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: 2014(43)005 
KONU: Kültürel Mirasın Temsili listesine 

Çini sanatının eklenmesi. 

29.0CAK.2014 

UNESCO GENEL SEKRETERLİGİ'NE 

SOMUT OLMA YAN KÜLTÜREL MiRASIN KORUNMASI 
HÜKÜMETLER ARASI KOMİTESİ'NE 

TOPRAK İNSANlN ELLERi İLEHAYAT BULUR, YOGURULUR, ÇAR KA 
VURULUR, ŞEKİLLENDİRİLİR, ÇİCEKLERLE SÜSLENİR. ÇiNi; SABRlN, 
EMECİN, V ARATICILIGIN VE GELENEGİN ADIDIR.ÇİNİ; AŞKTIR, ÖZLEMDİR, 
SEVGİDİR, SABlRDIR ÇiNiKÜTAHYA'NIN ADlDlR. EKMEGİDİR, AŞIDIR, 
KÜTAHYA 'Ll OLMANI ANLAMIDffi. 

KÜTAHYA ÇİNİ SANATI T ARİHİNE BAKTIGIMIZDA, 
14. YÜZYILDAN BUGÜNE KESİNTİSİZ DEV AM EDEREK GÜNÜMÜZE 
TAŞINDIGINI GÖRMEKTEYiZ. BUNUN EN BÜYÜK SEBEBi iSE, KÜTAHYA 
ÇİNİ USTALARI BEGENİ VE İSTEKLERİNDEN KOPMA YAN BU SANATI SEVGi 
VE SABlRLA KUŞAKTAN KUŞAGA AKT ARILMASlDIR 

AYRICAKÜTAHYA ÇİNİLERİ, TAŞIDIGI SOYUT NİTELİKLERLE TÜRK 
İSLAM SANATININ ARADIGI GELENEKSEL BİR SANATTIR BU NEDENLE 
MİMARİ İLE İÇ İÇEDİR DÜNYANIN EN ÜNLÜ CAMİLERİ, SARA YLARI VE 
M ADETLERİ KÜTAHYA ÇİNİLE Rİ İLE YAP ILMIŞTIR. 

YÜZYILLARDIR KUŞAKTAN KUŞAGA DÜNY ANlN EN GÜZEL 
ÖYKÜLERİNİ ANLATAN TOPRAGIN EFENDiSi ÇİNİ USTALARTMIZ; BUGÜN 
KÜTAHYA'DA 417 ÇiNi ATÖLYESİ, 53 KÜLTÜR BAKANLICI ÇİNİ SANATÇlSI, 
800 DEN FAZLA ÇİNİ USTASI VE ÇALIŞANLARI İLE BİRLİKTE TOPLAM 6000 
KİŞİYLE DÜNY ANlN EN BÜYÜK EL SANATI MERKEZLERİNDEN BİRİSİDİR. 

SON YILLARDA ÇİNİ USTALARIMIZIN Y APMlŞ OLDUGU ÖZGÜN 
T ASARIMLAR, YENİ DESENLER VE ÜRÜNLER KÜTAHYA ÇİNİ SANATININ 
HIZLA GELİŞMEYE DEVAM ETTİGİNİ ORTAVA KOYMUŞTUR. 

BU DURUM İSE, GEÇMiŞTEN MiRAS ALDlGIMIZ GELENEKSEL ÇİNİ 
SANA TIMIZI GELECEGE TAŞIMAMIZI SAGLA Y ACAKTIR. 

ÇALIŞAN GENÇLERİMİZ, GELECEGİN USTALARI OLARAK BU SANATI 
DEV AM ETTİRECEKLERDİR. DÜNYA KÜLTÜR MİRASIMIZA KA TKIDA 
BULUNACAKLARDIR BU KONUDAKi İNAN CI MIZ T AMDm. TÜRK ÇİNİ 
SANATININ İNSANA VE İNSANLIGA FA YDASI BÜYÜKTÜR VE BÜYÜK 
OLACAKTlR. _ 

ÇİNİ SANATlMIZlN YAŞATlLARAK GELECEK NESiLLERE AKTARlLMASI 
İÇİN, SANATKARLARlMIZ MADDi VE MANEVi OLARAK DESTEKLENMELi, 
SANATlMIZ İSE SOMUT OLMAYAN KÜLTÜREL MİRASI TEMSİLİ LİSTESiNE 
KA YDETTİRİLMESİNİ iSTiYORUZ VE DESTEKLİYORUZ. 

GER GiN' SAYGILARJMIZLA ARZ EDERiZ. 

ç i NI 
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NUMBER: 2014(43)005 29tıı Januar-y 2014 
SUBJECT: lnscribing the Art of Çini to the Representative List of Intangible Cultural 
Heritage. 

TO GENERAL SECRETARY OF UNESCO 

TO THE SAFEGUARDING OF lNTANGIBLE CULTURAL HERITAGE 
INTERGOVERNMENTAL COM.MTTTEE 

ln the hands of human, the soil gets alive, is kneaded, shaped in the potter' s wlıeel , decorated 
with flowers . Çini is the name of patience, work, creativity and tradition . Çini is Jove, longing, 
endurance. Çini is the name of Kütahya. It is the bread, means to be sated, meaning of being 
from Kütahya. 

When we look at the history of the art of çini in Kütahya, we see that it is transmitted from the 
1 41ıı century to today, nonstop continuing. The most im portant reason for this is that Kütahya 
çini craftsmen transmit this art, which never separates from the adıniration and desi re ofthem, 
with love and patience from generatian to generation. 

Besides, çini of Kütahya is a traditional art with abstract features that Turkish l slamic art 
looks for. Because of this, it is integrated with architecture. The most famous mosques, 
palaces and temples of the world were made of çini of Kütahya. 

There arenearly 6000 people working on çini, 53 ofwhom are certifıed çini craftspeople and 
more than 800 ofwhom are çini craftspeople, who have been teliing the most beautiful stories 
of the world from generat ian to generatian for centuries. Today Kütahya, with 417 çini 
workshops, is one of the biggest crafts centres of the world. 

ln the last years, unique designs, new patterns and productions that our çini craftspeople 
made, show that the art of çini continues to improve quickly. 

This situation will provide us to transmit the traditional çini art that we got from the past as a 
heritage, to the future . 

Our working youth wi ll continue this art as the craftspeople of the future. They will contribute 
to our world cultural heritage . W e strongly believe in this. The profıt of Turkish art of çini to 
humankind is big and will be big. 

For the transmission of our çini aı1 to the next generatio ns by keeping alive, our craftspeople 
should be supported morally and materially, and we would like and support registering our art 
to the Representative List oflntangible Cultural Heritage. 

W e kindly request you to do the needful. 

Sezen KANTAR 
General Secretary 

(Signed) 

Sadık Eri! BA YLI 
Chairman of Chamber of Çini Craftspeople 

(Signed) 
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KUÇ SAD 

SOMUT OLMAYAN KÜLTÜREL MiRASIN KORUNMASI HÜKÜMETLER 
ARASI KOMİTESiNE 
UNESCO 29/0112014 

Derneğimiz 2003 yılında kurulmuştur toplam 64 üyesi bulunmaktadır. 

Derneğimizin kuruluş amacı Kütahya'da üretim yapan çini ve seramik 
imalatcılarını ve sanatçılarını bir araya getirerek mesleki sorunlara çözüm 
üretmektir. 
Kütahya' da faaliyet gösteren ve çini sanatçılarını temsil eden bir kurum olarak 
geleneksel ve tarihi el sanatımız olan Çini sanatının insanlığın somut olmayan 
kültürel ınırası temsili listesine kaydettirilmesini KÜÇİSAD olarak 
desteki iyoruz. 
Çini sanatı geçmişten bugüne varlığını gelişerek korumuştur, Unesco tarafından 
somut olmayan kültürel miras olarak kabul edilmesi bu sanatın gelecek nesillere 
doğru biçimde aktarılmasına büyük ölçüde katkı sağlayacaktır. 

KÜÇİSAD Yönetim KuruluÜyesi 
Hüseyin ~KİCİ 

"" 

KÜTAHYA ÇİNİ VE SERAMiK İMALA TÇILARI VE SANATKARLARI DERNEÖİ 
EVLİY A ÇELEBİ MAI--l. H.POLA TKAN CAD. KÜTAHYA www. kucisad.org. 
1-.ucidau ı aıgmail.co nı TEL: 0274 23 1 83 52 FAX: 0274 23 1 83 07 



KÜÇİSAD 

TO UNESCO SAFEGUARDING OF INTANGIELE CULTURAL HERITAGE 
INTERGOVERNMENT AL COMMITTEE 

29/01 /2014 

Our association was founded in the year of 2003 and it has 64 members. The mission of our 
association is to create solutions to occupational problems of manufacturers and craftspeople 
of çini and ceramics in Kütahya by bringing them together. 

We as being KÜÇİSAD and an association being active in Kütahya and representing the 
craftspeople of çini, support the art of çini, which is our traditional and histari cal crafts, to be 
registered to the Representative List of the lntangible Cultural Heritage ofHumanity. 

The art of çini has safeguarded its existence by improving itself, from past to present. Its 
being accepted as intangible cultural heritage by UNESCO, will contribute pretty much to this 
art ' s being transmitted to next generations ina right way. 

KÜÇİSAD Chairman of the Board of Directors 
Hasan ACAR 

(signed) 

Member of the Board of Directors 
Hüseyin EKiCi 

(signed) 

ASSOCIATION OF KÜTAHYA ÇİNİ AND CERAMICS MANUF ACTURERS AND 
CRAFTSPEOPLE 
EVLİYA ÇELEBİ MAH. HASAN POLATKAN CAD. KÜTAHYA 
W\-\\\ .kucisad.org 
kucidad({() uınai 1 com 

- --···-·· · ·· ····------~0---·-· · - ·---~--- ····--··-· 

TELEPHONE: 0274 231 83 52 
FAX: 0274 231 83 07 



S.S. KÜTAHYA ÇiNi SERAMiK iMALATÇlLARI 
KÜÇÜK SANAYİ SİTESİ YAPI KOOPERATiFi 

OSMANGAZi MAH. HEKİM SİNAN BUL V ARI DOÇ. DR. FARUK ŞAHİN SK. E BLOK N0:2 
KÜTAHYA 

TEL: (O 274) 225 18 Ol 
FAX: (O 274) 225 18 04 25.01.2014 

Çini imalatçıları sitemiz 2007 yılında kurulmuş olup, 25000 M2 alan üzerinde 60 iş yeri ile 
faaliyetine 2012 yılında başlamıştır. 52 üyemiz buluıunaktadır. Çininin değişik dallarında çalışan 60 
atelye mevcuttur. Yaklaşık 350 kişi istihdam edilmektedir. 

