


TO THE INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF
INTANGIBLE CULTURAL HERITAGE OF HUMANITY -

Hattatlik is a deep-rooted art cares for writing line aesthetic of letters, dimensions, proportions to
each other and its standing in the line. By means of this art countless book, slab and other artworks
have been produced up to now. Most of the artworks are preserved carefully or exhibited in world
museums and libraries. Some of them are placed in private collections. Reed pen with special
features is miirekkebi (lampblack ink) which passes troublesome process in order to ensure
flowability consistency and stands its colour permanently, handmade paper coloured in light tone
and glazed with organic substances in order to be soft, bright and straight by using special tool
called miihre are the basic tools used in art of hat. In addition to this, there are many helping
- materials which are also used for the art of hat. However, it is essential to materials havmg special
features and producing of these materials forms a tough part of hat tralmng T

Hat training has been continuing on the traditional ways for 14 centuries by ‘means of master-
apprentee relationship. Among the most common 10-12: writing styles even for- mostly preferred
writing style of hat siiliis-nesih, it takes at least 6-7 years regular training called mesk (meshk) to
recelve ratification 1cazetname (ijazatnamah). After a tralnee completes th1s trammg successfully
on the trainee has gained authority to add his ketebe" (51gnature) 1n hls/her works and can train
trainees. However, taking the ijazatnamah is not sufficient tobe a good hattat (calligrapher) he/she
should work for years and also has to 1mprove hxs skllls and mamtam good relations with his/her
master. ,

Without knowing the rules and principles some’ of wh1ch are ment1oned above I started with rik’a
(one of the hat writing styles) lessons to hat training in 1994. 1 received ‘ljazatnamah of siilis-
nesih” writing style in 2002. After that I studied/worked on celi divani, divani and ta’lik writing
styles. I have received 5 prizes in international competitions. I participated in Dubai (UAE)
International Koran Project six times. I involved many international exhibitions with my artworks.

Istarted my academic career i Fine Arts Faculty Department of Traditional Turkish Arts of Selguk
University and gave my doctoral-dissertation. Moreover, I have taken part in many academic and
artistic activitiesrelated to the art ofhat such as writing books, book parts, articles, or edicts, giving
speeches in conferences, makmg documentaries, being editor and curator. At present, I work as an
associate professor in the Faculty of Theology Department of History of Turkish-Islamic Arts at
Marmara University. T continue different kinds of activities related to hat like Member of
Presidential National Palaces Administration Advisors Committee and hat master of Albaraka Art
- Academy. According to these formal duties, I have been giving hat applied lectures to 90 trainees
and also I give the theoretical lecture of the history of hat to the average of 100 trainees for each
semester.

Efforts have been done in order to transmit the tradition to the next generations correctly, training
of new calligraphers, archive works, academic publications, art exhibitions and introducing the hat
to the world. As a result, I support to inscribe art of hat to Representative List of the Intangible
Cultural Heritage of Humanity.

Associate Prof. Dr. Fatih OZKAFA

Faculty of Theology/Marmara University

President of the Turkish Decorative and Hat Arts Science Branch
(signed)






To Intergovermental Commite of Protection of

Intengible Culturel Heritage;

Asiam the owner of Tiryakiart Gallery and 1 am also calligrapher and illimunatér.

calligraphy to younger generation.

| care about the tradition of icazet and i gave icazet tto my 10 students. While we are
teaching serios and sensetive rules of this art to students.

cuiturei and psychoiogicai side

We are aiso working atronger by feeling the benefits of social,
of this art we aré still give 3&Wvicas about making murakks and making shar Tort his art which nesds a
lot of passion and hardweork in the process of being student .

Therefore we are getting in touch with calligraphers from all around the World.

| joined the meeting named “dosya hazirlik ve yazimi © Which Organized By The Ministry of
Culture and Turizm of Republic of Turkey .

| wish that The art of the calligraphy joins the “list of intangibleheritape of Turkish Culture”
and i support it.

