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Description of thé élément

Ak-kalpak is one of thé national
headwear kinds, whose making
techniques, Ak-kalpak
craftsmanship, hâve been carefully
safeguard throughout thé
centuries. Ak-kalpak truly
differentiates thé Kyrgyz costume
and is safeguarded as one of thé
main national treasures.

Ak-kalpak is a headwear of men.
It is wom by men of ail âges: fi-om
infant boys to mature, white-
bearded old men. Our national
headwear fits men ofany âge very
well.

Thé main bearers and practitioners
of Ak-kalpak crafitsmanship are
Ak-kalpak crafitswomen.
From ancient times Kyrgyz
women sewed Ak-kalpaks
specially for their husbands, sons
or grandsons or ordered them fi-om
craftswomen. Our foremothers

had a spécial feature: whatever
craft work they engagea in, they
also engrained or weaved their
inner wishes in thé product oftheir
work. In that way, they built their
wishes in a concealed amulet into
each Ak-kalpak they made for
their husband or son, certainly
wishing them good health and a
long life, courage, astuteness,
virility, humaneness.

Extract
from thé National List of thé Intangible

Cultural Héritage of thé Kyrgyz Republic

Name/names
of thé élément

Ak-kalpak
craftsmanship,
Ak-kalpak,
Bakay kalpak

Thé current
distribution
re ion

In ail régions of thé
Kyrgyz Republic

Deputy Minister

of Culture, Information and Tourism

of thé Kyrgyz Republic

.^

Ainura Sultanbaeva

<^§sf1^



AîiTBim eHepY TeKMe aK&maapfltiH
aBTBfflIbI

II

6 TexHHKa acana

TexHOJioma,

cajiTryy

KHHHMffepre
ôafijiaHbimTyy
TexHHKa acana

canaT ces TypYHflery

3JIflHK OOSëKH

HBITapMaHBUIbIKT&IH 3H,

OaHBipK Bi xana eTe

KeiîHpH Taparan

acaHpj iapbfflbiH 6npH.

KaJIHTap - 3JIflHK 003
3KH qBITapMaqfcUIÈIKT&IH

xaHpB i, anqa HOH, 3Mec

KejieM^ery nposajiBiK

xe Bip TYpYH^ery

GaaHflâMa, aji 3peace
Karapti KYJiKyj ryY

60JIOT, CIO^CeTTHH

HernsHH^e HbiHflBiK

OypMajianraH

CYpeTrejrym acaTaT

TeKMe aKtiHflapflbffl
aiiTLimbi esyHe

HMHpO BH3aTOpflyK

HCKyccTBony acana

KOMys^a KOJI oîiHOTyn

aTKapyy

neôepHHjiHKTepHH

KaMT&riÎT.

ÂHT&iuiTap - 6yji
OOSCKH acapB imTap,

TCKCTTHH Mâ3MyH yHa

acana LipraT&ma,

TY3Y^YinYHe,

MeTpH KajraiK ejiqeMYHe

acapama THemejiyY

OÔOH MeHCH

KOfflTOJiyyt iy yj iry

6ojioopj iyK bipj iap

CAJITTVy KOJI OHGPqYJIYK 3CAHA GHeP 3CAÎÏ

ÂK-KamiaKTti acacooffo, AK KannaK
a6aj[ acyH ffy Ktui^an, xacooHyH cajiTyy

Ktipreu
PecnyôjiHKacH

KLipr&iî
PecnyôjiHKacBi

caKcar&ipaarbffl

Maïiflajian KtipK bm

caôaîiT. yiOTyj iraH

^cyH fly Gacam

GnjiHMflepiî acana

BiKMajiapti

4
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KypraTbm, Kaapa

ôbmiLipran COH, ôopjiy

yj iaM C33H, yj iaM

ôac&m, Kaiîpa
YÔejiyKTen, KHHH3flH

KâTyy KBUiaT. BamKa
uaKTajibm, KajinaKTBiH

TORT Tajiaacbi ÔBNbuiaT

fla, ajiapflBffl

opT ojiopyH a «MHJITC»

KOiojiaT. KajinaKTBffl

«AîipH KajmaK» ^ereH

rypY 6ap. AHBM TepT

Tajiaacbmtm Komyj iraH

xepnepn acana xsani

«KLiioyj iaHBm», TepT

acepH HCH KHHHHe mapa

THJIHK KajITBIpB UIâT. AJI

3MH «THJIHK KajinaKTa»

TORT Tajiaacbi

«KBiioyj iaHÔaîiT» ̂ a, aK

aain apKbuiyy

ÔHpHKTHpH JIHH, 3KH

acepH Hen IiOH,ypaaK

THJIHK KaJITbIpbUiaT...

