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KUTAHYA CINICILER FOTOGRAFGILAR VE EL SANATLARI ESNAF ODASI

KUTAHYA CHAMBER OF CERAMISTS PHOTOGRAPHERS AND CRAFT

: 2014(43)005 29.0CAK.2014
Kiiltiirel Mirasin Temsili listesine
Cini sanatinin eklenmesi.

UNESCO GENEL SEKRETERLIGI’NE

SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI
HUKUMETLER ARASI KOMITESI’NE

TOPRAK INSANIN ELLERI iLE HAYAT BULUR, YOGURULUR, CARKA
VURULUR, SEKILLENDIRILIR, CICEKLERLE SUSLENIR. CINi; SABRIN,
EMEGIN, YARATICILIGIN VE GELENEGIN ADIDIR.CINi; ASKTIR, OZLEMDIR,
SEVGIDIR, SABIRDIR. CiNi KUTAHYA’NIN ADIDIR. EKMEGIDIR, ASIDIR,
KUTAHYA’LI OLMANIN ANLAMIDIR.

KUTAHYA CINIi SANATI TARIHINE BAKTIGIMIZDA,

14. YUZYILDAN BUGUNE KESINTiSiZ DEVAM EDEREK GUNUMUZE
TASINDIGINI GORMEKTEYIiZ. BUNUN EN BUYUK SEBEBI iSE, KUTAHYA
CINI USTALARI BEGENI VE ISTEKLERINDEN KOPMAYAN BU SANATI SEVGI
VE SABIRLLA KUSAKTAN KUSAGA AKTARILMASIDIR.

AYRICA KUTAHYA CINILERI, TASIDIGI SOYUT NiTELIKLERLE TURK
ISLAM SANATININ ARADIGI GELENEKSEL BiR SANATTIR. BU NEDENLE
MIMARI ILE iC ICEDIR. DUNVANIN EN UNLYI CAMILERI, SARAYLARI VE
MABETLERI KUTAHYA CINILERI ILE YAPILMISTIR.

YUZYILLARDIR KUSAKTAN KUSAGA DUNYANIN EN GUZEL
OYKULERINI ANLATAN TOPRAGIN EFENDISI CiNi USTALARIMIZ; BUGUN
KUTAHYA’DA 417 CiNi ATOLYESI, 53 KULTUR BAKANLIGI CiNi SANATCISI,
800 DEN FAZLA CINi USTASI VE CALISANLARI iLE BiRLIKTE TOPLAM 6000
KISIYLE DUNYANIN EN BUYUK EL SANATI MERKEZLERINDEN BiRIiSIDIR.

SON YILLARDA CIiNi USTALARIMIZIN YAPMIS OLDUGU OZGUN
TASARIMLAR, YENi DESENLER VE URUNLER KUTAHYA CiNi SANATININ
HIZLA GELISMEYE DEVAM ETTIGINIi ORTAYA KOYMUSTUR.

BU DURUM iSE , GECMISTEN MiRAS ALDIGIMIZ GELENEKSEL CiNi
SANATIMIZI GELECEGE TASIMAMIZI SAGLAYACAKTIR.

CALISAN GENCLERIMIZ, GELECEGIN USTALARI OLARAK BU SANATI
DEVAM ETTIRECEKLERDIR. DUNYA KULTUR MIRASIMIZA KATKIDA
BULUNACAKLARDIR. BU KONUDAKI INANCIMIZ TAMDIR. TURK CiNi
SANATININ INSANA VE INSANLIGA FAYDASI BUYUKTUR VE BUYUK
OLACAKTIR. > _ & .

CINI SANATIMIZIN YASATILARAK GELECEK NESILLERE AKTARILMASI
iCiN, SANATKARLARIMIZ MADDIi VE MANEVi OLARAK DESTEKLENMELI,
SANATIMIZ iSE SOMUT OLMAYAN KULTUREL MiRASI TEMSILI LISTESINE
KAYDETTIRILMESINI iISTIYORUZ VE DESTEKLIYORUZ.

GEREGINI SAYGILARIMIZLA ARZ EDERIZ.

Merkez: CumhuriyetfMah. Haymana Cad. Esnaf Sok. Metem Tesisler] Kat:2 KUTAHYA | Tel  ;Merkesz: 0274271324 33279
Sube :Saman Pazan Sevelli Is Merkezi Kat:2 No: 132 KUTAHYA e-mail: bilgi@kutahyacinicllerodasiorg  www.kutahyacinicilerodasi.org




NUMBER: 2014(43)005 29 January 2014
SUBJECT: Inscribing the Art of Cini to the Representative List of Intangible Cultural
Heritage.

TO GENERAL SECRETARY OF UNESCO

TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

In the hands of human, the soil gets alive, is kneaded, shaped in the potter’s wheel, decorated
with flowers. Cini is the name of patience, work, creativity and tradition. Cini is love, longing,
endurance. Cini is the name of Kitahya. It is the bread, means to be sated, meaning of being
from Kiitahya.

When we look at the history of the art of ¢ini in Kiitahya, we see that it is transmitted from the

14" century to today, nonstop continuing. The most important reason for this i is that Kiitahya
¢ini craftsmen transmit this art, which never separates from the admtratlon and desire of them,
with love and patience from generation to generation. :

Besides, ¢ini of Kitahya is a traditional art with abstract features that Turkish Islamic art
looks for. Because of this, it is integrated with architecture. The most famous mosques,
palaces and temples of the world were made of ¢ini of Kutahya.

There are nearly 6000 people working on gini, 53 of whom are certified ¢ini craftspeople and
more than 800 of whom are ¢ini craﬁspeople who have been telling the most beautiful stories
of the world from generation to generation for centuries. Today Kiitahya, with 417 gini
workshops, is one of the biggest crafts centres of the world.

In the last years, unique designs, new patterns and productions that our ¢ini craftspeople
made, show that the art of r;i-ni .contirfues"teﬁimprove quickly.

This situation will pmwde us to- transmlt the traditional ¢ini art that we got from the past as a
heritage, to the future.. " .

Our working youth will continue this art as the craftspeople of the future. They will contribute
to our world cultural heritage. We strongly believe in this. The profit of Turkish art of ¢ini to
humankind is big and will be big.

For the transmission of our ¢ini art to the next generations by keeping alive, our craftspeople
should be supported morally and materially, and we would like and support registering our art
to the Representative List of Intangible Cultural Heritage.

We kindly request you to do the needful.

Sezen KANTAR Sadik Eril BAYLI
General Secretary Chairman of Chamber of Cini Craftspeople
(Signed) (Signed)



KUCISAD

SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI HUKUMETLER
ARASI KOMITESINE
UNESCO 29/01/2014

Dernegimiz 2003 yilinda kurulmustur toplam 64 iiyesi bulunmaktadir.
Dernegimizin kurulus amaci Kiitahya’da {retim yapan ¢ini ve seramik
imalatcilarint ve sanatgilarini bir araya getirerek mesleki sorunlara ¢6ziim
Uretmektir.

Kiitahya’da faaliyet gisteren ve ¢ini sanatgilarini temsil eden bir kurum olarak
geleneksel ve tarihi el sanatimiz olan Cini sanatinin insanligin somut olmayan
kiiltiirel mirast  temsili listesine kaydettirilmesini KUCISAD olarak
destekliyoruz.

Cini sanati gegmisten bugiine varligini geliserek korumustur, Unesco tarafindan
somut olmayan kiiltiire] miras olarak kabul edilmesi bu sanatin gelecek nesillere
dogru bigcimde aktarilmasina biiyiik 6l¢iide katki saglayacaktir.

KUCISAD Yonetim Kurulu Bagkani KUCISAD Yénetim KuruluUyesi
Hiiseyin EKICI

KUTAHYA CiNi VE SERAMIK IMALATCILARI VE SANATKARLARI DERNEGI
EVLIYA CELEBI MAH. HPOLATKAN CAD. KUTAHYA www.kucisad.org.
kucidad@gmail.com TEL: 0274 231 83 52 FAX: 0274 231 83 07




KUCISAD

TO UNESCO SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

29/01/2014

Our association was founded in the year of 2003 and it has 64 members. The mission of our
association is to create solutions to occupational problems of manufacturers and craftspeople
of ¢ini and ceramics in Kiitahya by bringing them together. !

We as being KUCISAD and an association being active in Kiitahya and representing the
craftspeople of ¢ini, support the art of ¢ini, which is our traditional and historical crafts, to be
registered to the Representative List of the Intangiiéi;awﬁ(;pltural Heritage of Humanity.

The art of ¢ini has safeguarded its existence by 1mprov1ng itself, from past to present. Its
being accepted as intangible cultural heritage by UNESCO, will contribute pretty much to this
art’s being transmitted to next generations in a right way.

KUCISAD Chairman of the Board of Directors Member of the Board of Directors
Hasan ACAR ; Huseyin EKICI
(signed) (signed)

ASSOCIATION OF KUTAHYA CINI AND CERAMICS MANUFACTURERS AND
CRAFTSPEOPLE

EVLIYA CELEBI MAH. HASAN POLATKAN CAD. KUTAHY A

www kucisadiorg

kucidad@ggmail com

TELEPHONE: 0274 231 83 52

FAX: 0274 231 83 07




S.S. KUTAHYA CINI SERAMIK IMALATCILARI
KUCUK SANAYI SITESI YAPI KOOPERATIFI

OSMANGAZI MAH. HEKiM SINAN BULVARI DOC. DR. FARUK SAHIN SK. E BLOK NO:2
KUTAHYA

TEL: (0 274) 225 18 01

FAX: (0274) 225 18 04 25.01.2014

Cini imalatgilari sitemiz 2007 yilinda kurulmug olup, 25000 M2 alan iizerinde 60 is yeri ile
faaliyetine 2012 yilinda baglamistir. 52 tiyemiz bulunmaktadir. Cininin degisik dallarinda ¢alisan 60
atelye mevcuttur. Yaklasik 350 kisi istihdam edilmektedir.

Kiitahya Cini Seramik Imalat¢ilan Kiigiik Sanayi Sitesi olarak somut olmayan kiiltiir mirasi
temsili listesine ¢ininin kaydettirilmesini 6nemsiyor ve destekliyoruz.

