Form ICH-09 (2008) — Request from an NGO for Accreditation

PART 2: THE REQUEST FORMAT
FORM ICH-09

Request by a Non-Governmentai Organization to be Accredited to ProVide
Advisory Services to the Committee

1. Name of the organization:
Center for Traditional Music and Dance

2. Address of the organization:
32 Broadway, Suite 1314,

New York, NY 10004

USA

3. Country or countries in which the organization is active:
D4 national
[ ] international (please specify: )
[ ] worldwide
[ ] Africa
[] Arab States
[ ] Asia & the Pacific
[] Europe & North America
] Latin America & the Caribbean
Please list the primary country(ies) where it is active:
USA

4. Date of its founding or approximate duration of its existence:
1968

5. Objectives of the organization:

Not fo exceed 350 words

Founded in 1968, the Center for Traditional Music and Dance, one of the US's premier
fraditional arts organizations, is dedicated {o maintaining the vibrancy of the performing
arts traditions of ethnic and immigrant communities through grass-roots community

organizing, research-based educatiocnal programming and public performances.
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Form ICH-09 (2008) — Request from an NGO for Accreditation

6. The organization’s activities in the field of safeguarding intangible cultural
heritage i S FE

6.a. Domain(s) in which the organization is active:
[] oral traditions and expressions
<] performing arts
X social practices, rituals and festive events
[ ] knowledge and practices concerning nature and the universe
[_] traditional craftsmanship
[] other domains - please specify:

6.b. Primary safeguarding activities in which the organization is involved:
¢ identification, documentation, research (including inventory-making)
preservation, protection
promotion, enhancement
transmission, formal or non-formal education
revitalization
B4 other safeguarding measures - please specify:

Publications; audio & video recordings, written publications
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Form ICH-09 (2008) — Request from an NGO for Accreditation

6.c. Description of the organization’s activities:

Not to exceed 750 words

Since its founding in 1968, CTMD has produced over 900 major presentations including
concerts, festivals, tours, CD and fitm series, and lectures. Materials gathered by CTMD
staff, folklorists, ethnomusicologists and community cultural specialists are the basis for
subsequent artistic presentations and educational programming. CTMD-produced
recordings, publications, and documentary films preserve and document cultural
traditions and educate the public about the rich artistic heritage of New York's diverse
immigrant/ethnic communities. Annually serving more than 100,000 artisis,
immigrant/ethnic community, and general audience members, CTMD's programs have a
positive impact upon the continuous evolution of cultural traditions within a community
and help to ensure that the artistic traditions, which define a community, continue to exist
and have contemporary meaning for successive generations. Activities include:

¥ Community Cultural Initiatives — multi-year field research and presentation
projects which help community and cultural activists, artists and educators within
targeted immigrant/ethnic communities to preserve their cultural fraditions;

o An-Sky Institute for Jewish Culture— a partnership with New York University, the
JCC in Manhatian, the Workmen's Circle and the Center for Jewish History to research
and revitalize the practice of traditional East European Jewish performing arts;

o Masters on Stage— ongoing partnerships with major institutions (i.e., Lincoln
Center, New York Historical Society, American Museum of Natural History, the
Smithsonian Institution) that are designed to introduce leading practitioners of New
York’s rich immigrant expressive traditions to wider audiences;

O New York World Festival — a biannual event devoted each time fo a different
region of the world. Celebrating New York as the most cuiturally diverse city in the
world, the festival acknowledges the vitality of immigrant and ethnic performing arts and
their contributions to the New York City landscape;

[ Touring Artists — a fee-based program designed to promote community-based
artists and assist these artists access mainstream performance venues and media; and
(1 Archives/Dissemination — over the past thirty-five years, through extensive

fieldwork and research, the Center has assembled one of the largest collections of urban
imrmigrant and ethnic music anywhere in America. The collection includes audio and
video recordings, photographic documentation and related ephemera on CTMD's
presentations and programs. Sound and video recordings are published through
CTMD's Ethnic Heritage Recording Series and the Global Beat of the Boroughs series in
partnership with Smithsonian Folkways. A monthly eNewsletter provides news, events
and information about NY’s traditional music and dance scene.

CTMD's programs and initiatives help build the cultural infrastructure within
immigrant/ethnic communities by bolstering immigrant/ethnic artistic traditions within the
community and introducing these time-honored and continually evolving traditions to
larger, more diverse audiences.

Form ICH-09-2008-EN-ver-01 5




Form ICH-09 (2008) — Request from an NGO for Accreditation

7. Its experiences cooperating with communities, groups and intangible cultural
heritage practitioners:

Not to exceed 350 words

Through its innovative Community Cultural Initiatives (CCI) program, CTMD has worked
in partnership with artists, educators and traditional arts advocates to conduct multi-year
research, documentation and presentation programs in a number of New York City-
based immigrant groups, including the Albanian, Arab, Dominican, Irish, Indo-Caribbean,
Central Asian, Chinese, Phillipino, Peruvian, Soviet Jewish, Ukrainian, Mexican and
West African communities. While CCls are deeply grassroois and NY-based, they
produce ripples that can extend nationally and even internationally. In the 1970s,
CTMD’s project to document and present Jewish klezmer music helped spark a world-
wide revival. In the 1980s, CTMD heiped form the renowned all-women’s ensemble
Cherish the Ladies which inspired huge interest amongst women across North America
and even Ireland in performing Irish music (previously a male-dominated activity). In the
1990s, CTMD was the first organization to introduce Indian Bhangra music to the US.
And, in the last five years, CCls have generated the first Mariachi academy on the East
Coast as well as the first Peruvian music and dance school for youth in the US.