Best regards. 1870272620

Tiryakiart Sanat Gaterisi Aysen Tirvakl

MWamik Kemal Mah. Cengiz Topel Cad.

8574

F e

2

Nedirman Sale N
Llagirmen S0k, N ]

- . sanat aensﬂ
Umraniye / Istanbul Ayten TIRYAKI

Marmids Kemal Mh. Cengiz Tope! Cd. Degirmen 3k
NOBE/A L - i meontin /7 229001 81558






TO THE INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF
INTANGIBLE CULTURAL HERITAGE OF HUMANITY

Classical Arts Association has been continuing its activities since 2007 in order to safeguard
cultural heritage values of traditional arts. Classical Art Association supports, organizes courses
and activities, makes these arts popular and subsidizes our artist, transmits the tradition correctly
to next generations. Our association has been accredited by the UNESCO in 2018 because of our
intangible cultural heritage activities. We carry out our activities in Istanbul, Ankara and [zmit.

We give art educations at the dormitories of Ministry of Youth and Sport all across Turkey. We
organized art, culture and education tours in order to raise awareness. 5 thousand teenagers
participated to the tours of “One Master Ten Apprentices” project. '

Up to now 257 trainees have successfully completed and graduated-| from our educatlons Our
Association supported artists both spiritually and financially, established art collections, founded
extensive digital libraries and made inventories. At the same time gives art- consultations to both
private and state institutions. We published 51 art books orgamzed 223 symposmms panels,
seminars and opened 553 exhibitions. s

Our association continues to operate and give art consultatlons within the context of signed
protocols with private and state institutions. :

These are the some activities carried out by our assomanon 1n order to safeguard and transmit the
hiisn-i hat tradition to the next generatlons ' ,

e In the context of “One Master Ten,Apprentices” project, we have given art educations to
hundreds of teenagers with the cooperation of various Ministries since 2007.
e We have given official art educatlons to students staying in dormitories of all cities of
Turkey. -
257 trainees graduated
We operate forthe legal rights of the art community
In-order to dlgltahze artworks we make scanning and prepare digital library.
. We make efforts such as. exhlbltlons in order to sell artworks of artists.

On behalf of the Classical Arts Association, Ahmet Zeki Yavasi, the president, actively
participated to “Hiisn-i Hat National Nomination File Preparation Meeting” held by Ministry of
Culture and Tourism on 19" February 2019 in istanbul. We contributed to the preparation of
safeguarding measures plan of the tradition. We support the activities of the inscription of Hiisn-i
Hat on the UNESCO Representative List of Intangible Cultural Heritage of Humanity. We think
that the inscription will contrubitue to the introduction of the art to the large masses and its
transmission to the next generations.

Regards,
President
Ahmet Zeki YAVAS]
(Sealed and signed)
Web: www.klasiksanatlar.com / e-mail: ksv@klasiksanatlar.com

Barbaros Mahallesi, Morsiimbiil Sokak No:4, 34746 Atasehir / istanbul
GSM: 0545 293 01 20



Riza Beyanimdir

Adim Demir Ali Kurtulmus, 24.08.1966 Bursa dogumluyum. 2004 yilinda hat sanati yolculuguma
Mahmut Sahin hocam ile bagladim. Hat sanatinin en énemli yardimct malzemelerinden biri olan is
miirekkebini o dénemlerde bulmakta zorlantyorduk. Mahmut Hocamin 6grencilik dénemlerinde
miirekkep ile ilgilendiklerini, ithtiyacini karsilayacak kadar miirekkebi kendilerinin iirettiklerinden
bahsederdi. Bizlerin de miirekkebi temin noktasinda sikintt igerisinde olmamizdan kaynakli olarak
ben de mirekkep imal edebilirim digiincesi ile basladim. Yalnizca kaynaklardan istifade
edebiliyordum. Uzun yillar istifade edebilecegimiz ustalarin olmadigini gérditk. 2008 yilindan
itibaren mirekkep yapmaya basladim.