Bu kaydetme isleminin gelecek nesillere bu sanatin aktarilmasinda etkili olacagini
disiinliyoruz.
YONETIM KURULU ADINA
BSKYRD _—~
METIN YURUYEN




ASSOCIATION OF SITE BUILDING FOR KUTAHYA TILES-CERAMICS ATELIERS
OSMANGAZI MAHALLESI, HEKIM SINAN BULVARI, DOC. DR. FARUK SAHIN
SOKAK, E BLOK, NO:2, KUTAHYA

TELEPHONE: (0 274) 225 18 01
FAX: (0274) 225 18 04 25.01.2014

Our ¢ini manufacturers site was founded in the year of 2007, and started working in the year
of 2012, with 60 workplaces, on 25000 sq m area. We have 52 members. There are 60
workshops, in which different branches of ¢inicilik, the traditional craftsmanship of ¢ini-
making, are made. Approximately 350 people are employed.

We as being Kutahya Cini Ceramics Manufacturers Small Industrial Site, care about and
support ¢ini, being registered to the Representative List of the Intangible Cultural Heritage.

We suppose that this registration will be affective in transmitting this art to next generations.

On behalf of Administrative Board

Chairman Vice Chair
HUSEYIN EKICI METIN YURUYEN
(signed) (signed)



KUSGED

ULKEMIZ DEGERLERINI TANITMA
KULTUR VE SANATIMIZI GELiSTIRME DERNEGI

Konu:Cini sanatimn UNESCO Insanligin  Somut Olmayan Kiiltiirel Mirasi

Temsili Listesi'ne Alinmasi Konusundaki ~ Adayligimin  desteklenmesi
Hakkinda....

Bu bir Riza Beyan Mektubudur..

Dernegimizin tiyeleri 55 sanat¢idan tesekkiil etmis olup ¢ogunlugunu ¢inicilikle istigal
olan kadinlar olusturmustur.

Dernegimiz daha ¢ok kiiltlir sanat agirhkli sosyal projeler iizerine yogunlasip,halen
Eskisehir 2013Turk diinyas1 Ajansiyla ortaklasa saray sanati ¢ininin tarihi seriiveni
mimarideki yeri adiyla bir proje yiritmektedir.bu proje kapsaminda ¢iniyle ilgili
video,kitap,brosiir,web sitesi gibi birden fazla kalic1 giktilarimiz olacaktir..

KUSGED)Dernegi olarak dernek tiiziigiimiiz ve Calisma amaglarimiz dogrultusunda
¢ininin yayginlasip gelecek kusaklara aktarilmasi ve kalicihigmin  saglanmasi amaciyla
dernek olarak ¢ininin tanitimini,tiretimini,yapip ¢ini sanatiyla ilgili bircok sosyal ¢aligmalar
yapiyoruz.Anadolu'nun her késesinde ¢iniyle ilgili 6gretiler sanatsal kurslar agmak isteyenlere
yardimct  oluyoruz,ilkemizin  her ilinde deki {iniversitelerde halk  egitim
merkezlerinde belediyelerde,¢ini- yaygin olarak o6gretilmesice gosteriyor ki ana doluda bu
sanatinin canli bir sekilde var oldugunun isbatidir.

Usta ¢irak iliskileriyle ve babadan ogul a kalma usuliiyle ¢ini sanati nesilden nesi le
aktarilmistir,iste  bunun i¢in bu sanatin kesinlikle Kkiiltiirel miraslar arasina alinarak
korunmasi gerekir, Cini sanatinin UNESCO Insanligin Somut Olmayan Kiiltiirel Mirasi
Temsili Listesi'ne Alinmasi ¢aligmalarina destek verip onayliyoruz

Bu ¢alismalarin bagariya ulagsmasi amaciyla dernegimizin énderliginde ege illerinden
olusan bir kiiltiir sanat platformu olusumu g¢ahismalarina baslattik,yine bu calismalarin
stirdiirebilirliginin saglanmas: amacina yonelik Kitap ve brosiirler bastirip dagitilmasin
saglayacagiz.Bu bakimdan Cini sanatinin UNESCO Insanhigin Somut Olmayan Kiiltiirel
Miras1 Temsili Listesime Alinmasi Konusundaki Adayhgm destekleyip bu c¢alismalarin
basariyla sonuglanmasini arzu ediyoruz...

26.01.2014
Dernek Baskani ve Cini Sanatgisi
Abdurrahman YILDIZ

Fuat Pasa Cad. No:18 / San Konak Kiiltlir ve Sanat Evi/Kiitahya
Tel: 0.274.216 33 04 GSM: 0.537.416 60 01 / e-mail:sanatevil 11(@hotmail.com
www.turkdunyasikulturplatformu.com



KUSGED
ASSOCIATION OF DEVELOPING OF CULTURE AND ART AND PROMOTION
OF CULTURAL VALUES OF TURKEY

Subject: About supporting Candidacy of the Art of Cini regarding inscribing to the UNESCO
Representative List of Intangible Cultural Heritage of Humanity ...

This is a Consent Declaration Letter..

The members of our association consist of 55 craftspeople, most of whom are women dealing
with ¢inicilik.

Our association mostly concentrates on social projects mostly about culture, art and still, with
the cooperation of Eskigehir 2013 Turkish World Agency, carries out a project, namely
“Historical adventure of ¢ini, the art of palace™ and its place in architecture. Within the scope
of this project we will have more than one permanent output such as video, book; brochure,
web site about ¢ini.

Being the association of KUSGED, in the direction of our association rules and working aims,
with the purpose of providing transmission to next generations and keeping the permanence of
¢ini by making it widespread, we are making the introduction, production of ¢ini, so many
social works concerning ¢ini. All around the Anatolia, we support the ones who want to open
courses of art, teach about ¢ini. Teaching of ¢ini extensively at universities, public training
centres, municipalities in every city of our country shows that this art exists in Anatolia
vividly.

The art of ¢ini is transmitted from generation to generation with the method of transmitting
from father to son and master-apprentice relationship. Because of that this art should certainly
be protected by inscribing it to cultural heritages. We support and approve the studies of
inscribing the art of Cini to UNESCO Representative List of Intangible Cultural Heritage of
Humanity.

With the aim of accomplishing these studies, we started the studies of preparing a culture art
platform in Aegean cities with the leadership of our association. Again with the purpose of
providing sustainability to these works, we will provide publishing and distribution of books
and brochures. In this respect, we support the candidacy regarding inscription of the art of gini
to the UNESCO Representative List of Intangible Cultural Heritage of Humanity and we hope
these studies to be accomplished successfully. ..

26.01.2014
Chairman of the Association and Craftsman of Cini
Abdurrahman YILDIZ
(signed)
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iznik Cini ve Seramikni AR-GE VE Kiiltiir Dernegi
Kurulus 2001

Somut Olmayan Kiiltiirel Mirasin Korunmas: ve Hiikiimetleraras: Komitesi'ne.

Iznik Cini ve Seramiklerini AR-GE ve Kiiltiir Arastirma Dernegi 6 Nisan 2001 tarihinde
kurulmustur.2014 senesi resmi liye sayisi 72 olup 50 si bayan ve 22 si baydir.

iznik Cini ve seramikleri AR-GE ve Kiiltiir arasirma Dernegi kurulus amac. Iznik ilgesinin
ckonomik kiiltiirel yonde kalkinmasina hizmet etmek, ¢ini ve seramik agirlikli bilimsel ¢alismalar
ve AR-GE faaliyetleri stirdiirmek.alt yapi ve ortak tesislerin (seramik hammmadde ,yar1 mamul
maddeler ve isleme atélyeleri) agilmasi igin yardimer olmak.onderlik etmektir. Ata mirasi olan
geleneksel sanatlarimizi bir sonraki nesillere bozulmadan aktarabilmektir.

Insanhigin Somut Olmayan Kiiltiirel Mirasi Temsili listesine kaydettirilmesi dosyasi hazirlik
¢alismalarina Iznik Cini ve seramiklerini AR-GE ve Kiiltiir Aragtirma Dernegi adina sayin dernek
baskanimiz Ibrahim Bardak¢1 katihm saglamis olup bu projeyi dernek iiyeleriyle birlikte
desteklemekteyiz. Unsurun listeye kaydettirilmesinin,unsurun vasatilarak korunmasi ¢alismalarina
onemli bir katki saglayacagina inaniyoruz.

Saygilarimizla

iznik Cini ve Seramiklerini AR-GE ve
Kiiltiir Arastirma Dernegi Baskamn

Adres:1.Murat Hamami Ciniciler Carsisi No:13
Tel:0535 632 19 09
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Association of Research and Development of iznik Tiles and Ceramics
Founded in 2001

To the Safeguarding of Intangible Cultural Heritage Intergovernmental Committee,

Association of Research and Development of Iznik Tiles and Ceramics is founded on the 6"
April 2001. In the year of 2004, the number of official members is 72, 50 of whom are female
and 22 of whom are male.

The foundation aim of Association of Research and Development of lznik Tiles and Ceramics
is to serve to the development of Iznik borough economically and culturally, carry out
scientific studies and R&D activities mostly concerned with ¢ini and ceramics, help opening
groundwork and common facilities (raw ceramics, semi-finished materials and dressing
shops), and to lead. It is also to be able to transmit our traditional art, which is a heritage from
ancestors, to next generations without being destroyed.

Our chairman of association Ibrahim Bardake1 attended to the studies of the file preparation of
registering the art of ¢ini to the Representative List of the Intangible Cultural Heritage of
Humanity and we support this project with the member of association. We believe that
registering the element to the list will provide an important contribution to the works of
safeguarding the element by keeping it alive.

Best Regards
The Chairman of Association of Research and Development of Iznik Tiles and Ceramics

Ibrahim BARDAKCI
(signed)

Address: 1. Murat Hamami Ciniciler Cargisi No:13
Telephone: 0535 632 19 09
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iZNiK EGITIM ve OGRETIM VAKFI

IZNiK CINi VE SERAMIK SAN. Ve TiC. Ltd. Sti.

Cengiz Topel Caddesi Tugcular sokak # 1/A — ETILER 34337 ISTANBUL TURKIYE

UNESCO Genel Sekreterligine,

IZNIK VAKFI (tam adiyla iZNiK EGITIM VE OGRETIM VAKFI) Prof. Dr. Isil AKBAYGIL tarafindan
1993’de kurulmustur. Vakfin amaci, 16. yiizyilda zirve yapmis iznik Cini sanatini yeniden ihya
etmek, geleneksel iznik Cini Sanatini egitim ve 8gretimle gelecek kusaklara aktarmaktir.

iznik Cini Sanat’'nin, diinya seramik literatiiriinde hala zirvede kalmasindan anlasilacag
tizere, lznik Ciniciligi'nin giniimiiz teknolojisine, kaliteyi ve estetigi bozmadan
uyarlanabilmesi biiyilkk 6nem tasimaktadir. Bu itibarla, dnce Vakif biinyesinde bir Arastirma
ve Gelistirme (AR-GE) Merkezi kurulmustur. Vakfin calismalari ézellikle baslangigtaistanbul
Universitesi, TUBITAK, ITU gibi kuruluslarca desteklenmistir.

