινότητάς του που έχουν αναγάγει σε σκοπό 
της ζωής τους την συνέχιση αυτού του υπέροχου ταξιδιού με όλους τους τρόπους και τα δυνατά 
μέσα, ώστε η σκυτάλη που μας δόθηκε να μην πέσει στο έδαφος αλλά να παραδοθεί στους 
επόμενους. Η εγγραφή του Πολυφωνικού Καραβανιού στον Κατάλογο της UNESCO για τις 
Καλές Πρακτικές σχετικά με την Άυλη Πολιτιστική Κληρονομιά, στην οποία συναινώ θερμά, 
είναι ένα κίνητρο για την κοινότητά του ώστε να συνεχίσει με ακόμη μεγαλύτερο πάθος το 
έργο της! 

Αλίκη Γκανά 

 
Μέλος της κοινότητας του Πολυφωνικού Καραβανιού 

Δικηγόρος, Υπ. Διδάκτωρ Δημοσίου Διεθνούς Δικαίου, LL.M. 
Νομική Σχολή, Εθνικό και Καποδιστριακό Πανεπιστήμιο Αθηνών 

Πεδίο Έρευνας: «Η Άυλη Πολιτιστική Κληρονομιά στο Δημόσιο Διεθνές Δίκαιο» 
Λασκάρεως 47, 114 72, Αθήνα, Email: alikigana@gmail.com 



LETTER OF CONSENT TO THE POLYPHONIC CARAVAN’S INSCRIPTION IN 
UNESCO’S GOOD SAFEGUARDING PRACTICES 

 
My name is Aliki Gkana, I am 25 years old and I grew up in Trikala of Thessaly, having my 

origins in Pyli and Gardiki of Trikala, although I often say that “I come from the Polyphonic Caravan” 
because indeed, I grew up with it. I met the Caravan in August of 2008, not long before I turned 
sixteen and while it had already existed for ten years at that time. I found myself in a village of 
Thesprotia, where I heard polyphonic songs for the first time in my life. I was enchanted by the voices 
as well as by the way the Caravan itself was travelling, connecting different peoples and generations 
of polyphonic song bearers, so many people and so many places. Following them for a few days, I 
was initiated in the world of polyphony which was meant to change my life and determine my 
subsequent course. The years passed and when I started my university studies in Athens Law School 
in 2010, I then had the opportunity to learn the polyphonic song near Alexandros Lampridis, as a 
student in the Epirotic Polyphonic Song Seminars at the Museum of Greek Folk Musical Instruments 
“Fivos Anogianakis” and participate more actively in all of the Caravan’s actions.  

Since then I have travelled to every place that the Polyphonic Caravan has visited, I became 
member of the Polyphonic Group “Chaonia”, I participate in the work team for the Polyphonic Song 
Archive, I now also teach next to Alexandros Lampridis at the Polyphonic Song Workshops which 
we organize in Athens, Pyrgos, Chalkida, Vovousa, Berlin, Chios, I am member of the organizational 
committee of the Great Polyphonic Song Fests every year in Athens and of the Caravans of every 
season in Epirus and elsewhere, I was recently appointed vice-president of the non-profit organization 
“Apeiros” that organizes the Caravan. My relationship with it is a relationship of life and even my 
postgraduate studies in International Public Law were sealed in the best way, by researching through 
my thesis “The International Legal Framework for the Safeguarding of the Intangible Cultural 
Heritage”, a thesis that I have dedicated to the Caravan because thanks to its long-lasting travel the 
idea for it was also born and a research that I am going to continue on a PhD level. Whatever I know 
or study for the intangible heritage I have learnt in practice in the great school of the Caravan, in its 
practice and contact with its persons, in the dream and ideas of its inspirers for the peoples’ cultural 
heritage. 

We feel moved and happy for living unforgettable moments in the Caravan, for experiencing 
at a present tense its diverse practice for the safeguarding of the polyphonic song. And I have the 
honour and the responsibility to feel as one of the multiple links of its chain, as one of the multiple 
members of its community who consider as purpose of their life the continuation of this wonderful 
travel in all ways and by all possible means, so that the torch we have been given will not fall on the 
ground but will be passed on to the next ones. The Polyphonic Caravan’s inscription in UNESCO’s 
Register of Good Safeguarding Practices regarding the Intangible Cultural Heritage, to which I 
strongly consent, is a motive for its community in order to continue its work with even greater 
passion! 

 
Aliki Gkana 

 
Member of the Polyphonic Caravan’s community 

Lawyer, PhD Candidate in Public International Law, LL.M. 
Faculty of Law, National and Kapodistrian University of Athens 

Research field: “The Intangible Cultural Heritage in Public International Law” 
47 Laskareos street, 114 72, Athens, Email: alikigana@gmail.com 





I participate at the Polyphonic Caravan almost since its foundation. I have the 
chance to have origins from the village from where it started, Polydroso of Thesprotia, 
I was able to follow it from its first steps and to co-travel with it very soon. A group of 
young friends in the beginning, inviting near them the older ones, those that you hear 
singing and you get thrilled. And the next year other young people too, every year more, 
and other old people too, from those who had been silent and had withdrawn and were 
now finding a meaning to sing again. Year by year, a small cosmogony was getting 
bigger in the polyphonic song which, before the beginning of all this, seemed to slowly 
go out but was now heard louder and louder again. The Polyphonic Caravan changed 
the fate of the polyphonic song in Greece and this is not at all negligible. 

For us, fellow travelers of it, the Caravan is part of our annual circle. The Great 
Polyphonic Song Fests, for example, are for us the beginning of every summer of ours 
and we are waiting for them exactly like this, like the summer of every year. In 2015 I 
was awarded for my offer in their organization. The truth is that for me it is a life bet to 
help as I can at this great meeting and I dedicate a lot of my time in order to support 
them. And I motivate others too, colleagues at my construction companies, to follow 
me. For two weeks every year, everything else I do (and they are a lot) has to wait. In 
reality, though, the award belongs to the Caravan itself which created a place for the 
offer of everyone of us, to our debt towards our cultural heritage, to our thirst for folk 
culture. 

The Caravan, for all of us who co-travel with it for years, has been indissolubly 
bound with the circle of our own life. I will never forget that when my mother “left” in 
2006, after a week I was singing at the Great Polyphonic Song Fest, feeling that exactly 
in this way I was honoring my mother’s memory, honoring mother Epirus, mother 
Tradition. 

I have travelled everywhere with the Caravan all these years! Not only all over 
Greece but also in other countries, from Italy to Berlin, form Bulgaria to Wales. I could 
not be absent from this one, the Caravan’s biggest travel, towards the international 
community of cultural heritage. For this I support with all of my heart the proposal for 
the Polyphonic Caravan’s inscription at Good Practices of UNESCO! I wish it will give 
inspiration and strength to all those that strive for their cultural heritage in their 
countries too. It is worth studying and making good use of its experience! 

 
 

Giorgos Diochnos 
 
 
 
 
 

Civil Engineer 
Chief Executive Officer at Construction Companies 

“ERGOROH” and “DIATONOS” 
67 28th October street, 104 34, Athens 

 Email: gdiochnos@ergoroh-ate.gr 
 





Ilias (from Dolo village) left his shed behind for one and a half day. He came at “Petra Theatre” and 
started singing “Ntounias”. His worry, to return on time for milking. Mrs Aspasia (from Droviani village) 
had 15 years to sing. Mourning. For the Caravan’s sake (October 2017) she opened her soul and mouth 
and thrilled us. Mrs Olga (from Parakalamos village) is more than 85 years old, left the area’s retirement 
home because she couldn’t sing there and now lives alone in a shanty with unplastered walls. Her door is 
always open and her precious memories and her songs at the Caravan’s disposal. 

The farmers (Vlach-speaking) from Andon Pogi had more than 10 years to sing together. When the 
Caravan visited them (2017), despite their fatigue from the gathering of hazelnuts, they got together at the 
village’s coffee shop, treated wine and started singing. In Pogoniani village, with snow, the Caravan went 
out and sang in the wilderness, at the foothills of the mountain. The place itself has its own proprietorial 
rights to the song. 

In Divri (2016) the village’s plane tree heard polyphonic songs from the locals along with the Caravan 
after 40 years. Something analogous happened in Povla (Ampelonas) as well. But there, the heavily sick 
mother of Panagiotis asked him to leave her house’s window open in order that she could hear the Caravan 
singing from the village’s square the “Alismono”. 

At Polytsani village’s coffee shop with the occasion of the Caravan’s visit (January 2017), for 4,5 hours 
all the companies one by one alternately were celebrating, singing polyphonic songs. “We had more than 
30 years to make such a celebration with songs” admitted Foris. In Ktismata village, Mr. Takis called his 
children in Australia and asked them to send him back the cassettes of old polyphonic song recordings, 
which he had kept as a talisman when he migrated, in order to gift them to the Caravan. In Vovousa 
village, 87 years old Mr Panagiotis (Greek-speaking/Vlach-speaking) in summer 2017 came and found 
the Caravan himself, with the purpose to have the songs, which he only knew anymore, recorded live.  

In the borderline villages of Bulgaria in order to find the local groups that sing their particular polyphony, 
we were showing old photos of their women-members to the residents in the coffee shops. And the patrons 
led us to the aunts and their cousins (spring 2017). 

As the poet says in his “three hidden poems” (with a little paraphrase) 

like the way the pine trees keep the wind’s form 

while the wind is gone, it is not there 

the songs alike keep the man’s form 

and the man is gone, he is not there. 

I deposit all these, as a small part of the gigantic mosaic of the Polyphonic Caravan, the way my personal 
participation in it has hoarded it. I sing polyphonic songs since 13 years now, starting in 2005 from the 
Polyphonic Song “Workshop” at the Museum of Folk Instruments “Fivos Anogianakis” having as 
teachers Alexandros Lampridis and Maria Tsoukala, while since 2006 I participate in the Polyphonic 
Caravan and later in the polyphonic company of “Chaonia”. 

I support with passion and knowledge the Polyphonic Caravan’s inscription in UNESCO’s register of 
good safeguarding practices of intangible cultural heritage. 

 

Christos Diplas, Architect 
  Former General Secretary of the Panhellenic Cultural Movement (PAPOK) 

 
8 Ag. Trifonos street, Kifissia, 14562 

 
Contact: christosdiplas@gmail.com 





POLYPHONIC CARAVAN – AN ARK OF CULTURE 

My direct contact with the polyphonic song, the Polyphonic Caravan and Alexandros Lampridis 
began in 2011, when I started attending the polyphonic songs seminars at the Museum of Greek 
Folk Instruments Fivos Anogianakis in Plaka. Including the recent winter polyphonic caravan in 
January 2018, I completed 15 participations in it, which have taken place during all the seasons 
of the year (winter, spring, summer, autumn), under any circumstances (snow, rain, closed off 
roads, difficult access, endless hours of driving, transport on truck trailers, vigils), and difficulties 
of any kind. But first of all, with happiness and expectation. For all these that we know we are 
going to meet, but mainly for these that suddenly emerge before our eyes and senses. And despite 
the twenty years of the Caravan’s travels, in every travel new songs, new information come out, 
things that the elderly recall in their memories and share with us, since they feel that the Caravan 
is “theirs”. I will not forget, in winter 2017, when due to practical reasons (closed off roads 
because of snow) the Caravan postponed for a few days its travel to Epirus, our friends from 
Dervitsani, Selleio, Dolo, Pogoniani, who know that we are always near them soon after 
Christmas holidays and who called all of us, apparently worried, in order to learn why we had 
not been there yet… One direct proof that the Caravan constitutes an institution for the people 
and the villages, where it travels, visits and researches since twenty years now. People with 
whom we have become a big family, forgotten villages near the borders that wait for the Caravan, 
so as to sing with it, to share their joys and sorrows, the celebrations, the fests as well as the 
mournings and the deaths. Villages, in some of which polyphony had not been heard for thirty 
or forty years, sing again thanks to the Caravan’s efforts. People who tear up by bringing again 
to their lips the songs that they were hearing during their childhood, those sang by their mothers 
and grandmothers. Songs of work, marriage, joy, love, immigration, death, history. 

The Caravan is defined as “Polyphonic”, since its basic objective is the research and promotion 
of the Polyphonic Song at every region in Greece and abroad where Greek polyphony exists 
(Epirus –at both sides of the borderline- Volakas of Drama, Corfu, Karpathos, South Italy –
Puglia and Calabria). But also in neighboring countries such as Bulgaria and some further away 
such as Corsica of France and Sardegna of Italy, where there are local polyphonies. However, 
for me, the Caravan would deserve the definition “Cultural”. By living with the people at their 
own place, except for their songs, you also share their life, their habits, their history, their 
traditions, you share the land, the air, the laugh and the tear. 

