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Name of the element (as used by the Photos

community)

Other Name(s) of the element (if any)

Bearers of the element: Professional and amateur Arabic

calligraphers from both genders and
from different ages starting from 10
years, paper traders and workers
who work in * Takheer” preparing
the special kind of papers to write in
it with Arabic calligraphy. Ink traders
and makers in all its kinds, Spices
and herbs traders from whom they
bring the natural materials to
prepare inks. Farmers who grow
"“Boos” and Reeds needed to make
the Arabic calligraphy pens. Teachers
and instructors of Arabic calligraphy
in NGOs and public and private
schools. Traders of threads which the
calligrapher uses. Craftsmen who
use the Arabic calligraphy in their
crafts to write and decorate in many
surfaces with variant materials such
as alabaster, wood, cloth, metals(
bruss, silver and gold), walls or with
the golden threads.

Geographic location of the element
L It spreads in all the rural, coastal

and urban districts in Egypt, it is
highly practiced in the rural areas as
a Graffiti (writing on house’s walls
specially in the season of “"Haj"”
pilgrim, in urban areas in many
crafts, in coastal areas calligraphers
writ on the boats and houses. In all
governorates Arabic Calligrapher
practiced as an art.

Name of collector Mohamed Boghdady, Nahla Emam,
Mosaad Borsaeedy, Haytham
Younis, Islam Noor, Adel Dawood,
Khaled Megahed, Ahmed Sami,
Mohamed Wahdan, Alaa
Hasaballah, Khaled Metwaly,
Eman Mazen, Mohamed Ebrahim.
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Place and date of collection

Cairo, Giza, Dakahia, Qena,
Kalyobia, Sohag, Luxor, Sharkia
and Aswan. Throughout
2009/2019

Communities, groups and individuals
consents to the information:

The informants and interviewed
individuals from the calligraphers,
instructors, traders, Arabic
Calligraphy exhibitions and festivals
organizers, traders and craftsmen
freely provide all the information
related to the art and crafts of Arabic
calligraphy with a huge number of
photos for their work. They provide
their consent to include the data in
the inventory and to inscribe it in the
UNESCO lists.

Concerned specialized party

Egyptian Society for Folk Traditions
(ESFT)

Established in: 12-4-2003 no. 1434

Accredited by UNESCO: 90183 — IN
2012,

info@esft.info

Responsible Person

Name: DR. Ahmed Morsi
Address: 47 SOLIMAN GOHAR ST — DOKKI - GIZA
Telephone: 20237626702 - 20237624409

amorsi9@yahoo.es
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Arabic calligraphy

Scientific Name of the element

Arabic calligraphy is a model for the
fundamental relationship between
intangible cultural heritage, nature
and culture, changing from being a
bearer of culture to forming a whole
culture, whether it is a tool for
teaching and recording knowledge and
science, and before the printing press
was based on the transfer of the
"Warakeen" culture and they are
currently the calligraphers. Arabic
calligraphy based primarily, in the
local communities, on natural
materials from the environment, the
community uses a pen made of
"Reeds", a natural plant that grows on
the edges of the water streams in rural
communities, which is gathered by
calligrapher or the craftsman and
sometimes by the merchants, these
pencils are polled in different
measures and shapes to become an
indispensable writing tool for the
calligraphy even with the appearance
of modern manufactured pens, and the
calligrapher still deals with the pen or
the blade in which it is written as a
living object. It is divided into the
parts; the pen tip, "the pods"
“Gelphah”, and the greater the angle
of inclination, the better, the literal
term "the Qat", then followed by a part
called the pen chest, and the literal is
called "the body"” “El badan”, in a clear
simulation of the human body parts.
The artist prefers the hard pen that
dries on the tree so that it gets solid
by nature "level on his father", and
that the early cutting ( harvest) of the
reeds makes it a little bit less solid and
bending which make it miss an
important feature in writing, which is
hardness, and some calligraphers in
the early days used the bird feathers
as a pen for writing. The craftsman
also created ways to process the
papers so that they can be artfully
written on them with special inks and
varying sizes of paper they wish, This
process is called "paper smear ‘'
Takheer”, using natural leaves such as
bananas, and also uses natural
materials such as "alum”, egg white
and starch, leaves the paper to dry in
the sun from three to six months after
which it is writable and by this process
“Tkheer” the natural papers transfer to
a paper which be able to write a
calligraphy by the Arabic font on it, it
is polished and free of pores, it is
proven to be written with inks, and the
paper is considered a basic condition
for professional writing of the Arabic
calligraphy, the calligraphers assume
that writing on the this paper”
Mokahar” lasts longer than writing on
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the ready or ordinary paper, this
paper gives a higher value to the
written board in addition, one of the
advantages of writing on this paper
that errors in writing can be erased
and modified in contrast to the coated
paper that cannot be erased, as the
defamation process involves the
addition of thin layers on the paper to
close the pores and that in case it
wants to erase a layer of it could took
off. International Arabic calligraphy
competitions require that writing must
be on “ Mokahar” paper, that
‘Mokahar” paper adds high value to
manuscripts, and that the value of old
manuscripts is written on this natural
paper with fixed natural inks. The
calligraphers use inks made from
natural materials such as Arabic glue,
walnuts, rice, muffins, tea, sometimes
saffron or glue, sugar and sometimes
honey to add thickness and shine to
the writing materials. There is a
| historic book mentioned the accurate

ingredients to make ink with the
measurements and all information
about making every kind of ink for the
calligraphers. In addition,

calligrapher uses silk threads by
putting it in the ink pot to act as a
controller to prevent ink from spilling.
Writing with these tools is a process
that needs special sensitivity, skills
and training. It also prevents ink from
spilling, lLearning Arabic calligraphy
begins at an early age of 10 years, and
the calligraphy does not require the
knowledge of the reading and writing
as it is dealt with as an art of painting
of the character. In fact, some of the
calligraphers are able to form and
adjust letters, although they are not
aware of the Arabic language rules.
They also have the ability to choose
the appropriate font type for the
phrase to be written and called the
"line weight” in a reference to its ton.
There are writings in the Arabic line
that use the character only without
composing words and they are called
"Hrofeen". Arabic calligraphy in the
villages is considered a naive art based
on the artist"s spontaneous sense
expresses that the character is a living
being. The calligrapher chooses the
type of font he uses in writing based
on the word letters, but it does not
require the Arabic language
knowledge or writing primarily.

