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MaaHHST Ba CIIOPT UILIAPH Ba3HPIUTH
- Peerybauka XanK WKOIUETH Ba MaJdaHUIi-
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V36eKkHCTOH HOMOAAHI MadaHHil Mepoc 00beKTJIAPHHHHT SHIHIAHTaH

MWJILJIHA PYUXATH

HMM 00beKTH HOMH

| T.p. | HMM o06bekT pakamn |

—

Y31HKHHA HAMOEH ITHLUIHHHI OF3aKH HIaKJ Ba AHbAHAJJapH

1 01.01 I AQcoHa Ba puBOATIAp
2 01.02 OpTakiap
{3 01.03 Jloctonnap
| 4 | 01.04 Makoin Ba MaTajiap
Hokpo4niHR caHbaTH
i 02.01 MakoMulIHK caHbaTH
5 | 02.01.01 Hamvakom
6 | 02.01.02 XopasM MaKOMJIapH
7 02.01.03 Daprona- TomKeHT MaKOM.1api
8 02.01.04 JyTop cypHaii ityamapu
9 b 02,0105 Depy3
10 02.01.06 VYimoxkiap
| 11 02.02 baxmuynink canbpaTi
i B 02.03 MymMmTo03 anryna iymiapn
| 12 02.03.01 ‘ Karra amyaa .
| 13 02.03.02 I CyBopa
| 14 02.03.03 f Haxiu
15 | 02.03.04 MyMT03 alysia Ba su1a
16| 02.03.05 TanoBap ]
| 02.04 KYUIHKYWINK CaHBaTH (aMaIHii Ba HoaMaslHii)
17 1§ 02.04.01 e Magspuru
18 02.04.02 Kapcak —
19 ~ 02.04.03 Mapocum KVIIHKIapH
20 02.04.04 Xanhadwink
02.05 Pakc canpatu
21 | 02.05.01 Xopasum pakcaapi — Jlasri
22 02.05.02 byxopo pakcaapy
23 02.05.03 : o CypxoH paxcaapu
24 02.05.04 ‘ @aproHa BOAMICH paKc.1api
02.06 : Tomoina canpaT
EE 02.06.01 | Jlop6031HK
26 02.06.02 Ackus




27 02.06.03 Macxapabo31HK
28 02.06.04 K¥rupuokdosnuk
29 02.06.05 r XaJk yiinHnapu (6onanap Ba KaTraiap) ,
KamugrHuHr ypg-oaaTt mapocHm Ba Gaiipamaapu |
L 03.01 ' OnzaBuii MapocHMIap i
30 03.01.01 bewmnk TYii |
31 | 03.01.02 CyHnar €kH xaTHa
32 | 03.01.03 Myuaa TVii
33 | 03.01.04 Hukox B
34 03.01.05 [Tanos MazanuATH Ba aHbaHalapy ‘
35 03.01.06 IO3 ounu MapocuMu
-‘ 03.02 Magcymuii Mmapocuaiap
36 | 03.02.01 Haspys
37 | 03.02.02 Cymanak caiiny
38 03.02.03 boiiueyax OUpHHYH Ty MapOCHMH
39 ! 03.02.04 PamasoH
Tabuat Ba kouHOT OHJIAaH 00FIHK Ypd-oaaTiaap
04.01 Vua dacan 611aH 6OFTHK
40 | 04.01.01 EnMrup, Kop Ba 11aMOJ1 YaKHPHULI
! 04.02 Maganuii Myxut B
41 04.02.01 BolicyH TYMAHHHHHT MaJaHHH MYXHTH |
42 | 04.02.02 HMM myxodazaciga Maxania taxpudacu
43 | 04.03 AnbaHaBuii Tabobar
44 04.04 YopBaumiink, JEXKOHYIIHK Ba OOFIOpUHAHK OHIaH
'L HornHK OHIMM Ba KYHHKMAanap
AHBAHABHH XYHAPMAHAYHINK OHJIAH OOFJIHK OHJIHWM Ba KYHHKMajap
45 05.01 ' 3apay3auk
46 05.02 Kanpakopimik ;
47 | 05.03 ["HaaMylInK |
48 | 05.04 JVnnuaysank
3 | 05.03 ___ Kyrmpuokcosmux
50 | 05.06 | Kynoaunauk
51 | 05.07 ["aHUKOPIHK
52 | 05.08 ! Erou yitmaxopiru
S3 | 05.09 ‘ Kamrauniuk
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“APPROVED”
. Khaydarov. Director .
!;}an Scientific-Methodological
W"’a ater for Folk Alt

\ arch 201?