An experience of life is what the Polyphonic Caravan is. One great school which draws on the 
past, records in the present and creates a stock for the future. Therefore, I passionately support 
the Polyphonic Caravan’s inscription in UNESCO’s Register of Good Safeguarding Practices 
on Intangible Cultural Heritage. 

Ourania Batsinila 
 

Historian of Greek Culture, Employee of the European Parliament 
29 Georgiou Marinou street, 16777, Elliniko, Athens 

Tel: +30 6987892032, e-mail: rania.batsinila@gmail.com 





“Well, the beginning already took place”. We got to know the half of it. Talking about 
the Polyphonic Song Festival. About our need to hear the most, to say the most through 
the voices of the semicircle. We unlearned the circle and got used to the lines, the 
straightness, the sharp corners. 
 
We feel the need of the wave, the circle, the semicircle, the warmth of the voices, of 
the popular poems’ words, of the painted soul in Epirus. To come to light, to get caught 
by the eyes, the ears and be felt by the hearts. For us to wake up by the colors of the 
soul. To remember again the all together, through the “klosimo” and “iso”, the lyrics of 
“prologistis”. To create images with the sounds, in joys and sorrows, in celebrations 
and games, in fests without electric instruments. To learn how to talk with the voices, 
to create a dialog with the music speech observing how the eyes open and close, as well 
as the mouths in order to say it well, clearly and that everyone hears it. 
 
With these thoughts we started the Festival which quickly became the Caravan. To hear 
and feel the old, to see the new. And hold in our soul whatever we won’t see. It, anyhow, 
existed. We have a lot to say and do. But above all, to learn how to listen to what we 
feel through the common elements of the peoples’ cultures, neighboring or not. We 
want to sing to those next to us and receive a response. We know that we have a lot to 
say and they have a lot to respond.” 
 
Founding speech, twenty years ago. Like a route and a compass of a big journey. It 
could have been written today, reviewing these twenty years, like a travel diary. It could 
be written now, charting the way from now on. For this big journey of the voices which 
constantly restarts. The Polyphonic Caravan… Its inscription in UNESCO’s register of 
Good Safeguarding Practices in Intangible Cultural Heritage, our consent to it, are 
minimum signals in relation to the breath of this travel. Intersections of horizons which 
constantly move in our eternal journey towards tomorrow. A journey beyond the 
horizon itself. A journey of a plural form. 
 
 

Antonis Exarchos 
 

Co-founder of “Chaonia” and “Apeiros” 
Co-creator of the Polyphonic Caravan 

 
 
 

Tel: +30 6977517408 





LETTER OF CONSENT FROM DIMOS DEDES 
 
I, Dimos Dedes, am born and raised in Dervitsani. I came to know the polyphonic song 
since its good old times, back then when all the villages were singing and were heard 
throughout the whole plain. I was singing with my family, my sister, my brother, my 
wife, my relatives. We were singing this way in the past, it happened that my whole 
family was singing and our life was passing like this. I was also playing the clarinet in 
weddings, in events for many years, as a musician of the world I have married couples 
in Dervitsani and Deropoli. When the border opened, like many other fellow villagers 
I moved to Athens, in Greece, in order to work down there, to get ahead. And there, we 
never abandoned the song, it was only more difficult during the first years, since we 
were all working, working with strangers and life was difficult. I had also sang at the 
Athens Music Megaron around 1994. At that time, I heard that a big event with 
polyphonic songs will take place in the greatest concert hall of Athens, Pallas. I went 
and saw thousands of people and groups from Ktismata, Parakalamos, Gjirokaster, Ano 
Pogoni etc singing polyphonic songs on stage. I was sitting in the front seats and was 
as happy as a little child, because I was hearing our songs there, in emigration, and 
people clapping for them and praising them. At the end of the concert, I approached the 
young man who was talking and was organizing everything, Alexandros, and I gave 
him a small paper with my name, writing next to it: partis, klostis, gyristis, in order that 
he could call me and I could also sing with them. And he called me right away! And 
since then, we have met and he has invited me in a very large number of events in cities 
and villages. I was participating with the group of Dede Family and Dervitsani, in 
Athens, Thessaloniki, Patra and in all the villages of Epirus near the border. I had a 
very good time with them. The Polyphonic Caravan, as they call it, loves the polyphonic 
song very much, supports it everywhere and without it I don’t know what would have 
been left from our tradition. It brought it back to life and transmitted it to young 
children! And our song, which had such a past history, now also has a bright future 
from our own children as well, the children of Dervitsani, who are learning it little by 
little. And something else, in the Caravan we feel like being in family, because they 
don’t remember us only regarding the song, they come during all the year, as family, 
as long as I was in Athens and when I returned to the village too, even during hard 
times, such as when I was hurt and went to the hospital, these guys were the first to run 
and see me and when I moved away in order to return to the village, they were the last 
who greeted me. I, Dimos Dedes, recorded a lot of CDs and cassettes, researchers such 
as Mr. Kostantzos always call me, as well as others when they want polyphonic songs, 
I participated in a lot of programmes and many people come by me to learn. With all 
these that I have lived and know and from the bottom of my heart I want the Polyphonic 
Caravan to be inscribed in UNESCO, because we owe it so many things and because it 
will offer even more in this way! It is an honour for us who participate for so many 
years, and this is why just yesterday in Dervitsani we declared as an honorary citizen 
of Deropoli, the Great, as I call him, Alexandros Lampridis. 
 
 
 
Dimos Dedes, Dervitsani, Deropoli 
 
+355 88430393 





LETTER OF CONSENT 

 

Honorable members of UNESCO  

My name is Kiriakos Kotsias, I am 19 years old and I come from Deropoli region of 
Gjirokaster (a Greek National Minority in Albania). A region with its rich folklore 
and musical polyphonic tradition. 

My relation to the Epirotic polyphony started from my childhood, next to 
significant self-taught teachers, in my village Dervitsani. Subsequently, we, our 
younger generation, thanks to the Polyphonic Caravan’s support and under the 
personal care of Mr. Alexandros Lampridis, have managed to enhance our 
knowledge in this particular music field. We created our own group and sang in 
our village’s events and in the Polyphonic Caravan’s first celebration for its 20 
years of existence (on 13 January 2018). All the members of our group were 
younger than the Caravan’s age, a sign that this effort has a future! 

Therefore, on behalf of all the young persons as well as of all the older ones of my 
place of origin, I consent to the proposal and appeal to you to include the 
Polyphonic Caravan in the Register of Good Safeguarding Practices of intangible 
cultural heritage of UNESCO, for the purpose of continuing this primordial and 
polyphonic tradition of ours. A tradition that always existed and continues to exist 
as our personal and collective experience. 

 

Kind regards 

Kiriakos Kotsias  

 

 

 

koinotitadervitsanis@gmail.com 

 

 





LETTER OF CONSENT 
 
Since some days now I try to remember when it was the first time that I met the 
polyphonic caravan! I finally remembered it with the help of my friend Ilias, who grabs 
his clarinet every now and then and we sing together songs from Pogoni! –It was almost 
ten years ago, during a summer night in August, in Dolo village, he says to me. 
Alexandros had come along with his company, 7-8 boys and girls, maybe more. And 
during that night we sang, totally unprepared, some so wonderful polyphonic songs. 
The late Giorgos Ntotis was also alive back then. Well, since then these guys come 
almost every year, not only to Dolo but also to many other borderline villages of Pogoni 
to both sides of the borders (such as Polytsani, Chlomo and Deropoli villages). Their 
caravan starts from Macedonia and some times even reaches South Italy. Such an 
incredible energy! I wouldn’t like to write now about their polyphonic group, for those 
musical sounds that connect not only different times but also different peoples. Such a 
huge offer! When someone asks me on occasion about my opinion for the members of 
the Polyphonic Caravan I tell them: - I deem them trenchers of the Greek Polyphonic 
Song. Trenchers with the archaeological meaning of the word: They search in order to 
find forgotten, buried… pieces, to dust them off, to bond them together and give them 
their authentic form and content, to immortalize them. This is not a minor thing, my 
brother! I consent with my whole mind and heart to the inscription of the Polyphonic 
Caravan in the Good Safeguarding Practices as they are registered by UNESCO. 
 
Giotis Tsiounis – “VOSTINIOTIS” 
 
Pogoniani, Pogoni 
 
 
 

vostiniotis@yahoo.gr 
+30 6978412297 

 





I am Ilias Kouros, I was born and live in Dolo of Ano Pogoni. I am a shepherd, I live 
walking around with my flock on the slopes of the mountain above my village, from 
the dawn until the last light of the day. Since I was very young I remember the 
polyphonic songs in my village. In the old days, when people were starting singing a 
cappella, the instruments were stopping, these songs were meaning this much for us. 
And for me, during the time of pasture, singing is the only company. This is how I sing 
the polyphonic songs, at most when I find some company, another shepherd, when I 
meet my cousins, we can sing it all together. It is so difficult if you want to sing 
polyphonic songs but you don’t have anyone to sing the iso for you. This is the situation 
during winter in the villages. In summer, people come, some nights we set up 
celebrations in the coffee shop. However, a lot of the old, good singers have been gone 
and I, although fifty years old, am one of the youngest persons who preserve the songs 
of Dolo. The Cultural Association of Dolo also made an effort and we issued a CD 
containing polyphonic songs and one song with instruments. I sing in it too. All these 
happened after the Polyphonic Caravan had come to our village, since our song began 
again to come into life. The Caravan first came in Dolo in 2001, they had organized an 
event in the village, they had brought polyphonic groups from Ktismata, Polytsani, and 
even Serbia. And the celebration, after the event, lasted until late in the night. The next 
year they came and found me and we sang together in Stavroskiadi. It was the first time 
I was singing polyphonic sings in an event, in front of many people. Since then I also 
became a traveler of the Polyphonic Caravan, singing with it in many villages of Pogoni 
as well as further away, to Konitsa and Athens. How many times have I closed my 
animals in the corral and travelled to Athens and the next day I was back again in order 
to take them out for pasture! I really enjoy these events. Because I see how many people 
sing polyphonic songs, from so many different areas and countries and I get 
courageous, however difficult it is living in the village during winter, so that I keep the 
song alive as I can. Since many years now the Caravan comes to the village in winter, 
spring and autumn too. They come at my house, record songs with me, we go to the 
coffee shop, we set up fests. And this goes on for many years and in this way each time 
a lot of young persons come and the song is heard far beyond the village. And a lot of 
people come and search me, who have seen me on the internet, in videos that the 
Caravan posted, from those that we have recorded at home or elsewhere. The Caravan’s 
work, its offer is big. It helps us keep our tradition alive, it helps the young ones come 
closer to the older ones as well as to our villages. And it shows to us what happens 
elsewhere regarding the polyphonic song and thus we feel like belonging to a family 
with them, even when having another language, or coming from other countries. And 
this is wonderful for us who live for our whole life near the border. For all these and 
for so many other things that do not fit in these lines, I consent to the Polyphonic 
Caravan’s inscription in UNESCO. It is both right and due. And it is good for all of us 
who love and sing the polyphonic songs and especially for those who live in the 
villages. 
 
 
 
Ilias Kouros, Dolo, 11/3/2018 
 
CONTACT TELEPHONE NUMBER: +30 2657031544 





LETTER OF CONSENT FROM DELVINAKI 
 
 

My name is Thanassis Mpoziaris, I am a teacher of Philology of the Greek State 
and I come from Zavrocho of Pogoni of Ioannina, a small village near the border. From 
1-1-1999 to 31-12-2010, namely for 12 years, I was the Mayor of the Municipality of 
Delvinaki. 

I grew up into an environment where I was marked by this special genre of 
singing which we had there exceptionally and advantageously, to such an extent that 
our villages are actually considered its native birthplace. I refer to the Polyphonic Song, 
which could also be met at the area of the other side of the border. My father, my 
mother, my grandparents, all my friends, my fellow villagers, residents of the villages 
nearby and others were singing this way. They were singing together when they were 
meeting each other at celebrations, fests, at work (while carving the fields, putting the 
animals out to pasture, peeling, harvesting…), at the coffee shop, at marriages… and in 
this way they were expressing the pain, the joy, the hope… I slowly learnt its secrets 
too.  

And when, upon the start of my service as a Mayor, I received a proposal from 
the Non-Profit Organization “APEIROS” and in particular by its art Director 
Alexandros Lampridis for the participation of the Municipality of Delvinaki in the 
organization of events of the International Polyphonic Song Festival, it did not take 
much to consent from the part of the Municipality. Everything was mature and we 
immediately joined the team of the co-organizers. 

