


Name of the body : Holy Synod of the Church of Greece Foundation of
Byzantine Musicology

Name and title of the contact person : Grigorios Stathis, Director

Address : 95, Krystalli str.,Vironas, 16231

Telephone number: +3021038453545

Email address . gregorios.stathis@gmail.com

Other relevant Information : www.ibyzmusic.gr

6.

Name of the body : Society for the Promotion of education and Learning
(Arsakeia —Tositseia Schools)

Name and title of the contact person : Georgios Babiniotis

Address : 18, Kokkoni str, Palaio Psychico, 15452 Greece

Telephone number: +30210 6755555

Email address . president@arsakeion.gr

Other relevant Information : www.arsakeion.gr

7.

Name of the body : National & Kapodistrian University of Athens-
School of Philosophy- Faculty of Music Studies:
Section of Sound Technology, Music Pedagogy and
Byzantine Musicology

Name and title of the contact person : Achilleas Chaldeakes,
AssociateProfessor in Byzantine Musicology

Address : Panepistimioupoli — Zografou, Athens, 15784
Telephone number: +30210 7277302
Email address . secr@music.uoa.gr

Other relevant Information : www.music.uoa.gr

8.

Name of the body : National & Kapodistrian University of Athens-
Theological School- Department of Christian
Worship, Education and Pastoral Studies

Name and title of the contact person : Professor Georgios Filias

Address . University Campus,15782 Ano llissia
Telephone number : +302107275759
Email address . gfilias@soctheol.uoa.gr

Other relevant Information : www.theol.uoa.qgr

9.

Name of the body : Officiali of the Ecumenical Patriarchate
Name and title of the contact person : Antonios E.Alygizakis
Address : 6 Kydonion str. ,54655 Thessaloniki



Telephone number: +302310429384

Email address : aealygizos@gmail.com
Other relevant Information : melourgia.blogspot.com
10.

Name and title of the contact person : Neratzis Dimitris

Email address . manolisnerantzis@gmail.com

11.

Name and title of the contact person : Fotios Giannakakis
Telephone number : +306973660620

Email address : fotios.giannakakis@gmail.com

12.
Name and title of the contact person : Fotios Ketsetzis
Telephone number : +306972881378

Email address . ketsetzisf@gmail.com

13.

Name and title of the contact person : Dimitios Od. Stathakopoulos
Address . 4-6 Fragkiadon str, Piraeus 18536
Telephone number : +302104510557, +306978756276
Email address . dstathl0@yahoo.com

14.

Name and title of the contact person : Fotis Tzanidis
Email address : forzan38@yahoo.gr

15.

Name and title of the contact person : Paraskevi Siomkou
Address :Kastoria 52100

Email address . parsiomkos@yahoo.gr

16.

Name and title of the contact person : Aggeliki Zervomanolaki
Telephone number : +306942643347

Address :Kastoria 52100
Email address :azervo@hotmail.com
17.

Name and title of the contact person : Eleni Nikolaidou
Address :Kastoria 52100



18.
Name and title of the contact person : Maria Toliadou
Address :Kastoria 52100

Email address ‘tolmal@hotmail.com

19.

Name and title of the contact person : Theofilaktidou Panagiota
Address - Kastoria 52100

20.

Name and title of the contact person : Aggeliki Vatavali
Telephone number : +306975469177
Address  : Aetopetra, Municipality of Zitsa, loannina

21.
Name of the body : Conservatory of Athens
Name and title of the contact person : Thanasis Polykandriotis

Address : 6B, Delvinou str, Nea Erythrea 146 71
Telephone number : +302108073227

Email address - info@polykandriotis.gr

Other relevant

Information . www.polykandriotis.gr

22.

Name and title of the contact person : Dimosthenis Fistouris
Telephone number : +306944681264
Email address . defist@otenet.gr

23.
Name of the body :National Technical University of Athens(NTUA)
Name and title of the contact person : Professor Emeritus Constantine G.

Lascarides
Telephone number : +302106851664
Email address . lascarides@yahoo.co.uk
24,
Name and title of the contact person : Antonios E.Alygizakis
Address : 6 Kydonion str. ,54655 Thessaloniki
Telephone number: +302310429384
Email address . aealygizos@gmail.com
25.

Name and title of the contact person : Panagiotis Papchristos



Email address . papachristospl22@gmail.com

26.

Name and title of the contact person : Nikolaos Papachristos
Email address : npapachristosl@gmail.com

27.

Name and title of the contact person : Paschalis Manos
Address : Thessaloniki, Greece

28.

Name and title of the contact person : Giorgos Papachristos
Email address . gpapachristos22@gmail.com




































Archimandrite Eirinaios D. Nakos
Musician — Theologian
General Director of the Ecclesiastical Foundation for Byzantine and Traditional Music of the
Holy Archdiocese of Athens
Acrtistic Director of the School of Byzantine Music of the Church of Zoodochos Pigi in Athens
President of the Ecclesiastical Council of the Church of Metamorphosis Sotiros in Kallithea

211 Peiraios str., 17778 Tavros
tel. 6945181025
email: eirinaiosnakos@gmail.com

To Kallithea 20/2/2018
Hellenic Ministry of Culture and Sports

General Directorate of Antiquities and Cultural Heritage

Directorate of Modern Cultural Heritage

Subject: Inscription of Chanting on the UNESCO Representative List of the Intangible
Cultural Heritage of Humanity

Dear Sirs/Madams,

The poetry of every people may well be considered also as religious. The Ancient
Greeks, for instance, started their poetic creation with religious themes. Through their
imaginative thinking they attribute divine origins to music itself, using two types of Odes
in their religious rites, the Paean and the Dithyramb. Over the course of time, following
the tradition of ancient Greek music and having molded entire generations and musical
traditions, Greek religious music, namely Byzantine Ecclesiastical Music and Byzantine
Chanting, emerges today as a music that encapsulates universal truths such as love,
humanity, social justice, repentance, all of which derive from and identify with the person
of Christ. Thus, the art of chanting was imbued with all immediacy and sensitivity of the
religious people and through the human voice was able to express the ineffable, to
become an articulate, infinite scale of musical hues, imbued with the thoughts and
emotions of people towards life, death and Resurrection.

The art of chanting is the ancient song of the people, who dwell in this land.
Impetuous, radiant, joyous or plangent, with multiple iridescences, it is the song that
coveys the joy, sorrows, passion and all richness of human emotions. All these are not
random elements but they are all bound together, produced and refined through the
artistic creativity of great melodists, eponymous or anonymous, who kept the fire of
creation alive throughout the course of the Hellenic history. In simple words we might as
well say that the art of chanting is the proof of love set to music through our Church’s
poetry, and that is exactly the reason why it is of such importance.

The art of chanting is expressed through our byzantine ecclesiastical music, which
forms the most beautiful part of our cultural heritage and one of the most vivid elements
of our human existence. It is the most common medium for the expression of the pious



people’s social life and emotions. It is therefore our duty to pursue the recognition of this
music through the UNESCO lists of intangible cultural heritage and to make it widely
known.

From all the above it becomes clear that the significance of the Art of Chanting
consists in its capacity to express all human conditions, dreams, sufferings and
celebrations and to make us feel life better through attaining the purity of our emotions.
The art of chanting and Byzantine Ecclesiastical Music aim at stimulating and refining
people, already from their early age. It is also worth mentioning that Byzantine
Ecclesiastical Music is the base for all the “routes” of traditional folk music, Smyrna
style music, rebetiko, popular music and many other genres, due to the fact that cantors
were fully acquainted with the so-called secular Byzantine Music, which was practiced in
traditional celebrations and festivities.

Our own contribution should be to pursue the recognition of this particular art
form at an international level through UNESCO - a cause which | fully support.

Archimandrite Eirinaios Nakos



O MHTPOIIOAITHX ITATPQN

XPYXOXTOMOZX

27.3.2018

Metd mMOAANG TS Xapag emAnpodoenOnuev v meoontadetoy
1 omola yivetal mEOokelévoy, 1) PaATikn) téxvn va évtaxon eic tov
Avtmpoowmnevtikov katdAoyov AvAng IloAwtiotikng KAnpovouiag
¢ UNESCO katl €& 0Ang Ppux1nc ovvryopovpev mEog tovto, kalb’
o0oov 1) PaAtikn TéxVn ATOTEAEL OTOLXEIOV AVATIOOTIAOTOV TNG
TIOALTLOTIKTG KAT)QOVOULAG ToL 'EOvoug pac.

AmoteAel, T Ovtl, Cwoav mapddoowv, Aayabov dnAadn, to
OTIOLOV OVOETIOTE EXA0E TNV HEYAANV TIVELHATIKNV TOL &&lav, AAA
AVTIOETWS  ATOKTA  €TKAROTNTA, APOL  EVTOVOV VTIAQXEL TO
evoladégov  Wtéowe elg v EmoxnVv Hag Ok Vv AvAov
TIVEVHATIKNV pHag kAngovopiav, v te BAANvv, aAA& kal v
VEVIKWTEQAV.

H wg elontar téxvn, €XeL HLOTAYWYLKOV KAl AVAYWYIKOV
XAQAKTNER, TEQETOLOX TOV OAov avOowmov w¢ PLXOOWUATUKTV
OVTOTNTA, KAAVTITOLOA TAG E0WTATAG TVEVHATIKAG TOL avalnTnoeLg
Kal avtamokQvouévn eig Vv ekPoaocty twv puxiov moébwv kal
oLVVALTONUATWY TOL TEOG TOV BEoV.

H iotopla g dvayetar €ig TOUG MEWTOVS XOLOTLAVIKOUG
xoovoug, Umneétnoe v Aatgevtikr)v  Cwr)v ¢ ExkAnolag
dxxpovika kKal kKaAAlepynOnke wal xaAAegyettat amd  TAg
ExxAnowxotucde TegopaAtikag XxoAds, tdg XxoAag Bulavtivig
Movowng twv Teowv MntoomdAewv kal yevikwrtegov Aamd TV
npoomtdBetav ¢ ExkAnoiag dux v didowov kal meowOnowv g

TIATOWOAS TIVEVUATIKNG KAl TOALTIOTIKNG TXQadO0 €wWG.



Evxoue0a, ol mpoomdOeteg mEodg Evialv g PaATIkng TEXVG,
eig tov KataAoyov tng AvAng IloArtiotikne KAnpovouiag tng

UNESCO, va evodwBovv katd tov KaAVTEQOV TEOTIOV.



The Bishop of Patras
CHRYSOSTOMOS

27.03.2018

With pleasure, we have been informed about the effort, which
takes place, concerning the Inscription of Psaltic Art on the
Representative List of Intangible Cultural Heritage of Unesco.
With all our soul, we advocate to this effort as Psaltic Art is an
integral element of our national cultural heritage.

Psaltic Art is a living tradition, which has never lost its great
spiritual value, but on the contrary, it is valued today, since there
IS a special interest in our time for our inherent spiritual
heritage, the Hellenic as well as the more general.

The art, as it is, has a mystagogical and reductive character,
which has the whole human being as a psychosomatic entity,
covering the inner spiritual pursuits and responding to the
expression of intimate desire and feelings towards God.

Its history dates back in the early Christian times, it served the
Church's worshiping life over time and it has always been
cultivated by the Ecclesiastical Music Schools, the Byzantine
Music Schools of the Holy Metropolises and in general, the
Church's effort to disseminate and promote the national, spiritual
and cultural tradition.

Our best wishes for success to the effort to inscribe the Psaltic
art on the List of Intangible Cultural Heritage of UNESCO.

The Metropolitan of Patras

CHRYSOSTOMOS
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GREGORIOS T. STATHIS

EMERITUS PROFESSOR OF THE UNIVERSITY OF ATHENS
Platania - Gerakari

45 500 loannina

- 95, Krystalli str., 162 31 Vyronas -

e-mail: gregorios.stathis@gmail.com

Platania - loannina, 6 February 2018

Honorable Sirs/Madams,

As Emeritus Professor of the National and Kapodistrian University of Athens and
as Head of the Foundation of Byzantine Musicology of the Holy Synod of the Church of
Greece, on the subjects of Byzantine Musicology and the Art of Chanting and also those
of Hymnology and Liturgical-Ceremonial Studies, | wish to contribute to the noble and
praiseworthy initiative of my colleague Mr. Antonios Alygizakis to propose the
inscription of the Art of Chanting on the lists of Intangible Cultural Heritage of
UNESCO. | point to the relevant documents submitted to the Ministry of Culture,
Department of Intangible Cultural Heritage.

This Art sprang from the churchyard of the Eastern Greek Orthodox Church and,
today, this sublime, incomparable, 2,000-years-old music culture has reached the four
corners of the earth. This initiative is a cause of national importance and | truly wish
for a favorable outcome.

Wishing for the successful accomplishment of all good causes,

Yours sincerely,

GREGORIOS T. STATHIS



EVERLASTING AND INTANGIBLE CHANTING

In what 1 am about to note here | would like to walk side by side with Saint John of
Damascus, by invoking hisiambic verse :

“it isa laborious task to knit together hymns harmoniously sharpened”.

This clear confession of the hymnographer theologian John of Damascus (1754) ams to
justify the human weakness to praise God and His mysteries but also his wonders
“according to one’'s merit”. These are absolute subjects : the one praised is God and the
poets praising Him are saints in a lived relationship with him and the discourse is poetic,
exalting to the skies, since it reaches the fringes of God's greatness, and is at the same
time unalterable and perennial —from that time, whichever time that may be, to this day
— touching the hearts of the faithful and expresses them.

How this praising discourse is sent up and sung in a chanting manner is a historic and
pragmatological matter, in other terms a matter researched into by the disciplines of
Liturgics and Musicol ogy.

% a. The discourse used in worship, and specificaly in the worship of the Greek
Orthodox Church, the world over, may be divided into three large groups:

== Diblical discourse (texts of the Old and the New Testament);

== prayer discourse (texts of the Book of Prayers [Euchologion] during the celebration
of the Seven Sacraments and the Seven Services of the ecclesiastic calendar); and

== poetic discourse (Hebrew Psams and other odes, as well as all kinds of troparies of
the Christian Hymnology mainly of the three great Byzantine hymnographical genres,
namely the kontakarion (collection of kontakia), the sticherarion (collection of stichera)
and the irmologion (collection of irmoi).

Prayer discourse is exclusively the discourse of the three ranks, namely deacons,
presbyters (priests) and bishops (Metropolitans and Patriarchs).

Biblical discourse, as pericopes of readings, is emitted by clergymen —evangelical
pericopes (the Gospels) exclusively— and by cantors, monks and laymen, depending on
each case.

Poetic discourse, in turn, is chanted by both clergy and lay people as well as by secular
cantors.

% b. The expression of this discourse in public worship is performed in accordance with
the oral and written hymnetic / chanting tradition established since many centuries ago.



== Asregards prayer discourse, namely utterances in the manner of melodious recitation,
whether audible or not, there never was any kind of music recording. Only the formal
indication “aloud” and, in any case, in some form of melodious utterance has aways
been observed, from the 9th-10t centuries onward, regarding the ultimate parts of prayers
we al listen to in worship, i.e. “for thine is the kingdom, and the power, and the glory, ...”
or “for thou art holy our God...” etc.

== For biblical discourse, mainly readings / pericopes (prophecies, Apostle, Gospels) the
so-called Ekphonetic Notation was developed from the 314 century, culminated during the
8ih-12th centuries and subsequently faded out and was abandoned in the 14th-15t
centuries, based on the twelve prosodic-grammatical marks of Aristophanes, Alexandrian
philologist and Director of the Library (ca. 257-180BC). This Greek ekphonetic notation
was unfortunately not preserved and did not go into the first printed Liturgical books
from the 15™ century to this day. However, during the years of its prime it shaped the
recitative practice of utterance in public Greek Christian worship and handed it down to
the power of ora tradition thus constituting the typical sonic expression of divine
servicesfor all time.

== For poetic discourse of praising the wise system of Greek notation was invented
around the middle of the 10t century and, by happy coincidence, it was near that time,
too, around 970-975AD, that the first table of the marks of Greek notation was drafted
and handed down to us, as these were first manifested qua derivatives of the letters of the
Greek alphabet. This table can be found in f. 159a of the Mount Athos Codex I" 67 of the
Monastery of Great Lavra, which, though undated, on the basis of internal criteria can be
said to have been written at that time, around 970-975AD. The heading reads as follows:
“Beginnings of melodic compositions by God'’s blessing”. Then, below, the symbols of
notes are listed with their names and forms, which may be either the initial of their name
or an abbreviation of their name or a schematization of their effect.

From that time (mid-10th century) to this day the great wealth of the genuine Greek
musical culture, mainly for the area of Orthodox worship as well as for musica
expression outside worship, numbers ca. 8,000 manuscripts of music, probably reaching
9,000, kept in the Libraries of Monasteries and the National Libraries of Greece and other
peoples of the same religion and in the entire world.

% c. The purely chanting praise according to Orthodox worship, as written musical
culture spanning over 1,000 years, developed the art of chanting into insurmountable
culminations of musical expression through vocal music. Roughly one thousand
Byzantine and Post-Byzantine Greek composers, whether magor or minor, rose to
prominence during these one thousand years or more, at least one hundred of whom are
insuperable creators of music and great minds of mankind.

By means of the perfect instrument, human voice, as its only vehicle, the art of chanting
as vocal music, aso in order to express the subtle and innermost feelings of the
worshipping soul, developed the three modes of intervals which also existed in ancient



Greek musical culture (i.e. diatonic, chromatic, enharmonic) and another three modes of
chant-making, i.e. papadic, sticheraric and irmological, and among all these, al the
numerous modes called by various names for individual chants. And there is a key
distinction: There are the chanting genres with their own unique melody, the idiomela,
and other genres with ‘similar melody’, the prosomoia. In other terms, of what is chanted
in worship at least one half is chanted by ear : the chant is similar (prosomoion) to some
other pre-existing one, which cantors know by heart and chant with no music score.

% d. Greek notation of Byzantine music, as the latter has been called because of its
historic and temporal relevance, is an alphabetic notation, dynamic and descriptive, with
its own orthography. The marks may be classified into four groups: firstly, phonetic
marks, for the ascending and descending phrases of the melody; secondly, voiceless
marks or hypostases, for the various vocal ornaments; thirdly, modulatory marks, for the
changes and alterations of voices, and fourthly, sonic marks, for the changes from one
mode to the next. Vocal marks indicate no specific pitch or aways the same but the
magnitude of the interval upwards or downwards, which is different in each musical
genre. Most importantly, they indicate the manner and the expression of the progress of
the voice from one mark to the next according to their orthography and the accentuastions
of the text chanted.

It is this dynamic and descriptive particularity of the manner of utterance through the
voice that preserves and, indeed highlights, the particularity and personality of each
individual cantor - interpreter. Moreover, we may also distinguish established chanting
traditions in older, Byzantine times, as recorded on manuscripts, such as the “Hagia
Sophia” tradition, the “ Constantinopolitan” or the “ Thessalonian” tradition etc., aswell as
in today’s realities such as “Patriarchal style” or “as chanted in the Great Church of
Christ”, “Mount Athos style” etc. This reality shows that the chanting aura emitted by the
Greek Orthodox worship is aso its most telling sonic feature. Whichever hymns are used
in worship become known not so much as poetic texts as “melic” or —more simply put—
tunes to be sung. As soon as we utter the words “I shall open my mouth” our ears are
filled with the music of that ode and of the Salutations to the Theotokos; we say “Christ
isrisen” or “The day of Resurrection” and along with the melody the whole experience of
Easter fills our hearts together with the scent of Spring ; or “Unto the Defender General”
and our souls flutter to Constantinople and all the God-guarded castles of our history.

