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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Romania

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Traditional music band from Romania

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Taraful tradițional din România

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Bandă, bantă, ceată, muzică, trio instrumental, trio transilvan, orchestră (a term used more recently in Moldavia, and in the centre and south of Transylvania).

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Soporu de Câmpie, Moldoveneşti, Sic, Căşeiu, Ceaba, Fizeşu Gherlii, Valea Unguraşului, Gherla, Mociu, Palatca, Sâmboieni, Viişoara, Huedin, Rişca, CâmpiaTurzii, Cluj-Napoca (Cluj County); Valea Largă, Sâmpetru de Câmpie, Miheşu de Câmpie, Ceuaş (Mureş County); Frumuşiţa, Iveşti, Brăhăşeşti (Galaţi County); Pârâul de Pripor, Tismana, Runcu, Tg. Cărbuneşti, Tg. Logreşti, Motru, Leleleşti (Gorj County); Iancu Jianu, Morunglav (Olt County); Boghiş, Zalău (Sălaj County); Negreşti Oaş, Carei (Satu Mare County); Sînmărtin, Oradea (Bihor County); Sîngeorz Băi (Bistriţa-Năsăud County); Căstău, Orăştie, Deva, Hunedoara (Hunedoara County); Hoteni, Baia Mare, Sighet (Maramureş County); Alexandria (Teleorman County); Rupea, Ticuşu Nou, Paloş Ardeal (Braşov County); Greceşti, Craiova (Dolj County); Lunca de Jos, Subcetate, Gălăuţaş, Odorheiu Secuiesc (Harghita County); Voineşti, Ivăneşti, Buda-Oşeşti, Slobozia-Gârceni, Stejaru-Pungeşti, Bălteni, Fâstâci-Cozmeşti, Băceşti, Lipovăţ, Todireşti, Ghergheşti, Bârlad, Doagele-Dragomireşti (Vaslui County); Straja, Mălin (Suceava County); Frumuşica, Botoşani (Botoşani County); Râmnicu Vâlcea (Vâlcea County); Timişoara (Timiş County); Reşiţa (Caraş Severin County); Izverna (Mehedinți County).

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The Traditional Music Band can be found in all the folkloric areas of our country, both in the rural and in the urban areas, especially in those localities where there are dance bands.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr.
Family name:

DEJEU
Given name:

ZAMFIR
Institution/position:

Principal scientific researcher I, PhD – Institute “Folklore Archive of the Romanian Academy”, Cluj Branch
Address:

9 Republicii Street, Cluj-Napoca
Telephone number:

0040744672162
Email address:

dejeuzamfir@yahoo.com


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The Music Band is a traditional instrumental band, formed from minimum 3 musicians, playing, at 3 different instruments, the melody, the harmonic arrangements and the rhythmic-harmonic support. There could be more than three instrumentalists in the band, but the number of instruments remains the same. 

The term ”taraf” is of Turkish origin. In the academia, the terms ”Transylvanian Trio” and ”Instrumental Trio” are used. In the south of the country, the leader of the band (the first violinist) has also the role of a vocalist. 

Thus, two sections are emphasized: the soloist and the accompanist ones. The first section (one to three instrumentalists) has the role of setting out the melodic planes of the folkloric musical texts, while the second compartment (one to five instrumentalists), has the role of supporting the rhythmic-harmonic accompaniment. The dulcimer, the lute, the first and second violin, the bagpipe, the accordion, and the harmonica can simultaneously fulfil both roles.
Types of traditional music bands, according to the accompanying instrument:

Type I – lute (cobză)

Type II – “chitara cobzită”

Type III – “zongora” 

Type IV –small portable dulcimer; large dulcimer 

Type V – “gordonul”

Type VI - second violin (normally tuned)

Type VII - violin or viola with the bridge cut straight and three strings

Type VIII – harmonica 

Recently the accordion has also been used as an accompanying instrument. The music bands centred on accordion are included among the types of regional traditional music band. There are reduced or amplified forms in all types of music band.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bearers and the practitioners of the folklore element are mainly men, but also women, of all ages and of various socio-professional categories. The music band is often composed of family members, especially in the case of the Roma ethnic group. Thus, the tradition is transmitted from generation to generation. The best bands are those which are in a direct relationship with the dancers, and if the musicians know how to dance, too, the result is a perfect connection. Particular styles can be identified according to musicians (Iederan’s music band from Carei, Marinică’s music band from Iași); to localities (the music band of Soporu de Câmpie - Cluj County, the music band of Căstău - Hunedora County); to folkloric areas (the fiddlers of Oaș, the music band Doina Siretului from Moldavia, the music band Rapsodia Vâlceană from Râmnicu Vâlcea), etc. The musicians from the music bands could be of Romanian, Hungarian, German, Slovak, Serbian or Roma ethnicity.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	In this case, it is necessary to learn to play a traditional instrument. This is done within the family of musicians (in villages) or in a formal framework, in special music schools and folk art school (in cities). The instrumentalists who have special skills, those who are very talented, acquire the technique of these folk instruments fast, even by learning songs ‘by ear’, from more experienced musicians. Nowadays, the wind instruments are trendy. In Transylvania the ”taragot” is taught preferentially, with Dumitru Fărcaș as a model. Eventually, these instrumentalists get to associate with each other based on collegiality, friendship, location, and then they form music bands. These music bands play on various festive occasions of the community: holidays, baptism, weddings, village dance (”hora”), locality days (The Sons of the village), balls (ball of costumes from Rupea, Brașov, ”sâmbra oilor” from Oaș), they accompany vocalists who record songs in studios, they perform in shows organised by city halls and even on television. 