' = \ \v ,4&
NATIONAL ICH. LI‘STv
of the Republic of Uzbekistan

Il No. Number | Name of ICH element
: { element l
, Oral traditions and expressions |
1. 01.01 Myths
2. 01.02 Legends
| 3 01.03 Doston |
4. 01.04 Proverbs and Parables l
Performing arts B
| | 02.01 Magom art i‘
| 5. - 02.01.01 Shashmagom a
6. | 02.01.02 Khorazm magoms |
|7. { 02.01.03 4 Ferghana-Tashkent magoms
8. | 02.01.04 | Dutar-surnay style B
9. | 02.01.05 | Feruz
10. | 02.01.06 Ushshog
1 11. | 02.02 Story-telling art of Bakhshi |
| 1 0203 | e Uzbek classical music style |
| lA_2 | 02ﬁ0_3_a 01 : Katta ashula RPN
113. 71 02.03.02 Suvora |
\r 14. | 02.03.03 Nagsh
15, | 02.03.04 Uzbek classical music and yalla )l
16. | 02.03.05 Tanovar |
| | 02.04 Singing art
17. | 02.04.01 Mavrigi
18. | 02.04.02 Qarsak
19. | 02.04.03 Ceremonial songs
20. | 02.04.04 Khalfachilik
\ | 02.05 Dancing art
21. 02.05.01 Khorazm dance — lazgi
22 02.05.02 Bukhara dance B
123. || 02.05.03 Surkhon dance J‘
| 24 | 02.05.04 Ferghana Valley dance B

02.06




Hkjyhkryurryur7rS7yPerformance art

25. 02.06.01 Dorbozlik (rope-walking)
126. | 02.06.02 Askiya
127, 02.06.03 Maskharaboz art (clown)
' 28. | 02.06.04 Qoghirchogbozlik (Puppetry)
29. | 02.06.05 | Folk games
Social practices, rituals and festive events
. 03.01 | Family rituals
30. | 03.01.01 Beshik ceremony
'31. | 03.01.02 Sunnat or khatna (circumcision ceremony)
32. 03.01.03 Muchal birthday ceremony
(according to twelve-year calendar cycle)
33. | 03.01.04 | Nikoh (wedding ceremony)
34, 03.01.05 | Palov culture and tradition
135, | Yuz ochdi ceremony
03.02 Seasonal rites
36. 03.02.01 Navruz
37. | 03.02.02 Sumalak festivity
38. | 03.02.03 First snowdrop blossoming ceremony
'39. | 03.02.04 | Ramazon
Knowledge and practices concerning nature and the universe
04.01 Seasonal rites
40. | 04.01.01 Ceremonies calling for rain and wind
' . 04.02 Cultural spaces (reserves)
41, 04.02.01 Cultural Space of Boysun
42. 04.02.02 The Role of Mahalla in ICH safeguarding
43. 04.03 Traditional medicine
44, 04.04 Knowledge and skills related to cattle breeding, garderning and |
| farmering
Traditional craftsmanship
45, 05.01 Gold embroidery
- 46. 05.02 Patchwork
47. 05.03 Carpet-weaving
' 48. 05.04 Skullcap embroidery
49. 05.05 Puppet-making
50. 05.06 Pottery
S1. 05.07 Gypsum carving
Dl 05.08 | Wood carving
| 53. 05.09 Majolica art

ro
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3yaauk Ouaan myxogasa ocTHra O;THHHIUH J103HM OYJIraH HOMO1AHH
MaJaHHI Mepoc O0beKTJAPHHHHT pyiiXxaTH

1. JIOCTOHYUIIUK CAaHBATH
2. Ky06us wxpouuanru

IOHECKOuunr MHcOHHAT HOMOAAHA MaJaHHil MepOCH penpe3eHTaTHB
pyiixaTHra TaBcHS STHHIIH Pe/KaJALITHPHIAETIaH o0beKT.Iap pyiixaTu

bewuk 6unan 6oFauK ypd-oaariap
Xandauniuk

baxXUIH4m;IHK

ITanoB MagaHUATH Ba aHbaHAJIapH

o -

IOHECKOununr Homonanii Magaunii Mepoc myxodazacura oHa 3HI sIXIIH
TakpHOaap peecTpHra KHPHTHII YYYH TaBCHf JSTHAAJHIAH Xy:AKi/KaTaap
pyiixaTn

1. “Maxamnana HoMoaauil MagaHuil MepOCHH MyXothasza KHJIHII Ba aBIo1/IaH-
aBIOAra eTKasumaa Y30eKHCTOH MoaeIn .
*MapruioH XyHapMaHIuHIHK MapKa3H Taxkpudacu .

'tJ
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List of ICH
in need of urgent safeguarding

1. Doston story-telling art
2. Qobiz performing

ICH elements recommended for inclusion into the UNESCOQO’s Representative
List of Intangible Cultural Heritage of Humanity

Beshik ceremony

. Khalfachilik

. Story-telling art of Bakhshi
. Palov culture and tradition

.L.b)t\):\.