8. Documentation of the operational capacities of the organization:

Please substantiate the operational capacities of the organization with appropriate
documentation, as described in paragraph 94 of the Operational Directives.

8.a. Membership and personnel
Please submit supporting documenis.

8.b. Recognized legal persconality

Please submit supporting documents..

8.c. Duration of existence and activities

Please submit supporting documents.

9. Contact persen for correspondence:

Peter |. Rushefsky, Executive Director
Calin

/

10. Signature:

s

=

&/H’” Q/ﬂ/ |
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Center for Traditional Music and Dance (CTMD)
Application for NGO Accreditation to UNESCO
Attachments

8.a. Membership and Personnel — Please find attached the organization’s staff list as
well as a list of Board of Directors. CTMD has a paid membership of approximately 300
individuals as well as a 2000 others who are signed up to receive newsletters and other
information.

8.b. Recognized Legal Personality — CTMD commenced operations under the name
“Balkan Arts Center” in 1968. The organization was incorporated in New York State in
on November 12, 1973. The organization subsequently changed its name to the “Ethnic
Folk Arts Center,” and later was renamed the “Center for Traditional Music and Dance”
in 1997. Please find attached documentation of the incorporation and name change.

8.c. Duration of Existence and Activities. From above, CTMD has been operational
since 1968. The incorporation documentation of November 12, 1973 1s enclosed.



Center for Traditional Music and Dance
Staff Information

Eileen Condon, Ph. D., Project Director, holds an undergraduate degree from the
University of Michigan and a Ph.D. in folklore from Memorial University of
Newfoundland, Canada (1999). From 2004-2007, she served as Folk Program Director
for the Dutchess County Arts Council, in Poughkeepsie, New York, where she organized
the annual Hudson River Arts Festival, and researched and presented a variety of
programs celebrating the folk music, dance, foodways, and other traditions of Latino,
Asian, African-American, and other Dutchess County communities. From 1994 to 2003
Condon designed and taught courses in folklore and religion at the university level,
serving for two years in an interdisciplinary endowed chair at the University of Toledo.
Her field research and writings have focused on topics related to instrumental folk musics
and popular religion. She currently serves as Editor of Voices, the Journal of the New
York State Folklore Society.

Gabrielle Hamilton, Project Director at the Center for Traditional Music and Dance
since 1999, is a folklorist with extensive expertise in Indigenous traditions of the
Americas. She has served as the Director and Senior Researcher of the Repatriation
Office at Smithsonian Institution’s National Museum of the American Indian (NMAI);
conducted extensive research on the Native collections at Utah State University (where
she received her Master’s Degree in Folklore) and currently serves as a consultant for
Blood Tribe of the Blackfoot Confederacy, where she is an honorary member. At the
Center, Ms. Hamilton conducts research into Peruvian traditions as expressed in the New
York metropolitan area where she directs Pachamama Peruvian Arts which develops the
Peruvian traditional performing arts in partnerships with local community organizations
through educational classes, workshops and presentations. She also has lived and taught
on the Navajo Reservation and in American Samoa; and has conducted folklore
residencies for schools, museums, arts councils and prisons. Hamilton has been
published in academic and popular journals and has been presented at numerous speaking
engagements.

Jodi Hewat, Operations and Publications Manager, has worked as a multi-media
designer and technology consultant since 1992. During her tenure at the Canadian Music
Center, she designed CD packaging and event materials and developed a database and
website for the organization. At Ariad Custom Communications, Ms. Hewat designed
print publications, developed a variable data publishing production process, and
implemented an Intranet. Ms. Hewat was also part of the technology team for Ariad.
More recently, as Senior Art Director and Production Manager, she oversaw the design
projects and implemented and administered a production network and technology plan
for the design firm Jeffrey Leder, Inc. Ms. Hewat is the Director of the Center’s
Technology Team overseeing the implementation of the organization’s major initiative to
expand and enhance its technology infrastructure. Ms. Hewat is also the designer of the
Center’s website (www.ctmd.org) and the organization’s publications.



Kaisha Johnson, Director of Artist Management, serves to introduce audiences to
cultural traditions from around the globe through a diverse roster of touring artists. As
director, she collaborates with major performing arts and cultural institutions to present
vibrant ethnic artists and their extraordinary work. Most prior to her position at CTMD,
Ms. Johnson worked and lived abroad in Argentina, developing her interest in the Latin
American arts market. Formerly, Ms. Johnson held the position of Director of Programs
for JazzReach Performing Arts and Education Association, Inc. During her tenure, she
managed to help propel JazzReach from a small New York-based organization to a
leading national non-profit with presence in scores of communities throughout the
country. Currently, Ms. Johnson also serves as an arts consultant providing assistance to
artists and non-profits in the form of grant writing and program development. She
designs and implements integrated programs for the arts, while soliciting funding from
private, government and corporate sources. With over 10 years experience in the music
and performing arts industries and an active member of the Association of Performing
Arts Presenters (APAP), Ms. Johnson has formerly held positions at Herbert Barrett
Management and Warner Music. She holds a Bachelor's degree in music from Hampton
University, a Master of Arts in music business administration from New York University
and has done post-graduate work in the field of ethnomusicology at the City University of
New York.

