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Statementof the community of tokmo-akyn’s, performers of the Aitysh of Kyrgyzstan, of their
participation in process of elaboration of the multinational nomination “Aitysh — art of
improvisation”, with the consent for its possible inscription in the Representative List of the
Intangible Cultural Heritage of Humanityby the Intergovernmental Committee of the UNESCO
Convention for the Safeguarding Intangible Cultural Heritage in 2014

Demande de la communauté des tékmé-aityche, des exécutants de I’Aityche au Kirghizstan de
leur participation en process d’élaboration de la demande multinationale de nomination
« Aityche — Uart de U'improvisation » et avec I’accord de son introduction possible a la Liste
Représentative du Patrimoine Culturel Immatériel de I'humanité du Comité
Intergouvernemental de la Convention du sauvegarde du Patrimoine Culturel Immatériel de
l'"humanité de ’UNESCO en 2014

bu3s, TexMe axbiHaap ANTHILI CAITTYy ©HOPYH CaKT00, OHYKTYPYY, KEHHPH JKalbIITYy JKaHa
Kejeuek MyyHaapra eTkupyy Ooronua uir anein 6apran TOKMe akbiHaap «AHTBII TOKMOYYIYK
OHepY» KeIl YIYTTYY HOMHMHALHMSJIBIK CYHYHITOOHY HIUTEN 4YbI'Yyra OMXKHIepAYY KaTbILBII,
TOMOHKYJIOpY Oearnaeions:
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We, the community of tokmo-akyn's of Kyrgyzstan, performers of the Aitysh, who are engaged in
safeguarding and promotion of the traditional knowledge to execute the Aitysh, who are actively
participated in elaboration and preparation of the nomination file, declare the following:

Nous, la communautédes tékmé-aityches du Kirghizstan, exécutants de ['Ailyche, qui s'occupe de
sauvegarde de la culture traditionnelle pour exécuter I'Aityche, qu avaitactivement participé a
[*¢laboration et a la préparation de la nomination de I’Aityche, déclarons:

/. Yulyl HOMMHALUHAHBI HMINITEN YBITYY JKaHa Maspioojo O3 MaTepHalJBIK AMec MaJaHHH
MypacTap/ibl KOProo )KeHYHA® YIYTTYK IPOrpaMMaHb! 2CKe anIbK.

That we have participated in the preparation and have put our efforts into the development of the
nomination, taking into account the national plan for the safeguarding of intangible cultural

heritage.

Que, nous avons participé a la préparation de la nomination et nous avons mis tous nos efforts a
son élaboration, vu qu’il ¥ a le plan national du sauvegarde du patrimoine culturel immatériel.

>, Bu3 CyHYIIT&TIraH HOMHHALMSHBIH Ma3MYHVH TONYK TYIIYHeOY3 JKaHa YIIYHVH HErH3HHie
ararad HomuHauugael IOHECKOHYH Anam3aT MaTepHanibik SMeC MaZaHHHi MypacTapbiHbIH
Penpe3eHTaTHBAYY TH3MECHHE KHPIH3YY MYMKYHUYYJIYTYHO MaKyaayryoysay Oepedus.



That we fully understandthe contents of the submitted nomination andwe express our consent with
this declared nomination, which is to be submitted for its possible inscription in the
Representative List of the Intangible Cultural Heritage of Humanity.

Avec cela, nous comprenons pleinement le contenu de la nomination demandée et nous
approuvons cette nomination, quelle sera présentée a !introduction possible a la Liste
Représentative du Patrimoine Culturel Immatériel.

F-.r

ATl CANTTYY OHOPYH CAKT0O. SHYKTYPYY skaHa KaifpraTvy OOKOHYA MAMIEKETTHK KaHa
MAMICKETTHR 3MecC OpraHiap McCHCH 6[1[)1‘3.'11—11\"[6 KbIZMATTALUBIT, HII a71bIIN 651})_\_"_\‘1‘3 63\"’6&’331’11
Marymnayryoyzay Omaanpebus.

That we also express our willingness to cooperate and collaborare with both siate and non-siate
actorsinthe developmentof theconservation and advocacy of thetraditional art - Aitysh.

En outre, nous convenons, que nous allons faire la coopération et travailler ensemble avec les
organisations gouvernementales et non-gouvernementales pour le développement de la strarégie
de sauvegarde et de la propagande de ['art — Aityche.

buekex, Keipreis Pecny®anxacet. 11-mapr, 2013-x../Bishkek, Kyrgyz Republic, \Ia1c1 11,
2013/Bichkek. République Kirghize. le 11 Mars
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N 0750 ) _{ Letter of consent

I, Munduzbek Usupbek uulu, as a t0kmé akyn devoted to transmit the art of
Aitysh to the future generations, herewith provide my support and consent for
the Aitysh art, the summit of the Kyrgyz intellectual and cultural heritage, to be
considered for inscription on the UNESCO Representative List of the
Intangible Cultural Heritage of Humanity as a great art of the Kyrgyz and
Kazakh.