Kütahya Çini Seramik imalatçıları Küçük Sanayi Sitesi olarak somut olmayan kültür mirası 
temsili listesine çininin kaydettirilmesini önemsiyor ve destekliyoruz. 

Bu kaydetme işleminin gelecek nesillere bu sanatın aktarılmasında etkili olacağını 
düşünüyoruz. 

YÖNETİM KURULU ADINA 
BŞ BŞK YRD 
HÜS METiN .. 



ASSOCIATION OF SITE BUILDING FOR KÜTAHYA TILES-CERAMICS ATELIERS 
OSMANGAZi MAHALLESi, HEKİM SiNAN BULV ARI, DOÇ. DR. FARUK ŞAHİN 
SOKAK, E BLOK, N0:2, KÜTAHYA 

TELEPHO E : (O 274) 225 18 Ol 
FAX: (O 274) 225 18 04 25.01 20 14 

Our çini manufacturers site was founded in the year of 2007, and started working in the year 
of 2012, with 60 workplaces, on 25000 sq m area. W e have 52 members. There are 60 
workshops, in which different branches of çinicilik, the traditional craftsmanship of çini­
making, are made. Approximately 350 people are employed. 

We as being Kütahya Çini Ceramics Manufacturers Small Industrial Site, care about and 
support çini , being registered to the Representative L ist of the Intangible Cultural Heritage. 

We suppose that this registration wi ll be affective in transmitting this art to next generations. 

On behalf of Administrative Board 
Chairman 
H .. SEYI EKiCi 
(signed) 

Vice Chair 
METiN YÜRÜYEN 

(signed) 



KÜSGED 

ÜLKEMiZ DEGERLERİNİ TANITMA 
KÜLTÜR VE SANATIMIZI GELİŞTİRME DERNEGİ 

Konu:Çini sanatının UNESCO İnsanlığın Somut Olmayan Kültürel Mirası 
Temsili Listesi'ne Alınması Konusundaki Adaylzğznzn desteklenmesi 
Hakkında .... 

Bu bir Rıza Beyan Mektubudur .. 

Demeğimizin üyeleri 55 sanatçıdan teşekkül etmiş olup çoğunluğunu çinicilikle i ştigal 

olan kadınlar oluşturmuştur. 
Derneğimiz daha çok kültür sanat ağırlıklı sosyal projeler üzerine yoğunlaşıp ,halen 

Eskişehir 2013Türk dünyası Ajansıyla ortaklaşa saray sanatı çininin tarihi serüveni 
mimarideki yeri adıyla bir proje yürütmektedir.bu proje kapsamında çiniyle ilgili 
video,kitap,broşür,web sitesi gibi birden fazla kalıcı çıktı lanmız olacaktır .. 

KUSGED)Demeği olarak demek tüzüğürnüz ve Çalışma amaçlarımız doğrultusunda 
çininin yaygınlaşıp gelecek kuşaklara aktarılması ve kalıcılığının sağlanması amacıyla 
demek olarak çininin tanıtımırıı,üretimini,yapıp çini sanatıyla ilgili birçok sosyal çalışmalar 

yapıyoruz,Anadolu'nun her köşesinde çiniyle ilgili öğretiler sanatsal kurslar açmak isteyenJere 
yardımcı oluyoruz,ülkemizin her ilinde deki üniversitelerde halk eğitim 

merkezlerinde,belediyelerde,çini yaygın olarak öğretilmesice gösteriyor ki ana doluda bu 
sanatının canlı bir şekilde var olduğunun isbatıdır. 

Usta çırak ilişkileriyle ve babadan oğul a kalma usulüyle çini sanatı nesilden nesi le 
aktarılmıştır,İşte bunun için bu sanatın kesinlikle kültürel miraslar arasına alınarak 
korunması gerekir, Çini sanatının UNESCO İnsanlığın Somut Olmayan Kültürel Mirası 
Temsili Listesi'ne Alınması çalışmalarına destek verip onaylıyoruz 

Bu çalışmaların başarıya ulaşması amacıyla demeğimizin önderliğinde ege illerinden 
oluşan bir kültür sanat platformu oluşumu çalışmalarına başlattık,yine bu çalışmalann 

sürdürebilirliğinin sağlanması amacına yönelik Kitap ve broşürler bastırıp dağıtılınasını 
sağlayacağız.Bu bakımdan Çini sanatının UNESCO İnsanlığın Somut Olmayan Kültürel 
Mirası Temsili Listesi'ne Alınması Konusundaki Adaylığını destekleyip bu çalışmaların 

başarıyla sonuçlanmasını arzu ediyoruz ... 

26.01.201 4 

Dernek Başkanı ve Çini Sanatçısı 

Abdurrahman YILDIZ 

Fuat Paşa Cad. No: 18 1 Sarı Konak Kültür ve Sanat Evi/Kütahya 
Tel: 0.274.2 16 33 04 GSM: 0.537.416 60 Ol 1 e-mail:sanatevilll @hotmail.com 
www. turkdunyasikulturplatformu.com 



KÜSGED 
ASSOCIA TION OF DEVELOPING OF CUL TURE AND ART AND PROMOTION 

OF CULTURAL VALUES OF TURKEY 

Subject: About supporting C'andidacy oj the Art c?f('ini regarding inscribing to the UNESCO 
Representative List of Intangib/e Cu/tura/ Heri/age of Humanity ... 

This is a Consent Declaration Letter .. 

The members of our association consist of 55 craftspeople, most of whom are women dea! ing 
with çinicilik. 

Our association mostly concentrates on social projects mostly about culture, art and sti li, with 
the eecperation of Eskişehir 2013 Turkish World Agency, carries out a project, namely 
" Histerical adventure of çini, the art of palace" and its place in architecture. Within the scope 
of this project we wi ll have more than one permanent output such as video, book, brochure, 
web site about çini . 

Being the association ofKUSGED, in the directian of our association rules and working aims, 
with the purpose of providing transmission to next generations and keeping the permanence of 
çini by making it widespread, we are makin g the introduction, production of çini, so many 
social works concerning çini . All areund the Anatolia, we support the ones who want to open 
courses of art, teach about çini . Teaching of çini extensively at uni versities, public training 
centres, municipalities in every city of our country shows that this art ex ists in Anatoli a 
vividl y. 

The art of çini is transmitted from generatian to generatian with the method of transmitt ing 
from fat her to son and master-apprentice relationship. Because of that this art should certainl y 
be protected by inscribing it to cultural heritages. We support and approve the studies of 
inscrib ing the art of Çini to UNESCO Representative List of Intangib le Cultural Heritage of 
Humanity. 

W ith the ai m of accomplishing these studies, we started the studies of preparing a cul ture art 
platform in Aegean cities w ith the leadership of our association. Again w ith the purpose of 
providing sustainability to these works, we will provide publishing and distribution of books 
and brochures. In this respect, we suppoı1 the candidacy regarding irıscription of the art of çin i 
to the UNESCO Representative List oflntangible Cultural Heritage ofHumanity and we hope 
these studies to be accompli shed successfu lly ... 

26.0 1.20 14 
Chairman of the Association and Craftsman of Çini 

Abdurrahman YILDIZ 
(signed) 
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hnik Çini ve Seramikni AR-GE VE Kültür Derneği 
Kuruluş 200 1 

31 /0 1/2014 

Somut Olmayan Kültürel Mirasın Korunması ve Hükümetlerarası Komitesi 'ne, 
İznik Çini ve Seramiklerini AR-GE ve Kültür Araştınna Derneği 6 Nisan 2001 tarihinde 

kurulmuştur.2014 senesi resmi üye sayısı 72 olup 50 si bayan ve 22 si baydır. 

İ zni k Çini ve seramikleri AR-GE ve Kültür araştırma Derneği kuruluş amacı , İznik ilçesinin 
ekonomik kültürel yönde kalkınmasına hizmet etmek, çini ve seramik ağırlıklı bilimsel çalışmalar 

ve AR-GE faaliyetleri sürdürmek.alt yapı ve ortak tesislerin ( seramik harnınmadde ,yarı mamul 
maddeler ve i şleme atölyeleri) açılması için yardımcı olmak,önderlik etmektir.Ata mirası olan 
geleneksel sanatlarımızı bir sonraki nesi llere bozulmadan aktarabilmektir. 

İnsanlığın Somut Olmayan Kültürel Mirası Temsili li stesine kaydettirilmesi dosyası hazırlık 
çalışmalarına İznik Çini ve seramiklerini AR-GE ve Kültür Araştırma Derneği adına sayın dernek 
başkanımız İbrahim Bardakç ı katılım sağlamı ş olup bu projeyi dernek üyeleriyle birlikte 
desteklemekteyiz. Unsurun listeye kaydettirilmesinin,unsurun yaşatılarak korunması çalışma larına 

önemli bir katkı sağlayacağına inanıyoruz. 

Saygı ları m ızla 

İznik Çini ve Seramiklerini AR-GE ve 
Kültür Araştırma Derneği Başkanı 

.• 1.'\IIE ve 
• ·c;j 

. ..-027-069 

Adres: 1 .Murat Hamarnı Çiniciler Çarşısı No: 13 
Tel:0535 632 19 09 



31 /0 1/2014 

Assodation of Research and Development of iznik Tiles and Ceramics 
Founded in 200 1 

To the Safeguarding oflntangible Cultural H eritage Intergovernmental Committee, 

Association of Research and Development of İznik Til es and Ceramics is founded on the 61
h 

April 2001. In the year of2004, the number of official members is 72, 50 ofwhom are female 
and 22 of who m are mal e. 

The foundation aim of Association ofResearch and Development of iznik Tiles and Ceramics 
is to serve to the development of İ zn ik borough economically and cu lturally, carry out 
scientific studies and R&D activities mostly concerned with çini and ceramics, help opening 
groundwork and comman facilities (raw ceramics, semi-finished materials and dressing 
shops), and to lead. It is alsa to be able to transmit our traditional art, which is a heritage from 
ancestors, to next generations without being destroyed. 

Our chairman of association İbrahim Bardakçı attended to the studies of the fıle preparation of 
registering the art of çini to the Representative List of the lntangible Cultural Heritage of 
Humanity and we support this project with the member of association. We believe that 
registering the element to the li st will provide an İnıportant contribution to the works of 
safeguarding the element by keeping it alive. 

Best Regards 

The Chairman of Association of Research and Development ofiznik Tiles and Ceramics 
ibrahim BARDAKÇI 
(signed) 

Address: 1. Murat Hamarnı Çiniciler Çarşısı o: 13 
Telephone: 0535 632 19 09 



iZNiK EGiTiM ve ÖGRETiM VAKFI 

iZNiK ÇiNi VE SERAMiK SAN. Ve TiC. ltd. Şti. 