% €. Orthodox worship is “reasonable worship”. The faithful person worships God
through his or her reason, since “the Word was made flesh, and dwelt among us’,
according to our supreme theology. In worship this word is uttered jointly with chant
during our moments of exaltation towards God because it has an inherent musicality
thanks to its accentuation. In other terms, it is a‘ consubstantiality’ of word and chant and
an indissoluble hymnetic complex of both. If a clarification is needed here, let me recall
that the term “melos” by definition comprises word. Plato teaches that “a song or ode has
three parts, the words, the melody and the rhythm” (Republic 398d). “Melody” here
means music. Therefore, chant is the whole of the auditory stimulus, the expression of the
art of music in sound; and, in Orthodox worship, it is vocal utterance, in other terms
without the use of instruments. Worship on earth reflects worship asit isin heaven, where



the angels of God perform it incessantly, and is a projection and imposition of that
praising, “on earth asit isin heaven”, “now and ever”. The Book of Revelation of John
the Theologian, Apostle and Evangelist, wonderfully describes the everlasting
performance of divine worship in heaven: “And after these things | heard a great voice of
much people in heaven, saying, Alleluia; Salvation, and glory, and honour, and power,
unto the Lord our God: For true and righteous are his judgments ...And | heard as it
were the voice of a great multitude, and as the voice of many waters, and as the voice of
mighty thunderings, saying, Alleluia: for the Lord God omnipotent reigneth. Let us be
glad and regjoice, and give honour to him” (Revelation 19,1-2 and 6-7). At this point one
should make the subtle remark that angels in heaven do not chant from a music score!
The never silent angelic praising of “Alleluia” and “Holy, holy, holy, Lord God of
Sabaoth;

heaven and earth are full of thy glory” is an everlasting vocal sound emitted. And the
chanting of men on earth is the everlasting vocal sound framing the latter, since it is
performed “in imitation of angels’, namely by projection of the heavenly angelic
worship.

% f. The attitude of the heirs and bearers of the good art of Greek Chanting.

The glory of God, which heaven and earth are full of, is praised incessantly by the entire
visible and invisible creation, never silently by the intellective powers, the Cherubs and
the Seraphims, and by human persons in imitation of angels, through the main instrument
of rationa praising, melodic word. And just as the glory of God, so is its praising the
sound framing earth and heaven and the only way indicated from ‘above’, through the
divine readings and the teachings of the Fathers of the Church, for our ascent into heaven.
That supremely theologica remark of Saint John Chrysostom, with reference to the
miracle of the deliverance of the three holy children from the furnace, namely that “On
this account then they were saved, because they sang praises to God. The fire reverenced
thelr readiness to suffer and afterwards it reverenced that wonderful song, and
their hymns of praise” (Homily 8 On Ephesians, 9), aso bearing in mind that the three
children had of course no music score, either, in the fire of the furnace, is a certain and
unwavering rule that we, too, should abide by, partaking of, or bringing about, the
miracle of our salvation in the simplest and at the same time most agreeable manner, in
other terms by praising the glory of God. Besides, this is precisely the exhortation of the
Psalmist: “His praise shall continually be in my mouth” (34,1).

Praising —the music of Greek Chanting— is one of the most fulfilling anagogical means,
expressing the sacrificial offering (anaphora) during public worship in the best possible
manner as a consubstantial element of the Greek logos. The chant is the all-delighting
sonic framework which fulfils and integrates the interval between earth and heaven, “was
and isand will be” “until the end of time”. Amen.

Platania, loannina
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Gregorios T. Stathis
Emeritus Professor
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[English translation by
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To

The President of the Federation

of Associations of the Sacred Chanters of Greece
Mr. Konstantinos Politis

Athens, 21 March 2018
Mr. President,

Byzantine Ecclesiastical Music is a kind of music that radiates and transmits
spirituality. It serves the official liturgical worship but, at the same time it
is the means of praise of the immaterial deity.

Its spirit does not like materiality, but it is devout and uplifting. It serves
speech, poetry, rhythm, metre, the Greek language, oral tradition.

Strictly vocal, monophonic, with a complete musical notation, it becomes
the subject of study of many researchers and academic teachers worldwide.

It constitutes the continuation of Ancient Greek Music. In its turn it “gave
birth” to Traditional Music and has grafted until today the Rebetiko and the

Folk song, thus highlighting the uninterrupted continuity in the history of
the Hellenic element.

It is a music that, besides its use in ceremonial worship, fascinates
contemporary musicians who integrate it in modern, alternative forms of
art.

This same music is used both by the Orthodox peoples of the Balkans and
the Orthodox Arabic-speaking peoples.

Its impact is so wide that we come across versions of byzantine music - with

proper adaptations - in contemporary European and other languages such as
English, French, Spanish, Albanian, Korean etc.

We might as well say that in our days Byzantine Ecclesiastical Music has
become universal! Just like the Greek language has influenced and has lent
words to modern languages, Byzantine music has an unprecedented
dissemination in the Orthodox world, from Scandinavia to Africa and from
America to the Far East.

This Greek - and ultimately universal - ecclesiastical Art of Chanting
enriches our spirituality in various ways. Preserving its traditional and strict
structure and vocal expression, it connects us with the past, but at the

same time emerges vigorous and lively in the present, and, given its
dissemination across the orthodox world, is full of surprises for the future.



The recognition of byzantine music as an element of Intangible Cultural
Heritage is of historic, diachronic, aesthetic, educational and, above all,
spiritual importance, because in this materialistic world of ours, it stands
out as a music that lifts and pacifies the human and at the same time it
introduces us to the mystery of an intangible God.

Professor

Georgios Babiniotis
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Mpog:

YMOYPTEIO MOAITIZMOQOY & AGAHTIZMOY

FENIKH AIEYOYNZH APXAIOTHTQN & MOAITIZTIKHZ KAHPONOMIAZ
AIEYOYNZH NEOTEPHZ NOAITIZTIKHZ KAHPONOMIAZ

Y1 oYy AleuBuvTplag: k* ZtawpoUAag-BiAAug K. PwtomouAou

[ emtepPpilou 42, 10433 AOGHNA

Epitiun Kupia @wtomoulov,

H mapoloa emoTOAr Hou adopd TV K HEPOUC TNG AleUBUVONG oag HEPLUVA
yia eyypadn tne WaAtukng Téxvng oto EOvikd Eupetiplo AuAng MOALTLOTIKAG
KAnpovoutdg tng UNESCO. Mpokettat, avaudifora, yia vpiotn Beoukn katafiwon
pLag Emotipung mou cuviotd kopudaio TOALTLOTLKN Kol KOAALTEXVIKA eKONAWGN EVOG
Qo TOUG ONUOVTLIKOTEPOUG TOMELG TWV EAANVIKWV YPOUMATWY KOL TEXVWV- TIPOKELTAL
yla agloxpen kot aglodikain avayvwplon tng Babeld BpnoKEUTIKAG KAl OUCLOOTLKA
€0vikng onuaociag tng WaAtikng, pag Téxvng mou oupBaAAel kaBoploTikd otnv
QUTOYVWGLa KOL TOV QUTOTIPOCSLOPLOKO TOU AOU O,

O umodawvopevog, Tuyxavw Kabnyntng tng Bulavtivri¢c MouaoikoAoyiag Ka
™m¢ WaAtkng Téxvng oto Tunua Mouowkwv 2Zmoudwv Ttou EBvikoUu kal
Kamodiotplakou Maveniotnuiov ABnvwy, Tou omoiou dtateAw kot Npoedpog katd tnv
tedevtaia tetpacetia (2014-2018). ASAOKW OE TPOMTUXLAKO KOL UETONMTUXLAKO
eninedo pabipata yupw amnod tn Bulavtivp Mouoikohoyia kot tnv WaAtikn Téxvn,
TOCO 0TO TUAMA HOU OGO Kal 0€ GAAQ TIAVETILOTNMLOKA THAUATA 1} EKMTOULSEUTIKOUG
dopeic tng EANGSag kal Tou EEwtepikol. TNV MPoowTIKY Lou BEaon Kal TPooEyyLon
OUTOU TOU LOLAITEPOU YVWOTIKOU QVTIKELUEVOU SLOKPIVEL N HEAETN, avaAuon Kot
Katavonon t¢ Bswplag, TN Lotoplag 1 Kal TG alodNnTIKAC TNG LOUOLKAG MEoA Ao
TNV MPAKTIKN TNG ékdppaon, KabBw¢ motelw akpadavta OtL 0 cuviuaouog Bewplag
kat mpatnc e€aocdalilel tic KaAUTEPEC TPOUMOOECELC OUCLAOTIKNAC YVWONC TOU
dalwvopévou NG MOUCLKAG Onuoupylag. Autiv tnv amoyn kataypddw oto
EKTETAMUEVO (He MAvw amo 150 titAoug) dnuoacteupévo €pyo pou, aAAA Kal TIG BLeg
akadnuaikéc anoelg unootnpilw os Stadopa cuvédpla otnv EAAGSa Kal Kupiwg oto
E€wteplkd, evw pe tnv mMapdAAnAn KaAALTEXVIK Hou Spaoctnplotnta mpofaiiw
ovtiotolya Kal TNV TPAKTK £dapuoyr omolacdnmote Bewpntikng amoync. H
ouvoAkn SleBvric 6paoctnpldTNTA Hou, wg SLPUoUG LOUGCLKOU: ETILOTAOVA EPELVNTH



KOl TTAVETILOTNULOKOU SaoKAAou, aAAd Kot KAAALTEXVN EPUNVEUTH Kol SleuBuvtn Kal
UTEUBUVOU  QVTIOTOLXWV  HMOUCLKWV  OXNUATWVY, OTOXEVUEL akplpwg otnv
TIOAUTIPLOMOTIKA KLl odatplk) kot Kawodavr Tmpooéyylon tn¢ Bulavtvig
MouotikoAoyioag kat tng WaAtikng Téxvng.

Kupia @wtomouAou,

EmBupw va ocuyxapw YUAG MPoowrikd, w¢ emikedalng tng Aeubuvong
Neodtepng MoAwtiotikng KAnpovouldg tou Yrmoupyeiou MoAttiopol & ABANTIOMOU,
oAAG Kal 0Aoucg 600l GUVEBOAQV OTNV EMLTUXN IPOwBNoN TNG €V AOyw EVEPYELOG.
Emonuelwvw 6 ev katakAeidL ot mpodaveéotata, umootnpilw £KOUMWE TNV
gyypadn tng WaAtikng Téxvng otoug Aleveic KataAoyoug tng ZupuBaocng yia tnv
AwaduAagn tng AuAng NoAwtiotikng KAnpovouudag tng UNESCO.

Me 8Laitepn extipnon

KaBnyntig AXAAelg I XaAdalakng
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ACHILLEAS G. CHALDAEAKES

Professor of Byzantine Musicology & Art of Chanting

Athens, 19 March 2018

To:

MINISTRY OF CULTURE & SPORTS

GENERAL DIRECTORATE OF ANTIQUITUES & CULTURAL HERITAGE
DIRECTORATE OF MODERN CULTURAL HERITAGE

Director: Ms. Stavroula-Villy K. Fotopoulou

42, 3rd September str., 10433 ATHENS

Honorable Ms. Fotopoulou,

My present letter pertains to the concern, on behalf of your Directorate, for
the inscription of the Art of Chanting on the UNESCO's Representative List of the
Intangible Heritage of Humanity. Undoubtedly, this is a major institutional distinction
of an Art that constitutes a top cultural and artistic expression of one of the most
important branches of the Greek letters and arts. It is a rightful recognition of the
deep religious and national significance of an Art that contributes decisively to our
people’s self-awareness and self-identification.

| happen to be a Professor of Byzantine Musicology and Art of Chanting, in the
Department of Music Studies, at the National and Kapodistrian University of Athens,
where | also serve as Head of Department for the last four years (2014 -2018). | teach
both undergraduate and postgraduate courses, on the subject of Byzantine Musicology
and the Art of Chanting, in my department but also in other university departments
and educational institutions in Greece and abroad.

My personal view and approach to this special subject is defined by the study, analysis
and understanding of the theory, the history and the aesthetics of this music, through
its practical expression, because | strongly believe that the combination of theory and
praxis ensures the best conditions for substantial knowledge of the phenomenon of
music creation.



This point of view runs throughout the extent of my published work (more than 150
titles), but | have also expressed the same academic opinions in conferences in Greece
and mostly abroad. At the same time, through my parallel artistic activity | also
promote the practical implementation of any theoretical aspect. My total international
activity as a two-fold musician - scholar, researcher and academic teacher, but also
artist, performer and head of several music ensembles - aims exactly to a prismatic,
spherical and novel approach to Byzantine Music and the Art of Chanting.

Ms. Fotopoulou,

| wish to congratulate you, personally, as head of the Directorate of Modern
Cultural Heritage of the Ministry of Culture and Sports, as well as all those who
contributed to the successful promotion of this initiative. To conclude with, | hereby
state expressly that | wholeheartedly support the inscription of the Art of Chanting on
the Intentional Lists of the Convention for the Safeguarding of Intangible Cultural
Heritage of UNESCO.

Yours sincerely,

Professor Achilleas G. Chaldaeakes
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EIIIXTOAH YXYNAINEXHY

Evoyper vmoPoiig tov autipatog yio v évraEn g Woaltxng Téyvng
oto Awebvi) xatdhoyo AVANg molMTiotinfg ®Anoovouds e AvBowmdTnTag,
TQOAYOUAL VO XOTAOEOW TIG AXOAOVOES- CUVOLVETIXES TOU QUTNUOTOS- B€oELs.

ToviCw, »at ayds, 0Tt éxw wWiaitegn oyxéon pe v Woktnn Téyvn,
0L0TL ommovdaoca ™ Bulavtiviy exxAnolwaotiny) povowt) (ITtvyio xar Atmlopo
Movowodidaondiov), pnabnrevoo xovtd oe oNuovTovg daordlovg ol
EQUNVEVTES TNG, OLETEAECO %L €YD EQUNVEVTNG TNG (WG LEQOYPAATNG %ol UEAOG
ONUOVTIXOV YOQWOLMV), CUUUETE(YO O TOAMG OULVEOQLAL OYETRAL UE TNV
Wodrtxn) Téxyvn non, téhog, wg Kabnyntig tov IMavemotmuiov AOnvov
Bepamem Tov ®Aado g lotopiag nar Ocohoyiog g Xolotiavinig Aatoetag,
0 omoiog evilapépetarl xou yia to O¢pata tng Woartinng Téyxvng wg povourig
Enda.oNg ™G mEooeuyNs ot Aateia g Exxinoiac.

Oecwom ™v Waktxn Téxyvn wg éva moMTiotind xaL xowvwvird ayado. H
moMTioTiry) dudotaot) g mYAaler amd To yeyovog OtL auti) expodlel pio
Baowr) mruyh tou Pulovriivoy Plov xar moMTopoU, o omolog amotelel
noQuata JoMTioTIrY) TEQ(00O0 OtV wTogia Tov EAnvixol €é0vovg. H
BuCaviivi] exnAnolootint] povoxy] OlEowoe otolyelo TG aQyaiog eAANVIXNG
HOVOXNG %ol OMuovEynoe TG mQOVUmoHEoels Yoo TN Uelomoinon g
Bonoxrevtinilg moinong tov BuCavtiov (1 omoia Bewoeltar- olupwvo pe tov
Kdpoho KoouvpuBdyeo- wg xrOOUNUO NG  TAYROOWOS  TTOMTIOTIXTG
xAnoovodc). H onuovgyla xor avamtuEn tov exxAnolaotinol povotnoy
oVOTNUOTOS %ot TN Pulaviivi) emoyn emEPEQE WO TEQAOTLOL TTOATLOTIX
maQoywyn mov avéxabev mooralovoe (xou ovveyiler vo mooxaAel) TO
€QEVVNTIRO  eVOLOPEQOV: YELROYQUPA, HAMMTEYVIXES OVATAQOOTACELS KO
LOTOQWES  TMYES  aviavaxrlolUv T AoumY) moMtioTixy)  OuadQoun g
exxAnoraotinic Pulavivig Lovoxig, exelvNg TOU UEYOL OTUEQOL EQUVEVETOL
7o 0rodideTon oo v Waktinn Téyxvn.

Q¢ moMtiotind ayado, n Woktwn Téxvn wow 1 OV avtig duddoon g
exxAnolrootini)c Pulavivilc HOVOoLKNG, QITOTEAEl TAVTOYQOVO KOL HOLVOVIXO



ayaB0, dLoTL elvarl o ONUOVTIXT) OITOTUITIWOT TG UETADGUVOLXTS OVNOoVY 0 TOU
avBommov. O exxhnolaotindg uvog eivor  Pabitatn éxdaon g oxéong
Tov avOpwmov pe to Oed, dNAadN Exdoaon moooeuyNs xal doEoloyiag,
otoyeio wov avaPAvfovv avBoounTa amd TNV AvOEOILVY YuyT Rl OUVTELOVV
otV eowteQrt] woppoma. To Oonoxevtind otouxeio otg avOemmveg
noWvmVieg elvar (1] mEémeL val elval) TAQAYOVTOS TQOOMIUKIG KAL ROLVWVIRTG
eLNVNG, ®aBMS ®at 0000eirTNG TOMTLOTIXNG TROOdOV. AMAA %ot 1) dLddoon g
PuCavtiviig exxdnolootirig povowrig (uéoa amd ™) yvijowa Yokt Téyxvn)
OUVIOTO €VQUTEQO AOLVOVIXO TOMTLOTIXO YEYOVOS, VIO TNV €vvola €vOg
TOYROOOU eVOLAPEQOVTOGS VLo TO HONOAEVTINA OTOLYEID TWV AODV RAL YLOL TIG
OLVEG TTOMTIOTIRES TTOLQAUETQOVGS TOU TIAYROCOV 0QNOREVTIROT PALVOUEVOU.

Ano to mogamdve eivor moodpaveg otL 1 Waktiwy) Téyvn exmpoommel
TUNUO ™G €0V ®at TOMTLOTIXNG oToiag Tov EAANviopuol. Av 1 eMhnvixn
rhooowt agyodTnTa BemEeltol Mg TO RAVYNUA TOU eAMVIXOD €0voug, 1
fuCavtiviy emoyn) Oa meémer va BewEnbel wg 1 ovvéxelo TG RAAOOLKNG
aQyaoOTTOS HEo amd éva OlapoeTtind dEova (uTOvV TG YOLOTLOVIXNG
Exxinotag). H duayoovint) mopelo tov EAAMviopot emdenvier TG mounileg
enPAvoeLg evOg eviaiov moMTIoTIROU Tuenva. Tunuo avtol Tov muenva eivor 1
EXUANOLOLOTINY LOVOLKY, 1] YVOON, £éxdoaon xot dLdd00T TNG OTOIaS TTQETEL VAL
Bewpoivtor wg e0viry) ol TOMTIOTIXY] “ANQOVOMd TTOV atantel TQOBOAT %o
oLadoon evtog o extodg EAMMAdoG.

