


Name of the body  : Holy Synod of the Church of Greece Foundation of 
Byzantine Musicology   

Name and title of the contact person : Grigorios Stathis, Director
Address                 : 95, Krystalli str.,Vironas, 16231
Telephone number: +3021038453545
Email address        : gregorios.stathis@gmail.com
Other relevant Information             : www.ibyzmusic.gr 

6.
Name of the body  : Society for the Promotion of education and Learning 

(Arsakeia –Tositseia Schools)
Name and title of the contact person : Georgios Babiniotis
Address                 : 18, Kokkoni str, Palaio Psychico, 15452 Greece
Telephone number: +30210 6755555
Email address       : president@arsakeion.gr
Other relevant Information           : www.arsakeion.gr 

7. 
Name of the body  : National & Kapodistrian University of Athens- 

School of Philosophy- Faculty of Music Studies: 
Section of Sound Technology, Music Pedagogy and 
Byzantine Musicology

Name and title of the contact person : Achilleas Chaldeakes, 
AssociateProfessor in Byzantine Musicology 

Address                 : Panepistimioupoli – Zografou, Athens, 15784
Telephone number: +30210 7277302
Email address       :  secr@music.uoa.gr
Other relevant Information   : www.music.uoa.gr 

8.
Name of the body    : National & Kapodistrian University of Athens- 

Theological School- Department of Christian 
Worship, Education and Pastoral Studies

Name and title of the contact person    : Professor Georgios Filias
Address                    :  University Campus,15782  Ano IIissia
Telephone number  : +302107275759
Email address          : gfilias@soctheol.uoa.gr
Other relevant  Information    : www.theol.uoa.gr 

9.
Name of the body  : Officiali of the Ecumenical Patriarchate
Name and title of the contact person : Antonios E.Alygizakis 
Address                 : 6 Kydonion str. ,54655 Thessaloniki 



Telephone number: +302310429384
Email address       : aealygizos@gmail.com
Other relevant Information           : melourgia.blogspot.com

10.
Name and title of the contact person : Neratzis Dimitris
Email address       : manolisnerantzis@gmail.com

11.
Name and title of the contact person : Fotios Giannakakis
Telephone number  :  +306973660620
Email address       : fotios.giannakakis@gmail.com

12.
Name and title of the contact person : Fotios Ketsetzis
Telephone number  :  +306972881378
Email address       : ketsetzisf@gmail.com

13.
Name and title of the contact person    : Dimitios Od. Stathakopoulos
Address                    :  4-6 Fragkiadon str, Piraeus  18536
Telephone number  :  +302104510557, +306978756276
Email address          :  dstath10@yahoo.com

14.
Name and title of the contact person : Fotis Tzanidis
Email address       : forzan38@yahoo.gr

15. 
Name and title of the contact person : Paraskevi Siomkou
Address                    :Kastoria 52100
Email address       : parsiomkos@yahoo.gr

16.
Name and title of the contact person : Aggeliki Zervomanolaki
Telephone number  :  +306942643347
Address                    :Kastoria 52100
Email address       :azervo@hotmail.com

17.
Name and title of the contact person : Eleni Nikolaidou
Address                    :Kastoria 52100



18.
Name and title of the contact person : Maria Toliadou 
Address                    :Kastoria 52100
Email address       :tolma1@hotmail.com

19.
Name and title of the contact person : Theofilaktidou Panagiota
Address                    : Kastoria 52100

20.
Name and title of the contact person : Aggeliki Vatavali
Telephone number  :  +306975469177
Αddress      : Aetopetra, Municipality of Zitsa, Ioannina

21.
Name of the body    : Conservatory of Athens
Name and title of the contact person    : Thanasis Polykandriotis
Address                    :  6B, Delvinou str, Nea Erythrea 146 71
Telephone number  :  +302108073227
Email address          : info@polykandriotis.gr
Other relevant
Information              : www.polykandriotis.gr

22.
Name and title of the contact person    : Dimosthenis Fistouris
Telephone number  :  +306944681264
Email address          : defist@otenet.gr

23.
Name of the body    :National Technical University of Athens(NTUA)
Name and title of the contact person :  Professor Emeritus Constantine G. 

Lascarides 
Telephone number  :  +302106851664
Email address          : lascarides@yahoo.co.uk

24.
Name and title of the contact person : Antonios E.Alygizakis 
Address                 : 6 Kydonion str. ,54655 Thessaloniki 
Telephone number: +302310429384
Email address       : aealygizos@gmail.com

25.
Name and title of the contact person    : Panagiotis Papchristos



Email address          : papachristosp122@gmail.com

26.
Name and title of the contact person    : Nikolaos Papachristos
Email address          : npapachristos1@gmail.com

27.
Name and title of the contact person    : Paschalis Manos
Address                    :  Thessaloniki, Greece

28.
Name and title of the contact person    : Giorgos Papachristos
Email address          : gpapachristos22@gmail.com

























Archimandrite Eirinaios D. Nakos 
Musician – Theologian 

General Director of the Ecclesiastical Foundation for Byzantine and Traditional Music of the 
Holy Archdiocese of Athens 

Artistic Director of the School of Byzantine Music of the Church of Zoodochos Pigi in Athens 
President of the Ecclesiastical Council of the Church of Metamorphosis Sotiros in Kallithea 

211 Peiraios str., 17778 Tavros 
tel. 6945181025 

email: eirinaiosnakos@gmail.com 

To         Kallithea 20/2/2018 
Hellenic Ministry of Culture and Sports 
General Directorate of Antiquities and Cultural Heritage 
Directorate of Modern Cultural Heritage 

Subject: Inscription of Chanting on the UNESCO Representative List of the Intangible 
Cultural Heritage of Humanity 

Dear Sirs/Madams, 

The poetry of every people may well be considered also as religious. The Ancient 
Greeks, for instance, started their poetic creation with religious themes. Through their 
imaginative thinking they attribute divine origins to music itself, using two types of Odes 
in their religious rites, the Paean and the Dithyramb. Over the course of time, following 
the tradition of ancient Greek music and having molded entire generations and  musical 
traditions, Greek religious music, namely Byzantine Ecclesiastical Music and Byzantine 
Chanting, emerges today as a music that encapsulates universal truths such as love, 
humanity, social justice, repentance, all of which derive from and identify with the person 
of Christ. Thus, the art of chanting was imbued with all immediacy and sensitivity of the 
religious people and through the human voice was able to express the ineffable, to 
become an articulate, infinite scale of musical hues, imbued with the thoughts and 
emotions of people towards life, death and Resurrection. 

The art of chanting is the ancient song of the people, who dwell in this land. 
Impetuous, radiant, joyous or plangent, with multiple iridescences, it is the song that 
coveys the joy, sorrows, passion and all richness of human emotions. All these are not 
random elements but they are all bound together, produced and refined through the 
artistic creativity of great melodists, eponymous or anonymous, who kept the fire of 
creation alive throughout the course of the Hellenic history. In simple words we might as 
well say that the art of chanting is the proof of love set to music through our Church’s 
poetry, and that is exactly the reason why it is of such importance. 

The art of chanting is expressed through our byzantine ecclesiastical music, which 
forms the most beautiful part of our cultural heritage and one of the most vivid elements 
of our human existence. It is the most common medium for the expression of the pious 



people’s social life and emotions. It is therefore our duty to pursue the recognition of this 
music through the UNESCO lists of intangible cultural heritage and to make it widely 
known. 

From all the above it becomes clear that the significance of the Art of Chanting 
consists in its capacity to express all human conditions, dreams, sufferings and 
celebrations and to make us feel life better through attaining the purity of our emotions. 
The art of chanting and Byzantine Ecclesiastical Music aim at stimulating and refining 
people, already from their early age. It is also worth mentioning that Byzantine 
Ecclesiastical Music is the base for all the “routes” of traditional folk music, Smyrna 
style music, rebetiko, popular music and many other genres, due to the fact that cantors 
were fully acquainted with the so-called secular Byzantine Music, which was practiced in 
traditional celebrations and festivities. 

Our own contribution should be to pursue the recognition of this particular art 
form at an international level through UNESCO – a cause which I fully support. 

Archimandrite Eirinaios Nakos



 

Ο ΜΗΤΡΟΠΟΛΙΤΗΣ ΠΑΤΡΩΝ 

ΧΡΥΣΟΣΤΟΜΟΣ 

27.3.2018 

 
 
 Μετά πολλῆς τῆς χαρᾶς ἐπληροφορήθημεν τήν προσπάθειαν 
ἡ ὁποία γίνεται προκειμένου, ἡ ψαλτική τέχνη νά ἐνταχθῇ εἰς τόν 
Ἀντιπροσωπευτικόν κατάλογον Ἂυλης Πολιτιστικῆς Κληρονομιᾶς 
τῆς UNESCO καί ἐξ’ ὃλης ψυχῆς συνηγοροῦμεν πρός τοῦτο, καθ’ 
ὃσον ἡ ψαλτική τέχνη ἀποτελεῖ στοιχεῖον ἀναπόσπαστον τῆς 
πολιτιστικῆς κληρονομιᾶς τοῦ Ἒθνους μας. 
 Ἀποτελεῖ, τῶ ὂντι, ζῶσαν παράδοσιν, ἀγαθόν δηλαδή, τό 
ὁποῖον οὐδέποτε ἒχασε τήν μεγάλην πνευματικήν του ἀξίαν, ἀλλ’ 
ἀντιθέτως ἀποκτᾶ ἐπικαιρότητα, ἀφοῦ ἒντονον ὑπάρχει τό 
ἐνδιαφέρον ἰδιαιτέρως εἰς τήν ἐποχήν μας διά τήν ἂυλον 
πνευματικήν μας κληρονομίαν, τήν τε Ἑλληνικήν, ἀλλά καί τήν 
γενικωτέραν. 
 Ἡ ὡς εἲρηται τέχνη, ἒχει μυσταγωγικόν καί ἀναγωγικόν 
χαρακτῆρα, τέρπουσα τόν ὃλον ἂνθρωπον ὡς ψυχοσωματικήν 
ὀντότητα, καλύπτουσα τάς ἐσωτάτας πνευματικάς του ἀναζητήσεις 
καί ἀνταποκρινομένη εἰς τήν ἒκφρασιν τῶν μυχίων πόθων καί 
συναισθημάτων του πρός τόν Θεόν. 
 Ἡ ἱστορία της ἀνάγεται εἰς τούς πρώτους χριστιανικούς 
χρόνους, ὑπηρέτησε τήν λατρευτικήν ζωήν τῆς Ἐκκλησίας 
διαχρονικά καί καλλιεργήθηκε καί καλλιεργεῖται ἀπό τάς 
Ἐκκλησιαστικάς Ἱεροψαλτικάς Σχολάς, τάς Σχολάς Βυζαντινῆς 
Μουσικῆς τῶν Ἱερῶν Μητροπόλεων καί γενικώτερον ἀπό τήν 
προσπάθειαν τῆς Ἐκκλησίας διά τήν διάσωσιν καί προώθησιν τῆς 
πατρώας πνευματικῆς καί πολιτιστικῆς παραδόσεως. 



 Εὐχόμεθα, οἱ προσπάθειες πρός ἒνταξιν τῆς ψαλτικῆς τέχνης, 
εἰς τόν Κατάλογον τῆς Ἂυλης Πολιτιστικῆς Κληρονομιᾶς τῆς 
UNESCO, νά εὐοδωθοῦν κατά τόν καλύτερον τρόπον. 
 
 

 



The Bishop of Patras 

CHRYSOSTOMOS 

27.03.2018 

With pleasure, we have been informed about the effort, which 
takes place, concerning the Inscription of Psaltic Art on the 
Representative List of Intangible Cultural Heritage of Unesco. 
With all our soul, we advocate to this effort as Psaltic Art is an 
integral element of our national cultural heritage. 

Psaltic Art is a living tradition, which has never lost its great 
spiritual value, but on the contrary, it is valued today, since there 
is a special interest in our time for our inherent spiritual 
heritage, the Hellenic as well as the more general. 

The art, as it is, has a mystagogical and reductive character, 
which has the whole human being as a psychosomatic entity, 
covering the inner spiritual pursuits and responding to the 
expression of intimate desire and feelings towards God. 

Its history dates back in the early Christian times, it served the 
Church's worshiping life over time and it has always been 
cultivated by the Ecclesiastical Music Schools, the Byzantine 
Music Schools of the Holy Metropolises and in general, the 
Church's effort to disseminate and promote the national, spiritual 
and cultural tradition. 

Our best wishes for success to the effort to inscribe the Psaltic 
art on the List of Intangible Cultural Heritage of UNESCO. 

The Metropolitan of Patras  

CHRYSOSTOMOS



ΓΡΗΓΟΡΙΟΣ Θ. ΣΤΑΘΗΣ
ΟΜΟΤΙΜΟΣ ΚΑΘΗΓΗΤΗΣ

ΠΑΝΕΠΙΣΤΗΜΙΟΥ ΑΘΗΝΩΝ

Πλατανιὰ - Γερακάρι
45 500 Ἰωάννινα

~Κρυστάλλη 95, 162 31 Βύρωνας~
e-mail:ἠgregorios.stathis@gmail.com

ΠΠλατανιά – Ἰωάννινα, 6 Φεβρουαρίου 2018

Ἀξιότιμοι Κύριοι,
Ἐπιθυμῶ, μὲ τὴν ἰδιότητα τοῦ Ὁμοτίμου Καθηγητοῦ τοῦ Ἐθνικοῦ

καὶ Καποδιστριακοῦ Πανεπιστημίου Ἀθηνῶν καὶ ∆ιευθυντοῦ τοῦ
Ἱδρύματος Βυζαντινῆς Μουσικολογίας τῆς Ἱερᾶς Συνόδου τῆς Ἐκκλη-
σίας τῆς Ἑλλάδος, στὰ γνωστικὰ ἀντικείμενα Βυζαντινῆς Μουσικο-
λογίας καὶ Ψαλτικῆς Τέχνης καὶ παρεμφερῶς τῆς Ὑμνολογίας καὶ
τῆς Λειτουργικῆς – Τελετουργικῆς, νὰ συνεισφέρω στὴν καλὴ καὶ ἐπαι-
νετὴ πρωτοβουλία εἰσήγησης τοῦ συναδέλφου κ. Ἀντωνίου Ἀλυγιζάκη,
περὶ κατοχυρώσεως τῆς Ὑμνολογίας στὴν “Ἄϋλη Πολιτιστικὴ Κλη-
ρονομιά τῆς Unesco”, καὶ ἀναφέρομαι στὰ σχετικὰ ἔγγραφα ποὺ
ὑποβλήθηκαν στὸ Ὑπουργεῖο Πολιτισμοῦ καὶ Ἀθλητισμοῦ, Τμῆμα
Ἄϋλης Πολιτιστικῆς Κληρονομιᾶς. 

Εὔχομαι νὰ ἔχει αἴσια ἔκβαση αὐτὴ ἡ ἐθνικὴ ὑπόθεση ποὺ ἐκπο-
ρεύτηκε ἀπ’ τὸν ἐκκλησιαστικὸ περίβολο τῆς Ἀνατολικῆς Ἑλληνικῆς
Ὀρθόδοξης Ἐκκλησίας καὶ περιηχεῖ, ὡς ὕψιστος καὶ ἀπαράμιλλος
καὶ δυσχιλιετὴς μουσικὸς πολιτισμός, τῆς οἰκουμένης τὰ πέρατα.

Μὲ τιμὴ καὶ εὐχὲς γιὰ εὐόδωση παντὸς ἔργου ἀγαθοῦ, διατελῶ

ΓΡΗΓΟΡΙΟΣ Θ. ΣΤΑΘΗΣ
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ΗΗ ΑΕΝΑΗ ΚΑΙ ΑΫΛΗ ΨΑΛΤΙΚΗ

ΘΘέλω νὰ συνοδοιπορήσω, σὲ ὅσα θὰ πῶ, μὲ τὸν ἅγιο Ἰωάννη τὸν ∆α-
μασκηνό, ἐπικαλούμενος τὸν ἰαμβικὸ στίχο του· 

“ὕμνους ὑφαίνειν συντόνως τεθηγμένους ἐργῶδές ἐστιν”

Ἡ σαφὴς αὐτὴ ὁμολογία τοῦ ὑμνογράφου θεολόγου Ἰωάννου ∆αμασκη-
νοῦ († 754) θέλει νὰ δικαιολογήσει τὴν ἀνθρώπινη ἀδυναμία γιὰ ὕμνηση
τοῦ Θεοῦ καὶ τῶν μυστηρίων του ἀλλὰ καὶ θαυμασίων του ‘κατ᾿ ἀξίαν’.
Ἐδῶ πρόκειται γιὰ ἀπόλυτα θέματα· ὁ ὑμνούμενος εἶναι ὁ Θεὸς καὶ οἱ
ὑμνητὲς-ποιητὲς εἶναι ἅγιοι μὲ βιωματικὴ σχέση μαζί του, καὶ ὁ λόγος εἶναι
ποιητικός, οὐρανοϋψής, ἀφοῦ φτάνει στὰ κράσπεδα τῆς δόξης καὶ τῆς με-
γαλωσύνης τοῦ Θεοῦ, κι εἶναι μαζὶ ἀναλλοίωτος καὶ διαχρονικός, –ἀπὸ τότε,
τὸ ὁποιοδήποτε χρονικὰ τότε, ἴσαμε τώρα– , ποὺ ἐγγίζει τὶς καρδιὲς τῶν
πιστῶν καὶ τὶς ἐκφράζει. 

Τὸ “πῶς” ἀναπέμπεται καὶ ψαλτικὰ ἀναμέλπεται αὐτὸς ὁ ὑμνητικὸς
λόγος εἶναι θέμα ἱστορικὸ καὶ πραγματικό, θέμα δηλαδή ἐρευνημένο ἀπ’ τὶς
ἐπιστῆμες τῆς Λειτουργιολογίας καὶ τῆς Μουσικολογίας. 

� α. Ὁ λόγος ποὺ χρησιμοποιεῖται στὴ λατρεία, καὶ συγκεκριμένα στὴν
λατρεία τῆς Ἑλληνικῆς Ὀρθόδοξης Ἐκκλησίας, ἁπανταχοῦ γῆς, διακρίνεται
σὲ τρεῖς μεγάλες κατηγορίες· σὲ βιβλικὸ λόγο (κείμενα τῆς Παλαιᾶς καὶ
τῆς Καινῆς ∆ιαθήκης), σὲ Εὐχητικὸ λόγο (κείμενα τοῦ Εὐχολογίου κατὰ
τὴν τέλεση τῶν ἑπτὰ Μυστηρίων καὶ τῶν ἑπτὰ Ἀκολουθιῶν τοῦ ἐκκλησια-
στικοῦ νυχθημέρου) καὶ σὲ ποιητικὸ λόγο (οἱ ἑβραϊκοὶ ψαλμοὶ καὶ ἄλλες
ὠδὲς, καὶ τὰ παντοῖα τροπάρια τῆς χριστιανικῆς Ὑμνολογίας τῶν τριῶν κυ-
ρίως μεγάλων βυζαντινῶν ὑμνογραφικῶν Γενῶν, δηλαδὴ τοῦ Κοντακαρίου,
τοῦ Στιχηραρίου καὶ τοῦ Εἱρμολογίου.

Ὁ εὐχητικὸς λόγος εἶναι ἀποκλειστικὰ λόγος τῶν κληρικῶν τῶν τριῶν
βαθμῶν, δηλαδὴ τῶν διακόνων, τῶν πρεσβυτέρων (ἱερέων) καὶ τῶν ἐπισκό-
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πων (μητροπολιτῶν καὶ πατριαρχῶν).
Ὁ βιβλικὸς λόγος, ὡς περικοπὲς ἀναγνωσμάτων, ἀναπέμπεται καὶ

ἀπ’ τοὺς κληρικούς – ἀποκλειστικὰ οἱ εὐαγγελικὲς Περικοπές (τὰ Εὐαγ-
γέλια), καὶ ἀπ’ τοὺς ψάλτες, μοναχοὺς καὶ κοσμικούς, κατὰ περίπτωση.

Ὁ ποιητικὸς λόγος, πάλι, ψάλλεται καὶ ἀπὸ κληρικοὺς καὶ μοναχοὺς
καὶ ἀπ’ τοὺς κοσμικοὺς ψάλτες.

� β. ἩἩ ἔκφραση αὐτοῦ τοῦ λόγου κατὰ τὴν δημόσια λατρεία γίνεται
σύμφωνα μὲ τὴν παγιωμένη ἀπὸ αἰῶνες προφορικὴ καὶ γραπτὴ ὑμνητικὴ –
ψαλτικὴ παράδοση. 

Γιὰ τὸν εὐχητικὸ λόγο, δηλαδὴ τὴν ἐκφορά του ὡς ἐμμελοῦς ἀπαγγε-
λίας, μυστικῆς ἢ ἀκουστῆς, δὲν ὑπῆρξε ποτὲ κάποιου εἴδους μουσικῆς κα-
ταγραφῆς. Μόνο ἡ τυπικὴ ἔνδειξη “ἐκφώνως”, καὶ ὁπωσδήποτε μὲ κάποια
μελικὴ προφορά, ὑπάρχει ἀνέκαθεν, ἀπ’ τὸν θ΄–ι΄ αἰῶνα καὶ δῶθε, γιὰ τὰ
ἀκροτελεύτια τῶν εὐχῶν, ποὺ ὅλοι ἀκοῦμε στὴ λατρεία· δηλαδή, “Ὅτι σὸν
τὸ κράτος καὶ σοῦ ἐστὶν ...”, ἢ “Ὅτι ἅγιος εἶ ὁ Θεὸς ἡμῶν ...” κ.ἄ.

Γιὰ τὸν βιβλικὸ λόγο, κυρίως τὰ ἀναγνώσματα – περικοπές (Προφη-
τεῖες, Ἀπόστολοι, Εὐαγγέλια), ἀναπτύχθηκε ἀπ’ τὸν ³΄ αἰῶνα καὶ κορυ-
φώθηκε τοὺς αἰῶνες η΄– ιβ΄καὶ ἀτόνησε στὴ συνέχεια καὶ ἐγκαταλείφθηκε
τὸν ιδ΄– ιε΄ αἰῶνα, ἡ λεγόμενη Ἐκφωνητικὴ Σημειογραφία, βασισμένη στὰ
δώδεκα προσωδιακὰ – γραμματικὰ σημάδια τοῦ Ἀλεξανδρινοῦ (διευθυντοῦ
τῆς Βιβλιοθήκης) φιλολόγου Ἀριστοφάνους (περίπου 257 – 180 π.Χ.).
Αὐτὴ ἡ ἑλληνικὴ ἐκφωνητικὴ σημειογραφία, δυστυχῶς, δὲν διατηρήθηκε καὶ
δὲν πέρασε στὰ πρῶτα ἔντυπα Λειτουργικὰ βιβλία, ἀπ’ τὸν ιε΄ αἰῶνα μέχρι
σήμερα. ∆ιαμόρφωσε ὅμως στὰ χρόνια τῆς ἀκμῆς της τὴν ἐκφωνητικὴ ἀπαγ-
γελτικὴ πράξη τῆς δημόσιας ἑλληνικῆς χριστιανικῆς λατρείας, καὶ τὴν πα-
ρέδωκε στὴν δύναμη τῆς προφορικῆς παράδοσης καὶ ἀποτελεῖ διηνεκῶς τὴν
χαρακτηριστικὴ ἠχητικὴ ἔκφραση τῆς τελετουργίας.

Γιὰ τὸν ὑμνητικὸ ποιητικὸ λόγο ἐπινοήθηκε τὸ σοφὸ σύστημα τῆς Ἑλλη-
νικῆς Σημειογραφίας, κατὰ τὰ μέσα τοῦ ι΄ αἰῶνος, καὶ κατὰ μιὰ ἀγαθὴ συγ-
κυρία, κοντὰ τότε, περὶ τὸ 970-975, καταγράφηκε καὶ μᾶς παραδόθηκε ὁ
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πρῶτος πίνακας τῶν σημαδίων τῆς ἑλληνικῆς σημειογραφίας, ὅπως πρω-
τοφανερώθηκαν ὡς γεννήματα τῶν γραμμάτων τοῦ ἑλληνικοῦ ἀλφαβήτου.
Αὐτὸς ὁ πίνακας ὑπάρχει στὸ φ. 159α τοῦ Ἁγιορετικοῦ κώδικος τῆς Με-
γίστης Λαύρας Γ 67, ποὺ εἶναι μὲν ἀχρόνιστος, ἀλλὰ σύμφωνα μὲ ἐσωτε-
ρικὰ κριτήρια γράφτηκε τότε, περὶ τὸ 970–975. Ἡ ἐπιγραφὴ εἶναι:
«Ἀρχαὶ σὺν Θεῷ τῶν μελωδημάτων». Καὶ ἀπαριθοῦνται μὲ τὸ ὄνομά τους
τὰ σημαδόφωνα καὶ μὲ τὸ σχῆμα τους, τὸ ὁποῖο εἶναι εἴτε τὸ ἀρκτικὸ γράμμα
τοῦ ὀνόματός τους, εἴτε βραχυγραφία τοῦ ὀνόματός τους, εἴτε σχηματοποίηση
τῆς ἐνέργειάς τους.