Cengiz To pel Caddesi Tuğcular sokak# 1/ A- ETilER 34337 ISTANBUl TÜRKiYE 

UNESCO Genel Sekreterliğine, 

iZNiK VAKFI (tam adıyla iZNiK EGiTiM VE ÖGRETiM VAKFI) Prof. Dr. lşıl AKBAYGiL tarafından 

1993'de kurulmuştur. Vakfın amacı, 16. yüzyılda zirve yapmış iznik Çini sanatını yeniden ihya 

etmek, geleneksel iznik Çini Sanatını eğitim ve öğretimle gelecek kuşaklara aktarmaktır. 

iznik Çini Sanatı'nın, dünya seramik literatüründe hala zirvede kalmasından anlaşılacağı 

üzere, iznik Çiniciliği'nin günümüz teknolojisine, kaliteyi ve estetiği bozmadan 

uyarlanabilmesi büyük önem taşımaktadır. Bu itibarla, önce Vakıf bünyesinde bir Araştırma 

ve Geliştirme (AR-GE) Merkezi kurulmuştur. Vakfın çalışmaları özellikle başlangıçtaistanbul 

Üniversitesi, TÜBiTAK, iTÜ gibi kuruluşlarca desteklenmiştir. 

Bu çalışma ve araştırmaların sonucunda Vakıf, iznik'te bir üretim merkezi kurmuş ve 

geleneksel çinilerle birlikte, modern mimaride kullanılan çağdaş tasarımlı çiniler üretmeye 

başlamıştır. Üretim yurtiçi ve yurt dışından yoğun ilgi görmekte, restorasyonlarda olduğu 

kadar yeni yapılarda, kamu alanlarında estetik katmak amacıyla kullanılmaktadır. 

iznik Vakfı Çini tasarım ve üretimine paralel olarak sanat ve bilim faaliyetlerine de devam 

etmektedir. ilk önemli etkinlik olarak 1989 yılında "lznik" sergisi Istanbul'da organize edilmiş 

ve büyük "lznik" kitabı bu kapsamda basılmıştır. Ayrıca 2000 yılında "Uluslararası iznik 

Sempozyumu" organize edilmiştir. Yurtiçi ve Yurtdışından dünyaca ünlü iznik uzmanları 4 gün 

boyunca SOO kişinin katılımıyla iznik Tarihi üzerine sunumlar yapılmış ve "Tarih Boyunca 

iznik" adlı kitap (Türkçe ve ingilizce) yayınlanmıştır. 

Ayrıca yurtdışından gelen tasarımcı ve sanatçılar, Vakıf atölyelerinde iznik Çinisi Desenleri ile 

günümüz sanatı arasında bağ kurarak tasarım ve üretim çalışmalarında 

bulunmaktadırlar.Sanatın sürdürülmesi ve değerlenmesi adına yaptığımız bu çalışmalar 

doğrultusunda UNESCO Somut Olmayan Kültür Mirası Listesi'nde Çini Sanatının yer almasının 

sanatın korunması ve sürdürülmesi açısından önemli olduğunu değerlendirmekteyiz. 

Prof. Dr. lşıl AKBAYGil 



izNiK EDUCATION AND TRAINING FOUNDATION 
JZNIK ÇINI AND CERAMJCS JNDUSTRY AND COMMERCE LIMITED COMPANY 

Cengiz Topel Street, Tuğcular Road, 1/A ETİLER 34337 İSTANBUL TÜRKİYE 

To UNESCO General Secretary, 

İZNiK FOUNDATION (full name is İZNiK FOUNDATION OF EDUCATION) was 
founded by Prof Dr I şı l AKBA YGİL, in 1 993. The ai m of the foundation is to revitalize the 
traditional art of İznik Çini, which hit the top in the 161ıı century, and to transmit the 
traditional art ofiznik Çini to the next generations, with education. 

As understood from the keeping ahead of the traditional art of İznik Çini in the literature of 
world ceramics, adapting this art, without deteriorating its quality and aesthetics, to the 
present technology, carries a high importance. In this respect, an R&D (Research and 
Development) Centre is founded within the foundation at fırst. The studies of the foundation 
w ere supported by many institutions, primaril y by Istanbul University, TÜBİTAK and 
Istanbul Technical University. 

As a resu lt of these studies and researches, the foundation founded a production centre in 
İznik and started to produce the traditional çinis as well as çinis in modern design, used in the 
modern architecture. The production draws intense interest domestically and internationally 
and is used in public domains, in new buildings as much as in restorations, with the aim of 
making them seem aesthetical. 

İznik Foundation also cont inues to the art and science activities, parallel to the design and 
production of çini . As the fırst important activity, the exhibition of ' İznik ' was organİ sed in 
İstanbu l in the year of 1989 and the big ' İznik' book was published in this context. Besides, in 
the year of 2000, 'International İznik Symposium ' was organised. The experts of İznik , who 
are world wide known nationally and internationally, made presentations on the history of 
iznik, with the participation of SOO people, for 4 days and the book named ' İznik Throughout 
the History' (in Turkish and in English) was published. 

Besides, designers and craftspeople, coming from abroad, make the studies of desig n and 
production, by correlating between the Patterns of İznik Çini in the workshops of our 
foundation and the art of present. In line with these studies that we made on behalf of 
sustaining and evaluating the art, webelieve that the art of çini's taking place in the List of 
UNESCO Intangible Cultural Heritage is important in terms of safeguarding and sustaining 
this art . 

Prof Dr l şıl AKBAYGİL 
Chairman of the Foundation 

(signed) 



Rıza Beyanı Mektubu 

Bursa ili ve ilçelerindeki somut olmayan kültürel miras taşıyıcıları , 

akademisyenler ve STK'ların temsilcilerinden oluşan Bursa Somut 

Olmayan Kültürel Miras il Tespit Kurulu'muz unsur tespit ve 

envanterlerneye yönelik çalışmalarda bulunmaktadır. 

Şehrimizin sembolü niteliğindeki önemli kültürel değerlerden birisi 

olan çiniciliğin insanlığın Somut Olmayan Kültürel Mirasının Temsil i 

Listesine kaydettirilmesinin kurulumuzca mücadelesini verdiğimiz unsurun 

korunarak yaşatılmasına yönelik büyük bir katkıda bulunacağını belirtmek 

isteriz. Diğer yandan, bu geleneğin UNESCO gibi uluslar arası bir kuruluş 

nezdinde temsil edilmesi, çiniciliğe yönelik ilgiyi de artıracak , halkın 

değerleriyle gururlanmasına katkıda bulunacaktır. Bu bakımdan Çiniciliğin 

Temsili Listeye adaylığını destekliyoruz. 
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Letter for Consent Declaration 

ICH Board of Bursa w hich consist of bearers of lntangible Cultural Heritage in the 
province of Bursa and i ts districts, academicians and the representatives of NGO s works on 
determining the ICH elements and recording them to the inventory. 

We would like to imply that the inscription of çini, one of the important cultural 
traditions being the symbol of our city, to the Representative List of lntangible Cultural 
Heritage of Humanity will contribute to the safeguarding and the survival of the element 
which we have been trying to maintain . On the other hand, representation of thi s tradition in 
an international organization !ike UNESCO will increase the interest in çinicilik and make the 
public be proud of their cultural values. Therefore, we support the candidacy of Çinicilik to 
the Representative List. 

Zedal KONDAKÇT 
F olklore Researcher 

signed 

Emine Selcen EROGLU 
Çini Craftswoman 

signed 

Mehmet ARAS 
Uludağ University 

İznik Vocational High School 
signed 

Mesude Aslıhan Eroğlu SÜLÜK 
Çini Craftswoman 

signed 

Ahmet GEDiK 
Bursa Director of 

Culture and Tourism 
signed 

İbrahim BARDAKÇI 
The Chairman of R&D 

of İznik Çini and 
Ceramics and Culture 

Association 
sig ned 



Rıza Beyanı Mektubu 

Aksaray ilindeki sivil toplum kuruluşları temsilcileri, akademisyenler ve somut olmayan 
kültürel miras taşıy ıcılarından oluşan Aksaray Somut Olmayan Kültürel Miras İl Tespit 
Kurulu, 2008 yılından bu yana Somut Olmayan Kültürel Miras Türkiye Ulusal Envanterine 
kaydettirilmek üzere ilimizdeki unsurların tespitine ve korunmasına yönelik çalışmalar 
gerçekleştirmektedir. Komisyonumuz 29.09.2009 yılında Geleneksel Çini Sanatının, Somut 
Olmayan Kültürel Miras Türkiye Ulusal Envanterine kaydettirilmesi için başvuruda bulunmuş 
ve unsurun envantere kaydedildiği şehirler arasında Aksaray da yer almıştır. 

Türkiye ' nin bir çok şehrinde olduğu gibi şehrimizde de çini ustaları bulunmakta ve bu 
kişiler mirasın şehrimizde yaşamasına ve gelecek kuşaklara aktarılmasına katkıda 

bulunmaktadır. Bu nedenle Aksaray Somut Olmayan Kültürel Miras İl Tespit Kurulu olarak 
Çiniciliğin İnsanlığın Somut Olmayan Kültürel Mirasının Temsili Listesine kaydettiritmesini 
destek! iyoruz. 

ri:~ 
Halk Eğitim Müdürü 

Folklor Araştırmacıs ı 



Letter For Consent 

Aksaray lntangible Cultural Heritage Board (ICH Board), consist of bearers of intangible cultural 

heritage, representatives of NGOs and academicians in Aksaray, has been carrying out works on 

determining and safeguarding the elements in our province by inscribing them to the National 

lnventory of lntangible Cultural Heritage of Turkey si nce 2008. Our board applied for the inscription 

of the traditional art of çini to the National lnventory in 2009 and Aksaray took a place in the cities 

which had recorded into the inventory with this element. 

Like many other cities in Turkey, there are çini craftspeople in our city, too, and this people ensure 

the viability of the heritage in our city and contribute to the transmission of it to the next 

generations. Therefore, As being the ICH Board of Aksaray, we support the inscription of çini -making 

to the Representative List of lntangible Cultural Heritage of Humanity. 

Mustafa Doğan Azmi ARI 
Aksaray Director of Cu lture and Tourism 

Signed 

Aksaray Director of Public Education Cent er 
Signed 

Yahya ÇAL 
Branch Director 

Signed 

Ali GÜ NEŞ 

Folkloe Researcher 
Signed 

Mine Hacer GEDiKLi 
Çini Craftwoman 

Signed 
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TO THE SAFEGUARDING OF INTANGffiLE CULTURAL HERITAGE 

INTERGOVERNMENTAL COMMITTEE 

TO UNESCO GENERAL SECRETARY 

I was born in 1950. I got curious about the art of çini in the year of ı 975. At that time, in 

Kütahya which isa city of ceramics, very primitive work was being done. Whereas when we 

look at the history, what were made at the period of empire, both embellish the museums of 

the world and were quite gorgeous works. Many hi sterical sites in I stanbul are full of these 

works. When I investigated, at the beginning of the ı iıı century, with the cut of support of the 

palace unfortunately this art stayed as buried to history. This made me very upset. This 

gorgeous art of the empire should not have stayed buried to history. Then by adapting this as 

a mission, I decided to put into practice this precious art again. Firstly I worked on colours. 