Bu calisma ve arastirmalanin sonucunda Vakif, iznik’te bir iretim merkezi kurmus ve
geleneksel cinilerle birlikte, modern mimaride kullanilan ¢agdas tasariml ¢iniler Gretmeye
baslamistir. Uretim yurtici ve yurt disindan yogun ilgi gérmekte, restorasyonlarda oldugu
kadar yeni yapilarda, kamu alanlarinda estetik katmak amaciyla kullanilmaktadir.

iznik Vakfi Cini tasarim ve iretimine paralel olarak sanat ve bilim faaliyetlerine de devam
etmektedir. Ik 6nemli etkinlik olarak 1989 yilinda “Iznik” sergisi Istanbul’da organize edilmis
ve biiyiik “Iznik” kitabi bu kapsamda basiimistir. Ayrica 2000 yilinda “Uluslararasi iznik
Sempozyumu” organize edilmistir. Yurtici ve Yurtdisindan diinyaca winlii iznik uzmanlari 4 giin
boyunca 500 kisinin katiimiyla iznik Tarihi Uzerine sunumlar yapilmis ve “Tarih Boyunca
iznik” adli kitap (Tiirkge ve ingilizce) yayinlanmistir.

Ayrica yurtdisindan gelen tasarimci ve sanatcilar, Vakif atdlyelerinde iznik Cinisi Desenleri ile
giniimiz  sanati arasinda bag kurarak tasarrm ve Uretim calismalarinda
bulunmaktadirlar.Sanatin sirdirilmesi ve degerlenmesi adina yaptigimiz bu calismalar
dogrultusunda UNESCO Somut Olmayan Kiiltir Mirasi Listesi’'nde Cini Sanatinin yer almasinin
sanatin korunmasi ve stirdiiriilmesi acisindan énemli oldugunu degerlendirmekteyiz.

Prof. Dr. Isil AKBAYGIL

ﬁ Vakif Ba 1



iZNIK EDUCATION AND TRAINING FOUNDATION
IZNIK CINI AND CERAMICS INDUSTRY AND COMMERCE LIMITED COMPANY

Cengiz Topel Street, Tugcular Road, 1/A ETILER 34337 ISTANBUL TURKIYE

To UNESCO General Secretary,

[ZNIK FOUNDATION (full name is IZNIK FOUNDATION OF EDUCATION) was
founded by Prof Dr Isil AKBAYGIL, in 1993 The aim of the foundation is to revitalize the
traditional art of Iznik Cini, which hit the top in the 16"™ century, and to transmit the
traditional art of Iznik Cini to the next generations, with education.

As understood from the keeping ahead of the traditional art of Iznik Cini in the literature of
world ceramics, adapting this art, without deteriorating its quality and aesthetics, to the
present technology, carries a high importance. In this respect, an R&D (Research and
Development) Centre is founded within the foundation at first. The studies of the foundation
were supported by many institutions, primarily by Istanbul University, TUBITAK and
Istanbul Technical University.

As a result of these studies and researches, the foundation founded a production centre in
Iznik and started to produce the traditional ¢inis as well'as ¢inis in modern design, used in the
modern architecture. The production draws intense interest d’omestically and internationally
and is used in public domains, in new bmldmgs as much as in restorations, with the aim of
making them seem aesthetical.

[znik Foundation also continues to the art and science activities, parallel to the design and
production of ¢ini. As the first important activity, the exhibition of ‘Iznik’ was organised in
Istanbul in the year of 1989 and the big ‘Iznik’ book was published in this context. Besides, in
the year of 2000, ‘International Tznik Symposium’ was organised. The experts of Iznik, who
are world wide known nationally and internationally, made presentations on the history of
Iznik, with the participation of 500 people, for 4 days and the book named ‘Iznik Throughout
the History” (in Turkish and in English) was published.

Besides, designers and crafispeople, coming from abroad, make the studies of design and
production, by correlating between the Patterns of Iznik Cini in the workshops of our
foundation and the art of present. In line with these studies that we made on behalf of
sustaining and evaluating the art, we believe that the art of ¢ini’s taking place in the List of
UNESCO Irttanglble Cultural Heritage is important in terms of safeguarding and sustaining
this art.

Prof Drlsil AKBAYGIL
Chairman of the Foundation
(signed)



Riza Beyani Mektubu

Bursa ili ve ilgelerindeki somut olmayan kultirel miras tasiyicilari,
akademisyenler ve STK'larin temsilcilerinden olusan Bursa Somut
Olmayan Kuilturel Miras I Tespit Kurulumuz unsur tespit ve

envanterlemeye yénelik calismalarda bulunmaktadir.

Sehrimizin sembolU niteligindeki énemli klltirel degerlerden birisi
olan ciniciligin Insanligin Somut Olmayan Kdiltirel Mirasinin Temsili
Listesine kaydettiriimesinin kurulumuzca micadelesini verdigimiz unsurun
korunarak yasatilmasina yonelik blyuk bir katkida bulunacagini belirtmek
isteriz. Diger yandan, bu gelenegin UNESCO gibi uluslar aras! bir kurulus
nezdinde temsil edilmesi, ¢inicilige yonelik ilgiyi de artiracak, halkin
degerleriyle gururlanmasina katkida bulunacaktir. Bu bakimdan Ciniciligin
Temsili Listeye adayligini destekliyoruz.
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Letter for Consent Declaration

ICH Board of Bursa which consist of bearers of Intangible Cultural Heritage in the
province of Bursa and its districts, academicians and the representatives of NGOs works on
determining the ICH elements and recording them to the inventory.

We would like to imply that the inscription of ¢ini, one of the important cultural
traditions being the symbol of our city, to the Representative List of Intangible Cultural
Heritage of Humanity will contribute to the safeguarding and the survival of the element
which we have been trying to maintain. On the other hand, representation of this tradition in
an international organization like UNESCO will increase the interest in ¢inicilik and make the
public be proud of their cultural values. Therefore, we support the candidacy of Cinicilik to
the Representative List.

Zedal KONDAKCI Mehmet ARAS - Ahmet GEDIK

Folklore Researcher Uludag University  Bursa Director of
Iznik Vocational High School Culture and Tourism
signed signed A ‘ signed

Emine Selcen EROGLU ~ Mesude Aslihan Erogli SULUK  Ibrahim BARDAKGI

Cini Craftswoman Cini Craftswoman The Chairman of R&D
. X % of 1znik Cini and
signed %, Sgned 7 Ceramics and Culture

Association



Riza Beyan1 Mektubu

Aksaray ilindeki sivil toplum kuruluslari temsilcileri, akademisyenler ve somut olmayan
kiiltiirel miras tastyicilarindan olusan Aksaray Somut Olmayan Kiiltiirel Miras 11 Tespit
Kurulu, 2008 yilindan bu yana Somut Olmayan Kiiltiirel Miras Tiirkiye Ulusal Envanterine
kaydettirilmek tizere ilimizdeki unsurlarin tespitine ve korunmasina yonelik galismalar
gerceklestirmektedir. Komisyonumuz 29.09.2009 yilinda Geleneksel Cini Sanatinin, Somut
Olmayan Kiiltiirel Miras Tiirkiye Ulusal Envanterine kaydettirilmesi i¢in bagvuruda bulunmus
ve unsurun envantere kaydedildigi sehirler arasinda Aksaray da yer almistir.

Tiirkiye'nin bir ¢ok sehrinde oldugu gibi schrimizde de ¢ini ustalari bulunmakta ve bu
kisiler mirasin sehrimizde yasamasina ve gelecek kusaklara aktarilmasina katkida
bulunmaktadir. Bu nedenle Aksaray Somut Olmayan Kiiltiirel Miras Il Tespit Kurulu olarak
Ciniciligin [nsanhigin Somut Olmayan Kiiltiirel Mirasimin Temsili Listesine kaydettirilmesini
destekliyoruz.

// zmi ARI
Halk Egitim Midiirt

.
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Letter For Consent

Aksaray Intangible Cultural Heritage Board (ICH Board), consist of bearers of intangible cultural
heritage, representatives of NGOs and academicians in Aksaray, has been carrying out works on
determining and safeguarding the elements in our province by inscribing them to the National
Inventory of Intangible Cultural Heritage of Turkey since 2008. Our board applied for the inscription
of the traditional art of ¢ini to the National Inventory in 2009 and Aksaray took a place in the cities
which had recorded into the inventory with this element.

Like many other cities in Turkey, there are ¢ini craftspeople in our city, too, and this people ensure
the viability of the heritage in our city and contribute to the transmission of it to the next
generations. Therefore, As being the ICH Board of Aksaray, we support the inscription of ¢ini-making
to the Representative List of Intangible Cultural Heritage of Humanity.

Mustafa Dogan - Azmi ARI
Aksaray Director of Culture and Tourism Aksaray Director of Public Education Center
Signed Signed
Yahya CAL Ali GUNES Mine Hacer GEDIKLI
Branch Director Folkloe Researcher Cini Craftwoman

Signed Signed Signed
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TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE
TO UNESCO GENERAL SECRETARY

[ was born in 1950. T got curious about the art of ¢ini in the year of 1975. At that time, in
Kiitahya which is a city of ceramics, very primitive work was being done. Whereas when we
look at the history, what were made at the period of empire, both embellish the museums of
the world and were quite gorgeous works. Many historical sites in Istanbul are full of these

works. When I investigated, at the beginning of the 17"

century, with the cut of support of the
palace unfortunately this art stayed as buried to history. This made me very upset This
gorgeous art of the empire should not have stayed buried to history'. Then by adoﬁtino this as
a mission, | decided to put into practice this precious art agam F1rstly | work:ed on colours.
Original colours were also not alive. Bringing back to, hfe lapls lazuli”b'lue turquoise blue
(firuze), emerald green and coral red took me ten years Aﬁer long experlments I acquired

them.

After that 1 took lessons on pattern and motif from my teacher Prof. Muhsin Demironat. |

enriched my archive considerably and I started to make new compositions.

In the Contest of International Ciﬁ-i- Symposium, carried out in the year of 1986, I got 3 big

awards. In 3 different branches... Two first prizes, one second best prize...

This made me very exc1ted T continued my works nonstop. I opened exhibitions in many

countries around the world e times.