Ἀπὸ τότε (μέσα τοῦ ι΄ αἰῶνα) μέχρι σήμερα τὸ μέγα πλούτεμα τοῦ
ἀκραιφνοῦς Ἑλληνικοῦ Μουσικοῦ Πολιτισμοῦ, κυρίως γιὰ τὸν χῶρο τῆς ὀρθό-
δοξης λατρείας ἀλλὰ καὶ γιὰ τὴν ἐξωλατρευτικὴ μουσικὴ ἔκφραση, ἀριθμεῖ
περὶ τὶς 8.000 καὶ θὰ ἐγγίζει ἴσως τὶς 9.000 μουσικὰ χειρόγραφα, ποὺ
ἀπόκεινται στὶς μοναστηριακὲς καὶ Ἐθνικὲς Βιβλιοθῆκες τῆς Ἑλλάδος, τῶν
ἄλλων ὁμοδόξων λαῶν καὶ ὅλης τῆς οἰκουμένης. 

� γ. ἩἩ καθαρὰ ψαλτικὴ ὕμνηση τῆς ὀρθόδοξης λατρείας, ὡς γραπτὸς
μουσικὸς πολιτισμὸς μιᾶς ὑπερχιλιετίας, ἀνέπτυξε τὴν Ψαλτικὴ Τέχνη σὲ
ἀνυπέρβλητες κορυφώσεις μουσικῆς ἐκφράσεως φωνητικῆς μουσικῆς. Ἀνα-
δείχθηκαν σ’ αὐτὴν τὴν ὑπερχιλιετία χίλιοι, γιὰ τὴν στρογγυλοποίηση,
ἐλάσσονες καὶ μείζονες βυζαντινοὶ καὶ μεταβυζαντινοὶ –῞Ελληνες– μελο-
ποιοί, ἀπ’ τοὺς ὁποίους οἱ ἑκατὸ τουλάχιστον εἶναι ἀνυπέρβλητοι μουσικοὶ
δημιουργοὶ καὶ μεγάλα πνεύματα τῆς ἀνθρωπότητας.

Ὡς φωνητικὴ μουσικὴ ἡ Ψαλτικὴ Τέχνη, μὲ μόνο ὄργανο τὸ τελειότερο,
τὴν φωνὴ τῶν ἀνθρώπων, καὶ γιὰ νὰ ἐκφράσει τὰ λεπτὰ καὶ μυχιαίτατα
αἰσθήματα τῆς λατρεύουσας ψυχῆς, ἀνέπτυξε τὰ τρία Γένη διαστημάτων,
ποὺ ὑπῆρχαν καὶ στὸν ἀρχαῖο Ἑλληνικὸ Μουσικὸ Πολιτισμό (διατονικό,
χρωματικό, ἐναρμόνιο) καὶ τρία πάλι Γένη τῆς μελοποιίας, τὸ Παπαδικό,
τὸ Στιχηραρικὸ καὶ τὸ Εἱρμολογικό, καὶ μέσα σ’ αὐτὰ ὅλα τὰ ποικιλώνυμα
πολλὰ εἴδη τῶν ἐπὶ μέρους μελῶν. Καὶ ὑπάρχει μιὰ βασικὴ διάκριση:
Ὑπάρχουν τὰ ψαλτικὰ εἴδη ποὺ ἔχουν “ἴδιον μέλος” – τὰ Ἰδιόμελα, καὶ
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τὰ ἄλλα εἴδη ποὺ ἔχουν “προσ-όμοιον μέλος”, τὰ Προσόμοια. ∆ηλαδή, τὰ
ψαλλόμενα στὴ λατρεία, τουλάχιστον τὰ μισά, ψάλλονται προφορικά·
τὸ μέλος δηλαδὴ εἶναι “προσόμοιον” πρὸς κάποιο προϋπάρχον, τὸ ὁποῖο
οἱ ψάλτες γνωρίζουν ἀπὸ στήθους καὶ τὸ ψάλλουν χωρὶς παρτιτούρα.

� δ. ἩἩ ἑλληνικὴ σημειογραφία τῆς λεγόμενης, λόγω ἱστορικῆς καὶ χρο-
νικῆς συνάφειας, Βυζαντινῆς Μουσικῆς, ὡς ἀλφαβητικὴ σημειογραφία εἶναι
δυναμικὴ καὶ περιγραφικὴ καὶ ἔχει τὴν ὀρθογραφία της. Τὰ σημάδια
χωρίζονται σὲ τέσσερεις κατηγορίες: πρώτη, σὲ σημάδια φωνητικά –γιὰ
τὶς ἀναβοκαταβάσεις τῆς μελωδίας· δεύτερη, σὲ σημάδια ἄφωνα ἢ ὑπο-
στάσεις –γιὰ τοὺς διάφορους σχηματισμοὺς τῆς φωνῆς· τρίτη, σὲ ση-
μάδια φθορικά –γιὰ τὶς ἀλλαγὲς καὶ ἀλλοιώσεις τῶν φωνῶν· καὶ
τέταρτη, σὲ σημάδια ἠχητικά –γιὰ τὶς μεταπτώσεις ἀπὸ ἦχο σὲ ἦχο.
Τὰ φωνητικὰ σημάδια δὲν δείχνουν συγκεκριμένες ὀξύτητες καὶ πάντοτε
τὶς ἴδιες, ἀλλὰ τὸ μέγεθος τοῦ διαστήματος πρὸς τὰ ἐπάνω ἢ πρὸς τὰ
κάτω, ποὺ εἶναι διαφορετικὸ στὰ διαφορετικὰ μουσικὰ γένη. Καὶ τὸ κυ-
ριώτερο, δείχνουν τὸν τρόπο καὶ τὴν ἔκφραση τοῦ πῶς θὰ πάει ἡ φωνὴ
ἀπὸ σημάδι σὲ σημάδι, σύμφωνα μὲ τὴν ὀρθογραφία τους καὶ σύμφωνα
μὲ τοὺς τονισμοὺς τοῦ ψαλλομένου κειμένου. 

Αὐτὴ ἡ δυναμικὴ καὶ περιγραφικὴ ἰδιαιτερότητα τοῦ τρόπου ἐκφορᾶς
τῆς φωνῆς σώζει, καὶ τονίζει μάλιστα, τὴν ἰδιαιτερότητα καὶ τὴν προσω-
πικότητα τοῦ καθενὸς ψάλτου – ἑρμηνευτοῦ. Καὶ μποροῦμε νὰ διακρί-
νουμε παγιωμένες ψαλτικὲς παραδόσεις καὶ σὲ παλαιότερες ἐποχές,
βυζαντινές, καταγραμμένες στὰ χειρόγραφα, ὅπως “ἁγιοσοφίτικον”,
“πολίτικον”, “θεσσαλονικαῖον” κλπ. καὶ σημερινὲς πραγματικότητες,
ὅπως, “πατριαρχικὸν ὕφος” ἢ “ὡς ψάλλεται ἐν τῇ Μεγάλῃ τοῦ Χριστοῦ
Ἐκκλησίᾳ”, “ἁγιορειτικὸν ὕφος”, κλπ. Αὐτὴ ἡ πραγματικότητα δηλώνει
ὅτι τὸ ψαλτικὸ περιήχημα ποὺ ἐκπέμπεται ἀπ’ τὴν ἑλληνικὴ ὀρθόδοξη
λατρεία, εἶναι καὶ τὸ πιὸ χαρακτηριστικὸ ἠχητικὸ γνώρισμά της. Οἱ ὕμνοι,
οἱ ὁποιοιδήποτε στὴ λατρεία, γνωρίζονται ὄχι τόσο ὡς ποιητικὰ κείμενα
ἀλλὰ ὡς “μελικοί” –νὰ τὸ πῶ καὶ πιὸ ἁπλᾶ– ὡς “τραγουδιστικοὶ” σκοποί.
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Λέμε “Ἀνοίξω τὸ στόμα μου” καὶ ἐνηχεῖ στὴν ἀκοή μας τὸ μέλος του καὶ οἱ
“χαιρετισμοί” τῆς Θεοτόκου· “Χριστὸς ἀνέστη” ἢ “Ἀναστάσεως ἡμέρα” καὶ
μαζὶ μὲ τὸ μέλος ἔρχεται στὴν καρδιά μας τὸ Πάσχα καὶ μυρίζει ἔαρ καὶ
εὐωδία· ἢ “Τῇ ὑπερμάχῳ στρατηγῷ” κι ἡ ψυχή μας φτερουγίζει στὴν Κων-
σταντινούπολη καὶ στὰ κάθε θεοφύλαχτα κάστρα τῆς ἱστορίας μας.

� ε. ἩἩ ὀρθόδοξη λατρεία εἶναι “λογικὴ λατρεία”. Ὁ πιστὸς ἄνθρω-
πος λατρεύει μὲ τὸν λόγο του τὸν Θεό, ἀφοῦ καὶ “ὁ Λόγος τοῦ Θεοῦ σὰρξ
ἐγένετο καὶ ἐσκήνωσεν ἐν ἡμῖν”, ὅπως εἶναι ἡ ὕψιστη θεολογία μας. Αὐτὸς
ὁ λόγος στὴ λατρεία συνεκφέρεται μὲ μέλος κατὰ τὶς ἀνατάσεις μας στον
Θεό, γιατὶ ὁ λόγος μὲ τοὺς τονισμούς του ἔχει μιὰ ἐγγενῆ μουσικότητα.
Πρόκειται δηλαδή γιὰ μιὰ “συνομοουσιότητα” λόγου καὶ μέλους, καὶ γιὰ
ἕνα ἀξεχώριστο ὑμνητικὸ “συναμφότερο”. Ἂν χρειάζεται ἐδῶ μιὰ ἀπο-
σαφήνιση, ἀναφέρω ὅτι ὁ ὅρος “μέλος” ἐξ ὁρισμοῦ του ἐμπερικλείει τὸν
λόγο. ∆ιδάσκει ὁ Πλάτων [Πολιτεία 398d]· «τὸ μέλος ἐκ τριῶν συγκείμε-
νον, λόγου τε καὶ ἁρμονίας καὶ ρυθμοῦ». Ἡ ‘ἁρμονία’ ἐδῶ σημαίνει μουσική.
Μέλος, ἄρα, εἶναι τὸ πᾶν ἄκουσμα, ἡ ἠχητικὴ ἔκφραση τῆς μουσικῆς τέχνης·
καὶ στὸ χῶρο τῆς ὀρθόδοξης λατρείας εἶναι φωνητικὴ ἐκφορά, χωρὶς δηλαδὴ
τὴν χρήση ὀργάνων. 

Ἡ ἐπὶ γῆς λατρεία εἶναι ἀπείκασμα τῆς ἐν οὐρανοῖς λατρείας, τὴν ὁποία
τελοῦν ἀενάως οἱ ἄγγελοι τοῦ Θεοῦ, καὶ εἶναι μιὰ προβολὴ καὶ ἐπιβολὴ ἐκεί-
νης τῆς ὑμνήσεως, “ὡς ἐν οὐρανῷ καὶ ἐπὶ τῆς γῆς”, “νῦν καὶ ἀεί”. Τὴν ἐπου-
ράνια ἀέναη τέλεση τῆς θείας λατρείας τὴν περιγράφει θαυμάσια τὸ Βιβλίο
τῆς Ἀποκαλύψεως τοῦ ἀποστόλου καὶ εὐαγγελιστοῦ Ἰωάννου τοῦ Θεολόγου·
“Μετὰ ταῦτα ἤκουσα ὡς φωνὴν μεγάλην ὄχλου πολλοῦ ἐν τῷ οὐρανῷ λε-
γόντων· ἀλληλούια· ἡ σωτηρία καὶ ἡ δόξα καὶ ἡ δύναμις τοῦ Θεοῦ ἡμῶν,
ὅτι ἀληθιναὶ καὶ δίκαιαι αἱ κρίσεις αὐτοῦ ... Καὶ ἤκουσα ὡς φωνὴν ὄχλου
πολλοῦ, καὶ ὡς φωνὴν ὑδάτων πολλῶν, καὶ ὡς φωνὴν βροντῶν ἰσχυρῶν
λεγόντων· ἀλληλούια· ὅτι ἐβασίλευσεν Κύριος ὁ Θεὸς ἡμῶν ὁ παντοκράτωρ.
χαίρωμεν καὶ ἀγαλλιῶμεν καὶ δώσωμεν τὴν δόξαν αὐτοῦ” (Ἀποκάλυψις
19, 1 - 2  καί  6 - 7).  Καὶ πρέπει νὰ κάνουμε τὴν λεπτὴ παρατήρηση·
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Οἱ ἄγγελοι στοὺς οὐρανοὺς δὲν ψάλλουν ἀπὸ μουσικὴ παρτιτούρα! Ἡ ἀσί-
γητη ἀγγελικὴ αἴνεση τοῦ “Ἀλληλούια” καὶ τοῦ “Ἅγιος ἅγιος ἅγιος Κύριος
Σαββαώθ, πλήρης ὁ οὐρανὸς καὶ ἡ γῆ τῆς δόξης σου...” εἶναι ἀέναο φωνη-
τικὸ ἐξήχημα. Καὶ ἀέναο φωνητικὸ περιήχημα εἶναι καὶ ἡ ἐπὶ γῆς ψαλμω-
δία τῶν ἀνθρώπων, ἀφοῦ τελεῖται “ἀγγελομιμήτως”, δηλαδὴ κατὰ προβολὴ
τῆς ἐπουράνιας ἀγγελικῆς λατρείας. 

� ³. ἩἩ στάση τῶν κληρονόμων καὶ φορέων τῆς καλῆς τέχνης, τῆς
Ἑλληνικῆς Ψαλτικῆς.

Ἡ  δόξα τοῦ Θεοῦ, μὲ τὴν ὁποία εἶναι πλήρης ὁ οὐρανὸς καὶ ἡ γῆ,
ὑμνεῖται ἀκατάπαυστα ἀπὸ ὅλη τὴν ὁρατὴ καὶ ἀόρατη κτίση, ἀσίγητα ἀπ᾿
τὶς νοερὲς δυνάμεις, τὰ χερουβὶμ καὶ σεραφίμ, καὶ ἀγγελομίμητα ἀπ᾿ τοὺς
ἀνθρώπους μὲ τὸ κυριώτατο ὄργανο τῆς λογικῆς ὑμνήσεως, τὸν ἐμμελῆ λόγο.
Κι ὅπως ἡ δόξα τοῦ Θεοῦ ἔτσι καὶ ἡ ὕμνησή της εἶναι γῆς καὶ οὐρανοῦ τὸ
περιήχημα καὶ ὁ μόνος δρόμος ποὺ μᾶς καθυποδείχτηκε ‘ἄνωθεν’, μέσω
τῶν θείων ἀναγνωσμάτων καὶ τῶν διδαχῶν τῶν Πατέρων τῆς Ἐκκλησίας,
γιὰ τὴν εἰς οὐρανοὺς ἄνοδό μας. Ἐκείνη ἡ θεολογικώτατη παρατήρηση τοῦ
Ἰωάννου τοῦ Χρυσοστόμου μὲ ἀναφορὰ στὸ θαῦμα τῆς σωτηρίας τῶν τριῶν
παίδων στὴν κάμινο τοῦ πυρός· “διὰ τοῦτο μὲν οὖν ἐσώθησαν, ὅτι ὕμνουν·
ᾐδέσθη τὴν προθυμίαν αὐτῶν τὸ πῦρ, ὕστερον ᾐδέσθη καὶ τὴν ὠδὴν τὴν θαυ-
μαστὴν ἐκείνην καὶ τοὺς ὕμνους” (Εἰς τὴν πρὸς Ἐφεσίους, Λόγος Η΄, 9),
δηλαδή “σώθηκαν γιατὶ ἔψελναν! τὸ πῦρ εὐλαβήθηκε τὴν προθυμία τους,
καὶ εὐλαβήθηκε καὶ τὴν θαυμαστὴ ἐκείνη ὠδή τους καὶ τοὺς ὕμνους”, –καὶ οἱ
τρεῖς παῖδες δὲν εἶχαν μουσικὴ παρτιτούρα μέσα στὴν κάμινο τοῦ πυρός!–,
εἶναι ἕνας βέβαιος καὶ ἀταλάντευτος κανόνας νὰ συμμετέχουμε κι ἐμεῖς, –ἢ
καὶ νὰ προκαλοῦμε–, τὸ θαῦμα τῆς σωτηρίας μας, μὲ τὸν ἁπλούστερο καὶ
μαζὶ τερπνότερο τρόπο, τὴν ὕμνηση δηλαδὴ τῆς δόξας τοῦ Θεοῦ. Αὐτὸ
ἄλλωστε παρακελεύεται κι ὁ ψαλμωδός· “διὰ παντὸς ἡ αἴνεσις αὐτοῦ ἐν
τῷ στόματί μου”.

Ἡ “αἴνεσις” –τὸ μέλος τῆς Ἑλληνικῆς Ψαλτικῆς Τέχνης– εἶναι ἕνα ἀπ᾿
τὰ τελεσφορώτερα ἀναγωγικὰ μέσα, ποὺ ἐκφράζει μὲ τὸν καλύτερο δυνατὸ
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τρόπο, ὡς συνομοούσιο στοιχεῖο τοῦ ἑλληνικοῦ λόγου, τὴν ἀναφορὰ κατὰ τὴν
δημόσια λατρεία. Τὸ μέλος εἶναι τὸ πάντερπνο περιήχημα ποὺ ‘πληροῖ’
καὶ ἑνοποιεῖ τὸ μεσοδιάστημα γῆς καὶ οὐρανοῦ, καὶ “ἦν καὶ ἔστι καὶ ἔσται”
“ἕως τῆς συντελείας τοῦ αἰῶνος”. Ἀμήν!

Πλατανιὰ –Ἰωάννινα
6 φεβρουαρίου 2018

                                           ΓΡΗΓΟΡΙΟΣ Θ. ΣΤΑΘΗΣ

�
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GREGORIOS T. STATHIS 
EMERITUS PROFESSOR OF THE UNIVERSITY OF ATHENS 
Platania – Gerakari 
45 500 Ioannina 
- 95, Krystalli str., 162 31 Vyronas - 
e-mail: gregorios.stathis@gmail.com 

Platania – Ioannina, 6 February 2018 

Honorable Sirs/Madams, 

As Emeritus Professor of the National and Kapodistrian University of Athens and 
as Head of the Foundation of Byzantine Musicology of the Holy Synod of the Church of 
Greece, on the subjects of Byzantine Musicology and the Art of Chanting and also those 
of Hymnology and Liturgical-Ceremonial Studies, I wish to contribute to the noble and 
praiseworthy initiative of my colleague Mr. Antonios Alygizakis to propose the 
inscription of the Art of Chanting on the lists of Intangible Cultural Heritage of 
UNESCO. I point to the relevant documents submitted to the Ministry of Culture, 
Department of Intangible Cultural Heritage. 

This Art sprang from the churchyard of the Eastern Greek Orthodox Church and, 
today, this sublime, incomparable, 2,000-years-old music culture has reached the four 
corners of the earth. This initiative is a cause of national importance and I truly wish 
for a favorable outcome. 

Wishing for the successful accomplishment of all good causes, 

Yours sincerely, 

GREGORIOS T. STATHIS 



EVERLASTING  AND  INTANGIBLE  CHANTING

In what I am about to note here I would like to walk side by side with Saint John of 
Damascus, by invoking his iambic verse :

“it is a laborious task to knit together hymns harmoniously sharpened”.

This clear confession of the hymnographer theologian John of Damascus (†754) aims to 
justify  the  human  weakness  to  praise  God  and  His  mysteries  but  also  his  wonders 
“according to one’s merit”. These are absolute subjects : the one praised is God and the 
poets praising Him are saints in a lived relationship with him and the discourse is poetic, 
exalting to the skies, since it reaches the fringes of God’s greatness, and is at the same 
time unalterable and perennial —from that time, whichever time that may be, to this day
— touching the hearts of the faithful and expresses them. 

How this praising discourse is sent up and sung in a chanting manner is a historic and 
pragmatological  matter,  in  other  terms a  matter  researched into  by the  disciplines  of 
Liturgics and Musicology. 

 a.  The  discourse  used  in  worship,  and  specifically  in  the  worship  of  the  Greek 
Orthodox Church, the world over, may be divided into three large groups: 

▪▪  biblical discourse (texts of the Old and the New Testament);
▪▪  prayer discourse (texts of the Book of Prayers [Euchologion] during the celebration 
of the Seven Sacraments and the Seven Services of the ecclesiastic calendar); and 
▪▪ poetic discourse (Hebrew Psalms and other odes, as well as all kinds of troparies of 
the Christian Hymnology mainly of the three great Byzantine hymnographical genres, 
namely the kontakarion (collection of kontakia), the sticherarion (collection of stichera) 
and the irmologion (collection of irmoi). 

Prayer  discourse  is  exclusively  the  discourse  of  the  three  ranks,  namely  deacons, 
presbyters (priests) and bishops (Metropolitans and Patriarchs). 

Biblical  discourse,  as  pericopes  of  readings,  is  emitted  by  clergymen  —evangelical 
pericopes (the Gospels) exclusively— and by cantors, monks and laymen, depending on 
each case. 

Poetic discourse, in turn, is chanted by both clergy and lay people as well as by secular 
cantors. 

 b. The expression of this discourse in public worship is performed in accordance with 
the oral and written hymnetic / chanting tradition established since many centuries ago.



▪▪ As regards prayer discourse, namely utterances in the manner of melodious recitation, 
whether audible or not, there never was any kind of music recording. Only the formal 
indication “aloud” and, in any case, in some form of melodious utterance has always 
been observed, from the 9th-10th centuries onward, regarding the ultimate parts of prayers 
we all listen to in worship, i.e. “for thine is the kingdom, and the power, and the glory, …” 
or “for thou art holy our God…” etc. 

▪▪ For biblical discourse, mainly readings / pericopes (prophecies, Apostle, Gospels) the 
so-called Ekphonetic Notation was developed from the 3rd century, culminated during the 
8th-12th  centuries  and  subsequently  faded  out  and  was  abandoned  in  the  14th-15th 
centuries, based on the twelve prosodic-grammatical marks of Aristophanes, Alexandrian 
philologist and Director of the Library (ca. 257-180BC). This Greek ekphonetic notation 
was unfortunately not preserved and did not go into the first printed Liturgical books 
from the 15th century to this day. However, during the years of its prime it shaped the 
recitative practice of utterance in public Greek Christian worship and handed it down to 
the  power  of  oral  tradition  thus  constituting  the  typical  sonic  expression  of  divine 
services for all time. 

▪▪  For  poetic  discourse  of  praising the  wise  system of  Greek notation was invented 
around the middle of the 10th century and, by happy coincidence, it was near that time, 
too, around 970-975AD, that the first table of the marks of Greek notation was drafted 
and handed down to us, as these were first manifested qua derivatives of the letters of the 
Greek alphabet. This table can be found in f. 159a of the Mount Athos Codex Γ 67 of the 
Monastery of Great Lavra, which, though undated, on the basis of internal criteria can be 
said to have been written at that time, around 970-975AD. The heading reads as follows: 
“Beginnings of melodic compositions by God’s blessing”. Then, below, the symbols of 
notes are listed with their names and forms, which may be either the initial of their name 
or an abbreviation of their name or a schematization of their effect. 

From that  time (mid-10th  century)  to  this  day the great  wealth of  the genuine Greek 
musical  culture,  mainly  for  the  area  of  Orthodox  worship  as  well  as  for  musical 
expression outside worship, numbers ca. 8,000 manuscripts of music, probably reaching 
9,000, kept in the Libraries of Monasteries and the National Libraries of Greece and other 
peoples of the same religion and in the entire world.

 c.  The  purely  chanting  praise  according  to  Orthodox  worship,  as  written  musical 
culture spanning over 1,000 years,  developed the art  of  chanting into insurmountable 
culminations  of  musical  expression  through  vocal  music.  Roughly  one  thousand 
Byzantine  and  Post-Byzantine  Greek  composers,  whether  major  or  minor,  rose  to 
prominence during these one thousand years or more, at least one hundred of whom are 
insuperable creators of music and great minds of mankind. 