«TyioK KajinaKTa» 3KYH

KajinaK rypYIIfle

yiOTyj iar fla, Myny yj iaM

Karyy 6acLm, anaH
eôyjryKTen, Kaîipa
ô&uubipbm, Teôecy TOH-
TorojioK, 3Tern TerepeK

Typre

KejiTHpH jieT. KajinaKTbiH

KbipH Ha KoiojiraH

Tycryy Kbiioyj iap

a^aMflbiH acam

esreqejryryH e ÔOJIFOH:

Baji^apatiH
KajinarbfflbiH Kbnoycy

KbBbui, acambN

Kes^eMeaeH;

^iimTrepflHH
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Name of thé élément

Other variations of thé name

DomainsofICH

Thé current distribution region

Community
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National form for identifying ICH élément

I.

If an
Oral tradition and expressions;
-folktales;
-épie songs (small épies);
-épies (large épies);
-sayings and proverbs
Performing arts:
-thé art of singing;
-thé artof dancing;
-musical and instrumentai art;
-théâtre art;
-art ofnarrating.
Festive and ritual culture:
-célébrations;
-cérémonies; traditions
-rituals.

Techniques and Technologies:
- techniques and technologies linked with
traditional craftsmanstaip;
- techniques aiid technologies linked witli musical
instruments;

- techniques and technologies linked with
traditional cuisine.
Games:
- traditional âmes

Country/region/area where thé élément is
widespread at tfie moment
To which community thé given eleinent is
concemed

Identification of thé élément
Ak-kalpak craftsmanship, traditional knowledge and skills in making and
wearin K r. 'zmen'sheadwear.
Ak-kalpak. Bakay kal ak, Kal ak craftsmanshi
Demain: Techniques and Technologies,
techniques and technologies linked with traditional craflsmanship

In ail régions of thé Kyrgyz Republic- Issyk-Kul, Talas, Naryn, Osh, Jalal-
Abad, Batken, Chui.
Ak-kalpak craftswoman

e

on



Brief description of thé élément
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II. Définition of thé élément

Brief description of main characteristics and Ak-kalpak craftsmanship, hâve been carefully safeguarded throughout thé
features oftihe élément centuries. Ak-kalpak tnlîy diÉFerentiates thé Kyrgyz traditional costume and

being safeguarded as one of thé main national treasures. Ak-kalpak is a
headwear ofmen. It is worn by men of ail âges: from infant boys to mature,
white-beardedold men. Our national headweàr fîts men ofanyage very well.
Thé main bearers and practitioners ofAk-kalpak craftsmansliip are Ak-kalpak
craftswomen.

From ancient times Kyrgyz women sewed Ak-kalpaks specially for their
husbands, sons or grandsons or ordered them from craftswomen. Our
foremothers had a spécial feature: whatever craft work they engaged in, tiiey
also engrained or weaved tlieir inner wishes in thé product oftheir work. In

-that vvay, they built their wishes in a concealed amulet into each Ak-kalpak
they made for their husband or son, certainly wishing them good health and a
long life, courage, astuteness, virility, humaneness. Thé craftswomen had
différent ways of making Ak-kalpak. Making Ak-kalpak has sacred meaning
and symbôlism. There are différent inethods ofAk-kalpakcraftsmanship. Thé
oldest kind is "iiyutma kalpak", that is, making it witliout cutting, using a form.
Besides there are "aiyry kalpak", "tilik kalpak" - with slit, "Khan kàlpak",
"Bakai kalpak", "kisli kalpak" - vvith rich omaments. Wool clipped in spring
or autumn, and felt is made in summer, in order to be easier to dry, since it
requires a lot ofwater. Experienced craftswomen hâve ail thé skills for making
Ak-kalpak. Thé traditional process of headwear making consists of thé
following stages: l ) felting, cutting and sevving; and2) eiTibroidery ofpattems.
Ak-kalpak that intended asa gift, is made of thé vvool from thé neck ofslieep.
]t has tliree types ofeutfing: thé first - witbout a eut, thé second is sewn from
two, thé third - from four felt strips. Tliey w,ere wom bypeople of différent
âges. Earlier Ak-kalpak was made without cuts. Ak-kalpak is an honorable
headwear which has a traditional folk saying.