210 onueto owtd Oa mEémeL va TOVIOTEL 1] avdyxn evioyvons Twv GooEéwv
™ Wahtnng Téxvng, vo v €vvolo TS avayvmeLlong TG MG TUNUOTOS TNG
€0VInTC TOMTLOTIXYG ®ANQOVOAS YeYOVOS TTou Bor ouvemdyeTol TNV evioyuon
™S dtdaoxaiiog TG, T dLadooT) TS HEOA QTTO CUVOUALAXES EVRALQIES HOL TNV
€VTaEN ™S 0TV EUQUTEQN RQOTIXT] TTOAMTLOTIXT) LEQLUVOL. 2TO TEAEVTA{O oNuUElO
Oa moémer vo emonuavOel OTL OvoPEQOUAOTE 08 PUEQLUVA VITEQ HLOG TEXVNG TTOV
oev elvor povo exxhnolaotini], OAAG TTOU WITOQEl VO EXTQOCMITNOEL TOV
eMVIKG  oMTIopnd 0 emoyég mou 1 avBowmdtnTe. avalntd  onueto
TOAMTLOTLXTG OVOLPOQAS KL TTOAMTLOTIXMYV TTQOTVITWV.

Amd to moQomdve elval meodavéotato OTL evOEQUmS vrooTneitm v
évtoEn e Waltxhc Texvng oto Aebvi) Katdhoyo Aving IMohti- otixig
KAinoovopudg tng AvBowmotnrag thg UNESCO.

Me T,

T

Kab. T'. dihag

s
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Athens, 19-3-2018
LETTER OF SUPPORT

In view of the preparation of the nomination file for the inscription of the Art
of Chanting on the Representative List of the Intangible Cultural Heritage of
Humanity, | have been called on to put forward my views and support the case.

To begin with, | would like to draw attention to my special relationship to the
Art of Chanting. | studied Byzantine Ecclesiastical Music (Degree and Diploma of
Music Teacher); | was taught by prominent teachers and performers; | myself
have served as a performer (both as cantor as well as member of major
choruses); | have participated in several conferences on the Art of Chanting;
finally, as a Professor at the University of Athens, | serve the field of History
and Theology of Christian Worship, a field that, among others, takes interest
also in issues concerning the Art of Chanting as a musical expression of prayer
in the context of the ceremonial Worship of our Church.

For me the Art of Chanting is a cultural and social good. Its cultural dimension
derives from the fact that it expresses a fundamental aspect of Byzantine life
and culture, which constitutes a glorious cultural period in the history of the
Greek nation. Byzantine ecclesiastical music incorporated elements of ancient
Greek music and created the conditions for the setting to music of Byzantine
religious poetry - a poetry considered by Karl Krumbacher himself as a jewel of



world cultural heritage. The creation and development of the ecclesiastical
musical system in Byzantine times brought a massive cultural production that
has attracted - and still continues to attract - the attention of researchers:
manuscripts, artistic representations and historical texts, they all reflect the
great cultural course of ecclesiastical byzantine music, a music performed until
today through the Art of Chanting.

At the same time, the Art of Chanting - and the promotion, through it, of
ecclesiastical byzantine music - constitutes a social good, since it reflects the
metaphysical worries of the human. The ecclesiastical hymn is a deep
expression of humans’ relationship to God, an expression of prayer and praise
to God, both elements that spring instinctively from the human soul and help
achieve inner balance. The religious element within society is (or should be) a
factor of personal and social peace, as well as of guidance towards cultural
progress. Furthermore, the promotion of byzantine ecclesiastical music
(through the original Art of Chanting) is of broader social and cultural
significance, within the framework of a universal interest in peoples’ religious
elements and in common cultural parameters of the global phenomenon of
religious feeling.

From all the above it becomes clear that the Art of Chanting forms a part of
the Hellenic national and cultural history. If classical Greek antiquity is
considered to be the jewel/glory of the Greek nation, the Byzantine era should
be seen as its continuation on a different axis, that of the Christian Church.
The course through time of the Hellenic element manifests multiple
expressions of a unified cultural core. As part of this core, ecclesiastical music
is worthy of promotion and diffusion across the country and abroad.

At this point | should like to stress the need for wider support of the Art of
Chanting through its recognition as part of our national cultural heritage. This
will enhance further its teaching, its diffusion through concerts and its
incorporation in general in the state’s cultural agenda. It is an Art that should
be seen not only as ecclesiastical but also as essentially representative of
Greek culture itself, in times when humanity seeks for cultural reference points
and cultural models.

It becomes clear from all the above that | fully support the inscription of the
Art of Chanting on the UNESCO Representative List of the Intangible Cultural
Heritage of Humanity.

Yours faithfully,



Prof. G. Filias
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OEMA: Yroynouotnyra gyypagis s Yortikng Téyvng otov AvTitpooomevTiko
Koatdroyo Aving Iomtiotikiic Kinpovourag g UNESCO (ICH Convention
2003).

K. Potomovrov,
O mapaxdto Apyovreg Op@ikioror Yortikng g AdehpitnTog OQPPKiIdA®V TOV
Owovpevikov Iatrprapyciov, Zvvomoypdagpovv ta akdAovOa:

H Beopkn xotagioon g Pulavtiviic LOVeIKN g pe v €yypaen ¢ oto EOvikd
Evpemipro Aving IMoMtiotikng KAinpovoudg amd 115 apuoddieg vanpecieg tov Y-
movpyeiov TToATiopov amotehel pion Kopveaio avadeltn evog amd Tovg CNUOVTIKOTE-
POVG TOUEIC TOV EAMANVIKOV YPUUUATOV KOl TEXVAV, TOL GLUPAALOLY duvapukd 6TV
OLTOYVOGIO KO TOV OVTOTPOGIIOPICUO TOV ACOV oG 6TO E0VIKA Kol EKKANGLOGTIKA
mAaicu.

Q¢ péln g lepoyartikng Kowdtmrag pe moAveT| Tpocpopd oTnV YOATIKY TE-
YVN, KataStmwBEvtes g waitepng TG ek pépouvg tov Owovpevikov Tatprapyeiov,
ovyyaipovpe 660vg GLVEROAAY GTNV emTLYY TPo®ONnon Tov ¢ dve Bépatog. Ymo-
otmpilovpe d¢ evBEpU®G TNV €TOAGIO TOV GYETIKOV PakEAOL amd To Ymovpyeio ITo-
Mtiopov v v gyypaen g Yoitikng otov Katdiloyo Aving Iotiotikng Kinpo-
vopdg g UNESCO. (ICH Convention 2003).

Avtaviog E. Advyilaxng

Apyov Ypvooog e Ayiog MXE

Erovror o1 vwoypapés twv OpeikidAmy.



OI XYNYIIOTPA®ONTEX OPDIKIAAOI
TOY OIKOYMENIKOY ITATPIAPXEIOY

. Xapihaog Toradowpog, Apywv Ilpotoydite ™ Ayiotdtne ApYlETICKOTNG

Kovotavtivounorewg,.

. Hooyding Mavog, Apymv Movcikodiddokarog g Ayiag Tov Xpiotov Meyding

ExxAnoiog.

. Aqpiqtprog Nepavtlng, Apyov Awdokorog tov Amtootolov g Ayiag tov Xpt-

o100 Meydaing Exkinoiagc.

dotog Tlaviong, Apyov Yuvwddg e Ayiag tov Xpiotoh Meyding Exkinoiog.

. Teopyrog Xatlnbeodnpov, Apywv Maictmp g Ayiag tov Xpiotov Meyding

ExxAnoiog.

. Baoiierog Zrvprodmovirog, Apyov [potoyding e Aytotdtng ApylemicKong

Kovotavtivounorewg.



10.

Ayyehog I'kaykog, Apyowv Maioctmp g Ayiog tov Xpiotov Meyding Exkinoiag.

Avaotaociog Iopeupiong, Apywv Mdaioctop g Ayiag tov Xpiotov Meyding
ExxAnoiog.

Evdyyehog Navakog, Apyov [potoydite g Ayiowtdtng Apylemiokonrg Kwov-
GTOVTIVOLTTOAEWMG.

Eppavoonh Aackaraxkng, Apyov Y uvmwodg e Ayiag tov Xpiotoh Meyding
ExxAnoiag.



ANTONIOS E. ALYGIZAKIS

Dr. Professor

Neapolis University of Pafos

Archon (Officialo) of the Ecumenical Patriarchate

KYDONION 6, 54 655 THESSALONIKI Thessaloniki 14-3-2018
TEL. 2310 429384

Email: aealygizos@gmail.com

Blog: melourgia.blogspot.com

To the
MINISTRY OF CULTURE AND SPORTS
GENERAL DIRECTORATE OF ANTIQUITIES AND
CULTURAL HERITAGE
DIRECTORATE OF MODERN CULTURAL HERITAGE
DEPARTMENT OF INTANGIBLE CULTURAL HERITAGE
AND INTERCULTURAL ISSUES
Director: Stavroula Fotopoulou
Address: 42, 3 September str., 10433 Athens
email: dnpaapk@culture.gr
email: itzavara@gmail.com

Re: Nomination for the inscription of the Art of Chanting on the Representative List of
Intangible Cultural Heritage of UNESCO (ICH Convention 2003).

Ms. Fotopoulou,

The below-mentioned Archons (Officiali) of Chanting, of the Ecumenical Patriarchate's Archons
Brotherhood, co-sign the following:

The institutional recognition of Byzantine music, through its inscription on the National Inventory of
Intangible Cultural Heritage by the authorized department of the Ministry of Culture, constitutes a
supreme distinction of one of the most important branches of Greek letters and arts, a field that
contributes dynamically to the self-awareness and self-determination of our people, in terms of national
and ecclesiastical context.

As members of the Community of Sacred Chanters, with a long contribution to the Art of Chanting,
highly honored by the Ecumenical Patriarchate, we congratulate all those who have contributed to the
successful promotion of the above case. Furthermore, we strongly support the preparation by the
Ministry of Culture of the nomination file for the inscription of the Art of Chanting on the List of the
Intangible Cultural Heritage of UNESCO (ICH Convention 2003).

Antonios E. Alygizakis

Archon Chanter of the Great Church of Christ



There follow the signatures of the Archons (Officiali).

1. Charilaos Taliadoros, Archon Precentor of the Holy Archdiocese of Constantinople.

2. Paschalis Manos, Archon Music Master of the Great Church of Christ

3. Demetrios Nerantzis, Archon Master of the Apostle of the Great Church of Christ.

4. Photios Tzanidis, Archon Chanter of the Great Church of Christ.

5. Georgios Hadjitheodorou, Archon Maistor of the Great Church of Christ.

6. Vassilios Spyridopoulos, Archon Precentor of the Holy Archdiocese of Constantinople.
7. Aggelos Gagos, Archon Master of the Great Church of Christ.

8. Anastasios Porfyrides, Archon Maistor of the Great Church of Christ.

9. Evangelos Nanakos, Archon Precentor of the Holy Archdiocese of Constantinople.

10. Emmanouil Daskalakis, Archon Chanter of the Great Church of Christ.



Abfvo 14-3-2018

IIpog to

YHOYPI'EIO ITIOAITIEMOY & AGAHTIEMOY
TMHMA AYAHZ ITOAITIETIKHE KAHPONOMIAY
KAI ATATIOAITIZEMIKQN @QEMATQN

Anutprog Nepavtlng, manolisnerantzis@gmail.com

I'evvinka ot Xio 1o 1937. Awdymka ta TpdTa podnuata Buloaviivig Movcikng
KOTA TO YOUVOGLOKA LoV xpovia. AkoAovOnco wdstokég omovdég oty Adnva 6Tov
Kol cuvdvtnoa tov aeipynoto dackard pov Abavacio Ioavayiwtidn. Kovtd tov po-
Ontevca apketd ypdvia Kot pondnka oto Tlatplapyikd Veog TpoPopikd. Xe dpyn
nAkio VINPETNCA OC 1EPOYAATNG G€ TOAAOVG KABEIPIKOVG VA0S KO VINPETNGU MG
KkaOnyntg Bulavtivig povowng oty Exkinolootikn eknaidgvon).

H Bulovtivi povowkn givar epunveio mpo@opikn, duin, mov dev pmopel vo koToypo-
eel amdivta. Merénoa avtd to gavopevo g epunveiog, to 6idata oe pabntég pov
Kol £ypayo. po 6EPa omd oyeTikd PipAia. Oempd OTL | YAATIKT EECKMOVEL TO €ivol
Hov Kot pe Tpoadlopilel moMtiopkd. H woktikn pov épabe akdun va tpoceyyilm Tig
EPUNVEIEC TV VUVOV KoL VoL LEAET® TNV 0pBoypapio KOl TO GLVTOKTIKO TNG.

Tynbnka and 1o Owovpevikd Iatplapyeio Kot amwd moAAoVE AALovg BecovG.

Epobo yio mv évtaén mg yaitikng otov EBviko Koatdloyo Aving IToAtiotikng
KAnpovouidg and to Ymovpyeio [Modeiog. Xapnra vaepfoailoviog yi avty v avd-
ogEn ko ompifo v évtaén otov Avtimpocwnevtikd Katdioyo g Aving IToAtti-
otikng Kinpovopudg g AvBpornodttog g UNESCO.

Anpntpilog Nepotlng,

Apyov Addokarog tov Atoctorlov g MXE



Athens 14-3-2018

To the
Ministry of Culture and Sports
Department of Intangible Cultural Heritage

and Intercultural Issues

Dimitrios Nerantzis, manolisnerantzis@gmail.com

| was born in Chios in 1937. | took my first lessons in Byzantine Music during my high
school years. | continued my musical education in the conservatory in Athens, where |
met my late teacher Athanasios Panagiotidis. | became his student for several years
and was orally initiated into the ‘patriarchate’ style. Since then | have served as a
cantor in several cathedrals as well as a teacher of Byzantine music in Ecclesiastical
education.

Byzantine music is oral performance. It is intangible; it cannot be recorded in its
entirety. All these years | have studied this exceptional art, have taught it to my
students and have written a series of books about it. | truly feel that it is an art which
exhilarates my soul and defines me culturally. Also, through the study of its “spelling’
and ‘syntax’ rules, the art of Chanting has taught me how to reach the interpretation
of hymns.

| have been honored by the Ecumenical Patriarchate of Constantinople as well as by
many other institutions.

| was delighted to hear - through the Ministry of Education - about the inscription of
the Art of Chanting on the National Inventory of Intangible Cultural Heritage of
Greece. | truly believe it is worthy of further recognition and, therefore, | fully
support the initiative for its inscription on the UNESCO Representative List of the
Intangible Cultural Heritage of Humanity.

Dimitrios Nerantzis

Master Teacher of the Apostle of the

Great Church of Christ






Kifissia, 5 March 2018

TO: Hellenic Federation of Chanters Associations

Psaltic art is a lively traditional art and | regard that Psaltic Art is an important
cultural heritage of the Greek Nation. It concentrates multilevel techniques,
requires long-term studies and theoretical knowledge transferred from the older to
the younger orally. It is primarily a liturgical art in the context of the Liturgies in
the Orthodox Church. The only musical instrument in Psaltic Art is the human voice
through which the hymnology of the Church is expressed. Therefore, Psaltic Art
plays a leading role in all liturgies and is an integral part of Divine Liturgy.

The method and the duration of the apprenticeship for learning Psaltic Art is
chosen by a special teacher who transmits it to the student so as the student is
initiated to the art.

Psaltic Art is the traditional art expressed by a human voice to recite the
ecclesiastical poetry, the hymnology of the Orthodox Church, which has been
written down over the centuries and has been preserved to this day in oral and
written language.

Psaltic Art expresses musically the theological discourse which describes the
experiences of the Church. That is, poetry and music create grandiose ideas and
perceptions of timeless power, such as the spirituality and the traditions of our
people.

For these reasons, | support the candidacy for the enrollment of Psaltic Art in the
UNESCO List of Intangible Cultural Heritage.

Fotis Giannakakis

Archon Protopsaltes of the Holy Archdiocese of Konstantinople
fotis.giannakakis@gmail.com

+0306973660620










Chalandri, 5 March 2018

TO: Hellenic Federation of Chanters Associations

Psaltic art is a kind of art that is found in Orthodox Christian religion and is not
widely known to other cultures. This art relates to the performer, who attributes
this kind of art inside or outside his worship spaces, chanting - singing with devout
ecclesiastical hymns, and who is called chanter, or psalmodos or sacred chanter.
The aim of Psaltic art is to assist with its melody the people who wish to, to have a
deeper communication with God within the church, that is, to pray. This art of
chanting in the field of Orthodox Christian religion has very deep roots in time, a
long history, a specific notation, all of which result in the fact that the
preservation of the tradition is an extremely important mission for chanters to
accomplish to the entire Orthodox Christian world in the 21st century.

Psaltic art is today a world cultural treasure, unfortunately not well known by
those who are aspired by music. Inclusion in the Representative list will make this
art more widely known, and may inspire people to learn more about it. These
actions promote human creativity and cultural diversity, as one more kind of
ecclesiastic music is displayed respecting the international musical setting, which
can certainly enrich the musical sounds of those who are aspired by music and
broaden the knowledge of the global community on issues concerning music theory
and vocal interpretation.

Psaltic art is clearly, not just good, but comes close to excellence and the ways
that a simple person can approach it are diverse. In my opinion, one way is to
enable people listen to this music, feel the particular characteristics of this art and
approach it voluntarily, or even be taught about this art.

Following the above, | strongly support the candidacy of Psaltic Art in the UNESCO
World Heritage List.

Fotis Ketsetzis

Archon Protopsaltes of the Holy Archbishop of America
Emeritus Professor of the Theological School of Boston
ketsetzisf@gmail.com

+0306972881378
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YHOYPI'EIO ITIOAITIEMOY & AGAHTIEMOY
TMHMA AYAHZ ITOAITIETIKHE KAHPONOMIAY
KAI ATATIOAITIZEMIKQN @QEMATQN

dotog TCaviong, fotzan38@yahoo.gr

Aaytka ™ Movoikn ota Todikd fov ¥pdvia Kot TopokoAovinca ) xopmdio Tov
daokdrov pov Xpvsavlov BcodocomovAov otov Aylo Anuntplo Oeccalovikng o’
Omov amekOGa To VPOS Kot To NOOG TOL GE HOLGIKEG EKTEAEGELS OO UVAUNG OTIG
axolovbieg tig Aatpeiag. [HopakorovOnoa mdetokd podfuata kot sipot emitinog ot-
Knyopoc. H Bulavtiviy povcikn tpocdiopilel Tov €avtd LoV, TN 6TEVOTEPT EKKANGLO-
OTIKT KOWmVvia [ov kot tnVv €6vikn pov vrdstaon.

Ympilo evBépumc v évtadn e yalikng vt v tpoctacio g UNESCO og do-
ANG TOMTIGTIKNG KANPOVULAGC.

dotiog TCaviong,

Apyov Yuvwddg e MXE



Thessaloniki,
14-03-2018

TO: Ministry of Culture & Sports
Department of Intangible Cultural
Heritage and Intercultural Issues

Fotis Tzanidis, fotzan38@yahoo.qgr

| was taught Music in my childhood and | attended the choir of my teacher
Chrysanthou Theodosopoulou in Agios Dimitrios, Thessaloniki, who influenced my
yphos and ethos in musical performances from memory during the liturgy. | have
been studying in conservatory and | am an honorary lawyer. Byzantine music
identifies myself, my closest ecclesiastical society and my national identity.

| enthusiastically support the integration of Psaltic Art under the protection of the
Unesco as intangible cultural heritage.

Fotios Tzanidis
Archon Ymnodos of the Great Church of Christ






I remember myself when | was a little girl, in Church, in Sunday school, in summer camp. That is
where | discovered for the first time the joy of praising the Lord. A bunch of young girls, all singing
together ““orthrisoume orthrou vatheos”, the vesper hymn and many others. What beautiful
moments...

| got married at 19, in a village of Kastoria. Our house stands opposite the church. As soon as |
heard the bells ring, | would be there in two minutes. And | felt great joy when | discovered that
there is a custom in this blessed land, in which 6 to 7 women gather together and chant the prayers,
during Dormition Fast.