By means of the perfect instrument, human voice, as its only vehicle, the art of chanting 
as  vocal  music,  also  in  order  to  express  the  subtle  and  innermost  feelings  of  the 
worshipping soul, developed the three modes of intervals which also existed in ancient 



Greek musical culture (i.e. diatonic, chromatic, enharmonic) and another three modes of 
chant-making,  i.e.  papadic,  sticheraric  and  irmological,  and  among all  these,  all  the 
numerous  modes  called  by  various  names  for  individual  chants.  And  there  is  a  key 
distinction: There are the chanting genres with their own unique melody, the idiomela, 
and other genres with ‘similar melody’, the prosomoia. In other terms, of what is chanted 
in worship at least one half is chanted by ear : the chant is similar (prosomoion) to some 
other pre-existing one, which cantors know by heart and chant with no music score.

 d.  Greek notation of Byzantine music,  as the latter  has been called because of its 
historic and temporal relevance, is an alphabetic notation, dynamic and descriptive, with 
its  own orthography.  The  marks  may  be  classified  into  four  groups:  firstly,  phonetic 
marks,  for  the  ascending  and  descending  phrases  of  the  melody;  secondly,  voiceless 
marks or hypostases, for the various vocal ornaments; thirdly, modulatory marks, for the 
changes and alterations of voices; and fourthly, sonic marks, for the changes from one 
mode to the next.  Vocal marks indicate no specific pitch or always the same but the 
magnitude of  the interval  upwards or  downwards,  which is  different  in  each musical 
genre. Most importantly, they indicate the manner and the expression of the progress of 
the voice from one mark to the next according to their orthography and the accentuastions 
of the text chanted. 

It is this dynamic and descriptive particularity of the manner of utterance through the 
voice  that  preserves  and,  indeed  highlights,  the  particularity  and  personality  of  each 
individual cantor - interpreter. Moreover, we may also distinguish established chanting 
traditions  in  older,  Byzantine  times,  as  recorded on manuscripts,  such as  the  “Hagia 
Sophia” tradition, the “Constantinopolitan” or the “Thessalonian” tradition etc., as well as 
in today’s realities  such as “Patriarchal  style” or  “as chanted in the Great  Church of 
Christ”, “Mount Athos style” etc. This reality shows that the chanting aura emitted by the 
Greek Orthodox worship is also its most telling sonic feature. Whichever hymns are used 
in worship become known not so much as poetic texts as “melic” or —more simply put— 
tunes to be sung. As soon as we utter the words “I shall open my mouth” our ears are 
filled with the music of that ode and of the Salutations to the Theotokos; we say “Christ 
is risen” or “The day of Resurrection” and along with the melody the whole experience of 
Easter fills our hearts together with the scent of Spring ; or “Unto the Defender General” 
and our souls flutter to Constantinople and all the God-guarded castles of our history.

 e.  Orthodox  worship  is  “reasonable  worship”.  The  faithful  person  worships  God 
through  his  or  her  reason,  since  “the  Word  was  made  flesh,  and  dwelt  among  us”, 
according to our supreme theology. In worship this word is uttered jointly with chant 
during our moments of  exaltation towards God because it  has an inherent  musicality 
thanks to its accentuation. In other terms, it is a ‘consubstantiality’ of word and chant and 
an indissoluble hymnetic complex of both. If a clarification is needed here, let me recall 
that the term “melos” by definition comprises word. Plato teaches that “a song or ode has 
three  parts,  the  words,  the  melody  and the  rhythm”  (Republic  398d).  “Melody”  here 
means music. Therefore, chant is the whole of the auditory stimulus, the expression of the 
art of music in sound; and, in Orthodox worship, it  is vocal utterance, in other terms 
without the use of instruments. Worship on earth reflects worship as it is in heaven, where 



the  angels  of  God perform it  incessantly,  and  is  a  projection  and  imposition  of  that 
praising, “on earth as it is in heaven”, “now and ever”. The Book of Revelation of John 
the  Theologian,  Apostle  and  Evangelist,  wonderfully  describes  the  everlasting 
performance of divine worship in heaven: “And after these things I heard a great voice of 
much people in heaven, saying, Alleluia; Salvation, and glory, and honour, and power, 
unto the Lord our God: For true and righteous are his judgments …And I heard as it 
were the voice of a great multitude, and as the voice of many waters, and as the voice of 
mighty thunderings, saying, Alleluia: for the Lord God omnipotent reigneth. Let us be 
glad and rejoice, and give honour to him” (Revelation 19,1-2 and 6-7). At this point one 
should make the subtle remark that angels in heaven do not chant from a music score! 
The  never  silent  angelic  praising  of  “Alleluia”  and  “Holy,  holy,  holy,  Lord  God  of 
Sabaoth;
heaven and earth are full of thy glory” is an everlasting vocal sound emitted. And the 
chanting of men on earth is the everlasting vocal sound framing the latter,  since it  is 
performed  “in  imitation  of  angels”,  namely  by  projection  of  the  heavenly  angelic 
worship.

 f. The attitude of the heirs and bearers of the good art of Greek Chanting. 

The glory of God, which heaven and earth are full of, is praised incessantly by the entire 
visible and invisible creation, never silently by the intellective powers, the Cherubs and 
the Seraphims, and by human persons in imitation of angels, through the main instrument 
of rational praising, melodic word. And just as the glory of God, so is its praising the 
sound framing earth and heaven and the only way indicated from ‘above’, through the 
divine readings and the teachings of the Fathers of the Church, for our ascent into heaven. 
That  supremely  theological  remark  of  Saint  John  Chrysostom,  with  reference  to  the 
miracle of the deliverance of the three holy children from the furnace, namely that “On 
this account then they were saved, because they sang praises to God. The fire reverenced 
their  readiness  to  suffer  and  afterwards  it  reverenced  that  wonderful  song,  and 
their hymns of praise” (Homily 8 On Ephesians, 9), also bearing in mind that the three 
children had of course no music score, either, in the fire of the furnace, is a certain and 
unwavering  rule  that  we,  too,  should  abide  by,  partaking  of,  or  bringing  about,  the 
miracle of our salvation in the simplest and at the same time most agreeable manner, in 
other terms by praising the glory of God. Besides, this is precisely the exhortation of the 
Psalmist: “His praise shall continually be in my mouth” (34,1). 

Praising —the music of Greek Chanting— is one of the most fulfilling anagogical means, 
expressing the sacrificial offering (anaphora) during public worship in the best possible 
manner as a consubstantial element of the Greek logos. The chant is the all-delighting 
sonic framework which fulfils and integrates the interval between earth and heaven, “was 
and is and will be” “until the end of time”. Amen. 

Platania, Ioannina



February 6, 2018

Gregorios T. Stathis
Emeritus Professor
   of the University of Athens

[English translation by
Dr Nikolaos C. Petropoulos,
M.St., D.Phil. {Oxon.}]







To
The President of the Federation 
of Associations of the Sacred Chanters of Greece
Mr. Konstantinos Politis 

   
Athens, 21 March 2018 

Mr. President, 

Byzantine Ecclesiastical Music is a kind of music that radiates and transmits 
spirituality. It serves the official liturgical worship but, at the same time it 
is the means of praise of the immaterial deity.  

Its spirit does not like materiality, but it is devout and uplifting. It serves 
speech, poetry, rhythm, metre, the Greek language, oral tradition.  

Strictly vocal, monophonic, with a complete musical notation, it becomes 
the subject of study of many researchers and academic teachers worldwide. 

It constitutes the continuation of Ancient Greek Music. In its turn it “gave 
birth” to Traditional Music and has grafted until today the Rebetiko and the 
Folk song, thus highlighting the uninterrupted continuity in the history of 
the Hellenic element.  

It is a music that, besides its use in ceremonial worship, fascinates 
contemporary musicians who integrate it in modern, alternative forms of 
art. 

This same music is used both by the Orthodox peoples of the Balkans and 
the Orthodox Arabic-speaking peoples. 

Its impact is so wide that we come across versions of byzantine music – with 
proper adaptations – in contemporary European and other languages such as 
English, French, Spanish, Albanian, Korean etc. 

We might as well say that in our days Byzantine Ecclesiastical Music has 
become universal! Just like the Greek language has influenced and has lent 
words to modern languages, Byzantine music has an unprecedented 
dissemination in the Orthodox world, from Scandinavia to Africa and from 
America to the Far East. 

This Greek – and ultimately universal – ecclesiastical Art of Chanting 
enriches our spirituality in various ways. Preserving its traditional and strict 
structure and vocal expression, it connects us with the past, but at the 
same time emerges vigorous and lively in the present, and, given its 
dissemination across the orthodox world, is full of surprises for the future. 



The recognition of byzantine music as an element of Intangible Cultural 
Heritage is of historic, diachronic, aesthetic, educational and, above all, 
spiritual importance, because in this materialistic world of ours, it stands 
out as a music that lifts and pacifies the human and at the same time it 
introduces us to the mystery of an intangible God. 

Professor 

Georgios Babiniotis



 
 

     ΤΜΗΜΑ ΜΟΥΣΙΚΩΝ ΣΠΟΥΔΩΝ 
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Αθήνα, 19 Μαρτίου 2018 

 
 Προς: 

ΥΠΟΥΡΓΕΙΟ ΠΟΛΙΤΙΣΜΟΥ & ΑΘΛΗΤΙΣΜΟΥ 
ΓΕΝΙΚΗ ΔΙΕΥΘΥΝΣΗ ΑΡΧΑΙΟΤΗΤΩΝ & ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ  

ΔΙΕΥΘΥΝΣΗ ΝΕΟΤΕΡΗΣ ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ 
Υπ᾽ όψιν Διευθύντριας: κας Σταυρούλας-Βίλλυς Κ. Φωτοπούλου  

Γ΄ Σεπτεμβρίου 42, 10433 ΑΘΗΝΑ 
 

Ερίτιμη Κυρία Φωτοπούλου,  
 

Η παρούσα επιστολή μου αφορά την εκ μέρους της Διεύθυνσής σας μέριμνα 
για εγγραφή της Ψαλτικής Τέχνης στο Εθνικό Ευρετήριο Άυλης Πολιτιστικής 
Κληρονομιάς της UNESCO. Πρόκειται, αναμφίβολα, για υψίστη θεσμική καταξίωση 
μιας Επιστήμης που συνιστά κορυφαία πολιτιστική και καλλιτεχνική εκδήλωση ενός 
από τους σημαντικότερους τομείς των ελληνικών γραμμάτων και τεχνών· πρόκειται 
για αξιόχρεη και αξιοδίκαιη αναγνώριση της βαθειά θρησκευτικής και ουσιαστικά 
εθνικής σημασίας της Ψαλτικής, μιας Τέχνης που συμβάλλει καθοριστικά στην 
αυτογνωσία και τον αυτοπροσδιορισμό του λαού μας.  
 

Ο υποφαινόμενος, τυγχάνω Καθηγητής της Βυζαντινής Μουσικολογίας και 
της Ψαλτικής Τέχνης στο Τμήμα Μουσικών Σπουδών του Εθνικού και 
Καποδιστριακού Πανεπιστημίου Αθηνών, του οποίου διατελώ και Πρόεδρος κατά την 
τελευταία τετραετία (2014-2018). Διδάσκω σε προπτυχιακό και μεταπτυχιακό 
επίπεδο μαθήματα γύρω από τη Βυζαντινή Μουσικολογία και την Ψαλτική Τέχνη, 
τόσο στο Τμήμα μου όσο και σε άλλα πανεπιστημιακά τμήματα ή εκπαιδευτικούς 
φορείς της Ελλάδας και του Εξωτερικού. Την προσωπική μου θέαση και προσέγγιση 
αυτού του ιδιαίτερου γνωστικού αντικειμένου διακρίνει η μελέτη, ανάλυση και 
κατανόηση της θεωρίας, της ιστορίας ή και της αισθητικής της μουσικής μέσα από 
την πρακτική της έκφραση, καθώς πιστεύω ακράδαντα ότι ο συνδυασμός θεωρίας 
και πράξης εξασφαλίζει τις καλύτερες προϋποθέσεις ουσιαστικής γνώσης του 
φαινομένου της μουσικής δημιουργίας. Αυτήν την άποψη καταγράφω στο 
εκτεταμένο (με πάνω από 150 τίτλους) δημοσιευμένο έργο μου, αλλά και τις ίδιες 
ακαδημαϊκές απόψεις υποστηρίζω σε διάφορα συνέδρια στην Ελλάδα και κυρίως στο 
Εξωτερικό, ενώ με την παράλληλη καλλιτεχνική μου δραστηριότητα προβάλλω 
αντίστοιχα και την πρακτική εφαρμογή οποιασδήποτε θεωρητικής άποψης. Η 
συνολική διεθνής δραστηριότητά μου, ως διφυούς μουσικού: επιστήμονα ερευνητή 



και πανεπιστημιακού δασκάλου, αλλά και καλλιτέχνη ερμηνευτή και διευθυντή και 
υπευθύνου αντίστοιχων μουσικών σχημάτων, στοχεύει ακριβώς στην 
πολυπρισματική και σφαιρική και καινοφανή προσέγγιση της Βυζαντινής 
Μουσικολογίας και της Ψαλτικής Τέχνης. 
 

Κυρία Φωτοπούλου,  
 

Επιθυμώ να συγχαρώ Υμάς προσωπικά, ως επικεφαλής της Διεύθυνσης 
Νεότερης Πολιτιστικής Κληρονομιάς του Υπουργείου Πολιτισμού & Αθλητισμού, 
αλλά και όλους όσοι συνέβαλαν στην επιτυχή προώθηση της εν λόγω ενέργειας. 
Επισημειώνω δε εν κατακλείδι ότι, προφανέστατα, υποστηρίζω εκθύμως την 
εγγραφή της Ψαλτικής Τέχνης στους Διεθνείς Καταλόγους της Σύμβασης για την 
Διαφύλαξη της Άυλης Πολιτιστικής Κληρονομιάς της UNESCO. 
 

Με ιδιαίτερη εκτίμηση 

 
Καθηγητής Αχιλλεύς Γ. Χαλδαιάκης 
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ACHILLEAS G. CHALDAEAKES 

Professor of Byzantine Musicology & Art of Chanting 

Athens, 19 March 2018 

To: 
MINISTRY OF CULTURE & SPORTS 

GENERAL DIRECTORATE OF ANTIQUITUES & CULTURAL HERITAGE 
DIRECTORATE OF MODERN CULTURAL HERITAGE 

Director: Ms. Stavroula-Villy K. Fotopoulou 
42, 3rd September str., 10433 ATHENS  

Honorable Ms. Fotopoulou, 

My present letter pertains to the concern, on behalf of your Directorate, for 
the inscription of the Art of Chanting on the UNESCO's Representative List of the 
Intangible Heritage of Humanity. Undoubtedly, this is a major institutional distinction 
of an Art that constitutes a top cultural and artistic expression of one of the most 
important branches of the Greek letters and arts. It is a rightful recognition of the 
deep religious and national significance of an Art that contributes decisively to our 
people’s self-awareness and self-identification. 

I happen to be a Professor of Byzantine Musicology and Art of Chanting, in the 
Department of Music Studies, at the National and Kapodistrian University of Athens, 
where I also serve as Head of Department for the last four years (2014 -2018). I teach 
both undergraduate and postgraduate courses, on the subject of Byzantine Musicology 
and the Art of Chanting, in my department but also in other university departments 
and educational institutions in Greece and abroad. 

My personal view and approach to this special subject is defined by the study, analysis 
and understanding of the theory, the history and the aesthetics of this music, through 
its practical expression, because I strongly believe that the combination of theory and 
praxis ensures the best conditions for substantial knowledge of the phenomenon of 
music creation.  



This point of view runs throughout the extent of my published work (more than 150 
titles), but I have also expressed the same academic opinions in conferences in Greece 
and mostly abroad. At the same time, through my parallel artistic activity I also 
promote the practical implementation of any theoretical aspect. My total international 
activity as a two-fold musician – scholar, researcher and academic teacher, but also 
artist, performer and head of several music ensembles – aims exactly to a prismatic, 
spherical and novel approach to Byzantine Music and the Art of Chanting. 

Ms. Fotopoulou, 

I wish to congratulate you, personally, as head of the Directorate of Modern 
Cultural Heritage of the Ministry of Culture and Sports, as well as all those who 
contributed to the successful promotion of this initiative. To conclude with, I hereby 
state expressly that I wholeheartedly support the inscription of the Art of Chanting on 
the Intentional Lists of the Convention for the Safeguarding of Intangible Cultural 
Heritage of UNESCO. 

         Yours sincerely, 

Professor Achilleas G. Chaldaeakes



ΕΛΛΗΝΙΚΗ ΔΗΜΟΚΡΑΤΙΑ

EΘΝΙΚΟ ΚΑΙ ΚΑΠΟΔΙΣΤΡΙΑΚΟ ΠΑΝΕΠΙΣΤΗΜΙΟ ΑΘΗΝΩΝ
ΘΕΟΛΟΓΙΚΗ ΣΧΟΛΗ

ΤΜΗΜΑ ΚΟΙΝΩΝΙΚΗΣ ΘΕΟΛΟΓΙΑΣ
ΤΟΜΕΑΣ ΧΡΙΣΤΙΑΝΙΚΗΣ ΛΑΤΡΕΙΑΣ, ΑΓΩΓΗΣ ΚΑΙ ΔΙΑΠΟΙΜΑΝΣΕΩΣ

 ΚΑΘΗΓΗΤΗΣ ΓΕΩΡΓΙΟΣ ΦΙΛΙΑΣ
Πανεπιστημιόπολη, 15782, Άνω Ιλίσια.  Τηλ-Fax: 210-7275759 

Τηλ. οικίας 210-6853315 - κινητό 693-6534818
e-mail:  gfilias@soctheol.uoa.gr

                                                                                                       

 Αθήνα, 19/3/2018

                         ΕΠΙΣΤΟΛΗ ΣΥΝΑΙΝΕΣΗΣ

Ενόψει  υποβολής  του  αιτήματος  για  την  ένταξη  της  Ψαλτικής  Τέχνης 
στο  Διεθνή  κατάλογο  Άϋλης  πολιτιστικής  κληρονομιάς  της  Ανθρωπότητας, 
προάγομαι να καταθέσω τις ακόλουθες- συναινετικές του αιτήματος-  θέσεις.

Τονίζω,  κατ’  αρχάς,  ότι  έχω  ιδιαίτερη  σχέση  με  την  Ψαλτική  Τέχνη, 
διότι  σπούδασα  τη  Βυζαντινή  εκκλησιαστική  μουσική  (Πτυχίο  και  Δίπλωμα 
Μουσικοδιδασκάλου),  μαθήτευσα  κοντά  σε  σημαντικούς  δασκάλους  και 
ερμηνευτές  της,  διετέλεσα  κι  εγώ  ερμηνευτής  της  (ως  ιεροψάλτης  και  μέλος 
σημαντικών  χορωδιών),  συμμετείχα  σε  πολλά  συνέδρια  σχετικά  με  την 
Ψαλτική  Τέχνη  και,  τέλος,  ως  Καθηγητής  του  Πανεπιστημίου  Αθηνών 
θεραπεύω τον κλάδο της Ιστορίας και Θεολογίας της Χριστιανικής Λατρείας, 
ο οποίος ενδιαφέρεται και για τα θέματα της Ψαλτικής Τέχνης ως μουσικής 
έκφρασης της προσευχής στη Λατρεία της Εκκλησίας.

Θεωρώ την Ψαλτική Τέχνη ως ένα πολιτιστικό και κοινωνικό αγαθό. Η 
πολιτιστική  διάστασή  της  πηγάζει  από  το  γεγονός  ότι  αυτή  εκφράζει  μία 
βασική  πτυχή  του  βυζαντινού  βίου  και  πολιτισμού,  ο  οποίος  αποτελεί 
κορυφαία  πολιτιστική  περίοδο  στην  ιστορία  του  Ελληνικού  έθνους.  Η 
βυζαντινή  εκκλησιαστική  μουσική  διέσωσε  στοιχεία  της  αρχαίας  ελληνικής 
μουσικής  και  δημιούργησε  τις  προϋποθέσεις  για  τη  μελοποίηση  της 
θρησκευτικής  ποίησης  του  Βυζαντίου  (η  οποία  θεωρείται-  σύμφωνα  με  τον 
Κάρολο  Κρουμβάχερ-  ως  κόσμημα  της  παγκόσμιας  πολιτιστικής 
κληρονομιάς).  Η  δημιουργία  και  ανάπτυξη  του  εκκλησιαστικού  μουσικού 
συστήματος  κατά  τη  βυζαντινή  εποχή  επέφερε  μια  τεράστια  πολιτιστική 
παραγωγή  που  ανέκαθεν  προκαλούσε  (και  συνεχίζει  να  προκαλεί)  το 
ερευνητικό  ενδιαφέρον:  χειρόγραφα,  καλλιτεχνικές  αναπαραστάσεις  και 
ιστορικές  πηγές  αντανακλούν  τη  λαμπρή  πολιτιστική  διαδρομή  της 
εκκλησιαστικής βυζαντινής μουσικής, εκείνης που μέχρι σήμερα ερμηνεύεται 
και αποδίδεται από την Ψαλτική Τέχνη.

Ως  πολιτιστικό  αγαθό,  η  Ψαλτική  Τέχνη  και  η  δι’  αυτής  διάδοση  της 
εκκλησιαστικής  βυζαντινής  μουσικής,  αποτελεί  ταυτόχρονα  και  κοινωνικό 



αγαθό, διότι είναι μία σημαντική αποτύπωση της μεταφυσικής ανησυχίας του
ανθρώπου.  Ο εκκλησιαστικός ύμνος είναι η βαθύτατη έκφραση της σχέσης
του ανθρώπου με το Θεό,  δηλαδή έκφραση προσευχής και δοξολογίας, 
στοιχεία που αναβλύζουν αυθόρμητα από την ανθρώπινη ψυχή και συντελούν
στην εσωτερική ισορροπία.  Το θρησκευτικό στοιχείο στις ανθρώπινες
κοινωνίες είναι  (ή πρέπει να είναι)  παράγοντας προσωπικής και κοινωνικής
ειρήνης, καθώς και οδοδείκτης πολιτιστικής προόδου. Αλλά και η διάδοση της
βυζαντινής εκκλησιαστικής μουσικής  (μέσα από τη γνήσια Ψαλτική Τέχνη) 
συνιστά ευρύτερο κοινωνικό πολιτιστικό γεγονός,  υπό την έννοια ενός
παγκόσμιου ενδιαφέροντος για τα θρησκευτικά στοιχεία των λαών και για τις
κοινές πολιτιστικές παραμέτρους του παγκόσμιου θρησκευτικού φαινομένου.

Από τα παραπάνω είναι προφανές ότι η Ψαλτική Τέχνη εκπροσωπεί
τμήμα της εθνικής και πολιτιστικής ιστορίας του Ελληνισμού. Αν η ελληνική
κλασσική αρχαιότητα θεωρείται ως το καύχημα του ελληνικού έθνους,  η
βυζαντινή εποχή θα πρέπει να θεωρηθεί ως η συνέχεια της κλασσικής
αρχαιότητας μέσα από ένα διαφορετικό άξονα  (αυτόν της χριστιανικής
Εκκλησίας).  Η διαχρονική πορεία του Ελληνισμού επιδεικνύει τις ποικίλες
εκφάνσεις ενός ενιαίου πολιτιστικού πυρήνα. Τμήμα αυτού του πυρήνα είναι η
εκκλησιαστική μουσική, η γνώση, έκφραση και διάδοση της οποίας πρέπει να
θεωρούνται ως εθνική και πολιτιστική κληρονομιά που απαιτεί προβολή και
διάδοση εντός και εκτός Ελλάδος.

Στο σημείο αυτό θα πρέπει να τονιστεί η ανάγκη ενίσχυσης των φορέων
της Ψαλτικής Τέχνης, υπό την έννοια της αναγνώρισής της ως τμήματος της
εθνικής πολιτιστικής κληρονομιάς γεγονός που θα συνεπάγεται την ενίσχυση
της διδασκαλίας της, τη διάδοσή της μέσα από συναυλιακές ευκαιρίες και την
ένταξή της στην ευρύτερη κρατική πολιτιστική μέριμνα. Στο τελευταίο σημείο
θα πρέπει να επισημανθεί ότι αναφερόμαστε σε μέριμνα υπέρ μιας τέχνης που
δεν είναι μόνο εκκλησιαστική,  αλλά που μπορεί να εκπροσωπήσει τον
ελληνικό πολιτισμό σε εποχές που η ανθρωπότητα αναζητά σημεία
πολιτιστικής αναφοράς και πολιτιστικών προτύπων.