Riley Jones-Cohen, Controller, has extensive financial management experience. Before
joining the Center for Traditional Music and Dance, Ms. Jones-Cohen was Business
Manager for Haleakala (dba The Kitchen) and was the accountant for a number of other
not-for-profit organizations. She currently serves as Executive Director of The
Workshop Theater Company, an off-Broadway developmental theater company. Ms.
Jones-Cohen has additional theatrical experience having worked on and off Broadway as
a stage manager, wardrobe supervisor, set decorator and production manager.

Tema Fishbein, Development Director, provides fund raising counsel and develops and
implements the Center’s annual fund raising campaign. Prior to joining CTMD, Ms.
Fishbein served as an Assistant Professor in the Arts Management Program at American
University, and prior to this was Program Director for the New York Arts Recovery
Fund, a program of the New York Foundation for the Arts which awarded $5 million in
grants to individual artists and arts organizations to assist their recovery from financial
harm as a result of 9/11. Prior to this she served as Associate Institute Director of the
Limon Dance Foundation and Education Director for the Mark Morris Dance Group. She
holds a Master’s of Public Affairs in Finance and Management from the Columbia
University School of International and Public Affairs and a Master’s in Dance/Movement
Therapy from Hunter College, City University of New York. For fifieen years she
maintained a private Psychotherapy and Dance/Movement Therapy practice.

Ethel Raim, Artistic Director, is a leading supporter of and advocate for community-
based traditional arts. With funding from the Smithsonian Institution, the International
Research and Exchanges Board, the New York State Council on the Arts and the
National Endowment for the Arts, Ms. Raim has conducted extensive research, spanning
30 years, in the expressive folk traditions of urban American immigrant communities.



She was a researcher and program specialist for the Smithsonian Institution's Festival of
American Folklife from 1969 to 1974 and, in 1976, became Co-Director, with Martin
Koenig, of the Balkan Arts Center — which was renamed the Ethnic Folk Arts Center in
the 1980s and later the Center for Traditional Music and Dance. She developed many of
the innovative program models for which the Center is best known, including the
Center’s Community Cultural Initiatives — long-term projects designed to establish and
nurture community-based artistic documentation and presentation in New York’s
immigrant communities. Under the leadership of Ms. Raim, the Center has become one
of the nation’s leading proponents of what the late Alan Lomax called “cultural equity,”
the right of every community or ethnic group to express and sustain its distinctive cultural
heritage.

Peter Rushefsky, Executive Director, prior to joining the Center for Traditional Music
and Dance in January of 2006, Mr. Rushefsky built a highly successful track record of
operational and financial leadership experience in the not-for-profit health care field. He
served as Executive Director of Univera Healthcare-Southern Tier and Vice
President/Chief Operating Officer of Lifetime Health in Syracuse, NY. Mr. Rushefsky is
a leading authority on Jewish klezmer music as well as an intemmationally acclaimed
performer and teacher who has authored a number of published articles about traditional
music and has served on the faculty of prominent Yiddish cultural programs. Through
his work on a variety of community boards including Buffalo Jewish Federation and the
Buffalo Junior Chamber of Congress, Mr. Rushefsky has spearheaded significant
fundraising and community-building activities. A passionate advocate of traditional
performing arts, Mr. Rushefsky earned his B.S. from Cornell University and holds a
Master’s in Health Services Administration from the University of Michigan, Ann Arbor.

Thomas van Buren, Ph D., Archive Director, is an ethnomusicologist with experience in
research and event publication and production on a wide range of ethnic music traditions.
Since joming the Center for Traditional Music and Dance in 1994, he has coordinated the
production of major public programs including the Mahrajan al-Fan at Brooklyn Museum of
Art (1994-95), the Folk Parks festivals in Brooklyn, Manhattan and The Bronx (1994-96).
Dr. van Buren has been Project Director for the Center’s Dominican, West African and
Filipino Community Cultural Initiatives, a model collaborative effort designed to establish
and nurture community-based artistic documentation and presentation projects in ethnic
communities throughout the New York metropolitan region, for which he curated programs
and produced from community centers to Lincoln Center. He has produced four major
compact disks for the Center, including three issues in the Global Beat of the Boroughs
series on Smithsonian Folkways Recordings label. Currently, he is directing the Chinese
Comununity Cultural Initiative. He earned a doctorial degree in Ethnomusicology from the
University of Maryland, College Park (2001). Prior to joining the Center, he conducted
research in Dominican music in Providence, RI; interviews and analysis of African music of
Uganda and Gambia; and research in Afro-Cuban music in Matanzas, Cuba, Washington
DC and New York. He has ten years experience teaching music and multicultural studies in
New York, China, Rhode Island and Maryland. A clarinet and saxophone player, he has
also directed the jazz ensemble at the University of Maryland, Baltimore (1991-94).