This is how | embarked on a magical journey. Our priest, a very sweet man, encouraged me to step
on to the lectern and, with the blessing of my spiritual leader, this is what | did. Every Sunday |
would stand on the left lectern next to a retired priest and his son on my right, both experienced,
cheerful and willing to accept a woman on the lectern.

Some years later, | heard about the courses on byzantine music and | decided to attend. | got various
reactions from my family. My mother was the one who supported me the most in my decision. So,
together with my sister-in-law, we went to our first class.

Byzantine music is difficult, it involves a lot of theory, it is like real school! My enthusiasm went
sky-high when I chanted my first score in parasemantic notation. The “Kyrie Eleison”. | loved it!
Our teacher was Georgios Apostolidis. He passed on the flame, that soon became a fire.

I am now almost 40 years old and I have 4 children, who steadily support me, each one in their own
way. In fact my fourth daughter was born in a “chanting” environment! Nothing in the world has
ever succeeded in taking away this great passion from me. Byzantine music, inexhaustible and
unique, continues to play a decisive role in my life. | even succeeded in getting a diploma! But this
does not mean | have completed my journey. “I will chant for my Lord God for as long as | exist”.

For all those reasons | support the nomination of the Art of Chanting for its inscription on the
Representative List of the Intangible Cultural Heritage of UNESCO.

Paraskevi Siomkou
Kastoria
March 2018












My name is Angeliki Zervomanolaki. | am a graduate of the School of Philosophy of the University
of Athens and | have a postgraduate diploma from the Department of Early Childhood Education of
the School of Education of Florina. For the past 22 years | have served as a music teacher in
Primary Education. For the last 14 years | live and work in Kastoria, a border town with around 80
Byzantine and post-Byzantine churches. | have studied piano and music theory at the National
Conservatory of Athens, which means that my main studies are on European music. But | have
always been attracted to Byzantine music as well.

Raised in neighboring Florina, a town marked by its strong ecclesiastic tradition, | have always
admired the full sound of the byzantine choir led by master cantor Stephanos Dontsios. (We both
felt moved, when, after so many years we accidentally met during my diploma exams, as he was
actually a member of the committee! | felt like a circle was closing...) I lived in Athens for quite a
few years. There | benefited from listening to the sound of the choir of Lykourgos Aggelopoulos,
whose contribution to the byzantine musical tradition is significant. It never crossed my mind,
though, that | would reach a point in my life when | would get seriously engaged with byzantine
music, let alone that byzantine music would become a part of my life.

I knew that in Kastoria there was a school of byzantine ecclesiastic music, at the Metropolis
Church, where attendance was free. | always believed, however, that this was a male privilege. At
some point | found out by accident that there were also women among the students. [I attended the
school indeed, with the support of my husband (I’m only mentioning this, because | am aware of
cases in which the family environment has not been encouraging)]. Much to my surprise, |
discovered that female students formed nearly one third of our class. | remember our stress and
anxiety while performing our first “variation” exercises in front of our teacher and director of the
school, Mr. Georgios Apostolidis, but also our enthusiasm when chanting for the first time a simple
melody (melos). Always restless and patient, he was there to encourage and inspire us.

The most important thing is that we all completed our studies with love and zeal, patience and
perseverance, even if we were women of different age, educational background, family and
professional status. Some of us actually obtained an official diploma, due to our further training
with our other teacher, Mr. Dimitris Chasiotis. For the last 8 years, in parallel with our studies, we
have been members of the mixed byzantine choir of the Metropolis Church of Kastoria. Our love
for byzantine music created a strong bond between us and now we have become a group of friends.
The greatest blessing of all, though, is the fact that we all sing in churches, some for many years
now and some others for a shorter period of time. In fact, three of us stand in front of the lectern
next to male chanters, who actually appreciate their female contribution! (Despite tonality issues,
because of the different range of male and female voices.)

While chanting | can feel the meaning of the words | convey and this fills me with reverence and
strengthens my faith. | get less distracted, something that came with time through experience, as |
gradually let myself go and feel less anxiety in performing the melody (melos). I also increasingly
realize the connection between text and melody, namely how the byzantine melody accentuates the
ecclesiastic text. Chanting and praying become one and through my singing | unconsciously
contribute to a more substantial involvement of the congregation in ceremonial worship. For
byzantine music, first and foremost is — and should be — prayer and not a demonstration of vocal
skills.

Whether | perform a melody or “hold the Ison” (Isokratima) — which makes the sound more



complete —, the feeling is unique. So is the choral sound that results from the collaboration with
other voices, male and female. Actually, | have the sense that the female voice is sweeter and brings
out mostly emotion and consolation, while the male voice rather reflects magnificence and
glorification. In any case each one adds something different and unique to ceremonies. And exactly
because both voices have their own distinctive timbre, pitch and range, women should not try to
imitate male chanters. Having studied byzantine music, we are aware of the fact that our studies
will always be incomplete, if we do not get the chance to practice the art of chanting at the lectern.
Fortunately, nowadays more and more women are given permission to chant in churches and
actively participate in ceremonies. In this way we can serve in some parishes, where no male
chanters are available.

Being a musician, my studies in byzantine music helped me decode a new attractive musical
language, totally unknown to me until then. | was able to better understand the intervals in our
traditional music, which is the continuation of byzantine music. Also, as it is basically vocal music,
I managed to improve my singing. Furthermore, my school teaching was enriched. During the
school year | teach my students some essential psalms of our Church. For two years, actually, we
conducted an educational programme, in which we combined traditional and byzantine music and
students were introduced to byzantine musical instruments. In this framework, we organized an
event dedicated to the history and the fall of Constantinople, in which our students cooperated with
chanters and an orchestra of traditional music. Likewise, we participated in real time and place, in
the service of Chairetismi (Salutations) to the Virgin Mary in our parish. In agreement with the
priests and chanters of the Church, girls and boys sang during the service certain parts of the
psalms. During this musical journey, both the children and their parents experienced unique
feelings. Especially grandparents felt deeply moved as the children’s chanting invoked memories
from their own childhood. The fact that both activities were warmly welcomed both by local church
and society was very encouraging.

The Art of Chanting can contribute to the preservation not only of our faith but also of the Greek
language. Having the experience from the school of byzantine ecclesiastic music in Kastoria, being
familiar with the work of other similar schools, also participating with my school in a national
chanting competition, | can only feel optimistic about the fact that so many children, boys and girls
and even more women — and not only men — choose to study byzantine music and practice the Art
of Chanting. It is interesting that a Greek association of women chanters has been recently formed.

The Art of Chanting is most of all an experience! | will testify two of my personal experiences. A
long time ago, when | was a little girl, I was with my grandmother in our parish and | heard the
chanters sing the terirem for the first time. Both word and sound sounded strange but | definitely
felt impressed! Last year came the moment for me to chant it to my four-year-old niece who, to my
great surprise, started to repeat the tune! In another instance, | felt deeply moved when a young
pupil from the first grade of elementary school, son of a chanter, pleasantly surprised me by
chanting to me and then by playing on harmonium a part of the doxology!

| feel that my engagement with byzantine music opened for me a window to a whole new world...
And if anyone today would ask me what kind of music I prefer, I really do not know if I could
easily say, but what | can say for sure is that the Art of Chanting offers me exaltation and
mystification: it opens the way for my true and direct contact with God!

For all the above reasons, | support the nomination of the Art of Chanting for its inscription on the



UNESCO’s Representative List of Intangible Cultural Heritage.

Aggeliki Zervomanolaki
Kastoria
March 2018






My name is Eleni Nikolaidou and | come from Kastoria. From an early
age | could feel my soul fluttering whenever 1 listened to byzantine
melodies. With the help of God, a school of byzantine music opened in
our town. | was overwhelmed with joy; | would finally be able to learn
how to sing short melodies at first and later on a complete chant.

With plenty of love and zeal | managed to finish the school. Now, in

2018, and for three years | chant in the little monastery of Panagia
Mavriotissa. | feel blessed and graced because God allows me to chant.

Finally, I would like to quote the words of the great prophet and chanter
David: «Pold tw Ocad pov éwg vrapyw» — | will chant for my Lord as
long as | exist.

For these reasons, | support the nomination of the Art of Chanting for its
inscription on the Representative List of Intangible Cultural Heritage of
UNESCO.

Eleni Nikolaidou
Kastoria
March 2018






My name is Maria Toliadou and | am a graduate of the School of Geotechnical
Sciences.

My connection to the art of chanting started in my childhood, when my
mother often urged me to attend liturgies and prayers in various churches
and monasteries. Byzantine melodies sounded so beautiful in all their
diversity.

Several years later, this experience served as a motive for me to seek a way
to learn byzantine music. Thus, five years ago, | started attending classes on
byzantine music in the School of Byzantine Music of the Holy Metropolis of
Kastoria. | was finally given the opportunity to engage with something that
had been at the back of my mind for all these years.

The Art of Chanting demands great effort and zeal from someone who truly
wishes to approach it. However, there are two essential conditions for
achieving a true approach: the orthodox faith in God and the proper style
and ethos of the chanter. Without the above components, it remains an art
like all the others, deprived of the religious factor which constitutes the key
to the vertical connection of the praying believer with God. The teacher’s
role, however, is decisive. S/he is the one to inspire the student and make
him/her love this Art. This was my case. There were all the conditions for
me to truly love what | decided to engage with. My love for byzantine music
has gradually grown and continues to grow until today. | hope this will carry
on also after finishing the courses.

It is quite impossible to describe the feelings when you get close to the
Psalm book for the first time. Awe and shiver overwhelm you. Perhaps there
are no words for me to describe it!!!

So, “I will chant for my Lord as long as | exist”!

For all the above reasons, | support the nomination of the Art of Chanting
for its inscription on the Representative List of the Intangible Cultural
Heritage of UNESCO.

MARIA TOLIADOU
KASTORIA

MARCH 2018






Hello, my name is Panagiota. | come from a village in Kastoria. It all started when
the priest of our village urged me and my sister-in-law to attend classes on
Byzantine music. | was quite reluctant in the beginning, because | did not know if it
was something difficult or not. During the first days of attendance, with Mr.
Georgios Apostolidis as our teacher, everything seemed very difficult and it crossed
my mind quite a few times to give up. All my reservations, however, gradually
faded away, as | listened to the melodic texts praising the Lord, the Saints and
Virgin Mary! My soul would rejoice, whenever | chanted the texts of the
Anastasimatario, taught to us by our teacher with so much love and patience. My
love for the Art of Chanting grew even stronger, when | stepped onto the

lectern, with the blessing of my spiritual leader, of course, and always with a sense
of modesty and respect to what we do. | am aware that chanting and the lectern is
a male vocation, but | believe that women can also contribute, as long as they are
allowed to by their spiritual leader, the priest and the chanter of the parish.

Going back again to the period of my studies, | would like to point out that learning
byzantine music requires a lot of studying and full-time devotion. Personally, | was
lucky to have a lot of free time, as | was not working at the time and my children
were old enough. When | started to work | had already completed all seven years of
the courses on byzantine music. | say that in quotes, because the study of
byzantine music never ends. Now, we participate in several events organized by
our teacher for Christmas, Easter etc. and in this way the circle of byzantine music
never closes - something | am really glad about!

For all these reasons, | support the nomination of the Art of Chanting for its
inscription on the representative list of intangible cultural heritage of UNESCO.

THEOFYLAKTIDOU PANAGIOTA
KASTORIA MARCH 2018









Aetopetra village, Municipality of Zitsa - loannina
9 February 2018

The world in its whole, life itself, are a constant flow. Everything is an everlasting
succession. Grandparents pass down to their children, grandchildren and grand-grandchildren, fairy
tales, songs, mentalities, habits, which may change with the passage of time, yet remain intact
because of some invisible roots. This is how traditional festivals and celebrations survive.

In front of the wonder of this harmony and invisible succession, humans stand in awe and
feel the need to seek the Creator.

We, Greeks, have the blessing of being Christian Orthodox, and have our churches, where
we gather all and worship our God.

As a child I would rejoice and feel my heart flutter at the sound of the church bells in my
village ringing. | was looking forward to getting ready and going quickly to Church with my late
grandfather who used to chant... Having moved to Athens, me still a young girl, we would go every
Sunday, together with my uncles, to the Metropolis Church. There | was initiated into the various
psalms, the Orthros (matins), the Divine Liturgy (Holy Mass), and all sorts of liturgical services.
The years passed... | returned to Aetopertra at a mature age. Progressively, | stepped onto the Holy
Lectern, as an assistant. | felt awe and devoutness. | remember my effort and struggle to chant
correctly, to convey the meaning of the hymns properly, so as to reach the hearts of the
congregation! | rejoice at the sight of people coming to Church and standing there full of piety. | am
glad that we all understand the meaning of Sunday and Feasts. Everyone feels so blessed and looks
so joyful when receiving the Holy Bread and going out to the churchyard! Everyone glows and
everything appears new and unprecedented! All these are most intense during Christmas, Epiphany,
and above all the Holy Week and Easter, when, together with the chants of people and birds, nature
itself is full of beautiful scents.

I am grateful to God Almighty who bestowed such a blessing and such grace on me. |
believe that this initiative for the inscription of the Art of Chanting on the UNESCO's representative
list of the intangible cultural heritage of humanity is praiseworthy.

Aggeliki Vatavali
Aetopetra — Municipality of Zitsa
loannina


















Athens, March 2018
To: Ministry of Culture and Sports, Directorate of Modern Cultural Heritage

Psaltic is the great art of ecclesiastical chant that has been evolving for so many centuries in the
Eastern Orthodox Church, and it has been transformed from generation to generation through its
live oral tradition and its complete, organized, autonomous musical system.

Psaltic art must be internationally recognized because:

a) It constitutes the succession of the ancient Greek music, as on the one hand, it is documented
in the theoretical framework of Psaltic art by the two great philosophers of the Byzantine
Empire of the 13th and 14th centuries, George Pachimeris and Manuel Bryennios (thanks to
them, the main corpus of the ancient Greek theses on music were saved for the next
generations) and, on the other hand, in the traditional interpretation and notation of the
Byzantine chant, exemplary elements of the ancient Greek prosody are preserved till nowadays,
despite the tonal common Greek Alexandrian language of the ecclesiastical hymnography.

b) It is the Greek musical culture with the evolutionary art forms and notation that lasts for over
a millennium forming one of the longest living known cultures of the world.

c) It was the pioneer that gave the light for the foundation of the Western European Music.

d) Being for 400 years under the yoke of Ottoman Empire, the Psaltic art influenced the Ottoman
music and contributed to its development.

(e) It has a rich composing activity that continues uninterruptedly since 11t century.

Psaltic comes from the hymnology of the Ritual of the Greek Orthodox Church and rendering
exemplary the latter, helps the humankind to communicate with the Divine Logos. Its basic
octamodes music system, with its multi-faceted combinations and its various expressions of
ethos, such as grace, hesychasm, majesty, joy, etc., in combination with the melodious pieces
that fully covers the expression of Orthodox Ritual, heal the emotional background of the
humans, contributing substantially to the mental health. Ultimately, during the Ritual in an
Orthodox church, the praying people live the meaning of its existence through the Psaltic
chants. In places out of churches, Psaltic art can come closer to people through special concerts
in  music venues, and thanks to the capabilities and opportunities provided the by the modern
new technologies and above all the internet and the social media.

| support the candidacy of Psaltic Art to the Representative List UNESCO.
Demosthenis Fistouris

Dr. Musicology and Instructor of the Faculty of Musical Studies of the University of Athens.






Athens, March 19, 2018

To Hellenic Federation of Chanters Associations

Chanting is an art which comes from ancient times and which through the
devotional character of its sounds gives a person the ability to be in touch with the
innate sense of "the sacred" and expressed it, regardless of whether or not it
believes that this sanctity comes from something or somewhere beyond him/her.

This art can come closer to modern humans through an appropriate education and
through the adherence of the chanters to the tradition of devotional sounds and to

in a simple way expression of the deepest human emotions in their contact with
the "sacred ".

For me, as a Christian Orthodox Greek, the chanting of Byzantine music combines
in a harmonious way the words ("Adyoc") with the melody ("péAog”) and is a devout
and sacramental means for joining in the Church worship and for coming in contact
with the tenets of the Orthodox faith .

The art of chanting is directed and relates to all peoples of the Earth
independently of religious beliefs and traditions. It is known that many
people around the world are expressing not only their religious feeling but ,
many times, also their folk traditions through chanting. Hence the art of
Chanting is part of the cultural heritage of all mankind.

For all the above reasons, | strongly support the candidacy of the entry of
the art of chanting in the catalog of Intangible Cultural Heritage of UNESCO.

Constantine G. Lascarides
Professor Emeritus

National Technical University of Athens (NTUA)
Tel: +30 210 6851664

e-mail: c_lascarides@yahoo.co.uk



®eocarovikn 14-3-2018

IIpog to

YHOYPI'EIO ITIOAITIEMOY & AGAHTIEMOY
TMHMA AYAHZ ITOAITIETIKHE KAHPONOMIAY
KAI ATATIOAITIZEMIKQN @QEMATQN

Avtoviog Ahoynilaknge, acalygizos@gmail.com

Zo ta dopoueva ™ ExkAnoiog amd ™ vnmoxkn nAkio pov. Xe nhikio 6 etov anny-
yvewa 1o Ilatep Huwv ot Ogia Agitovpyia. Zta 7 ypdévia pov mepimov Eyorio To
AmoctolMkO Avayvoouo kot tpotponn Tov lepéws. AtcBavopovy HEAOG TG EKKAN-
OLOGTIKTG dpapaTovpyiog Kl oTd pe EVIoYLGE Vo GTOVOAG® Oyl LOVO TN LOVGIKY OLA-
A ko Tar erhoroyikd keipeva e Aatpelag. H eEdoxmon g Lviung Lov ftov Kato-
K6pvo1. ‘Eyalda cepéc and vuvoug, Toug omoiovg amooctnOla puéypt 16 etdv, dtav
TP®TOOOGYTNKA TN onueoypagio s Buloviivig Movowkng. X° OAn v ekkAnclo-
OTIKN 6TA0100poia LoV amooTNOIG0 EKATOVTAOEG VIUVOVLS. AVTY TNV TOADTIUN TOAL-
TIOTIKY eUmeEpia TOV anEKTNGO OEA® HOVO Vo KaTaOEG.

Avtoviog Alvyldkng

Apyov Y uvodog g MXE
Koabnynmg [Havemotpiov Nedmotg [dpov



Thessaloniki 14-3-2018

To the
Ministry of Culture and Sports
Department of Intangible Cultural Heritage

and Intercultural Issues

Antonios Alygizakis, acalygizos@gmail.com

| have experienced the ceremonial life of our Church since | was a toddler. At the age
of 6 | recited the Lord’s Prayer during the Holy Mass. At the age of 7, with the
encouragement of the minister, | chanted excerpts from the Acts of the Apostles. |
therefore considered myself part of the ecclesiastical dramaturgy and this led me to
study not only religious music but also religious literature. Through training, my
memory was spectacularly strengthened. | used to chant whole series of hymns, which
| learned by heart up to the age of 16, when | was taught for the first time how to
read Byzantine music scores. In my entire ecclesiastical career | have memorized
hundreds of hymns. What | hereby wish to put forward is all this invaluable cultural
experience | acquired all these years.