When we came to the year of 2009, within the scope of the convention made with UNESCO
by the Ministry of Culture, I was declared as a LIVING HUMAN TREASURE, by being
accepted as a heritage transmitter. It is my 38" year in the art. The sacred art of Cini, to which
I devoted my life, should be taken to the Representative List of Intangible Cultural Heritage

because;

1. It is very different from the ceramics that is made all around the world in terms of
aesthetic, elegance and harmony... Cherished beauties, obtained from the edge part of

the brush, are engraved one by one, by master hands. ..



10.

I1.

Cini craftsperson has examined the flowers in the nature deeply and meticulously,
engraved them on the fabric bry stylizing these meticulously and in a disciplined way,
and has heated them by glazing. She provided them to stay alive for centuries.

While choosing the colours that she would use, she preferred the colours of jewel.
These are blue of lapis lazuli, firuze of turquoise, green of emerald and red of coral.
As known, when jewels and their colours both touched and watched, please eyes and
the soul, gives positive energy to people.

In fact, ¢ini provides a feast of music to the eyes. The notes of this music are tulips,
carnations, roses. While watching, our soul rests. A

In the compositions, there is the tangible pleasure of art of an enermou's--efﬁpife,' &

It is a play of fire. We do not have a chance to obtain the siime beéﬁt_y not at all that
once we caught. b . .

Triangle balance is dominant in the compositions. As in ‘GOLDEN RATIO” in the
genesis and the triangle of earth, moon, sun of being, triangle balance does not exhaust
the eye. It relaxes the eyes. _

Cini is an art of giving life to the soil. The ﬂowéfé'blooming and fading in the nature,
survive for centuries in ¢ini.

th

The ¢inis that the masters from Iznik made in the 16" century decorate the museums

of so many countries all around the world and these ¢inis are sold at highest costs at
auctions because t_h_q)(_ all é'ﬁe,._}miq:ge’ Ir_zﬁsterpieces.
Cini is the most beautiful, the most important and the most precious heritage that is

transmitted to humankind:

I am very g]ad:-thzi'tr

countries all arouﬁd the world.

AS A RESULT

Because of those reasons; I demand the matter of inscribing the art of ¢ini to the

representative list of intangible cultural heritage of humanity importantly.

27.01.2014 (signed)

Mehmet GURSOY
LIVING HUMAN TREASURE



SOMUT OLMAYAN KULTUREL MIiRASIN KORUNMASI
HUKUMETLERARASI KOMITESI’NE

1975 yilinda Eskigehir’de dogdum. Mimar Sinan Giizel Sanatlar Universitesi, Geleneksel
Tirk Sanatlari, Eski Cini Onarimlart Ana Bilim Dali’nda 2001 yilinda Lisans egitimimi
tamamlayarak mezun oldum. 2005 yilinda yine ayni {iniversitede “Anadolu Selguklu Dénemi Cini
ve Seramiklerinde Kullanilan Motif ve Figiirlerin Ajur Teknigindeki Yansimalari” isimli ¢alisma ile
vilksek lisans egitimimi tamamladim. 2002 vilindan itibaren Dumlupinar Universitesi Seramik,
Cam ve Cinicilik Bolimii'nde Ogretim Gérevlisi olarak gorev yapmaktayim.

Geleneksel ¢ini sanatinin hem uygulayicisi hem de tasiyvicisiyim. Yurt iginde ve yurt disinda
olmak tizere ¢ok sayida sergilere katildim. Ayrica ilgili literatiirde yayinlanmis ulusal ve uluslar
arasi yaymnlarim da bulunmaktadir. Ote yandan ¢ini alaminda gergeklestirilen sosyal sorumluluk
projelerini de ger¢eklestirdim.

Kiiltiirlerin var olus nedenleri dayandiklar temeller ve beslendikleri 6zler vardir. Sanatta
bunlarin en basinda gelir. Usta-¢irak iliskisi ile yiizyillarca varh@ini siirdiiren ¢ini sanati evrensel bir
sanattir. Giinimiize biiytk siireg¢lerden gegerek gelen ¢ini sanati biiylik bir 6zen ile korunmasi
gereken 6nemli sanat dallarindan birisidir. Diinyanin neresinde olursaniz olun “gini sanatt” herkese
o inanilmaz duygusunu hissettiren ve ayni manevi duygular ile insanlan besleyen, sozciiklerin
ifadesinde yetersiz kaldig1 sadece topragin ve renklerin kendini anlattig bir var olus hikayesidir.

Sizlerin Bu Egsiz Sanata Vereceginiz Destek ile Cini Sanatmin Hig Bitmeyen Bir
Hikayesinin Olmasint Diler; “Insanligin Somut Olmayan_Kiiltiirel Mirasi_Temsili Listesine”
Girmesini Biiyiik Bir Arzu Ile Temenni Ederim.

En derin sayg1 ve sevgilerimle; 27.02.2014 Sezin ERBIL KARA

Adres ve iletisim

Dumlupinar Universitesi ’
Kiitahya Teknik Bilimler MYO

Germiyan Kampusu

Kiitahya / 43020

Mail : sezin-erbil’@hotmail.com

GSM: 0535 269 42 93




TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

I was born in Eskisehir, in 1975. 1 was graduated from Mimar Sinan Fine Arts University,
Department of Traditional Turkish Arts, Old Cini Maintenance, in the year of 2001. In the
year of 2005, I completed my MA with the study named ‘The Reflections of Motifs and
Figures Used in the Cinis and Ceramics at the Anatolia Seljuk Time, in the Technique of
Hemstitch.” Since 2002 1 have been working at Dumlupmar University, Department of
Ceramics Glaze, and Cinicilik as a lecturer. N

I am both the practitioner and the bearer of the traditional art of ¢ini. I have attended so many
exhibitions domestically and abroad. Besides, there are national and international publications
of mine, published in the related literature. On the other hand, 1 have carried out social
responsibility projects, in the field of ¢ini.

Cultures have the reasons of existing, based routes and essences to be fed. Art is the first of all
of these. The art of ¢ini is a universal art, surviving in the relationship of master-apprentice,
for centuries. The art of ¢ini, which comes to present day by passing big stages, is one of the
important branches of art that needs to be safeguarded meticulously. In wherever part of the
world you are, ‘The Art of Cini’ is a story of existence, which makes everybody feel the
incredible emotion of it, which feeds people with the same moral emotions, which the words
fail to express and only the soil and colours can express.

I Wish the Art of Cini Gains a Sto , Never Ending, With the Support That You Will
Give to This Unique Art and I Wish the Art of Cini to Take Part in ‘the Representative
List of Intangible Cultural Heritage of Humanity’ wistfully.

Best Regards 27.02.2014 Sezin ERBIL KARA
(signed)

Address and Contact:

Dumlupinar University

Kiitahya Technical Sciences Vocational School
Germiyan Campus

Kiitahya/43020

Mail: sezin-erbil@zhotmail com
Cell Phone: 0535 269 42 93




SOMUT OLMAYAN KULTUREL MiRASIN KORUNMASI

HUKUMETLERARASI KOMITESINE

1973 yilinda Kitahya'da dogdum Kiitahya Teknik Meslek Lisesi Cinicilik ve Seramik Balinu
okuduktan sonra Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik Ana Sanat dali programini
bitirdim, Afyon Kocatepe Universitesi, Sosyal Bilimler Enstitiisiinde Seramik alaninda yiiksek lisans
yaptim. Cini ve Seramik sektériinde Hammadde hazirlama, Tasarim ve Uretim ile ilgili alanlarda gesitli
kademelerde calistim.2001 yilindan itibaren Dumlupinar Gniversitesi Kiitahya Teknik Bilimler Meslek
Yiiksekokulu’nda Seramik Cam Cinicilik Programinda Ogretim Gorevlisi olarak c¢alismalarima
akademik ve sanatsal anlamda devam etmekteyim.

Geleneksel ¢ini sanatinin hem uygulayicisi hem de tagiyicisi birey olarak, Cok sayida sergiye ve
sempozyumlara katildim. Cesitli klltiirel etkinliklerde Cini sanati ile Workshop ¢alismalarinda
bulundum. Ulusal basinda cini sanatinin tanitilmasi ile ilgili haberler ve yayinlara kaynak
olusturmamin yani sira, ilgili literatiirde yaymla:nmlg bildiriler gergeklestirdim.

Sanat insanlik tarihinden bu yana kultirlerin varolus ve yasayis nedenlerinden biridir. Farklilik
gosteren davraniglar ve gelenekler insan hayatina yerylzinde bicim ve renk vermektedir. Bu
davraniglar ve gelenekler sonucunda ortaya ¢ikan naif eserler insanligin ortak degeri olarak kabul
edilmeli ve yasatilarak gelecek kugaklara aktarilmalidir. Geleneksel ¢ini sanati’ da yasayan tim
unsurlari ve varolug hikayesi ile bu konumdadir. Toprak ve seffaf sirin bu kadar giizel ve dogal
birlestigi, renklerin kendine 6zgii tonlari ve dokulari, motiflerin her birinin bir varolus siirecinin
oldugu bir yansimadir. Gegmisten gliniUmize tutulan bir 1sik gibidir.

Komitenizin bu sanata vereceginiz destek ile gegmisten giiniimiize yansiyan bu sanatin
gelecekte’de var olup hayatlarimiza renk katmaya devam etmesini diler, insanligin Somut Olmayan
Kiiltiirel Mirasi Temsili Listesine girmesini temenni ederim.

En derin saygi ve sevgilerimle 28.02.2014' Fikret}

/

Adres ve lletisim

Dumlupinar Universitesi
Kitahya Teknik Bilimler M.Y.O.

Germiyan Kampiisii/43020

Mail:fikret.aydogdu@dpu.edu.tr

GSM:0 535 695 38 08




TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

[ was born in Kiitahya, in the year of 1973. After studying at Kitahya Technical Vocational
High School, Department of Cinicilik and Ceramics, 1 finished Anadolu University,
Department of Ceramics, and then I made MA in the field of Ceramics, at Afyon Kocatepe
University, Institute of Social Sciences. 1 worked in various levels, in the fields such as
preparing raw material, design and protection, in the sector of ¢ini and ceramics. Since 2001, 1
have been continuing my academic and artistic studies as a lecturer at Dumlupinar University,
Kutahya Technical Sciences Vocational School, the Programme of Ceramics, Glaze and
Cinicilik (the traditional craftsmanship og ¢imi-making).

I have attended so many exhibitions and symposiums, as an individual who is an practitioner
and a bearer of the traditional art of ¢ini. 1 have made Workshops about the art of ¢ini, at
various cultural activities. | wrote declarations in related literature, besides making sources to
the news and publications about the introducing of the art of ¢ini, in national media.