Original colours were also not alive. Bringing back to life lapis lazuli blue, turquoise blue 

(fıruze), emerald green and coral red took me ten years ... After long experiments I acquired 

them. 

After that I took lessons on pattern and motif from my teacher Prof Muhsin Demironat. 

enriched my arehive considerably and I started to make new compositions. 

In the Contest of International Çini Symposium, carried out in the year of 1986, I got 3 big 

awards. In 3 different branches ... Two fırst prizes, one second best prize . .. 

This made me very excited. I continued my works nonstop. I opened exhibitions in many 

countries around the world 5 5 times. 

When we came to the year of 2009, within the scope of the convention made with UNESCO 

by the Ministry of Culture, I was declared as a LIVING HUMAN TREASURE, by being 

accepted asa heritage transmitter. It is my 381
h year in the art. The sacred art of Çini, to which 

I devoted my life, should be taken to the Representative List of Intangi b le Cultural Heritage 

because; 

ı. lt is very different from the ceramics that is made all around the world in terms of 

aesthetic, el egance and harmony ... Cherished beauties, obtained from the ed ge part of 

the brush, are engraved one by one, by master hands ... 



2. Çini craftsperson has examined the flowers in the nature deeply and meticulously, 

engraved them on the fabric by stylizing these meticulously and in a disciplined way, 

and has heated them by glazing. She provided them to stay alive for centuries. 

3. While choosing the colours that she wou ld use, she preferred the colours of jewel. 

These are bl u e of !ap is lazuli, fıruze of turquoise, green of emerald and red of coral. 

As known, when jewels and their colours both touched and watched, please eyes and 

the soul, gives positive energy to people. 

4. İn fact, çini provides a feast of mu sic to the eyes. The no tes of this mu sic are tulips, 

carnations, roses. While watching, our soul rests. 

5. In the compositions, there is the tangibi e pleasure of art of an enormous empire. 

6. lt is a play of fire . W e do not have a chance to obtain the same beauty not at all that 

once we caught. 

7. Triangle balance is dominant in the compositions. As in ''GOLDEN RATIO" in the 

genesis and the triangle of earth, moon, sun ofbeing, triangle balance does not exhaust 

the eye. It relaxes the eyes. 

8. Çini is an art of giving life to the soil. The flowers bloarning and fading in the nature, 

survive for centuries in çini. 

9. The çinis that the masters from İznik made in the 161
" century decorate the museums 

of so many countries all araund the world and these çinis are sold at highest costs at 

auctions because they all are unique masterpieces. 

1 O. Çini is the most beautiful, the most im portant and the most precious heritage that is 

transmitted to humankind. 

ll. I am very glad that I am doing this magnifıcent art. I have collections in so man y 

countries all areund the world. 

AS ARESULT 

Because of those reasons ; I demand the matter of inscribing the art of çini to the 

representative list ofintangible cultural heritage ofhumanity importantly. 

27.01 .2014 (signed) 

Mehmet GÜRSOY 

LIVING HUMAN TREASURE 



SOMUT OLMAYAN KÜLTÜREL MiRASIN KORUNMASI 
HÜKÜMETLERARASI KOMİTESİ'NE 

1975 yılında Eski şehir'de doğdum. Mimar Sinan Güzel Sanatlar Üniversitesi, Geleneksel 
Türk Sanatları, Eski Çini Onarımları Ana Bilim Dalı ' nda 2001 yılında Lisans eğitimimi 
tamamlayarak mezun oldum. 2005 yılında yine aynı üniversitede "Anadolu Selçuklu Dönemi Çini 
ve Seramiklerinde Kullanılan Motif ve Figürlerin Ajur Tekniğindeki Yansımaları" isimli çalışma ile 
yüksek lisans eğitimimi tamamladım. 2002 yılından itibaren Durulupınar Üniversitesi Seramik, 
Cam ve Çinici lik Bölümü'nde Öğretim Görevli si olarak görev yapmaktayım. 

Geleneksel çini sanatının hem uygulay ı cısı hem de taşıyıcısıyım . Yurt içinde ve yurt dışında 
olmak üzere çok sayıda sergi lere katıldım. Ayrıca ilgili literatürde yayınlanmış ulusal ve uluslar 
arası yayıniarım da bulunmaktadır. Öte yandan çini alanında gerçekleştirilen sosyal sorumluluk 
projelerini de gerçekleştirdim. 

Kültürlerin var oluş nedenleri dayandıkları temeller ve beslendikleri özler vardır. Sanatta 
bunların en başında gelir. Usta-çırak ilişkis i ile yüzyıllarca varlığını sürdüren çini sanatı evrensel bir 
sanattır. Günümüze büyük süreçlerden geçerek gelen çini sanatı büyük bir özen il e korunması 

gereken önemli sanat dallarından birisidir. Dünyanın neresinde olursanız olun "cini sanatı" herkese 
o inanılmaz duygusunu hissettiren ve aynı manevi duygular ile insanları besleyen, sözcüklerin 
ifadesinde yetersiz kaldığı sadece toprağın ve renklerin kendini anlattığ ı bir var oluş hikayesidir. 

Sizlerin Bu Eşsiz Sanata Vereceğiniz Destek İle Çini Sanatının Hiç Bitmeyen Bir 
Hikfiyesinin Olmasını Di/er; "İnsanliğın Somut Olmavan Kültürel Mirası Temsili Listesine" 
Girmesini Büyük Bir A rzu İle Temenni Ederim. 

En derin saygı ve sevgileri m le ; 27.02.20 I 4 

Adres ve İletişim 
Durulupınar Üniversitesi 
Kütahya Teknik Bilimler MYO 
Germiyan Kampusu 
Kütahya 1 43020 

Mai l : ::.~zin-~rb i l a hotmail.coın 
GSM: 0535 269 42 93 

Sezin ERBiL KARA 



TO THE SAFEGUARDING OF INTANGIBLE CULTURAL HERITAGE 
INTERGOVERNMENTAL COMMITTEE 

I was bornin Eskişehir, in 1975. 1 was graduated from Mimar Sinan Fine Arts University, 
Department of Traditional Turkish Arts, Old Çini Maintenance, in the year of 2001 . In the 
year of 2005, I completed my MA with the study named ' The Reflections of Motifs and 
Figures Used in the Çinis and Ceramics at the Anatolia Seljuk Time, in the Technique of 
Hemstitch. ' S ince 2002 I have been working at Durolupınar University, Department of 
Ceramics Glaze, and Çinicilik asa lecturer. 

I am both the practitioner and the bearer of the tradit ional art of çini . I have attended so many 
exhibitions domestically and abroad. Besides, there are national and international publications 
of mine, publi shed in the related literature. On the other hand, I have carried out social 
responsibility projects, in the field of çini. 

Cultures have the reasons of existing, based routes and essences to be fed . Art is the fırst of all 
of these. The art of çini is a universal art, surviving in the relationship of master-apprentice, 
for centuries. The art of çini, w hi ch comes to present day by passing big stages, is one of the 
im portant branches of art that needs to be safeguarded meticulously. In wherever part of the 
world you are, 'The Art of Çini ' is a story of existence, which makes everybody feel the 
incred ible ernetion of it, which feeds people with the same moral emotions, w hi ch the words 
fai l to express and only the so il and colours can express. 

I Wish the Art of Çini Gains a Story, Never Ending, With the Support That You Will 
Give to This Unique Art and I Wish the Art of Çini to Take Part in 'the Representative 
List oflntangible Cultural Heritage of Humanity' wistfully. 

Best Regards 27.02.2014 

Address and Contact: 
Durolupınar University 
Kütahya Technical Sciences Vocational School 
Gerınİyan Campus 
Kütahya/43020 

Mail : sezin-erbi l({vhotmai l.com 
Cell Phone: 0535 269 42 93 

Sezin ERBİL KARA 
(signed) 



SOMUT OLMAYAN KÜLTÜREL M iRASIN KORUNMASI 

HÜKÜMETLERARASI KOMiTESiNE 

1973 yılında Kütahya'da doğdum Kütahya Teknik Meslek Lisesi Çinicilik ve Seramik Bölünü 

okuduktan sonra Anadolu Üniversitesi Güzel Sanatlar Fakültesi Seramik Ana Sanat da lı programın ı 

bitirdim, Afyon Kocatepe Üniversitesi, Sosyal Bilimler Enstitüsünde Seramik alanında yüksek lisans 

yaptım . Çini ve Seramik sektöründe Hammadde hazırlama, Tasarım ve üretim ile ilgili alanlarda çeşitl i 

kademelerde çalıştım .2001 yılından itibaren Dumlupınar üniversitesi Kütahya Teknik Bilimler Meslek 

Yüksekokulu'nda Seramik Cam Çinicilik Programında Öğretim Görevl isi olarak çal ışmalarıma 

akademik ve sanatsal anlamda devam etmekteyim. 

Geleneksel çini sanatının hem uygulayıcısı hem de taş ıyıcısı birey olarak, Çok sayıda sergiye ve 

sempozyumlara katıldım. Çeşitli kültürel etkinlikle rde Çini sanatı ile Workshop çalışma larında 

bu lundum. Ulusal basında çini sanatın ın ta nıtı lması ile ilgili haberler ve yayın l a ra kaynak 

oluşturmarnın yanı sıra, ilgili literatürde yayınlanmış bildiriler gerçekleştirdim . 
• 

Sanat insanlık tarihinden bu yana kültürlerin varoluş ve yaşayış nedenlerinden biridi r. Farklı lık 

gösteren davranışlar ve gelenekler insan hayatına yeryüzünde biçim ve renk vermektedir. Bu 

davranışlar ve gelenekler sonucunda ortaya ç ıkan naif eserler insanlığın ortak değeri olarak kabu l 

edilmeli ve yaşatılarak gelecek kuşaklara aktarılmalıdır. Geleneksel çini sanatı' da yaşayan tüm 

unsurları ve varoluş hikayesi ile bu konumdadır. Toprak ve şeffaf sırın bu kadar güzel ve doğal 

birleştiği, renklerin kendine özgü tonla rı ve doku ları, motiflerin her birinin bir varoluş sürecinin 

old uğu bir yansımadır. Geçmişten günümüze tutulan bir ışık gibidir. 