Antonios Alygizakis

Master Cantor of the Great Church of
Christ

Professor, Neapolis University of Pafos



®eocarovikn 14-3-2018

IIpog to

YHOYPI'EIO ITIOAITIEMOY & AGAHTIEMOY
TMHMA AYAHE [TOAITIZTIKHE KAHPONOMIAY
KAI ATATIOAITIEMIKQN @EMATQN

Hoavaywwtng Momaypnorog, papachristosp 122@gmail.com

Ovopdlopon TMamaypnotog Iavayiovtng ko gipot padnmge e B Avkeiov. Amo ta
TOOIKA LoV YPOVID, OGYOAOVUOL LE TN WOATIKY KOTOMY TOPOTPUVOEMS TOV YOVIDV
pov. Mabntevoa kovtd g yvooTohg d0oKAAOLS TG OeGGOAOVIKNG, GUUUETEXOVTOG
OTO YOPIKA TOVG GUVOAN, OOV KOl KOUAMEPYNGO TN TEYVIKN LOL OTIG OO UVAUNG
ekteréoels. Ta tehevtaia 3 ypovia omovdalm ™ Yoltikn, oty avoyvopiopévn ord
10 Ymovpyeio IModeiog, XyxoAny Bvlavtivig Movowng g lepbdg Mntpomdiemg
®eccalovikng.

AwbBbavopor ™ WYoktikn ©¢ avoamdoTOCTO  KOUUATL TOV  TOAITIGTIKOD OV
TPOGOOPIGHOY Kol NG €8vikng pov tavtdtrag. Xtnpilo Kl eyd ocav Eenpog v
évtaln g yalkng vnd v mpootacio ¢ UNESCO w¢ GuAng moMTIOTIKNG
KANpovudg.

[Tavaywwtng Homoypnotog,

Mabntmg 5°° TEA @gocarovikng



Thessaloniki 14-3-2018

To the
Ministry of Culture and Sports
Department of Intangible Cultural Heritage

and Intercultural Issues

My name is Papachristos Pangiotis and | am a 2"%-year of High School. | have been
practicing the Art of chanting since | was a child with the encouragement of my
parents. | studied next to famous teachers in Thessaloniki, participating in their choral
ensembles where | cultivated the characteristic style of performing from memory. The
last 3 years | have been studying Psaltic Art at the School of Byzantine Music of the
Holy Diocese of Thessaloniin, recognized by the Ministry of Culture and Sports.

| feel the Art of Chanting ¢ as an integral part of my cultural identification and my
national identity. As a teenager. | also support the inscription of the Art of Chanting on
the Unesco Representative List of the Intangible Cultural Heritage of Humanity.

Panagiotis Papachristos

High School Student of Thessaloniki
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IIpog to

YHOYPI'EIO ITIOAITIEMOY & AGAHTIEMOY
TMHMA AYAHZ ITOAITIETIKHE KAHPONOMIAY
KAI ATATIOAITIZEMIKQN @QEMATQN

Nworaog MMamaypnorog, npapachristosl(@gmail.com

Ovopdlopon ITamoypnotoc NikdAaog Kot eipon TpomTuY KOS ottntig Tov Tunpatog
[MTomtikdv Emotuadv tov Aptototereiov [Havemompiovn Osocarovikne. To mpodTa
rpatd pov ot Podtikn ékava oe modikn nAkion amoyyEALOVTOS EKQOVNTIKG TO
"Tlatep Hupaov". Mobntevoa dimha oe KoTaEOUEVOLS dOCKAAOVG-EPOYAATES Ko
KOO UOTKOVG TG OeGGaA0VIKNG, EVD 1| GLUUETOYN GTOVLS XOPOVS TOVg Ue Pordnoe
Vo KOAMEPYNO® TOL 1O10ATEPO TEYVIKA KOL DOOAOYIKA YAPOUKTNPIGTIKA TG TEXVNG. Tar 3
tehevtaio xpovio omovddlm ™ Yartikn omn Zxon Bulavtiviig Movoikng g Iepdc
Mntpondremwc Ocosarovikng (avayvopiopévn and to Ymovpyeio [ondeiag).

AwsBavopar v evacyoinomn 6co kot v o ™ PoAtikn mTAéov ®¢ avamOoTasTO
KOUUATL TOV KOAMTEXVIKOD KOl TOATIGTIKOV HOV TPOGOOPICHOD OAAL Kol G
ouvvBetiko otoreio g €Bvikng pov vmdéotaong. Xmpilo KL ey® ¢ vEog NV
a&loonueinm avt) tpotofoviia yio v évtaén e Yoltikng vd ) tpoctacio TG
UNESCO og Aving IoAtiotikng Kinpovopide.

Nworaog [Mamoypriotog,

®ormrig [Tomtikdv Emommuov ATIO



Thessaloniki, 14-3-2018

To the
MINISTRY OF CULTURE AND SPORTS

DEPARTMENT OF INTANGIBLE CULTURAL
HERITAGE AND INTERCULTURAL ISSUES

Nikolaos Papachristos, npapachristosl@gmail.com

My name is Papachristos Nikolaos and | am an undergraduate student at the Department
of Political Sciences of the Aristotle University of Thessaloniki. | took my first steps in
the art of chanting as a child, when | recited the "Lord's Prayer". | have apprenticed
alongside acclaimed teachers/chanters and academics in Thessaloniki, while
participating in their choirs helped me develop the particular technical and stylistic
features of the art. For the past 3 years | have been studying the art of chanting at the
School of Byzantine Music at the Holy Metropolis of Thessaloniki (recognized by the
Ministry of Education).

| have come to feel the Art of Chanting, and my involvement in it, not only as an
integral part of my existence, defining my artistic and cultural identity, but also as a
constituent element of my national identity.

As a young person, I, too, support this remarkable initiative for the inscription of the Art
of Chanting on the lists of UNESCO, as an Intangible Cultural Heritage.

Nikolaos Papachristos

Student, School of Political Sciences,
Aristotle University of Thessaloniki
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IIpog to

YHOYPI'EIO ITIOAITIEMOY & AGAHTIEMOY
TMHMA AYAHZ ITOAITIETIKHE KAHPONOMIAY
KAI ATATIOAITIZEMIKQN @QEMATQN

Mooyding Mavog,

Mobnrtevoa amd PiKpOg el GEPE ETOV GTOVS EKKANGLOGTIKOVS Xopovs ¢ Ayiag Zo-
elog ®ssoaiovikng Kot ddydnka og Wwitepa podnuata v epunveia g Bulavti-
Vg Movoikng and tov Apyovta [Ipotoyditn Xapilao Taladdpo. ATogoitnoa kot
elpon ruyrovyog g Lyoing Bulaviiviig Movokrg g lepdg Mntpondrews Oecoa-
Aovikng. Eiya v evkarpio eni celpd eTdv va akoAovd®d 10 dAGKAAO OV GE TOVUYT-
peic lepav Nadv émov amekopica peydn sunepio oty ond otmbovg ektédecn TV
mowidov podnudtov. Yanpémoa o¢ tpotoyditng oe Naovg g Ossoorovikng Kot
onuepa cuveyilm va Ppickopon dimia 6Tov dAGKOAO Lov MG A AopéoTikog.

H yoAtikn pov dgiyvel to dpdpo g mapddoong Kot Tov moAtticpov poc. Etot kata-
VOO Kot TPocdopilm Tov eavTd Hov gbvikd Kot OpnoKevTIKA.

Oewpd 6t M €vtaln g YoATIKNG 6Tov Aviurpocmneutikd KoatdAoyo Aving IToAttt-
otikng Kinpovopidg g Avlpondtrog tng UNESCO amoterel peydin obkpion Kot
avadegn kot ™ otpilom evOépumc.

[Maoyding Mdvog

Apyov Movoikodiddokarog g MXE



®eoocarovikn 14-3-2018

To the:

MINISTRY OF CULTURE AND SPORTS
DEPARTMENT OF INTANGIBLE CULTURAL
HERITAGE AND INTERCULTURAL ISSUES

Paschalis Manos

Since an early age, | apprenticed for years in the ecclesiastic choirs of Hagia Sophia in
Thessaloniki and | have been taught the performance of Byzantine Music, by taking
private courses with Archon Precentor Charilaos Taliadoros. Later on, | graduated from
the School of Byzantine Music of the Holy Metropolis of Thessaloniki. For many years |
have had the opportunity to accompany my teacher in several religious feasts, where |
gained great experience in performing from memory all that | learned. | served as
leading chanter in various Churches of Thessaloniki and today | continue to stand next
to my teacher as First Domestikos.

The art of chanting shows me the way to our tradition and culture. Through it I am able
to understand and define myself both in terms of religion and historical identity.

| believe that the inscription of chanting on the UNESCO Representative List of the
Intangible Cultural Heritage of Humanity is a great distinction and promotion and I,
therefore, strongly support it.

Paschalis Manos

Archon Music Master of the
Great Church of Christ



®eccarovikn 14-3-2018

IIpog o

YIIOYPI'EIO NOAITIEMOY & AOGAHTIEMOY
TMHMA AYAHE ITOAITIETIKHE KAHPONOMIAX
KAI ATATIOAITIEMIKON @EMATQN

I'eopyrog Momaypiotog, gpapachristos22@gmail.com

Ovoudlopon IMomaypnotog I'emdpylog wor elpor @ortntg o610 20 £T0G TOL
TPOYPApLaTOC dloiknong enyeproemv tov AIEK ®sscarovikng. Amd T Todikn pov
NAIKio Tpaypatonoinca to TpadTa pov Piuata oty YoAdtikn téyvn. Zoppeteiyo ota
YOPWKE GUVOAD T®V O0ckKOA®V dimAo oTovg omoiovg pabnTELGO, amd OTOL Kot
OTTOKOUIGO TOV VPOAOYIKO TOVS YOPUKTIPO OTIS A UvAuNG ekteAécels. Amo to 2016
omovdalm t WoAtikn ot Zyxoin Bulavtivig Movoiwkng g lepdg Mntpomdiemg
®eccalovikng.

H ypdévio evacydinon pov pe avty, cvvetélece otn Pabeid Katavonon g og
VOTOOTOGTO KOUUATL TNG TOAITIGTIKNG KO TOALTICUIKTG OV KANPOVOULAG aAAG Kot
mg €Bvikng pov vmdotaons Tmpilo KU eyd pHe TN CEPA HOL ®G VEOG TNV
npwtofovAia yio tnv évtaén g Yortikng vro m tpoctacio tng UNESCO wg Aving
[MoMmtioTikng Kinpovopudg.

I'edpyrog [amaypnotoc,

®ormc AIEK ®gosaiovikng



Thessaloniki 14-3-2018

To the
Ministry of Culture and Sports
Department of Intangible Cultural Heritage

and Intercultural Issues

My name is Georgios Papachristos and | am a 2"-year student in Business
Administration at the Public Technical School of Thessaloniki. | have been practicing
the Art of Chanting since | was a child. | was a member of all choir ensembles of the
teachers who taught me all these years and who bequeathed me their characteristic
styles in respect to performing from memory. Since 2016 | am studying the Art of
Chanting at the School of Byzantine Music of the Holy Metropolis of Thessaloniki.

My life-long contact with this art form made me see it as an intrinsic part of my
cultural heritage as well as of my national identity. As a young person, |, too, would
like to support the initiative for inscribing the Art of Chanting on the UNESCO
Representative List of the Intangible Cultural Heritage of Humanity.

Georgios Papachristos

Student at the Public Technical
School

of Thessaloniki



BYZANTINEX I'OPTEX ( 1-5 NOEMBPIOY 2017)
Me 10 moQdv mpoovmoyddpw to opordtw WYHDIZMA g
Opoomovdiog ZuAroywv Iegopaitdv EALGOOG:

WYHPIXMA

Ov vmoypddovteg legoypditeg nar ¢thor g Wohtnng Téyxvng
avayvmeitovue ) onuooio g eyyoadns g Waktxng Téyxvng
oto EOvizd Evpetfipro Aving IToltiotxilc Kinpovouds tng
EAMGOOG.

ANA®OVOUUE TNV VITOOTNELEN HaS OTNV VITOYNPLOTNTA THS EYYQADNS
e Paktxhg Téxvng otov Avumpoowmevtivd Kotdhoyo Aving
IToMtiotirng KAngovodc tg AvBowmdtntag tng UNESCO.

Me ) BePoardmnra 6Tt | vIOYNPLOTNTA AVt B cvuPdier otV
avadelsn e Waktnng Téyxvng oe dlebvég emimedo, vmootneifoviag
TOQAMNAO TIG €YY WELEG OQAOELS YO TN OLoWon %o OLAdOOT) TG,
TO0dOROVUE OTY OLOUOQPWON eVOS BeCUROV TTAALOIOV, LROVOD VO
avtomoxrQel  otig  ovyyooves avayres s lepoypadTtinig

Kowotmtaog.

BYZANTINESFEASTS (1-5 NOVEMBER 2017)

| hereby endorse the following Text of the Hellenic Federation of
Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of
the inscription of the Psaltic Art to the Nationa Inventory of Intangible
Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art
of Psaltic on the Representative List of Intangible Cultural Heritage of
Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement
of the Psaltic Art at an international level while supporting domestic
activities for its safeguarding and dissemination, we look forward to



creating an institutional framework capable to meet the current needs of

the Psaltic Community.

Those who signed the text above are:

A/A NAME (GREEK) NAME (ENGLISH) GENDER
1 MHTPOIIOAITHXZ AEYKAAOZX & | METROPOLITAN OF M
I©AKHZ OEOPIAOZ LEFKADA AND ITHAKA
THEOPHILOS
2. MHTPOIIOAITHXZ HAEIAX METROPOLITAN M
I'EPMANOX HELIAS GERMANQOS
PARASKEVOPOULOS
3. MHTPOIIOAITHX METROPOLITAN OF M
KAAABPYTQN AMBPOZIOX KALAVRITA LENIS
AMVROSIOS
4. XAAOZ BAZIAHZ CHADOSVASILIS
5. ZYMEQNIAHZ XAPAAAMIIOZ | SIMEONIDIS
CHARALAMPOS
6. TZOYNHZ IQANNHX TSOUNIS IOANNIS
7. ITAIKOITOYAOX PAIKOPOULOS
AHMOZOENHZ DIMOSTHENIS
8. KIZZAX XTAMATIOZ KISSAS STAMATIOS M
NIKOAAOZX NIKOLAOS
9. NTOBA XATZH EAENH NTOVA CHATZI ELENI M
10. MAPINOIIOYAOZ EYAITEAOX | MARINOPOYLOS M
EVAGGELOS
11 PIZTOYPHXZ AHMOZOENHX FISTOURIS M
DEMOSTHENIS
12. ITOYPOYKOZ HAIAZ GIOYROYKOSILIAS
13. PEMOYNAOZT'EQPI'TOZ REMOYNDOS
GEORGIOS
14. KAAOT'EPOITIOYAOY MAPIA KALOGEROPOULOU M
MARIA
15. I'KOTKOXZ NIKOAAOX GOGOS NIKOLAOS M
16. KOYAHXZ EYZTAGIOX KOULIS EFSTATHIOS M
17. AITEAHZ AHMHTPIOX AGGELISDEMITRIOS M
18. KOAIATZHX AGANAZXIOX KOLIATSIS M
ATHANASIOS




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

19. KAPAAHS TEQPTIOS KARALISGEORGIOS | M

20. | NTAPABANOTAOY DARAVANOGLOY M

XOYPMOYZIOS CHOYRMOYZIOS

21. KAPYAMHS AOANAZIOY KARIAMIS M
ATHANASIOS

22. KAPYAMHS STAMATIOS KARIAMIS STAMATIOS

23. NEBESKAAOS NIKOAAOS NEVESKALOS
NIKOLAOS

24, ZOIIIAS KONSTANTINOS ZOPPAS M
KONSTANTINOS

25, BAAATZOS ATTOSTOAOS VALATSOSAPOSTOLOS

26. AAPAASHS OEOAQPOS DARLASIS GEORGIOS

27. | XAAKIAS (AAKHS) MIXAHA | CHALKIAS (LAKIS) M
MICHAIL

28. BEPYKIOS AHMHTPIOS VERYKIOSDEMITRIOS | M

29. OPATKOS IQANNHSZ FRAGKOS IOANNIS M

30. [IPOKOIIIOY F'EQPTIOS PROKOPIOY GEORGIOS | M

31. AEAES 7. BASIAEIOS DEDESVASILEIOS M

32, ZHKOIIOYAOS I'EQPTIOS ZIKOPOULOS M
GEORGIOS

33, AEAES IQANNHS DEDESIOANNIS M

34, AAAMOIIOYAOS ANTQNIOS | ADAMOPOYLOS
ANTONIOS

35. TTANNAKAKHS @EOAQPOS GIANNAKAKIS M
THEODOROS

36. KOYTEOYMIIOS TEQPTIOX KOUTSOUMBOS M
GEORGIOS

37. IITTAPAS OEOAQPOS PITTARAS THEODOROS | M

38, ZATAPEAOX XPISTOX ZAGARELOS CHRISTOS | M

39. | SIQKOXTEQPIIOS SIOKOS GEORGIOS M

40, XAZATTH MITOSINH CHAZAPI BOSSINI M

AAAMANTIA ADAMANTIA

4. MITOYAMIIOYTZHS IQANNHS | BULBUTZISIOANNIS | M

42, AADNOY APTYPOYAA DAFNOU ARGYROYLA

43, KETSETZHS ®QTIOS KETSETZISFOTIOS




A/A | NAME (GREEK) NAME (ENGLISH) GENDER
44, KYPKOY BASIAEIOS KYRKOY VASILEIOS M
45. | XEPOYBEIM STYAIANOX CHEROUVEIM M
STYLIANOS
46. ZAPTAAOYAHS ANAPEAS ZARTALOUDIS M
ANDREAS
47. | NTONTOY EAENH NTONTOY ELENI
48, IQAKEIM ITANATIQTHS IOAKIM PANAYOTIS M
49, KA®ETZH PAYTOIIOYAOY KAFETZI F
MAPIANOH RAFTOPOULOU
MARIANTHI
50. MAYPIKAS HAIAY MAVRIKASILIAS
51. | AIATTHS NIKOAAOX LIAPISNIKOLAOS
52, TIATIATIOY KQNSTANTIA PAPAY0OU
KONSTANTIA
53. IIETPAKHS MAPKOX PETRAKIS MARKOS
54, NI®POPOS KONSTANTINOX NIFOROS
KONSTANTINOS
55. KOYTZOTIANNHSE ANTQNHS | KOUTSOGIANNIS M
ANTONIS
56 BAAXOS ANAPT'YPOX VLACHOSANARGYROS
57. AIASKOS ITAYAOX LIASKOS PAVLOS
58. AHMHTPAKHS NIKH®OPOX DIMITRAKIS
NIKIPHOROS
50. TIATTANAPIKOIIOYAOS PAPANDRIKOPOULOS | M
AIONYZIOX DIONYSIOS
60. KOYTHS AHMHTPIOS KOUTIS DIMITRIOS
61. | AQAOX XQTHPIOS LOLOS SOTIRIOS
62. . XPISTOS XPISTOAOYAOY CHRISTOS
CHRISTODOULOU
63. 7. TPHTOPIOS AASKAPHS FATHER GRIGORIOS M
LASKARIS
64. ANASTASIOY ANASTASIOS ANASTASIOU M
ANASTASIOS
65. | STAOAKOIIOYAOS STATHAKOPOULOS M
ITANATIQTHS PANAYOTIS




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

66. ANASTOITOYAOS AIONYSIOS | ANASTOPOULOS M
DIONYSIOS

67. IIAAINOY MAPIA PLAINOU MARIA

68. MAZOYPAS OEOAQPOS MASOURAS
THEODOROS

60. KOYKAPHS ITANTEAHS KOUKARIS PANTELIS

70. | SAKKAS KOQNSTANTINOX SAKKAS
KONSTANTINOS

71. [IANATIQTAPAS FEQPTIOS PANAYOTARAS M
GEORGIOS

72. | TZQPTZATOS AHMHTPIOS TZORTZATOS M
DIMITRIOS

73. I'KEZEPAHS EAEYOEPIOX GEZERLIS M
ELEFTHERIOS

74. KOYAOYPHS STYAIANOS KOULOURIS M
STYLIANOS

75. | SYMEQNIAOY MAPTAPITA SYMEONIDOU F
MARGARITA

76. | XAAIAMITAAIAS STAYPOX CHALIABALIAS M
STAVROS

77. | TPEMOYAHS NIKOAAOS TREMOULISNIKOLAOS | M

78. OQMOIIOYAOS THOMOPOULOS M

TTANNAKOIIOYAOS GIANNAKOPOULOS
XAPAAAMIIOS CHARALAMPOS

79. MOYZHS IQANNHZ MOUSIS IOANNIS M

80. ANQITATHS TEQPTIOS ANOGIATIS GEORGIOS | M

81. MAPKEAAOS ANAPEAS MARKELLOSANDREAS | M

82. ZOYPA®HI TEQPTIOS XOURAFISGEORGIOS | M

83. MITOYZH MAPIA BOUZI MARIA F

84. KAPINOY ®QTEINH KARINOU FOTINI F

85. OEOAOTITHE AHMHTPIOS THEOLOGITIS M
DIMITRIOS

86. HAIAAHE EYSTPATIOS ILIADISEFSTRATIOS | M

87. | XIONH ATTEAIKH CHIONI AGGELIKI F

88. NEPANTZHS AHMHTPIOS NERANTZISDIMITRIOS | M




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

89. BAKAKHZ XAPAAAMIIOX VAKAKIS M
CHARALAMPOS
90. Z2APANTOZ EYAITEAOX SARANTOS EVAGELOS

91. AAZKAPIAHZ KONZTANTINOZ | LASKARIDIS
KONSTANTINOS

92. I'TANNAKAKHX $QTIOX GIANNAKAKISFOTIOS | M



























































































































































































































































































XyoAi Bulavuvic & Tagadooraxiic Movouxig
Iepds Agyremoxomic Anvov
Me 10 moQdv mpoovmoyddpw to oordtw WYHIPIZMA g
Opoomovdiog ZuAroywv Iegopartdv EALGOOG:

YHPIXMA

Ov vmoyopddovteg legopditeg nar ¢thor g Wohtrng Téyxvng
avayvmeitovue ™ onuaoio g eyyoodns g Waktxng Téyxvng
oto EOvixd Evpetfipro Aving IToltiotxilc Kinpovouds tng
EANGOaG.