Thus, since 1999 and from this year forward we were annually carrying out at 
villages of the Municipality as well, a series of Polyphonic Song events accompanied 
by traditional dance, a common table… The people’s participation was always big, not 
only that of the locals but also that of foreigner visitors. Our region was re-experiencing 
its authentic and natural expression of singing which, as it should be noted, was born 
due to its long-term isolation, the hardness of the place and of the living conditions, the 
need for sociability, collectivity and participation in life’s joys and sorrows. Being near 
the borderline, it was sending and sends to the other side of the Greek-Albanian border 
the message that culture is not altered with boundary lines and that it is the strongest 
“weapon” for a peaceful coexistence and communication between peoples and 
individuals. But also until nowadays, Alexandros Lampridis along with the Polyphonic 
Caravan walk tirelessly on the tracks of Tradition and Polyphony, teaching it and 
preserving it.  I, therefore, consent and indeed strongly, to the proposal for the 
Polyphonic Caravan’s inscription in the International Register of Good Safeguarding 
Practices in Intangible Cultural Heritage of UNESCO. 
 
 
THANASSIS MPOZIARIS 
 
Former Mayor of the Municipality of Delvinaki 
 
 
Contact detail: Tel: +30 6943151412 





LETTER OF CONSENT FROM TAKIS MITSIS - KTISMATA 
 
 

I am Takis Mitsis, permanent resident of Ktismata of Pogoni and President of 
the Cultural Association of Ktismata for a series of stints, for twelve years in total. My 
village is one of the most famous for its polyphonic song, having promoted our region’s 
tradition all over Greece and in an international level. The Polyphonic Group of 
Ktismata was the first that went beyond Greek borders, with concerts as well as 
discography in Paris in 1985, near Domna Samiou who had also formerly come to my 
village for her television program. I have experienced all the prosperity of the 
Polyphonic Group of Ktismata of Pogoni and I supported it as I can. both with my 
action and as president of the cultural association. 

I know the Polyphonic Caravan twenty years now. It was back in 1999 when it 
organized an event for the first time in Ktismata, the time when this institution was 
beginning and was meant to have a bright future and still continue with the same urge 
like at the time when I first met them. All these years, the Caravan with Alexandros 
Lampridis as leader, visits the village, making events, recordings, meetings and fests. 
And it comes not only in summers but also during seasons when only few people visit 
us, winters and autumns. Each one of the Caravan’s visits is a joy for the village, it is a 
motive for our song to resound again, for the older ones to sing again and for us to be 
proud of the young children who give life to them. And every time the Caravan brings 
young persons to our village, which lies at the far end of Greece, next to the border with 
Albania. It impresses me that each time they sing the songs better, sing more songs and 
show what a great work they do in order to save the polyphonic song. The Caravan 
doesn’t want money so as to organize these events, they love what they do this much! 
One effort really unselfish, this is why it holds on for so many years! From the bottom 
of my soul I support and consent to the proposal for the Polyphonic Caravan’s 
inscription in UNESCO’s Register of Good Safeguarding Practices! It merits every 
support and promotion so that it finds imitators and exemplify other States too in order 
to save their tradition, especially the Polyphonic Song. In this way our own song, our 
tradition and my own village in particular, the well known Ktismata of Pogoni, are also 
acknowledged. 

 
 

D. Mitsis, Ktismata of Pogoni, 11/3/2018 
 

+30 2657051122 
+30 6980004697 

 
 
 





LETTER OF CONSENT 

 

My name is Giorgos Toutsis and I come from Giromeri village of Thesprotia. What the 

polyphonic song means for me… 

Since I was a little child I liked the polyphonic song, I was secretly leaving my home and was 

passing through the mountains in order to go to the places where people were still singing 

polyphonic songs in order to hear them. The polyphonic song is the history of Epirus, since it 

talks about immigration and the rivers of Epirus. 

I met the Polyphonic Caravan in my village’s cemetery, where on the second day after Easter 

we visit the graves of those who are forever gone, playing with the clarinet the songs that they 

were dancing while in life. Since then I also travel with it and I live a dream regarding the 

polyphonic songs. I owe a big thank you to the Polyphonic Caravan. 

I will be very glad if the Polyphonic Song and the Polyphonic Caravan go to the world and 

become known everywhere. I support with great happiness the Polyphonic Caravan’s 

inscription in UNESCO’s Register of Good Safeguarding Practices. 

 

GIORGOS TOUTSIS 

From Giromeri of Thesprotia 

 

Contact: +30 6987059613 





LETTER OF CONSENT 

The signatory, I am Michalis Zampas. My birthplace is the city of Preveza. 
I have completed my academic studies in Theology at the National and Kapodistrian 
University of Athens. 
My musical studies include: Classical violin at the Public Music School of Preveza, 
Diplomas of Higher Theoretical Studies in European Music. I studied Byzantine Music 
next to Lykourgos Aggelopoulos and I am member of the Greek Byzantine Choir. I was 
taught epirotic violin and lute next to the old virtuosos Achilleas Chalkias and 
Christodoulos Zoumpas respectively. 
I practice the profession of folk musician – singer with many participations at social 
events as well as many cooperations. 
I was permanent partner of Domna Samiou. 
I also have a personal discography and partnerships at third party productions. 
I am art director of the Choir of Traditional Music of the Municipality of Preveza and 
first cantor at the church of Saint Eirini in Athens. 
I was taught the Polyphonic Song at the Museum of Greek Folk Instruments and I have 
actively participated at the Polyphonic Caravan from 2000 to 2005. 
With the present letter I wish to declare my consent and my support to the Polyphonic 
Caravan’s listing in UNESCO’s Register for Good Safeguarding Practices of Intangible 
Cultural Heritage. Its offer at the dissemination of the Polyphonic Song with every 
possible way is one of the few. We owe a lot to it. It teaches, records, archives, 
publishes. And not only these. It weakens memories, it opens horizons, it makes people 
happy, it promotes places, it gives life to villages. 
 
 
Michalis Zampas 
 
CONTACT: michaliszambas@yahoo.gr 
 
 





LETTER OF CONSENT 
 
 
My name is Areti Miggou and I am a musician (percussionist). I am a music 

educator and performer. I am particularly concerned with the Greek traditional 
percussions and rhythms from all over the world. Having a special interest for the 
pentatonic scale of the Greek polyphonic music, I am involved in researching and 
teaching the polyphonic song of Epirus. I teach Orff’s music and dance to children and 
adults as well as coordinate seminars built around rhythm, with percussions, voice and 
motion (“The Rhythm Inside”). I compose my own music by mixing rhythms and 
sounds from different music cultures. Founder of the project “POLYPHONIC 
COFFEEHOUSE” that has to do with courses, polyphonic song of Epirus seminars as 
well as performances by groups consisted of 4-14 persons. I also teach in the 
polyphonic song seminars of Patra’s Pan-Epirotic Association. Founding member of 
“LYRE’N’RHAPSODY“ music band with its rich international discography.  

I met the Polyphonic Caravan in 2005 through my participation in the seminars 
of polyphonic song of Epirus at the Museum of Greek Folk Musical Instruments. 
Following a 3-year participation in the seminars, I followed the Polyphonic Caravan’s 
route in Epirus and I experienced up close its work in the social and geographical field 
of the Epirotic Polyphony. My experience gained from the Polyphony Workshop of the 
Polyphonic Caravan, from my participations in the “Great Polyphonic Song Fests” 
organized by the Polyphonic Caravan every summer in Petra Theatre (where I have also 
participated with the group “Polyphono” and later with the “Polyphonic Coffeehouse” 
as well), from the Epirotes of Patras group’s participation in the celebration for the 
International Polyphonic Song Day (14th of May) since two years now and from the 
summer Polyphonic Caravan, helped me to realize the big scope of this institution’s 
innovative action and valuable offer, which have assisted in a decisive way in the 
safeguarding and revitalization of the Epirotic Polyphony nowadays, as well as in its 
meeting with other polyphonies of the Balkans and the Mediterranean too. In its action, 
all the different polyphonic endeavors find their place and expression and thus support 
each other regarding the effort of promotion and dissemination of the Polyphonic Song 
of Epirus. Therefore, I consent with knowledge and passion to the Polyphonic 
Caravan’s inscription in the Register of Good Safeguarding Practices for Intangible 
Cultural Heritage of UNESCO. 

 
Areti Miggou 

 
 
 
 

Contact details: aretimiggou@gmail.com 
 
 







LETTER OF CONSENT 

Parakalamos, my village, a village that is twenty kilometers away from the borders of Kakavia, 
is the last one that you would meet on the road to Ioannina where you were once able to hear 
the polyphonic song. In the next nearby villages e.g. Kalpaki, Kouklious you were not meeting 
it or it would be rare. At least I, that have lived my childhood at Kouklious as well, have never 
heard it. I have heard this song, in the way it was sang in Parakalamos, with its own style, a 
little different from that of the other borderline areas, from my mother, who was whispering it 
at home, as well as the other women of her age who were singing it in any case, from “skalos” 
(carving) to “xeflos” (peeling), in the weddings, the celebrations, the name days etc. Since then, 
this song rooted in my heart and soul and when I obtained my first small radio, approximately 
at the age of thirteen, my main concern was to hear the Gjirokaster radio’s programmes which 
were broadcasting polyphonic songs, songs rarely included in the Greek radio’s programmes 
for traditional music. 

After the 60’s and 70’s, mainly when our villages’ male population migrated, our polyphonic 
song has begun being lost, or to be precise, not being heard so often. Since what is written in 
our hearts and as long as they are beating, nothing is lost neither deleted nor forgotten. It only 
waits for the right time or the right person. 

Well, this song found the man who would revitalize it, who would take it from the leaves of our 
hearts where we were keeping it, would bring it up to our lips and would make it be heard again 
loudly and beyond the narrow geographical boundaries that define it. He was Mr. Alexandros 
Lampridis who created the POLYPHONIC CARAVAN and organized the first polyphonic 
concert in Pallas Theatre in 2000 in Athens. That big concert hall, which did not have any room 
even for the standing spectators due to the audience’s great participation, was flooded by voices, 
by participations of groups coming from every region of the polyphony, each one having its 
own particular sound, by an ecstatic and excited audience, an audience as if it was ready and 
was waiting for this moment in order to hear this song, hidden in the depths of its soul but never 
forgotten. 

Since then I watch and participate in the Polyphonic Caravan, which tirelessly and ardently 
continues its concerts, with its top one in Petra (theatre) every year, the seminars of Epirotic 
polyphonic song such as the one at the Pan-Epirotic Confederation of Greece in which I also 
participate, its travels and recordings, a heritage for the younger, its sound recordings of 
authentic voices, some of which will never be heard live again… A Polyphonic Caravan that 
communicated this unique music of Epirus polyphony all over Greece, to people who had not 
heard the polyphonic song before, people having a totally different music education that I 
happened to meet at these concerts. A Caravan that became the reason and the motive for the 
creation and formation of other polyphonic groups as well, which were expanded to other 
genres (modernist) of polyphonic voices too, but we prefer to serve this traditional polyphonic 
song the way we heard and recorded it in our souls, unharmed and unspoiled from Parakalamos, 
Thesprotia, Pogoni… A Caravan that has travelled again and again to my region, has carried 
out events in my village, has promoted among others the special polyphonic song of 
Parakalamos and has made the figure and ethos of an emblematic bearer of the polyphonic song 



and fellow villager of mine, Ms Frosso Charissi, its symbol, who was gone since years now but 
her voice will remain forever thanks to the Caravan’s work, as well as that of her sister Olga 
Mpika and of the Polyphonic Group of Parakalamos as a whole which has sang many times 
both at the Great Fests in Athens and at the Caravan’s events in Epirus villages. 

This song should find its own place in our music space and its own recognition from the part of 
UNESCO as well, as an outstanding part of our cultural heritage. I want to congratulate Mr. 
Alexandros Lampridis for his great contribution to the rescue, promotion and dissemination of 
our polyphonic song and declare that I warmly support the POLYPHONIC CARAVAN’s 
inscription in UNESCO’s Register of Good Safeguarding Practices in the field of Intangible 
Cultural Heritage. 

 

Athens, 19 March 2018 

Gkovila Olga 

                                                                         From Parakalamos of Ioannina 

 

o.govila@gmail.com 





Support Letter for the POLYPHONIC CARAVAN 
 
 

My name is Martha Magkoni – Vassilaki. I come from Stratinista of Pogoni from 
my father and from Ekklisochori of Zitsa from my mother, while my great-grandparents 
had their roots in Ktismata, Kastaniani and Zavrocho of Pogoni, small villages of Epirus 
right next to the border with Albania. Since I was a little child I was spending my summers 
in these villages with my grandmothers. My sound memories of the Polyphonic Song of 
Pogoni are plenty! In every manifestation of happiness or sorrow. Songs for immigration 
and pain as well as for love. In the fests, the celebrations, even at the fields during the 
time of the harvest and the other daily works. Many times they were taking me with them 
to Kastaniani “at Katsiki’s” in order to look towards Kossovitsa and maybe watch from 
far away their relatives who were staying there. But they mostly wanted to express their 
longing by singing or lamenting Polyphonic Songs and hoping that they will be heard till 
there. Thus, the Polyphonic Song has entered into my soul since I was a little child and 
when I hear these songs, it is impossible for me not to be overwhelmed. 