Women practice as Arabic
calligrapher, which is considered an
income-generating craft in some
communities. The village calligrapher
depend on hand-crafted and natural
materials for writing in Arabic and do
the graffiti on the houses walls. In
local communities from the folk habits
is to celebrate the performance of the

| Hajj pilgrimage, which may be
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recommended for writing, and the
expressions they want on the walls of
the houses are written to mark the
completion of the Hajj with some
paintings and phrases of the event,
which are drawn by the calligraphers
of the village in most often, In the first
place, they also used to write the date
of the pilgrimage and how many times
the ™ Hajj” did this ritual and write
religious writings in places of worship.
The calligrapher uses a brush designed
with environmental materials, could
be from the hair of a cow's tail, a
piece of wood, and a sheet of metal,
with a writing material of Arabic glue
and natural materials. The Arabic
calligraphy at Sufi groups flags has
symbolic function of these groups, that
each group distinguishes itself with
the flag of it mostly in Arabic letters
and writings. The written Arabic
character takes magic features by
writing it with letters and phrases on
some ritual tools and utilities such as
"Taset el Khadah" which is a metal pan
with Arabic calligraphy ingraved on it
they used to put some water in it
overnight and the sick person drink it
in the moming seeking recovery from
the fearness.

The line in some groups is so belief
that the popular expression "dissolves
the line” in referring to who knows
reading the written line as if it is a
magic which needs to be disagreed to
know what it refers to.

The Arabic calligraphy traditionally
varied in its kinds according to many
aspects, one of them is the of is the
purpose of its writing, as it allocated a
type of official writing and a type of
signature that varied according to the
social status of the writer, then the
| calligraphy in which stories, tales and
unofficial manuscripts were written.
The calligraphy used for decoration
and writing on houses of worship,
homes, everyday uses and traditional
crafts.

The Arabic calligraphy is written from
right to left, and some of the
calligraphers can write with the right
or left hand. The Arabic calligraphy is
spread among many Arabic-speaking
and non-Arabic-speaking peoples,
adding diacritical marks by non-
Arabic-speaking cultures to Arabic
characters so that they can be
pronounce it.

Sustained and currently practiced by | Present function of the element
communities, groups and individuals
with an increasing support from the
government by opening schools for
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Arabic Calligraphy and held
competitions, exhibitions and festivals
for it. A museum of Arabic calligraphy
paintings attracting more visitors.
Many NGOs are concerning about it
and support calligraphers in local
communities.

Arabic calligraphy has many social and | Social and cultural functions:
cultural functions, various crafts
depends on Arabic calligraphy as a
decorative art by engraving on metals
(copper, silver or gold) and wood or by
writing with the golden threads on
cloth and many other materials which
is a main income resource for the
craftsmen. In many celebrations and
social occasions people in the local
communities use Arabic calligraphy,
such as celebrating the pilgrim return
and accomplishment of the pilgrim
rituals by writing in his house walls by
Arabic calligraphy welcoming him and
the date of this holy trip and
sometimes mentioning how many
times he went which reflects also the
social and economic status for the
members of the society, these phrases
are always accompany with drawing.
Each “Sufi” group identify itself by a
flag with certain color with Arabic
calligraphy.

In local communities Arabic
calligraphy written in some ritual
utensils such a " Taseet El Khadah”
which is metal bowl written on it some
letters in a certain way, filled with
water and kept overnight in the open
air where it is exposed to the stars and
in the early morning the person who
has fear shock drink it to help him or
to prevent the fear symptoms. In
many social occasions the
communities, groups and individuals
use the Arabic calligraphy in their life
cycle celebration, their rituals and
elections so the calligraphers have a
respectable status in the community
and they believe that the beautiful
calligrapher is always a door to wide
livelihood, they say “Calligraphy is a
wealth for poor and a beauty for rich”.
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Archives of Folk Life and Folk Traditions

Private collections of individuals
Old films

Museum of the Center of Traditional Arts

Museum of Alexandria Library

Audic-Visual Sources concerning the element

Archives, Museums or oral traditions

| Skills and knowledge related to the

handcraftsmanship.

| ?

Domains represented by the element

Pens (many kinds starting from the
one made from reeds and primitive
materials to the manufactured ones),
inks (from the combinations made by

the calligraphers from

natural

materials like Arabic glue, honey, tea...
etc. to the manufactured ones). Papers
( any kind and the treated one for
| calligraphy” Mokahar” , and any other
surface “ metal, walls, textile, wood...

| etc. Silk threads.

Material Aspects of the element
« Tools:

o Instruments:

¢ Materials:

o Costumes:

¢ Finished Product of the element:
Other:

Specifications of
the element
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There are: rituals and folk beliefs, habits Intangible Aspects
and social practices, traditional knowledge,  Oral traditions:
craftsmanship, oral traditions related to ¢ Customs:

the Arabic calligraphy as it is practices in * Beliefs

social occasions and the calligrapher * Performing Arts:
beliefs that it is a gift from god, it is also Other:

included in the design of the patters in
many crafts, combining natural materials
to produce ink is a traditional knowledge
circulate between the calligraphers orally
and some is gained from the old books.

Arabic calligraphy appears in many local Situations where element is practiced
communities in various occasions in *  Work:

person’s daily life and through aspects * Celebrations & Rituals:
highlighting cultural diversity, some * Entertainment:

groups use it in wall paintings in the + Family traditions:

occasion of pilgrimage, and exists in many | gther:
handcrafts varies by the diversity of the
communities and its resources and local
groups daily needs, and its forms reveals
the beliefs diversity in the sufi groups as
they use this forms as symbols for these
groups. The different types of Arabic
calligraphy reveal a diversity among
calligraphers, beside, many artists use
Arabic calligraphy in their paintings.

In the local communities the element Means of transmission
transmits from generation to generation
through a system called * Sabyanah”
apprenticeship from the craftsman to his
assistance who helps him and observe
what he is doing imitating him, there are
many grades the assistance pass through
to be recognized as a calligrapher in the
community starting from the age of 10,
first stage is to be a starter ' Bedaya”
which means beginner, then “apprentice *
and calligrapher assistant to reach the
level of * calligrapher”.