ANA®OVOUUE TNV VITOOTNELEN HaS OTNV VITOYNPLOTNTA TNS EYYQAUDNS
e WPaktxhg Téyxvng otov Avumpoowmevtivd Kotdhoyo Aving
IToMtiotirng KAngovodc tg AvBowmdtntag tng UNESCO.

Me ) BePardmnra 6TL 1 vIOYNPLOTNTA avTi) B cuuPdier otV
avadelgn e Waktinng Téyxvng oe dlebvég emimedo, vmootneifovrag
TOQAMNAO TIG €YY WELES OQAOELS YO TN OLAoWon %o OLAdOO0T) TG,
TEOOOOXROVUE OTY) OLOPOQPWON VOGS BECUROV TTAALOIOV, LXOVOD VO
avtomoxrQuel  otig  ovyyooves avayres g  lepopaiTtintg

Kowotmtog.

School of Byzantine & Traditional Music
of the Holy Archdiocese of Athens
| hereby endorse the following Text of the Hellenic Federation of

Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of
the inscription of the Psaltic Art to the Nationa Inventory of Intangible
Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art
of Psaltic on the Representative List of Intangible Cultural Heritage of
Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement
of the Psaltic Art at an international level while supporting domestic



activities for its safeguarding and dissemination, we look forward to
creating an institutional framework capable to meet the current needs of

the Psaltic Community.
Those who signed the text above are:

A/A | NAME (GREEK) NAME (ENGLISH) GENDER

1 TITKAS AXIAAEAS TIGKAS ACHILLEAS M
ATIOSTOAOX APOSTOLOS

2 AASTIAS AOANASIOS | LASPASATHANASIOS | M

3, POMITAKHS [TETPOS | ROBAKIS PETROS M

4, MITIOYAIA EYAOZIA | BOULIA EVDOXIA F

5. OIKONOMOY MIXAHA | IKONOMOU MICHAIL | M

6. APOZINOX DROSINOS M
ABGANAZIOS ATHANASIOS

7. TTANNH YANNI STAMATOULA | F
STAMATOYAA

8. KOYKOYTSEAOX KOUKOUTSELOS M
STEPANOS STEPHANOS

0. XPISTOIIOYAOS CHRISTOPOULOS M
TTANNHE GIANNIS

10. KAAATIOAHS KALAPODISNIKOLAOS | M
NIKOAAOS

11. MEIMAPOT'AOY MEIMAROGLOU M
AAEPTHZ LAERTIS

12. IKOTZIAS IQANNHS | GOTZIAS IOANNHS M
EMMANOYHA EMANOUIL

13. MANIATHS MANIATISDEMETRIOS | M
AHMHTPIOX

14. ANATNQSTHS ANAGNOSTIS M
TEQPTIOS GEORGIOS

15. MHTEOIIOYAOX MITSOPOULOS M
KQNSTANTINOS KONSTANTINOS

16. BAZOYPASZ IQANNHS | VAZOURASIOANNIS

17. MHTSZOIIOYAOS MITSOPOULOS
BAZIAEIOS VASILIOS

18. KAMIIA TTAPASKEYH | KAMPA PARASKEVI

19. n. XPHETOX KQSTHS F. CHRISTOS KOSTIS M




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

20. TSIPITQTH EAENH TSIRIGOTI ELENI F

21. AOANASAKH ATHANASAKI F
XPYSANOH CHRY SANTHI

22. BAIAANHZ XPHSTOS | VAIDANISCHRISTOS | M

23. MITASTOYNH BASTOUNI STAVROULA | F
STAYPOYAA

24, APIAAS ARIDAS M
KQNSTANTINOS KONSTANTINOS

25, [IEDPANHS IQANNHS | PEFANISIOANNIS

26. KAPINOS IQANNHS KARINOS IOANNIS

27. KAPATIQPTOS KARAGEORGOS M
TEQPTIOS GEORGIOS

28. XATZHANAPEOY CHATZIANDREOU M
AAEEANAPOS ALEXANDROS

29. OYPEIAIAHS TEQPTIOS | OUREILIDIS GEORGIOS

30. TPATOITANOS ®QTIOS | TRAGOPANOS PHOTIOS

31. I'KINH AIKATEPINH GKINI EKATERINI F

32, KAPAMITIAAS KARABILAS M
KQNSTANTINOS KONSTANTINOS

33, MITAAESAS BALESSAS M
KQNSTANTINOS KONSTANTINOS

34, MAMAHS MIXAAHS MAMAISMICHALIS M

35. TZOAAS ANAPEAS JOLASANDREAS M

36. KPANIQTHS SQTHPIOY | KRANIOTISSOTIRIOS | M

37. MITOTONAKHS BOTONAKIS M
AAEZANAPOX ALEXANDROS

38. ATZAPAKHS ATZARAKIS M
KQNSTANTINOS KONSTANTINOS

39. TKABAAOX GKAVALOSPANAYOTIS | M
[TANATIQTHS

40. ATTEAOIIOYAOS AGGELOPOULOS M
ANTQNIOS ANTONIOS

41. MAXAIPAS ®QTIOS MACHERAS PHOTIOS

42, SQTHPXOX SOTIRHOS
KQNSTANTINOS KONSTANTINOS

43, TSIBIAHE AHMHTPIOS | TSIVILISDIMITRIOS M




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

44, TEQPTIOY EY®PHMIA | GEORGIOU EYFIMIA F

45, XAAAPHS ANTQNIOS | CHALARISANTONIOS | M

46. nNAKOX EIPHNAIOS | FATHER NAKOS M

EIRINAIOS

47 XATZHXPONOT'AOY | CHATZICHRONOGLOU | M
TEQPTIOS GEORGIOS

48, MITIOYPAS BOURASDIMITRIOS M
AHMHTPIOX

49, ASITPOMATHS ASPROMATIS CHRISTOS | M
XPHETOX

50. AASTIAS AGANASIOS | LASPASATHANASIOS

51. MANTZOYPANHS MANTZOURANIS
NIKOAAOX NIKOLAOS

52, XABATZA CHAVATZA F
KQONITANTINA KONSTANTINA

53. XABATZA CHAVATZA F
AAEZANAPA ALEXANDRA

54, ATTEAIAOY ®IAOOEH | AGGELIDOU FILOTHEI | M

55, NTETSIKAS DETSIKASAPOSTOLOS | M

AITIOXTOAOX









































































































































































YvAiroyog Iegoyartov Karapdrog, [lehomovvnoog
Me 10 maov mpoovmoyeddw to mogaxdtw WHIPIEMA tng
Opoomovdiog ZuAroywv Iegoypaitdv EALGOOG:

WYHPIXMA

Ov vmoypddovteg legopditeg nar ¢thor g Wohtnng Téyxvng
avayvmeitovue ) onuaoio g eyyoodns g Waktxng Téyvng
oto EOvixd Evpetforo Aving IToltotxilc Kinpovouds tng
EAMGOOc.

ANAOVOUUE TNV VTOOTNELEN HAS OTNV VITOYNPLOTNTA TNS EYYQADNS
e Paktxhg Téxvng otov Avumpoowmevtivd Kotdhoyo Aving
IToMtiotirng KAngovods tg AvBowmdtntag tng UNESCO.

Me ™ BePordmra 6TL | vIOYNPLoTNTA avTi) B cvuPdier otV
avadelEn e Waktnng Téyxvng oe dlebvég emimedo, vmootnifovrag
TOQAMNAO TIG €YY mELES OQAOELS Yo TN OLAoWon %o OLAdOO0T) TG,
TEOGdOROVUE OTY OLOPOQPWON VOGS BECUROV TTAALOIOV, LXOVOD VO
avtomoxrQel  otig  ovyyooves avayres g  lepoypaiTtinig

Kowotmtaog.

ChantersAssociation of Kalamata, Peloponnisos

| hereby endorse the following Text of the Hellenic Federation of
Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of
the inscription of the Psaltic Art to the National Inventory of Intangible
Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art
of Psaltic on the Representative List of Intangible Cultural Heritage of
Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement
of the Psaltic Art at an international level while supporting domestic
activities for its safeguarding and dissemination, we look forward to



creating an institutional framework capable to meet the current needs of

the Psaltic Community.

Those who signed the text above are:

KQNZTANTINA

A/A NAME (GREEK) NAME (ENGLISH) GENDER

1 KOAOKAGHZTEQPITOZ | KOLOKATHIS GEORGIOS M

2. ANAPOYTZHZ ®QTIOX ANDROYTSISFOTIOS M

3. AYMIIEPOITOYAOX LY MPEROPOULOS M
ANAZTAZIOZ ANASTASIOS

4. ITAYAAKOZTEQPTTOZ PAVLAKOS GEORGIOS

5. KEAEZH MAPIA KELESI MARIA

6. MITATZIKOYPA BATSIKOURA ATHANASIA | F
AGANAZIA

7. ITIANTAZOIIOYAOY PANTAZOPOULOU ELENI F
EAENH

8. MOZXO0Y AZHMINA MOSCHOU ASIMINA F

9. TZIPOAIA MAPIA TSIROLIA MARIA F

10. IIEPZOIIOYAOY PERSOPOUL OU AV GERINI F
AYTEPINH

11 XATZHAITEAOY CHATZIAGELOU F
ANAZTAZIA ANASTASIA

12. IT’EQPTAKOIIOYAOY GEORGAKOPOULOU F
AEZITOINA DESPINA

13. AAAOZ MAPINOX LALOS MARINOS M

14. KAAAMATAZ ZITYPIAQN | KALAMATAS SPYRIDON

15. ITANATIQTOY PANAGIOTOU DIMITRIOS
AHMHTPIOX

16. OIKONOMOIIOYAOY OIKONOMOPOULOU|F
ATTEAIKH AGGELIKI

17. TZOYKAAAZTEQPTIOZ TSOYKALAS GEORGIOS M

18. KATZAMITANH KATSABANI KATERINA F
KATEPINA

19. KANABEAH KANAVELI KONSTANTINA | F




A/A NAME (GREEK) NAME (ENGLISH) GENDER

20. KYPIOIIOYAOY KYRIOPOULOU F
KQNZTANTINA KONSTANTINA

21. KAAAIIOGAPEA KALAPOTHAREA F
ZAXAPOYAA ZACHAROULA

22. KOTZIMIIOY I'EQPTTA KOTSIBOU GEORGIA

23. 2KPIBANOX SKRIVANOSANASTASIOS | M
ANAZTAZIOZ

24. ANAPIANOIIOYAOY ANDRIANOPOULOU F
IQANNA IOANNA

25. ZITYPOIIOYAOZX SPYROPOULOSDIMITRIOS | M
AHMHTPIOZX

26. KOAAAPA E®H KOLLARA EFI

27. 2ZITYPOIIOYAOZX SPYROPOULOS M
EYZTAB®IOZ EFSTATHIOS

28. POBOAHZ ROVOLISKONSTANTINOS M
KQNZTANTINOZ

29. KOYTPA®OYPHX KOYTRAFOURIS M
I'EQPI'TOX GEORGIOS

30. KAIIETANAKH KAPETANAKI FOTINI F
OQTEINH

31 MITAKOAIAZ MITAKOLIAS EFSTATHIOS | M
EY>ZTAB®IOZ

32. AITEAOIIOYAOY AGGELOPOULOU F
KATEPINA KATERINA

33. BI'KOXZ ITANNHX VIGOS GIANNIS M

34. WAPOMMATH PSAROMMATI STAMATIA
2TAMATIA

35. I'KOYZOZITETPOZX GOUZOS PETROS M

36. AAEBETZOBITHX HAIAZ | ALEVETSOVITISILIAS M

37. AIATIIIAZ AEQNIAAZ LIAPPAS LEONIDAS M

38. MOYPOYTOI'AOY MOUROUTOGLOU M
XPHZTOX CHRISTOS

39. BOYTEAH BAZIAIKH VOUTELI VASILIKI

40. ITAITAAOKQNZTANTAK | PAPADOKONSTANTAKIS M

HZ T'TQPTOX

GIORGOS




A/A NAME (GREEK) NAME (ENGLISH) GENDER

41. MANTAAAKHZ MANTADAKISNIKOLAOS M
NIKOAAOZ

42. KAKKABAZ BAZIAEIOY | KAKKAVASVASILIOS

43. TFAPATZIQTHZ GARATZIOTISARISTIDIS
APIZTEIAHZ

44, 2TABGOYAOIIOYAOX STATHOULOPOULOS M
TEQPTIOX GEORGIOS

45. ITATIITA ZQTHPIA PAPPA SOTIRIA F

46. 2'ANTZOZ MAPKOX SGANTZOS MARKOS

47. AHITPOIIOYAOZ DIPROPOULOS IOANNIS
IQANNHZX

48. KPAMIIOBITHX KRABOVITISLAMPROS M
AAMITPOX

49, TFAMBPOYAHZ 2ZTAYPOX | GAMVROULIS STAVROS M

50. NIKAX [TANATTQTHX NIKAS PANAGIOTIS M

51. AITEAHZ [TANATIQTHZ | AGGELISPANAGIOTIS M

52. KAAAHZ TEQPI'TOX KLADIS GEORGIOS M

53. ITAAAIOAOTOX PALAIOLOGOSNIKOLAOS | M
NIKOAAOX

54. I'KIOYAEKAXTEQPITOX | GIOULEKAS GEORGIOS

55. KOAAINIATHX HAIAZ KOLLINIATISILIAS

56. ITAITAAOIIOYAOZ PAPADOPOULOS CHRISTOS | M
XPHZTOX

57. 2YMEQNIAHX SYMEONIDIS M
EAEYO®EPIOZ ELEFTHERIOS

58. KPAZOIIOYAOY MAPIA | KRASOPOULOU MARIA

59. KAT>OI'TANNHX KATSOGIANNIS M
KQNZTANTINOZ KONSTANTINOS

60. NIKHTOIIOYAOY MAPIA | NIKITOPOULOU MARIA F

61. 2TAYPAKHZ XPIZTOZX STAVRAKIS CHRISTOS M

62. TZIATKPA XTAYPOYAA | TSIAGRA STAVROULA F

63. KOTTAPIAHX IQANNHX KOTTARIDIS IOANNIS M

64. BAAXOT'EQPTAKOIIOYA | VLACHOGEORGAKOPOUL | F

OY ZTAYPOYAA

OU STAVROULA




A/A NAME (GREEK) NAME (ENGLISH) GENDER

65. MITEKPH ®QTEINH BEKRI FOTINI F

66. ZTOYXAAOBA AEYKA STOUCHALOVA LEFKA F

67. MAAAITANHZ HAIAX MALAPANISILIAS M

68. MAAIQTH XPIZTINA- MALIOTI CHRISTINA- F
2TYAIANH STYLIANI

69. AITEAOIIOYAOY AGELOPOULOU AMALIA F
AMAAIA

70. AGANAZAKOY ATHANASAKOU VASILIKI F
BAXIAIKH

71. I'KOYZOY AOAA GOUZOU LOLA F

72. KAKOYPHX KAKOURIS PANAGIOTIS M
ITANATIQTHX

73. ITANNEAX AHMHTPIOX | GIANNEASDIMITRIOS

74. KATKAPHZ KAGARIS CHARALAMPOS
XAPAAAMIIOX

75. TZIPOZ ZITYPIAQN TSIROS SPYRIDON

76. MITAANHZX BLANIS CHARALAMPOS
XAPAAAMIIOX

7. MAAAMAZTEQPITOZ MALAMAS GEORGIOS M

78. IIOYAOIIOYAOX POULOPOULOS M
KQNZTANTINOZ KONSTANTINOS

79. MAYPOITANNHZX MAVROPOULOS IOANNIS M
IQANNHZX

80. ATANOZ ZITYPIAQN LIANOS SPYRIDON M

81. AANOZT'EQPI'TOZ LANOS GEORGIOS M

82. AOYBAXZ EYAITEAOX DOUVAS EVAGGELOS M

83. 2APAEAHXTEQPTIOX SARDELIS GEORGIOS M




AEATIO YHOIZMATOX

EITONYMO: Vo JowcsOug

ONOMA: [ewbpyioS

[TATPONYMO: A vt —to}

HAETPONIKH AIEY®OYNEH: o. ko lowayh s@hoywai ]

BY‘
THAEDONO: §88E DO 9o

Me 1o TTapdv TpoouTroypdPw 1O TrTapakdTrw WYHPIZMA ¢
OpooTrovdiag ZUAOywy lepowaATwyv EAAGSOC:

YHOIZMA

O1 utroypdgovteg lepowdAteg Kal @iAol Tng WaATikAg Téxvne avayvwpiloupe
TN onuacia g eyypa@nig tng WaAtikrg Téxvng oto EBviké Eupetripio AuAng
MoAmoTikrig KAnpovopidg tng EAAGSaG.