The art has been one of the reasons of existing and living of the cultures, since the history of
humanity. The behaviours and traditions showing difference shape and colour the human life
on earth. These naive works, occurring as a result of these behaviours and traditions, should
be accepted as a common value of humanity and transmitted to the next generations by
keeping them alive. The traditional art of ¢ini is also in this position with all its living
elements and existence story. The tones and textures of the colours specific to themselves, in
which the soil and transparent glaze combines so beautifully and naturally, is a reflection, in
which the motifs have an existence process.

I wish that this art, reflecting from past to present, will continue colouring our life, by
existing in the future, with the support that your committee will supply to this art, and I
wish this art to take part in the Representative List of the Intangible Cultural Heritage

of Humanity.

Best Regards 28.02.2014 Fikret AYDOGDU
(signed)

Address and Contact:

Dumlupinar University

Kitahya Technical Sciences Vocational School
Germiyan Campus/43020

Mail: fikret.aydogdu@dpu.edu.tr
Cell Phone: 0535 695 38 08



31.01.2014

SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI
HUKUMETLERARASI KOMITESI' NE

Geleneksel Turk El sanatlari igerisinde énemli bir yere sahip olan ¢ini sanati
; usta cirak iligkisi icerisinde kendine 6zgu yapim teknikleriyle babadan ogula,
ustadan ¢iraga aktarilarak yasatiimaya galisilan muazzam bir Turk El sanatidir.

Gunumuzde ¢ini sanati Turkiye'nin Nevsehir ,Cananakkale, Kitahya ,Isparta,
Iznik Aksaray basta olmak birkag ilinde aktif olarak gini atélyelerinde gini ustalariyla
bu sanati icra etmektedir.

Nevsehir Haci Bektas Veli Avanos Meslek Yiksekokulu olarak ¢ini sanatiyla ilgili
ogrencilere egitim verilmekte, Avrupa birlidi projeleri yapiimakta ve diger egitim
merkezleriyle ginicilik calismalari ve egitimleri hususunda yardimlagiimaktadir.
Anadolu’nun hemen hemen her kdsesinde bu isi yapan sanatkarlarin ve ustalarin var
olmasi bu sanatin Ulkemizde ge¢misten beri var oldugunun en énemli sahididir.

Ben bir ¢ini egitimcisi olarak yaparken gok blylk haz aldigim ve beni bambagka
duygulara surtkleyen ve yapma nedenim kelimelerle anlatiimayacak kadar 6nemli
el sanatlarindan birisi olan ¢ini sanatinin insanhigin somut olmayan kiltarel mirasi
temsili listesine kaydettirilmesini calismalar igerisinde yer almaktan ve boyle bir
uluslar arasi 6nemli boyutlari olan galigmaya bilimsel olarak katkida bulunmaktan
gurur duymaktayim.

Gereginin yapiimasini bilgilerinize sunarim.

Nevsehir Haci Bektas Veli Universitesi
Avanos Meslek Yuksekokulu
Seramik Cam ve Cinicilik B6lumu
Ogretim Gorevlisi
Ozlem’Sagllya Eligul

C S

@ mail :0.eligul@nevsehir.edu.tr — gokhanozlem_eligul@hotmail.com
Cep telefonu numarasi:05435223493



31.01.2014

TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

The art of ¢ini having an important place among Traditional Turkish Handicrafts is a great
Turkish Crafts, which is tried to be kept alive by transmitting from father to son, from master
to apprentice, with its distinctive production techniques within the master-apprentice
relationship.

Today, the art of ¢ini is actively carried out in some cities espemally Nevsehir, Canakkale,
Kiitahya, Isparta, Iznik, Aksaray, at ¢ini workshops by ¢ini craftspeople.

Nevsehir Haci Bektas Veli Avanos Vocational School gives education to students about the
art of ¢ini, makes European Union projects and works together with other education centres
regarding works and the education of ¢ini. Presence of craftspeople and masters of this art at

almost every corner of Anatolia is the most important evidence that this art exists in our
country since the past.

1, as a ¢ini trainer, am proud of taking part in the studies of ICH representative list nomination
of the art of ¢ini, which is one of the crafts that I take pleasure while doing, drags me to
different emotions and which the reason of mine to do is hard to explain by words. I am also
proud of contributing scientifically to such a study having important international dimensions

I kindly request you to do the needful.

Nevsehir Haci Bektas Veli University
Avanos Vocational School
Department of Ceramics, Glaze and Cinicilik
Lecturer
Ozlem Sagliyan Eligtil
(signed)

E-mail: o eligul@nevsehir.edu.tr
gokhanozlem_eliguli@hotmail.com
Cell Phone: 0543 522 34 93
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REPUBLIC OF TURKEY
MINISTRY OF CULTURE AND TOURISM
Directorate General for Research and Training

Letter of Informed Consent

TO INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE
INTANGIBLE CULTURAL HERITAGE

Cini-making takes important place in ICH National Inventory of Turkey. I graduated from
Dokuz Eylal University Faculty of Fine Arts as an academic study. In terms of master-
apprenticeship which reflects root of the tradition, I am one of the ¢ini craftsmen be trained by
Sitki Olgar who was declared as a Living Human Treasure by Minister of Culture and Tourism
in 2010. I have been worked as an academician at Canakkale 18 Mart University Faculty of Fine
Arts Department of Cini. In other word, I am both a ¢ini craftsman and ¢ini trainer.

I participated actively in the file preparation and strategy for safeguarding events which was
held within the aim of inscription Traditional craftsmanship of Cini-making on the UNESCO’s
Representative List of Intangible Cultural Heritage of Humanity. Accordingly, in 23-24 January
2014 “File Preparation and Determination of the Protection Precautions Meeting” was held in
Kiitahya. In the meeting, I clearly emphasized that ¢ini-making, be identified as a sui generis
value of the cities, should be accepted as a common cultural heritage and my thoughts were
adopted by participants in the meeting.

I wholeheartedly support all the efforts about submission of Traditional craftsmanship of
¢ini-making to UNESCO's Representative List of Intangible Cultural Heritage of Humanity.
Especially, I believe that reinforcement efforts related to ¢ini-making within the frame of the
sustainable safeguarding plan in Canakkale would make a huge contributions to the ¢ini
craftsmen’s works.

Best regards.

Mustafa Hognut
Academician-Cini Craftsman

Cevatpasa Mah. Osman Giirel Sok.
Cenk Apt. No:1 Kat:4/7 Canakkale
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SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI HUKUMETLERARASI KOMITESI’'NE

Benw Muwstafow Giway TUYSUZ. 1966 ydwnda Ankewa’daw dogdun. ik ve
ovtadgrenimimi Avnoy'ta tamamdadikilony sovwa Anakar o iniver sitesi DU
Towiv ve Cografya Fakultesi Fransug dili ve Edebiyaty bolivmiwun bitirdim.

Anadoluda canak ve seramik iwetimi Konya catalhsyidk’ wud-7000 b
yllawda baslamustr. Bw sanat Hititli tisccawlow tawrafundony Konyow dewy
oflrenilip Kapadokya bolgesine gelmis olup babadow ogular gecerek
giwmuuwnige kador wasnmustur. Bende Dedesmin alolyesinde 1983 ydundo
canak comlek ustosy olawrak bw ise basladumn. Dedewvde bw sanaty kendio
dedesindew ogrevumiy idi. Bllineww 1843 ydwndaon beri 5 nesildir bw isi
yapworug. Dedeminw atdlyesinde 1989 yluna kadar ustalk yaptiktow sonro
1989 ydwnda Guwray ComuSer.imliTurg. Tic.Ltd.stU ni kawrdeslerimle bevaber
kwrowrak buw tow ithfew ittbowen sektorde faaliyel gosteriyovug. Uretum
cesitligini gelistiverek seramik ve cini iwretimi de yapmaya basladik.
Atolyemizgi her yl yaklosik besyuzbin yerli, yaboancy turist giyoret etmekite
olup; gelen konukdarumuga hesw buw kidtivriv tavutiyorug hesw satww alimaks
usteyenlere satuy yapuyoruy. Atolyemigde yaklask 8-10 ¢cini sanatcus govev
yapmaktadwr. Kavdeslerimle bevaber calusan sayunwg 50 kisidiv. Atolyemig
icivv evlerinde de b sanatv icrovedev 65 -80 kisi buluwnmaktodar. Ayrica
atolyemige gelew yerlio ve yalroncy muisterilevimizgin bigleve sikgov sovduklowry
« Atodowvwwgdon kalow comlek, seramikler ciniler yok muw? Onloawv govebiliv
miyig?» gibi sorudaruv sonucunda furmaw olawak bivr milge yapwow kawowv
aldik. Ugunca biv gamandon beri elimigdeki meveul eserlere; Anadolw nun
degisik yerlerinde bulunmus towihio degeve sahip comlek,seramik ve cinideride
adarak koleksiyorumugu buyulttiuk. Yaklask dovt yddar beri de atolyemigin
alt katunew yine kayayv oyorak toplamdar 1500 m2’desv olusowy milgemizi
tmmmladok/ Mizemiz kaya cerisine oyuwlarak yaplmosy selebiyle

ve divvyadow bir dk olacakiv.
Hedefimizg; bw mugede ik cagdan gimiamize Anadolw da comlek vecini
sonatunv evrimini ovijinal eserlerle gostermek , tavudmak ve gelecek
nesillerimige gigel biv hediye burakmakir.

Yeni Mah: Fikri Saglar Cad. No:44 - Avanos
Tel: 0384 511 50 21 Fax: 0384 511 57 56
Web:www.gurayseramik.com - E-mail: infe@gurayseramik.com
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Miyzemig i bolivmden olwsmaktodw. Bivinci bolivmde ik cagdarv
20.Yugydow kadow olowv eserleri sergileyecegis. ikinci boliumde ise 20.Yigydow
ait eserleri sergilemekle beraler halow yasayown yada rahunell ol imgow
sahibis cini sanatodowruwmgar ait koseler hagurloyoarak ondawrw klosiks yado
moder tar zda yaptkdary sanal eserlerinig sergileyecegiz. Ucumciv bolum ise
resimy, heykel ve seramik sanatodowumugun belivle donemlerde sevgilering
yapabilecekleri bir sexgi salovuy, kitiphane ve dindevrune salonundan
olusmaktodar.