Από τα παραπάνω είναι προφανέστατο ότι ενθέρμως υποστηρίζω την
ένταξη της� Ψαλτικής Τεχνης στο Διεθνή Κατάλογο Άυλης Πολιτι-  στικής
Κληρονομιάς της Ανθρωπότητας της UNESCO.  

Με τιμή,

Καθ. Γ. Φίλιας
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LETTER OF SUPPORT 

In view of the preparation of the nomination file for the inscription of the Art 
of Chanting on the Representative List of the Intangible Cultural Heritage of 
Humanity, I have been called on to put forward my views and support the case. 

To begin with, I would like to draw attention to my special relationship to the 
Art of Chanting. I studied Byzantine Ecclesiastical Music (Degree and Diploma of 
Music Teacher); I was taught by prominent teachers and performers; I myself 
have served as a performer (both as cantor as well as member of major 
choruses); I have participated in several conferences on the Art of Chanting; 
finally, as a Professor at the University of Athens, I serve the field of History 
and Theology of Christian Worship, a field that, among others, takes interest 
also in issues concerning the Art of Chanting as a musical expression of prayer 
in the context of the ceremonial Worship of our Church. 

For me the Art of Chanting is a cultural and social good. Its cultural dimension 
derives from the fact that it expresses a fundamental aspect of Byzantine life 
and culture, which constitutes a glorious cultural period in the history of the 
Greek nation. Byzantine ecclesiastical music incorporated elements of ancient 
Greek music and created the conditions for the setting to music of Byzantine 
religious poetry – a poetry considered by Karl Krumbacher himself as a jewel of 



world cultural heritage. The creation and development of the ecclesiastical 
musical system in Byzantine times brought a massive cultural production that 
has attracted – and still continues to attract – the attention of researchers: 
manuscripts, artistic representations and historical texts, they all reflect the 
great cultural course of ecclesiastical byzantine music, a music performed until 
today through the Art of Chanting. 

At the same time, the Art of Chanting – and the promotion, through it, of 
ecclesiastical byzantine music – constitutes a social good, since it reflects the 
metaphysical worries of the human. The ecclesiastical hymn is a deep 
expression of humans’ relationship to God, an expression of prayer and praise 
to God, both elements that spring instinctively from the human soul and help 
achieve inner balance. The religious element within society is (or should be) a 
factor of personal and social peace, as well as of guidance towards cultural 
progress. Furthermore, the promotion of byzantine ecclesiastical music 
(through the original Art of Chanting) is of broader social and cultural 
significance, within the framework of a universal interest in peoples’ religious 
elements and in common cultural parameters of the global phenomenon of 
religious feeling. 

From all the above it becomes clear that the Art of Chanting forms a part of 
the Hellenic national and cultural history. If classical Greek antiquity is 
considered to be the jewel/glory of the Greek nation, the Byzantine era should 
be seen as its continuation on a different axis, that of the Christian Church. 
The course through time of the Hellenic element manifests multiple 
expressions of a unified cultural core. As part of this core,  ecclesiastical music 
is worthy of promotion and diffusion across the country and abroad. 

At this point  I should like to stress the need for wider support of the Art of 
Chanting through its recognition as part of our national cultural heritage. This 
will enhance further its teaching, its diffusion through concerts and its 
incorporation in general in the state’s cultural agenda. It is an Art that should 
be seen not only as ecclesiastical but also as essentially representative of 
Greek culture itself, in times when humanity seeks for cultural reference points 
and cultural models. 

It becomes clear from all the above that I fully support the inscription of the 
Art of Chanting on the UNESCO Representative List of the Intangible Cultural 
Heritage of Humanity. 

        Yours faithfully, 



        Prof. G. Filias



    ΑΝΤΩΝΙΟΣ Ε. ΑΛΥΓΙΖΑΚΗΣ 
                  Δρ. Καθηγητής  
  Πανεπιστημίου Νεάπολις Πάφου 
Οφφικίαλος Οικουμενικού Πατριαρχείου 
                ΚΥΔΩΝΙΩΝ 6, 54 655 ΘΕΣΣΑΛΟΝΙΚΗ                                                                                    Θεσσαλονίκη 14-3-2018 
                      ΤΗΛ. 2310 429384 
              Email: aealygizos@gmail.com 
              Blog: melourgia.blogspot.com 
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   Προς το  

                                                                          ΥΠΟΥΡΓΕΙΟ ΠΟΛΙΤΙΣΜΟΥ & ΑΘΛΗΤΙΣΜΟΥ 
                                                    ΓΕΝΙΚΗ ΔΙΕΥΘΥΝΣΗ ΑΡΧΑΙΟΤΗΤΩΝ  

                                                 ΚΑΙ ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ 
                                                             ΔΙΕΥΘΥΝΣΗ ΝΕΩΤΕΡΟΥ ΠΟΛΙΤΙΣΤΙΚΟΥ  

                               ΑΠΟΘΕΜΑΤΟΣ & ΑΫΛΗΣ  
                                            ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ 

                                                                      ΤΜΗΜΑ ΑΫΛΗΣ ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ  
                                              ΚΑΙ ΔΙΑΠΟΛΙΤΙΣΜΙΚΩΝ ΘΕΜΑΤΩΝ 

                                                          Διευθύντρια: Σταυρούλα Φωτοπούλου 
                         Ταχ. Διεύθυνση: Ερμού 17 

             Τ.Κ.: 10563 Αθήνα 
                          email: dnpaapk@culture.gr 
                           email: itzavara@gmail.com 

 
ΘΕΜΑ: Υποψηφιότητα εγγραφής της Ψαλτικής Τέχνης στον Αντιπροσωπευτικό 
Κατάλογο Άυλης Πολιτιστικής Κληρονομιάς της UNESCO (ICH Convention 
2003).  
 
κ. Φωτοπούλου,  
Οι παρακάτω Άρχοντες Οφφικίαλοι Ψαλτικής της Αδελφότητας Οφφικιάλων του 
Οικουμενικού Πατριαρχείου, Συνυπογράφουν τα ακόλουθα: 

Η θεσμική καταξίωση της βυζαντινής μουσικής με την εγγραφή της στο Εθνικό 
Ευρετήριο Άϋλης Πολιτιστικής Κληρονομιάς από τις αρμόδιες υπηρεσίες του Υ-
πουργείου Πολιτισμού αποτελεί μία κορυφαία ανάδειξη ενός από τους σημαντικότε-
ρους τομείς των ελληνικών γραμμάτων και τεχνών, που συμβάλλουν δυναμικά στην 
αυτογνωσία και τον αυτοπροσδιορισμό του λαού μας στα εθνικά και εκκλησιαστικά 
πλαίσια.  

Ως μέλη της Ιεροψαλτικής Κοινότητας με πολυετή προσφορά στην ψαλτική τέ-
χνη, καταξιωθέντες της ιδιαίτερης τιμής εκ μέρους του Οικουμενικού Πατριαρχείου, 
συγχαίρουμε όσους συνέβαλαν στην επιτυχή προώθηση του ως άνω θέματος. Υπο-
στηρίζουμε δε ενθέρμως την ετοιμασία του σχετικού φακέλου από το Υπουργείο Πο-
λιτισμού για την εγγραφή της Ψαλτικής στον Κατάλογο Άϋλης Πολιτιστικής Κληρο-
νομιάς της UNESCO. (ICH Convention 2003).  

                                                                            Αντώνιος Ε. Αλυγιζάκης 
 
 
 

Άρχων Υμνωδός της Αγίας ΜΧΕ 
Έπονται οι υπογραφές των Οφφικιάλων.   
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ΟΙ ΣΥΝΥΠΟΓΡΑΦΟΝΤΕΣ ΟΦΦΙΚΙΑΛΟΙ 
ΤΟΥ ΟΙΚΟΥΜΕΝΙΚΟΥ ΠΑΤΡΙΑΡΧΕΙΟΥ 

 
 

1. Χαρίλαος Ταλιαδώρος, Άρχων Πρωτοψάλτης της Αγιωτάτης Αρχιεπισκοπής 
Κωνσταντινουπόλεως. 

 
 
 
 
 
2. Πασχάλης Μάνος, Άρχων Μουσικοδιδάσκαλος της Αγίας του Χριστού Μεγάλης 

Εκκλησίας.  
 
 
 
 
 
 
3. Δημήτριος Νεραντζής, Άρχων Διδάσκαλος του Αποστόλου της Αγίας του Χρι-

στού Μεγάλης Εκκλησίας.  
 
 
 
 
4. Φώτιος Τζανίδης, Άρχων Υμνωδός της Αγίας του Χριστού Μεγάλης Εκκλησίας.  
 

                                           
   
 

5. Γεώργιος Χατζηθεοδώρου, Άρχων Μαΐστωρ της Αγίας του Χριστού Μεγάλης 
Εκκλησίας.  

 

 

 
6. Βασίλειος Σπυριδόπουλος, Άρχων Πρωτοψάλτης της Αγιωτάτης Αρχιεπισκοπής 

Κωνσταντινουπόλεως. 
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7. Άγγελος Γκάγκος, Άρχων Μαΐστωρ της Αγίας του Χριστού Μεγάλης Εκκλησίας. 
 

 

 

8. Αναστάσιος Πορφυρίδης, Άρχων Μαΐστωρ της Αγίας του Χριστού Μεγάλης 
Εκκλησίας. 

 

 
 
 
 

9. Ευάγγελος Νανάκος, Άρχων Πρωτοψάλτης της Αγιωτάτης Αρχιεπισκοπής Κων-
σταντινουπόλεως. 

 

 

10. Εμμανουήλ Δασκαλάκης, Άρχων Υμνωδός της Αγίας του Χριστού Μεγάλης 
Εκκλησίας. 

 



ANTONIOS E. ALYGIZAKIS
Dr. Professor 
Neapolis University of Pafos  
Archon (Officialo) of the Ecumenical Patriarchate
KYDONION 6, 54 655 THESSALONIKI        Thessaloniki 14-3-2018
TEL. 2310 429384
Email: aealygizos@gmail.com
Blog: melourgia.blogspot.com        

    To the 
                                              MINISTRY OF CULTURE AND SPORTS 

GENERAL DIRECTORATE OF ANTIQUITIES AND 
CULTURAL HERITAGE                                                       
DIRECTORATE OF MODERN CULTURAL HERITAGE     
DEPARTMENT OF INTANGIBLE CULTURAL HERITAGE 
AND INTERCULTURAL ISSUES                                                 

                                                                                                   Director: Stavroula Fotopoulou 
Address: 42, 3rd September str., 10433 Athens                                
email: dnpaapk@culture.gr  
email: itzavara@gmail.com                                                             

                                                                                                      

Re: Nomination for the inscription of the Art of Chanting on the Representative List of 
Intangible Cultural Heritage of UNESCO (ICH Convention 2003). 

Ms. Fotopoulou, 

The below-mentioned Archons (Officiali) of Chanting, of the Ecumenical Patriarchate's Archons 
Brotherhood, co-sign the following:

The institutional recognition of Byzantine music, through its inscription on the National Inventory of 
Intangible Cultural Heritage by the authorized department of the Ministry of Culture, constitutes a 
supreme distinction of one of the most important branches of Greek letters and arts, a field that 
contributes dynamically to the self-awareness and self-determination of our people, in terms of national 
and ecclesiastical context. 

As members of the Community of Sacred Chanters, with a long contribution to the Art of Chanting, 
highly honored by the Ecumenical Patriarchate, we congratulate all those who have contributed to the 
successful promotion of the above case. Furthermore, we strongly support the preparation by the 
Ministry of Culture of the nomination file for the inscription of the Art of Chanting on the List of the 
Intangible Cultural Heritage of UNESCO (ICH Convention 2003).

                                                                                     Antonios E. Alygizakis 

                                                                                   

 Archon Chanter of the Great Church of Christ 



There follow the signatures of the Archons (Officiali). 

1. Charilaos Taliadoros, Archon Precentor of the Holy Archdiocese of Constantinople.
2. Paschalis Manos, Archon Music Master of the Great Church of Christ
3. Demetrios Nerantzis, Archon Master of the Apostle of the Great Church of Christ.
4. Photios Tzanidis, Archon Chanter of the Great Church of Christ.
5. Georgios Hadjitheodorou, Archon Maistor of the Great Church of Christ.
6. Vassilios Spyridopoulos, Archon Precentor of the Holy Archdiocese of Constantinople. 
7. Aggelos Gagos, Archon Master of the Great Church of Christ. 
8. Anastasios Porfyrides, Archon Maistor of the Great Church of Christ. 
9. Evangelos Nanakos, Archon Precentor of the Holy Archdiocese of Constantinople.   
10. Emmanouil Daskalakis, Archon Chanter of the Great Church of Christ.



                                                                  Αθήνα 14-3-2018 
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                                                            ΥΠΟΥΡΓΕΙΟ ΠΟΛΙΤΙΣΜΟΥ & ΑΘΛΗΤΙΣΜΟΥ  

 ΤΜΗΜΑ ΑΫΛΗΣ ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ  
                                   ΚΑΙ ΔΙΑΠΟΛΙΤΙΣΜΙΚΩΝ ΘΕΜΑΤΩΝ 

 

 

Δημήτριος Νεραντζής, manolisnerantzis@gmail.com  

Γεννήθηκα στη Χίο το 1937. Διδάχτηκα τα πρώτα μαθήματα Βυζαντινής Μουσικής 
κατά τα γυμνασιακά μου χρόνια. Ακολούθησα ωδειακές σπουδές στην Αθήνα όπου 
και συνάντησα τον αείμνηστο δάσκαλό μου Αθανάσιο Παναγιωτίδη. Κοντά του μα-
θήτευσα αρκετά χρόνια και μυήθηκα στο Πατριαρχικό ύφος προφορικά. Σε ώριμη 
ηλικία υπηρέτησα ως ιεροψάλτης σε πολλούς καθεδρικούς ναούς και υπηρέτησα ως 
καθηγητής Βυζαντινής μουσικής στην Εκκλησιαστική εκπαίδευση.  

Η Βυζαντινή μουσική είναι ερμηνεία προφορική, άυλη, που δεν μπορεί να καταγρα-
φεί απόλυτα. Μελέτησα αυτό το φαινόμενο της ερμηνείας, το δίδαξα σε μαθητές μου 
και έγραψα μια σειρά από σχετικά βιβλία. Θεωρώ ότι η ψαλτική ξεσηκώνει το είναι 
μου και με προσδιορίζει πολιτισμικά. Η ψαλτική μου έμαθε ακόμη να προσεγγίζω τις 
ερμηνείες των ύμνων και να μελετώ την ορθογραφία και το συντακτικό της.  

Τιμήθηκα από το Οικουμενικό Πατριαρχείο και από πολλούς άλλους θεσμούς.  

Έμαθα για την ένταξη της ψαλτικής στον Εθνικό Κατάλογο Άυλης Πολιτιστικής 
Κληρονομιάς από το Υπουργείο Παιδείας. Χάρηκα υπερβαλλόντως γι αυτή την ανά-
δειξη και στηρίζω την ένταξη στον Αντιπροσωπευτικό Κατάλογο της Άυλης Πολιτι-
στικής Κληρονομιάς της Ανθρωπότητας της UNESCO.  

 

 

            Δημήτριος Νερατζής,  

 

 

       

  Άρχων Διδάσκαλος του Αποστόλου της ΜΧΕ 



Athens 14-3-2018 

To the 

Ministry of Culture and Sports 

Department of Intangible Cultural Heritage 

 and Intercultural Issues 

Dimitrios Nerantzis, manolisnerantzis@gmail.com 

I was born in Chios in 1937. I took my first lessons in Byzantine Music during my high 
school years. I continued my musical education in the conservatory in Athens, where I 
met my late teacher Athanasios Panagiotidis. I became his student for several years 
and was orally initiated into the ‘patriarchate’ style. Since then I have served as a 
cantor in several cathedrals as well as a teacher of Byzantine music in Ecclesiastical 
education. 

Byzantine music is oral performance. It is intangible; it cannot be recorded in its 
entirety. All these years I have studied this exceptional art, have taught it to my 
students and have written a series of books about it. I truly feel that it is an art which 
exhilarates my soul and defines me culturally. Also, through the study of its ‘spelling’ 
and ‘syntax’ rules, the art of Chanting has taught me how to reach the interpretation 
of hymns. 

I have been honored by the Ecumenical Patriarchate of Constantinople as well as by 
many other institutions. 

I was delighted to hear – through the Ministry of Education – about the inscription of 
the Art of Chanting on the National Inventory of Intangible Cultural Heritage of 
Greece. I truly believe it is worthy of further recognition and, therefore, I fully 
support the initiative for its inscription on the UNESCO Representative List of the 
Intangible Cultural Heritage of Humanity. 

Dimitrios Nerantzis 

Master Teacher of the Apostle of the 

   Great Church of Christ





 Κifissia, 5 March 2018 

TO: Hellenic Federation of Chanters Associations 

Psaltic art is a lively traditional art and I regard that Psaltic Art is an important 
cultural heritage of the Greek Nation. It concentrates multilevel techniques, 
requires long-term studies and theoretical knowledge transferred from the older to 
the younger orally. It is primarily a liturgical art in the context of the Liturgies in 
the Orthodox Church. The only musical instrument in Psaltic Art is the human voice 
through which the hymnology of the Church is expressed. Therefore, Psaltic Art 
plays a leading role in all liturgies and is an integral part of Divine Liturgy. 

The method and the duration of the apprenticeship for learning Psaltic Art is 
chosen by a special teacher who transmits it to the student so as the student is 
initiated to the art. 

Psaltic Art is the traditional art expressed by a human voice to recite the 
ecclesiastical poetry, the hymnology of the Orthodox Church, which has been 
written down over the centuries and has been preserved to this day in oral and 
written language. 

Psaltic Art expresses musically the theological discourse which describes the 
experiences of the Church. That is, poetry and music create grandiose ideas and 
perceptions of timeless power, such as the spirituality and the traditions of our 
people. 

For these reasons, I support the candidacy for the enrollment of Psaltic Art in the 
UNESCO List of Intangible Cultural Heritage. 

Fotis Giannakakis 
Archon Protopsaltes of the Holy Archdiocese of Konstantinople 

fotis.giannakakis@gmail.com 
+0306973660620







Chalandri, 5 March 2018 

TO: Hellenic Federation of Chanters Associations 

Psaltic art is a kind of art that is found in Orthodox Christian religion and is not 
widely known to other cultures. This art relates to the performer, who attributes 
this kind of art inside or outside his worship spaces, chanting - singing with devout 
ecclesiastical hymns, and who is called chanter, or psalmodos or sacred chanter. 
The aim of Psaltic art is to assist with its melody the people who wish to, to have a 
deeper communication with God within the church, that is, to pray. This art of 
chanting in the field of Orthodox Christian religion has very deep roots in time, a 
long history, a specific notation, all of which result in the fact that the 
preservation of the tradition is an extremely important mission for chanters to 
accomplish to the entire Orthodox Christian world in the 21st century. 

Psaltic art is today a world cultural treasure, unfortunately not well known by 
those who are aspired by music. Inclusion in the Representative list will make this 
art more widely known, and may inspire people to learn more about it. These 
actions promote human creativity and cultural diversity, as one more kind of 
ecclesiastic music is displayed respecting the international musical setting, which 
can certainly enrich the musical sounds of those who are aspired by music and 
broaden the knowledge of the global community on issues concerning music theory 
and vocal interpretation. 

Psaltic art is clearly, not just good, but comes close to excellence and the ways 
that a simple person can approach it are diverse. In my opinion, one way is to 
enable people listen to this music, feel the particular characteristics of this art and 
approach it voluntarily, or even be taught about this art. 

Following the above, I strongly support the candidacy of Psaltic Art in the UNESCO 
World Heritage List. 

Fotis Ketsetzis 
Archon Protopsaltes of the Holy Archbishop of America  
Emeritus Professor of the Theological School of Boston 

ketsetzisf@gmail.com 
+0306972881378
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Φώτιος Τζανίδης, fotzan38@yahoo.gr  

Διδάχτηκα τη Μουσική στα παιδικά μου χρόνια και παρακολούθησα τη χορωδία του 
δασκάλου μου Χρυσάνθου Θεοδοσοπούλου στον Άγιο Δημήτριο Θεσσαλονίκης απ’ 
όπου απεκόμισα το ύφος και το ήθος του σε μουσικές εκτελέσεις από μνήμης στις 
ακολουθίες τις Λατρείας. Παρακολούθησα ωδειακά μαθήματα και είμαι επίτιμος δι-
κηγόρος. Η Βυζαντινή μουσική προσδιορίζει τον εαυτό μου, τη στενότερη εκκλησια-
στική κοινωνία μου και την εθνική μου υπόσταση.  

Στηρίζω ενθέρμως την ένταξη της ψαλικής υπό την προστασία της UNESCO ως άυ-
λης πολιτιστικής κληρονμιάς. 

 

              Φώτιος Τζανίδης,  

 

 

      Άρχων Υμνωδός της ΜΧΕ 



      Thessaloniki, 
14-03-2018 

   TO: Ministry of Culture & Sports 
 Department of Intangible Cultural 
Heritage and Intercultural Issues 

Fotis Tzanidis, fotzan38@yahoo.gr  

I was taught Music in my childhood and I attended the choir of my teacher 
Chrysanthou Theodosopoulou in Agios Dimitrios, Thessaloniki, who influenced my 
yphos and ethos in musical performances from memory during the liturgy. I have 
been studying in conservatory and I am an honorary lawyer. Byzantine music 
identifies myself, my closest ecclesiastical society and my national identity. 

I enthusiastically support the integration of Psaltic Art under the protection of the 
Unesco as intangible cultural heritage. 

Fotios Tzanidis 
Archon Ymnodos of the Great Church of Christ





I remember myself when I was a little girl, in Church, in Sunday school, in summer camp. That is 
where I discovered for the first time the joy of praising the Lord. A bunch of young girls, all singing 
together “orthrisoume orthrou vatheos”, the vesper hymn and many others. What beautiful 
moments…

I got married at 19, in a village of Kastoria. Our house stands opposite the church. As soon as I 
heard the bells ring, I would be there in two minutes. And I felt great joy when I discovered that 
there is a custom in this blessed land, in which 6 to 7 women gather together and chant the prayers, 
during Dormition Fast.

This is how I embarked on a magical journey. Our priest, a very sweet man, encouraged me to step 
on to the lectern and, with the blessing of my spiritual leader, this is what I did. Every Sunday I 
would stand on the left lectern next to a retired priest and his son on my right, both experienced, 
cheerful and willing to accept a woman on the lectern.

Some years later, I heard about the courses on byzantine music and I decided to attend. I got various 
reactions from my family. My mother was the one who supported me the most in my decision. So, 
together with my sister-in-law, we went to our first class.

Byzantine music is difficult, it involves a lot of theory, it is like real school! My enthusiasm went 
sky-high when I chanted my first score in parasemantic notation. The “Kyrie Eleison”. I loved it! 
Our teacher was Georgios Apostolidis. He passed on the flame, that soon became a fire.   

I am now almost 40 years old and I have 4 children, who steadily support me, each one in their own 
way. In fact my fourth daughter was born in a “chanting” environment! Nothing in the world has 
ever succeeded in taking away this great passion from me. Byzantine music, inexhaustible and 
unique, continues to play a decisive role in my life. I even succeeded in getting a diploma! But this 
does not mean I have completed my journey. “I will chant for my Lord God for as long as I exist”.

For all those reasons I support the nomination of the Art of Chanting for its inscription on the 
Representative List of the Intangible Cultural Heritage of UNESCO.

Paraskevi Siomkou
Kastoria
March 2018









My name is Angeliki Zervomanolaki. I am a graduate of the School of Philosophy of the University 
of Athens and I have a postgraduate diploma from the Department of Early Childhood Education of 
the School of Education of Florina. For the past 22 years I have served as a music teacher in 
Primary Education. For the last 14 years I live and work in Kastoria, a border town with around 80 
Byzantine and post-Byzantine churches. I have studied piano and music theory at the National 
Conservatory of Athens, which means that my main studies are on European music. But I have 
always been attracted to Byzantine music as well.