Unutulmaya yiiz tutmus bu sanatin tekrar yasamasina katki i¢erisinde olmaya gayret gosteriyorum.
Imal etmis oldugum is miirekkebi {i¢ maddeden olusmaktadir. Bunlar is yani karbon, dogal regine
yani gum arabic ve su. Bu t¢ madde karistiriliyor, binlerce kez doviilerek islemden gegmesinden
sonra miirekkebimiz ortaya ¢ikiyor. Bu esnada sunlara dikkat etmekteyiz miirekkebin akici olmasi
zamki arabinin kararinda olmasi gerekmektedir. Hat sanatinda is mirekkebinin kullaniimasinin
nedenlerinden biri de bu miirekkebin yiizlerce yil aym 6zellikte kalabilmesidir.

Tiirkiye’de az sayida miirekkep imal eden kisi bulunmaktadir. Hiisn-i hat sanatinin icrasinda énemli

bir yere sahip olan is mirekkebi iireticisi olarak, UNESCO Somut Olmayan Kiltiirel Mirasin
Temsili Listesine hat sanatinin kayit edilmesini destekliyorum.

[s Miirekkebi yapim imalatgis:

Demir Ali Kurtulmus

Adres:

Bahar mahallesi 3. Bahar Sokak No 20
Osmangazi / Bursa

Tel: 0533 648 86 26



My Consent Letter,

My name is Demir Ali Kurtulmus. I was born in Bursa on 24.08.1966. My journey to art of hat
(calligraphy) began with my master Mahmut Sahin. We had difficulty in finding the lampblack
' ink, which is the important subsidiary materials of hat at that time. Master Mahmut told that he
was interested in producing lampblack ink, and they produced required lampblack ink. In the
need of producing lampblack ink, I started in the idea of producing lampblack ink. I was only
utilize sources. We observed there is not any master dealing in that issue. I began producing ink
in 2008.

I put on efforts to prevent this art from disappearing. My production of lampblack ink-consists of
three components: These are; carbon which is lampback, natural resinawhich
water. Lampblack ink shapes after mixing these components and paunding thousands of times.
We pay attention to fluidity of the lampblack ink and gum Arabic in proportlonal manner. One of
the reasons using lampblack ink in the art of hat is that 1 mpblack ink ves its condition for
hundreds of years. -

There are few people producing Iamp ack mk in Turkey . s=a producer of lampblack ink
(which has special importance in the hiisn-i hat art practice): support the inscription of art of hat,
to the Representative List of the Intanglble Cu]tural Herltag > of Humanity.

Producer of lampblack ink
Demir Ali Kurtulmus
(Signed)

Address:
Bahar mahaliesi 3.Ba
Osmanga21 i/ BURSA‘

Moblle 0533 648 86 26






My Consent Letter,

My name is Emrah YILMAZ. I was born in Bursa in 1986. I'm a handmade paper producer. The
idea of producing handmade paper emerged after I started the lessons of my master Hattat
(Calligrapher) Mahmut Sahin. I realized that the handmade paper is required in Hiisn-1 Hat art
then I become curious about it. I observed the producing of paper in Ibrahim Miiteferrika Paper
Museum in Yalova. Therefore my adventure of paper producing has started.

I am happy for contributing to the revival of this art which is sunk mto obhvron The raw
materials of my handmade paper are: raw cotton, raw linen, banana fibre; raw silk and mulberry
tree branches. I generally produce my papers from cotton and linen: My papers are preferred by
hattats and miizehhip (illuminator) because of my knowledge ~on ahar (glazed with organic
substances) paper and its finishing process. My atelier is one f the small-number of ateliers
which produce handmade paper in Turkey. As a handmade paper ( /hich has spemal importance
in the hiisn-i hat art practice) producer, I suppo' the 1nscr1pt10n of art of hat, to the
Representative List of the Intangible Cultural Her1tage of Humamty

Handmade paper producer
Emrah YILMAZ
(Signed)

Address:
Millet Mah. 7204 Sokak No:52 Dukkan 2
Yildinm/ BURSA

Mobile : 0542 224 15 16 -







To Secretary General of UNESCO,

I started HATT (Calligraphy) art in 1976; I took lessons and received ijazadnama from Hattat
(Calligrapher) Hamit Ayta¢ and Prof. Dr. Ali Alpaslan the last remaining ring of this art since
Ottoman times. I continue my works. I’'m the servant in the art valley, trained 7 generation of
students, proud bearer of tradition, practitioner, and transmitter.