Center for Traditional
Music and Dance

CENTER FOR TRADITIONAL MUSIC AND DANCE

Nicholas Balamaci
Head of Corporate Affairs,
RBS America

Isisara Bey
Consultant

Nancy Groce, Ph. D.
Folklorist/Folklife Specialist
U.S. Library of Congress

Harold Hagopian
President and Founder
Traditional Crossroads

Martin Koenig
Founder, CTMD
Folk Arts Specialist/Teacher

Cher Lewis
Development Consultant

32 Broadway, Suite 1314 = New York, NY e 10004 ¢ Tel: 212.571.1555 » Fax: 212.571.9052 » www.ctmd.org = traditions@ctmd.org

BOARD OF DIRECTORS

Richard Luftglass, President of Board of Directors
Senior Director of US Philanthropy, Pfizer, Inc.

Linn Cary Mehta, Ph. D., Vice President
Educatar, Barnard College

Susan Hinko, Secretary
Managing Director - North America, TriOptima

Scott Lichtman
Nitron Advisors

Arthur Pacheco
Vice Chairman,
Guzman & Co.

Ethel Raim
Co-Founder and Artistic Director
Center for Traditional Music and Dance

Peter Rushefsky
Executive Director
Center for Traditional Music and Dance

Kimberly Summe, Esq.
Managing Director,
Lehman Brothers, Inc.
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| [T e1e 1890830
CERTIFICATE OF AMENDMENT
OF THE CERTIFICATE OF INCORPORATION
OF

ETHNIC FOLK ARTS CENTER, INC.

UNDER SECTION 803 OF THE NOT-FOR PROFIT CORPORATION LAW

LR 1

WE, THE UNDERSIGNED, Richard Lufiglass and Ethel Raim, being respectively the
Chairman and Secretary of ETHNIC FOLK ARTS CENTER, INC,, hereby certify:

I The name of the corporation is ETHNIC FOLK ARTS CENTER, INC. The name
under which the corporation was formed is BALKAN-ARTS CENTER, INC. '

Z; The certificate of incorporation of said corporation was filed by the Department of
State on the [2th day of November, 1973 and the law under which it was formed is Section 402
of the Not-for Profit Corporation Law.

3. The corporation is a corporation as defined in subparagraph (a)(5) of section 102
of the not-for-profit corporation law.

4, (a) The certificate of incorporation is amended to change the name of the
corporation from ETHNIC FOLK ARTS CENTER, INC. to CENTER FOR TRADITIONAL
MUSIC AND DANCE, INC,

(b) To effect the foregoing, Article |. relating to the name of the corporation is
hereby amended to read as follows:

CENTER FOR TRADITIONAL MUSIC AND DANCE, INC.

5. - The approvals of the Education Department is annexed heretd to the
Certificate of Amendment. '

6. That the amendment of the Certificate cof Incorporation was
authorized by a majority of the votes cast, being at least equal to the
quorum, at a meeting of members by the members entitled to vote thereon,



SENT 8Y:SQUADRON ELLENOFF'LLP. 112->8-80 5 4:52 2126976886~ 2126918824781

#a The Secretary of State is designated as agent of the corporation upon whom
process against the corporation may be served. The post office address to which the Sectetary of
State shall mail a copy of any process against the corporation served upon him is 131 VARICK
STREET, ROOM 907, NEW YORK, NEW YORK. 10013.

8. The type of corporation which this corporation is under section 201 of the noet-for
~ -profit corporation law is type B.

IN WITNESS WHEREOF, we have signed this certificate on the 6th day of November,
1997 and we affirm the statement contained therein as true under penalties of perjury.

V4 %%//

Signature ’

§gnature

Ethel Raim, Secretary

Name and Title

Q:\SSDOCSEQUA DY IVUDITHICOOENER2A93078-1, WED



State of New York } s
Department of State }

1 hereby certify that the annexed copy has been compared with the original docwment in the cusrody of the Secretary
of State and that the same is a true copy of said original,

Witness my hand and seal of the Department of State on Augnst 8, 2006
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STATE OF NEW YORK:
;- 88, e !
COUNTY OF ALBANY : -

&

Pursuant to the provisions of Section 216 of the Education.

" BALKAN-ARTS CENIER, 'INC.

Law and Section 404, subdivision (d) of the Not-For-Profit
?E%rpor&tiuq Law, congsent is herehy givéﬁnﬁé;the £lling of the

annexed certificate of incorporation. of

ag a not-for-profit corporation. ‘ —_—

This consent to filing, -however, shsgll not be comstrued

. 88 approval by the Board of Regénts, tbg"Commiasioner'6
Education or. the State Education Department of the purposes or

objects of such corporatien, nor shall it be construsd aa

giving the officers or agents of such corporation the right te

_use the name of the Board of Regents, the Commissioner of

Education, the University of the State of New York or the.

State Education Department in its publications or advextising

matter. " N

-
This consent to filing is granted with the understandings

and. upon_the condirions set ﬁgﬁ;h«en.the~xever33-aide'of thia"” .

form.

IN WITNESS WHEREOF this inatrument is
executed and the seal of the State
Educaztion Department is affixed
this 5th day of Septémber, 1973.

ay

g ;
Robert D. Stome
Counsel and
Deputy Commlssioner \

for lLegal -Affaire

.




s'authorizing the'corporation to

)

englgedn the practice of law, except as provided by subdivision

5 of Section 495 of ,the Judiciary Law, or of any of the pro-

. fesgions designated in Title VIII of the Education Law, or to

uge any title restricted by such-law, or to conduct a school

B e i

e

for any such profession, or to hold itself out to the public

as offering professiofial services. e T

This consent fo filing is granted with the further under-

‘standing that nothing contained in the certificate of incor-

i poratiaq shall be construed as authorizing the corporation to

operate a nursery school, kindergarten, elementary SCHEOI,

e

heCOndéry school, institutlion of higher education, cable t;Ie-

¥i#ioi facility, educational television station pursgant to

Section 236 of the Education Law, library, museum, or historical
soclety, or o i B an historic site.