Komitenizin bu sanata vereceğiniz destek ile geçmişten günümüze yansıyan bu sanatın 

gelecekte'de var olup hayatlarımıza renk katmaya devam etmesini diler, insanlığın Somut Olmayan 

Kültürel Mirası Temsili listesine girmesini temenni ederim. 

En derin saygı ve sevgilerimle 28.02.2014• 

Adres ve iletisim 

Dumlupınar Üniversitesi 

Kütahya Teknik Bilimler M .Y.O. 

Germiyan Kampüsü/43020 

Mail:fikret.aydogdu@dpu.edu.tr 

GSM:O 535 695 38 08 



TO THE SAFEGUARDING OF lNTANGIBLE CULTURAL HERJTAGE 
INTERGOVERNMENTAL COMMITTEE 

I was bornin Kütahya, in the year of 1973 . After studying at Kütahya Technical Vocational 
High School, Department of Çinici lik and Ceramics, I fınished Anadolu University, 
Department of Ceramics, and then I made MA in the field of Ceramics, at Afyon Kocatepe 
University, Institute of Social Sciences. I worked in various levels, in the fıelds such as 
preparing raw material, design and protection, inthesector of çini and ceramics. Since 2001, I 
have been continuing my academic and artistic studiesasa lecturer at Dumlupınar University, 
Kütahya Technical Sciences Yocational School, the Programme of Ceramics, Glaze and 
Çinicilik (the traditional craftsmanship og çimi-making). 

I have attended so many exhibitions and symposiums, as an individual who is an practitioner 
and a bearer of the traditional art of çini . I have made Workshops about the art of çini , at 
various cultural activities. I wrote declarations in related literature, besides making sources to 
the news and publications about the introducing of the art of çini , in national media. 

The art has been one of the reasons of existing and li ving of the cultures, si nce the history of 
humanity. The behaviours and traditions showing difference shape and colour the human life 
on earth. These naive works, occurring as a result of these behaviours and trad itions, should 
be accepted as a common value of humanity and transmitted to the next generations by 
keeping them alive. The traditional art of çini is also in this position with all its living 
elements and existence story. The tones and textures of the colours specifıc to themselves, in 
which the soil and transparent glaze combines so beautifully and naturally, is a reflection, in 
which the motifs have an existence process. 

I wish that this art, reflecting from past to present, will continue colouring our life, by 
existing in the future, with the support that your committee will supply to this art, and 1 
wish this art to take part in the Representative List of the Intangible C ultural Heritage 
of Humanity. 

Best Regards 28.02.2014 

Address and Contact: 
Durulupınar University 
Kütahya Technical Sciences Vocational School 
Germiyan Campus/43020 

Mai l: fıkret.aydogdu@dpu . edu.tr 

Ce ll Phone: 053 5 695 3 8 08 

Fikret A YDOGDU 
(signed) 



31 .01 .2014 

SOMUT OLMAYAN KÜLTÜREL MIRASIN KORUNMASI 
HÜKÜMETLERARASI KOMITESI' NE 

Geleneksel Türk El sanatları içerisinde önemli bir yere sahip olan çini sanatı 
; usta çırak ilişkisi içerisinde kendine özgü yapım teknikleriyle babadan oğula , 
ustadan çırağa aktarılarak yaşatılmaya çalışılan muazzam bir Türk El sanatıdır. 

Günümüzde çini sanatı Türkiye'nin Nevşehir ,Çananakkale, Kütahya ,Isparta, 
Izni k Aksaray başta olmak birkaç ilinde aktif olarak çini atölyelerinde çini ustalarıyla 
bu sanatı icra etmektedir. 

Nevşehir Hacı Bektaş Veli Avanos Meslek Yüksekokulu olarak çini sanatıyla ilgili 
öğrencilere eğitim verilmekte, Avrupa birliği projeleri yapılmakta ve diğer eğitim 
merkezleriyle çinicilik çalışmaları ve eğitimleri hususunda yardımlaşılmaktadır. 
Anadolu'nun hemen hemen her köşesinde bu işi yapan sanatkarların ve ustaların var 
olması bu sanatın ülkemizde geçmişten beri var olduğunun en önemli şahididir. 

Ben bir çini eğitimeisi olarak yaparken çok büyük haz aldığım ve beni bambaşka 
duygulara sürükleyen ve yapma nedenim kelimelerle aniatılmayacak kadar önemli 
el sanatlarından birisi olan çini sanatının insanlığın somut olmayan kültürel mirası 
temsili listesine kaydettirilmesini çalışmaları içerisinde yer almaktan ve böyle bir 
uluslar arası önemli boyutları olan çalışmaya bilimsel olarak katkıda bulunmaktan 
gurur duymaktayım . 

Gereğinin yapılmasını bilgilerinize sunarı m. 

Nevşehir Hacı Bektaş Veli Üniversitesi 
Avanos Meslek Yüksekokulu 

Seramik Cam ve Çinicilik Bölümü 
Öğretim Görevlisi 

Özlem Sağlıya Eligül 
t 

@mail :o.eligul@nevsehir.edu.tr- gokhanozlem_eligul@hotmail.com 
Cep telefonu numarası : 05435223493 

C Jtrti 



31 .01 .2014 

TO THE SAFEGUARDING OF INT ANGIBLE CUL TU RAL HERITAGE 
INTERGOVERNMENT AL COMMITIEE 

The art of çini having an im portant place among Traditional Turkish Handicrafts isa great 
Turkish Crafts, which is tried to be kept alive by transmitting from father to son, from master 
to apprentice, with its distinctive production techniques within the master-apprentice 
relationship. 

Today, the art of çini is actively carried out in some cities especially Nevşehir, Çanakkale, 
Kütahya, Isparta, İznik, Aksaray, at çini workshops by çini craftspeoplc. 

evşehir Hacı Bektaş Veli Avanos Yocational School gives education to students about the 
art of çini , makes European Union projects and works together with other education centres 
regarding works and the education of çini. Presence of craftspeople and masters of this art at 
al most every corner of Anatolia is the most important evidence that this art exists in our 
country since the past. 

l, asa çini trainer, am proud of taking part in the studies ofiCH representative list nemination 
of the art of çini , which is one of the crafts that I take pleasure w hile doing, drags me to 
different emotions and which the reason of mine to do is hard to explain by words. ı am al so 
proud of contributing scientifıcally to such a study having important international dimensions 

I kindly request you to do the needful. 

E-mail : o clig_u ljj'ne\sehir edu.t.r 
gokhl!n07km~ eligul ((hqtmait_c_Q.Dl 

Cell Phone: 0543 522 34 93 

evşehir Hacı Bektaş Veli University 
Avanos Vocational School 

Department ofCeramics, Glaze and Çinicilik 
Leetur er 

Özlem Sağl ıyan Eligül 
(signed) 







REPUBLIC OF TURKEY 
M INISTRY OF CUL TURE AND TOURISM 

Directorate General for Research and Training 

Letter of Informed Consent 

TO INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE 
INTANGIELE CULTURAL HERITAGE 

Çini-making takes important place in ICH National Inventory of Turkey. I graduated from 

Dokuz Eylül University Faculty of Fine Arts as an academic study. In terms of master­

apprenticeship w hi ch reflects root of the tradition, I am one of the çini craftsmen be trained by 
' 

Sıtkı Olçar who was declared as a Living Human Treasure by Minister of Culture and Tourism 

in 20ı0 . I have been worked as an academician at Çanakkale ı8 Mart University Faculty ofFine 

Arts Department of Çini. In other word, I am both a çini cı:aftsman and çini trainer. 

I participated actively in the fıle preparation and strategy for safeguarding events which was 

hel d within the aim of inscription Traditional craftsmanship of Çini-making on the UNESCO ' s 

Representative List of Intangi b le Cultural Heritage of Humanity. Accordingly, in 23-24 January 

20 ı4 "File Preparation and Determinıition of the Protection Precautions Meeting" was hel d in 

Kütahya. In the meeting, I clearly emphasized that çini-making, be identifıed as a sui generis 

value of the cities, should be acc~pted as a common cultural heritage and my thoughts were 

adopted by participants in the meeting. 

I wholeheartedly support aH the efforts about submission of Traditional craftsmanship of 

çini-making to UNESCO's R.eprese~tative List of Intangible Cultural Heritage of Humanity. 

Especially, I believe that reinforcement efforts related to çini-making within the frame of the 

sustainable safeguarding plan in Çanakkale would make a huge contributions to the çini 

craftsmen's works. 

Best regards. 

Mustafa Hoşnut 
Academician-Çini Craftsman 

Cevatpaşa Malı. Osman Gürel Sok. 
Cenk Apt. No: ı Kat:4/7 Çanakkale 

ı 
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GÜRAY ÇÖMLEKÇiLIK 
Ser.imalatı, Tur. Tic. Altın ve inş. San. Ltd. Şti. 
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'80t'\l lvf~ Gür~ Tü.YSüZ. 1966 y~A nl<.c.u-C()d.cf..,~ aJv ve.­
ort~~Avvtmft"at~~atA~atıMı.Wer-~~Vw 

T arth-ve,tCOW~at Fcii<Mlt~ Fır~cii.U; Ve,tE~ettv ~ bit:LY"iıiAn: 

A~ ~ Ve,t ~~ üret"ı.-wı.V K~cv çat"cU.höytJ.l<J »11.ö- 7000 Lv 
y~a..a, ~ı..r. 'Bı..v ~tluı.tıvtucccurlar t-cw~ K~CJJda.w 