 Since the time when I learnt about the existence of the POLYPHONIC 
CARAVAN with its Kiratzis (leader) Mr. Alexandros Lampridis, I always attend and take 
part in all of its events such as “The Great Fests of Petra” and the Caravan’s tours, which 
travels from one village to another throughout all Epirus and I have many times travelled 
with them and participated in its recordings, its celebrations, its seminars in Epirus and 
Athens. 

As Vice-President of the Cultural Association of Stratinista of Pogoni, I have also 
contributed to the organization of a POLYPHONIC CARAVAN’s concert in my village. 
Following an invitation by me and the Association, in August of 2016 we co-organised 
with the Caravan an unforgettable event at the village’s square! We did the same in next 
August of 2017 in my other village, Ekklisochori of Zitsa in Ioannina. At both events, all 
the fellow villagers, as well as the visitors who attended them, were really moved by the 
presentation of the songs by the POLYPHONIC CARAVAN. The older saw songs almost 
forgotten being brought to life, as well as the younger came in contact with these 
exceptional sounds of the authentic Epirotic Polyphonic Song and got excited. Near the 
end of the evening in Stratinista, the Caravan’s people motivated the locals so that they 
would also sing their village’s songs and since they saw the Caravan’s joy and persistence, 
they were encouraged and sang together after many many years! 

What happens with the POLYPHONIC CARAVAN is something special: it gives 
life to the villages of Epirus with its events and actions, it preserves and disseminates the 
Traditional Polyphonic Song, which must not be lost, but enlivened, because it 
communicates directly with the soul and comes out of the depths of the hearts of those 
who sing it. I, therefore, support the POLYPHONIC CARAVAN in order to be 
recognized by UNESCO and I thank its Kiratzis Mr. Alexandros Lampridis for his 
contribution to the dissemination and preservation of the Polyphonic Song. I wish for the 
POLYPHONIC CARAVAN’s inscription in the REGISTER OF GOOD 
SAFEGUARDING PRACTICES IN THE FIELD OF INTANGIBLE CULTURAL 
HERITAGE OF UNESCO. 

 
    Athens, 20 March 2018 

 
     Martha Magkoni - Vassilaki 

Former Vice-President of the Cultural Association of Stratinista of Pogoni 
(vasilakimar@hotmail.com) 





LETTER OF CONSENT 
 
Come out people, strangers came. And they greet and talk and sing together. Come on, come closer 
and give them treats, because they beautify our villages and make the place sound again. Because 
their way was long, full of fog and rain. Come out to treat them and with proper words, talk to them, 
ask them and get them to sit in the house, in the heart. And the widows unlocked and opened up, such 
as in those times the past years, when they dripped sufferings, grievances and pains. Welcome, Mr. 
Alexandros, welcome, our kiratzis (leader of the Caravan)! Welcome, all those who reached our 
garden this good day! Come here, you thousands of distant travellers, come here, you wayfarers. 
Come close to us to calm the pains. And they sat and were glad and exchanged treats. Years and 
times passed and others will pass too and the hearts always separate and meet again. And when the 
pains grow, they lament and cry. With heavy words that they have learnt to say during their work. 
Bitter words, sharp words, words full of prudence which cannot be written by pen. Sometimes 
honeylike and sweet, formidable songs, beautiful words of love, meaningful and respective. 
 
This could have been a history about the Polyphonic Caravan, about the way its people travel, how 
the villages wait for it with joy, how it manages to travel despite the difficulties and the way it learns 
and saves the songs. I participate in the Caravan for 18 years now. I started as a late student near my 
fifties at the polyphonic song seminars at the Museum of Greek Folk Instruments “Fivos 
Anogianakis” in 2000 in order to bring to my memory and learn the songs of my native land, Epirus. 
The polyphonic songs and the clarinet are my big loves. I learned the clarinet as the last student of 
the premier musician Tassos Chalkias and I always have it with me. I named it too, in honor of him! 
“Uncle Tassos”! All these years “uncle Tassos” is considered as a regular co-traveller of the Caravan! 
It went everywhere with the Caravan, in autumns, winters, springs and summers. Meetings and 
longings, the villages that wait for it and ask for it. Celebrations at houses, benches, mountain humps, 
coffee shops, forests and rivers. As well as in the city with more and more young people in our big 
family. I travel with it and take part with enthusiasm in whatever it does in Athens and Epirus and 
elsewhere, getting power from the younger persons of the Caravan who do not give up and 
consolation that our polyphonic song will not be lost! Most of those young persons have started from 
the Caravan’s seedbed! The Caravan is a school and induction itself. But also a way to stay young 
forever, if you have the honor to co-travel with it. To feel young again and not tired! To satisfy the 
longing of your soul with true, rolling culture. This is why I wholeheartedly support the Polyphonic 
Caravan’s inscription in UNESCO’s register of Good Safeguarding Practices in Intangible Cultural 
Heritage. The Polyphonic Caravan is the best gesture of cultural uplift during such hard times for our 
place and our people! 

 
 

Christodoulos Papastathis 
From Gkrimpovo of Ioannina 

 
18 Ano Seferi street, Prosilio, Paiania, Athens 

Tel: +30 6932920439 







My name is Bledar Mile. I come from Albania, from the town Fieri. I am 40 years old and 
live permanently in Greece since September 1993. I am member of the Albanian Christian community 
in Athens and president of the Cultural Center “PORTA” THE ALBANIAN HOUSE IN ATHENS. 
Coming from Albania, my sound memories regarding the polyphonic song were plenty. The Albanian 
public television was giving emphasis to events related to the polyphonic song. But in everyday life 
the contacts with this song were also frequent. In the camps, people of the same age were gathering 
and singing in their free time and singing for hours. When the wedding’s celebration was opening, 
usually 5-6 days before it, groups of friend were sitting and teasing each other with lyrics they were 
making up at that moment. Someone would start singing a popular song and add 4-5 lyrics more, 
causing the others’ laugh. And when the song was finishing he would proudly say: “This song has 
many more lyrics but I don’t remember all of them”. Even the women’s crying for the dead was a 
song with sad lyrics and the crying of the rest of the women for “iso”. Despite all these, as a young 
person I had not dedicated the proper attention and time in order to love and learn this kind of song. 

When I came to Greece, the need to come closer to the Polyphonic Song increased, since it 
was awakening so many memories to me. I tried with cassettes and later with CDs not to lose my 
contact with my motherland and the polyphonic song. The meeting, back then, with the girl who is 
my wife today, brought me even closer and made me love more this song, because she sings since 
she was a little child. I actually also made some efforts to meet a group coming from my country, 
living in Greece and singing polyphonic songs, but I didn’t find any. Thus, the years passed and in 
2008, if I remember well, I found the telephone number of Alexandros Lampridis from a friend. I 
was impressed by her description: “This man studies the polyphonic song”. So, I didn’t lose time, I 
called Alexandros and learned that he was teaching then at the Museum of Folk Instruments at 
Monastiraki. It was a surprise for me that a Greek could teach polyphonic songs, but the surprise 
became bigger when I heard the Greek polyphonic songs which resemble so much those of my 
country of origin. I stayed near him for two years and I could hardly lose a lesson. I was attracted by 
his love for the polyphonic song and the fact that he was doing everything selflessly, and made even 
young persons to learn and love this song. It was him who explained to me for the first time how to 
sing the “iso” and how to sing in tune the role of “gyrisma” and “riximo”. 

I also learned about the Polyphonic Caravan and its recordings that remain unique. Thanks to 
this effort, testimonies of individuals who are not in life anymore have been rescued, as well as songs 
that were never written on paper and unique voices never heard by anyone. Many times during our 
lesson, we were hearing how the shepherd was singing. How he was trying, while being alone, to 
complete the song by doing also the role of “gyristis” or by taking advantage of the echo or the sound 
of the stream. Through the Caravan I met Mrs. Frosso and heard her laments. I learned that in Epirus 
at weddings they always start the celebration with a lament to honor their dead ones. I then understood 
how much all the peoples have in common. I understood that the polyphonic song is an element that 
connects the peoples and this made me appreciate even more the opportunity given to me to be close 
to the Polyphonic Caravan. I later said to Alexandros: “You made me fall in love with this song that 
I loved for whole years”. The Caravan organizes a lot of concerts. Particularly at Petra Theatre they 
are always enchanting. We were also taking part in them as students of the song, as well as many 
other groups from Greece, Albania, Bulgaria etc. These concerts continue to be indeed “The Fest of 
the Polyphonic Song”. It was there, at the concert, that I managed to get in contact with my 
compatriots who sing polyphonic songs here in Greece, the group “Lot Kurbeti” (meaning the tears 
of immigration) and in this way, I connected with them for several years. So, I participated in other 
concerts as well in Petra Theatre and other cities along with “Lot Kurbeti” and saw also from this 
side, Alexandros’s effort and his love for the polyphonic song. 

Without any objection, I consent to the proposal for the Polyphonic Caravan’s inscription in 
the Register of Good Safeguarding Practices in Intangible Cultural Heritage of UNESCO. 
 
Bledar Mile 
 
bledarmile@hotmail.com 





LETTER OF CONSENT FOR THE POLYPHONIC CARAVAN 
 
Our names are Alexandra Kapelioti and Marina Giouvani, we are 15 years old and go 
to the Third class of the 3rd Secondary School in Pyrgos of Elis. Since we were very 
young we were close friends and we always liked singing and dancing together. We 
were spending our time like this even during the breaks. 
We go to the Olympia Film Festival “Camera Zizanio” that takes place in our town 
every year! All the children of Pyrgos wait for it with great joy! 
In this way we came in contact with the polyphonic caravan and the polyphony 
workshop that is organized every year as well. When we first participated in it we were 
12 years old, namely before three years, and we now continue for the fourth year. The 
first year that we went to it, there were also many other children from our school and 
last year Maria, a little girl less than 10 years old, participated too. And there are always 
some of the teachers at our schools and older ones who come for many years now. We 
are among the youngest students of the polyphonic song. 
Through the polyphonic caravan we have learnt all these years, many histories for 
places of Greece as well as out of Greece such as Southern Italy, where Greeks also 
live and it is one of the places which have the tradition of the polyphonic song. We like 
very much the songs that we learn from Mr. Alexandros and Ms. Aliki and all those 
who come with them, and that we sing all together and dance by singing. We learn how 
to sing the different voices, how to sit close to each other, watch each other and hear 
the others, we learn new words and histories and we are having a really good time! 
Through them we are also remembering our grandparents who used to sing to us when 
we were little children although they were not coming from Epirus. And in the end we 
present them to the festival, the people and our parents and we are really happy about 
it! 
The polyphonic caravan teaches the songs and the history of the polyphonic songs to 
the young people in order that they will not be forgotten as the years pass. This music 
is very special and it is a pity that many people do not know about it. And as the 
youngest members of the polyphonic song workshop, we want to contribute to its 
knowledge and to the continuity of this special tradition. 
We support and we want to see the inscription of the polyphonic caravan in UNESCO’s 
register of good safeguarding practices for intangible cultural heritage, so that the whole 
world will learn about everything it does for the polyphonic song. 
 
 
Marina Giouvani (+30 6977134266) 
 
Alexandra Kapelioti (+30 6988244055) 





LETTER OF CONSENT FOR THE POLYPHONIC CARAVAN 
 
My name is Panagiota Spyropoulou and I am a Medical student. Since three years now 

I sing Epirotic polyphonic songs without having my origins from Epirus. I send the 
present letter, wishing to highlight the importance the polyphonic song has for me as well 
as for the culture and that the Polyphonic Caravan constitutes the best practice for its 
transmission to young people, even those who do not come from Epirus, like me. 

My first contact with the polyphonic song was in 2015 hearing in a concert the 
women’s polyphonic group “Pleiades”. Its special sound and its impressive character 
made me look for more information about it. So, I found out on the internet that a 
Polyphonic Song Workshop functions for years at the Museum of Greek Folk Instruments 
“Fivos Anogiannakis” in Athens and I wanted to closely see what the polyphonic song 
exactly is. Through the lessons I saw that the polyphonic song is something special, 
having its own inner reality, so old and, simultaneously, so young and (I would say) 
subversive sound. Alexandros Lampridis and Aliki Gkana, my teachers at the Workshop, 
helped me delve into the polyphonic song’s essence and stimulated me into my further 
searches. The first, the Caravan’s creator, the second a girl of my age who learnt the 
polyphonic song through the Caravan and now already teaches it equally near her own 
teacher. 