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	The traditional music bands are indispensable to the community they are part of. Firstly, the music bands perform at Sunday dance (the village ”hora”). Secondly, there are dance bands in most of the villages, each of them having its cyclic repertoire, which must be accompanied by music bands. With these bands they participate in different occasional events. 
On the other hand, the musicians of the music bands also play music for listening, for entertainment. They interpret lyrical songs and epic songs (like the ballads performed by vocalists in Muntenia and Oltenia); they accompany famous vocalists who also perform vocal songs for dance, with texts from different genres. Most often these music bands perform at weddings. There is no wedding without musicians. Or, their repertoire must cover a wide range, from ritual songs and specific instrumental melodies performed while the music band accompanies the bride to the most popular party songs. Considering that there are still areas where the weddings last 3 days and 3 nights, these musicians are highly sought. Due to their qualities and talent, the members of the music bands are highly respected by the community they belong to; at the same time, they are proud to show their virtuosity both locally and regionally, especially when they meet in competitions, giving the element a spectacular role. 

The members of the music bands are considered opinion leaders in their age group. By participating in different events, either as actors or as viewers, they contribute to community solidarity.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The traditional music band represents a way of instrumental interpretation of the multitude of songs existing in the Romanian folklore. In every folkloric area there are numerous songs which are different from one another through their structure, the melodic contour, the rhythm they are based on, and the style of interpretation. Thus, we can talk about songs from Muntenia, Oltenia, Moldavia, Transylvania, Maramureș, Oaș, Banat, etc. We can talk about 8 types of music bands, according to the main accompaniment instrument. All the local versions of the music band are recognised in the society. The fact that the musicians have a vast musical repertoire contributes to the prestige of the element in communities. The presence of the music band’s members in the community, either as actors or as viewers, strengthens the social cohesion and contributes to the intercultural harmony in the localities with multi-ethnic population. The participation to the multitude of cultural events is an opportunity for the affirmation and recognition of cultural diversity. Therefore, variants of performance specific to music bands can be distinguished according to different localities, while specific musical features can be identified for the songs of the Romanians, Hungarians and Roma population, especially when they live together (e.g. in Mera, Cluj County or Ceuaș, Mureș County). There is no part of the element that is incompatible with the requirement of mutual respect among communities, groups and individuals or with sustainable development.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	The inscription of the element on the List would contribute to a better understanding of the concept of intangible cultural heritage at a local level; it would encourage the communities to protect and promote the local variants of the element, thus keeping the diversity of its forms of manifestation. The inscription could motivate the communities and the involved institutions (school, cultural community centre, town hall, and church) to make more efforts than in future for safeguarding the element. The inscription of the element on the List of universal Heritage would be a sign that the traditional music band is the only solution for the continuous recognition and valorisation of the multitude of styles of instrumental interpretation of the songs existing in the Romanian folklore.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	The inscription of the element on the List would contribute to a better understanding of the concept of intangible cultural heritage at a national level; it would encourage the communities to protect and to promote the regional variants of the element. There are 8 types of music bands in Romania, the oldest ones being the music bands in which the instruments of accompaniment are the lute or the small dulcimer. This is why playing these instruments is taught in art scools, cultural centres and even in the musicians' families. The inscription of the music band in the universal Heritage could motivate the communities, and the involved institutions to make greater efforts for the salvgardation of the element, especially if we have in view the fact that those orchestras of a Soviet type, founded during the communist regime and practicing a standard technique of interpretation are still active in towns. 

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	The inscription of the element in the list of universal Heritage would be a sign that the traditional music band is the only solution for the continuous recognition and valorisation of the multitude of styles of instrumental interpretation of the songs in the Romanians' folklore and in that of the other ethnic groups living in Romania. The instrumental repertoire in the Romanian folklore has a beauty which fascinates even the great contemporary musicians. One example is that of the violinist Andre Rieu who, in a concert in Bucharest, played together with a music band in which the accompanying instrument was the large dulcimer. The concert was extremely successful. Thus, the visibility generated by the inscription in the List could help also other communities to understand and to stimulate the patrimonial value of the traditional music band and to propose for inscription, in their turn, elements representative for their culture.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	In Romania there are more festivals and competitions for the traditional music band: 

“Transylvanian Trio - Instrumental Trio” Festival, Gherla, Cluj 

“Transylvanian Fiddlers” Festival, Gherla, Cluj 

Traditional Music Bands Festival, Baia Mare, Maramureș 

“The Fiddler” Festival, Drăgăşani, Vâlcea 

Rural Bands Festival, Năruja, Vrancea 

 “Ion Matache” Festival, Mioveni, Argeș 

Thus, the communities can maintain the competitive aspect of music bands, while socio-cultural dialogue is amplified.  