AnAwvoupe TV umooTApIER HAG OTNV uTroYwn@IoTNTA NG E£YYPAQNRS TNG
WaAmikng Téxvng otov AvrimmpoowTreuTikd KatdAoyo AuAng TMoMTIoTIKAG
KAnpovouidg tng AvBpwirétnrag tng UNESCO.

Me 1 BeBaidétnra 6T N uTrown@IGTNTA auth Ba cupBdAel oTnv avadeign Tng
WAaATIKNG TEXVNG Ot dieBVEG eTTiTreEdO, uTTOOTNPIOVTAS TTAPAAANAA TIG EYXWPIES
dpdoeig yia Tn didowon kai diddoor| TngG, TPoodokoUue aTn SlandpPwWon evog
Beopikol TAaigiou, IKavoU va avTaTrokpiBei OTIC OUYXPOVEG avAYKES TNG
lepowaATikn¢ Koivotnrag.



AEATIO YHOIZMATOZ

EITONYMO: A v Apor tsda

ONOMA: &b =To9

[TATPONYMO: = & avnds
HAETPONIKH AIEYOYNZH: ©im® febo
THAED®QNQO: & T 34usS\3 2

&L N = hoo \-XS

Me 1o TTapdv TTpocuTTOYPAPW TO TTapakdTw YHPIZMA tng
OpooTtrovdiag ZuAMoywyv lepoyaAtwy EAAGSOG:

YHOIZMA

Or1 utroypd@ovreg lepowdAteg Kat @ihor TG WaATikrg TEXvNG avayvwpifoupe
™ onuacia tng eyypaens g WaAmkng Téxvng oto EBviké Eupetiipio AuAng
MoAimoTikig KAnpovouidg tng EAAGSaG.

AnAwvoupe TNV UTTOOTAPIEN HAG OTAV UTTOWN@IOTHTA TNG EYYPAPRS TNG
WaATikAg Téxvng ortov AvtirpoowtreuTikd KartdAoyo AuAng MoMmoTiKig
KAnpovouidg t¢ AvBpwtrétnrag tng UNESCO.

Me 1n BeBaidtnra 6T N uTrown@idTNTA QuTr Ba cupBdAer otnv avadeign Tng
WaATIKAG TEXVNG o€ dieBVEG eTTiTredO, uTTOOTNPIOVTag TTAPAAANAQ TIG EYXWPIES
dpdoeig yia 1n didowon kal 81adoor] TnG, TpoodokoUpe oTn dIaNdPPWaOn EVOS
BeopikoU TAaigiou, IKavoU va QuTATTOKPIBEl OTIG oUyXpoveg avdAykeg Tng
lepowaATikig KoivéTnrag.



AEATIO YHOIZMATOX

EIONYMO: Avsneponovses

ONOMA: AvogTaoiof

[MATPONYMO: Kwvotev uves

HAETPONIKH AIEY®YNEH: ontsteSin d Yohoo g¥
THAEOQNO: 6 99 715861/

Me To TTapdv TpoouTToypPdPw TO TTapakdTrw YHDIZMA tng
OuooTrovdiag ZUAOYwvV lepoywaATwv EAAGSOG:

YHOIZMA

O1 utroypda@ovreg lepowdAteg Kat @iAol TnG WaATikig TEXvnNG avayvwpioupe
™ onuacia ¢ eyypaeng tng WaAtikrg Téxvng oto EBviké Eupetiipio AuAng
MoAmoTikrig KAnpovouidg tng EAAGdag.

AnAwvoupe TNV UTOOTAPIER HAG OTRV uTTOWNn@IOTATA TNG EYYPAPRAS TNG
WaAtikAg Téxvng otov AvtirpoowTreutiké KartdAoyo AuAng MoAmoTikAg
KAnpovouidg tng AvBpwtmrérnrag tng UNESCO.

Me tn BeBaidtnta 6T n uTrown@IéTNTA aQUTH Ba cupBdAel oty avadeign TG
WaATIKAG TéxvNg o€ BiebvEg emTiredo, urooTnpiloviag TTapAAANAa Tig EYXWPIES
dpdoeig yia tn didowaon kai diddoor| TG, Tpoodokoupe oTn diapdppwaon evog
Beopikol TAaiciou, KavoU va avratrokpiBei OTIC OUYXPOVEG QVAYKEG TNg
lepowaATikrig Koivérnrag.



























AEATIO YHOIZMATOX

i
1

EITONYMO: [&wpxoxotioofoo

ONOMA: Aesnowod

[TATPONYMO: Kemetos

HAETPONIKH AIEY®YNZH: Aes.gmaﬂ%%@%m“ e
THAE®QNO: Ga4s¥6¥259

Me 1o TTapdV TTpocuUTTOYPAPW TO TTAPAKATW WHPIZMA g
OpooTrovdiag ZuAoywv lepoyaAtwy EAAGSOG:

YHOIZMA

O1 utroypdgovTeg lepowdAteg kal @idol Tng WaATikig TExvng avayvwpiloupe
N onuaocia Tng eyypaeng tTng WaATiking Teéxvng oto EBvikd Euperiipio AuAng
MoAmoTikrg KAnpovopidg tng EAAGDSAG.

AnAwvoupe TNV UTTOOTAPIER MAG OTNV uTTOYN@IOTNTA TG EYYPAPHS TNG
WaATikig Téxvng ortov AvmiTrpoowtreutikd KatdAoyo AuAng TMoAmoTiKAg
KAnpovopidg tng AvBpwrrétnrag tng UNESCO.

Me tn BeBaudtnTa 6T N uTTOWNn@IGTATA autr) Ba cupfdAer otnv avadeign Tng
WAATIKAG TéXVNG o€ BieBVEG etriredo, utroaTnpifovrag TTapAaAAnAa TIC EYXWPIES
dpdoeig yia Tn didowon kai 81ddoor NG, TPoodokoUpe oTn JlapdpPwan evog
BeopikoU TAaiciou, KavoU va QvTamokpiBel OTIC OUYXPOVES AVAYKES TG
lepowaATikiig KoivorTnrag.













































AEATIO YHOIZMATOX

EITIONYMO: Znipincs g

ONOMA:  FutedJies

[MATPONYMO: \ fusfyay

HAETPONIKH AIEY®OYNEZH: Sfalec U © yabhod gn
THAEDQNO:  G4{19\u23s

Me 1o TTapév TTpocuTroypdew 10 TrapakdTw YHPIZMA tng
OpooTtrovdiag ZuMOywv lepowaATwv EANGSOG:

YHOIZMA

O1 utroypdgovteg lepowdAteg kat @ihol TN WaATikig Téxvng avayvwpiloupe
TN onpacia g eyypaeng tng WaAtkig Téxvng oto EBviké Eupetiipio AuAng
MoAmoTikiig KAnpovopidg tng EAAGdaG.

AnAwvoupe TRV UTTOOTAPIER HAG OTNV UTTOYWN@IOTNTA TNG EYYPAPNS TNG
WaAtikig Téxvng otov AvrtirpoowTtreutikd KatdAoyo AuAng [MoMTIOTIKAG
KAnpovopidg Tng AvBpwtrérnrag tng UNESCO.

Me tn BeBaidtnTa 611 N uTTOWNEIOTNTA QUTH Ba cupBdAel otnv avadeign Tng
WAATIKAS TéEXVNG Ot BieBVEG emiredo, utrooTnpilovrag TTapaAANAa TG EYXWPIES
Opdoeig yia Tn didowaon Kai 81adoar| Tng, TpoadokoUpe oTn dIapudPPWon EVOg
Beopikol TAaiciou, IkavoU va QvTATToKpIOei OTIC OUYXPOVES QAVAYKEC TNG
lepoyaATikig KoivotnTag.








































































AEATIO YHOIZMATOX

EITONYMO:  Arcenne

ONOMA:  Tiawacietug.
MATPONYMO:  An7opmo ¢

HAETPONIKH AIEYOYNEH: avjgel:s. faki @ wen’ c o0
THAEOQNO: saf74¢7024

Me 1o Trapdv mrpocuTtroypdew 10 TTapakdTw YHPIZMA g
OpoaTrovdiag ZUAOSYwV lepoyaATwyv EAAGDOG:

YHOIZMA

O1 utroypdgovrteg lepoywdAteg kan iAol Tng WaATikAg TExvng avayvwpifoupe
TN onpacia g eyypapng tng YaArikig TExvng oto EBvikG Eupetiipio AuAng
MoAmoTikig KAnpovouidg tng EAAGSaG.

AnAWVOUPE TNV UTTOOTAPIER MAG OTRV utTrown@IidTnTa TNnNG E£YYPAPAS TG
WaAtikng Téxvng otov Avripoowtreutiké Kartdhoyo AuAng TMONITIOTIKAG
KAnpovopidg Tng AvBpwréTtnrag tng UNESCO.

Me n BeBaidtnTta 6T N utrown@IdTTA AUT) Ba cupBdAel oTtnv avadeikn Tng
WAATIKAS TEXVNG o€ DIEBVES £Triredo, utTooTnPIfovTag TTapAaAAnAa TIG EYXWPIES
dpdoeig yia n didowan kal d1adoar Tng, TPoodoKOUHE OTn SIaNOPPWan VOGS
BeopikoU TTAQITiou, IKOVOU va QVvTATTOKPIBEl OTIC CUYXPOVES AVAYKES TG
lepowaArTikiig Kovornrag.






AEATIO YHOIZMATOX

EMONYMO: Ny oo yo

ONOMA: ,\/\\Q;’Aaos

[TATPONYMO: lwa vvhs

HAETPONIKH AIEY®YNEZH: fmﬁm‘ o Lo gos n ik oleos p
THAEDQNO: 6473985999, gakoo. cous

Me 10 TTapoV TTpocuUTToYPAPW To TrapakdTw WYHPIZMA Tng
OpooTtrovdiag ZuAoywy lepowaATwov EAAGSOG:

YHOIZMA

O1 utroypdgovTeg lepowdAteg kal giAol Tng WaATikig Téxvng avayvwpifoupe
TN onuaoia ¢ eyypaeng tng YaAtikng Téxvng oto EBviké Euperripio AuAng
MoAmoTikrig KAnpovouidg tg EANGSaG.

AnAwvoups TNV UTTOOTAPIER HaG OTNV UTTOWn@IOTNTA TNG EYYPAPNS TNG
WaAmikng Téxvng ortov AvrirpoowTreutikd KardAoyo AuAng TMOMTIOTIKNAG
KAnpovopidg Tng AvBpwtrétntag tng UNESCO.

Me tn BeBaidtnta 611 N utroywn@idtnTa autr) Ba cupPdAer otnv avadeign Tng
WaATIKAS TEXVNG o€ BIEBVEG eriTredo, utrooTnpifovrag TTapdAAnAa TIG EYXWPIES
Spdosig yia 1n didowaon kail diadoaorn TnG, TPoagdokouue oTn diIapdpPworn VoG
BeopikoU TAQIoiou, IKavoU va QvTaTToKpIBel OTIGC OUYXPOVEG QVAYKES TNG
lepoyaArikiig KoivoTnrag.






AEATIO YHOIZMATOX

EMIONYMO: 14olliv e 2y

ONOMA: HJ, ~y

MATPONYMO: [ ¢ 593

HAETPONIKH AIEYOYNZH: K od{inuthf@ P aaik con
THAED®ONO: (783125728

Me 1o Trapdv TpoouTtroypdew 10 TTapakdTw WHPIZMA tng
OuooTtrovdiag ZuAoywyv lepowaATwv EAAGSOG:

YHDIZMA

O1 utroypdpovreg lepowdAteg kai @iAor Tng WaATikig TExvng avayvwpifoupe
TN onuacia g eyypa@ns tng WaAtikng Téxvng oto EBviké Eupetripio AuAng
MoAmoTikiig KAnpovopidg tng EANGSaG.

AnAwvoupe TNV UTTOOTAPIEA HAG OTNV uTown@IdTNTA TNG EYYPAQNRS TNG
WaATikig Téxvng otov AvmirpoowTreutikd KatdAoyo AuAng TMoMITIoTIKAS
KAnpovopuidg tng AvBpwtrétnrag tng UNESCO.

Me tn BeBatdtnra 611 N uTrOoWnEIGTATA auTh Ba cuuBdAel otnv avadeign TG
WAATIKAG TEXVNG ot BieBVEG etriredo, utTooTnpifovTag TapdAAnAa TIG EyXWPIES
Opdoeig yia tn didowon Kal diddoor| TNG, TpoodokoUue oTn diapdpewarn evog
BeopikoU TAaioiou, IKavoU va avtamokpiBel OTIC OUYXPOVEG QVAYKEG TNG
lepowaATikig KoivotnTag.



AEATIO YHOIZMATOXZ

EINONYMO: TTAO Adorofpos

ONOMA: ¥KPH310s

[TATPONYMO: AmaeeAs

HAETPONIKH AIEYOYNIH: \ovistep? { fuboo 1,
THAEQQNO: 63 £ 17 62,

Me 10 TTapdV TTpocUTTOYPAPW TO TTapakdTw WHPIZMA Tng
OpooTrovdiag ZuMoywy lepoyaAtwy EANGSOC:

YHOIZMA

O1 utroypdgovTeg lepowdAteg Kal @iAol TG WaATikig TExvng avayvwpiloupe
™ onuaoia g eyypaens tng WaAtikng Texvng oto EBviké Eupetiipio AuAng
MoAmoTikng KAnpovouidg tng EAAGBaG.

AnAwvoupe TNV UuToOTAPIER HAG OTNV UTTOWNQIOTATA TNG EYYPAPRS TNG
WaATikAg Téxvng otov AvTITpoowTtreuTiké KartdAoyo AUAng TMOAMOoTIKAG
KAnpovopidg 1g AvBpwtrérnrag tng UNESCO.

Me tn BepaidTnTa 6T N UTTOWN@PISTATA auTh Ba cupPBdaAsl otnv avadeign TnNg
WAATIKAG TEXVNG o€ DieBvES TTiTred0, UTTOOTNPICOVTAS TTAPAAANAA TIC EYXWPIES
Opdoeig yia 1 didowan kai diadoar] TnG, TPoadoKoUHE OTn dIApOPPWOn EVOS
Beopiko0 TTAQIoioU, IKavOU va QVvTATTOKPIOEI OTIC OUYXPOVES QVAYKES TNG
lepowaATikiig Kovotnrag.



AEATIO YHOIZEMATOX

EIIONYMO: &Srrécsprs
ONOMA: EAE409EP108
[TATPONYMO: ¢ yria10C

HAETPONIKH AIEYOYNZH: _/2 fooen @“wgwﬁ
THAE®QNO: 87ETS7TEL/4

Me To TTapév TTpoouTToyPAPwW TO TTapaKATw YHPIZMA g
OpoaoTrovdiag ZUuAOywv lepoywaATwy EANGSOC:

YH®PIZMA

O1 utroypdgovreg lepowdAteg kai @iAol TG WaATikig TExvng avayvwpiouue
™ onuaoia g eyypaens tng WaATtikig Téxvng oto EBvikd Eupetrpio AuAng
MoArmoTikrig KAnpovouidg Tng EAAGSaG.

AnAWVOUME TNV UTOOTAPIER HAS OTNV uTroWwn@IoTNTA TNG EYYPAPNS TNG
WaATikig Téxvng otov AviimmpoowtreuTiké KatdAoyo AuAng TMOMTIOTIKAG
KAnpovouidag tng AvBpwtrétnrag tng UNESCO.

Me Tn BeBaidtnra 6T n utrown@IéTNTa auth Ba cupBdAel oTnv avadeifn Tng
WAATIKRG TEXVNG o€ dIEBVEG eTTiTTEdO, UTTOOTNPICOVTAG TTAPAAANAQA TIG EYXWPIES
dpaoelg yia Tn didowaon kal diddoaor] TnG, TPOTdOKOUHE aTn SIAPOPPWON EVOG
BeopikoU TAalciou, IKavoU va avraTrokpiBei OTIC oUyXpoveS QvAykKeS TNG
lepowaATiki¢ Kovérnrag.






















































AEATIO YHOIZMATOX

EIIONYMO: T3\Pos

ONOMA: TAERTSg o

[IATPONYMO: " ANAS (2 Tu ¢

HAETPONIKH AIEYOYNZH: S¢ . roses) o A @1 gumn
THAED®QNO: 634435985

)-Ccﬁ

Me 1o TTapdv TpocuTroypd@w T TTApakAdTw WYHPIZMA ¢
OpoaoTrovdiag ZUAOYywv lepoyaATwy EANGSOG:

YHOIZMA

O1 utroypd@ovteg lepowdAteg Kar giAol TnG WaATikig TExvng avayvwpifoupe
™ onuacia ¢ eyypaens Tng YaAtikig Téxvns oto EBvikd Eupetrpio AuAng
MoAmorTikiig KAnpovouidg tng EAAGdac.

AnAwvoupe TRV UutrooTAPIE HAG OTNV UTTOWN@IOTNTA TNG EYYPAPNS TNG
WaATtikiig Téxvng oTov AvTITTpoowTreuTikO KatdAoyo AuAng [MoATIoTIKAG
KAnpovopidg tng AvBpwtroTnrag tng UNESCO.

Me tn BeBaidétnTa 611 N uTTOWNEIGTNTA QUTH Ba CupBdAel otnv avadegn TnS
WOATIKAG TEXVNG OE DIEBVEG eTriredo, utrooTnpifoviag TTapdAANAa TIC EYXWPIES
dpaosig yia Tn didowaon kail 81adoor NG, TPoodokoUue oTn SIaPOPPWan EVOG
BeopikoU TAaioiou, IKaQVOU va avTammokpifei OTIC TUYXPOVEC AVAYKES TNG
lepowaATikic Kovérnrag.



AEATIO YHOIZEMATOX

EIIONYMO: M QA A~ g

ONOMA: ™ a?anAMn g
[MATPONYMO: \cS 0 C7 A NTRT
HAETPONIKH AIEY®YNZH:
THAEDQNO: (0 %©3TSI\ 00

Me 1o TTapdv TrpocuTroypdew 10 TrTapakdTw YHPIZMA ¢
OpooTtrovdiag ZuAAGywyv lepowaAtwy EAAGDOG:

YHOIZMA

O1 utroypdgovteg lepowdAteg kai @ihol Tng WaATtikAg TExvng avayvwpioupe
™ onuaoia g eyypaeng tng YaArikng Téxvng oto EBvikd Euperipio AuAng
MoAimoTikiig KAnpovouidg tng EAAGSaG.

AnAwvoupe TNV UTTOOTAPIEH MAg OTNV uTToWn@IoTNTA TNG EYYPAPAS TNG
WaAnikig Téxvng otov Avnmpoowtreutikd KardAhoyo AuUAng TMOMITIOTIKAG
KAnpovouidg tng AvBpwtrétnrag ng UNESCO.

Me tn BeBaidtnra o1 n utrowne@idéTNTa aut Ba cupBdAel otnv avddeign NG
WaATIKAG TEXVNG o€ diEBVES eTTiTredo, uTTooTNPI(OVTAS TTAPAAANAQ TIG EYXWPIES
dpdoeig yia 1 didowon kal diadoaor] TnG, TPOTdoKOUNE OTn JIOUOPPWOn EVOS
BeopikoU TAaioiou, IKavoU va avramrokpiBel OTIC CUYXPOVEG QAVAYKES TNG
lepowaATikig Koivétnrag.


