I did searches, made documentaries, participated national and international introductory activities
in order to introduce hiisn-i hat to a wider mass, make it beloved and_»conmbute to provide
persistency for the humanity. Also I held more than 450 exhibitions. '

I observe and think that the art of hat is very important with the aspect of its proper training
method which educates people to be beneficial for the humani Therefore I partlclpated and
expressed my opinions at the nomination file preparatlon meetmg. - 3

I find the inscription of Hiisn-i Hat on the UNESCO Representatwe LlSt of Intanglble Cultural
Heritage of Humanity very important from the aspect of safeguardmg and surviving the
constituents of the art of Hat. :

best regards.

Fuat Basar
(Signed)

Address: Kiigiikayasofya Caddesii’:;;‘; ,V
No:72:B Sultanahmet/Istanbul. -
e-mail: hattatfuatbasar@gmail.com

Mobil: 0506 123.68 65
0542 587 35.72



UNESCO SEKRETARYASINA

Uzun yillar siiren bir ¢aba sonucunda belirli bir sgamaya gelebildigim Hiisni Hat Sanati,
ben ve bu alandaki diger sanat¢ilar agisindanbir kiiltiirel devamhilik unsuru, 8. yiizyildan beri
devam eden bir gelenegin bugiine taginmasidir. Bu sanat uzun ge¢misi sayesinde farkli
¢aglarda yagamig insanligin ortak mirasidirve nesiller arasinda kiiltiirel baglar kurmaktadir.

Yilmadan g¢alismak, sabir, saygi gibi erdemleri gelistiren bu sanatin $grenme stireci
ayni zamanda insanligin giiniimiizde ihtiya¢ duydugu baris, hosgérii, insana saygi gibi gibi
temel degerleri de igeren ¢ok y6nlii bir gelisim firsatt sunmaktadir. Bu nedenle birgok hattat
bu sanati yeni nesillere aktarmak i¢in ¢aba géstermektedir.

Son yillarda 6zelliklegenglerin hiisni hat sanatina olan ilgisininciddi oranda arttifi
gorlilmektedir.Bu ilginin kapsamli bir koruma planiyla biiytk bir firsata dontisebilecegini
diistinmekteyim.Katilim sagladigim aday dosya ¢alismalar1 sonucunda sunulan aday dosya biz
miras tasiyicilari i¢in ¢ok dnemlidir.

Bu gergevede, Hiisni Hat “Insanligin Somut Olmayan Kiiltiirel Mirasimn Temsili
Liste”sinekaydedilmesini umut ediyor ve goniilden destekliyorum.

Saygilarimla,

Hanife Alpaydin

Adres: Istiklal Mah. Lise Sok. Yildizkent Sitesi
D Blok No:15 Umraniye Istanbul



TO UNESCO SECRETARIAT

Making many efforts lasting years, I reached a specific level in the Hiisn-i Hat tradition. For me
and other artists in this field, it is a kind of cultural continuity element, starts from the 8 century
and carries it today. Because of its long past, this art is a common heritage of humanity of people
lived in different times. It establishes cultural ties among the generations.

The learning process of this art which improves the virtues of working tirelessly, patience,
respectfulness; presents and opportunity of multi-directional improvements “such as peace,
tolerance and respect which modern world requires today. Therefore many hattat (calhgrapher)
make efforts to transmit this tradition to next generatlons - »

considerably. I think that this can be converted toszan opportumty with detalled safeguardmg
measures. The submission of the nomination dossier which L part1c1pated -to the preparation
process is of great importance for us, the bearers of this tradition.