Thé Kyrgyz keep a spécial attitude to tlie headwear and respect it. Thé
headwear is always put on thé high and clean place. Ak-kalpak is wom both
in everyday life and on bolidays.

Ak-kalpak occupies thé main place in thé cultural and spiritual héritage of thé
le. Itis thé union of nature and beau , defendin fi-om ail hardshi s. Since



Intercomiection of thé élément with

tangible objects ofcultural héritage

Additional remarks

Language

Other information

Name/ Address
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ancient times, thé Kyrgyz people knew what clothes are usefùl for health to
wear.

III. Fcatures of thé élément

Tangible objects (such as spécial places, ritual no
objects (ifthere are any) associated with ^
enactment or traiisinission of thé élément '
Iftliére are any no

IV. Classification of thé élément

Language of thé eleinent's transmission Verbal
(musical, verbal
Ifthere are anv no

V. Practitioner/bcarer/communi /o anization
l. "Min KiyaP Public Fôundation . ^-

Asangulova Aidai - Director
i Issyk-Kul région, Ton rayon J Kapchagai str.,

Phone number: +996 708 32 62 64, e-mail: kiyizduino@gniai1.com
2. "Ak-Shumkar Kut" Youth Public Association

Mirrahim Oposh - Director
4a Shabdan Baatyr str.,
Phone numbcr: +996 708 45 85 49, e-mail: oposhulman@gmail.com
sherden .bishkek@gniail .corn

3. National Crafts Union "Kyiyal"
202, Chui str., Bishkek 720010
Makashev Sultanbek Makashevich - Director
Phone number: + 996 3 12 64 62 40, e-mail: handicratt.kg@gmai1.com

4. "Tumar Art Group" craftswomen community
Sherbakova Valentina Sergeevna - Dirêctor
Chili région, Sokuluk rayon, 9 Shopokov str.,
Phone number: +996 312 64 62 52, www. tumar.com, e-mail:
tumar@tumar.com

5. "Kyrgyz Craft Council"
Karybekova Jamby - Director
162 aManaschy Sagynbai str., Bishkek
Phone number: +996 709 899 384

6. Ak-kalpak craftswomcn Bukadicha Orozalieva
1 -st May rayon, 421 Jenish str., Bishkek
Phone number: +996 779 18 0992
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7. Ak-kalpak craftswoBnen Japarova Rita
Chui région. Sélection village. 34 Issyk-Kul sti-.,
Phone number: +996 770 32 80 70

8. Ak-kalpak craftswomen Gulmira Akmatova
66, 5 mer. Apt. 55, Bishkek
Phone number: +996 706 18 07 63 ^

9. Ak-kalpak craftswomen Klara Asangulova
64, Umetalieva str. Apt 7, Bishkek
Phone nuniber: +996 709 72 1 1 27

10. Craft Union "Issyk-Kul"
Begimai Mukashova - Director, Issyk--Kul regioii, Bokonbaeva village,
Pbone number: +996 772 67 33 07

Otlier information

Viabili
Carrent condition
Threats to tlie viability

Frequency

Invento '

Previous invcntoi-v'

Other iuformation

Fui) iiame

Ifthereareaiiy
VI. Status of thé élément

Briefanalvsis of thé current condition

Degree ofthreat extinctionand its causes (nuinber
ofpractitioners, change ofenvironment, etc.)