List of documents recommended for inclusion into the UNESCO registry of
the best experiences in Intangible Cultural Heritage safeguarding

1. Uzbekistan model of ICH safeguarding and transterring to younger

generations in Mahallas
2. Experience of the Margilan Craft Center

LS



Y30eKHCTOH HOMOAAHIT MajaHHIl Mepoc 00beKT.1apH
SIHTHJIAHTAH MHJIHA pYAXaTHIAH KYYHpMA

03.01.05 ITa;10B MaaaHHATH Ba aHbaHAJIAPH

TTanoB MaZaHHSTH Ba aHbAHATAPH Y30EKHCTOHHHHT Oapya XyITyATapHaa KeHr
TapKajirad 0yau0, xap Oup ouma, Maxalla Ba ry3apiap, OLIXOHa Ba 4oHXOHajlapra
amanra OIMPWIAAH. JJIeMEHT KYI acpiHK Tapuxra sra Oynud, YHUHI acocHi
MOXHATH OMJIaBHH Ba ’kaMoaBuii ypd omaTiIapHH Xamaa SKHH KYIIHHY9HIMK
MaJaHHATIAPHHNA MyCTaxkaMiIalau. DJIeMeHT MabHaBUi-MabpH(HIl axaMusTra sra
6¥nub uHCOHTapHH )xuncaamTupaan. Konasepca, skaMHSATAArH HKTHMOUH rypyxiaap
Ba TYpJAM XWJI KaTjamiap Ypracuaa MaJaHHM MyJIOKOTHH MycTaXKamuall y4yyH
XU3MaT KUIaaH.

DNeMeHT HHCOHJIApHHMHT OyTyH YMPH AaBOMHa XaMPOXJIHK KHIaau. DneMeHT
HMHCOHJIApHUHT Oapya MapocHMIIapHaa HaMo&H OYVmu0, ymmanaH, O0JaHHUHT TyHEra
KeJUIUM (aKkWka omM), Yrua OonajdapHHHT CyHHAT TYiH (CyHHAT TYHH oun),
cOBUMIMK (dor1uxa TVIH OIIH), KU3 y3aTHIl (KU3 OIIM, XOTHH OWIM), HHKOX TYHH
MapoCUMH (HHKOX OIIM), HHKOX TYHHIAH CYHI Ky€B Kypalap y4yH (KyEB OLLUH),
Gbap3ana ayHéra Kenuinn 6unaH G0FIHK «OeLIHKKa COIMII) MapOCHMH (OelIHK TViin
olM) Ba JadH MapocuMiIapd OHIaH OOFIHK omap (IXCOH OLLIapH).

Bytok Hmax Fymm naBpHaaH XO3Hpr# KyHraua CcakiaHHO —KelaéTra
OaFrpHKeHITIHK Ba MEXMOHAYCTIIHK Ka0H XyCYCHST/IAD 3IeMEHTHHHI aCOCHHH TallKHI
3TaIu.

OneMeHT HHCOHJApiAa MajaHui ¥3HMra XOCHHK XHCCHHH MIaKIIaHTHPHO,
aHbaHaBHi KaJApUATIApHTa COAHKIUIHMHY OearuIaiif.

[laoB MazaHHATH Ba aHbaHAIApH OWiIaH OOFTHK ypd-ozarnap, VAVM Ba
MapOCHMIAPHM CaKIaul Ba YJapHH Taprud >THII Gyifnua Y30eKHCTOH olmasiap
yrommMmacH, Xalkapo ¥30eK NnasaniauniIdK caHbaTH MapKasH TaIIKHI 3THAraH 6y1ub,
KEHI KaMpoBaH Myxodasa Ba TaprHOOT HULIapH aMaira OLIHPHO KelHHMOKIA.
DIeMEHTHHHI WIMHH Ba aMainii aapaxana Ypranmwaumu Xamiaa OAB napuia ker
EPUTHIAHLIN HATHKACHIA YHHHT SIIOBYAH/IHIH TAbMHH/IAHATH.



Extract from the updated Uzbekistan ICH National List

03.01.05. Palov culture and tradition

Palov culture and tradion are widely spread over the whole territory of
Uzbekistan and practiced in every family, mahalla, guzar, oshkhona and choykhona.
The element is a centuries-old phenomena and its quintessence is based on its
function of strengthening the family and community customs and culture of close
neighborhood. The element carries cultural and spiritual value and develops close ties
among people. Moreover it contributes to strengthening of cultural communication
between social groups and strata.

The element accompanies people throughout their lifetime. The element exists
in the ceremonies on all occasions including birth of a child (aqiqa oshi), circumcision
of young boys (sunnat to’y oshi), matchmaking (fotiha to’yi oshi), marriage (qiz oshi,
khotin oshi), wedding ceremony (nikoh oshi), for the friends of bridegroom after the
wedding ceremony (kuyov oshi), “beshikka solish” (putting the baby to a cradle)
ceremony (beshik to’yi oshi) and funeral (ehson oshi).

Such particular qualities as tolerance and hospitality retained since The Great
Silk Road times to the present days make the basis of the element.

The element shapes the sense of cultural identity and identities commitment to
the values.

The Association of Cooks of Uzbekistan and International Center of Uzbek
Culinary Art are established in order to safeguard the customs, traditions and
ceremonies related to Palov culture and tradition and they have been carrying out a
series of works on safeguarding, advocacy and promotion. Viability of the element
will be secured via holding scientific and practical studies on the element and media
coverage.