The inscription of the element would attract the recognition of equal value for all the variants (types of music bands), creating a framework for the dialogue between the leaders of the music bands and the bearing communities concerning the diversity of repertoire. The result of such a dialogue could be the recognition and appreciation of the richness of the modalities in which the element manifests itself. More than that, the dialogue between generations would be encouraged, motivating the young people to learn playing an instrument.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	In communism, folk orchestras of Soviet type, formed from numerous instrumentalists, were set up especially in cities. The folkloric areas, their specificity, were not considered any more; their specific features were standardized and thus the traditional music bands took a back seat. However, in places with exceptional instrumentalists, with entire families of musicians, the music band coexisted with these orchestras. The inscription in the Universal Heritage would encourage communities to respect the diversity of bands’ styles, paying attention to all its compartments: melody, harmony, rhythm, and style. The making of old acompaniament instruments (lute, small dulcimer, viola, etc.) could be encouraged. Being recognised as part of the element, improvisation in the interpretation of the repertoire could be encouraged, as being specific to Romanian folklore. The inscription could motivate cultural operators interested in safeguarding the intangible cultural heritage to protect and promote aspects related to element diversity and its bearers' creativity. 

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The traditional music band is present firstly at weddings, but also at other socio-cultural events organised by the local communities or by other communities in the folkloric area it comes from.  Famous music band used to perform in areas of up to 100 km2; nowadays, they play even abroad, for the diaspora (Italy, Spain, UK, and France). In the localities where the Sunday dance is still organised, the music band is present (Nasaud Lands, Oas, Maramures). They also play on the occasion of different holidays. The musicians are paid by the village lads to perform for them all over Christmas time. They are asked to participate also in occasional balls, such as: Lad’s ball or Traditional Costume Ball from Rupea, Brașov County. For meeting these requests, the musicians prepare, meeting night by night for practising. The kids also participate in preparations; they learn to play instruments from their parents and from experienced musicians, being integrated in the community music band, and becoming, thus, its successors. 

Both children and adults in the communities where the element is practiced organise in folkloric groups and participate in different local, county, national and even international cultural activities. Lately in many localities, especially in Transylvania, different NGOs organise events of “Village Hora” type: ”Hora Someșană” in Maieru or Cosbuc, Bistrita Nasaud County. The Romanians and Hungarians from mixed-population localities organise during the summer, also through NGOs, national and international traditional music and dance classes: Răscruci, Sâncrai, Cluj County; Odorheiu Secuiesc, Harghita County, Bușteni, Prahova County.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	At the level of the Romanian Government an appropriate legal framework has been created for the safeguarding of the intangible cultural heritage. Thus, by Order of the Minister no 2436/8.07.2008 the National Program for Safeguarding, Protection and Valorisation of Intangible Cultural Heritage was approved and by Order of the Minister no 2491/27.11.2009, the Regulation for granting the title of Living Human Treasure was approved. The National Commission for the Safeguarding of Intangible Cultural Heritage, subordinated to the Ministry of Culture, published the first volume of The Repertoire of Intangible Cultural Heritage in Romania, a bilingual, Romanian-French edition, in 2009 (reprinted in 2012), which includes references to different variants of music band. 

At the same time, the “Folklore Archive Institute of the Romanian Academy” from Cluj-Napoca, The University of Bucharest, “Constantin Brăiloiu” Institute of Ethnography and Folklore of the Romanian Academy, the Romanian Peasant Museum, “Dimitrie Gusti” National Village Museum, The Transylvanian Museum of Ethnography, The National Institute of Heritage, and County Centres for Preservation and Promotion of the Traditional Culture throughout the country have collaborated to update the archive data concerning this element, by organising in partnership field researches, in many localities all over Romania, between 1998 and 2019. 

The “Folklore Archive Institute of the Romanian Academy” from Cluj-Napoca organised conferences on traditional music band. The music band was also discussed at “Constantin Brăiloiu” series of colloquiums organised by “Constantin Brăiloiu” Institute of Ethnography and Folklore of the Romanian Academy, between 2015 and 2018. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The traditional music band in Romania is included in The National Inventory of Active Intangible Cultural Heritage Elements and will benefit, in consequence, from all the measures of conservation, valorisation and promotion provided by the National Programs for Safeguarding Intangible Cultural Heritage. The measures recommended for safeguarding the traditional Music Band, which is proposed for inclusion in the UNESCO Representative List, will respect the principles of authenticity of the element, with attention given to the protection of the diversity of the element and to its transmission in a genuine context. These measures will be included in a National Program for the Safeguarding of the Traditional Music Band in Romania, elaborated by the National Commission for the Safeguarding of the Intangible Cultural Heritage, within the Ministry of Culture and National Identity. 