Raised in neighboring Florina, a town marked by its strong ecclesiastic tradition, I have always 
admired the full sound of the byzantine choir led by master cantor Stephanos Dontsios. (We both 
felt moved, when, after so many years we accidentally met during my diploma exams, as he was 
actually a member of the committee! I felt like a circle was closing…) I lived in Athens for quite a 
few years. There I benefited from listening to the sound of the choir of Lykourgos Aggelopoulos, 
whose contribution to the byzantine musical tradition is significant. It never crossed my mind, 
though, that I would reach a point in my life when I would get seriously engaged with byzantine 
music, let alone that byzantine music would become a part of my life. 

I knew that in Kastoria there was a school of byzantine ecclesiastic music, at the Metropolis 
Church, where attendance was free. I always believed, however, that this was a male privilege. At 
some point I found out by accident that there were also women among the students. [I attended the 
school indeed, with the support of my husband (I’m only mentioning this, because I am aware of 
cases in which the family environment has not been encouraging)]. Much to my surprise, I 
discovered that female students formed nearly one third of our class. I remember our stress and 
anxiety while performing our first “variation” exercises in front of our teacher and director of the 
school, Mr. Georgios Apostolidis, but also our enthusiasm when chanting for the first time a simple 
melody (melos). Always restless and patient, he was there to encourage and inspire us.

The most important thing is that we all completed our studies with love and zeal, patience and 
perseverance, even if we were women of different age, educational background, family and 
professional status. Some of us actually obtained an official diploma, due to our further training 
with our other teacher, Mr. Dimitris Chasiotis. For the last 8 years, in parallel with our studies, we 
have been members of the mixed byzantine choir of the Metropolis Church of Kastoria. Our love 
for byzantine music created a strong bond between us and now we have become a group of friends. 
The greatest blessing of all, though, is the fact that we all sing in churches, some for many years 
now and some others for a shorter period of time. In fact, three of us stand in front of the lectern 
next to male chanters, who actually appreciate their female contribution! (Despite tonality issues, 
because of the different range of male and female voices.)

While chanting I can feel the meaning of the words I convey and this fills me with reverence and 
strengthens my faith. I get less distracted, something that came with time through experience, as I 
gradually let myself go and feel less anxiety in performing the melody (melos). I also increasingly 
realize the connection between text and melody, namely how the byzantine melody accentuates the 
ecclesiastic text. Chanting and praying become one and through my singing I unconsciously 
contribute to a more substantial involvement of the congregation in ceremonial worship. For 
byzantine music, first and foremost is – and should be – prayer and not a demonstration of vocal 
skills. 

Whether I perform a melody or “hold the Ison” (Isokratima) – which makes the sound more 



complete –, the feeling is unique. So is the choral sound that results from the collaboration with 
other voices, male and female. Actually, I have the sense that the female voice is sweeter and brings 
out mostly emotion and consolation, while the male voice rather reflects magnificence and 
glorification. In any case each one adds something different and unique to ceremonies. And exactly 
because both voices have their own distinctive timbre, pitch and range, women should not try to 
imitate male chanters. Having studied byzantine music, we are aware of the fact that our studies 
will always be incomplete, if we do not get the chance to practice the art of chanting at the lectern. 
Fortunately, nowadays more and more women are given permission to chant in churches and 
actively participate in ceremonies. In this way we can serve in some parishes, where no male 
chanters are available.  

Being a musician, my studies in byzantine music helped me decode a new attractive musical 
language, totally unknown to me until then. I was able to better understand the intervals in our 
traditional music, which is the continuation of byzantine music. Also, as it is basically vocal music, 
I managed to improve my singing. Furthermore, my school teaching was enriched. During the 
school year I teach my students some essential psalms of our Church. For two years, actually, we 
conducted an educational programme, in which we combined traditional and byzantine music and 
students were introduced to byzantine musical instruments. In this framework, we organized an 
event dedicated to the history and the fall of Constantinople, in which our students cooperated with 
chanters and an orchestra of traditional music. Likewise, we participated in real time and place, in 
the service of Chairetismi (Salutations) to the Virgin Mary in our parish. In agreement with the 
priests and chanters of the Church, girls and boys sang during the service certain parts of the 
psalms. During this musical journey, both the children and their parents experienced unique 
feelings. Especially grandparents felt deeply moved as the children’s chanting invoked memories 
from their own childhood. The fact that both activities were warmly welcomed both by local church 
and society was very encouraging.

The Art of Chanting can contribute to the preservation not only of our faith but also of the Greek 
language. Having the experience from the school of byzantine ecclesiastic music in Kastoria, being 
familiar with the work of other similar schools, also participating with my school in a national 
chanting competition, I can only feel optimistic about the fact that so many children, boys and girls 
and even more women – and not only men – choose to study byzantine music and practice the Art 
of Chanting. It is interesting that a Greek association of women chanters has been recently formed. 

The Art of Chanting is most of all an experience! I will testify two of my personal experiences. A 
long time ago, when I was a little girl, I was with my grandmother in our parish and I heard the 
chanters sing the terirem for the first time. Both word and sound sounded strange but I definitely 
felt impressed! Last year came the moment for me to chant it to my four-year-old niece who, to my 
great surprise, started to repeat the tune! In another instance, I felt deeply moved when a young 
pupil from the first grade of elementary school, son of a chanter, pleasantly surprised me by 
chanting to me and then by playing on harmonium a part of the doxology! 

I feel that my engagement with byzantine music opened for me a window to a whole new world… 
And if anyone today would ask me what kind of music I prefer, I really do not know if I could 
easily say, but what I can say for sure is that the Art of Chanting offers me exaltation and 
mystification: it opens the way for my true and direct contact with God!

For all the above reasons, I support the nomination of the Art of Chanting for its inscription on the 



UNESCO’s Representative List of Intangible Cultural Heritage. 

                                                                                                Aggeliki Zervomanolaki 
                                                                                                  Kastoria 

                                                                                                  March 2018





My name is Eleni Nikolaidou and I come from Kastoria. From an early 
age I could feel my soul fluttering whenever I listened to byzantine 
melodies. With the help of God, a school of byzantine music opened in 
our town. I was overwhelmed with joy; I would finally be able to learn 
how to sing short melodies at first and later on a complete chant. 
With plenty of love and zeal I managed to finish the school. Now, in 
2018, and for three years I chant in the little monastery of Panagia 
Mavriotissa. I feel blessed and graced because God allows me to chant.  
Finally, I would like to quote the words of the great prophet and chanter 
David: «Ψαλώ τω Θεώ μου έως υπάρχω» – I will chant for my Lord as 
long as I exist. 
For these reasons, I support the nomination of the Art of Chanting for its 
inscription on the Representative List of Intangible Cultural Heritage of 
UNESCO. 
                                                                       Eleni Nikolaidou 
                                                                             Kastoria  
                                                                           March 2018 





My name is Maria Toliadou and I am a graduate of the School of Geotechnical 
Sciences. 

My connection to the art of chanting started in my childhood, when my 
mother often urged me to attend liturgies and prayers in various churches 
and monasteries. Byzantine melodies sounded so beautiful in all their 
diversity. 

Several years later, this experience served as a motive for me to seek a way 
to learn byzantine music. Thus, five years ago, I started attending classes on 
byzantine music in the School of Byzantine Music of the Holy Metropolis of 
Kastoria. I was finally given the opportunity to engage with something that 
had been at the back of my mind for all these years. 

The Art of Chanting demands great effort and zeal from someone who truly 
wishes to approach it. However, there are two essential conditions for 
achieving a true approach: the orthodox faith in God and the proper style 
and ethos of the chanter. Without the above components, it remains an art 
like all the others, deprived of the religious factor which constitutes the key 
to the vertical connection of the praying believer with God. The teacher’s 
role, however, is decisive. S/he is the one to inspire the student and make 
him/her love this Art. This was my case. There were all the conditions for 
me to truly love what I decided to engage with. My love for byzantine music 
has gradually grown and continues to grow until today. I hope this will carry 
on also after finishing the courses. 

It is quite impossible to describe the feelings when you get close to the 
Psalm book for the first time. Awe and shiver overwhelm you. Perhaps there 
are no words for me to describe it!!! 

So, “I will chant for my Lord as long as I exist”! 

For all the above reasons, I support the nomination of the Art of Chanting 
for its inscription on the Representative List of the Intangible Cultural 
Heritage of UNESCO. 

MARIA TOLIADOU 

KASTORIA 

MARCH 2018





Hello, my name is Panagiota. I come from a village in Kastoria. It all started when 
the priest of our village urged me and my sister-in-law to attend classes on 
Byzantine music. I was quite reluctant in the beginning, because I did not know if it 
was something difficult or not. During the first days of attendance, with Mr. 
Georgios Apostolidis as our teacher, everything seemed very difficult and it crossed 
my mind quite a few times to give up. All my reservations, however, gradually 
faded away, as I listened to the melodic texts praising the Lord, the Saints and 
Virgin Mary! My soul would rejoice, whenever I chanted the texts of the 
Anastasimatario, taught to us by our teacher with so much love and patience.  My 
love for the Art of Chanting grew even stronger, when I stepped onto the
lectern, with the blessing of my spiritual leader, of course, and always with a sense 
of modesty and respect to what we do. I am aware that chanting and the lectern is 
a male vocation, but I believe that women can also contribute, as long as they are 
allowed to by their spiritual leader, the priest and the chanter of the parish. 

Going back again to the period of my studies, I would like to point out that learning 
byzantine music requires a lot of studying and full-time devotion. Personally, I was 
lucky to have a lot of free time, as I was not working at the time and my children 
were old enough. When I started to work I had already completed all seven years of 
the courses on byzantine music. I say that in quotes, because the study of 
byzantine music never ends. Now, we participate in several events organized by 
our teacher for Christmas, Easter etc. and in this way the circle of byzantine music 
never closes – something I am really glad about! 

For all these reasons, I support the nomination of the Art of Chanting for its 
inscription on the representative list of intangible cultural heritage of UNESCO. 

THEOFYLAKTIDOU PANAGIOTA 

KASTORIA MARCH 2018 







Aetopetra village, Municipality of Zitsa - Ioannina
9 February 2018

The world in its whole, life itself, are a constant flow. Everything is an everlasting 
succession. Grandparents pass down to their children, grandchildren and grand-grandchildren, fairy 
tales, songs, mentalities, habits, which may change with the passage of time, yet remain intact 
because of some invisible roots. This is how traditional festivals and celebrations survive.

In front of the wonder of this harmony and invisible succession, humans stand in awe and 
feel the need to seek the Creator.

We, Greeks, have the blessing of being Christian Orthodox, and have our churches, where 
we gather all and worship our God.

As a child I would rejoice and feel my heart flutter at the sound of the church bells in my 
village ringing. I was looking forward to getting ready and going quickly to Church with my late 
grandfather who used to chant… Having moved to Athens, me still a young girl, we would go every 
Sunday, together with my uncles, to the Metropolis Church. There I was initiated into the various 
psalms, the Orthros (matins), the Divine Liturgy (Holy Mass), and all sorts of liturgical services. 
The years passed… I returned to Aetopertra at a mature age. Progressively, I stepped onto the Holy 
Lectern, as an assistant. I felt awe and devoutness. I remember my effort and struggle to chant 
correctly, to convey the meaning of the hymns properly, so as to reach the hearts of the 
congregation! I rejoice at the sight of people coming to Church and standing there full of piety. I am 
glad that we all understand the meaning of Sunday and Feasts. Everyone feels so blessed and looks 
so joyful when receiving the Holy Bread and going out to the churchyard! Everyone glows and 
everything appears new and unprecedented! All these are most intense during Christmas, Epiphany, 
and above all the Holy Week and Easter, when, together with the chants of people and birds, nature 
itself is full of beautiful scents.

I am grateful to God Almighty who bestowed such a blessing and such grace on me. I 
believe that this initiative for the inscription of the Art of Chanting on the UNESCO's representative 
list of the intangible cultural heritage of humanity is praiseworthy.

Aggeliki Vatavali
Aetopetra – Municipality of Zitsa

Ioannina
                                         













Athens, March 2018 
Το: Ministry of Culture and Sports, Directorate of Modern Cultural Heritage  

Psaltic is the great art of ecclesiastical chant that has been evolving for so many centuries in the 
Eastern Orthodox Church, and it has been transformed from generation to generation through its 
live oral tradition and its complete, organized, autonomous musical system. 

Psaltic art must be internationally recognized because: 

a) It constitutes the succession of the ancient Greek music, as on the one hand, it is documented 
in the theoretical framework of Psaltic art by the two great philosophers of the Byzantine 
Empire of the 13th and 14th centuries, George Pachimeris and Manuel Bryennios (thanks to 
them, the main corpus of the ancient Greek theses on music were saved for the next 
generations) and, on the other hand, in the traditional interpretation and notation of the 
Byzantine chant, exemplary elements of the ancient Greek prosody are preserved till nowadays, 
despite the tonal common Greek Alexandrian language of the ecclesiastical hymnography. 

b) It is the Greek musical culture with the evolutionary art forms and notation that lasts for over 
a millennium forming one of the longest living known cultures of the world. 

c) It was the pioneer that gave the light for the foundation of the Western European Music. 

d) Being for 400 years under the yoke of Ottoman Empire, the Psaltic art influenced the Ottoman 
music and contributed to its development. 

(e) It has a rich composing activity that continues uninterruptedly since 11th century. 

Psaltic comes from the hymnology of the Ritual of the Greek Orthodox Church and rendering 
exemplary the latter, helps the humankind to communicate with the Divine Logos. Its basic 
octamodes music system, with its multi-faceted combinations and its various expressions of 
ethos, such as grace, hesychasm, majesty, joy, etc., in combination with the melodious pieces 
that fully covers the expression of Orthodox Ritual, heal the emotional background of the 
humans, contributing substantially to the mental health. Ultimately, during the Ritual in an 
Orthodox church, the praying people live the meaning of its existence through the Psaltic 
chants. In places out of churches, Psaltic art can come closer to people through special concerts 
in  music venues, and thanks to the capabilities and opportunities provided the by the modern 
new technologies and above all the internet and the social media. 

I support the candidacy of Psaltic Art to the Representative List UNESCO. 

Demosthenis Fistouris 

Dr. Musicology and Instructor of the Faculty of Musical Studies of the University of Athens.





Athens, March 19, 2018 

To Hellenic Federation of Chanters Associations 

Chanting  is an art which comes from ancient times and which through the 
devotional character of its sounds gives a person the ability to be in touch with the 
innate sense of "the sacred" and expressed it, regardless of whether or not it 
believes that this sanctity comes  from something or somewhere beyond him/her. 

This art can come closer to modern humans through an appropriate education and 
through the adherence of the chanters to the tradition of devotional sounds and to 
in a simple way expression of the deepest human emotions in their contact with 
the "sacred ". 

For me, as a Christian Orthodox Greek, the chanting of Byzantine music combines 
in a harmonious way the words ("λόγος") with the melody ("μέλος") and is a devout 
and sacramental means for joining in the Church worship and for coming in contact 
with the tenets of the Orthodox faith . 

The art of chanting is directed and relates to all peoples of the Earth 
independently of religious beliefs and traditions. It is known that many 
people around the world are expressing not only their religious feeling but , 
many times, also their folk traditions through chanting. Hence the art of 
Chanting is part of the cultural heritage of all mankind. 

For all the above reasons, I strongly support the candidacy of the entry of 
the art of chanting in the catalog of Intangible Cultural Heritage of UNESCO. 

Constantine G. Lascarides 

Professor Emeritus  

National Technical University of Athens (NTUA) 

Tel: +30 210 6851664 

e-mail: c_lascarides@yahoo.co.uk 
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                                                            ΥΠΟΥΡΓΕΙΟ ΠΟΛΙΤΙΣΜΟΥ & ΑΘΛΗΤΙΣΜΟΥ  

 ΤΜΗΜΑ ΑΫΛΗΣ ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ  
                                   ΚΑΙ ΔΙΑΠΟΛΙΤΙΣΜΙΚΩΝ ΘΕΜΑΤΩΝ 

 

Αντώνιος Αλυγιζάκης, aealygizos@gmail.com  

Ζω τα δρώμενα της Εκκλησίας από τη νηπιακή ηλικία μου. Σε ηλικία 6 ετών απήγ-
γειλα το Πάτερ Ημών στη Θεία Λειτουργία. Στα 7 χρόνια μου περίπου έψαλλα το 
Αποστολικό Ανάγνωσμα κατά προτροπή του Ιερέως. Αισθανόμουν μέλος της εκκλη-
σιαστικής δραματουργίας κι αυτό με ενίσχυσε να σπουδάσω όχι μόνο τη μουσική αλ-
λά και τα φιλολογικά κείμενα της λατρείας. Η εξάσκηση της μνήμης μου ήταν κατα-
κόρυφη. Έψαλλα σειρές από ύμνους, τους οποίους αποστήθιζα μέχρι 16 ετών, όταν 
πρωτοδιδάχτηκα τη σημειογραφία της Βυζαντινής Μουσικής. Σ’ όλη την εκκλησια-
στική σταδιοδρομία μου αποστήθισα εκατοντάδες ύμνους. Αυτή την πολύτιμη πολι-
τιστική εμπειρία που απέκτησα θέλω μόνο να καταθέσω.  

      

 

          

         Αντώνιος Αλυγιζάκης 

  

       

                                                                              Άρχων Υμνωδός της ΜΧΕ 
                                                                Καθηγητής Πανεπιστημίου Νεάπολις Πάφου 
                                                              



Thessaloniki 14-3-2018 

To the 

Ministry of Culture and Sports 

Department of Intangible Cultural Heritage 

 and Intercultural Issues 

Antonios Alygizakis, acalygizos@gmail.com 

I have experienced the ceremonial life of our Church since I was a toddler. At the age 
of 6 I recited the Lord’s Prayer during the Holy Mass. At the age of 7, with the 
encouragement of the minister, I chanted excerpts from the Acts of the Apostles. I 
therefore considered myself part of the ecclesiastical dramaturgy and this led me to 
study not only religious music but also religious literature. Through training, my 
memory was spectacularly strengthened. I used to chant whole series of hymns, which 
I learned by heart up to the age of 16, when I was taught for the first time how to 
read Byzantine music scores. In my entire ecclesiastical career I have memorized 
hundreds of hymns. What I hereby wish to put forward is all this invaluable cultural 
experience I acquired all these years. 

        Antonios Alygizakis 

Master Cantor of the Great Church of 
Christ 

    Professor, Neapolis University of Pafos 



                                                                  Θεσσαλονίκη 14-3-2018 
 

 

                                                             Προς το  
                                                            ΥΠΟΥΡΓΕΙΟ ΠΟΛΙΤΙΣΜΟΥ & ΑΘΛΗΤΙΣΜΟΥ  

       ΤΜΗΜΑ ΑΫΛΗΣ ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ  
                                    ΚΑΙ ΔΙΑΠΟΛΙΤΙΣΜΙΚΩΝ ΘΕΜΑΤΩΝ 

 

 

Παναγιώτης Παπαχρήστος, papachristosp122@gmail.com  

Ονομάζομαι Παπαχρήστος Παναγιώτης και είμαι μαθητής της Β Λυκείου. Από τα 
παιδικά μου χρόνια ασχολούμαι με τη ψαλτική κατόπιν παροτρύνσεως των γονιών 
μου. Μαθήτευσα κοντά σε γνωστούς δασκάλους της Θεσσαλονίκης, συμμετέχοντας 
στα χορικά τους σύνολα, όπου και καλλιέργησα τη τεχνική μου στις από μνήμης 
εκτελέσεις. Τα τελευταία 3 χρόνια σπουδάζω τη Ψαλτική, στην αναγνωρισμένη από 
το Υπουργείο Παιδείας, Σχολή Βυζαντινής Μουσικής της Ιεράς Μητροπόλεως 
Θεσσαλονίκης. 

Αισθάνομαι τη Ψαλτική ως αναπόσπαστο κομμάτι του πολιτιστικού μου 
προσδιορισμού και της εθνικής μου ταυτότητας. Στηρίζω κι εγώ σαν έφηβος την 
ένταξη της ψαλικής υπό την προστασία της UNESCO ως άυλης πολιτιστικής 
κληρονμιάς. 

 

 

 

 

 

     Παναγιώτης Παπαχρήστος,  

 

       

                                                                                       

             Μαθητής 5ου ΓΕΛ Θεσσαλονίκης  

 



Thessaloniki 14-3-2018 

To the 

Ministry of Culture and Sports 

Department of Intangible Cultural Heritage 

 and Intercultural Issues 

My name is Papachristos Pangiotis and I am a 2nd-year of High School. I have been 
practicing the  Art  of chanting since I was a child with the encouragement of my 
parents. I studied next to famous teachers in Thessaloniki, participating in their choral 
ensembles where I cultivated the characteristic style of performing from memory. The 
last 3 years I have been studying Psaltic Art  at the School of Byzantine Music of the 
Holy Diocese of Thessaloniin, recognized by the Ministry of Culture and Sports. 

I feel the Art of Chanting c as an integral part of my cultural identification and my 
national identity. As a teenager. I also support the inscription of the Art of Chanting on 
the Unesco Representative List of the Intangible Cultural Heritage of Humanity. 

Panagiotis Papachristos 

High School Student of Thessaloniki
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Νικόλαος Παπαχρήστος, npapachristos1@gmail.com  

Ονομάζομαι Παπαχρήστος Νικόλαος και είμαι προπτυχιακός φοιτητής του Τμήματος 
Πολιτικών Επιστημών του Αριστοτελείου Πανεπιστημίου Θεσσαλονίκης. Τα πρώτα 
βήματά μου στη Ψαλτική έκανα σε παιδική ηλικία απαγγέλλοντας εκφωνητικά το 
"Πάτερ Ημών". Μαθήτευσα δίπλα σε καταξιωμένους δασκάλους-ιεροψάλτες και 
ακαδημαϊκούς της Θεσσαλονίκης, ενώ η συμμετοχή στους χορούς τους με βοήθησε 
να καλλιεργήσω τα ιδιαίτερα τεχνικά και υφολογικά χαρακτηριστικά της τέχνης. Τα 3 
τελευταία χρόνια σπουδάζω τη Ψαλτική στη Σχολή Βυζαντινής Μουσικής της Ιεράς 
Μητροπόλεως Θεσσαλονίκης (αναγνωρισμένη από το Υπουργείο Παιδείας).  

Αισθάνομαι την ενασχόληση όσο και την ίδια τη Ψαλτική πλέον ως αναπόσπαστο 
κομμάτι του καλλιτεχνικού και πολιτιστικού μου προσδιορισμού αλλά και ως 
συνθετικο στοιχείο της εθνικής μου υπόστασης. Στηρίζω κι εγώ ως νέος την 
αξιοσημείωτη αυτή πρωτοβουλία για την ένταξη της Ψαλτικής υπό τη προστασία της 
UNESCO ως Άυλης Πολιτιστικής Κληρονομιάς. 

 

 

 

             Νικόλαος Παπαχρήστος,  

 

 

       

Φοιτητής Πολιτικών Επιστημών ΑΠΘ 



Thessaloniki, 14-3-2018 

                                                                To the 
MINISTRY OF CULTURE AND SPORTS 
DEPARTMENT OF INTANGIBLE CULTURAL 
HERITAGE AND INTERCULTURAL ISSUES  

Nikolaos Papachristos, npapachristos1@gmail.com 

My name is Papachristos Nikolaos and I am an undergraduate student at the Department 
of Political Sciences of the Aristotle University of Thessaloniki. I took my first steps in 
the art of chanting as a child, when I recited the "Lord's Prayer". I have apprenticed 
alongside acclaimed teachers/chanters and academics in Thessaloniki, while 
participating in their choirs helped me develop the particular technical and stylistic 
features of the art. For the past 3 years I have been studying the art of chanting at the 
School of Byzantine Music at the Holy Metropolis of Thessaloniki (recognized by the 
Ministry of Education). 
I have come to feel the Art of Chanting, and my involvement in it, not only as an 
integral part of my existence, defining my artistic and cultural identity, but also as a 
constituent element of my national identity.  
As a young person, I, too, support this remarkable initiative for the inscription of the Art 
of Chanting on the lists of UNESCO, as an Intangible Cultural Heritage. 