In this context, I hope and.wholeheartédly support 1nscr1pt10n of hiisn-i hat to

Representative List of the Intangible Cultural Herltage of Humamty

Best regards

Hanife Alpaydin
(Signed)

Adress:‘ist:iklal M‘aily.vl",ise Soleldlzkent Sitesi
D Blok No:15 Umraniye istanbul - -






My Consent Letter,

I was born in Erzurum in 1937. I took hat (Islamic calligraphy) lessons from hattats (calligraphers)
Halim Ozyazici, Hamit Aytag and Kemal Batanay. I received ijazadnama from Hamit Aytag in
stiliis (Thulur) and nesih (nask) writing styles in 1975 and from my master Kemal ta’lik (ta’lig)
and rik’a (rig’a) writing styles in 1981.

I was assigned to draw the “hat”s of Ankara.University Theology Mosquesin Erzurum in 1977,
Islamic Cooperation in Jeddah in 1981 and restoration of the “hat”s of Masjid nebf in Medina in
1983. I opened my first personal exhibition at the Centre of Islamic History, Art and. Culture in
Istanbul in 1982. I participated numerous domestic and 1nternat10nal""exhlbltlons I have been a
jury member in many competitions organized at home and-abroad. In 2010, 1 was proclaimed as a
Living Human Treasure of the Living Human Treasure Invento1y by Mlmstry of Culture and

Tourism in the context of UNESCO Convention for:the Safeguardmg of the Intanglble Cultural
Heritage. =

I'have been giving hat (Islamic Calligraphy) lessons. and train: students -More than 60 foreign and
domestic students received ijazadnama from me. -

As a practitioner, bearer I give my consent aﬂd{suppott-‘to the inscription of Hiisn-i hat tradition to
the Representative List of the Intangible Cultural Heritage-of Humanity.

Hattat Hasan CELEBI
(Signed)

- Address:

Camhca Camii:.

Ferah Yolu Sk. No:87
34692 Uskiidar /“Istanbul
Phone: 0 533 382 35:80



Riza Beyanimdir

Geleneksel Hiisn-i hat sanatini Gstadlarimdan uzun yillar mesk ederek 6grenmeye sa’y (i gayret
gosterdim. Bu gelenegin bir pargasi olmak igin ahlaki ve teknik temelierinde sabit kadem oJmak
gerekmektedir.

Ders vermekte oldugum muhtelif mekanlarda hat sanatina merak vermis dostlanimizla birlikte
vakitler gecirip sanatimizin daha ileriye taginmasi, daha ¢ok sanat gonullisiiniin haberdar olmasi,
haberdar olanlarin da gelenekierden kopmamasi adina ¢alismalarnimizi siirdiirmekteyiz.

Aday dosya cahismalarinin Hisn-i hat sanatinin gelecegi agisindan faydali oldugunu dilsiinmekteyim.
Bu sebeple Hiisn-i hat sanatinin insanhgin Somut Olmayan Kiltirel Mirasmin Temsili Liste’sine
kaydedilmesinin sanatin gelecegine katki saglayacagina inaniyorum.

Hisn-i hat sanatinin acizane bir icracisi olarak “insanligin Somut Olmayan Kilturel Mirasinin Temsili
Liste”’sine kaydedilmesine riza gosteriyor ve destekliyorum.

Saygilanmia

Mahmut SAHIN

Fevzi Cakmak Mh, Osman Ozkiigiik Sk, No:7-9 D:9

Kiigiikkdy/GOP/ISTANBUL

(05436134049



MY CONSENT LETTER,

I put on great effort to learn the art of har from my masters by practicing called mesk (meshk)
throughout many years. In order to be a part of this tradition it is required to obey to the moral
and technic basis of the tradition.

- We gather with art volunteer friends in various locations and give effort in order to progress and
spread the tradition; as well as trying to prevent any decrease in the number:of art volunteers.