The measures comprised in the Programme include:

1. Administrative measures

1a) approval by the Ministry of Culture of a budget necessary to run the Programme;

1b) assembling a body of counsellor-experts for the Traditional Music Band in Romania;

1c) setting up collaboration protocols between the central authority in the domain and the institutions/ organisations or persons entitled to safeguard the Traditional Music Band.

2. Safeguarding measures:

2a) modernization of the national archives of folklore and ethnology regarding the Traditional Music Band in Romania;

2b) updating information based on field research investigations;

2c) updating the national database regarding the regions and localities representative for certain types of music bands;

2d) organizing colloquiums, conferences, round tables, and workshops on the heritage value of the traditional Music Band;

2e) writing and publishing scientific studies about the traditional Music Band.

3. Measures of involvement of communities, groups and individuals concerned with safeguarding the Traditional Music Band in Romania

3a) organising local debates regarding the concept of intangible cultural heritage and the traditional Music Band as an element of intangible cultural heritage;

3b) supporting local initiatives of safeguarding the traditional Music Band through specialised counselling by the body of experts;

3c) counselling for local and national projects for safeguarding the traditional Music Band initiated by local communities.

4. Measures regarding the transmission of knowledge and techniques necessary to safeguard the traditional Music Band

4a) supporting informal learning at local level;

4b) providing knowledge about the traditional Music Band in the educational system;

4c) providing the communities with scientific documentation regarding local aspects of the traditional Music Band.

5. Promotion measures

5a) publishing information and promotional documents on multimedia support; 

5b) promoting the traditional Music Band on Internet, in Romanian and in foreign languages; 

5c) encouraging cultural tourism in communities of bearers and practitioners of traditional Music Band so that the element can be observed in a real context;

5d) supporting collaboration between institutions in charge of safeguarding the intangible cultural heritage and mass media operators for the organisation of campaigns promoting the traditional Music Band.

6. Measures concerning international cooperation

6a) collaboration with international UNESCO experts in order to expand the experience of safeguarding intangible cultural heritage;

6b) supporting the participation of experts in traditional Music Band in international conferences in the field;

6c) issuing scientific papers on traditional Music Band on multimedia support and in vehicular languages.

7. Measures to coordinate and assess the Programme

7a) coordination of the methodology of institutions enabled in the field of preservation and safeguarding the traditional Music Band;

7b) periodical monitoring and evaluation of the Programme and writing reports on its development.

All the activities included in the Programme will be monitored by the body of experts nominated by the National Commission for the Safeguarding of the Intangible Cultural Heritage. Experts will be assisted by representatives of communities and local NGOs to prevent the deformation of the element which might be caused by increased visibility. The Commission will set up the duration and calendar of the Programme and also will adjust it according to unpredictable financial changes.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Romanian State and the Ministry of Culture and National Identity already have experience in protecting the elements included in the Representative List, with seven other elements formerly included. Based on this experience and the adequate legislation, the Ministry of Culture and National Identity will allocate the necessary budget to initiate the National Programme for the Safeguarding of the Traditional Music Band. The National Commission for Safeguarding the Intangible Cultural Heritage will detail and monitor the Programme, assisted by the group of experts specially assembled to implement the Programme and by the national institutional network. A special role will be assigned to the Institute “Folklore Archive of the Romanian Academy” in Cluj-Napoca, where the database regarding the element will be updated. Moreover, other academic research institutes and the ethnographic museums in Romania will take part in the activities relating to the proposed safeguarding measures. “Constantin Brăiloiu” Institute of Ethnography and Folklore, the Institute of Cultural Heritage and the Cultural County Departments, subordinated to the Ministry of Culture and National Identity, will contribute with their own resources to the implementation of the proposed measures. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The representatives of the communities with traditional music bands are the leaders of the music bands (the best instrumentalists). They and the cultural operators collaborate constantly, especially locally, with the experts who have prepared the nomination file. The experts, in their turn, frequently go in the field and discuss with the practitioners and with the representatives of the communities about the problems related to the safeguarding of the element. The bearing communities, groups and individuals and the musicians from the music bands will be directly involved in the implementation of the proposed measures. More exactly, they will take part in organising local debates regarding the concept of intangible cultural heritage and especially that of traditional music band. The representatives of the communities will collaborate with the experts for initiating local, national and international projects for safeguarding the Traditional Music Band. They will monitor the impact of media and tourism on the authenticity of the element, will contribute to updating the database of the element and will identify possible local problems caused by the implementation of the safeguarding measures. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Culture and National Identity of Romania
Name and title of the contact person: 

Mrs. Caterina COADĂ, coordinator of the International Relations Department
Address:

22 Unirii Ave., 3rd district, Bucharest
Telephone number:

021 223 37 25
Email address:

caterina.coada@cultura.ro, driae@cultura.ro


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The local public authorities embraced the proposal of the nomination of the traditional Music Band on the UNESCO Representative List of the intangible cultural heritage. Official agreements have been signed with the local administrations of representative localities and with nominated cultural associations (NGOs), with the purpose of practising the traditional Music Band. The members of communities acknowledge the viability of the traditional Music Band and its value as part of the local intangible cultural heritage and consequently they support and initiate activities to preserve and promote its local variants. Thus, they took part in conferences and trainings organised by different institutions as part of the nomination process, identifying local and present features of the traditional Music Band. In addition, community members allowed the experts access for field research, so that they could make the photographs and video material attached to the nomination file. They organised workshops within the communities and explained in detail the context of performing Traditional Music Band, providing all the information necessary to writing the studies which preceded the nomination file. For example, when this project was presented, the representatives of many communities asked us to choose their music bands for making the video. The same aspect could be revealed in towns, where the young people are eager to perform in traditional music bands, with a tendency to ignore the folk orchestras set up in communism. Many folk associations in the cities invite older instrumentalists to participate in workshops so that the young people can observe their authentic performing style. They are eager to follow in the performing technique the fiddler Şandorică from Soporu de Câmpie, or Rostaş Izidor from Sânmărtin, Cluj County, Iordache from Râmnicu Vâlcea, or Nica Vasile from Greceşti, Dolj. Thus, the community members have an important contribution to the identification of issues related to the viability of the element, which could be aimed by the safeguarding proposed measures. They are interested in the nomination of the traditional Music Band in Romania on the Representative List because they want the Music Band to be preserved as they inherited it from their parents. They are ready to collaborate with experts and public institutions in order to support the sustainable development of the element by making it available for learning in an informal and also a formal framework and by promoting its authentic forms at special events (weddings and other ritual ceremonials: the lads joining the army, the dance at the end of the wool spinning bee, reaping) and also at festivals or other media and tourist events. Furthermore, the traditional Music Band in Romania is of interest for researchers from France, the United States of America, Japan, Ireland, Germany, and Hungary. The traditional Music Band is also interesting for the foreign public participating in festivals in Romania or abroad, where Romanian folk groups are present, also organising workshops. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The documents attesting the free, prior and informed consent of the representative communities for the traditional Music Band to be inscribed in the Representative List are agreements signed with official representatives of the communities: mayors, cultural reviewers, priests, teachers of primary school of the village, presidents of NGOs. 

In Romania, the mayor of a locality is the person most entitled to undertake a cultural commitment, especially in cases of small communities, because due to his authority he is the one who can support, practically and symbolically, the administration by the community of an element of intangible cultural heritage. We also need to consider the priests and the primary school teachers of the villages, who have in-depth knowledge of the local traditional folklore and cooperate directly with the musicians of these bands. 

Each of these documents has the form of a letter of agreement, written in Romanian and translated in English. Both versions of agreements (Romanian and English) are signed and stamped by mayors and by the presidents of the NGOs. According to the administrative-territorial organisation in Romania, a local mayor can administer several villages grouped into a commune. 

All the agreement letters are printed on paper and attached to the nomination file.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	The traditional Music Band from Romania is an element of intangible heritage that is always performed in a wide social context, in a large space, as part of the most important cultural events. All the features of the traditional Music Band from Romania can be known by everyone interested. There is no traditional customary practice to restrict the access to the element. 


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	a. ”Hora” Association Oradea
b. Ciucur Leontin
c. Matei Corvin 1410144, Bihor
d. 0731835300 410133
e.leontinciucur@yahoo.com

b. Laza Cristian
c. Sanmartin Cihei, Principala 105, Bihor

d. 0259 - 318.003/ 0259 - 318.003 
417495

e. contact@primaria-sinmartin.ro

a. Cultural Community Centre

b. Lazar Natalia
c. Negresti Oas
Victoriei 95-97, Satu Mare
d. +40261855020 445200
e.natylazar@yahoo.com

a. Bihorul Folkloric Association
b. Silaghi Ioan
c. Oradea, Simion Bărnuţiu 23/D, Bihor
d. 0745628961   410204

e. ansamlul_bihorul@yahoo.com
a. Cultural Community Centre
b. Hodoroga Florin
c. Singeorz Bai
Republicii 33, Bistrita Nasaud
d. 0744849182
425300
e. florin.hodoroga@gmail.com

a. ”Lelita de la Castau” Association
b. Urs Ioan
c. Castau
261, Hunedoara
d. 0731708641   337076
e. tarasincamihaelaa@gmail.com

a. Cultural Community Centre Zalau
b. Hossu Gabriela
c. Zalau, 22 Decembrie, Salaj
d. 0744661606   450000
e. gabriela.hossu@yahoo.com

a. Traditional Art Foundation
b. Pop Ioan

c. Ocna Sugatag
Hoteni  37a, Maramures

d. 0722979048   437207
e. popiza@gmail.com
a. ”Burnasul” Folkloric Ensemble
b. Pop Elena
c. Alexandria, Ion Creanga 52-54, Teleorman
d. 0742085102   140051
e. cjcpctteleorman@yahoo.com