Some of the professional calligraphers in
the workshops don‘t give the secret of the
craft to the beginners easily and let him
acquire it through observation, there was a
calligraphers used to learn the trainee how
to write in Arabic calligraphy and breaks
the pencil nib after the class so that he can
not use it with the same specifications as
the pen nib and adjusting it considers one
of the special skills that differs from
calligrapher to another that he do sharpen
the pen nib by himself to meet his specific
way of writing, considering that the pen
nib is the secret of the Arabic calligraphy
lies under the pen nib and the one who
owns this secret can reach the highest
level on it. There is a stage in Arabic
calligraphy decoration by gold " goldening”
by dissolving the gold sheets and use it to
fill between the letters with especial
decorative patters, the calligrapher
normally keeps the secret of preparing this
golden solution in a very narrow circle,
some of the traditions are kept to be
known only by the professional
calligraphers. A calligrapher found that
using garlic in the glass surface make it
rough enough to be written on it.
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| There are other ways of transmission for
calligraphy; such as the systematic schools

| which most of its students are girls, these
schools started in Egypt in 1921. Also the

‘ element transmitted through the
workshops organized by NGOs and

' calligrapher’s bonds for Arabic calligraphy

‘ and some initiatives from the calligraphers
to teach children Arabic calligraphy and

‘ improve their handwriting.

There is a customary certificate given to
the calligrapher has a local name “ Ejazah”
which is a certification authorizing its
holder to transmit the skills of calligraphy
issued by someone he is having this

‘ certificate. The * ejazah” implies that the

| student or trainee has acquired this

| knowledge from the issuer of it through

| first hand oral instructions, it always

| contains the name of the issuer and who

| gave him himself the certificate in a chain
of issuers, it is usually issued in a narrow
circle that its holder has the right to
certificate others which they consider a
great responsibility. The " Ejazah” holder
must be qualified in many kinds of Arabic
calligraphy, at least its main three kinds.

Safeguarding

Sustained and currently practiced by Present Condition of the Element Measures

communities, groups and individuals
with an increasing support from the
government by opening schools for
Arabic Calligraphy and held
competitions, exhibitions and festivals
for it. A museum of Arabic calligraphy
paintings attracting more visitors.
Many NGOs are concerning about it
and support calligraphers in local
communities.

The continuity from individuals from Current and recent efforts and measures to
different ages of both genders to learn | safeguard the element

the arts of Arabic calligraphy and
mastering in it by enrolling in its
schools and NGOs and engaging in its
workshops are evidences of the
keenness of the communities, groups
and individuals to safeguard and
sustain the Arabic calligraphy as an
intangible cultural element by using it
in their occasions and daily life.

Local communities still provide work
| opportunities for calligraphers by
hiring them in their life occasions, for
example the pilgrim welcomed by
writing in Arabic calligraphy on the
walls of his house and sometimes he
recommends to hire a specific
calligrapher to decorate his house
before leaving in his holy trip due his
skills and talent.

There are many initiatives by the local
communities for adults and children to
| learn Arabic calligraphy, a calligrapher
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launched an initiative under the name”
Tiny Calligraphy” for kids to encourage
them to start iearning this art. Women
calligraphers are keen, as mothers, to
encourage their children to learn
Arabic calligraphy at an early age
which ensure the viability of the
element.

The Arabic calligraphy museum is a
personal museum contains huge
number of Arabic calligraphy
paintings for a calligrapher opens its
doors for visitors and trainees of
Arabic calligraphy offering them
materials and advices.

The Arabic calligraphy museum is a
personal museum contains huge
number of Arabic calligraphy paintings
for a calligrapher opens its doors for
visitors and trainees of Arabic
calligraphy offering them materials
and advices.

Participation in international
exhibitions with paintings of Arabic
calligraphy by the calligraphers
safeguard the element.

One of the major procedures concerning the
safeguarding is the periodic exhibitions and
festival where Current and recent efforts and
measures to safeguard the element (by the
communities):

calligraphers and craftsmen from all over the
world can meet. Attendees are not limited to
Arabic speaking countries, but also for
everyone that regards the Arabic calligraphy as
a decorative element that can be utilized
artistically. Other measures include:

Organizing International competitions for the
arts of Arabic calligraphy

State celebration and rewarding of existing
calligraphers.

Organizing kids’ friendly events to encourage
the youth to learn about Arabic Calligraphy.

Establishing new schools for teaching Arabic
Calligraphy for both genders

Encouraging and supporting NGO’s
concerned with the protection of Arabic
Calligraphy

Organizing workshops for amateurs

Encouraging handcrafters in different crafts to
utilize the element in their designs using
different materials

Producing documentaries and publishing
books about Arabic Calligraphy and bios of its
prominent bearers

Joining international festivals and exhibitions

Egyptian Archive of folk life and folk traditions

Thete are no laws or legal constraints that
endanger the element, but thete are many
factors hindering the transmission of the
element:

The use of modern life technologies like
computers and large scale printers decreased

nfa-eg.org/En/inventory_Details.aspx?1D=298
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| the importance of the bearers of the element
for the daily life writing, still it is an art with
high demand.

The wide spread of cheap printed products
affected traditional handcrafts that combine
their products with Arabic calligraphy like
Kheyamya ( patch work), Serma ( embroidery
) », and metal engraving with calligraphy
(copper, silver and gold).

The low profit generated from working as a
calligrapher and other related crafts
discouraged youth from learning them and
hence transmission within families was

hindered.
|
|
Encouraging more initiatives supporting Suggestions for protecting the element
teaching and enhancement of Arabic (procedures for protection)
calligraphy for people from all ages or both
gender.

More encouragement for NGO’s working on
safeguarding Arabic Calligraphy.

Organizing children’s competitions in schools
for Arabic Calligraphy.

Raising awareness about treated paper (
Mokahaar ), its value. and ways to prepare it
through workshops

Cover bearers (calligraphers and craftsmen)
with social and health insurance

Introducing Arabic Calligraphy studies in
universities (art faculties).

Protecting bearer’s products with copy rights
laws.

Creating a network between calligraphers and
handcrafters for knowledge exchange.

Cooperation of
local
community

Names of informants and professional
practitioners

Professional and amateur Arabic Description of groups — institutions — individuals -
calligraphers from both genders and organizations of practitioners or participants of
from different ages starting from 10 the element

years, paper traders and workers who
work in * Takheer” preparing the
special kind of papers to write in it
with Arabic calligraphy. Ink traders
and makers in all its kinds, Spices and
herbs traders from whom they bring
the natural materials to prepare inks.
Farmers who grow “Boos” and Reeds
needed to make the Arabic calligraphy
pens. Teachers and instructors of
Arabic calligraphy in NGOs and public
and private schools. Traders of threads
which the calligrapher uses. Craftsmen
who use the Arabic calligraphy in their
crafts to write and decorate in many
surfaces with variant materials such as
alabaster, wood, cloth, metals(copper,
silver and gold), walls or with the
golden threads.