Has thé eleinent been fhreatened to extiiictioii
before

Forms of fixation oftbe élément

Place ofstorage of ail inventory
documents related to thé élément

Information about previous inventories
Ifthere are anv "o

VTT. Pcrson (s) who compiled thé inventory entry
Ms. Aidai Asangiilova
Ms. Nazira Moinuubaeva

Mr. Mirrahim Oposli
Ms. Japarovâ Rita
Mr. Nazar Akmatov
Audio fixation
Photo fixation
Vidéo fixation
Written texts

Academy of Sciences;
Ministry of Culture;
"Kiyiz Dyino" Publie Foundation;

Currentl there are mai» Ak-kal ak craftswomen
No
Currently, thé use ofnatural materials for inaking Ak-kalpak is thé priorily m
order to safeguard traditional knowledee
No

2008



Date ofcompletion
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Thé additional information about thé élément is also availablc at thé

following muséums:
"Kyrgyz National headwears" muséum
National Historical muséum
"SiilaiTnan-Too" muséum
Karakol local history muséum
Naryn Historical Muséum ofEthnography named after K. Mambetalieva
Craftswomen community T. Vorotnikova, E. Jumagulova, A. Asangulova

July20, 2015

/



MaTcpH ajiflbiK 3MCC MaflaHHH MypacTapb iHbiH 3jieMeHTHH n^eHT

^"'
&
t.

e.
*t

S?
.1 eLê£c^

TiipKCMe 3

'«»
^. -'-

'.'.UllHllK'
JIOOHyH aHKCTaCM

HerH3FH aTajibimBi

Ttarbi ôamKa aTajibimra bi
MaTepHawH K 3Mec MSip.aw'm

MypacTap^BiH TapM aKrapu acaHa

acaHpj iapbi

VqypT iarbi acapîbuiTBUiraH aiÎMarbi

KOOM K

3JICMCHTTHH HflCHTH l HKaUHHCbI

ÂK-KannaK acacoo cajiToo ôtuiHMfle H acaHa biKMana bi
3re 6a GOJICO

3jIflHK003CKH ÏIbirapM a*IbIJIbIK:

-aCOMOKTOp;
-amiKajibiK bipjiap (KHHH snocTop);
-anocTop (IIOH; 3nocTOp);
-MaKan-jiaKanrap
ÂTKapyyqyjiyK eaep:

-bIpHbUIBIK OHOp;

-QHWUUIHK enep;
-MysbiKajiMK-acnanrbiK enep;

-TeaTpflfciK enep;
-aBryyqyjiyK enep

3jiflHK Kaa^a-cajiTTap:
-MaBpaMflap

-Kaa^a-cajirrap
-bipbiM-acbipbiM^ap
TexHHKa SKana TexHOJiorHH:

-cajirryy KOJI 6HepqY-IIYKKe ôaiuiaHBimTyy
TexHHKa Mcana TexHOjioniajiap;
-3jiflHK MysbiKajibiK acnaiiTapra 6aïuiaHbimTyy

TexHHKa acana TexHOJioniajiap;
-cajirryy KHHHMffepre ÔaHjiaHbiunyy TexHHKa
TKana TexHOJioniajiap;
-cannyy TaMaK-auiKa ôaHjiam.imryy TexHmca
acana TexHOJioriiajiap
OroHflap:
-y oroHfla
AsBipKBi MG3rwviG TâpajiraH acepH, oôjiacTbi,
GJIKOC

ATanran sjieMeHT Kaiicbi KOO Kxa TaaHflbiK

TapMarbi: TexmiKa acaHa TexHojioriia

acanpBi: cajirryy KHHHMflepre ôaHJiaHLimTyy TexHHKa %aHa TexHojioriiajiap

K&ipreiscTaHffbiH ôapflbo oGjiacTapb iH^a, TanacTa, bIcbiK-Kejifle, HapbiHaa,
Oui, ̂ anajiaôafl, BaTKeH, ll " e Ta ajiran
KOJI OHOpqy aajifla ra

H. 3jieMCHTTHH aHbIKTaMaCM



TCKCT 3jieMeHTTHH Hemsm MYHesfleMecY »caHa
esreqejryK TepY

TnpKCMe 3
Kajinax Ki>iprBi3flapabiH 6aiii>ipia>i 6am KHHHMH;. KbiprBisflapflBm KeIiMeH