a. County Center for Preservation and Promotion of Traditional Culture
b. Florescu Stelian
c. Tg. Jiu, Eroilor, Gorj
d. 0744513807   210163
e. cultura@traditiigorj.ro

a. Town Hall 
b. Calin Marian
c. Iancu Jianu Principala, Olt

d. 0249-456011/0249-456011   237220

e. primariaiancujianuolt@yahoo.com
a. ”Junii Cetatii” Cultural Association
b. Nistor Sorin

c. Rupea, Boieru Nicolae, Brasov

d. 0722456235  0723669245  507051

e. juniicetatiirupea@yahoo.com
a. Town Hall 
b. Corici Marcel
c. Grecesti Principala 1
Dolj
d. 0251445.318/ 0251445.418   207330

e. contact@primariagrecesti.ro

a. Town Hall
b. Ambrus Robert

c. Lunca de Jos Principala 647, Harghita
d. 0743224852   537145

e. primarialunca@gmail.com

a. Town Hall
b. Miler Aurelian
c. Voinesti Principala, Vaslui

d. 0235347316/0235347441   737595

e. contact@primariavoinesti.ro

a. ”Dobreanu” Cultural Association
b. Dobrean Doinita Ana
c. Subcetate, Protopop Vasile Urzică 8, Harghita
d. 0728064804    537300
e. doinadobreanu@yahoo.com

a. Town Hall
b. Taran Radu
c. Galautas Principala 1, Harghita
d. 0266-345604, 345712 /0266-345712, 345604   537120

e. consgalautas@gmail.com
a. Children Club
b. Iederan Dumitru
c. Carei, Kafka Margit nr. 6 f, Satu Mare
d. 0744218520
445100
e. dumitru.iederan@yahoo.com
a. Commune Hall
b. Trif Vasile
c. Frata, Principala 419, Cluj
d. 0741090838
407285
e. frata_primarie@yahoo.com
a. Commune Hall
b. Trif Vasile
c. Frata (Soporu de Campie), Cluj
d. frata_primarie@yahoo.com
e. 0741090838
407285
a. Somesul Napoca Folkloric Association
b. Dejeu Zamfir
c. Cluj Napoca, Einstein 15, Cluj
d. 0744672162
400045
e. somesul_napoca@hotmail.com

a. Cultural Association Aranyesö
b. Dezsö Attila (Szasz David)
c. Dej
, Cluj

d. 0756667526   40.5200

e. leeper24@gmail.com

a. Cultural Community Centre
b. Istici Constantin
c. Gherla , Libertatii Square 2a, Cluj
d. cmc.gherla@yahoo.com
e. 0740519471   405300

a. Cultural House
b. Cotos Vasile Doru
c. Straja, Principala 484a, Suceava
d. 0230576947; 0230576842; 0230576843/ 0230576947   727495
e. primaria_straja@yahoo
a. Clubul Copiilor

b. Pomohaci Dumitru
c. Rădăuţi, Calea Bucovinei, Nr. 9
Suceava

d. 0230-561 925
725400

e. miticapmh@yahoo.fr

a. County Center for Preservation and Promotion of Traditional Culture
b. Azamfirei Mirel

c. Botosani
Unirii 10, Botosani   Town Hall, Frumuşica, Botoşani
d. 0231.536322
710221  -  Fax: 0231.515448
e. centrul_creatiei_botosani@yahoo.com

a. County Center for Preservation and Promotion of Traditional Culture
b. Pavelescu Alin Constantin
c. Ramnicu Valcea, Nicolae Balcescu Avenue 26A, Valcea
d. 0350/407497; 0350/407498, 240159
e. culturatraditionalavl@yahoo.com
a. County Center for Preservation and Promotion of Traditional Culture
b. Scorobete Adrian
c. Timisoara, E. Ungureanu1, Timis

d. 0766090935, 300079
e. ccajt@ccajt.ro

a. ”Lugojana” Ensemble
b. Munteanu Puiu
c. Lugoj, Nicole Balcescu 1, Timis
d. 0723469741  305500

e. puiu_m2000@linuxmail.org
a. County Center for Preservation and Promotion of Traditional Culture
b. Tunea Gheorghe
c. Resita, Aleea Bazias 6B, Caras Severin
d. 0255-226 698/ 0355 417 545   320153
e. centrucultura@yahoo.com
a. Town Hall
b. Stoican Ion
c. Isverna
Principala, Mehedinţi
d. 0252 388 151
227285
e. clisverna@sejmh.ro

a. The Association of Choreographers and Folk Ensembles
b. Molnar Iosif, President
c. p-ta Garii nr. 3a, ap.36 
Mureş

d. 0745609811
540146
e. asociatia coregrafilor@yahoo.com

a. Casa de Cultură a studenţilor
b. Mihăşan Flavius
c. Cluj Napoca, P-ţa Lucian Blaga nr.1, Cluj

d. 0264598024
400003

e. ccsclujnapoca@yahoo.com

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
The Romanian Inventory was drawn up by the National Commission for the Safeguarding of the Intangible Cultural Heritage, a body of national ICH experts.