Ministry of education, Ministry of Organizations that take care of the

culture, Egyptian Society for Folk eler_nent/ practitioners; i.e. NGOs, syndicates (if
Traditions, Nubian Society for Folklore, | available)

Pen Foundation, Arabic calligraphy
museum, Arabic calligraphy school.
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Documenting Arabic calligraphy Contribution to ensuring visibility and awareness
demands working with NGOs and to encouraging dialoguge

concerned with intangible cultural
heritage, as well as with civil
associations and museums Concerned
with Arabic calligraphy all with the
local calligraphers and artists. The
proposal to document the element was
presented transparently to all
individuals and concerned groups and
field work was initiated to collect all
field data relating to the element with
the assistance of the masses of the
calligraphers who are connected by
networks of communication. The
Arabic calligraphy practitioners from
both gender were able to provide
researchers with data about materials
related to the Arabic calligraphy, so
that the kinds of ink they use and how
they prepare it, pens, craftsmen from
both gender were contacted in the
different crafts that use the Arabic
calligraphy in crafts. Many Arab
calligraphy schools throughout Egypt
have also been visited and field
interviews with its pioneers to prepare
an inventory of the element and to
update its data on the traditional
crafts that adopt the Arabic calligraphy
as one of the symbols used in
decoration. The team also met with
individuals in the local communities
who were keen to decorate the walls
of the houses by writing in Arabic
calligraphy in different occasions.
Wide participation of communities,
groups and individuals in the
conservation of the element, all stages
of the documenting the element have
ensured the participation of individuals
concerned with the element, teachers
and instructors in the Arabic
calligraphy schools devoted time on
the day to explaining the idea of the
documentation, the importance of the
inclusion of the element on the
inventory for the preservation of the
intangible cultural heritage which
created a state of enthusiasm among
individuals with the nomination, they
also took the initiative to create
groups on social networks to
communicate with each other to follow
up the documentation of Arabic
calligraphy and put their contribution
on it by sending huge number of
photos for their work in Arabic
calligraphy, some send photos of the
walls of their houses where the Arabic
calligraphy presents as a celebration of
especial occasion. The process of
documenting, at all stages, done with
the participation and enthusiasm of
those concerned with the elements of
the calligraphers, craftsmen, NGOs,
the civil associations of the
calligraphers and the Arab calligraphy
Museum, which

is a personal museum that gathers the
works of one of the most famous
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| calligrapher who considered the

' master of calligraphy and it is
frequently visited by many Arabic
calligraphers from all nationalities.

No constrains in transmitting and Restrictions (if available) for using the data of the
practicing the art of Arabic calligraphy | element

in communities, Using Arabic
calligraphy to decorate worship places
for people from different religions is an
indication for the mutual respect
among groups and individuals in the
communities concerned with the
element. Both gender from different
ages practice this art. Many crafts use
Arabic calligraphy without any
constrains, on the contrary people are
encouraged to include it in their
designs.

There is no aspect of the Arabic Respect for customary practices governing access
calligraphy is not compatible with the
international human rights
instruments since individuals practice
it as an art depends on personal skills
and direct training with the respect
and appreciation relationship between
the instructor and the trainees. No
violence for human or environment by
anyway in the art of Arabic calligraphy,
that it uses safe and organic materials
in most of processes which implies the
sustainable development by using
natural plants tike reeds " boos” grows
naturally on the edges of the water
streams as pencils and natural organic
materials to prepare the writing
papers and inks which reflects the
local communities consideration for
the sustainability of the environmental
natural resources used in Arabic
calligraphy.

Arabic calligraphy practice by
individuals from both gender and
different ages who can be engaged in
the same class working together in a
positive situation exchanging
knowledge and materials and showing
a high level of co-operation and far
from competition, moreover the
element playing a role in transmitting
ethics and positive norms as there is
no negative phrases written by this art
which guarantee peace, respect and
human rights.

Using Arabic calligraphy to decorate
worship places for people from
different religions is an indication for
the mutual respect among groups and
individuals in the communities
concerned with the element.

Arabic calligraphy is a reason behind
the sustainability of many handcrafts
uses it with various materials as
decorative motifs. Calligraphers from
both gender has a respectable status
in their communities and that
emphasizes the respect of element.

nfa-eg.org/En/Inventory_Details.aspx?1D=298 13/14



Egyptian Archive of folk life and folk traditions

Allrignts reserved Natonal Archive of Folk Arts Egypdan
Site Map — Copyright
Develop by Hossam El Boshty
Mael essa Design Studio 2010