AEATIO YHOIZMATOX

EIONYMO:  AoYBAZ

ONOMA: LyA((ENoE
[IATPONYMO: YfH $TOZ
HAETPONIKH AIEY®YNEH:
THAE®QNO: b7 [ b ol T

Me 10 TTapdv TTpocuTTOYPAPwW TO TTApaKATw YHPIZMA Tng
OpooTrovdiag ZuAoywyv lepowaATwy EAAGSOG:

YHOIZMA

O1 utroypd@ovTeg lepowdAteg kat @ihol TG WaATIKAG TEéxvng avayvwpi{oupe
N onuacia tng eyypaeng tng WaAtikng Texvng oto EBvikd Eupetiipio AuAng
MoAimoTikig KAnpovopiag tng EANGSaG.

AnAWvoups TNV UTTOOTAPIER HAG OTNV uTroywn@IoTNTa TNG EYYPAPAS TNG
WaAtikig Téxvng ortov AvTITTpoowTTeuTiIKO Katdaloyo AuAng ToMITIOTIKAG
KAnpovopidg tng AvBpwmrétnrag Tng UNESCO.

Me 1 BeBaudtnTa 6711 N uTTOWNPIGTNTA AuTr) Ba CuPPBAAel oTnv avadeign g
WaATIKAG TEXVNG OE BIEBVEG eTTiTredo, uTrooTNPiIfoVTag TTAPAAANAQ TIG EYXWPIES
Opdoeig yia 1n didowon kal diIadoon NG, TPoodokouue otn diapdpewarn evog
Beopikol TAaiciou, IKavou va avTatmokpiBel OTIC OUYXPOVES QAVAYKEG TNG
lepowalrTikrig Koivétnrag.






YuAroyog Iggoypartmv Ogeotiadog, Ardvpoteiyov
& Xovdriov, Opdxn
Me 10 maov mpoovmoyeddw to mogaxdtw WHIPIEMA g
Opoomovdiog ZuAroywv legopartdv EALGOOG:

WYHOIXMA

Ov vmoypddovteg legoypditeg nar ¢thor tng Wohtnng Téyxvng
avayvmeitovue ™ onuaocio tg eyyoadns e Wartxng Téyxvng
oto EOvixd Evpetfipro Aving Ioltotxilc Kinpovouds tng
EMGoac.

ANA®OVOUUE TNV VITOOTNELEN HaS OTNV VITOYNPLOTNTA TNS EYYQADNS
e Paktxhg Téxvne otov Avumpoowmevtivd Kotdhoyo Aving
IToMtioting KAngovods tg AvBowmdtntag tng UNESCO.

Me ™ PePordtnra 6t 1 vwoymPpotnTa avtiy Bo ocvuPdier otnv
avadelEn e Waktnng Téyxvng oe dlebvég emimedo, vmootneifovrag
TOQAMNAO TIS €YY mELES OQAOELS Yo TN OLBomWon %o OLAdOO0T) TG,
TEO0dOROVUE OTY OLOPOQPWON VOGS BECIUROV TTAALOIOV, LROVOD VO,
avtomoxroel  otig  ovyyooves avayres g  legopaiTtinig

Kowotmtag.

Association of Orestiada, Didimotichou & Soufliou, Thrace
| hereby endorse the following Text of the Hellenic Federation of
Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of
the inscription of the Psaltic Art to the National Inventory of Intangible
Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art
of Psaltic on the Representative List of Intangible Cultural Heritage of
Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement
of the Psaltic Art at an international level while supporting domestic
activities for its safeguarding and dissemination, we look forward to



creating an institutional framework capable to meet the current needs of
the Psaltic Community.
Those who signed the text above are:

A/A | NAME (GREEK) NAME (ENGLISH) GENDER

1. | APBANITOYAHZ ARVANITOUDIS M
AHMHTPIOZ DIMITRIOS

2. |MIOYPTKOYAHZ BOURGOUDIS M
KQNETANTINOS KONSTANTINOS

3. |KOYZINIAHZ KOUSINIDIS M
ITANATIQTHS PANAGIOTIS

4. | AIOBHPOIIOYAOZX LITHIROPOULOS M
XPHSTOZ CHRISTOS

5. |PANTZOYAH EAENH | RANTZOU ELENI -

6. | AP['YPIOY TEQPIIOS | ARGYRIOU GEORGIOS |M

7. | AGANAZOIAOY ATHANASOGLOU M
MIXAHA MICHAIL

8. |TKOYTKOYAIAHS GOUGOULIDIS M
ITANATIQTHE PANAGIOTIS

9. |KESOYAHZ KESOUDIS M
KQNETANTINOZ KONSTANTINOS

10. | KOYPOTAOY KOUROGLOU M
TEQPTIOS GEORGIOS

11. | KAA®OIIOYAOZX KALFOPOULOS M
AHMHTPIOZ DIMITRIOS

12. | MAYPIAOY MAVRIDOU -
EAEYOEPIA ELEFTHERIA

13. | KAMAPITANNHZ KAMARGIANNIS M
XPYZOSTOMOZ CHRY SOSTOMOS

14. | KO®IAOY ANASTATIA KOFIDOUANASTASIA | F

15. | AIAITH EAENH LIAPI ELENI F

16. | AIAITHS XPHETOZX LIAPIS CHRISTOS M

17. | KIZSOYAHS XPHETOX | KISSOUDISCHRISTOS |M




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

18. | ZOAAKOYAHX SOLAKOUDIS M
KOQNZTANTINOX KONSTANTINOS

19. | TZIPTZIAHX TSIFTSIDISPANAGIOTIS | M
ITANATTIQTHZ

20. | ©EOXAPIAHX THEOCHARIS M
OEOXAPHX THEOCHARIS

21. | MANAPAAHZ MANDRALIS M
KQNZTANTINOZ KONSTANTINOS

22. | ZITAAAZ SIGALAS M
XPYZOBAAANTHZ CHRY SOVALANTIS

23. | KOYPTIAHZ KOURTIDIS M
EYAITEAOZ EVAGGELOS

24, | MEITOXZNIKOAAOX MEGGOS NIKOLAQOS M

25. | ATAMANTIAHX DIAMANTIDIS M
AITEAOZ AGGELOS

26. | MOPAAHZ ZHZHX MORALISZISIS M

27. | KAPAMIIAZAKHZ KARABASAKIS M
ANTQNIOZ ANTONIOS

28. | MAYPIAHX MAVRIDISPASCHALIS | M
ITAZXAAHZ

29. | KIOYTZOYKH MAPIA | KIOYTSOUKI MARIA F

30. | PYZIQTHZ T'EQPT'TIOX RIZIOTIS GEORGIOS M

31. |ITAITAMIXAHA PAPAMICHAIL VASILIOS | M
BAZIAEIOX

32. | KAPAKEXAITAZ KARAKECHAGIAS M
AOYAHZ DOULIS

33. | PIAIIIIIHX FILIPPISATHANASIOS |M
AOGANAZIOZ

34. MIIOYPMAZ KQZTAXY | BOURBASKOSTAS M

35. | MIIOYPMAZ BOURBAS DIMITRIOS M
AHMHTPIOX

36.

AOEIANIAOY EAENH

DOXIADOU ELENI




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

37. | AZTEPIAAHX ASTERIADISANTONIOS | M
ANTQNIOX

38. | ZIIANOZ AHMHTPIOX | SPANOSDIMITRIOS M

39. | ANTQNIAAOY ANNA | ANTONIADI ANNA F

40. |ZTAYPOI'AOY STAVROGLOU M
ABGANAZIOZ ATHANASIOS

41. |2TAYPOI'AOY STAVROGLOU VASILIKI | F
BAZIAIKH

42. | KOYPTIAOY KOURTIDOU F
ITAPOENOITH PARTHENOPI

43. | ZAPEIPAKIAOY ZAFIRAKIDOU F
ANAZTAZIA ANASTASIA

44. | TKIAIAOYAH GILILOUDI CHRISTINA | F
XPIZTINA

45. | ZAPANTIAHX SARANTIS SARANTIS M
2APANTHX

46. | MITAXAPIAOY ®ANH | BACHARIDOU FANI F

47. | KQNZTANTINIAOY KONSTANTINIDOU F
TPIAAA TRIADA

48. |ITAIATZIKIAOY BAX2Q | PLIATSIKIDOU VASO F

49. | MITAXAPIAOY XPYZH |BACHARIDOU CHRYSI | F

50. |NIKOAAIAHZ NIKOLAIDISAGGELOS | M
AITEAOZ

51. | AZTEPIAAHX ASTERIADIS M
MAPT'APITHX MARGARITIS

52. | XPIZTOYAIAOY CHRISTOULIDOU M
NIKOAINA NIKOLINA

53. | ZAPBOYAHZX ZARVOULISPASCHALIS |M
ITAZXAAHX

54. | KAPAKOAIAZX KARAKOLIAS M
EYAITEAOZX EVAGGELOS

55. | AHMOIIOYAOZX DIMOPOULOS M
KQNXTANTINOZ KONSTANTINOS




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

56. | KYPTZOIIOYAOZX KIRTSOPOULQOS M
XAPIAAOX CHARILAOS

57. | @QMAIAHZ THOMAIDIS M
ITANATTIQTHZ PANAGIOTIS

58. | XAMAAIAHX CHAMALIDIS M
OEOAQPOX THEODOROS

59. | ITAITAAOIIOYAOZ PAPDOPOULOS M
I'EQPTIOX GEORGIOS

60. | KYPTZOIIOYAOZX KIRITSOPOULOS M
I'EQPTTOX GEORGIOS

61. | TEQPTOYZIAHX GEORGOUSIDIS M
ZITYPIAQN SPYRIDON

62. | KOTIANIAHX KOTIANIDISANTONIOS | M
ANTQNIOX

63. | MHTOAIAHX MITOLIDIS PANAGIOTIS | M
ITANATIQTHZ

64. | MAAAZIAHZX MALASIDIS M
ABGANAZIOZ ATHANASIOS

65. | ZADPEIPIAAHZ ZAFEIRIADIS M
AHMHTPIOX DIMITRIOS

66. |I[IEPENTIAOY XTEAAA | PERENTIDOU STELLA F

67. | ANTQNIAAHX ANTONIADIS M
ANTQNIOX ANTONIOS

68. | AAYPHZXZ ZITYPIAQN DAVRIS SPYRIDON M

69. | APAKOX XPHXTOX DRAKOS CHRISTOS M

70. | TAZIOYAHZ IQANNHX | TASIOUDIS IOANNIS M

71. | MAPKIAHZTEQPI'IOX | MARKIDISGEORGIOS M

72. | AEMONAKHZX LEMONAKIS GEORGIOS | M
I'EQPTIOX

73. | MOYTA®H AEZITIOINA | MOUTAFI DESPOINA F

74. | ITATHNIQTHX PATINIOTIS M
[IQANNHZX - IOANNIS - PANAGIOTIS

ITANATTIQTHZ




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

75. | TTIAAAAS MIXAAHS PALLASMICHALIS M

76. | ZA®EIPIAAHZ ZAFEIRIADIS CHRISTOS | M
XPH=TOX

77. | MITIMITIZIAHE BIBISIDISDIMITRIOS M
AHMHTPIOZ

78. | NIKOAAIAHZ NIKOLAIDIS M
EMMANOYHA EMMANOUIL

79. | AATQIAHZ AITEAOT | LAGOIDISAGGELOS M

80. |IIEAAPIOX PELARGOSDIMITRIOS |M
AHMHTPIOX

8l. | TSIOAAKOT'AQY TSIOLAKOGLOU M
ANTIOXOZ ANTIOCHOS

82. | ANTONIAAHS ANTONIADISIOANNIS | M
IQANNHZ

83. | MIIAMIIAGANAIHS BABATHANASIS M
OEOAQPOX THEODOROS

84. | APAMIIATZOYAHX ARABATZOUDIS M
NIKOAAOZ NIKOLAOS

85. | KIT=OY MAPIA KITSOU MARIA F

86. | MITAKAAIAHZ BAKALIDISLAMPROS M
AAMITPOZ

87. | MIIOYPTKOYAHX BOURGOUDISIOANNIS |M
IQANNHZ

88. |ZYSTPITSANHZI XISTRITSANIS M
KQNSTANTINOX KONSTANTINOS

89. | KEAEMIAHX KELEMIDISDIMITRIOS M
AHMHTPIOX

90. |TKEAIAZ NIKOAAOS |GELIASNIKOLAOS M

91. | ASTEPIAAHZ ASTERIADISCHRISTOS |M
XPHZTOX

92. | ASTEPIAAHZ ASTERIADIS M
AAEZANAPOX ALEXANDROS
























































































































































































































































































YvAiroyog Iegoyaitov Hatomv
Me 10 moQdv mpoovmoyddpm to topordtw YHPIZMA g
Opoomovdiog ZuAroywv Iegopartdv EALGOOG:

WYHOIXMA

Ov vmoyopddovteg legopditeg nar ¢thor g Wohtrng Téyxvng
avayvmeitovue ™ onuaocio tg eyyoadns s Wartnng Téyxvng
oto EOvixd Evpetfipro Aving IToltiotxilc Kinpgovouds tng
EMGoac.

ANAOVOUUE TNV VITOOTNELEN HaS OTNV VITOYNPLOTNTA THS EYYQADNS
e Paktxhg Téxvng otov Avumpoowmevtivd Kotdhoyo Aving
IToMtiotirng KAngovodc tg AvBowmdtntag tng UNESCO.

Me ) BePardmnra 6TL | vIOYNPLoTNTA avTi) B cvuPdier otV
avadelgn e Waktinng Téyxvng oe debvég emimedo, vmootnoifovrag
TOQAMNAO TIS €YY mELES OQAOELS Yo TN OLGomwon %o OLAdOOoT) TG,
TO0dOROVUE OTY OLOPOQPWON VOGS BECIUROV TTAALOIOV, LROVOD VO,
avtomoxrQel  otig  ovyyooves avayres g legoypaiTtinig

Kowotmtac.

ChantersAssociation of Patras
| hereby endorse the following Text of the Hellenic Federation of
Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of
the inscription of the Psaltic Art to the National Inventory of Intangible
Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art
of Psaltic on the Representative List of Intangible Cultural Heritage of
Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement
of the Psaltic Art at an international level while supporting domestic
activities for its safeguarding and dissemination, we look forward to
creating an institutional framework capable to meet the current needs of
the Psaltic Community.



Those who signed the text above are:

A/A | NAME (GREEK) NAME (ENGLISH) GENDER

1. KYAQNIATHZ KYDONIATIS M
NIKOAAOZ NIKOLAOS

2. ITAITAOGANAZOIIOYAO PAPATHANASOPOULOS M
2 ITANATTIQTHZ PANAGIOTIS

3. TZOYPAMANHZ TZOURAMANIS M
KYPIAKOX KYRIAKOS

4. AATTOZ LAGIOS M
ITANATIQTHX PANAGIOTIS

S. KYAQNIATHZ KYDONIATIS M
ITAYAOZ PAULOS

6. MIIIATANOZ MPILIANOS M
2QTHPIOX SOTIRIOS

7. MAKPYITANNHX MAKRY GIANNIS M
I'EQPTIOX GEORGIOS

8. IF'AAANHZ GALANIS M
AHMHTPIOX DIMITRIOS

9. AIBAAIQTHX AIVALIOTIS M
MEAETIOZ MELETIOS

10. |ZMYPNHZ SMYRNIS M
ANAPEAZ ANDREAS

11. | KAPYTINOX KARYTINOS M
2QTHPIOX SOTIRIOS

12. | MITIAIANOZX BILIANOSTHEODOSIOS M
OEOAOZIOX

13. | ITAITABAZIAEIOY PAPAVASILEIOU VASILIOS | M
BAZIAEIOX

14. | ZTEPANOIIOYAOX STEPHANOPOULOS M
KOQNZTANTINOZ KONSTANTINOS

15. | ZTAOGOIIOYAOX STATHOPOULOS M
I'EPAZIMOX GERASIMOS




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

16. | IIOAYAQPOX POLYDOROS PANAGIOTIS M
ITANATIQTHX

17. | PPATKOZ FRAGOS NIKOLAOS M
NIKOAAOZ

18. | KQETAKIQTHX KOSTAKIOTIS M
EYAITEAOZX EVAGGELOS

19. | ZTAMATOIIOYAOZX STAMATOPOULOS M
XAPAAAMIIOZ CHARALAMPOS

20. | KAPATKOYNHZX KARAGOUNIS LOUKAS M
AOYKAZX

21. | XAAKIAHZ CHALKIDISPANAGIOTIS |M
ITANATTIQTHZ

22. | MAPKOY MARKOU GIORGOS M
I'EQPTTOX

23. | GEOAQPOIIOYAOX THEODOROPOULOS M
I'EQPI'TOX GEORGIOS

24, | KOPONTZHZ KORONTZIS M
KQNZTANTINOZ KONSTANTINOS

25. | ITANATTQTAKHX PANAGIOTAKIS M
I'EQPI'TOX GEORGIOS

26. | nIIATZOZ Father PATSOSVASILIOS |M
BAZIAEIOX

27. | AGANAZOIIOYAOX ATHANASOPOULOS M
ZQTHPIOX SOTIRIOS

28. | KQEXTOITIOYAOX KOSTOPOULOSIOANNIS |M
[IQANNHX

29. | MIIIATANOZX BILIANOS THEODOROS M
OEOAQPOX

30. | AITEAOITIOYAOZX AGGELOPOULOS M
XPHZTOX CHRISTOS

31. | AHMHTPOIIOYAOZ DIMITROPOULQOS M
AHMHTPIOX DIMITRIOS

32. | APBANITHX ARVANITIS DIONY SIOS M

AIONYZIOZ




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

33. | MANIATHX MANIATISATHANASIOS |M
ABGANAZIOZ

34. | MANIATHX MANIATIS M
NIKOAAOZ NIKOLAOS

35. |[TAAANHX GALANIS M
I[IETPOZ PETROS

36. | KOYPHX KOURIS M
[TAYAOX PAULOS

37. |[EYOYMAKHZX EFTHYMAKIS M
ITOAYKAPIIOX POLY KARPOS

38. | KYPIAKOIIOYAOZX KYRIAKOPOULOS M
OEOAQPOX THEODOROS

39. |[TAAANHX GALANIS M
2ZITYPIAGQN SPYRIDON

40. | KQEZTOITANNOIIOYAO |KOSTOGIANNOPOULOS | M
2 KOQNZTANTINOZ KONSTANTINOS

41. | ZTAYPIANOZ STAVRIANOS DIMITRIOS |M
AHMHTPIOX

42. | TZOYMANIKAZX TZOUMANIKAS M
ITANATIQTHZ PANAGIOTIS

43. | I[TAITANIKOAAOY PAPANIKOLAQY M
XPHZTOX CHRISTOS

44, | KAAAMAPHX KALAMARIS M
BAXIAEIOX VASILEIOS

45. | APOZOIIOYAOX DROSOPOULOS M
AHMHTPIOX DIMITRIOS

46. | TZIAIMITOTHX TSILIMPOKIS M
AHMHTPIOX DIMITRIOS

47. | KOZIQPHX KOZIORIS M
[IQANNHX IOANNIS

48. | NTEMIPHZ DEMIRIS M
ANAZTAZIOX ANASTASIOS

49.. | NAZIPHX NAZIRIS M
XPHZTOX CHRISTOS




A/A | NAME (GREEK) NAME (ENGLISH) GENDER

50. | KAAMITANAZ KLAMPANAS M
XPHZTOX CHRISTOS

51. | m. MITIATANOZX Father BILIANOS M
AHMHTPHX DIMITRIOS
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