Since my interest and curiosity about what else I would discover was growing, I began 
participating at the travels of “Apeiros” – Polyphonic Caravan and the field-based 
recordings of the Polyphonic Song Archive. In this way, my hearing experiences 
broadened, my awe for this kind of song grew even more. My participations at the 
Polyphonic Caravans in winters and summers constitute the top experience for me. At the 
Caravans, under all circumstances, in all places in Greece (and beyond) where polyphony 
exists I realized that the polyphonic song is above all experience, meeting, passage to 
another space-time. The polyphonic song is not just a kind of song. It contains the life 
and the daily routine of the people of its places. A reality both unique and catholic, 
authentic and modern. This is why I loved it, although I don’t come from the places where 
it is located, it was something totally unprecedented and a foreign sound, I was then only 
21 years old! 

However, my polyphonic journey continues. I had the opportunity to participate in 
Workshops of Polyphonic Song that the Caravan organizes in several places in Greece 
(Athens, Pyrgos of Elis, Chios), in the Great Fests of Polyphonic Song at Petra Theatre, 
at the annual celebration of the International Polyphonic Song Day on 14 of May, in 
concerts with “Chaonia”, in which I am now the youngest member. Maybe there is no 
meaning in further referring to the Caravan’s various actions for the polyphonic song. 
The most important are these which cannot be written, which rise from the soul to the 
eyes and the lips and shine. These are what the polyphonic song is. And the Polyphonic 
Caravan ensures that all these will not be lost as long as it continues to travel. I absolutely 
consent to its inscription in UNESCO’s Register for Good Safeguarding Practices of 
Intangible Cultural Heritage. 

 
Spyropoulou Panagiota 
 
20 Navarinou street, Patra 
almapodermentis@gmail.com 





LETTER OF CONSENT 
 
 My name is Marios Xatziprokopiou and I am anthropologist of theater and 
performance, associate researcher at the Performance and Politics International Research 
Centre (Aberystwyth University, U.K.). I have studied History and Theater in Thessaloniki 
and Visual Arts in Paris. I have completed my master studies in Social Anthropology 
(EHESS/Paris) and I have a PhD in Theater and Performance Studies (Aberystwyth 
University, U.K.). I have taught at various institutes or institutions, among them at the 
Universidade Federal da Bahia/Brazil, the Aberystwyth University/U.K., the Panteion 
University, the Epidaurus Lyceum. Since 2012, I collaborate as dramatologist with the 
team “Geopiitiki” (Athens and Epidaurus Festival, Demetria Festival etc). I have 
presented my work at international conferences, art exhibitions and festivals. Indicative 
participations at: Onassis Foundation, Macedonian Museum of Contemporary Art, 
Sardam Festival/Cyprus, Athens Biennale, Demetria Festival, Oxford University, Brunel 
University of London, Thessaloniki Center of Contemporary Art, Mostra Latinoamericana 
de Perfomances Urbanas etc. 

I met the Polyphonic Caravan in the late 2000s, at a period when it was completing 
a decade of its course, having thoroughly shown the dynamics of its expansion at all levels. 
I have co-travelled with it at the villages and small towns of borderline Epirus, at different 
time periods. I apprenticed at its seminars from place to place, I sang at its festivals, I 
improvised together with its fellow travellers, I participated at its collective recordings in 
situ, I crossed with it the borders. I was able to assess in person its devoted relation to the 
polyphonic song as well as its acceptance by the men and women performers of this song. 

The Polyphonic Caravan has solidified the sense of a community among all those 
who sing polyphonic songs in different countries, regions and villages. And having as a 
continuous point of reference its action in the cities, with the Polyphony Workshops and 
the Great Polyphonic Song Festivals, it has broadened an informal but essential 
community of polyphony, with the participation of many young people, more and more 
over time. The Polyphonic Caravan functions as a bridge between the “birthplaces” and 
the new environments of the polyphonic song, justifying its name. 

The Polyphonic Caravan’s offer is justified by its fruitfulness during all these 
years, with the creation of new polyphonic groups, the attraction of more and more young 
persons, the function and the expansion of the polyphony workshops, the continuous 
enrichment of the Polyphonic Song Archive. With its irreplaceable contribution to the 
safeguarding and the revitalization of the polyphonic song, not as a fragmentary musical 
act but as an all-encompassing collective performance. For these reasons, I implicitly 
support the proposal for the inscription of the Polyphonic Caravan in the (Register of) 
Good Safeguarding Practices in Intangible Cultural Heritage of UNESCO. 
 
 

Marios Xatziprokopiou 
 
 

Contact Email: samasighster@gmail.com 





LETTER OF CONSENT TO UNESCO 
 
My name is Alexis Ioannou, I was born and raised in Thessaloniki while I now permanently 
live and work in London. I have studied biology at the University of Thessaloniki and World 
Performance at the University of Essex, while I have also completed my postgraduate studies 
in Dramatherapy at the University of Roehampton in London. During the last three years I 
systematically work as dramatherapist in cooperation with various entities and institutes and in 
a continuous contact with adults, teenagers and children. In the other fields of my action, music, 
song, theater and direction are mainly included. 
The polyphonic song was always one of my interests. Searching for information and material 
and, mainly, for live polyphonic song, I was led to the Polyphonic Caravan which is a 
diachronic point of reference for those who are involved in polyphony in Greece. Its course is 
well known at a wider audience which is continuously growing all these years. When I met it, 
it has completed ten years of its travel and it was facing a transition from the big events to the 
re-discovery of the locality of its action, the expansion of its action at all seasons of the year, 
with actions of a selected smaller scale, which fits in the sizes and the modes of the song. I co-
travelled with it during not only summers but also winters. 
And even if in summer its action is extrovert, with massive participation and broadly well know, 
its winter routes with the field-based recordings in houses, the improvised revelries in small 
coffee shops of the villages, are an invaluable offer not only for the song itself but mainly for 
the people who are expecting it, taking courage and power by it. The Caravan builds during all 
these years deep human relations with the last remaining experiential bearers of a very old 
tradition in an era when it marginally survives. And it is near them, apart from the events and 
festivals. I have experienced this, particularly during the winter Caravans. But I have also lived 
it out of its program, when the Caravan was organizing a polyphonic “commemoration” for the 
leading lament singer, the unforgettable old lady Frosso, at her village, Parakalamos. 
I have participated in Caravan’s workshops in Epirus, with travelling seminars from village to 
village. Their way is precious, regarding their direct contact with the interpreters form place to 
place in their natural and social environment. But also regarding the utilization of all this field-
based research and learning at the other workshops that the Caravan runs during the whole year 
in the cities. And this is its most important action, the fact that it brings close to the polyphonic 
song young persons, more and more of them, thus renewing the human landscape, revitalizing 
the polyphonic song, giving hope for the future. The Caravan helped I order for the polyphonic 
song to enter for good in the cities and now we are able to meet many nucleus of polyphony at 
different places, with a variety of characteristics and approaches. The polyphonic song is not a 
matter of origin or memory any more but a matter of a collective, creative and manifold 
expression and this confirms its liveliness, the fact that it is present and concerns us. And this 
is the most beautiful fruit of the big “travel of the voices”. 
For all these reasons, I consent to the proposal for the Polyphonic Caravan’s inscription in 
UNESCO’s Good Safeguarding Practices in Intangible Cultural Heritage. It is a fair recognition 
of its offer and a motive for it to continue even more dynamically, while renewing destinations 
and actions. 
 
 
Alexis Ioannou 
 
Phone: +44 7546104883, www.alexioannou.org 
email: Alex.ioanno@gmail.com 





LETTER OF CONSENT TO THE INSCRIPTION OF THE 
POLYPHONIC CARAVAN IN UNESCO 

 
16/3/2019 

 
My name is Amalia Retziou and I come from Divri village of Riza, a region 

with a big tradition in the polyphonic song. I live in Greece since 1994 and I have tried 
together with my other emigrant compatriots to keep the contact with our tradition alive 
in Athens too. I soon learned about the existence of the Polyphonic Caravan and its 
attempt to promote and disseminate the polyphonic song. 

I attended a Caravan’s event for the first time at Petra Theatre in 2002. Since 
then I was following the Caravan’s action and I finally decided to attend also the 
seminars of the Polyphony Workshop at the Museum of Greek Folk Musical 
Instruments “Foivos Anogianakis” firstly and later at the Pan-Epirotic Confederation 
of Greece. My teachers at these seminars, two of the kiratzides (leaders) of the Caravan, 
Alexandros Lampridis and Aliki Gkana. 

I was soon found to sing myself too at the Great Polyphonic Song Fests at Petra 
Theatre. My relation with the Caravan was not limited only in Athens but I also 
welcomed it in my village, when they travelled in order to hear songs of my place up 
close. I have been able to estimate in person the concentrated and well-documented 
work of the people of the Polyphonic Caravan at the Workshops and at Petra Theatre, 
as well as at the Caravan’s journeys. I also participate at the celebration of the 
Polyphonic Song World Day which started on the Caravan’s initiative since 2016. 

Since 2015 I was elected at the Board of Directors of the Association of 
Divriotes of Northern Epirus as a Secretary and responsible for cultural events. In the 
context of my responsibilities I created a dance and polyphonic group at the 
Association. Our special care is the promotion of the way the polyphonic song of our 
region, Riza, is sang. This year we invited Anna Katsi to take care of seminars at our 
Association. It is our ambition to sing with our Association this year at the 20th Great 
Polyphonic Song Fest that the Polyphonic Caravan organizes at Petra Theatre. 

For all these reasons  I support and consent to the proposal for the Polyphonic 
Caravan’s inscription at UNESCO’s Register of Good Safeguarding Practices in 
Intangible Cultural Heritage. Its offer is big, it deserves recognition and encouragement 
for its continuation, for the preservation of our cultural heritage and the transmission of 
the polyphonic song. 

 
 

Amalia Retziou 
 

 
Contact details: 
amaliaretziou1@yahoo.gr 
+30 6906389841 
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LETTER OF CONSENT FOR THE POLYPHONIC CARAVAN 
 
Voices with a code. I am a creature of the word. And of visual arts. Until the Polyphonic Song came. 
Workshop at “Fivos Anogianakis”. Innermost irrational voices in a fire ring of a paradoxical 
spacetime. Theatre Square. Arrival in the night, strange shadows, of the groups for tomorrow’s 
performance. Old tavern. The iso of Albanians. The voice of a Bulgarian woman shakes the 
foundations. Women from Epirus. From the grandma’s headscarf to dry Eridanos river. The “ach 
world” of Ilias raises the “valley of tears” into a supreme esthetic and existential emotion. Petra 
Theatre. The old quarries reflect the voices of countries and places. The universe holds its breath. The 
multinational performance begins. Polyphony fills our souls and our lives. 
These are only some of the sensations and instant memories who spontaneously come to my mind 
when I start writing for this experience of mine. I came in touch with the polyphonic song going for 
the first time as a student in the Polyphony Workshop at the Museum of Greek Folk Musical 
Instruments “Fivos Anogianakis” in the decade of 2000, remaining for some years and coming back 
again in 2018 now at the Center of Greek Music “Fivos Anogianakis”, incessantly following the 
Polyphonic Caravan’s action all of these years. Having the emotion of the first time, I sing again the 
polyphonic song that I have learned thanks to the Caravan, thanks to its pioneer “leader” Alexandros 
Lampridis, who was always achieving as our teacher in the Workshop to transmit to us the sense of 
the songs’ place, beyond his knowledge for the song itself. Every time the seminar in Athens is a 
transfer to the senses, the sounds, the images, the smells of Epirus. I then understood that by learning 
the polyphonic song and getting to know its people you enter another world and feel part of a big 
community which is revealed to you year after year. The Workshop gives stimuli, it makes me search 
behind the words and the stories of the songs, it motivates me to study, to research, to hear, to learn, 
to feel these songs. I am proud to be part of this attempt made by the Caravan in order to preserve our 
polyphonic tradition, to transmit its love for the genre, to strengthen the links between the people who 
sing it, to bring into contact older and younger, people of a different origin having as common place 
of meeting their song itself. I passionately support its inscription in UNESCO’s Register for Good 
Safeguarding Practices in the field of intangible cultural heritage.  
  