) ?his consent to filing qhgl;”not be degggqrto be or to
take the place of -registration for the oﬁerattonmof & private

business school in accordanée with the provisiong of Sectiom

5002 of the Education Law, nor shall it be deemed to be, or to

Ed

take the place of, a 1icense granted by the Board of Regents_

purauant to the provisions of Section 5001 of the Education_
law, a license granted by the Commissioner of Motor Vehicles

pursuant to the provisilons of Section 394 of the Vehlcle and

Traffic Law, a license 28 an employment agency granted pursuant

[3

to Sectdion 172 of the General Business Law, or any other license,

. o s i-
certificate, reglstration, or approval required by law,
E , «



% w~m~"—~éﬂgﬁgégﬂ the practice ‘of 1aw, except- as provided by subdivision

P of Section 495. of the Judiciary Law, or of any 6f the pro-

fessions designated in Title VIII of the Education Law, or to-

use any title restricted by- 8uch law, or to conduct a school

'-n-

for- any. snch profession or to. hold itlelf out to the public

as offering profeasional Bervices .

This- consent to filing is granted with the further under-
atanding that nothing contained in-the certific&te of incor---”
poration shall be construed as authorizing the corporation to

" operate a nursery school kindergarten elementary school,.
N secondany school institution of higher education, cable telen

vision facility, educational television station pursuant to

Section 236 “of the Education Law, library,kmuseum or” historical

-goclety, or to maintain an historic site, —— - —

— ) This conﬂent to filing shail not be deemed to be or to

take the plaece o;_regiatration for the operation-of a—private “

.

!

business school En‘accordance with the provisions of Section
5002 of the Education Law, nor shall it be deemed to be, or_to
~gake :the -place .0f, a& llcense granted. by _ the Board of Regents ,,

pursuani to the provisions of Section 5001 of the Educatiom

T

law, a 1j_cense-‘ ér&'pted by the Gommissioner of Moto; Vehicles
.p;rnuant to the provisiono of Section 394 of the Vehicle and - T
Tr&ffic Law, a 1icense as an. employment agency granted pursuant e
' to Section 172 of 'the General Bueiness Law, or any other license, o

certificate, reglatration, or-approval required by law.
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CERTIFICATE -OF INCORPORATION

herehy certify:

Mkfoik”ﬁrfs:

|i
H

l
i
i
:1
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:
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BALKAN ARTS CENTER INC.

corporation pursuant to the Not-For- Profit Corporatlo

n Law,

BALKAN ARTS CENTER

= . ‘SECOND'

INC.

»

FIRST' ffhe—name of the corporatipn shall be

“The corporatron—is a corporatlon as. deflned

ln'Subparagraph (a)(S) of Seetiom- 102 of the- Not For=Profit -

anporatlon Law:

the preservation

‘thé countries .of

The corporation is organized to help insure

of native folk arts in this country and in

origin:

to stlmulate publlc 1nteres£ -ipn pative

publlc 1n such folk arts by:

= L

and to help foster part1c19&t10n by nembers of the -

. Conduetlng research in ethnlc communities wherever

they may exist- for the purpose of fllmlng, photographing and f

reco:ding, dentes,"songsmend_;;editionel*forms of celebration,

‘and by publizhiog: andmpresentlng—{he—seeuLts_oiLsuch_research

Presenting concerts and publlc—performances of folk

imu51c and folk dance,

T By-making avallable to the: general pdbllc Lnfozmatlon

fon_ folk arts and in methods of_collﬁgl__geéﬂé_ﬂzgﬁgIVln8 SuCh

jarts,

the foregoing purposes of in advancement thereof

through the presentatlonu of classes and public seminars.

-=do do any act or thing incidental to or connected with
provided that

_Q,no act;vity of slich corporation shaill be forthe pecﬁntary profit

nr-financialegainﬁginthe corporation, its members, directofs




“:pohnr to eolicit Brants. and contributione for. cqxporete purpones.

jnhe:NotLFor-Prnfit"ﬁorporatinn-Laantogethen_with—the;fzr—m§4m~;gr

-

FIFTR. All income and earnings of the. corporation e

ehall be used exclusively for corporate purposes and oo part of

: et income or nét earninga of the corporation ahell inure

to the benefit or profit of any private individual firm,

Jcorporationisr sssociation. = o

ik expenses thereof be diatributed to such organizntinns“an—-u"mw_ “._H;?_

r_?iCQdc _of 1954 as amended, subject to ap order of 8 Justice of ¢

ﬁ 1954 as amended. s e

"73-deeiing:kée'&efined_in Section 4941(d of the Code; :erain any

g ; TIn the event of disaolution,'all of the remaining : E

assete and property of the. corporation shall after necessary

__{ shall qualiﬁy under Section 501(c)(3) of the Internal Revenue -k —_

the Supreme Court of the State of New York, e

. The corporation shall distribute its income for .each s

ﬁ téxnbie_year gt such time and in guTh manner as upt.rongubgect

1 it to tax under Section 4942 of the Internal Revenue Code of
" The corporation shall not engage in any act of self

excesS:EEEineasmholdinge_&s_definedﬁiumSecrinnwéﬁélid)”ofmthe_"mrmﬁ"