nfa-eg.org/En/Inventory_Details.aspx?1D=298 14/14



3/15/2020

Egyptian Archive of folk life and folk traditions
Rect CLT ' CIH / ITH \
!
Le L’-s 0 JAN. 2020
Forgst pass
HOME N 7 AO’Z. .......... ‘
Folk traditions — _—m —
Archive
Inventory project
News
Achievements
About Center
Contact Us
.., Search
g..l)a.“kﬁ\ ‘).\alud\ )a.a;é)\.dmi
ESFT 1/2019 Inventory Code for
Element
LS) Anall yuaiall ol
Name) :(g<iaall 022 5
ol Jaall of the element (as
used by the
community
(@35 s Al elaud
ol sl Other Name(s) of)
the element (if any
ol g Jln Sl (o (e sianall Gl o 5 45 ol iy Byl 5 8y pinalf Gl S 5 35 il laalt iJ“f’d‘ i
“ 3l asbief e Gulabally 5 ) gl plinay Jla ) plica s o palt Ll Jlne (8 cplalall (g Cpanelh S el o pue Commitments of
O e 30305 (e JaY g il g Ju oy Sl gl g pmssle SH 5 5 < o) € (g0 I ol g i s s el | communiities, groups
Gl jea e el g oo jaall "J‘:‘f welaall e ?\f‘)“‘u-“ sl g Lq):\.d\_, Apalall 48 o 8 oy el o jall i) or individuals
Coldaally Lealadl Sl 5 51 s A Y cilmantl g alidana s (o yall Ll concerned
o3 il s Photos
) peaiall 4y 2a i
S8 U Gl e A pedt iy pally ALK 5 Adalidl Ay pnadt s Ay B Slaliall (B jeae Sillilas s ¥ “ .
el (3l 3 La sl 5 Gl i gy Ja 5 LS gl a8 Fuala Sy Sl Gl 8 LS (‘~ )
| Geographic location
of the element
| el
| Name of collector
[ sl 8 5 S
| Place and date of
collection
Lignall 5 3yl 4381 all
chelaall) 5 il
. ) i i ) ) s e abat
055 Ol 5l Bl pmic Jiai 8 Al ) Sl &y el Gueanll agie 5B ol () G sm_laall Cp&)‘-."é\f‘ Gl Uh |
L el jema ) peany Aealall coalall e SN L Lalal) paall AulE (arm pie Al | (J“"‘J_
Free, prior and
informed consent to
the nomination
2 el Al i Siall &y punall Lymant Aadl Aaidall A
1434 :68 3 2003-4-12 il 55 565 Concerned
GA—20124&L‘:‘=\-' 90182; 8w gally alde Yl E‘EJ specialized party S‘ .-\J‘ e ol
s (fe 2aal 3 anl U sl 20
a5l R s ol (247 10 sial sl gt Contact
0237626702 - 0237624409 - ks Responsible Person | Information
A
Signature
ul‘:‘\ﬁ\i‘“&huﬁwdﬂ‘Mhﬂl_gmﬂasbdﬂ..d\};@Mlu\)ﬂluub)m_\lu)\aﬂcawﬁ‘fﬂ\&‘ Y)’ aixll (3 g dﬁﬂ‘
ua_,ﬂ\““—‘l-"‘k)‘w)"“mue AL iu;‘\_\.ul\ww:‘y&w\uW\gwuy\@nwﬁuﬂbd&u sled (uS3OO\A:u o .
Y RS 81 ) ) Al i i byl Lpmans il sl i g S Gl g o pa a2 s > 2% [Documentation

WJ‘@U\SL@..\GJ;L@us,u.d\m\,l?sm@;u&&m,‘mm\y\mu&heﬁhmﬂww
gy o mildadl "cu,m@)g\wdm,‘d.‘.sunu\s}slmddu,bmsus,u Llalim o W cpusd ol o)
dﬂl dml\ Al sl dady g o SadYl avenld e1aY daual y3lSlas A Moadl M sl ade Gl @l jha ey e

nfa-eg.org/En/inventory_Details.aspx?1D=298

=Myl g
=leall Jlsall apaiiy
Description of the)

1/4



vz 86z=0lixdses|ieyoq” Alojuanul/ug/bio Ha-eyu

o ey ipCED [ (R0 0 e 89619 S (e i v — Freie £L6T27 67 ipmr AR e oy FED
™ (P (2 A0 P o0 © oo 5P ey oo Coy 1f7n? pove 5T 30 o (s Ry = €161 8C-
AP0 PG o o ¢ s e S meCe 9- Oy (Ser KT Ty o0 ey o0 oo PI6T Y LT
¥ T R Y ipCH Cepiy preve oo (5069 mee 8E6T ¥ ST wvra s € ave o B (KIS (P e 10
ST ML EL6T ¥ €T~ =0 ooy 8 €00 £ (v §eF 1o irsafy Pt e (5008 e o8 ymeCe 8E6 T
(RFE e o o (oS [For® (i e et e ot 3y GOTT v ST S pc? o €0 60 sy o e
u“ﬂ'ﬁ’uf*nrf’ 0 v esE D [ by (s v By (RS B 8S6TY 2T Sy AT i1 s
T § T’tmrv‘v‘”"‘?\r(’wf’ﬂr"w‘“‘Jr”‘mrr’\rﬂ"’ =T o ¥ e 9861 ¢ 1T
B (o5 r*fﬁnff’trfwfrwm‘:‘r”w(lur. ¥ v 0 0 9861 0T i e
(67 < 00b ¥) =¥ © ]9 5™ eor® TS61 % 617 102 10 [ <he <1 iy 10 e [ o (0 K0
LT~ ¥ prve 0 o H0 e (55 $8€ ) (meCe 8PET v 81 (e 6 =2 yromiy A% <AD of i < -
IS 08617 91- o7 (o ¥ 150 wve 0 #520 ymd ) (55 GEE ) £ oevr iy (R0 e [HET v
ST 8 1% (0T Y ST e S s IR Iy O e R 08 e owe Csy (e
1r‘¥"’”r‘?r‘“|"m"‘f"mr‘m°wr"”rmﬂlr“""""’”\mvﬁﬁflmmwf’m"mW"er‘wrf’
=F0 o € pA T 98619 £1- w0 (v P ST (ST e 9861 9 Pl i o0 prer (o
| vrﬁné“ e 6L61 ¢TI vTh2 (fomiy 67 oy o o7 1R Iy e 0 (oo (e ) =9 57 908
11- (rofy Ay & (e ity vawhm"’tm‘f’m"'ﬁ“‘mtv""f’nﬂ‘wmr‘f’sm Aalas o)l
[ o I e 8 =0 e e (S i e S BTTT ¢ re wep o ipe e o1 9861
ey IR0 & I T u‘*“"'v’\ﬂrvlmrﬁm\“’FPwstI ¥ =T o ¥ e e =1 9861 < 01+
gqﬁq(n@(w{ﬁmmmﬂ\mﬂ\ﬁgﬂ SLZ[v—rw(vvas;’m(w((r"r\mr\-y"w((q 6~
¥ s $8TT v L~ (‘“‘W\:f’#lr“i’rli‘ﬁmm"r\’*ﬁ(ﬁ":”‘*lF"T’rT\”"\mW‘”‘“‘@"(”"{ $901)
IPECT =12 98619 9= (|7 P £ o isp €I F i et e o e (e HO o660 B[ €] v
<Ay 8 2 OP8 v vw ey oy s iR (v €0€ TS D) e v (e i EY S oD e ¢ iy
$OOURIOPAI 29 $Y00q || T NIESH( o2 o |prv #O6D TG - femay (ps¥e ) o reey oSy prove 80 =0 yporey 9 sy
woxy saomos uopupy|| PTF OLET ¥ 5 r=r? soy st FE vy 17 e € T 0 = (e e ?’s“-hﬂ* 806v
: - 0 KD e o 168 v =
PR KD ¥ Fo0 LYG] ¥ € jpve e ot g KD op T et (1o e o 168 v esr oD
el 6161% Z-r*mff’\&m“r"”rm\r*ﬁ"tmr*mtr‘wﬁf"\s‘ﬂr? T P9 o P e S8 v oo e
o oty oD IS || [- o2 R o ¢ ooy (K (O o 0 o (s (pe ) |p e o 178 v ey (Ko Ry o