The first stage was the development of a general Repertoire of all the elements of intangible cultural heritage which are present on the national territory. The experts in the Commission issued the first volume of the Repertoire in 2009, working in collaboration with representatives of NGOs and of the communities. The methods of applying questionnaires, direct observation and field interviewing were used. This volume is available in a bilingual Romanian-French edition at the address http://cultura.ro/uploads/files/RepertoriuImaterial-I-2008.pdf and contains references to several variants of “The Traditional Music Band from Romania” in the chapter entitled ”Music Folklore” (pages 37-44 and 45-53, for the French version).

Subsequently, the Inventory was initiated in order to update and particularise the elements included in the Repertoire, with help from all the actors involved in the process (experts, NGOs, and communities).The element is included in the Inventory of Elements of Intangible Cultural Heritage in Romania, available at the following link:

https://patrimoniu.ro/patrimoniu-imaterial/inventarul-elementelor-vii-de-patrimoniu-cultural-imaterial 

An extract of the Inventory concerning ”The Traditional Music Band from Romania” and English versions are attached to the nomination form.
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

For maintaining the Inventory:

The National Institute for Heritage - Intangible Heritage and Traditional Culture
 (iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

Taraful traditional/The Traditional Music Band from Romania 
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

14.03.2018/ 14th of March 2018
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The traditional Music Band from Romania is deeply rooted in history. However, even though, according to bibliography, the violin is mentioned around 1700 (the 18th century), we can only speak of an authentic music band, composed from stringed instruments, at the end of the 18th century, when the musicians were organised in guilds and paid taxes. These data are supported by documents mentioned in the booklet accompanying the DVD. Naturally, the music band formed from stringed instruments grew in time, including as new components wind instruments like taragot (in the folkloric area of Banat), the trumpet (in Bucovina) or the stroh violin (in Bihor). In communism, new orchestras, of a Soviet model, were set up. However, the traditional music band formed from stringed instruments lasted over time, being considered by communities the most reasonable, the most authentic, and the most adequate to accomplish its role with respect to the crucial events in the human life. The researchers have been studying the music band, by filming and archiving materials, with the purpose of revealing its value in different studies, some of them mentioned in the bibliography attached to the form prepared for the inscription of the element in the Universal Heritage.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

According to the results of the research conducted by experts belonging to specialised bodies from Institutes of folklore from Bucharest, Cluj, Iași or from County Centres for the Conservation and Promotion of Traditional Culture, the Inventory is updated from a quantitative and qualitative point of view. Thus, in some of the counties, some music bands are set up, while others disband, for certain reasons: the community leaders’ preoccupation or lack of preoccupation. In plus, there are more and more young people who learn to play these instruments and then form music bands, playing at different events, which is encouraging. 
 (vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

https://patrimoniu.ro/patrimoniu-imaterial/inventarul-elementelor-vii-de-patrimoniu-cultural-imaterial


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Bibliographic references

1. Alexandru, Tiberiu : Instrumentele muzicale ale poporului român, Editura de Stat pentru Literatură şi Artă, Bucureşti, 1956

2. Alexandru, Tiberiu : Vioara ca instrument popular, Revista de folclor nr. 3/ 1957

3. Alexandru, Tiberiu: Armonie şi polifonie în cântecul popular românesc; în „Muzica”, 10 (1960), nr. 3, p.30-34, nr.9, p. 29-34, şi nr. 10, p. 19-21.

4. Alexandru, Tiberiu: Armonie şi polifonie în cântecul popular românesc;  în vol. „Folcloristică, Organologie, Muzicologie, Studii”, Bucureşti, 1980, p.22-116.

5. Barteş Ovidiu, Ioan Haplea: Trio transilvan, particularităţi stilistice, Editura Clear Vision, 2009

6. Bartók, Béla: Rumanian Folk Music, vol. I- III, Ed.by Benjamin Suchoff. Martinus Nijhoff, Hague, 1967.

7. Bentoiu, Pascal: Câteva aspecte ale armoniei în muzica populară, Revista Muzica 13 nr. 5/ 1963

8. Bentoiu, Pascal: Câteva aspecte ale armoniei în muzica populară din Ardeal; „Studii de muzicologie”, vol. I (1965), p.147 – 214.