                                                                                  Nikolaos Papachristos 

Student, School of Political Sciences, 
Aristotle University of Thessaloniki



                                                                  Θεσσαλονίκη 14-3-2018 
 

 

                                                             Προς το  
                                                            ΥΠΟΥΡΓΕΙΟ ΠΟΛΙΤΙΣΜΟΥ & ΑΘΛΗΤΙΣΜΟΥ  

 ΤΜΗΜΑ ΑΫΛΗΣ ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ  
                                   ΚΑΙ ΔΙΑΠΟΛΙΤΙΣΜΙΚΩΝ ΘΕΜΑΤΩΝ 

 

Πασχάλης Μάνος, 

Μαθήτευσα από μικρός επί σειρά ετών στους εκκλησιαστικούς χορούς της Αγίας Σο-
φίας Θεσσαλονίκης και διδάχθηκα σε ιδιαίτερα μαθήματα την ερμηνεία της Βυζαντι-
νής Μουσικής από τον Άρχοντα Πρωτοψάλτη Χαρίλαο Ταλιαδώρο. Αποφοίτησα και 
είμαι πτυχιούχος της Σχολής Βυζαντινής Μουσικής της Ιεράς Μητροπόλεως Θεσσα-
λονίκης. Είχα την ευκαιρία επί σειρά ετών να ακολουθώ το δάσκαλό μου σε πανυγή-
ρεις Ιερών Ναών όπου απεκόμισα μεγάλη εμπειρία στην από στήθους εκτέλεση των 
ποικίλων μαθημάτων. Υπηρέτησα ως πρωτοψάλτης σε Ναούς της Θεσσαλονίκης και 
σήμερα συνεχίζω να βρίσκομαι δίπλα στον δάσκαλό μου ως Ά Δομέστικος.  

Η ψαλτική μου δείχνει το δρόμο της παράδοσης και του πολιτισμού μας. Έτσι κατα-
νοώ και προσδιορίζω τον εαυτό μου εθνικά και θρησκευτικά.  

Θεωρώ ότι η ένταξη της ψαλτικής στον Αντιπροσωπευτικό Κατάλογο Άυλης Πολιτι-
στικής Κληρονομιάς της Ανθρωπότητας της UNESCO αποτελεί μεγάλη διάκριση και 
ανάδειξη και τη στηρίζω ενθέρμως.  

               

           Πασχάλης Μάνος  

 

  

       

                                                                     Άρχων Μουσικοδιδάσκαλος της ΜΧΕ 

                                                              



Θεσσαλονίκη 14-3-2018 

To the: 
MINISTRY OF CULTURE AND SPORTS 
DEPARTMENT OF INTANGIBLE CULTURAL 
HERITAGE AND INTERCULTURAL ISSUES 

Paschalis Manos 

Since an early age, I apprenticed for years in the ecclesiastic choirs of Hagia Sophia in 
Thessaloniki and I have been taught the performance of Byzantine Music, by taking 
private courses with Archon Precentor Charilaos Taliadoros. Later on, I graduated from 
the School of Byzantine Music of the Holy Metropolis of Thessaloniki. For many years I 
have had the opportunity to accompany my teacher in several religious feasts, where I 
gained great experience in performing from memory all that I learned. I served as 
leading chanter in various Churches of Thessaloniki and today I continue to stand next 
to my teacher as First Domestikos. 

The art of chanting shows me the way to our tradition and culture. Through it I am able 
to understand and define myself both in terms of religion and historical identity. 

I believe that the inscription of chanting on the UNESCO Representative List of the 
Intangible Cultural Heritage of Humanity is a great distinction and promotion and I, 
therefore, strongly support it. 

                                                                                    Paschalis Manos 

                                                                              Archon Music Master of the 
                                                                                   Great Church of Christ 



  
                                                                  Θεσσαλονίκη 14-3-2018 

 

 

 

                                                             Προς το  
                                                            ΥΠΟΥΡΓΕΙΟ ΠΟΛΙΤΙΣΜΟΥ & ΑΘΛΗΤΙΣΜΟΥ  

 ΤΜΗΜΑ ΑΫΛΗΣ ΠΟΛΙΤΙΣΤΙΚΗΣ ΚΛΗΡΟΝΟΜΙΑΣ  
                                   ΚΑΙ ΔΙΑΠΟΛΙΤΙΣΜΙΚΩΝ ΘΕΜΑΤΩΝ 

 

 

Γεώργιος Παπαχρήστος, gpapachristos22@gmail.com  

Ονομάζομαι Παπαχρήστος Γεώργιος και είμαι φοιτητής στο 2ο έτος του 
προγράμματος διοίκησης επιχειρήσεων του ΔΙΕΚ Θεσσαλονίκης. Από τη παιδική μου 
ηλικία πραγματοποίησα τα πρώτα μου βήματα στη Ψαλτική τέχνη. Συμμετείχα στα 
χορικά σύνολα των δασκάλων δίπλα στους οποίους μαθήτευσα, από όπου και 
αποκόμισα τον υφολογικό τους χαρακτήρα στις από μνήμης εκτελέσεις. Από το 2016 
σπουδάζω τη Ψαλτική στη Σχολή Βυζαντινής Μουσικής της Ιεράς Μητροπόλεως 
Θεσσαλονίκης.  

Η χρόνια ενασχόληση μου με αυτή, συνετέλεσε στη βαθειά κατανόησή της ως 
αναπόσπαστο κομμάτι της πολιτιστικής και πολιτισμικής μου κληρονομιάς αλλά και 
της εθνικής μου υπόστασης. Στηρίζω κι εγώ με τη σειρά μου ως νέος την 
πρωτοβουλία για την ένταξη της Ψαλτικής υπό τη προστασία της UNESCO ως Άυλης 
Πολιτιστικής Κληρονομιάς. 

 

 

 

 

 

       Γεώργιος Παπαχρήστος,  

 

 

       

Φοιτητής ΔΙΕΚ Θεσσαλονίκης 



Thessaloniki 14-3-2018 

To the 

Ministry of Culture and Sports 

Department of Intangible Cultural Heritage 

 and Intercultural Issues 

My name is Georgios Papachristos and I am a 2nd-year student in Business 
Administration at the Public Technical School of Thessaloniki. I have been practicing 
the Art of Chanting since I was a child. I was a member of all choir ensembles of the 
teachers who taught me all these years and who bequeathed me their characteristic 
styles in respect to performing from memory. Since 2016 I am studying the Art of 
Chanting at the School of Byzantine Music of the Holy Metropolis of Thessaloniki. 

My life-long contact with this art form made me see it as an intrinsic part of my 
cultural heritage as well as of my national identity. As a young person, I, too, would 
like to support the initiative for inscribing the Art of Chanting on the UNESCO 
Representative List of the Intangible Cultural Heritage of Humanity. 

Georgios Papachristos 

Student at the Public Technical 
School 

of Thessaloniki



ΒΥΖΑΝΤΙΝΕΣ ΓΙΟΡΤΕΣ ( 1-5 ΝΟΕΜΒΡΙΟY 2017)
Με το παρόν προσυπογράφω το παρακάτω ΨΗΦΙΣΜΑ της 

Ομοσπονδίας Συλλόγων Ιεροψαλτών Ελλάδος:

ΨΗΦΙΣΜΑ

Oι  υπογράφοντες  Ιεροψάλτες  και  φίλοι  της  Ψαλτικής  Τέχνης 

αναγνωρίζουμε  τη  σημασία  της  εγγραφής  της  Ψαλτικής  Τέχνης 

στο  Εθνικό  Ευρετήριο  Άυλης  Πολιτιστικής  Κληρονομιάς  της 

Ελλάδας.

Δηλώνουμε την υποστήριξή μας στην υποψηφιότητα της εγγραφής 

της  Ψαλτικής  Τέχνης  στον  Αντιπροσωπευτικό  Κατάλογο  Άυλης 

Πολιτιστικής Κληρονομιάς της Ανθρωπότητας της UNESCO.

Με  τη  βεβαιότητα  ότι  η  υποψηφιότητα  αυτή  θα  συμβάλει  στην 

ανάδειξη της Ψαλτικής Τέχνης σε διεθνές επίπεδο, υποστηρίζοντας 

παράλληλα τις εγχώριες δράσεις για τη διάσωση και διάδοσή της, 

προσδοκούμε στη διαμόρφωση ενός θεσμικού πλαισίου, ικανού να 

ανταποκριθεί  στις  σύγχρονες  ανάγκες  της  Ιεροψαλτικής 

Κοινότητας.

BYZANTINES FEASTS (1-5 NOVEMBER 2017)

I hereby endorse the following Text of the Hellenic Federation of 

Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of 

the inscription of the Psaltic Art to the National Inventory of Intangible 

Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art 

of Psaltic on the Representative List of Intangible Cultural Heritage of 

Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement 

of  the  Psaltic  Art  at  an  international  level  while  supporting  domestic 

activities  for  its  safeguarding  and  dissemination,  we  look  forward  to 
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creating an institutional framework capable to meet the current needs of 

the Psaltic Community.

Those who signed the text above are:

A/A NAME (GREEK) NAME (ENGLISH) GENDER

1. ΜΗΤΡΟΠΟΛΙΤΗΣ ΛΕΥΚΑΔΟΣ & 
ΙΘΑΚΗΣ  ΘΕΟΦΙΛΟΣ

METROPOLITAN OF 
LEFKADA AND ITHAKA 
THEOPHILOS

M

2. ΜΗΤΡΟΠΟΛΙΤΗΣ  ΗΛΕΙΑΣ 
ΓΕΡΜΑΝΟΣ 

METROPOLITAN 
HELIAS GERMANOS 
PARASKEVOPOULOS

M

3. ΜΗΤΡΟΠΟΛΙΤΗΣ 
ΚΑΛΑΒΡΥΤΩΝ ΑΜΒΡΟΣΙΟΣ

METROPOLITAN OF 
KALAVRITA LENIS 
AMVROSIOS

M

4. ΧΑΔΟΣ ΒΑΣΙΛΗΣ CHADOS VASILIS M

5. ΣΥΜΕΩΝΙΔΗΣ ΧΑΡΑΛΑΜΠΟΣ SIMEONIDIS 
CHARALAMPOS

M

6. ΤΣΟΥΝΗΣ ΙΩΑΝΝΗΣ TSOUNIS IOANNIS M

7. ΠΑΪΚΟΠΟΥΛΟΣ 
ΔΗΜΟΣΘΕΝΗΣ

PAIKOPOULOS 
DIMOSTHENIS

M

8. ΚΙΣΣΑΣ ΣΤΑΜΑΤIOΣ 
ΝΙΚΟΛΑΟΣ 

KISSAS STAMATIOS 
NIKOLAOS

M

9. ΝΤΟΒΑ ΧΑΤΖΗ ΕΛΕΝΗ NTOVA CHATZI ELENI M

10. ΜΑΡΙΝΟΠΟΥΛΟΣ ΕΥΑΓΓΕΛΟΣ MARINOPOYLOS 
EVAGGELOS

M

11. ΦΙΣΤΟΥΡΗΣ ΔΗΜΟΣΘΕΝΗΣ FISTOURIS 
DEMOSTHENIS

M

12. ΓΙΟΥΡΟΥΚΟΣ ΗΛΙΑΣ GIOYROYKOS ILIAS M

13. ΡΕΜΟΥΝΔΟΣ ΓΕΩΡΓΙΟΣ REMOYNDOS 
GEORGIOS

M

14. ΚΑΛΟΓΕΡΟΠΟΥΛΟΥ ΜΑΡΙΑ KALOGEROPOULOU 
MARIA

M

15. ΓΚΟΓΚΟΣ ΝΙΚΟΛΑΟΣ GOGOS NIKOLAOS M

16. ΚΟΥΛΗΣ ΕΥΣΤΑΘΙΟΣ KOULIS EFSTATHIOS M

17. ΑΓΓΕΛΗΣ ΔΗΜΗΤΡΙΟΣ AGGELIS DEMITRIOS M

18. ΚΟΛΙΑΤΣΗΣ ΑΘΑΝΑΣΙΟΣ KOLIATSIS 
ATHANASIOS

M
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19. ΚΑΡΑΛΗΣ ΓΕΩΡΓΙΟΣ KARALIS GEORGIOS M

20. ΝΤΑΡΑΒΑΝΟΓΛΟΥ 
ΧΟΥΡΜΟΥΖΙΟΣ

DARAVANOGLOY  
CHOYRMOYZIOS

M

21. ΚΑΡΥΑΜΗΣ ΑΘΑΝΑΣΙΟΣ KARIAMIS 

ATHANASIOS

M

22. ΚΑΡΥΑΜΗΣ ΣΤΑΜΑΤΙΟΣ KARΙAMIS STAMATIOS M

23. ΝΕΒΕΣΚΑΛΟΣ ΝΙΚΟΛΑΟΣ NEVESKALOS 

NIKOLAOS

M

24. ΖΟΠΠΑΣ ΚΩΝΣΤΑΝΤΙΝΟΣ ZOPPAS 
KONSTANTINOS

M

25. ΒΑΛΑΤΣΟΣ ΑΠΟΣΤΟΛΟΣ VALATSOS APOSTOLOS M

26. ΔΑΡΛΑΣΗΣ ΘΕΟΔΩΡΟΣ DARLASIS GEORGIOS M

27. ΧΑΛΚΙΑΣ (ΛΑΚΗΣ) ΜΙΧΑΗΛ CHALKIAS (LAKIS) 

MICHAIL

M

28. ΒΕΡΥΚΙΟΣ ΔΗΜΗΤΡΙΟΣ VERYKIOS DEMITRIOS M

29. ΦΡΑΓΚΟΣ ΙΩΑΝΝΗΣ FRAGKOS IOANNIS M

30. ΠΡΟΚΟΠΙΟΥ ΓΕΩΡΓΙΟΣ PROKOPIOY GEORGIOS M

31. ΔΕΔΕΣ π. ΒΑΣΙΛΕΙΟΣ DEDES VASILEIOS M

32. ΖΗΚΟΠΟΥΛΟΣ ΓΕΩΡΓΙΟΣ ZIKOPOULOS 
GEORGIOS

M

33. ΔΕΔΕΣ ΙΩΑΝΝΗΣ DEDES IOANNIS M

34. ΑΔΑΜΟΠΟΥΛΟΣ ΑΝΤΩΝΙΟΣ ADAMOPOYLOS 
ANTONIOS

M

35. ΓΙΑΝΝΑΚΑΚΗΣ ΘΕΟΔΩΡΟΣ GIANNAKAKIS 
THEODOROS

M

36. ΚΟΥΤΣΟΥΜΠΟΣ ΓΕΩΡΓΙΟΣ KOUTSOUMBOS 
GEORGIOS

M

37. ΠΙΤΤΑΡΑΣ ΘΕΟΔΩΡΟΣ PITTARAS THEODOROS M

38. ΖΑΓΑΡΕΛΟΣ ΧΡΙΣΤΟΣ ZAGARELOS CHRISTOS M

39. ΣΙΩΚΟΣ ΓΕΩΡΓΙΟΣ SIOKOS GEORGIOS M

40. ΧΑΖΑΠΗ ΜΠΟΣΙΝΗ 
ΑΔΑΜΑΝΤΙΑ

CHAZAPI BOSSINI 
ADAMANTIA

M

41. ΜΠΟΥΛΜΠOΥΤΖΗΣ ΙΩΑΝΝΗΣ BULBUTZIS IOANNIS M

42. ΔΑΦΝΟΥ ΑΡΓΥΡΟΥΛΑ DAFNOU ARGYROYLA M

43. ΚΕΤΣΕΤΖΗΣ ΦΩΤΙΟΣ KETSETZIS FOTIOS M

A/A NAME (GREEK) NAME (ENGLISH) GENDER
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44. ΚΥΡΚΟΥ ΒΑΣΙΛΕΙΟΣ KYRKOY VASILEIOS M

45. ΧΕΡΟΥΒΕΙΜ ΣΤΥΛΙΑΝΟΣ CHEROUVEIM 
STYLIANOS

M

46. ΖΑΡΤΑΛΟΥΔΗΣ ΑΝΔΡΕΑΣ ZARTALOUDIS 

ANDREAS

M

47. ΝΤΟΝΤΟΥ ΕΛΕΝΗ NTONTOY ELENI F

48. ΙΩΑΚΕΙΜ ΠΑΝΑΓΙΩΤΗΣ IOAKIM PANAYOTIS M

49. ΚΑΦΕΤΖΗ ΡΑΥΤΟΠΟΥΛΟΥ 
ΜΑΡΙΑΝΘΗ

KAFETZI 
RAFTOPOULOU 
MARIANTHI

F

50. ΜΑΥΡΙΚΑΣ ΗΛΙΑΣ MAVRIKAS ILIAS M

51. ΛΙΑΠΗΣ ΝΙΚΟΛΑΟΣ LIAPIS NIKOLAOS M

52. ΠΑΠΑΓΙΟΥ ΚΩΝΣΤΑΝΤΙΑ PAPAYIOU 

KONSTANTIA

F

53. ΠΕΤΡΑΚΗΣ ΜΑΡΚΟΣ PETRAKIS MARKOS M

54. ΝΙΦΟΡΟΣ ΚΩΝΣΤΑΝΤΙΝΟΣ NIFOROS 

KONSTANTINOS

M

55. ΚΟΥΤΣΟΓΙΑΝΝΗΣ ΑΝΤΩΝΗΣ KOUTSOGIANNIS 
ANTONIS

M

56 ΒΛΑΧΟΣ ΑΝΑΡΓΥΡΟΣ VLACHOS ANARGYROS M

57. ΛΙΑΣΚΟΣ ΠΑΥΛΟΣ LIASKOS PAVLOS M

58. ΔΗΜΗΤΡΑΚΗΣ ΝΙΚΗΦΟΡΟΣ DIMITRAKIS 

NIKIPHOROS

M

59. ΠΑΠΑΝΔΡΙΚΟΠΟΥΛΟΣ 
ΔΙΟΝΥΣΙΟΣ

PAPANDRIKOPOULOS 
DIONYSIOS

M

60. ΚΟΥΤΗΣ ΔΗΜΗΤΡΙΟΣ KOUTIS DIMITRIOS M

61. ΛΩΛΟΣ ΣΩΤΗΡΙΟΣ LOLOS SOTIRIOS M

62. π. ΧΡΙΣΤΟΣ ΧΡΙΣΤΟΔΟΥΛΟΥ CHRISTOS 

CHRISTODOULOU

M

63. π. ΓΡΗΓΟΡΙΟΣ ΛΑΣΚΑΡΗΣ FATHER GRIGORIOS 
LASKARIS

M

64. ΑΝΑΣΤΑΣΙΟΥ ΑΝΑΣΤΑΣΙΟΣ ANASTASIOU 
ANASTASIOS

M

65. ΣΤΑΘΑΚΟΠΟΥΛΟΣ 
ΠΑΝΑΓΙΩΤΗΣ

STATHAKOPOULOS 
PANAYOTIS

M

A/A NAME (GREEK) NAME (ENGLISH) GENDER
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66. ΑΝΑΣΤΟΠΟΥΛΟΣ ΔΙΟΝΥΣΙΟΣ ANASTOPOULOS 

DIONYSIOS

M

67. ΠΛΑΪΝΟΥ ΜΑΡΙΑ PLAINOU MARIA M

68. ΜΑΣΟΥΡΑΣ ΘΕΟΔΩΡΟΣ MASOURAS 

THEODOROS

M

69. ΚΟΥΚΑΡΗΣ ΠΑΝΤΕΛΗΣ KOUKARIS PANTELIS M

70. ΣΑΚΚΑΣ ΚΩΝΣΤΑΝΤΙΝΟΣ SAKKAS 

KONSTANTINOS

M

71. ΠΑΝΑΓΙΩΤΑΡΑΣ ΓΕΩΡΓΙΟΣ PANAYOTARAS 
GEORGIOS

M

72. ΤΖΩΡΤΖΑΤΟΣ ΔΗΜΗΤΡΙΟΣ TZORTZATOS 
DIMITRIOS

M

73. ΓΚΕΖΕΡΛΗΣ ΕΛΕΥΘΕΡΙΟΣ GEZERLIS 
ELEFTHERIOS

M

74. ΚΟΥΛΟΥΡΗΣ ΣΤΥΛΙΑΝΟΣ KOULOURIS 

STYLIANOS

M

75. ΣΥΜΕΩΝΙΔΟΥ ΜΑΡΓΑΡΙΤΑ SYMEONIDOU 
MARGARITA

F

76. ΧΑΛΙΑΜΠΑΛΙΑΣ ΣΤΑΥΡΟΣ CHALIABALIAS 
STAVROS

M

77. ΤΡΕΜΟΥΛΗΣ ΝΙΚΟΛΑΟΣ TREMOULIS NIKOLAOS M

78. ΘΩΜΟΠΟΥΛΟΣ 
ΓΙΑΝΝΑΚΟΠΟΥΛΟΣ 

ΧΑΡΑΛΑΜΠΟΣ

THOMOPOULOS 
GIANNAKOPOULOS 

CHARALAMPOS

M

79. ΜΟΥΣΗΣ ΙΩΑΝΝΗΣ MOUSIS IOANNIS M

80. ΑΝΩΓΙΑΤΗΣ ΓΕΩΡΓΙΟΣ ANOGIATIS GEORGIOS M

81. ΜΑΡΚΕΛΛΟΣ ΑΝΔΡΕΑΣ MARKELLOS ANDREAS M

82. ΞΟΥΡΑΦΗΣ ΓΕΩΡΓΙΟΣ XOURAFIS GEORGIOS M

83. ΜΠΟΥΖΗ ΜΑΡΙΑ BOUZI MARIA F

84. ΚΑΡΙΝΟΥ ΦΩΤΕΙΝΗ KARINOU FOTINI F

85. ΘΕΟΛΟΓΙΤΗΣ ΔΗΜΗΤΡΙΟΣ THEOLOGITIS 
DIMITRIOS

M

86. ΗΛΙΑΔΗΣ ΕΥΣΤΡΑΤΙΟΣ ILIADIS EFSTRATIOS M

87. ΧΙΟΝΗ ΑΓΓΕΛΙΚΗ CHIONI AGGELIKI F

88. ΝΕΡΑΝΤΖΗΣ ΔΗΜΗΤΡΙΟΣ NERANTZIS DIMITRIOS M

A/A NAME (GREEK) NAME (ENGLISH) GENDER
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89. ΒΑΚΑΚΗΣ ΧΑΡΑΛΑΜΠΟΣ VAKAKIS 

CHARALAMPOS

M

90. ΣΑΡΑΝΤΟΣ ΕΥΑΓΓΕΛΟΣ SARANTOS EVAGELOS M

91. ΛΑΣΚΑΡΙΔΗΣ ΚΩΝΣΤΑΝΤΙΝΟΣ LASKARIDIS 

KONSTANTINOS

M

92. ΓΙΑΝΝΑΚΑΚΗΣ ΦΩΤΙΟΣ GIANNAKAKIS FOTIOS M

A/A NAME (GREEK) NAME (ENGLISH) GENDER

  6





























































































































































































Σχολή Βυζαντινής & Παραδοσιακής Μουσικής
Ιεράς Αρχιεπισκοπής Αθηνών

Με το παρόν προσυπογράφω το παρακάτω ΨΗΦΙΣΜΑ της 
Ομοσπονδίας Συλλόγων Ιεροψαλτών Ελλάδος:

ΨΗΦΙΣΜΑ

Oι  υπογράφοντες  Ιεροψάλτες  και  φίλοι  της  Ψαλτικής  Τέχνης 

αναγνωρίζουμε  τη  σημασία  της  εγγραφής  της  Ψαλτικής  Τέχνης 

στο  Εθνικό  Ευρετήριο  Άυλης  Πολιτιστικής  Κληρονομιάς  της 

Ελλάδας.

Δηλώνουμε την υποστήριξή μας στην υποψηφιότητα της εγγραφής 

της  Ψαλτικής  Τέχνης  στον  Αντιπροσωπευτικό  Κατάλογο  Άυλης 

Πολιτιστικής Κληρονομιάς της Ανθρωπότητας της UNESCO.

Με  τη  βεβαιότητα  ότι  η  υποψηφιότητα  αυτή  θα  συμβάλει  στην 

ανάδειξη της Ψαλτικής Τέχνης σε διεθνές επίπεδο, υποστηρίζοντας 

παράλληλα τις εγχώριες δράσεις για τη διάσωση και διάδοσή της, 

προσδοκούμε στη διαμόρφωση ενός θεσμικού πλαισίου, ικανού να 

ανταποκριθεί  στις  σύγχρονες  ανάγκες  της  Ιεροψαλτικής 

Κοινότητας.

School of Byzantine & Traditional Music
οf the Holy Archdiocese of Athens

I hereby endorse the following Text of the Hellenic Federation of 

Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of 

the inscription of the Psaltic Art to the National Inventory of Intangible 

Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art 

of Psaltic on the Representative List of Intangible Cultural Heritage of 

Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement 

of  the  Psaltic  Art  at  an  international  level  while  supporting  domestic 
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activities  for  its  safeguarding  and  dissemination,  we  look  forward  to 

creating an institutional framework capable to meet the current needs of 

the Psaltic Community.