087 BT ISP ATFT iPTYTO [ ety e ) <y
A2 ety £ o 6 5oty A SISt AT ST S 68T SO 0 e R (ST 9 o e
IO CRSD e i s OO 60 <O anee ofp e o ey Fme €y sty o7
JuduIdd A1) heaarliasudihsliulie el diaualiv fig thea e u Ol ki Nl Ca¥alisd ey
JO UONOUNY JUSSAI] 'T(‘T’(“:\rlf’_“’.'lrmS“F‘:'\:"‘"?"’j\l“?"\r‘ffr‘l?‘(""z?(rr’“"j’*S’\'P‘rjlr.“r\‘ﬂ“r"‘."!’f’?‘\f\'lr\’ﬂ“‘f’
> o o0 Fomrs A3 =T & Fers AR iR T €0 ipe R sy e o iy T (R e (o0
, ™ iy o1 e (Ko (£ rree 7 oo (SR P LYY T I ST PR SR AR (nE e
Famp P s T || iR e re R e e e reR Aoy =0 SO0 D € Ay 10 9 R R SR IR
i jprete o =0 17 e 3 i 3 ey i & sy SR R sy e n e e Rk o)
FIPT O R IR0 67 o e €y Ry T e oTh R AC e (e e e ner > s T AT
Fe9 e p 7 e o0 e (R 3y Hom o voel o e o =0 Py e o2 ey )OI Sy
=0 ¥ 3y T 0 A (R ST (0 ST o0 e T s 7 s ST I IR
“ﬂrr*?m'mrf’ 10 112 9T 1P T #0 (T S5 0 656 2 o+ e e s 4 3 s
‘ ey ey ST ST 1P I 3 (A RS 8 (MY ey im0 ismA o (o e i+
“T\vr"“lrf‘glrv\f’m"v‘wr’lrwm"*""s\"n”f’u‘"“\r*ﬂrws'\rﬁ"‘rf’mmﬁt*ﬁ*’tr*‘n
[| € €7 yreep e 6 jpere ¢ 43 e - R e i £ peei o0 péen (e ) o 90 S
‘ RO FF|3 R0 F=Co [ e o (e e o0 o ey 06 iy ey i STl
W=, wvm"ﬂf”*‘\ﬁxr‘W\m“’m“rsmw\vr‘)\mw’svmww*ﬂrwr”f’“'?sﬂm
il il thecmbatlialillv wa Sl il s deekas- Hina Tigsdietigsiaduany
[ "H'Mﬂ(w{vm*““"‘rhlriﬁtﬁm"f’lr\mv’f“ﬂs@s‘"F‘T\rf'””';'u"\"@ﬂr"sfr’lrfﬁr““’l&mf’
S Py (RECie 590 B o (e e oy el e (e B0 (RS PR 0 (el ConChy (0
PICr fy 160 e R SEE (£ Ry ey & 9 0 (T CF 91y o0 R <D £
| A FY0E o € o e €SP w7 v (oD ey 67 (P T T Y ¥ T e T i
W"@twﬁtméf’\mw,W\g\rvﬁ-wﬁ’lrwru‘mfﬂ‘f’:\cwmwff’wnﬂ"‘zKmrﬂﬁ'\nr“ir“rm@
| #0613 T T P T 7T T R ST I T 4 SR e o e O 8 iy e ey
lr*"h|r="r"trvsf‘r‘~“"\ﬁ“ﬁwsnwn<(ﬁ(mﬂﬁ=’f’wnl&v§tl‘~|r"*(w"fh.mm\r*"\v.. ¢ e
' 9 D 1 ¥y O Ry ey <1 (e ey e S oy v P e 6 e o0 T Fismie iy fes
e 0 G 7B STy 0 (T ey 70 e % e Ty w5y 0 1 S Ry SRS e i
TETeTE? rSmfy ST effy §7 o6 C ipeiey e ey sty 17 00 PP Chrg momd o e o0 iy o
£ 1y o7 0 A A ¢ e e R Ao 0 570 ) 7 0 ([0 7€) 1P e
ey (o AR O o (0 6D o2 ey tm:r—fm,qwﬂ or oo =2 SR Py FO ol 0
A /69 €mrdy Ireener 6 |3 IRSAD) FTS e 1 o 2 Fee) £ 5y SiptCi (R ey P e (D
PRI I o 9y o1 <0 (r(P ST £ 90 (e A s ey (o o e (€ iy o7 (T
Ty R sty APET IrsCE 0 e ey (ST AR ey (R € oy 12 i  # o Ay e
0 e <y iy i € <Coy o s ¢ ) e (TR S e 0 7 i 1 e
#3 e P AT € sm e 17 <O sy D K BT e Apey ey vy o0 e e
\F‘T‘ff"r"us‘ﬁﬁ'm""mﬁr"“”ﬁff’rf’tm”‘m‘mr\wm{lﬂur“ﬁv‘m@v"ﬂ”w‘ﬁ'ﬁm‘
Fom SRR AT CH e I s SIS R < SR, g o e Y [0 (rener )
SIS [0 37 (RAC 5 3T PR A (P SR I P S [ 8 (s 0 Ry
|rf-“"s="’r<'"*’t1<(ﬁ”r’lf’""’lr<ﬁw"’ws” W\F“nf*whni‘ﬁmwewrw"ﬂwmwfw
S0y AT [ 0 0 s ey o0 o 23 €, B30T £ ey e, (€ € sy < A ey
u‘Fr\:vwMﬁtﬁ‘PﬁMDvﬂ"ﬁ:‘w“ﬁﬂ’”‘mlﬁvﬁ\ﬁﬁxﬁmﬁv@twfﬁ’%sr‘v’
Fresed \peeeT P (R T TR o R Ry (T e 67 o iy i e o0 mse 8 SR (e p ooy
Ry TSR 0 o e ety oSO PR CpSIFD IE s ooy P 3 e eng o e i 6 3 e
ez | RSP CCFR (1o st R T e 1 TR IS € S ) D vy v 6 e
"1’“” T I (R “vwr(ﬂpvr’vfwmvrp"vw? [ Ce? REC CROC S |pre e €57
R ([ ey gy Py o1 (P Y (Y TSI (Y i vy 1 €O o e Cpen( ety
| ¢ <00 7 sy oo o e <2 0 v (T ICE (R T 7 570 sy 91 9 o 0
I & 57 = [RTTe  Fp |0 oy e o 91 fermiy o (o 97 09 1 e e < i oy
4 (ST AT I0CE 17 0 (R e 50 o e 6 sy FoeiThy 917 950 (/O ey raede
0 5y 7 D P o 1 [0 0 oy 17 IRECID (0 S 0 meer gy |91 1 (e D o0
o2 (e o =1 iy ARTRC €12 SR 09 w0 prCFer ey TSPy 1Sy TR ipCF Sioes remepe ©