 
Sophia Grapsa 
Philologist 
 
 
 
Contact:grapsasofia@gmail.com 





LETTER OF CONSENT 
 
As my professor Florence Dupont, Latinist and social anthropologist who has wrote 
many books on antiquity (e.g. From Homer to Dallas) used to say, orality has a history 
of centuries. It begins from the Homeric epics which were intoned with wand, it 
continues with tragedy and chorales, it passes through Hellenistic poetry accompanied 
by instruments and ends up to medieval troubadours and trouveros. We can add here 
the traditional folk song and the byzantine hymns. Orality that characterizes the 
literature of this genre has different laws from what we use to name as west literature 
which is written. In the case of the Greek-speaking villages of South Italy, a language 
coming from Magna Grecia and the era of colonies survives. In addition, the case of 
the polyphonic song, is also about a form of orality. A rule that applies in 
anthropological sciences is that in our studies we examine and respect the contexte, 
namely the framework, historical and social, in which a text written of oral appeared. It 
would be desirable to have studies, examining these forms of orality in a contemporary 
way, appeared. For this I support this effort of the Polyphonic Caravan, in which I have 
participated as fellow traveler, and I express my consent for its inscription in Good 
Practices in Intangible Cultural Heritage of UNESCO. I participated in the Polyphonic 
Caravan 4 times, the first year it took place and other three times later, in Epirus and 
South Italy. Actually I participated with poems of mine in the first and second issue of 
“Apiros”, the journal that was then issued so as to support the Polyphonic Caravan’s 
activity, while I worked as editor of texts in its third issue. In conclusion, as my 
professor Julia Kristeva, semiotic and theorist of literature, used to say, in west 
literature “the black sun of melancholy” is dominant, inspired by a lyric of Nerval, 
while the return to oral genres and their study has a lot to offer to the contemporary 
reader and listener. 
 
Dr. Constantia Geronta, Master Paris 7, PhD Paris 10, IKY Scholar 2009-2013 
 
Publications: “Every word of him, a sob”, “Spring is born and dies here”, “Conium 
and wild rosebush”, with Anemos Editions, “The shadow of the cross” Subprimal 
Poetry Art (USA), “Where shall we meat again?” with Prosopisia (India), “Chaikou 
Anthology” with Pneumatikoi Orizontes (Cyprus) 
 
Email: constantia.geronta@gmail.com 









LETTER OF CONSENT 

FROM THE POET MICHALIS GANAS 

 

“The polyphonic songs are not based on a sweet-voiced singer, but on the 
group’s polyphony. The voices are torn without worrying about being “nice”, 
expressing a common passion that comes from far away. 

The word and the melody are served through a special technique which teaches 
discipline. Every voice has its own “place” in the song and contributes to the expression 
of the collective or the personal passion expressed collectively. 

The singers are close to each other and often create a circle. Like singing over 
a deep water well the pain of love, death and immigration. The passions and feats of 
the race. There are no musical instruments. This is why the voices are so solidary. 

You either hear these songs and are thrilled or you cannot bear them. There is 
not an average. This is because they don’t try to be likeable but to express something, 
following the most short way to the people’s soul. The immediacy. 

Their poetic value is great. They constitute a significant part of the Greek folk 
poetry and have all of its features. Simplicity in the expression combined with a unique 
daring in similes and metaphors. Plastic power, thematic variety and authentic emotion. 
Namely, what characterizes the high-class poetry.” 

This text was accompanying my participation in the record edition “Polyphonic 
Song of Epirus” as the minimum gift in return for all those that I owe to the polyphonic 
song. Since then it has been included in a great number of publications relevant to the 
polyphonic song. In this way I also offered it at the beginning of the Polyphonic 
Caravan, which I observe with love all these twenty years of its travel. As I now, 
wholeheartedly, offer the letter of consent for the Polyphonic Caravan’s inscription in 
UNESCO’s Register of Good Safeguarding Practices for Intangible Cultural Heritage. 

Michalis Ganas 

 

Michalis Ganas was born in Tsamantas of Thesprotia, a village with a remarkable 
polyphonic tradition. He is one of the most estimable Greek poets in life. His poets have 
been translated in several languages, while his lyrics have become songs by famous 
Greek and foreign composers – Mikis Theodorakis, Nikos Xidakis, Dimitiris 
Papadimitriou, Goran Bregovic, A. Dinkjian etc. In 1994 he was awarded the National 
Poetry Award for his book “Paralogi”. In December 2011 he was awarded the Poetry 
Award of Petros Charis Foundation of the Academy of Athens for his work as a whole. 
 
 
E-MAIL: michalis.ganas@gmail.com 





LETTER OF CONSENT TO THE PROPOSAL FOR THE 
POLYPHONIC CARAVAN TO UNESCO 

 
 

We are largely characterized by what we draw our attention to. Alexandros 
Lampridis has put the Polyphonic Song of Epirus in the center of his life since a lot of 
years now.  

A song that through the collective experience of centuries has been raised to 
ethical, spiritual and artistic high levels. The conditions of its creation have 
disappeared and this is what ascribes a greater value to the Polyphonic Caravan’s 
endeavor. A precious memory, which offers warmth to our lives, is being preserved and 
projected to the future. 
 

Sotiris Dimitriou 
 
 
 
 
Sotiris Dimitriou (1955-) was born in Povla of Thesprotia, a village having its special 
position in the map of the Polyphonic Song of Epirus. He lives and works in Athens. 
His work has been awarded the best short story award by the newspaper “Ta Nea” 
(1987), twice the best short story award by the review “Diavazo”, once the award of 
Ouranis Foundation of the Academy of Athens (2013), while his novel "May Your 
Name Be Blessed" was nominated for the European Literature Award. Pieces of his 
work have been many times transferred to cinema, in short and full-length movies 
(“America” by Savas Karidas, “From the snow” by Sotiris Gkoritsas, “The fruit-bearing 
trees of Athens” by Nikos Panagiotopoulos etc). A series of his works is inspired and 
refers to the Epirotic Polyphonic Song (indicatively: "May Your Name Be Blessed", 
“God tells them”). 
 
 
Indicative translations of his works: 
In English: 
- "Woof, Woof Dear Lord and Other Stories", [tr.by]: Leo Marshall, Athens: Kedros, 
1995.  
- "May Your Name Be Blessed", [tr.by]: Leo Marshall. University of Birmingham: 
Centre For Byzantine, Ottoman & Modern Greek Studies, 2000. 
 
In German: 
"Lass es dir gut gehen", [tr.by]: Birgit Hildebrand. Koln: Romiosini, 1998.  
 
In Dutch: 
"Het ga je goed, Dimitris" [tr.by]: Hero Hokwerda. Eironingen, Styx Reblications 
2000 
 
 
 
Contact telephone number: +30 6955131876 





LETTER OF CONSENT 
 

 
 
Tilemachos Kotsias.  
As a writer that has his origins and has been raised in Deropoli of Northern 

Epirus and kneaded with the folk songs, mainly the polyphonic ones, I have been 
inspired in my work from the popular tradition in general, which I inevitably carry with 
me everywhere in my life, in my work, wherever I am. 

My work includes seven books with short stories and novels by “Kedros” 
Publishing, three novels by “Psichogios” Publishing and two novels by “Patakis” 
Publishing, with awards and award nominations. 

Some of my themes such as the novella “The song of that night” and the novel 
“The bride’s dance” are entirely based on the folk tradition’s heritage. For me the 
polyphonic song is the primitive music of Epirus which has remarkably remained solid 
until nowadays, as I believe, because of the geographical, social particularity of the 
place. 

I think that the polyphonic songs will constitute an infinite inspiration for me, 
they are some kind of voices which come directly from the depths of the centuries, 
unprocessed and unspoiled. 

Hearing the perspective of the Polyphonic Caravan’s inscription in UNESCO’s 
Good Practices for Intangible Cultural Heritage, I said to myself: “at last, here’s 
something that deserves to be kept and praised”. I heartily and with great pleasure 
consent to the Polyphonic Caravan’s inscription in the Good Safeguarding Practices of 
I.C.H., as the slightest demonstration for the acknowledgment of its work as well as an 
encouragement for its continuation. 

 
 

Tilemachos Kotsias 
 

Writer – Translator  
Of the Ministry of Foreign Affairs 

 
 
 
Contact: kotsiast@yahoo.com 





LETTER OF CONSENT                                   

 

The polyphonic songs of tradition always charmed me. They were leading me to the 
beginning of things. I include them in the top human creations and I support the 
persons and the groups that are involved in their promotion and preservation in the 
modern world. It is, therefore, obvious that I warmly support the “Polyphonic 
Caravan” to the effort for the inclusion in UNESCO, since I have collaborated with them 
from the beginning of the journey and I know their love for the genre. 

 

Thanassis Papakonstantinou                                                   Metaxochori 25/3/2018 

email: ahos@otenet.gr 

 

 

 

 

Thanassis Papakonstantinou is one of the most famous songwriters nowadays in Greece. With 
twenty-five years of personal discography and live performances, his work is characterized by 
remarkable recognition from young audiences. He has often drew on elements from the 
traditional music and, especially, from the Epirotic polyphonic song. The songs that he created 
in this way constitute significant samples of contemporary creation based on the polyphonic 
song. Thanassis Papakonstantinou participated in the Polyphonic Caravan’s inaugural 
evening, on 2 August 1998, in Kalamas Gorge, where the travel of “Apeiros” was “baptized”. 
Three years ago, he welcomed the Caravan in its village, singing with it again, in Krania of 
Elassona. He named his studio “Achos”, reflecting also in this way his particular reference to 
the Epirotic polyphonic song. One of his phrases for the polyphonic songs described their words 
coming out of the mouth directly from the soul, galloping like wild horses… 



Επιστολή συναίνεσης στην πρόταση εγγραφής  
του Πολυφωνικού Καραβανιού στην UNESCO 
 
 
Είμαι επαγγελματίας φωτογράφος, μέλος του Πρακτορείου Magnum και 

ταξιδεύω εδώ και χρόνια σε όλο τον κόσμο, φωτογραφίζοντας καθώς και οργανώνοντας 
και διδάσκοντας σε κύκλους σεμιναρίων με τον γενικότερο τίτλο «ON THE ROAD”. Τα 
σεμινάρια αυτά τα παρακολουθούν μαθητές από όλο τον κόσμο και το πρόγραμμά τους 
περιλαμβάνει πολλούς μήνες ταξιδιών κάθε χρόνο, σε πολλές χώρες και ηπείρους.  

Την ώρα που γράφω ετούτη την επιστολή βρίσκομαι στην Αιθιοπία, 
προερχόμενος από σεμινάρια στο Βιετνάμ και, συνεχίζοντας, μετά από εδώ, σε Σικελία, 
Μαρόκο, Τουρκία, Μεγάλη Βρετανία, Μαδαγασκάρη και αλλού. Ταξιδεύω και 
διοργανώνω σεμινάρια και στην Ελλάδα, ιδιαίτερα σε χώρους λαϊκών δρώμενων, τα 
οποία έχω απεικονίσει και σε σειρά εκδόσεων της δουλειάς μου.  

Κάπως έτσι γνώρισα το Πολυφωνικό Καραβάνι και συνταξίδεψα μαζί του. Το 
2009 πραγματοποίησα, παράλληλα με το Πολυφωνικό Καραβάνι, φωτογραφικό 
workshop στο ευρύτερο πλαίσιο των ON THE ROAD σεμιναρίων μου, με τη συμμετοχή 
μαθητών από Ελλάδα και άλλες χώρες. Συνταξίδεψα με το Καραβάνι από χωριό σε 
χωριό, στην παραμεθόρια Ήπειρο αλλά και στην άλλη πλευρά των συνόρων. 

Μπόρεσα να διαπιστώσω από κοντά την αξία του έργου και της προσφοράς του 
Πολυφωνικού Καραβανιού στο πολυφωνικό τραγούδι. Μπόρεσα να εκτιμήσω, την αγάπη 
των ανθρώπων του για το πολυφωνικό, την ενθάρρυνσή τους στους παλαιότερους να 
τραγουδήσουν, την προσέλκυση  νέων να μυηθούν. Συνεκτιμώ και την προτροπή του για 
το διαρκές ταξίδι…  

Με την επιστολή μου αυτή εκφράζω τη συναίνεσή μου στην πρόταση εγγραφής 
του Πολυφωνικού Καραβανιού στον Διεθνή Κατάλογο Καλών Πρακτικών Άυλης 
Πολιτιστικής Κληρονομιάς της UNESCO. Ταξιδεύοντας και δημιουργώντας διαρκώς σε 
διεθνές περιβάλλον, εκτιμώ πως η εμπειρία του Πολυφωνικού Καραβανιού έχει κάθε 
λόγο να προβληθεί και να εκτιμηθεί σε αυτό κι ίσως αποτελέσει πηγή έμπνευσης και σε 
άλλα εγχειρήματα σε άλλες χώρες. 