Kapadokyo bolgesine yerli yabancy toplamda 2.5 milyow giyaretci
gelmeklediv. Beklentimig ; Bw projenin touwmanmlonmaswylar birlikte bolgemize
gelen yerl yaboncy konuwklaruwy dnemlic biv kuswununy milgemigis ziyaret
edecegidir. Boylelikle de bdlgemigdeki snemli biv eksiklik gideriimisy olacak
ve giyarelcilerimig kidtivimige ait ; binlerce yl sncesininv eserlevini ,
giniwmiige ait esevleri ve imalatuw her asamasuww gorebileceklevdir.

Mugemizg nisan 2014 de facliyetine boslaycakiv. Sahsuw ailesw ver
atolyem cini sanatumn tovunaw bilivligini artturmak, koruwyoawrak, gelistivereks
gelecek kullakdaw o akilowrmak adune hichiv maddi beklentimiz olmaksuzuv
yaptiguwwusg b projenin cok faydalv olacagwmna inavnwyorusy:.

Buw nedenledir ki b kwymetli kidtivrivmivgin ve sanatimugany “insonlugn
Somut Olmayowy Kidtiwel Mirasuwun Temsili Listesi” ne kaydedilmesini istiyor
ves destekliyoruz.31.01.2014

Muwstafa Giway TUYSUZ

Guway Sermaumik Wd.sti.
Genel Mid

Yeni Mah: Fikri Saglar Cad. No:44 - Avanos
Tel: 0384 511 50 21 Fax: 0384 511 57 56

Web:www.gurayseramik.com - E-mail: info@gurayseramik



TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

I am Mustafa Giiray Tuystz. I was born in Ankara in the year of 1966. After completing my primary
and secondary education in Avanos. I graduated from Ankara University. Faculty of Language.
History and Geography, Department of French Language and Literature.

The production of pot and ceramic in Anatolia started in Konva Catalhoyiik 7000s B.C. This art was
learned by Hittite merchants in Konya, came to the region of Cappadocia and reached today
transmutting from father to son. 1 started this work as a master of pottery, in the workshop of my
grandfather in the vear of 1983. My grandfather also learned this art from his grandfather. As it is
known, we have been doing this work for five generations since 1843, After working as a master at my
grandfather’s workshop until 1989, I established Giiray Pottery Ceramics Production Tourism Trade
Limited Company with my brothers in 1989 and as of this year we have been active in the sector. We
started to make the production of ceramic and ¢ini by improving production dlversit “Appmxunatel\
500.000 domestic and foreign tourists visit our workshop: we both introduce this culture to our guests
and sell our products. Approximately 8-10 ¢ini craftspeople work in our workshap Number of our
personnel including my brothers is 50. There are also 65-80 people carrying out this at their homes for
our workshop. Besides, after the frequently asked questions by our domestic and foreign customers
such as ‘Don’t you have any pots, ¢inis or ceramics from your ancestors? Can we sce them?™ we, as
our firm, decided to found a museum. Since a long time we have enlarged our collection adding pots,
ceramics and ¢inis. found in different parts of Anatolia, having historical value. We completed our
museum consisting of totally 1500 sq m by carving the rock to the ground floor of our workshop. Our
museum will be a first-ever in our region and in the world because it was made into the rock by
carving it. -

Our goal is to show. introduce the evolution of the art of pot and ¢ini in Anatolia, with original works.
from the first age to today. and leave a nic_e present to the next generations.

Our museum consists of three parts. I"' he first part we will exhibit the works From the first age to the
20" century. In the second part we.will exhibit the works that belong to the 20" century and we will
prepare corners for signatory ¢ini craftspeople ]Wlng or deceased and we will exhibit their artworks
that they made in classical or modern style. The third part consists of libraries, day rooms and art
galleries, in which art, sculpture and ceramic craftspeople can make their exhibitions mn certain
periods.

Totally 2.5 million domestic and foreign tourists come to the region of Cappadocia. With the
completion of this project, our expectation is that the majority of domestic and foreign guests coming
for visit to our region will visit our museum. So an important gap in our region will be filled and our
visitors will be able to see the works from 1000 years ago. contemporary works and every stage of gini
production that belongs to our culture.

Our museum will open in April 2014, Me. my family and my workshop, without anv material
expectation, mn behalf of enhancing the identifiability of the art of ¢ini and transmitting it to the next
generations by safeguarding and improving it, believe that the project that we have done will be verv
useful.

Because of that, we would like and support registering our precious culture and art to “Representative
List of Intangible Cultural Heritage of Humanity™. 31.01.2014

Mustafa Giiray Tuyvsiz
CEO of Giiray Ceramics Limited Company
(signed)
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TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE OF
HUMANITY INTERGOVERNMENTAL COMMITTEE

1 was born in Nevsehir in the year of 1986. I completed my education until high school in
Nevsehir and applied to Sivas Cumhuriyet University, Faculty of Fine Arts, Department of
Sculpture and I was accepted. In 2010 I started MA education in the Department of Painting,
at Cumhuriyet University, Faculty of Education. When I came to the study of thesis, I wanted
to return my hometown and head to ceramics and ¢inicilik in Avanos.

My meeting with ¢inicilik happened in this way. Even though it has been nearly three years
since I met with ginicilik, the place of it is quite important for me. I believe from my heart that
our traditional arts should be improved and this should be a tie between the world and us,
expressing us from inside us. It is a fact that ¢inicilik is our cultural heritage, it has an
important place among traditional arts. In my opinion Transmission of this art to the next
generations is an important duty. Therefore, various activities are being held in our country
and the importance of the art of ¢ini is tried to be explained to the young generations.

For the protection of sustainability, transmission from generation to generation of the art of
¢ini of which I have no suspect that it will contribute to our cultural heritage, registering
¢inicilik to * Representative List of Intangible Cultural Heritage of Humanity’ carries a very
big importance.

I kindly request you to do the needful.
02.02.2014

Kapadokya Mah., Cumhuriyet Cad., Venessa SERAMIK No:83 Nevsehir/Avanos
Telephone; 0384 511 03-09 19
Fax: 03 84 511 SO 1_2

Aybike KAYA
(signed)
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Iznik Cini Esref Eroglu Atolyesi 1985 yilinda Esref ve Seyhan Eroglu
tarafindan ~ kurulmugtur. Osmanhi  doneminde Iznik'te  ¢iniciligin
kaybolmasiyla beraber 300 yil aradan sonra Iznik'te kurulan ilk ¢ini
atolyesidir. Esref Eroglu atolyesi'nin tarihi Iznik ve ¢ini kadar eski olmasa
da ruhu onlarin gegmislerine deger katacak kadar koklidiir. 1985 yilinda
gelencksel yonteinierle bagiayan dretiin Galigmalain bu gin bizier yani
ikine1 kusak tarafindan biytk bir 6zenle devam ettirilmektedir. Odunun
atesinde acgan ¢igeklerin giizel ornekleri bu gin ii¢ kiz kardesin el
emegi,géz nuru ve alin teri ile yesermekte.

Esref Eroglu Atélyesi Marmara Universitesi Giizel Sanatlar Fakiiltesi
Geleneksel Tiirk El Sanatlar béliimii,Hat Tezhip Minyatiir ana sanat dah
mezunu ve yiiksek lisansini da ayni okulun Seramik Cam bolimiinde
tamamlayan M.Aslihan Eroglu Siiriik, Afyon Kocatepe Universitesinden
Seramik Miihendisi E.Selcen Eroglu ve anne karmindan itibaren g¢iniyle
tamisan Sule Cihan Eroglu tarafindan yonetilmektedir.

Esref Eroglu Cini Atolyesi kuruldugu giinden beri lise lisans sgrenclerine
egitim vermektedir Egitim _alan o6grenciler, Tirkiye genelinde yeni
atolyeler kurdular. Aym zamanda Egref Eroglu Cini Atolve51 olarak sosyal
sorumluluk projeleriyle ¢ini sanatinin- hayata arti deger katmasin
onemsemekteyiz. Atolyemizin trettigi eserler yurt i¢i ve yurt dig1 bir ¢ok
dini, sivil mimari yapilarda ve -.bzel koleksiyonlarda ,miize]erde
sergilenmektedir.

Hadise maddeyle tarif edilebilseydi, bu giin modern td([lOlel bunun en
giizelini yapiyor olurdu. lee hala Iznik kirmizisi, Iznik metifleri? Bu
yiizden bizler ikinci kusak ¢ini ustalari, insanhigin Somut Olmagan Kiltiirel
Mirast Temsili listesine kaydettirilmesi dosyast_hazirhk ¢alismalarina
atolye olarak katilim sagladik ve destekliyoruz. Unsurun listeye
kaydettirilmesinin, unsurun yasatilarak korunmasi ¢aliginalarina onmeli bir

katk: saglayacagina inaniyoruz.

Saygilarimizla

M. Aslithan Eroglu Sirik E. Selcen Eroglu

/W L - A_D
Sule Cihan Eroglu '

olye : Esrefzade Mh, Esref Eroglu Sk. No:26 16860 iznik/BURSA E. E

0224 757 24 46 -757 09 19 M. 0533 763 01 74 M.0533 928 49 30 .

o@iznikcini.com.tr www.iznikcini.com.tr r@
facebook.com/lznikCiniEsrefErogluSanatEvi



TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

iznik Cini Esref Eroglu Workshop was founded in 1985, by Esref and Seyhan Eroglu. It is the
first ¢ini workshop founded in Iznik, after 300 years of stopping, with the loss of ginicilik at
Ottoman times. Even though the history of Egref Eroglu Workshop is not as old as the history
of Iznik and ¢ini, the soul of this workshop has is rooted adequate to add a value to their past.
The production studies, starting with the traditional methods, in the year of 1985, are today
carried out meticulously by us, the second generation. The beautiful examples of flowers,
blossoming in the fire of wood, are coming into leaf with the endeavour, eye-straining work
and great effort of three sisters.

Esref Eroglu Workshop is directed by M. Aslihan Eroglu Surik, E. Selcen Eroglu and Sule
Cihan Eroglu. M. Aslihan Eroglu Suriik is a graduate of Marmara University, Faculty of Fine
Arts, Department of Traditional Crafts, Calligraphy, Illumination-Miniature Branch and
completed her MA at the same university, at the department of Ceramics and Glaze. E. Selcen
Eroglu is the ceramics engineer graduated from Afyon Kocatepe University. Lastly, Sule
Cihan Eroglu is a craftswoman who has met with ¢ini since her mother’s womb.

Since the day when Egref Eroglu Cini Workshop has established, it has been providing high
school and undergraduate students with education. The students, taking education, founded
new workshops throughout Turkey. At the same time, we, as Esref Eroglu Cini Workshop,
attach importance to the value added to the life through social responsibility projects by the
art of ¢ini. The works that our workshop produced are exhibited in so many religious, civil
architectures and special collections, museums, in Turkey and abroad.