UM MOy e i o2 iy A 57 2 28 I Sy (T TR ST ST Iy T i v e ey
‘Qroym ‘oym ‘ Jerp [| TR e T i v CCRO I e FROR 00 R 7 <O e i o0 ey 7y 0
7 o 9 CReqr) o e iy, I €D, e e (U0 ety oD (0 (T 5 st 0 6

| SPIOM 00€ PIVOXD rorey 6 yemptys 591 e 3 =8 00 Py iR =2 Ty [Ty Ty T nr\,vr\‘ Ry SR IPme Ty
[ 01100 JUBWID || e o it <r s iy TS S 0, 40 S0 0 vy o0 (KO Ry [ v Fegee os ey 6

SUONIPE.} {0} PUB 81 3|0} JO BAIYJLY uendAb] 0coe/sL/e




3/15/2020

—Aslhall ~ gra0 i€ e allu (g )il Adadl) AUSH Ao pus e 30 #1961 oAl 5 las AUl Mo dense s den Sl
g el 3 cran ol b g el AN Hal 132 21987 5l 51 jaend (S 1 sl 04431 21988 aike
callaalt qul.udl ?}Luwnﬁ Ms\};\JAA.UL‘ga‘)’.“ 230 34 QUK dalall 4y peadd) At tc.“.-aé) G‘FI)’J‘LA.“ =33

é)saa Gl salh 5t 236 dana (pea )l e s (5 c@ﬂ\kﬂl@ﬂﬂ\u).\dlwd\a‘m‘ 235 Mok Liagill A58

TURK HATTA TLARI By Sevket Rado. 38- -37 .oaSb¥l coall Jls ¢ Jals S ) gacmaall yie 2 salt bl

.Son Hattatlar By Mohamoud Kemal. 39- Hat Sana Timiz By Muhiddin Serin

Egyptian Archive of folk life and folk traditions

& s sally Al 2l gl il lally SLall g mall sl WL 53 g sall ialiH YN B3
< sedll 2ae
igall 230
1 guall 20

) A — Lpans ybias
Tdarall f dgiyd N ol gall
(A sl
Audio-Visual
Sources concerning
the element
Archives, Museums
or oral traditions

Al Gl iy Ayl g

EDY] L ).a.ud\ &'_I\A_.g.\m:
e 733kl A
Cipieal Sag)AEEY)
(Do (30 1 3 aial
Domains represented
by the element

il ¢ Gy ¢ LIl ¢ A e o

2 g el
DY O e i el s mandl s Jia dpapds il (Agaall SLaY rcilds aially
A.axj el Material Aspects of
A ghaa Gl gy edid il ol cUDle ) ¢ EY ; iadia

s e the elemen

Ad e gl R

Laislt i jal g il jaally Ci el A MiEaY) cilunliall 5 (o skl 5 Rue L) ilas jlaall cctibile Lokl e jealiall

sl 5 Intangible Aspects
RO P

i a T — et Glom

| element is practiced

48 U by 5l Blandl
_).u.a.l:.“

Situations where

odliyy Jaet (po 433y Lo Jan Sy g 43 by 53 8 ot 2ebie (e ot 5 " Algall™ 3y 5k 0o A jal) Ji3 o ddaal) Claadadll
dalallu)&‘j;\_,d\dhd)bulw)ucw\mapw‘_gw|uw‘;h&=ﬂ@w@h&\)&u.«a.\;dl_mj
Oablladll e S sy Yy Malad! 45 e ) sy ia Mallad delaa® o3 s 355 e o Maglay Lgde (Blky 44 e A
@A\?lqdimotsdmwhw\aiéug‘&amgm,ﬁm}uw@‘um@\y St A o sl
ol leall o Ay N 5F Al s iy 3 ¢ il gl gy gpaall Aadihony Y (gim GBN (pan 5uaS; Aipma 4y jhay el S
O il G g 5 MRS (8 Al L g e ey s 4808 (gl my (5200 g4 a3y DAY Tk e it Al 5 AualAll
b 055 MmN ey A ol Meua X o ASH 8 Al ye llin o LaS ¢ iy e () 903 58 ekl g I 1Y)
Na e il ecda o dadliAd ja g f sl Lelay Loy AUKY puma lansy Al bala A} Jolladll Ll a1y sl oo 3_jue Agdad)
J\Jisﬂauﬁa\.‘aaﬂéah;w@ié&hﬂﬂuﬂ‘d)um)u\f)\ﬂihﬂhsU‘_)JY\J;“\L_)L&GJ&‘&LJ
ol ol 138 daay Y 4315 ZUSH PP OGP N WP EC R R EEE A 1 O SR PR P W S P L
a5 5V Bl s 6 e L aadaly m)\ﬂ‘éa)a.‘\laa]luu)mulsdul‘f)dl.kdlu\_,ha\h‘u:uJLUaa.“uSa.U
ulwJ‘MPLL}J‘d&uAMJJ\M&P!&L“JJL\AJ Aayw.an)ublauulﬂu\"umnnéc"uwu

it 55l e pedaslad Cpann s JELY audad] s shlladl Ly o gy (Tl jabaall 5 o padt ekl (8 aglatd Ay a3 (3 5 g il

‘U\Aiu‘fwl,.};\ﬂ@;d.‘.;ﬂ?uiq_awsua‘smww"g\_\\"Q;¢ﬂthg\wgudm, Maiaie

dLLA@dLubJ\AYUuaJL;Y‘L@_&d:..mu‘\.uye\dm;a\).\uae.\a_\un);\;dulJl;al\d;unj(m»)hylu}s;}
G aal (g Jal puioy W1 a5 53] o Slandll o3 W5 Lot JB o Slaall cplalladll ane Jany Gpon

o Al el s Jagh 5 0 S 1921 Al Nia jema (o3 Jadl o shoa olay 38 5 el (o LgaDla alima iy () Faallail|