I consider that the nomination process will be beneficial for the futare-of th’e art of Aiisn-i hat.
Thefore I believe that the inscription of the hiisn-i hat to the Representatlve ‘L1st of the Intangible
Cultural Heritage of Humanity will contribute the future of the art

As a bearer of hiisn-i hat 1 give my consent and support to 1nscr1pt10n of hiisn-i hat to
Representative List of the Intangible Cultural Hentage of Humamty

Best regards

Mahmut SAHIN
Hattat
(Signed)

- Fevzi Cakmak Mh. OsmanOzkuguk Sk N0:7-9 D:9
Kiglikkoy /GOP/ Istanbul '
05436134049 .







TO UNESCO SECRETARIAT,

Traditional art of hat (hiisn-i hat) is not just a hobby for me but at the same time a means of cultural
identity throughout centuries, togetherness, mutual respect and looking for the future with hope.
The tradition bears distinctive moral values which supports peace, culture of solidarity and welfare.

As ahattat (calligrapher), 1 give special effort to transmit the knowledge I learned from my masters
to the next generations. It has been observed recently that the interest of youth to traditional art of
hat has been increased. I consider that this interest can be turn into an oppertunity with detailed
safeguarding measures. Therefore, the nomination of the candidate file which I partlclpated is an
encouraging stage for us the tradition bearers.

In this context, I wholeheartedly support and hope for the inseription of Trad1t10na1 Art of
Hat to the “Representative List of the Intangible Cultural Hentage of Humamty”

Best regards.

Hattat Mehmet MEMIS
(Signed)

Address:
Camili Mah. Aycicegi Vadisi, 1670 Ada, L 2 Blok, D: 6 Adapazarl/SAKARYA/
TURKEY (mhmtmemls@gmall com) :







My Consent Letter,

I learned the art of hat from my master Prof. Dr. Fevzi Giinii¢, and I have been making effort to
be a successful artisan for 15 years. It is required to stick moral values and basic principles of
this art and we need to continuously practice in order to keep our hand fit.

In the alelier that I sat up in Istanbul/Uskiidar named “Zembil Art”; I give free lectures and train
students as well as producing artworks taking into consideration all the mecessary aesthetic
-elements of our art. I participate national and international exhibitions, progtams therefore I
increase my relationship with other bearers as well as exchanging mformatlon related to art of
hat. I consider that group exhibitions in particular are very imp ant for aequamtance of the
artists. :

Besides my active participation to the “Hiisn-i Hat, Traditional “Art of Islamic Calligraphy
Nomination File National Preparation Meeting” I also held the Intangible Cultural Heritage
Bearer Card. T endeavour to thoroughly represent the art I perform.-1 believe the inscription of
our art to Representative List of the Intanglble Cultural Heritage of Humamty will contribute to
ensure its viability. =

Mustafa Cemil Efe
(Signed)

Address: .
Mimar Sinan Mahallesi
Evliya Hoca Sokak -
No:2 Kat:3-4
Uskiidar / Istanbul









RIZA BEYANIMDIR

Hat sanatini ve ona bagli olan diger gelenekli sanatlarimuzr 1955 yilindan bu yana 6grenmeye
galistim ve hocam Necmeddin Okyay’in (1883-1976) iclzetini 1960 yilina aldim. Géziimdeki
rahatsizlik dolayisivle, bu sanatla fiflen vgrasmam c¢ok slirmedi. Ben de kendimi hat ve
hattatlara dair aragtirmalara verdim. 30°u kitap olmak izere 500°# askin neg¥iyatim vardir,

Arap asilli harflerden olugan hiisn-i hat, Istasbul’un fethinden (1453) sonra zaman iginde
Osmanh Tlirklerinin elinde ménevi tarafivia milli bir karakter kazanmis, glinii giiniinden 414
olaralk XX. viizyila kadar gelmistir. Harf bigimine gére farkli vasiflar ve isimler kazanan hat,
adina haitat denilen sanatkirlar tarafindan kigid lizerine uygulandifn gibi, dbide ve binalarn
disinda da kitabe geklinde yer almaktadir. Bu sebeble hilsn-1 hattin Somut Olmayan Kilttr
Mirasinin Temsili listesinde yer almasinin bu sanata katk: saglayacagu timid ediyorum. Bu
giinkii geng nesiller de hiisn-i hatla mesgul olup faaliyetlerini stirdiirmektedirler,