TypM yiuyH fla KannaK ôara KHHHMHHHH 33JiereH opay eTe MaaHiuryY. Cajmyy
6amKiiHHMiïKaTapb iHHa6aitbipTafl;aHTapTbmymyj[KYHreIieHHHcaKTa. iit>ffl

KHïiHjiiin Kejier. KajinaK 6am KHHHMHH luirepHfle aTa-6a6ajiap eTe ypMaTran,

Tan aTBin 6amTaraHfla acyyHyn TasajiaHranflaH KHHHH KmiHiuKeH. XaTaapfla
Kojiyn Mcyyn aHflaH KHHHH ôambmaH ajifcin, eiifle acepre KOHTOH. Byji esYHqe
ônp cbiii-CBmaT ôojiyn caHanraH. KenIiYJTYK yl iypfla 6ambmaH TymYp6eii
KHHHH KCJIHIUKeH aHTKeHH KYHffYH aiTTa6bIH, cyyiay eTKepôereH acaKiubi
canaTbi 6ojiroHflyryH fla ôejinuieii KeTceK ÔOJIOT. KannaK aiiraq yjiyyjiyKTâH

Kejimi HbiiacaH ̂ ereH ôoacoMOjyiop Kesflemer. Bam KHHHMflHH anaKaii ÔHHHK
rypYH yjiyy aicbuiMaH Kapbiajiap KHHHn GamTaraH. Aîvs. ati KHHHH aflaMflbm

%am KyparbiHa acapama am>ipMajiaHraHbi naiiffa ÔOJIFOH. lïBiHflbirbiHfl,a
rypA yy KesfleMejiepflio naii^a ôojirom-o qeiiHH aK KHHH3AeH . SKacaja.m

KHHïuireHflHrtiH 6aT 3Jie ôaaM^acaK ÔOJIOT. Ki>iprbi3fl;ap KeqMOH rypMymyH fla

BK TycTy ère Ka^bipjian, briiBiK TyiyKaH 311.

KajinaKTBiH acacajiBimBi Tyypanyy KtiprbisjiapflbiH apacbiHfla ap Kaswa»
qeqMejieHmnrep aHTbuibm xejireH. Eam KIIHHMJIH Kbiprbi3fl:apra rana
Taanflbuc flen 3ceirrefflHn, TY3YJrçmY TIOI< KacHerKe 33 6ojiroHj(yryH
GejiriuiemeT. Cajirryy KajinaK ôam KHHHMHH KBiprbisjiap aîacajibiuiBiHa
Kapara ap Kaswm aTajibimra aHn>m KejiHiuKeH. Ajiraqic&i TYpflery KannaKTap
KHHH3fleH yioTyj iyn ôacBmraH. yiOTyjiraHbma acapama yroTMa KajinaK ÎKC

TyioK KajinaK aen aTamKâH. 3ji ipmHjte acacajibimBiHa acapama «aiipbi
KajinaK», «THUIHK KannaK», «Xan KaranaK», «BaKâH Kajinaic», «KHm KajinaK»
gen aTan KejiHmKCH. KannaK YqYH acasbiHaarbi »aHa Kysry MCYIUiep
KepeKTejiren acana vsmvcswi TKsm MG3Twmïvs, e KaMflamKaH. CeôeÔH KHHHS
cyy ceôiuiHH acacanraHflbiKTaH KyilziYH MCBIK MesnuiH buiaiiLiK. lle6ep
aaji^ap KHHHS 6acyyHyH biKManapbiH MbiKTbi esaemrYpY" KejiHiuKeH. Cbm

KajinaK flaapfloo^o KoiîjiyH MOK)H acyHaepYH KepeKTeimîeH. Bfciqbuibin

Mcacanbimbi ôoroiraa yî TOHKO ÔOJIYH Kapaca GOJIOT: 6HpHHImcH, KajinaicTbiH

KHHH3H KecoiôecTeH yioTyj iyn acacajiaT. SKHINHCH, 3101 TiuiKere 6ejiYHYn
6brabuiaT. YlryH ITycY» TepT TiuiKere ôejryH Yn flaapaajiaT. Myp^arBi
Mesriuifle 6am KHHHMflep acam esreqejiYryH e acapama KHHïuiTeH. Ajira'-iKi.i

TYPY 3Ii TiuiKecH IKOK TerepeKTejiHH flaapaajiaT. Bam KHHHMflH eTe Kaflfcipjian,
ara THemejryy ÔOJIFOH ap KaHaaii BipbiM -acbipBiwyiapabi KOJiaoHymKaH.