If the output of a ¢ini were to be able to be described by objects, today the modern technology
would be doing the best of this. Why are the red of Iznik, the motifs of Iznik still the
important issue? Because of that we, as the second generation of ¢ini craftspeople, attended to
the file preparation studies for the registering of ¢ini to the Representative List of the
Intangible Cultural Heritage of Humanity, as the workshop. We believe in that the registration
of the element to the list will make an important contribution to the studies of safeguarding
the element by keeping it alive.

Best Regards

M. Aslihan Eroglu Surtk E. Selcen Eroglu
(signed) (signed)

Sule Cihan Eroglu
(signed)
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TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE OF HUMANITY
INTERGOVERNMENTAL COMMITTEE

I was born in Kutahya, in 1976. 1 am a graduate of Traditional Crafts and a member of
KUSAD. I have been doing the embroidery of crafts for 20 years and have been transmitting
it for 15 years,

I first met with ¢ini when I started to get to know the objects, related to ¢ini, and look at them
with admiration. The art of ¢ini means to me the responsibility and passion.

The art of ¢ini is an element, which harmonises w:th cher tradmonal crafts. For example,
leather, rug, silver, copper, felt etc. P ¢ §

[ applied the harmony of the art of ¢ini with certain traditional crafts in our workshop with my
husband. For example; we combined it with embroidery of leather and we got and have been
getting positive reaction, by presenting it to the people. We have been making a collection on
this subject.

I have seen that my friends that | work with, overcame their psychological problems when
they learned and carried out this art.

I think that ¢inicilik is a craftsmanship, which affects the view of life of the people positively,
when they shape the pulp by recognizing it and make every pattern by knowing its meaning.
Because of that I want ¢inicilik, the traditional craftsmanship of ¢ini-making, to be transmitted
from generation to generation.

29.01.2014

Zehra BOLATEPE
(signed)
Adress: Yildinnm Beyazit Mh.
Kit Sk. Kogk Apt.B2 Blok Alti No:3 Atolye
KUTAHYA



SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI HUKUMETLERARAS]I
KOMITESINE

1958 yilinda Kiitahya’da dogdum. ilk orta ve lise Kiitahya’da okudum. Cini sanan
ailemizden gelen bir gelenektir. 1942 yilindan beri ailem bu sanatin i¢indedir. E1 Hamra ¢ini
olarak baslayan seriivenimiz 1983 yilinda rahmetli babam Muammer ERTAN ile birlikte
Ertan Ciniyi kurduk. 1993 yilina kadar eski usul odunlu firinlar ile ¢alistigimiz bu sanat: her
ne kadar yeni usullerle devam ettirsek bile hala odunlu finmimizi muhafaza etmekteyiz. Hala
bu gilin ¢amuru, sir¢ayl, boyayr kendi usullerimiz ile kendi atdlyemizde kendimiz
tiretmekteyiz. Eski tarz Kiitahya ¢inilerinin iiretimi devam ettirmeye ¢alisiyorum.

Atalarimizdan gelen bu sanati elimden geldigince tasiyicisi, uygulayicis: ve aktaricisi
olmaya c¢alisgtim. Bir ¢ok {iniversitenin ¢ini bdliimiinden gelen o6grencilerine elimden
geldigince katki vermeye devam ediyorum.

Avrupa birligi kiiltir degisimi programi kapsaminda 2006 yilinda Fransa ve
Almanya’dan gelen 8frencilere yaklagik 1 hafta boyunca ¢ini konusunda atblye calismasi
yapilmastir. ‘

30 yil zarfinda Cininin her haftasinda yer almak sureti ile hem Ggrenmeye hemde
dgretmeye c¢ahistim. Bu giinden sonra Ogrendiklerimi gelecek kusaklara aktarma gayreti
icindeyim ve Cininin UNESCO somut olmayan kiiltiirel miras listesine alinmasini destekliyor
ve CINI’nin Somut Olmayan Kiiltiirel Miras olarak kabul edilmesini istiyorum. 27.01.2014

ERTAN CINI [smail ERTAN

ertanarteallery(@hotmail.com

Yildinnm Beyazit Mah.

43 Seker Evleri

Ekber Yemen Sokak No 6
Kitahya

05350527571
053760914 16



TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

[ was born in 1958 in Kitahya. 1 took primary, secondary and high school education in
Kiitahya. The art of ¢ini is a tradition coming from our ancestors. Since 1942 my family have
been involved in this art. Our adventure started with El Hamra (Alhambra) Cini and then we
established Ertan Cini in the year of 1983 with my father, Muammer ERTAN, who is
deceased now. Even though we continue this art, which we had worked with old-fashioned
wood-fired kiln until 1993, with new techniques, we still save our wood-fired kiln. Today we
still produce the mud, glass, paint with our own techniques, in our own workshop by
ourselves. 1 try to continue the production of old-fashioned Kutayha ¢ini

I have tried to be a bearer, practitioner and transmitter of thls art cammc f‘rom our ancestors,
as much as 1 could do. T have been continuing to help the students, coming from the
department of ¢ini of so many universities, as much as | can do.

A workshop project regarding ¢ini, for about two weeks was carried out for the students,
coming from France and Germany, in the year of 2006, as a part of European Union Culture
Exchange Programme.

For almost 30 years, every week dealing with it, I tried both to learn and teach ¢ini. From now
on, I make an effort transmitting what I learned to next generations and I support the
inscription of ¢ini to UNESCO Intangible Cultural Heritage List. 27.01.2014

Ismail ERTAN
(signed)

ERTAN CINI
ertanartgallery@hotmail.com

Yildirnnm Beyazit Mah,

43 Seker Evleri,

Ekber Yemen Sokak, No:6,
Kutahya

05350527571
053760914 16
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THIS IS MY CONSENT DECLARATION
TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

I have got to work on the art of ¢ini, which I was interested in at high school years, with my
trainer Mehmet KOCER, as a self-trained person, in the year of 1985, at Kuitahya Altin Cini.
continued my work together with my wife Fatma BOZGURT KOCABAS, who is also a ¢ini
craftswoman, at our own workshop in the year of 1989. My wife and I have been still carrying
out this art as a profession in Canakkale.

Today, ‘the art of ¢ini’ is being carried out by many craftspeople, in some cities, and new
ones are usually being raised by means of the model of master-apprentice. I also contributed
to the raising of tens of craftspeople, being a ‘practitioner’, ‘bearer’ and ‘transmitter’ of this
art, in my own workshop. Between the years of 1997-2000, I taught ¢inicilik at the courses by
the Foundation of Iznik Education, which is founded for the aim of vitalizing and keeping
alive of ¢inicilik, in Iznik, and I took charge in the education and production there. Besides, 1
attended exhibitions both personally and as in group.

As ¢ini works, which have been produced in certain centres since the 14" century in Turkey,
decorate so many historical buildings today, various works are being exhibited at so many
museums of the world. Therefore works are priceless even today, they are safeguarded
meticulously.

I attended the file preparation meeting, which was held in Kiitahya, on the 23"-24" January
2014 and I was informed in detail about the Convention of Safeguarding of the Intangible
Cultural Heritage and the List of the Intangible Cultural Heritage of Humanity. 1 sincerely
support taking place of ¢inicilik at the List of the Intangible Cultural Heritage of Humanity,
with the thought that it will contribute to the studies of revitalization of ¢inicilik in Canakkale
as it has been done in Iznik and with the belief that it will make an important contribution to
the studies of safeguarding the traditional craftsmanship of ¢ini-making by keeping it alive.

Adress:Bogazkent Mah. Defne Sk. No:15/2 31.01.2014
Kepez Canakkale Ramazan KOCABAS
Cini Craftsman
(signed)
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TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE

I was born in Nevsehir in 1975 1 completed my primary, secondary, high school and
university education in Nevsehir. Although I am a graduate of Tourism Vocational School,
because I have an inclination to art, I chose the art of ¢ini as a profession for myself.

My meeting with the art of ¢ini started at the courses of Avanos Public Education Center in
the year of 1998. Since then, I have carried out this art at several work places. The art of ¢ini
that T have been fond of practicing have become my profession. Cini has become a life style
tfor me, a part of my life. .

I have been doing my best for the transmission of the art of ¢ini, which is our cultural
heritage, to the next years and generations.

In this respect I am waiting for your support. I kindly reque:st you to do the needful.
Figen OZER

02.02.2014
A, . (signed)

Vanessa SERAMIK, 5
Kapadokya Caddesi, Cumhuriyet Mahalle51, :
No: 83 Avanos/ Nevsehir e

Telephone: 0384 511 5003 .
Fax: 0384 511 50 12
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28.01.2014

To the General Secretary of UNESCO

| am Mehmet KOCER. Since 1977, | have been carrying out researches about art of ¢ini in respect of

not only the raw materials (clay, glaze, undercoat) but also the motifs and patterns.
Besides its aesthetic, Art of Cini is a kind of art that has physical and chemical aspects.

In addition to my works on researches and improvements, as being a bearer of this art, | have also
been training students. Moreover, in this field, there are my valuable students whem | am proud of.

They are opening personal exhibitions both domestically and internationally.

| believe that there are a lot of things to be realized about our traditional art, ¢ini. It is because ¢ini
means the motif, the pattern and the color. It means the form, the clay and the undercoat. It means
the kiln. When all these things combined with one’s eye-straining handiwork in a harmony, this art

gets emerged. Of course, there are also cultural and historical aspects of this.

We, the craftspeople would put a high value on the inscription of our traditional art of ¢ini in the list
of “Intangible Cultural Heritage” of UNESCO. | believe that with a good introduction and activity, all
humanity would like and be interested in this art. It is because | am a craftsman who felt such

emotions in many times in my exhibitions domestically and internationally.