Amnilan mirasin bir miintesibi olarak kitltir kimligimizin mithim bir pargast sayilan hiisn-i
hattin “Insanligin Somut Olmayan Kiiltir Miras1 Temsili” listesine kaydedilmesine riza
gdsteriyor ve desteldiyorum.,

Prof.Ugur DERMAN




STATEMENT OF CONSENT

[ have been involved in mastering the art of calligraphy and other related traditional arts since
1955, and received a calligrapher’s licence {from my teacher Necmeddin Okyay (1883-1976)
in 1960. Because of a problem with my eyesight, I did not practice for long. Instead, I
dedicated myself to studying calligraphy and calligraphers from an academic viewpoint, and
have published more than 500 works including thirty books,

Based upon Arabic letters, the art of calligraphy with its spiritval dimension graduvally
acquired a national character in the hands of the Ottoman Turks after the conquest of
Constantinople in 1453, ever improving until the twenty-first century. Different styles of
script evolved as the letters took different forms. The art was practiced by calligraphers on
paper, but also inscribed onto buildings and monuments, For this reason | hope that the
recognition of calligraphy as an element of our Intangible Cultural Heritage will contribute to
the art, as the younger generations continue to practice it.

ol

As one deeply committed to the preservation of said heritage, | consent to and support the
incorporation of calligraphy, an important part of our cultural identity, as a representative of
Humanity’s fntangible Cultural Heritage.

Prof, Ugur DERMAN

FEB






TO UNESCO SECRETARIAT

I completed my hiisn-i hat training form hattat (calligrapher) Ali Riistii Oran and hattat Ali
Selguk Erkut in Istanbul. I received my siiliis and nesih icazetname (ijazatnamah) in 1990. I
learned much from hattar Ali Alpaslan by taking talik-writing lessons. [ have given efforts to the
tradition as a bearer and practitioner almost 30 years. I produced more than thousand (1000)
artworks, writings of fifty (50) mosques domestic and abroad. I have given hiisn-i hat trainings
with traditional methods to the volunteers which still goes on. I wrote and published a book
named “Ruhi Hendese” (Soul of Math) which includes historical course; technique, preparation
of materials, punctuation measures and traditional training method called megk (meshk) of hiisn-i
hat in 2006. I maintain my efforts in order to keep the tradmon ahve and transmlt thetradition
correctly to the next generations. '

Hiisn-i hat literally means “beautiful writing”. The= practltloner of the hiisn-i hat art is called
hattat. Islamic writing has been evolved with care and efforts and reached to fine arts level in 15
centuries. Especially Ottoman State, as all the fine arts, gave special interest to hat, and hattats
received special compliments from sultans. Hiisn-i hat is a traditional art achieves to reach today
properly through master and apprentice: relatlonshlp It takes years to become a hartat. Patience,
perseverance and talent are the basic prmmp]es of the trammg There is a special geometry for
hiisn-i hat which is based totally on measures and rules. Measures and rules differ according to
each writing style. The scope of the training consist ofsletters, alphabetic characters, measures,
rules, aesthetics in writing, materials and prepa.ratlon of the materials. Forms of behaviour, moral
values of art and decency are also learned. Old master expressed husn-i hat with words such as
the “Ruhi Hendese” (Soul of Math) or “Miirebbi’’ ,(educator)

As a bearer, practitioner and a master of this tradition, I give my consent and wholeheartedly
support to the inscription of Hiisn-i Hat Art as a part of my cultural identity to Representative
List of the Intanglble Cultural Her;ltage of Humanity

Best regards .

Selim Tiirkoglu
Hattat
(Signed)

Address:
- Zafer Mahallesi Cam Sokak No:9/7
Bahgelievler - istanbul
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