öBır~ Ketp~cv~~oıup ~~~ek­
~ 7w.dcur ıdct~m.c.~tır. Be+'\de;Vedem.i.mt~~ 1983 y~ 
~çöwıl..e'k.! ~awcilıM-ctlv b-w iMv ~ Vedem.JcW b-w ~v ~ 
~ög-v~idM 13~1843 y~ber-v5 ~b-w~ 
yetp~OY~ Ved.e-tniwat"~~ 1989 y~~ ~ yetpt"~ .w-nrCM 
198 9 y~ Gür~ ÇÖ'mi.Ser-. ı.tnı. Tı.,urlf TU/. Lt"cı.JKJ rıU kcur~~ ber-etber­
"I<:Mraralv bwtareht0t'\l uı.ba.r0t'\l ~~~et; ~er-0tor~ ÜYet"IA11! 
~~LY"er-eJv ~~Ve,tç.it'u/ üret"ı.-wı.V~ yetp~at ~ 
At<%'~ he4r ywy~ ~~yer-W, y~tur~ lf0'are:t" e:twıeJa;e,t 
oıup; ~ konuklcınm.c~hemt bw~w~~or~ hemt ~W'\Ietlm,ak; 
~eye.t'\le.re,t ~w yetp~or~ A~~ y~ 8-10 ç.it'ıV ~ç.t.WfJ'Öf"eN 
yc;ı.;pwtcık:tcıd.cr. Kar~~ber-cıbe-r' ~~~50 ~.At<%'~ 
i.ç.t.wEW"Ler~cW b-w ~v i.cYat ed.e..t1t 65 -80 ~ ~et.d.u--. Ayvu;a.t 
~~~yer-Lvve,ty~~ı:ıe.,.,.~ ~e,t~ ~~v 
« Atalcır~ ~ çöwt.l.e.k;, ~~ ~yok; nuv? O ..ı.lcırv fJ'Öf"e.bilir 

~0;? » ~ !Orula.rt..+11 ~{irYYUNcilıM-ctlv biY ~ yc;ı.;pYYUN kcurarv 
cıl.dUv. U~bi.Y ~berv~ meNC«t'~Ler~ A~V\.U+'\1 
~yer-Ler~~'ta,y{hV~e,t ~ çöwt.l.e.k;,~~Ve,t~~ 

alcıralv~~~üfttı::ilv. Y~dcMyılda.t-vberv~~~ 
cılt: ka.tlN\.at y~ ~~voyarctlvtop~ 1500 Wll2'd.et-v~ ~ 
t"~ lvf~ ~atçer~oyı..U.cu-ctlvyetpı..l.m.cıw~lh 
~Ve,t~cıd,a., biY aJv ~If. 

tl~ b-w~ a.Jv~~Arutdoıwd.cf..,çöwıl..e'k.!veçi.YW 
~vt'\.U'\IEWY'~ orij~ ~l,erlh ~er-rn.elv, t~m.cık-Ve,t ~ 
~~~ biY Jı.e.d0te,t wakmw.kt'LY". 

Yeni Mah: Fikri Sağlar Cad. No:44 - Avanos 
Tel: 0384 511 50 91 Fax: 0384 511 57 56 

Web:www.gurayseramik.com - E-mail : info@gurayseramik.com 



GÜ AY 
ÇÖMLEKÇILIK 

. GÜRAY ÇÖMLEKÇiLiK 
Ser. Imalatı, Tur. Tic. Altın ve inş. San. Ltd. Şti. 

lvt~ÜÇ/~~cuiu'. 'BiYIA'UA/~CUv~ 
20.YÜ%.Ydcv~ ol.cu-ve1teY"l.er-v :,ey~~ ~ ~ ~ 20.Y~dcv 
cı.i:t e1teY"l.er-v :,ey~ beYc:Wer hctlctt y~lM'\1 ycukv Yethwı.ettv~ ~ 
~ç.&ıi; ~~~cı.i:t ~ ~~cu-cUvcm.lctrW'\1 ~ ycukv 
moden'\lt"etr~ yapt~v ~ e1teY"l.er-i-t'W :,ey~~ üçavıcw ~ ~ 
Y'~ ~k.e:ı ve- :,e,yCM11Alv ~~~ beı.i..rw ~de- :,e,y~{,vW 
yap~vbir:,e,y~~ ~~ v~~~ 
~cıdt.r. 

Kap~CM~yeywy~top~2.5 ~ow~cu-etçt; 
ffeımek:teCUY. 'B~~; 'Bwpn>jevıi-v\lt~l.atbirUkt"~~ 
~ yeywy~ ~W'll~w~~~cu-et 
~.'8öy~de-~~bi%~~~~ 
V~ ~cu-etçM.,er-~ k.idtü.r~cı.i:t; ~Gel yw~ e1f€,Yl,er-t,vW , 

~cı.i:t ~ı.er-v v~ ~W'l/Jı.e,-~fl6r'~cür'. 

tvt ~ ~ 20 ı If det~et'IA'te/ ~cc;r.Uır. s~ CiU1.ernt v~ 
~e-wt~ ç.&ıi; ~W'\M\It~ biUY~ cuttı-r-rn.ak;, 1<-orU:Ycu-et.lv, ~ıreyeJv 
~M~CM~wu;i/v~hiçbU-mctdilU~~~ 
yapt~ bwpY'C)jevıi-v\lçolv~dcdv~ ~or~ 
'8w~ Ubw~metıc/k.al.tar~ve.-~~cc~ 

SO'fJILUt"O~CU'VK~wlvtiY~T~L~'vtet~~Ut'~or­
v~ ~eJd01or~ 3 ı .O ı .2oı If 

MIMitet{rNGür~ TUYSÜZ 

Gür~ S ey~ U"dt.}W. 
Get'\Rl; lv1 üdüY 

Yeni Mah: Fikri Sağlar Cad. No:44 - Avanos 
Tel: 0384 511 50 91 Fax: 0384 511 57 56 

Web:www.gurayseramik.com - E-ma il: info@gurayseramik.com 



TO THE SAFEGUARDING OF INTANGIELE CULTURAL HERlTAGE 
INTERGOVERNMENT AL COMMITTEE 

I am Mustafa Güray Tüysüz. I was bom in Ankara in the year of 1966. After completing my primary 
and secondary education in Avanos. I graduated from Ankara University. Faculty of Language. 
History and Geography, Department of Fren ch Language and Literature. 

The production of pot and ceramic in Anatolia started in Konya Çatalhöyi.ik 7000s B. C. This art was 
learned by Hittite merchants in Konya, came to the region of Cappadocia and reached taday 
transmitting from father to son. I started this work as a master of pottcry, in the workshop of my 
grandfathcr in the year of 1983. My grandfather als o leamed this art from his grandfather. As it is 
known. wc have bccn doing this work for fıve generations since 1843. After workingasa master at my 
grandfather's workshop until 1989, I established Güray Pottery Ceramies Produetion Tourism Trade 
Limited Company with my brothers in 1989 and as of this year we have been active in the sector. W e 
started to make the production of ceramic and çini by improving production diversity. Approximately 
500.000 domestic and foreign tourists visit our workshop; we both introduce this culture to our guests 
and seli our products. Approximately 8-10 çini craftspeople work in our workshop. Number of our 
personnet including my brothers is 50. There are alsa 65-80 people carrying out this at their homes for 
our workshop. Besides, after the frequently asked questions by our doınestic and foreign customers 
such as "Don 't you have any pots, çinisor ceramics from your ancestors? Can we see them?' we, as 
our fırn1, dccided to found a museum. Since a long time we have enlarged our collection adding pots. 
ceramics and çinis. found in different parts of Anatolia, having histarical value. We completed our 
muscum consisting of totally 1500 sq m by carving the rock to the ground fl oor of our workshop . Our 
rmıseum will be a fırst-ever in our region and in the world because it was made into the rock by 
carving it. 

Our goal is to s hO\\·, introduce the evalutian of the art of pot and çini in Anatolia. \\' ith original works. 
from the fırst age to taday. and leave a nice present to the next generations. 

Our museum consists of three paı1s . ln the fırst part we will exhibit the works from the fırst age to the 
20ıh century. In the second part we will exhibit the works that belong to the 201h century and we will 
prepare comers for signatory çini craftspeople living or deceased and we will exhibit their artworks 
that they made in classica1 or modem style. The third part consists of libraries, day rooms and art 
galleries, in which art, sculpture and ceramic craftspeople can make their exhibitions in certain 
periods. 

Totally 2.5 million domestic and foreign tourists come to the region of Cappadocia. With the 
completion of this project, our expectation is that the majority of domestic and foreign guests coming 
for visit to our region will visit our museum. So an important gap in our region will be fılled and our 
visitors will be able to see the works from l 000 years ago. contemporary works and every stage of çini 
production that belongs to our culture. 

Our museum will open in April 2014. Me, my fan1il y and my \vorkshop. without any material 
expectation. in behalf of enhancing the identifıability of the art of çini and transmitting it to the next 
generations by safeguarding and improving it, believe that the project that we have done will be very 
usefı.ıl. 

Because of that, we would like and support registering our precious culture and art to ' Representative 
List of Intangible Cultural Heritage ofHumanity ' . 31.01.2014 

Mustafa Gi.iray Ti.iysi.iz 
CEO of Gü ray Ceran1ics Limited Company 
(signed) 
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TO THE SAFEGUARDING OF INTANGffiLE CULTURAL HERITAGE OF 
HUMANITY INTERGOVERNMENTAL COMMITTEE 

I was born in Nevşehir in the year of 1986. I completed my education until high school in 
Nevşehir and applied to Sivas Cumhuriyet University, Faculty of Fine Arts, Department of 
Sculpture and I was accepted. In 201 O I start ed MA education in the Department ofPainting, 
at Cumhuriyet University, Faculty ofEducation. When I came to the study ofthesis, I wanted 
to return my hometown and head to ceramics and çinicilik in Avanos. 

My meeting with çinicilik happened in thi s way. Even though it has been nearly three years 
since I met with çinicilik, the place of it is quite important for me. I believe from my heart that 
our traditional arts should be improved and this should be a tie between the world and us, 
expressing us from inside us. It is a fact that çinicilik is our cultural heritage, it has an 
important place among traditional arts. In my opinion Transmission of this art to the next 
generations is an important duty. Therefore, various activities are being held in our country 
and the im portance of the art of çini is tried to be explained to the young generations. 

For the protection of sustainability, transmission from generatian to generatian of the art of 
çini of which I have no suspect that it will contribute to our cultural heritage, registering 
çinicil ik to ' Representative List of Intangible Cultural Heritage of Humanity' carries a very 
big importance. 

1 kindl y request you to do the needful. 
02.02.2014 

Kapadokya Mah., Cumhuriyet Cad. , Yenessa SERAMiK No:83 Nevşehir/Avanos 
Telephone: 0384 511 03- 09 19 
Fax: 0384 511 SO 12 

AybikeKAYA 
(signed) 



Somut Olmayan Kültürel Mirasın Korunması ve Hükümetlerarası 
· k Komitesi'ne ı "'Z. ~. ('· """·. 

:f:~v-ef :f:.-c:ı <Jfv-. A.lc6f'Je<1 

İznik Çini Eşref Eroğlu Atölyesi 19 85 yılında Eşref ve Seyhan Eroğlu 
tarafından kurulmuştur. Osmanlı döneminde İznik'te çinicili ğin 
kaybolmasıyla beraber 300 yıl aradan sonra İznik'te kurulan ilk çini 
atölyesidir. Eşref Eroğlu atölyesi'nin tarihi İznik ve çini kadar eski olmasa 
da ruhu onların geçmişlerine değer katacak kadar köklüdür. 1985 yılında 
gelenek~e} yönteınlerle başlayan üı eri ın çalışmalan bu gün bizler yani 
ikinci kuşak tarafından büyük bir özenle devam ettirilmektedir. Odunun 
ateşinde açan çiçeklerin güzel örnekleri bu gün üç kız kardeşin el 
emeği,göz nuru ve ahn teri ile yeşermekte. 