9. Bianu, Vasile: Vioara. Istoric, construcţie, verniu, Editura Tehnică, Bucureşti, 1957

10. Bârlea Ovidiu: Eseu despre dansul popular românesc, Bucureşti, Cartea Românească,1982

11. Bobulescu, Constantin: Lăutarii noştrii. Din trecutul lor. Schiţă istorică asupra muzicii noastre naţionale cum şi asupra altor feluri de muzici, Bucureşti, 1922

12. Burada Teodor T., Despre întrebuinţarea musicei în unele obiceiuri vrchi ale poporului român, Opere v. I. Ed.MUC, Bucureşti 1974, p. 37-63, îngrijitor de ediţie Viorel Cosma

13. Burada Teodor T., Cercetări asupra danţurilor şi instrumentelor de musică a Românilor: în Almanah musical III (1877), Iaşi, p. 51 - 79

14. Breazul, George: Lăutarii, în vol. „Pagini din istoria muzicii româneşti”, Bucureşti 1966, p. 150 – 180

15. Ciobanu, Gheorghe: Lăutatii din Clejani; Bucureşti, 1969.

16. Cimpeanu, Mircea: Pe urmele lui Bela Bartok dupa 100 de ani, Editura Hiperboreea Turda, 2008

17. Cimpeanu Mircea: 160 de melodii la vioara si vioara cu goarna, Editura Hiperboreea Turda, 2008

18. Cosma, Viorel: Figuri de lăutari, Bucureşti, 1969.

19. Costin, Maximilian:Vioara în evoluţia muzicei, Bucureşti, 1928

20. Dejeu, Zamfir: „Muzicanţii din Soporu de Câmpie”, Institutul „Arhiva de Folclor a Academiei Române” , Editura Clusium, Cluj Napoca, 2001

21. Dimitrie Cantemir, Descrierea Moldovei de Dr. George Pascu (traducere de pe originalul latinesc la 200 de ani de la moartea autoruli,    21 august 1723, Bucureşti, Editura Cartea Romanească 1923, p. 160

22. Filimon, Nicolae : Ciocoi vechi şi noi; Bucureşti, f a.

23. Georgescu, C. Dan:Probleme ale clasificării melodiilor instrumentale de joc, Revista de Etnografie şi Folclor 20, Bucureşti, nr. 1, 1975

24. Georgescu, Corneliu  Dan: Jocul popular românesc. Tipologie muzicală şi corpus de melodii, Bucureşti, Editura Muzicală, 1987

25. Habenicht, , Gottfried: Acompaniamentul tarafurilor năsăudene; în REF, 9 (1964) nr. 2, p.159 – 174.

26. Iederan, Dumitru: Taraful codrenesc, Melodii instrumentale de joc din zona etnografică „Codru”, Cluj Napoca 2008

27. Jacques Bouet, Bernard Lortat Jacob, Speranţa Rădulescu: Din răsputeri, Glasuri şi cetere din Ţara Oaşului; ICR, Bucureşti, 2006, p. 87

28. Jarda, Tudor : ,,Tehnica intonării acordurilor la viola cu căluşul drept, comparativ cu cuplul vioară-contrabraci-violă la lăutarii din Transilvania” (,,Lucrări de muzicologie”, vol. XII –XIII)  1976 -1977, pag. 257, Cons. de muzică ,,G. Dima, Cluj-Napoca, 1979.

29. Lupascu, Marian: Ipostaze ale unei personalităţi – „Lache Găzaru”, „Anuarul Institutului de Etnografie şi Folclor «Constantin Brăiloiu»”, Editura Academiei Române, Bucureşti, 2008, p. 177–186

30.  Lupaşcu Marian:  Taraful din Clejani. Clejanii de altădată 1949–1952, Muzică de Colecţie. Restituiri (producător Jurnalul Național),

2007

31. Lupaşcu Marian,  Alexandru Cercel. Cântări din secolul al XIX-lea, Muzică de Colecţie. Restituiri (producător Jurnalul Național),

2007

32. Nicola, R. Ioan:  Constructorii amatori de instrumente muzicale din Transilvania,Anuarul muzical etnografic, Cluj, 1959 – 1961

33. Papană, Ovidiu: Vioara şi unele caracteristici ale ei întâlnite în practica muzicii  populare româneşti, manuscris, Timişoara, 2004

34. Paşcanu, Alexandru: Despre instrumentele muzicale, Revista de Etnografie şi Folclor 1, 2 Bucureşti, 1956

35. Paşcanu, Alexandru: Despre instrumentele muzicale, Editura  Muzicală, Bucureşti, 1980

36. Rădulescu Speranţa: Taraful şi acompaniamenrtul armonic în muzica de joc, Editura Muzicală Bucureşti, 1984

37. Săndulescu, Eugenia: Aspecte contextuale ale Horei satului. Indice de informaţii din arhiva I.C.E.D. , în mss., 1979

38. Sârbu, Ion:  Vioara,  Editura Info-Team, Bucureşti, 2000

39. Szenik, Ileana: Béla Bartók şi unele probleme ale cercetării muzicii populare instrumentale, Anuarul de folclor II, Cluj-Napoca, 1981

40. Vicol, Adrian: Contribuţii la cercetarea monografică a ţambalului; în REF, 15 (1970), nr. 5, Bucureşti. P.355-374.

41. Zamfir, Constantin: Contribuţii la cunoaşterea instrumentelor populare. Cobza, în rev. "Muzica", 3 (1953), nr.2, p 49-53Bucureşti. P.355-374.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Valer-Daniel BREAZ
Title:
Minister of Culture and National Identity
Date:
4 July 2019 (revised version)
Signature:
<signed>
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