Code{ make. any investménte'in such manner as to subject the ER

7~taxab1e expendituree-as defined- -in Sectioﬁ¢4945gg) -0f -the. Code. g &

Ko part“of.the_actixiriee of tbc corporation nhali‘be——_ww =
carrying-on propaganda ip, or interveding in (including the ' _ 7

publication or distribution of etatemente) any political campaign ..+%

“om behalf‘of any candidnte*for “public o Ef1¢E: - ct .
Nothing Qontained.herein shall authorize the corpotration’

to become a~union a8 defined ip the Labor Law of the State of e A,

New_York, - o - —

’ T . e V '_ \/f



= ,*?.Tﬁphm_c“rmutinn—ﬂhql—beﬁfa—’rype__& _co:i-poratinu_ s

T F e e, - sr

pursuant t:o Sect!.an 201 of -the. Nat-For-Prnth__Qorpcration Lau. Lo

SEVENTH' The territory in which its operatﬁons are

R

principailym conductﬁd is the County of New York, State of

New ?g_ork i R - 2
EIGH‘I‘H- . The' City and the County in_which its office——“"f"

!
i
i
|

i the Department of State, all. ap_provals and consents required by
oJlaw will be annexed to this certificate.
E THIRTEENTH: - All the subscribets to this~ certificate

1 are at_least 19 years of age. = ,‘

T TE}@TH The number..mf di:;eci:ors.'bf' t.-k—l.e‘éorporatigq P

directors: of the corporation until the first annuai'""fngeting are:

is to be liocated 111 ig New York County, Few YorkCity:— : =

A, . = &
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NIH'I'H The post affice address to which-the Secretary : i T

c/o LERNER, WALKER LEVY & COHEN ‘Qne Sherman Squate, New Tock,

New York- 10023, B T S =

hall be not lesg than three nor more thap twenty ~five, -

t.: | - ELEVENTH: The names and post office add—;gsses of the

—

MARTIN BERTRAM.KOENTNG 514-West 110th Street —— . .
0T ) 4 New York, New York:10025

"ELLI BUCK % 514 West 110th Street~—— “:
-New_York, New York 10025 e

. LEONARD-LERNER - - 300 Riverside Drive ~~ T
- . New York, New York 10025 ‘

TWELI".TH' Prior t:o the fil:i.ng of this certificate 7 i '“*“*

o te—— e

IN WITNESS WHEREOF we have subscribed and acknowledged‘
this certif:l.cate this € ‘day of Dc]Loﬁau , 1973,
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300 Riveraide Drive . :
N}w York, New York 10025 - He
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NOTARY BUBLIE, Etate of Naw York e :
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Ccmmlssmn expires March 30, 16747 - e -
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BEAR FRIENDS,

Oner araln Balkan=Arca Concer 1 howine e annual Sprine Foll Festival and we
would Like you £o fbin us at the workshops, parties, and concert chac will be held.
Uich a variety of svencs, the Festlval scil] Focuses upan folk dance, but also concernd
iewelf with ether aspects of Folk culturen.

The hiphliphe of the weer will bo the Saturday nlght concert of traditional mule,

sang and dance. Hesbors of differsnt athnlc cermuniting [n the New York Clcy ares wtll
show ways in whieh thoy eelebrace. In addicion, we ulll be Joined by the Fopavich Bro-
2 thers Sarblon Tamburitzan Orchestra from Chiegpn, Fhilippe breuneau, French=Canadisn

accardianist, and Jenska Pesna, a Mew York Wemen's Balkan Sanp Group. Afterwords, ac

Order Form

Name {print}

sixth; annual New York

Addreas

our usual Concert-party, we will all Join in the celebrazion, with the mustelana per-
Forming at the concert playlng for the dance parby.

Fleaze rapister me far che follawing: The Festiwal will take plage April 15th to the 2lat. The schedula and infernation

are enclosed. Advanced replstration would ke lated. Dur scaff :
aeculan Dance Woskehop Wt + auren Brody has been folk dancing aince she was very young. She hoa made chree
Balkan Dunce workshop 51.50__ _ h eripa fo the Babkans, includine o tvo year atay In Bulparia, vhere she did Eleld
Jeutsh Folklore kres. $1.50, i reararch and was connecred wich che folk eusie divislon of the Conservacory in
Folish Dance Workshop $1.50 ol i 5afig. Louren plays padulka amd accordian, as well an other LosCrumenCs more COE=
Friday Dance Session 51.25 i : rmonly Eownd on this copelnenc. She has played with Fleu Gull (n Californila and Ls

currently a mesber of lenska Fesna.