Eşref Eroğlu Atölyesi Marmara Üniversitesi Güzel Sanatlar Fakültesi 
Geleneksel Türk El Sanatlan bölümü,Hat Tezhip Minyatür ana sanat dalı 

mezunu ve yüksek lisansını da aynı okulun Seramik Cam bölüm ünde 
tamamlayan M.Aslıhan Eroğlu Sürük,Afyon Kocatepe Üniversitesinden 
Seramik Mühendisi E.Selcen Eroğlu ve anne karnından itibaren çiniyle 
tam şan Şule Cihan Eroğlu tarafından yönetilmektedir. 
Eşref Eroğlu Çini Atölyesi kurulduğu günden beri liseJisans öğrencierine 

eğitim vermektedir.Eğitim alan öğrenciler, Türkiye;! genelinde yeni 
atölyeler kurdular. Aynı zamanda Eşref Eroğlu Çini Atölyesi olarak sosyal 
sorumluluk proj eleriy1e çin1 saııatmın hayata artı değer katıııa~ıı ıı 

önemsemekteyiz. Atölyemizin ürettiği eserler yurt içi ve yurt dışı bir çok 
dini , sivil mimari yapılarda ve özel koleksiyonlarda ,müzelerde 
sergi I enmektedir. 

Hadise maddeyle tarif edilebilseydi, bu gün modern teknoloji bunun en 
güzelini yapıyor olurdu. Niye hala İ znik kırmızısı, İznik motifleri? Bu 
yüzden bizler ikinci kuşak çini ustaları ,İnsanlığın Somut Olmayan Kültürel 
Mirası Temsili listesine kaydettirilmesi dosyası hazırlık çalışmalarına 
atölye olarak katılım sağladık ve destekliyoruz. Unsurun listeye 
kaydettirilmesinin, unsurun yaşatılarak korunması çalışmalanna önmell bir 

katkı sağlayacağına inanıyoruz. 

Saygı larımızia 

M.Aslıhan Eroğlu Sürük 

ölye : Eşrefzade Mh. Eşref Eroğlu Sk. No:2616860 iznik/BURSA 
0224 757 24 46 -757 09 19 M. 0533 763 01 74 M.0533 928 49 30 

o@iznikcini.com.tr www.i zni k ci n i .com.tr 
facebook.com/lznikCiniEsrefErogluSanatEvi 

E. Selcen Eroğlu 

=-~ç; ~ 
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TO THE SAFEGUARDING OF INTANGJBLE CULTURAL HERlTAGE 
INTERGOVERNMENTAL COMMITTEE 

izni k Çini EşrefEroğlu Workshop was founded in 1985, by Eşref and Seyhan Eroğlu . Tt is the 
fırst çini workshop founded in İznik, after 300 years of stopping, with the loss of çinicilik at 
Ottoman times. Even though the history ofEşrefEroğlu Workshop is not as old as the history 
of İznik and çini, the soul of this workshop has is root ed adequate to add a value to their past. 
The production studies, starting with the traditional methods, in the year of 1985, are today 
carried out meticulously by us, the second generation. The beautiful examples of flowers, 
blossoming in the fire of wood, are coming into leaf with the endeavour, eye-straining work 
and great etfort of three si st ers . 

Eşref Eroğlu Workshop is directed by M. Aslıhan Eroğlu Sürük, E . Selcen Eroğlu and Şule 
Cihan Eroğlu . M. Aslıhan Eroğlu Sürü k is a graduate of Marmara University, Faculty of Fine 
Arts, Department of Traditional Crafts, Calligraphy, Illumination-Miniature Branch and 
completed her MA at the same uni versity, at the department ofCeramics and Glaze. E. Selcen 
Eroğlu is the ceramics engineer graduated from Afyon Kocatepe University. Lastly, Şule 
C ihan Eroğlu isa craftswoman who has met with çini since her mother' s womb. 

S ince the day when Eşref Eroğlu Çini Workshop has established, it has been providing high 
school and undergraduate students with education. The students, taking education, founded 
new workshops throughout Turkey. At the same time, we, as Eşref Eroğlu Çini Workshop, 
attach importance to the value added to the life through social responsibility projects by the 
art of çini . The works that our workshop produced are exbibited in so many religious, civil 
arcbitectures and special collections, museums, in Turkey and abroad. 

If the output of a çini were to be ab le to be deseribed by objects, today the modern technology 
would be doing the best of this. Wby are the red of İznik, the motifs of İznik stili the 
i m portant issue? Because of that we, as the second generatian of çini craftspeople, attended to 
the fıle preparation studies for the registering of çini to the Representati ve Li st of the 
lntangible Cultural Heritage ofHumanity, as the workshop. Webelieve in that the registration 
of the element to the list will make an important contribution to the studies of safeguarding 
the element by keeping it alive. 

Best Regards 

M. Aslıhan Eroğlu Sürük 
(signed) 

Şule Cihan Eroğlu 
(signed) 

E. Selcen Eroğlu 
(signed) 
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TO THE SAFEGUARDING OF INTANGIELE CULTURAL HERITAGE OF HUMANTTY 
INTERGOVERNMENT AL COMMITTEE 

I was born in Kütahya, in 1976. l am a graduate of Iraditicnal Crafts and a member of 
KÜSAD. I have been doing the embroidery of crafts for 20 years and have been transmitting 
it for 1 5 years. 

I fırst met with çini when I started to get to know the objects, related to çini, and lock at them 
with admi ration. The art of çini means to me the responsibility and passion. 

The art of çini is an element, which harmonises with other traditlonal crafts. For example; 
leather, rug, silver, copper, felt ete. 

I applied the harmony of the art of çini with certain traditional crafts in o ur workshop with my 
husband. For example; we combined it with embroidery of leather and we got and have been 
getting positive reaction, by presenting it to the people. We have been making a collection on 
this subject. 

I have seen that my friends that I work with, overcame their psychological problems when 
they learned and carried out this art. 

1 think that çinici li k isa craftsmanship, w hich affects the view of life of the people positively, 
when they shape the pulp by recognizing it and make every pattern by knowing its meaning. 
Because ofthat ı want çinicilik, the traditional craftsmanship ofçini-making, to be transmitted 
from generat ian to generation. 

Adress: Yıldırım Beyazıt Mh. 
Kıt Sk. Köşk Apt.B2 Blok Alt ı No:3 Atölye 
KÜTAHYA 

29.0 1.2014 

Zehra BOLATEPE 
(signed) 



SOMUT OLMAYAN KÜLTÜREL MiRASIN KORUNMASI HÜKÜMETLERARASI 
KOMİTESiNE 

1958 yılında Kütahya'da doğdum. İlk orta ve lise Kütahya'da okudum. Çini sanatı 
ailemizden gelen bir gelenektir. 1942 yılından beri ailem bu sanatın içindedir. El Hamra çini 
olarak başlayan serüvenimiz 1983 yılında rahmetli babam Muammer ERTAN ile birlikte 
Ertan Çiniyi kurduk. 1993 yılına kadar eski usul odunlu fırınlar ile çalıştığımız bu sanatı her 
ne kadar yeni usullerle devam ettirsek bile hala odunlu fırınırnızı muhafaza etmekteyiz. Hala 
bu gün çamuru, sırçayı , boyayı kendi usullerimiz ile kendi atölyemizde kendimiz 
üretmekteyiz. Eski tarz Kütahya çinilerinin üretimi devam ettirmeye çalışıyorum. 

Atalarımızdan gelen bu sanatı elimden geldiğince taşıyıcısı, uygulayıcısı ve aktancısı 

olmaya çalıştım . Bir çok üniversitenin çini bölümünden gelen öğrencilerine elimden 
geldiğince katkı vermeye devam ediyorum. 

Avrupa birliği kültür değişimi programı kapsamında 2006 yılında Fransa ve 
Almanya' dan gelen öğrencilere yaklaşık 1 hafta boyunca çini konusunda atölye çalışması 
yapılmıştır. . 

30 yıl zarfında Çininin her haftasında yer almak sureti ile hem öğrenmeye hemde 
öğretmeye çalıştım. Bu günden sonra öğrendiklerimi gelecek kuşaklara aktarma gayreti 
içindeyim ve Çininin UNESCO somut olmayan kültürel miras listesine alınmasını destekliyor 
ve ÇiNi'nin Somut Olmayan Kültürel Miras olarak kabul edilmesini istiyorum. 27.01.2014 

ERTAN ÇİNİ 

ertanartgallery@hotmail.com 

Yıldırım Beyazıt Malı. 

43 Şeker Evleri 
Ekber Yemen Sokak No 6 
Kütahya 
o 535 052 75 71 
o 537 609 14 16 

İsmail ERT AN 

~~9~- ~""""" _:;c=~= ~-----_____.:/, 



TO THE SAFEGUARDING OF INT ANGIBLE CUL TURAL HERJT AGE 
INTERGOVERNMENT AL COMMITTEE 

I was born in 1958 in Kütahya. I took primary , secondary and high school education in 
Kütahya. The art of çini isa tradition coming from our ancestors. Si nce 1942 my family have 
been involved in this art . Our adventure started with El Hamra (Alhambra) Çini and then we 
established Ertan Çini in the year of 1983 with my father, Muammer ERTAN, who is 
deceased now. Even though we continue this art, which we had worked with old-fashioned 
wood-fıred kiln until 1993, with new techniques, we stili save our wood-fıred kiln . Today we 
stili produce the mud, glass, paint with our own techniques, in our own workshop, by 
ourselves. I try to continue the production of old-fashioned Kütayha çini s. 

I have tried to be a bearer, practitioner and transmitter of this art, coming from our ancestors, 
as much as T could do. I have been continuing to help the students, coming from the 
department of çini of so many universities, as much as I can do. 

A workshop project regarding çini , for about two weeks was carried out for the students, 
coming from France and Germany, in the year of 2006, as a part of European Union Culture 
Exchange Programme. 

For almost 30 years, every week dealing with it, I tried both to learn and teach çini . From now 
on, I make an effort transmitting what I learned to next generations and ı support the 
inscription of çini to UNESCO Intangible Cultural Heritage List. 27.01.2014 

ERTAN ÇİNİ 

crtanartg.;ıll cı:y@ hotmai l. com 

Yıldırım Beyazıt Mah, 
43 Şeker Evleri, 
Ekber Yemen Sokak, No:6, 
Kütahya 
o 535 052 75 71 
o 537 609 14 16 

İsmail ERTAN 
(signed) 
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THIS IS MY CONSENT DECLARATION 
TO THE SAFEGUARDING OF 1 TANGIBLE CULTURAL HERITAGE 

INTERGOYERNMENT AL COMMITTEE 

T have got to work on the art of çini, which ı was interested in at high school years, with my 
trainer Mehmet KOÇER, asa self-trained person, in the year of 1985, at Kütahya Altın Çini. I 
continued my work together with my wife Fatma BOZGURT KOCABAŞ, who is also a çini 
craftswoman, at our own workshop in the year of 1989. My wife and I have been stili carrying 
out this artasa profession in Çanakkale. 