It is my pleasure to state that the art of Aitysh is becoming more and more
popular these days among people of various age categories. Most importantly,
incresing interest of the younger generation — youth throghout the territory of
the country — has proved our efforts to be fruitful in the popularization of this
artistic tradition. In many placess across Kyrgyzstan Aitysh schools (courses)
are open to help the students to be introduced to this art of word and master one

of the highest forms of intellectual and artistic expression.

As part of the formal and informal education process, very often schools invite
contemporary t0kmé akyns to perform during classes and related school
events, while at home these performances are available to watch on TV and

live during family and community celebrations.

Munduzbek Usupbek uulu
tokmo akyn

[signed]
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Letter of consent

I, Jyldyzbek Torokanov , am a t6kmd akyn and herewith on behalf of our
community | provide my consent for the Aitysh art to be considered for
inscription on the UNESCO Representative List of the Intangible Cultural

Heritage of Humanity as a great art of the Kyrgyz and Kazakh.

In the Kyrgyz tradition, proper usage and mastering of the art of word was
considered among the brightest talents. High level of mastery of words and rich
Kyrgyz expressions allows the t6kmo akyn to speak the very heart of any issue
in an elegant composition form. During Aitysh it becomes especially
interesting to observe the verbal competition performed with a highest form of
respect and accuracy thanks to the talented verbal articulation. Aitysh art has
long been practiced to praise the spirits, to revitalize the mind, to inspire and
respect. However, the main point of this artistic tradition remains to speak the
truth, searching and balancing around the concept of what is common good for
all. Pearls of verbal communication are employed during competitions in one
of the most elegant forms of verbal artistry and recitals of wisdom. Centuries of
Kyrgyz traditional skills and cosmic wisdom accumulated throughout its long
history are reflected in these lines of Aitysh, which have affected the formation
of outstanding personalities with cosmopolitan ideas and leaders with broad

vision in the history of the country.

Jyldyzbek Torokanov
tokmé akyn

[signed]
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Letter of consent

Acknowledging the significance of the Aitysh, Aitys for the Kyrgyz and
Kazakh, as well as its universal value, and understanding the timeliness of this
artistic tradition, I am pleased to express the consent and provide support on
behalf of our community for the nomination of 4itysh element to be considered
tfor inscription on the UNESCO Representative List of the Intangible Cultural

Heritage of Humanity as a great artistic tradition of the Kyrgyz and Kazakh.

The Kyrgyz are well known for their warm hospitality. The many gatherings
within the communities had the performances of the tokmé akyn — poet
improvisators as the core part of the agenda, as not a single detail could escape
bright intelligence and precise, sharp expressions of the poet with regards to
the given situation. This centuries-old tradition of the Kyrgyz continues to live
until the modern times as many of the modern gatherings and celebrations
include the performances of the invited t6kmo akyn — poet improvisators both
on the official and family level. This tradition of hospitality rests upon mutual
respect, including respect for those whose cultural values may differ, which is
why the art of Aitysh is of significicant value both on the national and universal

level.

Torobek Jyrgalbekov
tokmo akyn

[signed]
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Letter of consent

Many years of mastering the art of Aitysh since 1987 allowed me to practice
this artistic tradition. Generally, Aitysh is not limited to the Aitysh community
alone, it is also widely acknowledged and treasured by the general public in
Kyrgyzstan as a precious tradition transmitted from our ancestors to
generations, as it carries within the elements of national phisolosophy of life
based on on the milennial wisdom to lead a peaceful and respectful existence.

On behalf of our community, I am happy to provide herewith our consent and
full support for the Aitysh-art of imprivisation nomination of the Kyrgyz and
Kazakh to be considered for recognition as an enriching and intrinsic part of

the ICH.

Amantai Kutmanameyev (Sargashka)
tokmé akyn

[signed]
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Letter of consent

Our community recognizes the art of Aitysh as a great heritage of the Kyrgyz
people. As a tokmo akyn, who has been practising this artistic craft since 2001,
I am. Azamat Bolgonbaev proud to speak on behalf of our community in
support of the nomination of Aitysh for the UNESCO Representative List of the
Intangible Cultural Heritage of Humanity as a great tradition of the Kyrgyz and
Kazakh.

Azamat Bolgonbaev
tokmao akyn

[signed]
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