111 fuk, well=known in New York as o musielon and ceacher of Balkan dance, will
play at and lead the dance porties, amd will teach en Friday nipht.

tephen Glaser [a o medical Seudent with a praduate degres in chemistry. He has
danznd and twught in the Hew York CLEy area for many years,during which Elme he has

Series Ticket (includes $10.00
B week-end workshops &
Festival Hapazine)

Bulgarien Music Frasg, 51.50 madn several trips to the BDalkans. Seephen will cesch che Crogcisn dsnee wuerkshep,
Sat. Slavic Song W3 $1.50 ira Oofkovie was barn in Banjs Luka, Yuposlavia, but she has lived most of her Life
Sot. French Canadian W3 §1.50 M:" Steelton, Panasylvanta. She atudied donce In Yupoalavia in che cocly 1980%s, and
Croatian Dance WS $1.50 o dance repetalre fa Erom the local Serbisn-American communicy in Western Penn-
sylvania.
Sun. Slavic Song WS §1.50 arbare Kivshenblact-Gleblett Ls a folklerisc whose major nterest is Eusc-Furopean
Sun, Franch Canadian WS 51.50 Jewtsh folklore. Ac chia time she Lo Lncensively lnvolved in Yiddish susic and sto-
Bomanian Couple Dance WS §1.50 rytelling. She hoas worked ¥ in the Eagc-£ Jewiah commmities in
Film Presentation $1.50 New York, Mantreal, and Teronte. ller presencacion will include scme of the people
¥ tn Hew York with whom ahe hes worked.
Concert & Dance Farcy artin Hoeoig has besn Lovalved in Balkan dance for many yenrs and has tausht in Hew
$5.50_ $4.50__ §3.50 Mrurk and ground the U.5. and Canada. He has researched and Lasued seversl record=

tnge and has complied extenslve fllm footape of willoge dance. He Ls currencly Cos
Direstor of Fleld Research and Progrom of Salkan and Slavie Seudies for the Smith=
sonisn Inscttution works in ethnie comsuncims in che 1.5, and Eureps. He will
present material iited Couvards the dynaslcs of Ralkan dance.

enl and Louvinpe Lessard e been seclvely involved with Fremsh Cansdlan folk dance
and Eolk culture for over twmlve years, They have danced with profesatenal apd ama=
eeur troups In Canada and have been teaching gipue dansing for ten years. Deni and
Loyise hove done research In thelr oun provinze af Qubbec, and Eor the paat feu
years have directed the Watlonal Folk Dance Camp of Qubbec. Thelr enthuslasm and
akill will be furcher complemented by Philippe Druneau, vho s regerded as the Fin=
eat player of tradltional French Cangdian actordian.

. - : ; jorley Layton, of statlstlcs ac Temple University, has been a teacher of
APRIL 15 G 21 9 E MP““ﬂ‘ dance for many years. e has nade mamerous atudy crips te Peland co do re-

1f your address 13 Lneorrect, pleasa
advise us of change
Please indicate 1f you want to stay
on our malling lisc Yes Ho

1f you are not on oup mailing list,
bur wizh es be an, pleass indicate__
If you have a friend who would like
to he on our mailing iist, please
indicate

search, and iz the Olrector of che Terple Universicy Janosik Polish Folk Dancers.
thel Rals ia known fo many a8 an exceilent sinper ond Ceacher. She L8 Co=Director
of Fleld Reacarch ond Program of Dalkan and Slavic Stwdies for Che Smithsonian
Inscitution, and has done research ln Europe and the U.5. and Canadn. She is also

g x Director of the Fennywhistlers, sn all vemen's vocal onseskls spesiali=ing in Ense=
¥ i i European mysic. Ethel will teach workaheps tn Slavie Ssap and veles predustion.

We logk fsward to ssolng you. ALl are welcome. . —_—
Simervels
TN S

Hartin koenip  Fastlval Dleector

MARE CHECKS PAYABLE TO:
Spring Fall Festlval

HAIL CHECE OR MONEY ORDER TO:
Spring Folk Festival, ‘Huncer Arts
Concerc Dureau, 695 Park Ave.,
Hew York, N.Y., 10021
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MONDAY, APRIL 15

B:00 - 10:060 pm
Serbian Dance Styling
Workshop - Mira Gojkovic
to be Followed by ethnopraphic Ellm
anowing of villape dancinpg from Serbia

TUESDAY, APRIL 16
a:00 = 10:00 pm
Ballkan Dance Styling
Workshop - Martin Koenig
to be"folloved by echnopraphic Eilm

showlng of villape danclng Erom
the Balkans

WEDNESDAY, APRIL 17
B:00 - 10:00ps

Yiddish Folklore Presentation

Barbara Kirshenblatt - Gimblett

Husle, Song, & Storytelling of East
European Jews with slides, musleal
tapes & puests
TOBY DOBKIN  RAZEL RALIFOWICZ
LILLIAN KLEMPNER YITSCHAR MILSTEIN
co-sponsored by
the Council of Jewlsh Organizacions

THURSDAY, APRIL 18
Bz - 10:00pm
Polish Dance Styling Workshop
Morley ton

FRIDAY, APRIL 19
6:30 - 9:30 - ceaching
9:30 -~ dance party
“Folk Dance Fridays"
EliBuk & Karin de Vries

SPRING FOLK FESTIVAL

SATURDAY, APRIL 20
10:00 - 11:30am
Bulgarian Instrumental

usic Presentation
Lauren Brody
12:00 - 1:30pm
Slavic Song Workshop
Ethel Raim
. 2:00 - 3:30pm
French Canadian Clog Dance
(Gigue) Workshop
Deni & Louise Lessard
Live Music vy Philippe Bruneau
4100 - 5130pm
Croatian Dance Workshop
Stephen Glaser