Those who signed the text above are:

Α/A NAME (GREEK) NAME (ENGLISH) GENDER

1. ΤΙΓΚΑΣ ΑΧΙΛΛΕΑΣ  
ΑΠΟΣΤΟΛΟΣ 

TIGKAS  ACHILLEAS  
APOSTOLOS

M

2. ΛΑΣΠΑΣ ΑΘΑΝΑΣΙΟΣ LASPAS ATHANASIOS M

3. ΡΟΜΠΑΚΗΣ ΠΕΤΡΟΣ ROBAKIS PETROS M

4. ΜΠΟΥΛΙΑ ΕΥΔΟΞΙΑ BOULIA EVDOXIA F

5. ΟΙΚΟΝΟΜΟΥ ΜΙΧΑΗΛ IKONOMOU MICHAIL M

6. ΔΡΟΣΙΝΟΣ 
ΑΘΑΝΑΣΙΟΣ

DROSINOS 
ATHANASIOS

M

7. ΓΙΑΝΝΗ 
ΣΤΑΜΑΤΟΥΛΑ

ΥΑΝΝΙ STAMATOULA F

8. ΚΟΥΚΟΥΤΣΕΛΟΣ 
ΣΤΕΦΑΝΟΣ

KOUKOUTSELOS 
STEPHANOS

M

9. ΧΡΙΣΤΟΠΟΥΛΟΣ 
ΓΙΑΝΝΗΣ

CHRISTOPOULOS 
GIANNIS

M

10. ΚΑΛΑΠΟΔΗΣ 
ΝΙΚΟΛΑΟΣ

KALAPODIS NIKOLAOS M

11. ΜΕΪΜΑΡΟΓΛΟΥ 
ΛΑΕΡΤΗΣ

MEIMAROGLOU 
LAERTIS

M

12. ΓΚΟΤΖΙΑΣ ΙΩΑΝΝΗΣ 
ΕΜΜΑΝΟΥΗΛ

GOTZIAS IOANNHS 
EMANOUIL

M

13. ΜΑΝΙΑΤΗΣ 
ΔΗΜΗΤΡΙΟΣ

MANIATIS DEMETRIOS M

14. ΑΝΑΓΝΩΣΤΗΣ 
ΓΕΩΡΓΙΟΣ

ANAGNOSTIS 
GEORGIOS

M

15. ΜΗΤΣΟΠΟΥΛΟΣ 
ΚΩΝΣΤΑΝΤΙΝΟΣ

MITSOPOULOS 
KONSTANTINOS

M

16. ΒΑΖΟΥΡΑΣ ΙΩΑΝΝΗΣ VAZOURAS IOANNIS M

17. ΜΗΤΣΟΠΟΥΛΟΣ 
ΒΑΣΙΛΕΙΟΣ

MITSOPOULOS 
VASILIOS

M

18. ΚΑΜΠΑ ΠΑΡΑΣΚΕΥΗ KAMPA PARASKEVI F

19. π. ΧΡΗΣΤΟΣ ΚΩΣΤΗΣ F. CHRISTOS KOSTIS M
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20. ΤΣΙΡΙΓΩΤΗ ΕΛΕΝΗ TSIRIGOTI ELENI F

21. ΑΘΑΝΑΣΑΚΗ 
ΧΡΥΣΑΝΘΗ

ATHANASAKI 
CHRYSANTHI

F

22. ΒΑΪΔΑΝΗΣ ΧΡΗΣΤΟΣ VAIDANIS CHRISTOS M

23. ΜΠΑΣΤΟΥΝΗ 
ΣΤΑΥΡΟΥΛΑ

BASTOUNI STAVROULA F

24. ΑΡΙΔΑΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

ARIDAS 

KONSTANTINOS

M

25. ΠΕΦΑΝΗΣ ΙΩΑΝΝΗΣ PEFANIS IOANNIS M

26. ΚΑΡΙΝΟΣ ΙΩΑΝΝΗΣ KARINOS IOANNIS M

27. ΚΑΡΑΓΙΩΡΓΟΣ 
ΓΕΩΡΓΙΟΣ

KARAGEORGOS 
GEORGIOS

M

28. ΧΑΤΖΗΑΝΔΡΕΟΥ 

ΑΛΕΞΑΝΔΡΟΣ

CHATZIANDREOU 

ALEXANDROS

M

29. ΟΥΡΕΪΛΙΔΗΣ ΓΕΩΡΓΙΟΣ OUREILIDIS GEORGIOS M

30. ΤΡΑΓΟΠΑΝΟΣ ΦΩΤΙΟΣ TRAGOPANOS PHOTIOS M

31. ΓΚΙΝΗ ΑΙΚΑΤΕΡΙΝΗ GKINI EKATERINI F

32. ΚΑΡΑΜΠΙΛΑΣ 
ΚΩΝΣΤΑΝΤΙΝΟΣ

KARABILAS 
KONSTANTINOS

M

33. ΜΠΑΛΕΣΑΣ 
ΚΩΝΣΤΑΝΤΙΝΟΣ

BALESSAS 
KONSTANTINOS

M

34. ΜΑΜΑΗΣ ΜΙΧΑΛΗΣ MAMAIS MICHALIS M

35. ΤΖΟΛΑΣ ΑΝΔΡΕΑΣ JOLAS ANDREAS M

36. ΚΡΑΝΙΩΤΗΣ ΣΩΤΗΡΙΟΣ KRANIOTIS SOTIRIOS M

37. ΜΠΟΤΟΝΑΚΗΣ 
ΑΛΕΞΑΝΔΡΟΣ

BOTONAKIS 
ALEXANDROS

M

38. ΑΤΖΑΡΑΚΗΣ 
ΚΩΝΣΤΑΝΤΙΝΟΣ

ATZARAKIS 
KONSTANTINOS

M

39. ΓΚΑΒΑΛΟΣ 
ΠΑΝΑΓΙΩΤΗΣ

GKAVALOS PANAYOTIS M

40. ΑΓΓΕΛΟΠΟΥΛΟΣ 

ΑΝΤΩΝΙΟΣ

AGGELOPOULOS 

ANTONIOS

M

41. ΜΑΧΑΙΡΑΣ ΦΩΤΙΟΣ MACHERAS PHOTIOS M

42. ΣΩΤΗΡΧΟΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

SOTIRHOS 

KONSTANTINOS

M

43. ΤΣΙΒΙΛΗΣ ΔΗΜΗΤΡΙΟΣ TSIVILIS DIMITRIOS M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER
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44. ΓΕΩΡΓΙΟΥ ΕΥΦΗΜΙΑ GEORGIOU EYFIMIA F

45. ΧΑΛΑΡΗΣ ΑΝΤΩΝΙΟΣ CHALARIS ANTONIOS M

46. π.ΝΑΚΟΣ ΕΙΡΗΝΑΙΟΣ FATHER NAKOS 
EIRINAIOS

M

47. ΧΑΤΖΗΧΡΟΝΟΓΛΟΥ 
ΓΕΩΡΓΙΟΣ

CHATZICHRONOGLOU 
GEORGIOS

M

48. ΜΠΟΥΡΑΣ 

ΔΗΜΗΤΡΙΟΣ

BOURAS DIMITRIOS M

49. ΑΣΠΡΟΜΑΤΗΣ 
ΧΡΗΣΤΟΣ

ASPROMATIS CHRISTOS M

50. ΛΑΣΠΑΣ ΑΘΑΝΑΣΙΟΣ LASPAS ATHANASIOS M

51. ΜΑNΤΖΟΥΡΑΝΗΣ 
ΝΙΚΟΛΑΟΣ

MANTZOURANIS 
NIKOLAOS

M

52. ΧΑΒΑΤΖΑ 
ΚΩΝΣΤΑΝΤΙΝΑ

CHAVATZA 
KONSTANTINA

F

53. ΧΑΒΑΤΖΑ 
ΑΛΕΞΑΝΔΡΑ

CHAVATZA 
ALEXANDRA

F

54. ΑΓΓΕΛΙΔΟΥ ΦΙΛΟΘΕΗ AGGELIDOU FILOTHEI M

55. ΝΤΕΤΣΙΚΑΣ 
ΑΠΟΣΤΟΛΟΣ

DETSIKAS APOSTOLOS M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER
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Σύλλογος Ιεροψαλτών Καλαμάτας, Πελοπόννησος
Με το παρόν προσυπογράφω το παρακάτω ΨΗΦΙΣΜΑ της 

Ομοσπονδίας Συλλόγων Ιεροψαλτών Ελλάδος:

ΨΗΦΙΣΜΑ

Oι  υπογράφοντες  Ιεροψάλτες  και  φίλοι  της  Ψαλτικής  Τέχνης 

αναγνωρίζουμε  τη  σημασία  της  εγγραφής  της  Ψαλτικής  Τέχνης 

στο  Εθνικό  Ευρετήριο  Άυλης  Πολιτιστικής  Κληρονομιάς  της 

Ελλάδας.

Δηλώνουμε την υποστήριξή μας στην υποψηφιότητα της εγγραφής 

της  Ψαλτικής  Τέχνης  στον  Αντιπροσωπευτικό  Κατάλογο  Άυλης 

Πολιτιστικής Κληρονομιάς της Ανθρωπότητας της UNESCO.

Με  τη  βεβαιότητα  ότι  η  υποψηφιότητα  αυτή  θα  συμβάλει  στην 

ανάδειξη της Ψαλτικής Τέχνης σε διεθνές επίπεδο, υποστηρίζοντας 

παράλληλα τις εγχώριες δράσεις για τη διάσωση και διάδοσή της, 

προσδοκούμε στη διαμόρφωση ενός θεσμικού πλαισίου, ικανού να 

ανταποκριθεί  στις  σύγχρονες  ανάγκες  της  Ιεροψαλτικής 

Κοινότητας.    

Chanters Association of Kalamata, Peloponnisos

I hereby endorse the following Text of the Hellenic Federation of 
Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of 

the inscription of the Psaltic Art to the National Inventory of Intangible 

Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art 

of Psaltic on the Representative List of Intangible Cultural Heritage of 

Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement 

of  the  Psaltic  Art  at  an  international  level  while  supporting  domestic 

activities  for  its  safeguarding  and  dissemination,  we  look  forward  to 



creating an institutional framework capable to meet the current needs of 

the Psaltic Community.

Those who signed the text above are:

Α/A NAME (GREEK) NAME (ENGLISH) GENDER

1. ΚΟΛΟΚΑΘΗΣ ΓΕΩΡΓΙΟΣ KOLOKATHIS GEORGIOS M

2. ΑΝΔΡΟΥΤΣΗΣ ΦΩΤΙΟΣ ANDROYTSIS FOTIOS M

3. ΛΥΜΠΕΡΟΠΟΥΛΟΣ 

ΑΝΑΣΤΑΣΙΟΣ

LYMPEROPOULOS 

ANASTASIOS

M

4. ΠΑΥΛΑΚΟΣ ΓΕΩΡΓΙΟΣ PAVLAKOS GEORGIOS M

5. ΚΕΛΕΣΗ ΜΑΡΙΑ KELESI MARIA M

6. ΜΠΑΤΣΙΚΟΥΡΑ 

ΑΘΑΝΑΣΙΑ

BATSIKOURA ATHANASIA F

7. ΠΑΝΤΑΖΟΠΟΥΛΟΥ 

ΕΛΕΝΗ

PANTAZOPOULOU ELENI F

8. ΜΟΣΧΟΥ ΑΣΗΜΙΝΑ MOSCHOU ASIMINA F

9. ΤΣΙΡΟΛΙΑ ΜΑΡΙΑ TSIROLIA MARIA F

10. ΠΕΡΣΟΠΟΥΛΟΥ 

ΑΥΓΕΡΙΝΗ

PERSOPOULOU AVGERINI F

11. ΧΑΤΖΗΑΓΓΕΛΟΥ 

ΑΝΑΣΤΑΣΙΑ

CHATZIAGELOU 

ANASTASIA

F

12. ΓΕΩΡΓΑΚΟΠΟΥΛΟΥ 

ΔΕΣΠΟΙΝΑ

GEORGAKOPOULOU 

DESPINA

F

13. ΛΑΛΟΣ ΜΑΡΙΝΟΣ LALOS MARINOS M

14. ΚΑΛΑΜΑΤΑΣ ΣΠΥΡΙΔΩΝ KALAMATAS SPYRIDON M

15. ΠΑΝΑΓΙΩΤΟΥ 

ΔΗΜΗΤΡΙΟΣ

PANAGIOTOU DIMITRIOS M

16. ΟΙΚΟΝΟΜΟΠΟΥΛΟΥ 

ΑΓΓΕΛΙΚΗ

O I K O N O M O P O U L O U 

AGGELIKI

F

17. ΤΣΟΥΚΑΛΑΣ ΓΕΩΡΓΙΟΣ TSOYKALAS GEORGIOS M

18. ΚΑΤΣΑΜΠΑΝΗ 

ΚΑΤΕΡΙΝΑ

KATSABANI KATERINA F

19. ΚΑΝΑΒΕΛΗ 

ΚΩΝΣΤΑΝΤΙΝΑ

KANAVELI KONSTANTINA F



20. ΚΥΡΙΟΠΟΥΛΟΥ 

ΚΩΝΣΤΑΝΤΙΝΑ

KYRIOPOULOU 

KONSTANTINA

F

21. ΚΑΛΑΠΟΘΑΡΕΑ 

ΖΑΧΑΡΟΥΛΑ

KALAPOTHAREA 

ZACHAROULA

F

22. ΚΟΤΣΙΜΠΟΥ ΓΕΩΡΓΙΑ KOTSIBOU GEORGIA F

23. ΣΚΡΙΒΑΝΟΣ 

ΑΝΑΣΤΑΣΙΟΣ

SKRIVANOS ANASTASIOS M

24. ΑΝΔΡΙΑΝΟΠΟΥΛΟΥ 

ΙΩΑΝΝΑ

ANDRIANOPOULOU 

IOANNA

F

25. ΣΠΥΡΟΠΟΥΛΟΣ 

ΔΗΜΗΤΡΙΟΣ

SPYROPOULOS DIMITRIOS M

26. ΚΟΛΛΑΡΑ ΕΦΗ KOLLARA EFI F

27. ΣΠΥΡΟΠΟΥΛΟΣ 

ΕΥΣΤΑΘΙΟΣ

SPYROPOULOS 

EFSTATHIOS

M

28. ΡΟΒΟΛΗΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

ROVOLIS KONSTANTINOS M

29. ΚΟΥΤΡΑΦΟΥΡΗΣ 

ΓΕΩΡΓΙΟΣ

KOYTRAFOURIS 

GEORGIOS

M

30. ΚΑΠΕΤΑΝΑΚΗ 

ΦΩΤΕΙΝΗ 

KAPETANAKI FOTINI F

31. ΜΙΤΑΚΟΛΙΑΣ 

ΕΥΣΤΑΘΙΟΣ

MITAKOLIAS EFSTATHIOS M

32. ΑΓΓΕΛΟΠΟΥΛΟΥ 

ΚΑΤΕΡΙΝΑ

AGGELOPOULOU 

KATERINA

F

33. ΒΙΓΚΟΣ ΓΙΑΝΝΗΣ VIGOS GIANNIS M

34. ΨΑΡΟΜΜΑΤΗ 

ΣΤΑΜΑΤΙΑ 

PSAROMMATI STAMATIA F

35. ΓΚΟΥΖΟΣ ΠΕΤΡΟΣ GOUZOS PETROS M

36. ΑΛΕΒΕΤΣΟΒΙΤΗΣ ΗΛΙΑΣ ALEVETSOVITIS ILIAS M

37. ΛΙΑΠΠΑΣ ΛΕΩΝΙΔΑΣ LIAPPAS LEONIDAS M

38. ΜΟΥΡΟΥΤΟΓΛΟΥ 

ΧΡΗΣΤΟΣ

MOUROUTOGLOU 

CHRISTOS

M

39. ΒΟΥΤΕΛΗ ΒΑΣΙΛΙΚΗ VOUTELI VASILIKI F

40. ΠΑΠΑΔΟΚΩΝΣΤΑΝΤΑΚ

ΗΣ ΓΙΩΡΓΟΣ

PAPADOKONSTANTAKIS 

GIORGOS

M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER



41. ΜΑΝΤΑΔΑΚΗΣ 

ΝΙΚΟΛΑΟΣ

MANTADAKIS NIKOLAOS M

42. ΚΑΚΚΑΒΑΣ ΒΑΣΙΛΕΙΟΣ KAKKAVAS VASILIOS M

43. ΓΑΡΑΤΖΙΩΤΗΣ 

ΑΡΙΣΤΕΙΔΗΣ

GARATZIOTIS ARISTIDIS M

44. ΣΤΑΘΟΥΛΟΠΟΥΛΟΣ 

ΓΕΩΡΓΙΟΣ

STATHOULOPOULOS 

GEORGIOS

M

45. ΠΑΠΠΑ ΣΩΤΗΡΙΑ PAPPA SOTIRIA F

46. ΣΓΑΝΤΖΟΣ ΜΑΡΚΟΣ SGANTZOS MARKOS M

47. ΔΗΠΡΟΠΟΥΛΟΣ 

ΙΩΑΝΝΗΣ

DIPROPOULOS IOANNIS M

48. ΚΡΑΜΠΟΒΙΤΗΣ 

ΛΑΜΠΡΟΣ

KRABOVITIS LAMPROS M

49. ΓΑΜΒΡΟΥΛΗΣ ΣΤΑΥΡΟΣ GAMVROULIS STAVROS M

50. ΝΙΚΑΣ ΠΑΝΑΓΙΩΤΗΣ NIKAS PANAGIOTIS M

51. ΑΓΓΕΛΗΣ ΠΑΝΑΓΙΩΤΗΣ AGGELIS PANAGIOTIS M

52. ΚΛΑΔΗΣ ΓΕΩΡΓΙΟΣ KLADIS GEORGIOS M

53. ΠΑΛΑΙΟΛΟΓΟΣ 

ΝΙΚΟΛΑΟΣ

PALAIOLOGOS NIKOLAOS M

54. ΓΚΙΟΥΛΕΚΑΣ ΓΕΩΡΓΙΟΣ GIOULEKAS GEORGIOS M

55. ΚΟΛΛΙΝΙΑΤΗΣ ΗΛΙΑΣ KOLLINIATIS ILIAS M

56. ΠΑΠΑΔΟΠΟΥΛΟΣ 

ΧΡΗΣΤΟΣ

PAPADOPOULOS CHRISTOS M

57. ΣΥΜΕΩΝΙΔΗΣ 

ΕΛΕΥΘΕΡΙΟΣ

SYMEONIDIS 

ELEFTHERIOS

M

58. ΚΡΑΣΟΠΟΥΛΟΥ ΜΑΡΙΑ KRASOPOULOU MARIA F

59. ΚΑΤΣΟΓΙΑΝΝΗΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

KATSOGIANNIS 

KONSTANTINOS

M

60. ΝΙΚΗΤΟΠΟΥΛΟΥ ΜΑΡΙΑ NIKITOPOULOU MARIA F

61. ΣΤΑΥΡΑΚΗΣ ΧΡΙΣΤΟΣ STAVRAKIS CHRISTOS M

62. ΤΣΙΑΓΚΡΑ ΣΤΑΥΡΟΥΛΑ TSIAGRA STAVROULA F

63. ΚΟΤΤΑΡΙΔΗΣ ΙΩΑΝΝΗΣ KOTTARIDIS IOANNIS M

64. ΒΛΑΧΟΓΕΩΡΓΑΚΟΠΟΥΛ

ΟΥ ΣΤΑΥΡΟΥΛΑ

VLACHOGEORGAKOPOUL

OU STAVROULA

F

Α/A NAME (GREEK) NAME (ENGLISH) GENDER



65. ΜΠΕΚΡΗ ΦΩΤΕΙΝΗ BEKRI FOTINI F

66. ΣΤΟΥΧΑΛΟΒΑ ΛΕΥΚΑ STOUCHALOVA LEFKA F

67. ΜΑΛΑΠΑΝΗΣ ΗΛΙΑΣ MALAPANIS ILIAS M

68. ΜΑΛΙΩΤΗ ΧΡΙΣΤΙΝΑ-

ΣΤΥΛΙΑΝΗ

MALIOTI CHRISTINA-

STYLIANI

F

69. ΑΓΓΕΛΟΠΟΥΛΟΥ 

ΑΜΑΛΙΑ

AGELOPOULOU AMALIA F

70. ΑΘΑΝΑΣΑΚΟΥ 

ΒΑΣΙΛΙΚΗ

ATHANASAKOU VASILIKI F

71. ΓΚΟΥΖΟΥ ΛΟΛΑ GOUZOU LOLA F

72. ΚΑΚΟΥΡΗΣ 

ΠΑΝΑΓΙΩΤΗΣ

KAKOURIS PANAGIOTIS M

73. ΓΙΑΝΝΕΑΣ ΔΗΜΗΤΡΙΟΣ GIANNEAS DIMITRIOS M

74. ΚΑΓΚΑΡΗΣ 

ΧΑΡΑΛΑΜΠΟΣ 

KAGARIS CHARALAMPOS M

75. ΤΣΙΡΟΣ ΣΠΥΡΙΔΩΝ TSIROS SPYRIDON M

76. ΜΠΛΑΝΗΣ 

ΧΑΡΑΛΑΜΠΟΣ

BLANIS CHARALAMPOS M

77. ΜΑΛΑΜΑΣ ΓΕΩΡΓΙΟΣ MALAMAS GEORGIOS M

78. ΠΟΥΛΟΠΟΥΛΟΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

POULOPOULOS 

KONSTANTINOS 

M

79. ΜΑΥΡΟΓΙΑΝΝΗΣ 

ΙΩΑΝΝΗΣ

MAVROPOULOS IOANNIS M

80. ΛΙΑΝΟΣ ΣΠΥΡΙΔΩΝ LIANOS SPYRIDON M

81. ΛΑΝΟΣ ΓΕΩΡΓΙΟΣ LANOS GEORGIOS M

82. ΔΟΥΒΑΣ ΕΥΑΓΓΕΛΟΣ DOUVAS EVAGGELOS M

83. ΣΑΡΔΕΛΗΣ ΓΕΩΡΓΙΟΣ SARDELIS GEORGIOS M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER









































































































































































Σύλλογος Ιεροψαλτών Ορεστιάδος, Διδυμοτείχου
 & Σουφλίου, Θράκη 

Με το παρόν προσυπογράφω το παρακάτω ΨΗΦΙΣΜΑ της 
Ομοσπονδίας Συλλόγων Ιεροψαλτών Ελλάδος:

ΨΗΦΙΣΜΑ
Oι  υπογράφοντες  Ιεροψάλτες  και  φίλοι  της  Ψαλτικής  Τέχνης 

αναγνωρίζουμε  τη  σημασία  της  εγγραφής  της  Ψαλτικής  Τέχνης 

στο  Εθνικό  Ευρετήριο  Άυλης  Πολιτιστικής  Κληρονομιάς  της 

Ελλάδας.

Δηλώνουμε την υποστήριξή μας στην υποψηφιότητα της εγγραφής 

της  Ψαλτικής  Τέχνης  στον  Αντιπροσωπευτικό  Κατάλογο  Άυλης 

Πολιτιστικής Κληρονομιάς της Ανθρωπότητας της UNESCO.

Με  τη  βεβαιότητα  ότι  η  υποψηφιότητα  αυτή  θα  συμβάλει  στην 

ανάδειξη της Ψαλτικής Τέχνης σε διεθνές επίπεδο, υποστηρίζοντας 

παράλληλα τις εγχώριες δράσεις για τη διάσωση και διάδοσή της, 

προσδοκούμε στη διαμόρφωση ενός θεσμικού πλαισίου, ικανού να 

ανταποκριθεί  στις  σύγχρονες  ανάγκες  της  Ιεροψαλτικής 

Κοινότητας.    

Association of Orestiada, Didimotichou & Soufliou, Thrace
I hereby endorse the following Text of the Hellenic Federation of 

Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of 

the inscription of the Psaltic Art to the National Inventory of Intangible 

Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art 

of Psaltic on the Representative List of Intangible Cultural Heritage of 

Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement 

of  the  Psaltic  Art  at  an  international  level  while  supporting  domestic 

activities  for  its  safeguarding  and  dissemination,  we  look  forward  to 
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creating an institutional framework capable to meet the current needs of 

the Psaltic Community.