KBipn>i3fl;ap 6am KHHHMflepre esreqe MaaHH ôepHn KacTapjian KHHHn

KejimuKen. ÂHbiH KaHCbui 6oji6oc H acoro ace /j,eîi o aji&m, ajia



TH KeMe 3
ôaKan ace »CYKTYH YCTYHe KoiojiaT. Anap KYHyMaYK THpHqiuiHKTe ̂ cana

MaîipaMflbiK canraHaTrapra apHajiBm aaap^ajiaT. 3KacajibimTapbi, TypJiepY,
KHHHjimnii Mcam KyparBiHa KapaTa btiiaiiBiKTajiaT. Kbiprtra 3jiH Qam
KHHHMJOIH KOpflOCOIi ÔambIH: KOpflOJIOT ̂Ce 6aaiuif, Taraaafla KanaT aereH
KerriH acamrapflbiH Kyjiarbina Kyion KejireHflHKreH ajiapra ÔOJITOH bisaTioo

cajiTbi KYHTYY ÔOJITOH.

AK KajinaK K&iprbis BJIHHHH sarTBiK îKâHa pyxaHHH MaflaHtiarbiHfla Henisrii
opyHfly 33jiereH. KajinaK a^aMra KepK 6epYY MeHeH 6iîpre TaÔHarTBiH ap
KâHflaH Kyôyj iymyHaH Kopron TypraH. SsejrrewH 3JIH6H3 Kaiiaaii KHHHMflep
fleH-coojiyiuca naH^ajiyy aKeHam-HH ôaaM^amKaH.

MajïaHHH MypacTapflMH
MaTeptiajvibiK oôieKTHjiepH MeneH

3JieMeHTTHH KapbIM-KaTbIfflbI

KomyMqa 6aîiKoojiop

THJIH

BauiKa MaajibiMarra

AJIBIH

MCYpYYIiY/KooMIiyj ryK/MeKeMe

DI. 3jieMeHTTHH M He3aeMec
MaTepH ajiflbiK 3jieMemrep (ajiap 3jieMeHT MeHen MCOK

6aiuiaHbimKaH acnairrap, aTaiibiH KHHHM-KeqeK
ace ap KaH^aiî MHBIK ^cepjiep^HH oÔBeKTiuiepH
are 6ojico)

3rep ajiap 6ap 6ojico .SKOK

TV. 3JICMCHTTHH

SjieMemrH oTKepyn 6epYY, TanmBipyy THJIH
( boajibiK, Be QaiiwiK)
3re ajia 6a ÔQJICO

HKai<HHCbI

BepôajiflbiK

1KOK

V. 3jieMCHT MCHea ôanjiaHbim KOOMI ji K, aflaMfla
l. "MHH-KbIHJI" KOOMflyK 4>OHfly

Acanryj ioBa AnaaH - MceTeKqH

LIcuK-Keji oSjiacTbi, Toq paHoay, KanquraH Keq. l. +996 708 32 62 64
2. "AK IHyM Kap Kyr"»tamTap KOOMflyK SHPHKMCCH

MnppaxHM Onorn - »eTeKqH
EHUIKGK, ma6aaH 6aaTbip 4a +996 708 458549

3. "KLMJI" KOJI eHepqY-"i®P SHPHKMCCH
BHmKCK, 720010, np. qyîî 202
MaKamoB CyjiTaHÔeK MaKameBHq - acereKqii

Tejie4>oH: + 996 312 646240, e-mail: handicraft. kg@gmail. com
4. "TYMAP" ÔHpHKMCCH

Kbipreis PecnyôjiHKacbi, 724830, Hyii GÔJI, CoKyjiyK p-ny, monoKOB m.,
LUonoKOB K., fl 9
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Tejie^oH: +996 312 646252, www. tumar. com, tumar@tumar. com
5. "KuprbBCTan OHepqY-Ii®P KCHemH"