( HUNTER COLLEGE AUDITORIUM Ty

59 Se. between Park E Lexington Aves
B:30pm
CONCERT of Traditional
Music, Song, & Dance

the concert will present musie,
song & dance of the Albanian,
Bulpariagn, Croatlan, French
Canadlan, Creek, Macedonian & Serblan
comsunities llving In the United
Scates & Canada

TICKETS: 55.50, 54.50, 53.50
{includes Fescival Mapazloe and Dance
FParcy which follows)
"10:3Cpe
Dance Party with Live Music
in rhe HINTER, COLLEGE GYMNASILM
(Hunter Collepe Insiscs that
you wear OFT=3SOLED SHOES ONLY

\ on the gym floor, please)

SUNDAY, APRIL 21

1P:00 = 11:45am
Free Dance & Coffee
{Bring your brunch - we'll have coffee]
12:00 - 1:30pm
Slavic Song Workshop
Ethel Raim
2:0L = 3:)0pm
French Canadian Clog Dance
(Gigue] Workshop
Deni & Louise Lessard
Live Music vy Philippe Bruneau
4:0U - 5:30pm
Romanian Couple Dance
Workshop - Martin Koenig
_6:00 = 7:30pm
Ethnographic Film Presentation
Villape Dance Films of the Balkans
presented by HARTIN KDEWIG

Location
ALL EVENTS except for the Wednesday
presentotion & Sacurday concerc ag
CATHEDRAL CHURCH of ST. JOMN Che DIVINE
SYNDD HOUSE, W,110 5T. & AMSTERDAM AVE.
PABRING (s avallable on the prounds of
5c. John the Divine
WEDNESDAY HIGHT PRAESENTATION at
EARL HALL, COLUMBIA UNIVERSITY

EARL WALL, COLUMIIA UNIVERSITY,
W.117 S5c. & Broadway

FOR_FURTHER IHFORMATION:
Telephone 212-360-2

or wrlce Balkan-arcs, 35

% Hunter Arts Concort Buregu,
695 Park Ave., M.Y., H.Y., 10021

Other Information

ADMISSION FEE to each workshop or
presentation Lz 51,50
(Friday nirht [5 51.23)

HOUSING: Out-of-cowmers wishiog
acecommodaclons - room, bed, [loor space
(bring sleeplne hag for all three),
write o bernice Bennete,

2305 Universicy Ave., Bx., N.Y., 10468

We supmest you bring a belt & shoes for
dancing for dance workshops & parties

Restaurants

We sugpest eaclnp ac the Fallowing
restaurants on the basis of quality
of food, ressonabillity of price,
congenial atmosphere and convenlent
locatien. IE you like, we will make
reservaciom for you for whatever
day and tima desired,

The Green Tree (Hungarfan)

Amsterdam Ave. ber. W.110 & W.il11 Sc.
open uncil 10:00pm

The Gald Rail

Broadway bec. W.110 & W,111 S5t.

open until 3i00am

Molfera's (Gregk)

W, 47 5t. bet 8 & 9 Aves.

The ¥uzie Heom

Breaduay bet. W.ll1 & W. 112 5t.
opan until 3:C0pm

The Sysposlum (Greek)

W.113 5c. bet. Blway & Amgrerdam)
open until midnight

Tem's

Broadway - covoer of W, 112 3t.

open until 1:00am

V& T (lealian)

Amsterdam Ave. ber. W.110 & W.ILl Sc,
open until 1:U0am

The West End

Broadvay bec. W.113 & wW.114 se.

apen unedl 1:Glam

£ (Greei)

E, 15 St. bet., Unien 3q, & Irving F1.
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Center for Traditional
Music and Dance
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Center for Traditional Music and Dance
-~

%(@f&%s‘ s () Veurs

1968-2008

One of the nation’s pioneering folk arts crganizations, the
Center for Traditional Music and Dance has helped New Yorl
City’s immigrant communities maintain the vibrancy of their
unique cultural heritage for 40 Years. Nationally renowned
for programs that combine research, documentation, presen-
tation and education, CTMD assists immigrant communities
in passing traditions to new generations. CTMD has worked
closely with dozens of diverse communities over the past
40 years in creating a number of leading ensembiles, festivals
and community-based cultural organizations.

Each year, CTMD serves thousands of New Yorkers through
a full calendar of programs that provide unique opportunities
to experience and participate in the City's rich cultural
traditions.

« CTMD s flagship Community Cultural Initiatives program helps
immigrant communities build institutions to preserve tradi-
tional folk arts, through in-depth program presentation and
technical assistance.

» Through the CTMD Sharing Traditions program, hundreds of
children in immigrant neighborhoods learn the traditional
music and dance forms of their community, creating new
generations of artists and audiences.

« CTMD’s Touring Artists program helps master traditional
artists perform on some of the most prestigious stages in
the country.

» CTMD’s Archive holds the nation’s largest collection of video
and sound recordings of New York immigrant performing
arts traditions over the past 40 years.

32 Broadway « Suite 1314 « New Yorle, New York « 10004 « tel: 212.571.1555 « fax: 212.571.8052 « www.ctmd.org « traditions@ctmd.org
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