 
 

Νίκος Οικονομόπουλος 
16.3.2019 

 
 

 
 

 
 

Επικοινωνία: www.ontheroad.gr 
  ecassistant@gmail.com (email) 
  On The Road with Nikos Economopoulos (facebook group)   



Letter of consent to the proposal for the inscription 
of the Polyphonic Caravan in UNESCO 
 
 
I am a professional photographer, member of Magnum Agency and travel since 

years now all over the world, photographing as well as organizing and teaching at 
seminar cycles under the general title “ON THE ROAD”. These seminars are attended 
by students from all over the world and their program includes many months of 
traveling every year, in many countries and continents. 

I am now writing the present letter while being in Ethiopia, coming from 
seminars in Vietnam and, continuing, after here, to Sicily, Morocco, Turkey, UK, 
Madagascar and elsewhere. I travel and organize seminars also in Greece, especially in 
places and during the seasons of folk happenings, which I have also pictured in a series 
of editions of my work. 

In such a way I met the Polyphonic Caravan and co-travelled with it. In 2009 I 
implemented a photography workshop in the broader context of my ON THE ROAD 
seminars, with the participation of students from Greece and other countries, in parallel 
with the Polyphonic Caravan. I co-travelled with the Caravan from village to village, 
in borderline Epirus as well as on the other side of the borders. 

I could assess up close the value of Polyphonic Caravan’s work and offer to the 
polyphonic song. I could estimate the love of its people for the polyphonic song, their 
encouragement towards the older to sing, the attraction of young people so as to be 
initiated. I also appreciate its incitement for the continuous travel… 

With this letter I express my consent to the proposal for the inscription of the 
Polyphonic Caravan in UNESCO’s International Register of Good Practices of 
Intangible Cultural Heritage. While traveling and continuously creating in an 
international environment, I believe that the Polyphonic Caravan’s experience should 
be promoted and assessed in it and maybe constitute a source of inspiration for other 
endeavors in other countries too. 

 
 

Nikos Economopoulos 
16.3.2019 

 
 
 
 
 
 
 

Contact: www.ontheroad.gr 
ecassistant@gmail.com (email) 
On The Road with Nikos Economopoulos (facebook group) 

 
 





LETTER OF CONSENT 
 
 
 

My name is Giorgos Tsafos, I come from the region of Dodoni in Epirus and I am, 
since years now, a professional photographer. 

From many years now I have focused my work on folk happenings, picturing customs 
all over Greece. 

This is how I met the Polyphonic Caravan. 
I experienced its events from Athens to Epirus, I watched its people promoting the 

polyphonic song with the same passion from the most famous place of culture in the 
capital city, the Odeon of Herodes Atticus, to, literally, the edge of Greece, the peak 

of Mourgana mountain, on the borderline. 
Their love and offer to our cultural heritage is incomparable. And it is important that 

they bring young people in contact with the an oldest heritage, belonging to the oldest 
surviving until our days, the polyphonic song. 

And it is a pole of attraction for the art of photography too and not only for me. 
It is well known that a top colleague of mine, Nikos Oikonomopoulos, co-travelled 

with the Caravan, having brought with him some of his students too, picturing its 
travel from village to village. 

I personally try to follow as frequently as possible the Caravan’s travel, because apart 
from all the other things, it is a journey where another Greece is being revealed to 

you. 
Greece of lining culture. 

I consider fair the perspective of the Polyphonic Caravan’s inscription in UNESCO’s 
international register of Good Safeguarding Practices in Intangible Cultural Heritage, 

to which I consent. 
 
 

 
Giorgos Tsafos 

Photographer 
 

 
 
 

Email:  georgetsafos@gmail.com 
Site: www.georgetsafos.com 

(GEORGE TSAFOS PHOTOGRAPHY) 







Elati, Trikala  
Wednesday 7 February 2018 

 
REQUEST FOR SUPPORT 

 
I had the good luck to meet the Polyphonic Caravan and its charismatic inspirer 

in 2003. I refer to good luck because I was always travelling, but indeed, during my 
forty years of travelling there never was such a diffuse feeling like the one I met and 
experienced while travelling with it and with all the other co-travellers. 

 
The experience at places with rare sounds, musics coming from the depth, the 

passion and the lament of Epirus were being brought to life. Every year more and more, 
the experience of the voices along with the happiness of knowing other, rare places, in 
an unknown part of Greece, that was waiting and continues to wait with longing every 
summer for the Polyphonic Caravan to come. And we, like having always been there, 
setting up our tents and microphones along with our dreams. 

 
It is not easy nowadays to be accepted as you should and co-travel for fourteen 

years systematically looking for new places, in order to express all those which are 
usually expressed only through singing, singing Polyphonic Songs. And if I travel with 
it for fourteen years, the Polyphonic Caravan travels for twenty. Twenty years of 
ceaseless action and continuous offer to our culture. 

 
Which of the routes should one first remember, when they lead you with a 

sincere faith to what they do, with passion that you also have since you follow and so 
that you contribute along with your fellow travelers with a small stone to the 
composition of what we call cultural heritage! I personally experienced and connected 
the travel with the living testimony of the simple humans’ songs. I searched at the 
mountains and secret valleys of Epirus the new as well as old songs by old but mainly 
young interpreters. What a profit for Greece which I feel that culturally declines. An 
uncountable profit and love for those apparently simple songs with simple lyrics which 
sing the love, the pain, the immigration and all these so as we do not forget. 

 
The answer that a Greek villager gave to the French researcher Claude Fauriel 

was characteristic, when he asked him the reason why he sings the facts. The answer 
was simple, but so wise: “(…) since I don’t know how to read and write, I turned this 
story into a song so as not to forget it”, (G.I. Vellas, Konitsa issue 120 (2005) 43). 

 
Our enthousiasm led us through magic routings everywhere, even to the small 

or isolated Pogoni, to the present-day Albania and the Greek-speaking villages Shopiki, 
Schoriades, Polytsani, Sheltsi, Chlomo, Tsatista, Mavrogero and then Ieropigi of 



Kastoria, Avdella of Grevena, Volakas of Drama, Kerassovo, Parakalamos, Aetopetra, 
Margariti, Polydroso and again Pogoni and again Deropoli, reaching even South Italy, 
the villages of Calabria. Every night and a new sound, every day and a new place, where 
Greece breaths, dreams and sings. A travel with a common component: the Polyphonic 
Song. 

 
I write only a few for fourteen years of travel, the least I can. The tracking done 

by the Caravan has never stopped at the borders, it was simply passing to the opposite 
side, to the other side, as Alexandros Lampridis prefers to say. Thus, in this way, thanks 
to these travels, the Polyphonic Song and our culture were spread. This ascertainment 
is very interesting, since our Cultural Heritage, tangible and intangible, is a treasure of 
priceless value having its roots in the depths of the centuries. We have inherited from 
our ancestors these human works of symbolic importance which signified and continue 
to signify the human relation to time, and we must in our turn and according to our 
behavior towards them pass them to the next generations, at least unharmed. 

 
I am sure that the chronological memorandum of the international meetings of 

Polyphonic Song, of the events, the workshops, the fests, the concerts, the audiovisual 
recordings, at all the regions of the Epirotic Polyphony that will be submitted form the 
entity Polyphonic Caravan, will cover my references to or even omissions of actions. 

 
            Therefore, I indeed testify as an experiential conclusion from my part the 
support for the nomination, taking for granted a successful and particularly constructive 
act of the Ministry of Culture, the Polyphonic Caravan’s inscription in UNESCO’s 
Register of Good Safeguarding Practices in Intangible Cultural Heritage. 
 

Let this letter for the support of the nomination be a minimum gift in return to 
all these that I have lived and still live along with beloved co-travelers.  
 
Kind regards 
 
Aggelos Sinanis 
Researcher - writer 
Elati, Trikala, P.C. 42032 Pyli 

+30 2434071826, +30 6980161414 

Email: info@likno.gr 

http://www.elladosperiigisis.gr/ 

Aggelos Sinanis - YouTube 





SUPPORT LETTER 

My name is Alexis Gklavas, I live in Patra, Achaia, and the last 30 years I am engaged with the 
cultural reportage in newspapers, reviews and radio, as a radio producer. Having a particular 
relation and involvement with the Greek traditional music and song, I sought to be present to a 
birth following a completely coincidental information. In this way… 

… I was there the day when the Polyphonic Caravan was being born. At least officialy, in 
summer 1999, (since its “unofficial” presence had preceded a year before) in Delvinaki village 
of the municipality of Ioannina. It included one scientific two-day meeting with subject “The 
polyphonic song in Greece and Albania” with the participation of musicologists coming from 
the two sides of the borders and was continued with film screenings (“One song for Epirus” by 
Pan. Karkanevatos, “Singing polyphonic songs” by Antonis Tsavalos and “Epirus” by Stratos 
Stasinos), songs and dances. For the next seven (7) years I was travelling with them. And when, 
after the 8th year, one serious family obligation forbad my continuous presence and 
participation, I always managed to find some time, one-two days in order to meet with them 
again. 

During my seven-year “stint”, I was tested in roles and duties, changing faces and attributes. 
From “student” to “driver”, from “cook assistant” to “waiter”, and even the role of “teacher” in 
one of the “summer schools” of the University of Ioannina, duties that constituted the collective 
“obligations” for everything we had in common. Carrying with me upon return and 
“communicating” with my listeners and readers, a great collection of images, memories, smells, 
sounds, tastes, experiences and reaching the point of becoming a “host”, by hosting the 
“Polyphonic Caravan” in my natal city. 

One of the goals achieved was that the villages met together and sang again many years after 
their migration to the cities. Thus, the villages were not only welcoming the groups and the 
voices, but also contributing to the whole effort with the participation of their own group. And 
one of the other positive things was that they met with their neighbours from the other side of 
the borderline, singing together with the same rhythm, for the same pains, sighs, heroisms and 
needs. 

And then, thanks to the “Polyphonic Caravan”, this special song coming from a small 
geographical area, experienced a particular blossoming, with diverse polyphonic music groups, 
which were being born, were following their course and going out, having offered their small 
contribution to the song’s big construction. 

And the “Polyphonic Caravan” having this year completed 20 years of life, broadens step by 
step its scope and roads, embracing more and more voices.  

Following all the aforementioned, I support the “Polyphonic Caravan’s” inscription in 
UNESCO’s Register of good safeguarding practices in intangible cultural heritage.  

Alexis S. Gklavas 

alglavas@gmail.com 
 







LETTER OF CONSENT 
 
My name is Lefteris Gkiokas and I am a musician. 
I play the clarinet and have my own Epirotic music group, a group based on the 
traditional way, namely with my brother playing the violin as well as my son next to 
me continuing himself playing the clarinet too. I learned and loved the tradition at the 
place of my origin, Pepeli of Ano Deropoli, a region where the polyphonic song is very 
vibrant. I grew up with it and I serve it for my whole life, having my place of residence, 
Ioannina, as a base. I play in events, festivals, in Epirus and Athens, Larissa, 
Thessaloniki, Deropoli and elsewhere. 
I met the Polyphonic Caravan since its first years. 
A group of young people with a particular love for the songs of my region who, as I 
later learned, were also originating from the same area. I was able to ascertain how 
much they love the polyphonic song, how much they wholeheartedly commit 
themselves to the effort of keeping it alive and transmit it to young people too. Its 
pioneers are also grown up with the tradition. And between us, indissoluble life ties 
have been developed. I will not forget the moment when I played the clarinet during 
the burial of the grandfather of Alexandros Lampridis the “kiratzis” (leader) of the 
Polyphonic Caravan in Polydroso of Thesprotia… 
I have travelled to many events along with the Polyphonic Caravan, from Old Sagiada 
and ancient Fanoti to Parga and Pogoni. Playing instrumental music pieces and dances 
as well as singing polyphonic songs with instrumental accompaniment. I feel part of 
this big effort. And I strongly consent to the proposal for its inscription in UNESCO’s 
international register of Good Safeguarding Practices in Intangible Cultural Heritage. 
It is an honour for our place and our culture, it constitutes a paradigm for other peoples 
and gives courage to the Caravan itself, to continue to offer as it does all these twenty 
years and even better. 
 