Jall 39 jla
Means of
transmission

aladl Gadlad
Specifications
of the element

(gl (b A ghn 3 5 yaiana) Lgle Lilae

maiall sl an gl
Present Condition of
the Element

wwﬂ‘h&“—lwﬂ-\qﬂnémcm@-“‘s@)l-“u‘U‘PJ}P»1‘)AGJJ-\L&H€E$\“¢IF‘M‘HMM
e Allan o Jany (A ) ainS o pell Jadlly S LSl A je e Ohaly o L S (A 5 pllall J o s
d}ddmwu‘,.b\.‘aa.‘\\@.ﬁwﬁhuwm}@)ﬂ‘kd\u}.\ﬂuﬁ?hau_anujﬂlc_\&wl A.usu_:la)s‘_g ‘);.d\.qau)]m
C:.é,Q&;Al@.h&sl\&&}Jﬂ,o&!\q@al}Q\ﬂ!bﬁ&L&ﬂdﬂ\‘ggﬁﬂ\ujﬂ\s}gﬂjﬂlc_‘u,éJ\aj\
Jadll Agaall Aaall adinall laliia g dagd gl aed g auandS Cansindl (e 2SIl o yell el 0 el B Auaiadiiall a jlaall
g\&mla&@ﬂ\@ﬂla@s‘;@)ﬂ\ﬁ|M@A_@QA&M\@EJJQ;LM\&&MI)@}B
o 8 sl Cu il limantly Janll (555 B (315550 — jiuale — (s S ) Adlisal) Dpnalal) e jall lldall Led el
B o all ladiul A 5ol Al i laall g clils jeall (B o el dasll g e il gL AS LEGN | g el DAl 938
Clila s € faa) | el ekl e Ay W) il Adlid ol LAl pelatia o g pall il A0S Gkl G yal)
JAUA‘J&LY\u.\; &)ﬂ‘hﬂ‘gﬂ.ﬂ;)}*\.\;gﬁ@d}h)\ny»l}}%l);\}@)b)@}j\laﬂ\uc

W 33250 () pual) b3
il e Llaall
JREOA] :\._\\AA.“ C'.\‘;\‘).a‘)
311 (e il (b
(i
Current and recent
efforts and measures

to safeguard the

gt R a3 538 Qe et Ja sladd) (puanil ot H3Y) Lgillay ) i yolaall element
2351 Y 0 paiall gl il 8 23g5 B hala)
AEaall QL-._.LLSI ozl S 5 alalaall Aganl (p0 17588 JB Y Casdall 5 55 paeall LI yeaiell i aae 2 5 pae = BNYY) juaial
Zl e @il il de sl el dagd ) Tripall Claiall any ) sl A ¢ 3 50 Leie ST A o) iS5 Alaall Canuali Endangering ( Jil
0 oLl AV Lgiatin (o € (6 ooyl a5 i 5 ol el 5 Lol Rkl i il nny germng
o )5 a5 ) ol 15 LY} el Uaif i (el g yall a3yl el nny 5 Sl i A1 3 factors of the
pedd safeguarding of the
A g Vi A element

e e 3 ol JERY e i pminl (ye sl Sl A 5 Tl (i e o3 (58 s
2 0yl Alae e 8 (il pod gt yall a0 gy Al il ucinall i s Bln Y1 henl po (6 gt
Coallaaly b pall Jpadi Bl aiedy sabae) A g Ay Qo il iy g i Jaddl (g jhae alaal g i) (3 s B30e (B )

Silel_al Jsa Sils jia
Ky 8 gl s Blanl
(sl el Ladlas]

Ol ISyl Iak Tl L s 8l R (hng Lao dpncaly Lueain ) ilinalil) Allaa ins aall ol Qe

nfa-eg.org/En/Inventory_Details.aspx?1D=298

Gomall il
Protection
Measures

3/4



1714 g6zZ=qlixdse sjieloq Aoyusauluz/bio Ba-eju

BN B

§5900€ SUIUISA0T
soonoexd Krewojsno |
10§ 10adsay
T~ oy <0 e
Iw =5 IR 3 AP

helaa azalinla
JUSUWID[D '

Y1 JO BYEp o) )
Sursn 107 (orqe[rear (CE €0y ey (OO ] ’

) suonosey (| FIL AT P 50 @ e ¢ e G 1 P et ey 6 0o fesmy Ao 7 0 im0 e
co =17 i w8 oy ARET I R0 (0 e e A 60 e R o <t TR0 CF o 0 (0
o) s‘;‘:;‘éﬁ_\h RE<T g o7 mf P e Sty v0 S0 {17 0 €7 i Ty D iy o (et e oo (R
| ey (0

o8n3ore1p
| Suidemoous
0} pue SSoUAIEME PUER
Ayrqrsta Surmsus #r ey w
o1y 0] UONNQLIUO))
T sy F 5 prC
LAunuwod T iy S

fre (e P Comer <9 Rem 2 AP i oy <0 (e

18201 J1qe[reAe 31))
Jo uoneradoo) S91BJIPUAS‘'SOON 91
i ‘sIsuonoRId/JUSWS[D
¢ 313 JO 0180 9
kalidiacgl s Y FCICe oy Y sy (=R i iy iRy R 8 e e e iy

ey} suoneziueSiQ
(S~ —mi) [0 O
| €9 e (D
o St
| JudWA[e
‘ a3 Jo syuedroned
| | 1o srouonpoerd
| | Jo suonezmuesio
i - S[enpIAIpUL — o7 i
|

suonmnsur — sdnoIs || 1R 0 o OFHT o yreep ipCE Ee” (ST (e RS g TR (P #0 mieS S 5
Jo uonduosag
e~
iag e Al e 3 '
Fo (R I £ rey oo
s1auonnoeld
feuorssayoid pue
SJUBULIOJUT JO SAWEN
Ep 0 e 0
el S S
uonoajord J0J
sampadoxd) juswele
a1 Sunoajord | S 5 v O 9 TS e HO 0 €rsCEE (e 8 o e ipCE mep e e
(103 SUONSITANG || ey sTvome” oy vty P IS0 6 v 9T 1 H 90 TSy 50y TR 7 1y o 36 i
suonIpeJ) [0} pUe 8| §0} JO 2AIYalY uendAb3 . 0202/51/€