Those who signed the text above are:

Α/A NAME (GREEK) NAME (ENGLISH) GENDER

1. ΑΡΒΑΝΙΤΟΥΔΗΣ 

ΔΗΜΗΤΡΙΟΣ

ARVANITOUDIS 

DIMITRIOS

M

2. ΜΠΟΥΡΓΚΟΥΔΗΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

BOURGOUDIS 

KONSTANTINOS

M

3. ΚΟΥΣΙΝΙΔΗΣ 
ΠΑΝΑΓΙΩΤΗΣ

KOUSINIDIS 
PANAGIOTIS

M

4. ΛΙΘΗΡΟΠΟΥΛΟΣ 

ΧΡΗΣΤΟΣ

LITHIROPOULOS 

CHRISTOS

M

5. ΡΑΝΤΖΟΥΔΗ ΕΛΕΝΗ RANTZOU ELENI F

6. ΑΡΓΥΡΙΟΥ ΓΕΩΡΓΙΟΣ ARGYRIOU GEORGIOS M

7. ΑΘΑΝΑΣΟΓΛΟΥ 

ΜΙΧΑΗΛ

ATHANASOGLOU 

MICHAIL

M

8. ΓΚΟΥΓΚΟΥΛΙΔΗΣ 

ΠΑΝΑΓΙΩΤΗΣ

GOUGOULIDIS 

PANAGIOTIS

M

9. ΚΕΣΟΥΔΗΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

KESOUDIS 

KONSTANTINOS

M

10. ΚΟΥΡΟΓΛΟΥ 

ΓΕΩΡΓΙΟΣ

KOUROGLOU 

GEORGIOS

M

11. ΚΑΛΦΟΠΟΥΛΟΣ 

ΔΗΜΗΤΡΙΟΣ

KALFOPOULOS 

DIMITRIOS

M

12. ΜΑΥΡΙΔΟΥ 
ΕΛΕΥΘΕΡΙΑ 

MAVRIDOU 
ELEFTHERIA

F

13. ΚΑΜΑΡΓΙΑΝΝΗΣ 

ΧΡΥΣΟΣΤΟΜΟΣ

KAMARGIANNIS 

CHRYSOSTOMOS

M

14. ΚΟΦΙΔΟΥ ΑΝΑΣΤΑΣΙΑ KOFIDOU ANASTASIA F

15. ΛΙΑΠΗ ΕΛΕΝΗ LIAPI ELENI F

16. ΛΙΑΠΗΣ ΧΡΗΣΤΟΣ LIAPIS CHRISTOS M

17. ΚΙΣΣΟΥΔΗΣ ΧΡΗΣΤΟΣ KISSOUDIS CHRISTOS M
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18. ΣΟΛΑΚΟΥΔΗΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

SOLAKOUDIS 

KONSTANTINOS

M

19. ΤΣΙΦΤΣΙΔΗΣ 

ΠΑΝΑΓΙΩΤΗΣ

TSIFTSIDIS PANAGIOTIS M

20. ΘΕΟΧΑΡΙΔΗΣ 
ΘΕΟΧΑΡΗΣ

THEOCHARIS 
THEOCHARIS

M

21. ΜΑΝΔΡΑΛΗΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

MANDRALIS 

KONSTANTINOS

M

22. ΣΙΓΑΛΑΣ 

ΧΡΥΣΟΒΑΛΑΝΤΗΣ

SIGALAS 

CHRYSOVALANTIS

Μ

23. ΚΟΥΡΤΙΔΗΣ 
ΕΥΑΓΓΕΛΟΣ

KOURTIDIS 
EVAGGELOS

M

24. ΜΕΓΓΟΣ ΝΙΚΟΛΑΟΣ MEGGOS NIKOLAOS M

25. ΔΙΑΜΑΝΤΙΔΗΣ 

ΑΓΓΕΛΟΣ

DIAMANTIDIS 

AGGELOS

M

26. ΜΟΡΑΛΗΣ ΖΗΣΗΣ MORALIS ZISIS M

27. ΚΑΡΑΜΠΑΣΑΚΗΣ 

ΑΝΤΩΝΙΟΣ

KARABASAKIS 

ANTONIOS

M

28. ΜΑΥΡΙΔΗΣ 

ΠΑΣΧΑΛΗΣ

MAVRIDIS PASCHALIS M

29. ΚΙΟΥΤΣΟΥΚΗ ΜΑΡΙΑ KIOYTSOUKI MARIA F

30. ΡΥΖΙΩΤΗΣ ΓΕΩΡΓΙΟΣ RIZIOTIS GEORGIOS M

31. ΠΑΠΑΜΙΧΑΗΛ 

ΒΑΣΙΛΕΙΟΣ

PAPAMICHAIL VASILIOS M

32. ΚΑΡΑΚΕΧΑΓΙΑΣ 

ΔΟΥΛΗΣ

KARAKECHAGIAS 

DOULIS

M

33. ΦΙΛΙΠΠΗΣ 

ΑΘΑΝΑΣΙΟΣ

FILIPPIS ATHANASIOS M

34. ΜΠΟΥΡΜΑΣ ΚΩΣΤΑΣ BOURBAS KOSTAS M

35. ΜΠΟΥΡΜΑΣ 

ΔΗΜΗΤΡΙΟΣ

BOURBAS DIMITRIOS M

36. ΔΟΞΙΑΝΙΔΟΥ ΕΛΕΝΗ DOXIADOU ELENI F

Α/A NAME (GREEK) NAME (ENGLISH) GENDER
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37. ΑΣΤΕΡΙΑΔΗΣ 

ΑΝΤΩΝΙΟΣ

ASTERIADIS ANTONIOS M

38. ΣΠΑΝΟΣ ΔΗΜΗΤΡΙΟΣ SPANOS DIMITRIOS M

39. ΑΝΤΩΝΙΑΔΟΥ ΑΝΝΑ ANTONIADI ANNA F

40. ΣΤΑΥΡΟΓΛΟΥ 

ΑΘΑΝΑΣΙΟΣ

STAVROGLOU 

ATHANASIOS

M

41. ΣΤΑΥΡΟΓΛΟΥ 
ΒΑΣΙΛΙΚΗ

STAVROGLOU VASILIKI F

42. ΚΟΥΡΤΙΔΟΥ 

ΠΑΡΘΕΝΟΠΗ 

KOURTIDOU 

PARTHENOPI

F

43. ΖΑΦΕΙΡΑΚΙΔΟΥ 

ΑΝΑΣΤΑΣΙΑ

ZAFIRAKIDOU 

ANASTASIA 

F

44. ΓΚΙΛΙΛΟΥΔΗ 
ΧΡΙΣΤΙΝΑ

GILILOUDI CHRISTINA F

45. ΣΑΡΑΝΤΙΔΗΣ 

ΣΑΡΑΝΤΗΣ

SARANTIS SARANTIS M

46. ΜΠΑΧΑΡΙΔΟΥ ΦΑΝΗ BACHARIDOU FANI F

47. ΚΩΝΣΤΑΝΤΙΝΙΔΟΥ 
ΤΡΙΑΔΑ

K O N S TA N T I N I D O U 
TRIADA

F

48. ΠΛΙΑΤΣΙΚΙΔΟΥ ΒΑΣΩ PLIATSIKIDOU VASO F

49. ΜΠΑΧΑΡΙΔΟΥ ΧΡΥΣΗ BACHARIDOU CHRYSI F

50. ΝΙΚΟΛΑΪΔΗΣ 

ΑΓΓΕΛΟΣ 

NIKOLAIDIS AGGELOS M

51. ΑΣΤΕΡΙΑΔΗΣ 

ΜΑΡΓΑΡΙΤΗΣ

ASTERIADIS 

MARGARITIS

M

52. ΧΡΙΣΤΟΥΛΙΔΟΥ 
ΝΙΚΟΛΙΝΑ

CHRISTOULIDOU 
NIKOLINA

M

53. ΖΑΡΒΟΥΛΗΣ 

ΠΑΣΧΑΛΗΣ 

ZARVOULIS PASCHALIS M

54. ΚΑΡΑΚΟΛΙΑΣ 

ΕΥΑΓΓΕΛΟΣ

KARAKOLIAS 

EVAGGELOS

M

55. ΔΗΜΟΠΟΥΛΟΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

DIMOPOULOS 

KONSTANTINOS

M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER
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56. ΚΥΡΤΣΟΠΟΥΛΟΣ 

ΧΑΡΙΛΑΟΣ

KIRTSOPOULOS 

CHARILAOS

M

57. ΘΩΜΑΪΔΗΣ 

ΠΑΝΑΓΙΩΤΗΣ

THOMAIDIS 

PANAGIOTIS

M

58. ΧΑΜΑΛΙΔΗΣ 
ΘΕΟΔΩΡΟΣ

CHAMALIDIS 
THEODOROS

M

59. ΠΑΠΑΔΟΠΟΥΛΟΣ 

ΓΕΩΡΓΙΟΣ

PAPDOPOULOS 

GEORGIOS

M

60. ΚΥΡΤΣΟΠΟΥΛΟΣ 

ΓΕΩΡΓΙΟΣ

KIRITSOPOULOS  

GEORGIOS

M

61. ΓΕΩΡΓΟΥΣΙΔΗΣ 
ΣΠΥΡΙΔΩΝ 

GEORGOUSIDIS 
SPYRIDON

M

62. ΚΟΤΙΑΝΙΔΗΣ 

ΑΝΤΩΝΙΟΣ

KOTIANIDIS ANTONIOS M

63. ΜΗΤΟΛΙΔΗΣ 

ΠΑΝΑΓΙΩΤΗΣ

MITOLIDIS PANAGIOTIS M

64. ΜΑΛΑΣΙΔΗΣ 

ΑΘΑΝΑΣΙΟΣ 

MALASIDIS 

ATHANASIOS

M

65. ΖΑΦΕΙΡΙΑΔΗΣ 

ΔΗΜΗΤΡΙΟΣ 

ZAFEIRIADIS 

DIMITRIOS

M

66. ΠΕΡΕΝΤΙΔΟΥ ΣΤΕΛΛΑ PERENTIDOU STELLA F

67. ΑΝΤΩΝΙΑΔΗΣ 
ΑΝΤΩΝΙΟΣ

ANTONIADIS 
ANTONIOS

Μ

68. ΔΑΥΡΗΣ ΣΠΥΡΙΔΩΝ DAVRIS SPYRIDON Μ

69. ΔΡΑΚΟΣ ΧΡΗΣΤΟΣ DRAKOS CHRISTOS Μ

70. ΤΑΣΙΟΥΔΗΣ ΙΩΑΝΝΗΣ TASIOUDIS IOANNIS Μ

71. ΜΑΡΚΙΔΗΣ ΓΕΩΡΓΙΟΣ MARKIDIS GEORGIOS Μ

72. ΛΕΜΟΝΑΚΗΣ 

ΓΕΩΡΓΙΟΣ

LEMONAKIS GEORGIOS M

73. ΜΟΥΤΑΦΗ ΔΕΣΠΟΙΝΑ MOUTAFI DESPOINA F

74. ΠΑΤΗΝΙΩΤΗΣ 
ΙΩΑΝΝΗΣ - 

ΠΑΝΑΓΙΩΤΗΣ

PATINIOTIS 
IOANNIS - PANAGIOTIS

M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER

  5



75. ΠΑΛΛΑΣ ΜΙΧΑΛΗΣ PALLAS MICHALIS M

76. ΖΑΦΕΙΡΙΑΔΗΣ 

ΧΡΗΣΤΟΣ

ZAFEIRIADIS CHRISTOS M

77. ΜΠΙΜΠΙΣΙΔΗΣ 

ΔΗΜΗΤΡΙΟΣ

BIBISIDIS DIMITRIOS M

78. ΝΙΚΟΛΑΪΔΗΣ 

ΕΜΜΑΝΟΥΗΛ

NIKOLAIDIS 

EMMANOUIL

M

79. ΛΑΓΩΙΔΗΣ ΑΓΓΕΛΟΣ LAGOIDIS AGGELOS M

80. ΠΕΛΑΡΓΟΣ 

ΔΗΜΗΤΡΙΟΣ

PELARGOS DIMITRIOS M

81. ΤΣΙΟΛΑΚΟΓΛΟΥ 

ΑΝΤΙΟΧΟΣ

TSIOLAKOGLOU 

ANTIOCHOS

M

82. ΑΝΤΩΝΙΑΔΗΣ 
ΙΩΑΝΝΗΣ

ANTONIADIS IOANNIS M

83. ΜΠΑΜΠΑΘΑΝΑΣΗΣ 

ΘΕΟΔΩΡΟΣ

BABATHANASIS 

THEODOROS

M

84. ΑΡΑΜΠΑΤΖΟΥΔΗΣ 

ΝΙΚΟΛΑΟΣ

ARABATZOUDIS 

NIKOLAOS

M

85. ΚΙΤΣΟΥ ΜΑΡΙΑ KITSOU MARIA F

86. ΜΠΑΚΑΛΙΔΗΣ 

ΛΑΜΠΡΟΣ

BAKALIDIS LAMPROS M

87. ΜΠΟΥΡΓΚΟΥΔΗΣ 

ΙΩΑΝΝΗΣ

BOURGOUDIS IOANNIS M

88. ΞΥΣΤΡΙΤΣΑΝΗΣ 
ΚΩΝΣΤΑΝΤΙΝΟΣ 

XISTRITSANIS 
KONSTANTINOS

M

89. ΚΕΛΕΜΙΔΗΣ 

ΔΗΜΗΤΡΙΟΣ

KELEMIDIS DIMITRIOS Μ

90. ΓΚΕΛΙΑΣ ΝΙΚΟΛΑΟΣ GELIAS NIKOLAOS Μ

91. ΑΣΤΕΡΙΑΔΗΣ 
ΧΡΗΣΤΟΣ

ASTERIADIS CHRISTOS Μ

92. ΑΣΤΕΡΙΑΔΗΣ 

ΑΛΕΞΑΝΔΡΟΣ

ASTERIADIS 

ALEXANDROS

M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER
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Σύλλογος Ιεροψαλτών Πατρών
Με το παρόν προσυπογράφω το παρακάτω ΨΗΦΙΣΜΑ της 

Ομοσπονδίας Συλλόγων Ιεροψαλτών Ελλάδος:

ΨΗΦΙΣΜΑ
Oι  υπογράφοντες  Ιεροψάλτες  και  φίλοι  της  Ψαλτικής  Τέχνης 

αναγνωρίζουμε  τη  σημασία  της  εγγραφής  της  Ψαλτικής  Τέχνης 

στο  Εθνικό  Ευρετήριο  Άυλης  Πολιτιστικής  Κληρονομιάς  της 

Ελλάδας.

Δηλώνουμε την υποστήριξή μας στην υποψηφιότητα της εγγραφής 

της  Ψαλτικής  Τέχνης  στον  Αντιπροσωπευτικό  Κατάλογο  Άυλης 

Πολιτιστικής Κληρονομιάς της Ανθρωπότητας της UNESCO.

Με  τη  βεβαιότητα  ότι  η  υποψηφιότητα  αυτή  θα  συμβάλει  στην 

ανάδειξη της Ψαλτικής Τέχνης σε διεθνές επίπεδο, υποστηρίζοντας 

παράλληλα τις εγχώριες δράσεις για τη διάσωση και διάδοσή της, 

προσδοκούμε στη διαμόρφωση ενός θεσμικού πλαισίου, ικανού να 

ανταποκριθεί  στις  σύγχρονες  ανάγκες  της  Ιεροψαλτικής 

Κοινότητας.    

Chanters Association of Patras
I hereby endorse the following Text of the Hellenic Federation of 

Chanters

Chanters and friends of the Psaltic Art, we recognise the importance of 

the inscription of the Psaltic Art to the National Inventory of Intangible 

Cultural Heritage of Greece.

We declare our support to the nomination for a possible inscription of Art 

of Psaltic on the Representative List of Intangible Cultural Heritage of 

Humanity of UNESCO.

With the certainty that this nomination will contribute to the enhancement 

of  the  Psaltic  Art  at  an  international  level  while  supporting  domestic 

activities  for  its  safeguarding  and  dissemination,  we  look  forward  to 

creating an institutional framework capable to meet the current needs of 

the Psaltic Community.



Those who signed the text above are:

Α/A NAME (GREEK) NAME (ENGLISH) GENDER

1. ΚΥΔΩΝΙΑΤΗΣ 

ΝΙΚΟΛΑΟΣ

KYDONIATIS

NIKOLAOS

M

2. ΠΑΠΑΘΑΝΑΣΟΠΟΥΛΟ

Σ ΠΑΝΑΓΙΩΤΗΣ

PAPATHANASOPOULOS 

PANAGIOTIS

M

3. ΤΖΟΥΡΑΜΑΝΗΣ 

ΚΥΡΙΑΚΟΣ

TZOURAMANIS 

KYRIAKOS

M

4. ΛΑΓΙΟΣ 

ΠΑΝΑΓΙΩΤΗΣ

LAGIOS 

PANAGIOTIS

M

5. ΚΥΔΩΝΙΑΤΗΣ 
ΠΑΥΛΟΣ

KYDONIATIS 
PAULOS

M

6. ΜΠΙΛΙΑΝΟΣ 

ΣΩΤΗΡΙΟΣ

MPILIANOS 

SOTIRIOS

M

7. ΜΑΚΡΥΓΙΑΝΝΗΣ 

ΓΕΩΡΓΙΟΣ

MAKRYGIANNIS 

GEORGIOS

M

8. ΓΑΛΑΝΗΣ
ΔΗΜΗΤΡΙΟΣ

GALANIS 
DIMITRIOS

M

9. ΑΪΒΑΛΙΩΤΗΣ

ΜΕΛΕΤΙΟΣ

AIVALIOTIS 

MELETIOS

M

10. ΣΜΥΡΝΗΣ 

ΑΝΔΡΕΑΣ

SMYRNIS

ANDREAS

M

11. ΚΑΡΥΤΙΝΟΣ

ΣΩΤΗΡΙΟΣ

KARYTINOS 

SOTIRIOS

M

12. ΜΠΙΛΙΑΝΟΣ 

ΘΕΟΔΟΣΙΟΣ

BILIANOS THEODOSIOS M

13. ΠΑΠΑΒΑΣΙΛΕΙΟΥ 

ΒΑΣΙΛΕΙΟΣ

PAPAVASILEIOU VASILIOS M

14. ΣΤΕΦΑΝΟΠΟΥΛΟΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

STEPHANOPOULOS 

KONSTANTINOS

M

15. ΣΤΑΘΟΠΟΥΛΟΣ 
ΓΕΡΑΣΙΜΟΣ

STATHOPOULOS 
GERASIMOS

M



16. ΠΟΛΥΔΩΡΟΣ 

ΠΑΝΑΓΙΩΤΗΣ

POLYDOROS PANAGIOTIS M

17. ΦΡΑΓΚΟΣ 

ΝΙΚΟΛΑΟΣ

FRAGOS NIKOLAOS M

18. ΚΩΣΤΑΚΙΩΤΗΣ 
ΕΥΑΓΓΕΛΟΣ

KOSTAKIOTIS 
EVAGGELOS

M

19. ΣΤΑΜΑΤΟΠΟΥΛΟΣ 

ΧΑΡΑΛΑΜΠΟΣ

STAMATOPOULOS 

CHARALAMPOS

M

20. ΚΑΡΑΓΚΟΥΝΗΣ 

ΛΟΥΚΑΣ

KARAGOUNIS LOUKAS M

21. ΧΑΛΚΙΔΗΣ 
ΠΑΝΑΓΙΩΤΗΣ

CHALKIDIS PANAGIOTIS M

22. ΜΑΡΚΟΥ 

ΓΕΩΡΓΙΟΣ

MARKOU GIORGOS M

23. ΘΕΟΔΩΡΟΠΟΥΛΟΣ 

ΓΕΩΡΓΙΟΣ

THEODOROPOULOS 

GEORGIOS

M

24. ΚΟΡΟΝΤΖΗΣ 

ΚΩΝΣΤΑΝΤΙΝΟΣ

KORONTZIS 

KONSTANTINOS

M

25. ΠΑΝΑΓΙΩΤΑΚΗΣ 

ΓΕΩΡΓΙΟΣ

PANAGIOTAKIS 

GEORGIOS

M

26. π.ΠΑΤΣΟΣ 

ΒΑΣΙΛΕΙΟΣ

Father PATSOS VASILIOS M

27. ΑΘΑΝΑΣΟΠΟΥΛΟΣ 

ΣΩΤΗΡΙΟΣ

ATHANASOPOULOS 

SOTIRIOS

M

28. ΚΩΣΤΟΠΟΥΛΟΣ 
ΙΩΑΝΝΗΣ

KOSTOPOULOS IOANNIS M

29. ΜΠΙΛΙΑΝΟΣ 

ΘΕΟΔΩΡΟΣ

BILIANOS THEODOROS M

30. ΑΓΓΕΛΟΠΟΥΛΟΣ 

ΧΡΗΣΤΟΣ

AGGELOPOULOS 

CHRISTOS

M

31. ΔΗΜΗΤΡΟΠΟΥΛΟΣ 
ΔΗΜΗΤΡΙΟΣ

DIMITROPOULOS 
DIMITRIOS

M

32. ΑΡΒΑΝΙΤΗΣ 

ΔΙΟΝΥΣΙΟΣ

ARVANITIS DIONYSIOS M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER



33. ΜΑΝΙΑΤΗΣ 

ΑΘΑΝΑΣΙΟΣ

MANIATIS ATHANASIOS M

34. ΜΑΝΙΑΤΗΣ 

ΝΙΚΟΛΑΟΣ

MANIATIS 

NIKOLAOS

M

35. ΓΑΛΑΝΗΣ 
ΠΕΤΡΟΣ

GALANIS 
PETROS

M

36. ΚΟΥΡΗΣ 

ΠΑΥΛΟΣ

KOURIS 

PAULOS

M

37. ΕΥΘΥΜΑΚΗΣ 

ΠΟΛΥΚΑΡΠΟΣ

EFTHYMAKIS 

POLYKARPOS

M

38. ΚΥΡΙΑΚΟΠΟΥΛΟΣ 
ΘΕΟΔΩΡΟΣ

KYRIAKOPOULOS 
THEODOROS

M

39. ΓΑΛΑΝΗΣ 

ΣΠΥΡΙΔΩΝ

GALANIS 

SPYRIDON

M

40. ΚΩΣΤΟΓΙΑΝΝΟΠΟΥΛΟ

Σ ΚΩΝΣΤΑΝΤΙΝΟΣ

KOSTOGIANNOPOULOS 

KONSTANTINOS

M

41. ΣΤΑΥΡΙΑΝΟΣ 

ΔΗΜΗΤΡΙΟΣ

STAVRIANOS DIMITRIOS M

42. ΤΖΟΥΜΑΝΙΚΑΣ 

ΠΑΝΑΓΙΩΤΗΣ

TZOUMANIKAS 

PANAGIOTIS

M

43. ΠΑΠΑΝΙΚΟΛΑΟΥ 

ΧΡΗΣΤΟΣ

PAPANIKOLAOY 

CHRISTOS

M

44. ΚΑΛΑΜΑΡΗΣ 

ΒΑΣΙΛΕΙΟΣ

KALAMARIS 

VASILEIOS

M

45. ΔΡΟΣΟΠΟΥΛΟΣ 
ΔΗΜΗΤΡΙΟΣ

DROSOPOULOS 
DIMITRIOS

M

46. ΤΣΙΛΙΜΠΟΤΗΣ 

ΔΗΜΗΤΡΙΟΣ

TSILIMPOKIS 

DIMITRIOS

M

47. ΚΟΖΙΩΡΗΣ 

ΙΩΑΝΝΗΣ

KOZIORIS 

IOANNIS

M

48. ΝΤΕΜΙΡΗΣ 
ΑΝΑΣΤΑΣΙΟΣ

DEMIRIS 
ANASTASIOS

M

49.. ΝΑΖΙΡΗΣ 

ΧΡΗΣΤΟΣ

NAZIRIS 

CHRISTOS

M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER



50. ΚΛΑΜΠΑΝΑΣ 

ΧΡΗΣΤΟΣ

KLAMPANAS 

CHRISTOS

M

51. π. ΜΠΙΛΙΑΝΟΣ 

ΔΗΜΗΤΡΗΣ

Father BILIANOS 

DIMITRIOS

M

Α/A NAME (GREEK) NAME (ENGLISH) GENDER
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