 
Lefteris Gkiokas 
 
Musician 
Tel: +30 6945516076 





Letter of Consent for UNESCO 
 
My name is Thoma Mahilaj and I come from Albania, where I grew up. Since many 
years now I have migrated to Greece, I live in Athens with my family and work as a 
musician playing the clarinet. Since the 90’s I play in thousands of events all over 
Greece and the last years in other countries too, such as in America from where I 
recently returned. In Greece I am known as Thomas Lolis and I have played in 
thousands of their events all these years, while I have participated in a series of 
programs and disques. 
I know the Polyphonic Caravan before it even started, when I began collaborating with 
the polyphonic group “Chaonia”, in concerts all over Greece. There I met Alexandros 
Lampridis and Antonis Exarchos who later founded the Polyphonic Caravan. Young 
people back then, passionate with the polyphonic song and the tradition, they managed 
to create an international festival which was getting bigger and bigger and still holds 
on for all these years. They managed to make the polyphonic song known in Greece 
and change its fate. Someone who comes from a country that also has its own, vivid 
polyphonic song, like I do from Albania, can evaluate it better. I co-travel for years 
with the Caravan, I have played from big events in Athens to the last village near the 
borders with it, I have seen and enjoyed young people who thanks to the Caravan loved 
the polyphonic song and sing it wonderfully. And I will always remember the moments 
I have lived in this fabulous travel with them. Not only me but also my music group as 
a whole which gradually became the most stable music group of the Caravan. The 
Caravan also loves the music groups and a lot of music groups of competent colleagues 
have participated in its events, from Petroloukas Chalkias and Grigoris Kapsalis to 
Kostas Verdis, Lefteris Gkiokas, Tassos Magklaras, Thodoris Georgopoulos and so 
many others. I feel lucky that I met the Caravan in my life, that I have travelled with it, 
I feel part of its soul and this is why I support with all my soul its inscription in the 
good practices of UNESCO. It deserves it and I wish that the work it offers will 
constitute an example for others too. 
 
 
Thoma Loli – Thoma Mahilaj 
 
Contact: +30 6944892330 





Letter of consent for Unesco 
 
I am Ilias Moutsos, my Albanian name is Ilir Muco. I have origins from Albania, from 
Delvino and I was grown up there. Since very early I was involved in music and began 
playing percussion instruments, having also studied it in Albania. I came to Greece very 
early, since the 90’s and I started playing music at Epirotic hangouts. Over the years I 
began collaborating with top vistuosos of the clarinet, in big events, TV programs, 
discography, among them with Napoleon Damos, Nikos Filippidis and many others. 
From the first hangouts that I played in, I met two young persons, Alexandros 
Lampridis and Antonis Exarchos who had love for the tradition and the polyphonic 
song. Back then they were the only young persons who were singing polyphonic songs 
and had created the group “Chaonia”. I collaborated with them and since the time when 
they created the Polyphonic Caravan I travel with them. With the Caravan I have played 
from Petra Theatre and Katrakeio Theatre to all the villages of Thesprotia and Ioannina 
that still have polyphonic songs. And it was there that I understood what a great job is 
done by the Caravan. So that both the older sing again and young folks get in the song 
too. In this way, more and more young people in the cities ask to hear polyphonic songs 
but sing it as well. And this is the biggest achievement of the Caravan, that it brought 
the polyphonic song in the cities and to the young people. I am from Albania that has a 
great polyphonic song, I appreciated a lot that the Albanian polyphonic song is never 
missing in the Caravan, as well as that other peoples with their own polyphonic songs 
come too. That way the Caravan also promotes the peoples’ friendship, something that 
was not always easy and the Caravan was always trying. With great joy I support the 
proposal for the Polyphonic Caravan to be inscribed in the good practices of Unesco, I 
believe that it is fair, it deserves it and may such efforts, with real love and passion, be 
recognized and supported in order that they continue and enlarge their work. I feel that 
I am also part of the Caravan’s family and this honor is an honor for me too. 
 
 

Ilir Muco 
 

Telephone: +30 6946081915 
 





LETTER OF CONSENT  
FOR THE INSCRIPTION OF THE POLYPHONIC CARAVAN 

IN GOOD PRACTICES OF I.C.H. OF UNESCO 
 
 
The kompania (music group) of Thodoris Georgopoulos was created by 

Thodoris Georgopoulos himself who comes from Lavdani, a village belonging to the 
region of Lakka of Pogoni, and is a musician with an outstanding personal course as a 
virtuoso on the clarinet, next to leading master builders of musical tradition, among 
them unforgettable Domna Samiou too. 

In the kompania another colleague of Domna Samiou also participates, Michalis 
Zampas singing and playing the lute, Panagiotis Xydeas playing the violin and Sakis 
Kakkos playing the tambourine. As a music group it has gave concerts in top places, 
constituting one of the most recognizable music groups in traditional music, especially 
the epirotic one. It also accompanies folk happenings, cultural associations and 
migration organizations events as well as celebrations in Attica and Epirus. The 
discography of the group as well as the personal discography of the kompania’s 
members is rich while they have to present a significant research work too. Thodoris 
Georgopoulos also has “Avlos” record company with important editions. 

Thodoris Georgopoulos in its personal and his kompania’s course is often 
inspired and creates on polyphony routes. His origin, his memories, the special weight 
of the polyphonic songs constitute a constant reference and source of inspiration in its 
work. In his record editions exceptional polyphonic groups often participate, from 
Dedes family in the past to “Isokratisses” group very recently, while he had the chance 
to host the sound of the unforgettable master Achilleas Chalkias. Michalis Zampas, old 
member of “Chaonia” polyphonic group and once executive of the Polyphonic Caravan, 
has a relevant relation with the polyphonic song too.  

The kompania of Thodoris Georgopoulos has many times met with the 
Polyphonic Caravan, participating not only in the Great Polyphonic Song Fests in Petra 
Theatre but also in Epirus villages. It was able to ascertain in person the work and offer 
of the Polyphonic Caravan in the promotion and dissemination of the polyphonic song. 
The Caravan functioned as a catalyst in difficult times and contributed the most in order 
for the polyphonic song to be heard by many more people and be sang by many more 
groups and young people among them. The Caravan offers a valuable place of meeting 
to all those who sing and love the polyphonic song and valuable stimuli to all those 
who discover it now and are initiated in it. 

Hence, the kompania of Thodoris Georgopoulos consents to the Polyphonic 
Caravan’s nomination for inscription in UNESCO’s register of Good Safeguarding 
Practices in Intangible Cultural Heritage! 

 
 

 
The kompania of Thodoris Georgopoulos 

 
 

 
 
Email: kendria.lagavi@yahoo.com 

 





LETTER OF CONSENT 
FOR THE INSCRIPTION OF THE POLYPHONIC CARAVAN 
IN GOOD PRACTICES OF UNESCO 
 
 
The kompania (music group) of Tassos Manglaras appeared as the fruit of a big 

music family tree. Having origin from Vrisera and Vodino villages of Deropoli and his 
father Giannis, a very well known musician and singer in the area, Tassos Manglaras 
has proved to be one of the most important younger virtuosos of the clarinet, creating 
his kompania in the traditional way, in the family way, next to his father and together 
with his brother Alexandros Manglaras playing the traditional tambourine and singing. 
With us also Vaggelis Chouse playing the violin and Nikos Chalkias playing the lute 
while we cooperate with a series of singers. 

The music journey of the group starts in 1996, in 2003 it begins to become 
known more broadly and during the last years it is among the most popular traditional 
music groups of the Epirotic tradition, participating in several events and folk 
happenings. 

The origin from Deropoli region, the family origins, the childhood years are full 
of the polyphonic song. The polyphonic song has a special place in our soul as well as 
in our kompania’s program. Our relation with it is experiential, we grew up with it and 
we sing it in this way. 

Since years now we learned about the Polyphonic Caravan and it did not take 
time for our routes to meet. A few years ago we started participating in the Great 
Polyphonic Song Fests which the Polyphonic Caravan organizes at Petra Theatre and 
we appreciated in person, by our participation, the value of these big events where all 
the groups that keep the polyphonic song alive in Athens and migration participate. The 
Caravan’s offer is big not only through these meetings but also through its journeys to 
the villages which keep the polyphonic song alive. We have met them in such villages, 
many times and we watched up close the passion and their devotion to the research and 
promotion of the polyphonic song, the encouragement of the old singers to sing it as 
well as of the young ones to love it. 

With the present letter of ours we consent to the nomination for the inscription 
of the Polyphonic Caravan in UNESCO’s Good Safeguarding Practices of Intangible 
Cultural Heritage which will assist its work and the polyphonic song itself. 

 
 

The kompania of Tassos Manglaras 
 

 
 
 
 

 
 

Email: alexandrosmanglaras@gmail.com 





LETTER OF CONSENT FOR THE 
POLYPHONIC CARAVAN TO UNESCO 

 
“Lalitades” is an Epirotic music group which insists on the authentic traditional 

sounds with the use of “natural” instruments, namely clarinet, violin, lutes and 
percussion instruments, with vocal “collectivity” where necessary and solistic 
“interchange” of the instruments at the improvisational parts. The kompania (music 
group) was named after the way they once used to call the traditional musicians in 
Epirus and has six members, composed of Dimitris Rizos playing the clarinet, Kostas 
Kikilis playing the violin, Dimitris Rizos of Kleonas playing the lute, Marifenia Rizou 
also playing the lute, Matina Tzika playing percussion and Dimitris Tsipras singing. 
“Lalitades” exist since 1999, were created on the basis of the former kompania of 
Dimitris Rizos, have given hundreds of concerts, accompany festivals, while they have 
recorded disks and have appeared in a series of shows. 

Our kompania has met with the Polyphonic Caravan, has participated in Great 
Polyphonic Song Fests in Petra Theatre, we have been able to evaluate in person the 
institution’s great offer to the promotion and revitalization of the polyphonic heritage. 
The Caravan invites at the biggest polyphonic meeting every year in Athens, where 
there is a position for all of the polyphonic groups which keep the song alive, 
encouraging one another, collaborating, giving life to a genre that you could rarely meet 
a few years ago and even rarely you could meet young people singing it. The 
polyphonic song has a particular position at the heart of Epirotes and its vitalization, 
away from Epirus too, gives hopes for the future. For its so important contribution to 
the vitalization of the polyphonic song, we cordially consent to the Polyphonic 
Caravan’s inscription in UNESCO’s international register of Good Safeguarding 
Practices in Intangible Cultural Heritage. 
 
 

ON BEHALF OF “LALITADES” 
 

DIMITRIS RIZOS 
 

 
 
Email: lalitades@gmail.com 





“I forget and I get happy, I remember and I get sad 
I remembered immigration and I want to go” 

 
Grandpa singing it during Sunday lunches. 

And then, looking for songs “from the other side” on the radio, 
of those that take your soul.  

And then a French vinyl, with song of ours, and grandpa’s song. 
Around then, the first journeys with Thodoros Angelopoulos, for his movies. 

«Aleko, do you have that tape with the polyphonics?”. He was hearing only them. 
Postgraduate scholar in Paris but the vinyl already sold out. 

And the song, after having returned, disappeared. 
And one Sunday morning a group “from the other side” singing at Zappeio. 

With them a lady too, from this side of the border, from Pogoni. 
And one of her songs dazzling the eyes of our souls. 

Yearning for it, to hear it again, but it seemed to be nowhere to find. 
Starting singing, with the hope to meet it. 

Making our group of friends, “Chaonia” and attempting singing. 
Making our first travel in Epirus, in an ancient theatre. 

Named Titani back then, Gitani later, Gitana today, with a river next to it. 
A theatre opening back then for the first time, after 2.200 years of silence. 

Two poems, Kavafis and Seferis and seven polyphonic songs. Singing for the continuation of 
the excavations. 

As we were turning our voices the place was singing differently itself. 
Thousands of years of silence were holding the iso to us. 

The morning sun was contre lumière. I closed my eyes. In order to open them in the dream. 
To begin a journey, a long journey of the voices. 

In the way of the old ones of our place: the caravans. 
The way of my ancestors too, who were kiratzides from one generation to the other. 

That’s how we started our own excavations. 
That’s how I also acquired the most honorary title in my whole life. 

 
For Frosso, Ntotis, Sokratis, Anthoula, Theano, Linas. 

Katina, Euterpi, Dimos, Figia, Vassilo, 
Takis, Sofia, Marina, Olga, Fani, 

Ilias, Konomis, Chariklia, Elli, Giotis, Markos,  
Tilemachos, Pasiakos, Alexis, Aggelos, Thomas, 

Ilir, Vichka, Arian, Elena, Giorgio, Augustino, 
Christos, Toutsis, Evi, Ourania, Sellas, Michalios. 

Ganas and Dimitriou. Liavas, Kostas Lolis, Nitsiakos. 
For Domna and Thodoros. 

For Antonis, Maria, Aliki, Kostas, Giorgos, 
Madam Spyridoula. 

 
For the long journey of the voices which constantly restarts. 

I consent to the proposal for the inscription of the Polyphonic Caravan. 
 

Alexandros Lampridis 
“Kiratzis (leader) of the Polyphonic Caravan” 

 
laalex@otenet.gr / +30 6973342113 
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