KapbrôeKOBa IKaMÔbi - npesHffeHT
BmuKCK, MaHacqbi CarbiMÔaH K., 162a, +996 709 899 384

6. KajinaK THKKCH y3 ana BYKaflHia Opo3ajiHCBa
EHUIKGK, HepB OMaH p-ny, HOBOCTpoiïKa ÎKeiîmu 421, +996 779 180 992

7. KajinaK THKKCH ys ^CanapOBa PnTa

HyîicKaa o6ji., CejieiaiHa aHbuibi, LIccbiK-Keji K, 34, +996 770 32 80 70
8. KOJI enepiY KajinaK THKKCH y3 Fyj iMHpa AKMâTOBa

BHfflKeK, 5MKp  66, 55KB, +996 706 180763
9. KOJI OHepiy» KajinaK THKKCH y3 Kjiapa AcaHryj iOBa

BnmKeic, VMOTajiHeBa 64, KB? +996 709 72 11 27
10. KOJI OHopiyjiopayH ÔHpHKMecn 

" MCUK-KOJI"

BerHMaïi MyKamoBa - acereKqiî, BoKOHÔaeBO am>uiti, BOJIOT MaMÔeroBa

+996 772 673 307
EaiHKa MaajibiMarra

aCamooro TKQHWMJS, Ji
Asbi KBiaôajibi
ÎKamooro aceiizieMjïYYjryrY11®
TOCKOOJViyK Tap

MesrmiflepH

Karoo
M aaTBI KaTTOO

Baunca MaajibiMaTia

ÂTbi-aceHy

3re ajia 6a ÔOJICG
VI. 3jieMCHTTHH aSajiu

y aarbi a6ajibffla KBicKaia aHajms
3CoK ôojiyn KCTYY KOpKyHyqy acaHa aHbin TKOK

ceôenrepH (ajibin ^cYpYyïYJIePWH caH&iHHH

asaHbiuiBi, coiiHajiflbiK qeiipeHYH esrepYUTY ̂ . 6-)

aa KajinaKTbi laiiireH ais.aMp.a KQTI.

A3bipKi>i yv/pp. a TaÔHrHH KHHHsgeH . sKacajiTatï Kajinaicrap as caH, zia,Ke6YHqe
CHHTeTHKajiBiK MaTepHajijiapaBi qeT ejiKejiepfleH ajibin KejiHn THrHn

acaTbimaT , 6yj i yqypaa cajrrryy ÔHJIHM yHyryjiaT.BHpHHqHfleH

aj[birbi6bi3flbi acoro acaTa6bi3.

3jieMeHT MCOK Gojiyn KCTYY KOpKyHyqyHa Mypfla IKOK

KaGBUiraHÔu

My pfo-bt Karroo mure H
3re ana 6a GOJICO

3jieMeHTTH ôejiriuiee ^opM acu

ajiyy MaajibiMâT 2008
^COK

VII. MaajibiMaTTbi 3
Awy.sm Acanryj ioBa

Ha3Hpa MoMynôaeBa
MHppaxHM Onom
3CanapoBa Pnra
Hasap AxMaTOB

Ayj tHO ôejiriuieejiep,
OOTO ôejirmieejte



TnpKCMe 3

BHfleo ôejinuieejiep,
ÎKasyy TeKcrrepH

CaKTajiraH acepn

TOJI Jiran

HJIHMHH AKa^eMHafla;
Maff.aîmsrr MHHHCTPIUIHTH;
"KHHH3 ̂ ];YiiHe" KOOMflyK (^OHffyH fla;

"K&iprbHflbiH cajmyy 6aiD KHHHMaep" MyseHifflae
Ki>ipr&i3 MaMJieKemîK TapbK. My3 eïiHHae

"Cyj iaHMaH-Too" Myseâ KOMiuieKCHHfle

KapaKOJi maapBiHflaTbi TapbKLiii Kpaii TaaHyy MyieiiHHae
HapbiH oôjiycTyx K. MaMÔerajiHeBa aTbiH^aTM 3THorpa^H»jibiK MyseiïHHfle
3CeKe KOJI OHOpqyjiop T. BopOTHHKOBa, 3. ^yMaryjiOBa, A. Acmyj ioBa

20Hiojib2015