With regards

Mehmet KOCER
Cini Craftsman
(Signed)
Alipasa Mah.
Sebilerenler Cad.
Karamanlhigil Apt.
A Blok No:24
Kiitahya-TURKIYE
Tel: 0532 738 1768
e-mail: mehmetkocer@mbkocerart.com

kocer@altincini.com.ir
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KONYA, 29 JANUARY 2014
WEDNESDAY

TO THE PROTECTION OF NON-PHYSICAL CULTURAL HERITAGE
INTERGOVERNMENTAL COMMITTEE UNESCO GENERAL SECRETARY

CONCERN: The article of Research and Education General Directorate dated
15.03.2014 and 9971 numbers.

|, Abdiilkadir Ugaroglu, have born on 04.07.1958 in the Tavsanh district of
the Province of Kiitahya. It was the biggest dream of my life to see myself as a
glazed tile artisan in the 16. Century in iznik. | realized this dream by coming to
iznik 400 later.

| was charged on this traditional glazed tile art in the year of 1984 through the
method of ahi-order. As it was my duty to be the CARRIER of the glazed tile to
anywhere | went, | improved myself on that subject, researched and narrated.

in the year of 1986 | (Abduikadir Ugaroglu) as five feilas with ivienmet
Glrsoy, Abdullah (atila Kipergil), Habib Bakilan, Saim Kolhan for the aim of
advancing the glazed tile to upper levels, have founded iznik Cini in Kiitahya. As
part of our aim, we started to realize the iznik Glazed Tiles with their form-
pattern-color (coral red, turquoise, green, manganese blue, cobalt blue and the
sclera white) have started to produce. It is possible to encounter our works in
most collectors.

The traces of the history on the glazed tile, encounters me to you as a
workmaster in the year 1997 in the iZNiK EDUCATION AND TRAINING

FOUNDATION.( Tokyo Mosque, istanbul Metro miniature Glazed Tiles, Askaabat
Mosque etc.) | realized the architectural glazed tile works by applying
individually, and by narrating. (I had nearly 26 students). The deceased interior
architect Nusret Colpan who has drawn the sketches of those works, muralist

Semih irtes, master architect Hilmi Senalp and calligrapher the master Hiiseyin
Kutlu hoca are the ones | worked with.

In these architectural works | owe my students and being in the first
place; my biggest supporter and assistant Zuhal Ugaroglu, a debt of gratitude. |
wish you success all of you who have attained the quality of a master now, my
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all students who have adopted the traditional glazed tile art and have narrated
it.

In the years of 2003 and 2004 we realized the glazed tiles of Berlin
Sehitler Mosque and Ankara Subay Evleri Mosque tiles in our workshop in iznik.

After realizing all those works | officially obtained the craftsmanship and
craftsman student certificates in the year of 2009.

| participated in the Altin Eller exposition held in istanbul by means of
Culture and Tourism Directorate, as a glazed tile artist.

| obtained the introduction identity of Tourism Ministry Traditional Turkish
Handicrafts artist.

| was called to Konya in order to raise the Seljukian glazed tiles having been
realized 700 years ago around the Lake Beysehir. In order to redound those
glazed tiles again to the architecture we have obtained a new consequence by
synthesizing the iznik and Seljukian glazed tiles with Kazim Kiglkkoroglu the
Instructor from Selguk University. | am carrying out works on the subject of
practicability of glazed tiles and narration to students on the levels of university
and mentor-protége.

As always my wife Zuhal Ugaroglu is narrating especially on the painting of
patterns based on the mentor-protégeé relationship.

Glazed tile art is a world view for me. As a family, we are mobilized on
narrating up to the mark, finding the beauty and showing, just like the ahi-
order members.

| tender my supports on UNESCO to add the glazed tile into the list of Non-
physical Cultural Heritage of Humanity Representation, and want you to add
me (the Abdllkadir Ugaroglu) as a glazed tile artist to the list.

Who knows | could lead raising the glazed tiles of two centuries ago, realized in
Khorasan and presenting the glazed tile as a world heritage before you?/ |

ABDULKADIR UCAROGLU
)
'y g
1200 o087 20
/w/;{;’/k/‘“" Le {’/
ADDRESS: BOSNA HERSEK MAHALLESI DIKMEN SOKAK

'
\

KONYA


user
Typewritten Text

user
Typewritten Text

user
Typewritten Text
KONYA

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text

user
Typewritten Text


RAHMET APARTMANI 21/34
SELCUKLU/KONYA



RIZA BEYANWMDI

q"“;ﬂ;‘f‘*:fb?"; 40?’>k4tn ’TufrBL kol “t\fk«t 1A 3“ b\, 61\&

b '-'-"’féfé\“‘ ey bU\/ QIMAA ’61%352.) aalzbcale o\s;m)*od\,‘;,\“\‘,n

\f\eﬂ\w\a\ Gir \’J:AJ& q-)MJr/ 'C\IC‘>) bo\f;/ s\vg> ch} 3-‘6? ‘f‘éf:nﬁ,

TAS > N \MA“Q'\A-“Mdz o qlew >\L52m>c’>/\ dedsm 4°\U|»—[~°Pfé-j9‘n

Gzmwez 'd?v\‘3$°f; (> MATUA d> 5:n-av4k-,,~..q ellesinde Cir e sl e

&‘&5:, sadan Hberen bicwmsel Lulelar belitmege | ve bu el b\ =r
-(ofpr\ \be.f\é‘- 2nlzmunt lL«-’N.l'?Mujz b:%\yn,

da2n éo'éy-\ het

gen 198 dea beo bu 2nlzm. kouslzmey2 aoh320 ) yokal> -
P velanim anilele Aslsedmel ign 4> bz 3'6:;40«\

Aezayim . Bu alemda yephiim hef Ginanin gelecel
wzledmig b MAreS o\éuau “A f‘ar\c;maij\rw‘ C@qs‘tle,_

1;‘0;‘&5-:“
by e S0
L nesillee b
FiN\A&\"‘.‘ 50ja4 zn\= -
O\l"\bjab:\ecé'ﬁ“n" dlsunerele A“—Jj‘t‘v‘
'24\\14-\1\*\:-/‘(-- o b lr;Juze \Pae\m, Bu U*ep—‘a‘) szuf} ckhj\‘) d&ﬂ,
qrqgk.(.u 3 renlddes ) boyz , svwd a‘\t{ ve C\fm e szaztlonn év.j )
jusa‘ cdlermind-en bz‘_l)e—\-A“m‘ Canr WIeinde \wl\a-nd‘j\mm
des<nler egrensel Ligele dilin lw\lméjt g dny il ke 4o -
;,¢4MQA¢A +om ‘msanl\SQ se:\w‘e,n}r . Tl itef c2a0ad dal)lar
S .\of\un\:!\ ?dfl&‘\tflu c‘-eB-l birlezdirive loif uasu/s &l,Bz&\.;
Glee lerde Jdilia U-\me.c\:j\m san=dsevelesis eserlenmle lergr -
(zph v 2nl>f SQ’NMLA Savae ﬂc\éifs‘-m\z bu Masquy dxhs d3
lagueHenigjor

2u nedenle deved <3l & Jimde ; ooy bl qalg -
WA Cﬁ’“‘ém*"’-f\ﬂ: a\dlf ol=ral Q;X.\d.,u.‘Q;n:_

-Lm-/\ bw muaz2da salzslimesy Tgia \(e-\er‘f
mi Ve d&gfpt\cel.e;‘.mi

m> 2 'na U< .‘(2:)
ﬁfh:s“n V‘lngbn\g_g\(\ Somu“ OlM‘c:jM V.‘;H:!f@\ M:Iab\ '-tfm_‘;:‘ L't.S -
n

resing  Magdeimes i Wuslzrin o eirles e ‘c»\jmgma«
2nlzemin gl szlLln&a\Bnn sidmasina L= Het -SW"?t:z-Em. c;:g:muayor
ve bunu desleblivorum

sA M KOLHAN

ADRES .
™ eydra M. Atslzy sl Cin vt ve sapatlar
no - 4 /‘14 \(J'

I's

TG E

LaTAHYR )/\



’/mrw\ y kel de c\o“‘e: dz\ "€~"\‘¢«\_'~"'V:_” Hinee, £ "’“"dﬂe‘m-( < ’-\e& ’W“';Q—G\;alfb
ganki UGt zalzencs yelb gele- (‘n p Shenke .bf “ﬂf?l’\ % Gk Biel 1 POlchs by
WU renq.as 33%129«9 20> renlleinden birisy y2f ‘j'r Fengn iwadelde disgo

5‘:4\?-\\Lz)n.r\ hzjz”yll‘( Lﬁ-\\jnre-'-he L){f 'Jw'-\-'\ﬁ?""r\'z \\T?_C,E_.H
rﬁ,f\:j’. mzv; bonz bir2s d= ,\,.Uj';}; e j'é‘fﬂ.l}u sizsmdsW 4

-'- AR C(‘.nmm {J_(—$..>.'\e

b?}\ f\z\\&"“’\' Q“*dut’\l 32

SO -~ SIZPLINDP LY AL o Ndalk CAdzbm dan bir 2hnde _— abe




THIS IS MY CONSENT DECLARATION

The essence of ¢ini is the soil. The soil smells as the human does. It is such an identity that if |
would tell the story of the ¢ini, when 1 use the human instead of mud, brash, paint, glass or
fire, in any part of the story, the story continues without hitch. Beginning with the moment
that the soil turns into mud and that the mud turns into a body in the hands of a craftsman,
stylistic differences appear and each form existing as a result of these differences start to
chase their meanings.

1 am a craftsman of gini, who tries to chase this meaning since 1984, making an effort to make
embroidery on the ¢inis with the cues that I catch. In this respect, | am aware that every ¢ini
that I make is a heritage to next generations. By taking into consideration that the abstract
expression in my lines may not be sufficient in the understanding of this heritage, I wrote a
book to express my feelings and my thoughts. In this book, I mentioned about the emotional
interaction of the craftspeople with mud, line, pattern, flowers, colours, paints, glass, fire and
kiln. Because the patterns that we use on ¢ini speak the universal language of the flower, they
call to all humanity without discrimination of religion, language, and race. Like other
branches of art, it is connective element, not dissociative. When it comes to my mind that the
moments that the art-lovers in other countries that I do not speak their language come across
with my works, my belief gets stronger.

Because of this, when I was invited, I attended actively to the studies of preparation and
writing of the file, ¢inicilik. I believe and support that registering ¢inicilik, the traditional
craftsmanship of ¢ini-making, to ‘the Representative List of the Intangible Cultural Heritage
of Humanity” will contribute to the raising the awareness about socialization between nations.

Address: Saim KOLHAN
Meydan Mh. Atalay Sk. Craftsman of Cini
No:4/11 il (signed)

KUTAHYA TURKIYE

The Page with Flowers of the Saim Kolhan’s Letter:

Maybe blue is the only colour that is like a jack in the box, among the colours in the nature. It
is like a dream, as if it does not exist in the real world. Because of also this issue, I think ¢ini
is very special. It is special because it makes this frivolous colour of the nature, by catching it,
one of the main colours and it locks the dream, in the colour, under the glaze by integrating it
with the imaginations of the craftsman. The legendary colour of ¢ini, blue, makes me a little
feel my loneliness between the earth and the sky.

- A quotation from my book of THE LOVE UNDER GLAZING -
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