Today, ' the art of çini ' is being carried out by many craftspeople, in some cities, and new 
ones are usually being raised by means of the model of master-apprentice. I also contributed 
to the raising of tens of craftspeople, being a ' practitioner', ' bearer' and ' transmitler' of this 
art, in my own workshop. Between the years of 1997-2000, I taught çinicilik at the courses by 
the Foundation of İznik Education, which is founded for the aim of vitali zing and keeping 
ali ve of çinicilik, in İznik, and I took charge in the education and production there. Besides, J 
atlended exhibitions both personally and as in group. 

As çini works, which have been produced in certain centres since the 14111 century in Turkey, 
decorate so many histarical buildings today, various works are being exhibited at so many 
museums of the world . Therefore works are priceless even today, they are safeguarded 
meticulously. 

I attended the file preparation meeting, which was hel d in Kütahya, on the 23rd -24ıh January 
2014 and I was informed in detail about the Convention of Safeguarding of the Intangible 
Cultural Heritage and the List of the Intangible Cultural Heritage of Humanity. ı sincerely 
support taking place of çinicilik at the List of the Intangible Cultural Heritage of Humanity, 
with the thought that it will contribute to the studies of revitalization of çinicil ik in Çanakkale 
as il has been done in İznik and with the belief that it will makean important contribution to 
the studies of safeguarding the traditional craftsmanship of çini -making by keeping it ali ve. 

Adress:Bogazkent Mah. Defne Sk . No: 15/2 
Kepez Çanakkale 

31.01.2014 
Ramazan KOCABAŞ 

Çini Craftsman 
(sigııed) 
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TO THE SAFEGUARDING OF INT ANGIELE CUL TURAL HERJT AGE 
INTERGOVERNMENT AL COMMITTEE 

I was bom in Nevşehir in 197S. I completed my primary, secondary, high school and 
university education in Nevşehir. Although I am a graduate of Tourism Vocational School, 
because I have an inciination to art, I chose the art of çini as a profession for myself. 

My meeting with the art of çini started at the courses of Avanos Public Education Center in 
the year of 1998. S ince then, I have carried out this art at several work places. The art of çini 
that I have been fond of practicing have become my profession. Çini has become a life style 
for me, a part of my life. 

I have been doing my best for the transmission of the art of çini, which is our cultural 
heritage, to the next years and generations. 

In this respect I am waiting for your support. I kindly request you to do the needful. 

Vanessa SERAMİK, 
Kapadokya Caddesi, Cumhuriyet Mahallesi, 
No: 83 Avanos/ Nevşehir 

Telephone: 0384 S 1 1 SO 03 
Fax: 0384 S11 50 12 

Figen ÖZER 
02.02.2014 
(signed) 
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28.01.2014 

To the General Secretary of UNESCO 

ı am Mehmet KOÇ ER. Since 1977, 1 have been carrying out researches about art of çini in respect of 

not only the raw materials (cl ay, gl aze, undercoat) but al so the motifs and patterns. 

Besides its aesthetic, Art of Çini isa ki nd of art that has physical and chemical aspects. 

In addition to my works on researches and improvements, as being a bearer of this art, 1 have also 

been training students. Moreover, in this field, there are my valuable student s whom 1 am proud of. 

They are opening personal exhibitions both domestically and internationally. 

1 believe that there are a lot of things to be realized about our traditional art, çini. lt is because çini 

means the motif, the pattern and the color. lt means the form, the day and the undereaat lt means 

the kil n. When all these things combined with one' s eye-straining handiwork in a harmony, this art 

gets emerged. Of course, there are al so cultural and histarical aspects of this. 

We, the craftspeople would puta high value on the inscription of our traditional art of çini in the li st 

of " lntangible Cultural Heritage" of UNESCO. 1 believe that with a good introduction and activity, all 

humanity would like and be interested in this art. lt is because 1 am a craftsman who felt such 

emotions in many times in my exhibitions domestically and internationally. 

With regards 

Alipaşa Mah. 

Sebilerenler Cad. 

Karamanlıgil Apt. 

A Blok No:24 

Kütahya-TÜRKiYE 

Tel : 0532 738 1768 

e-mail : mehmetkocer@mkocerart.com 

kocer@altincini.com.tr 

Mehmet KOÇER 

Çini Craftsman 

(Signed) 



/<:oAIY/J Z1 OCfJ-Ic Zu/t 
Ç/fl2f/l m S/l 

.S C J'YI ıl T 0 L !J11t Y 111-./ /c:i)L 7 c/ K EL m /R.IJJ 1 N ~k!t!A//71/?J 1 
lA .... 

lfU)::.UJJ/ETLEt(?_ f},(!t}J/ ~C/)1/TES/ (/A/ÇJco Ö-tlvCZ-

J'a· 1< E n;;<_L/6/ 'lı/E" 

;Lq/: IT~ırt:rmt:-t ~e:. J;rJ bin G~,u_( /J1ildtit-tijji/nt.il1-
/, . ".5 U/'f .f:vtt(k ~ '17'71 JUt:jtiL J"t7U1. 

, Pıerı.. lf~t4fllt/td--ttr-· uçrtec6Lt~ u't, e 7 /fJr kdd/r 
~?ht'~ hı.,ft-tnt.t . «ceJ-ı~ole_ ~oltt1n. /6, YJzy~d"~ 
/Z/Jı k l<::.... .ietıdtm,t..' qA-1-vt. . U-rJ fur:rt t-UtrUk:. ,J-Utrn.e~ 
e~ rl:u}fU-k.. lu'r tt.:/Yl.-~· /zn / k 'e.. ~J fı:-t. " uı-~ 
't.~c Je-PVe. efa ı ı~ JU~'e-t{ 0 lvc~tl11'Vı ;1 e.~~~~~~­
Lklvı.. 

!'i J-'7" 1 ie- 6u ~;1-e/LMf: ~u d otnu t~c q /U.hi:. 
'Y1n~em~& ~~ &uı~-lt 'zdrU;.,._ . /~et" rlbr _yerrl<;_ 
4-tUyı //l/17'/C!Lf,K__ Jr'C~!t-l'~ ~c/t~ ~~11- ~1/lbW~ 
~u ko))/U~/u-.11/(_ y,;,upaidon., u1u.;lb-z&~]/(__ ıe.tt~hl. 

,, ljt.ft yvt:JJ;d~t_ A~lt_. ( /16t-ttttft.Ocdll _CZI_dJIC1C6LLI) / !J1~ {~,,~ 
6t.tRJc.y, /tb/cc ktPE/(C;'L(/Jtı4t.{t.utı) /ft;t6t /11TK!L;f;ı.; Jctt;?z__ 

kt,L/f/-}N .t-'k 6-q- (9t:ıic:.u~lu(<.. ~/JU/tk.. uz~ ·z<L- C.t./~ 
tluMı. dVL ih:Ju' Jct.:-ı'rtL_z'- ~ty-ui7Lin<~: k:_ t.t!Jıat..l~ 
Ku'ta4yv~ ~~<-1 . /z.t7/k. Ç/nı ' 'yt ktt..zcü.ıl~ :lfet/l(;-'r.rU~ 
/ Z/JtK C:t.nı &:..kil"- form - dı_-;...ı</l v- rett-A.._ ( tJJ(,~-<."-ı..- ktraıtzt./ 
bl~ı.t'~·ı..:;_-~~ , ;J1UI~r-v 1 , nuı-ı_ / kvt-u{(- ~. /~~~.t::-
uJtı::u ];~~) Gta_·ı-t~tk_ ~ILI u 1- ftcty'<~ ~c;-t,~lnN ~ ~-
z:e z~ c.ti<-LuJlt,ı(;__ ?u;ktdtl(. . 137 ·-ıak:_ kc. tc~J~fl<- ~~ 
C.cSt' ı b:. ıt.,JU l<c... /"C1.4fee;urıuA::. -7nA.u;ıd:ı'tni:ttCI:'"" 

Ttı,,~~.;.,__ ~;.. uvı, f4,ıt .. t-J-ıı,~okLk.t._" fn;,tufi.jı o~tt.. /7-.-<--(p..-ı.. . t~tu, 
l2Nik. ~(.ı~ T/lld lJ(L_ t61CtT/IY7 VfiKFI 

1 fıdt.t . . /~71 ~t-ı--vOt~ 
1/fttye.- ~ef' 'Lu tu~<_ ka•t>:(t~ tt-k.a !.tL-. ( !:~ f.:An~, /SI&~~ ­
-6-ıd. 'l}ı,e.-tJ'-i'ıt , ~~ca,, .... u'tıı'~:..&-ı,· ~~ -<t-b:ıt eet!Jıı.-t i 6) !lıtm«"'rt.. 
~~u· .-i?&.;zi,ıı.. b-h.ıt:(t ..-'-'![rLL~)Q ı al.t...fı-i-'76t-;7JA'<._ -~j3hn~. 

/#. 



( 'r'-4~ U ~junt2t/YJ vrN'ldc.) /lru ~'aZt.n ~~~~ ~-ı; 
~i./'t<.-1-u. e-iıe ft..- ~ft,ne !ec. l<r- m1/nar Atys-, ı? ( ULP.I9N fkt/b,. p 

J:UJ/ıl~ 1 R.rt:-?) '!""\ tJc.l.:. /?')/1·rn~"'"" /-tt't;n-ı· ıJ8Z.IJ9ır' ~ ;;;;;;:r 
~r~·1 i:_~;tTLLI Atci-/L -~ lrl/ı&~~e cJ.t:dtfltm, 

J /J,L "'( IJ j ' 
/C)vı ?YUina~(;· . .<;-et1dv e-~-ı_ ~ tl e-d l:e/ce/'11'V ~~ 

r-ıotı~n~~~ e,r-~.rn_ -z"'--tıi/:_c UC!fxt~i.tt ~t:'!,~ t&?hX~ ·ı-cu· ;z_ 
l.-j2e~ ? t?..c-t:J;,u.~J'J;f::..- 6~e ltda"'l-f.. L--v?.- 6~ 7~ /ruıt .~:, ~~ _ ~· ~c~ 
~}/( 'L ~7 k 7--Ufk ·?Ufetıy:c.· /urzaJUt tı. / ~~r?-e/t,J-e{_ ~ 

dt:ıtHıvı.k;ttA- J'~t.'/"?_ <.... vkatt ... · ı,-~ alA-t.~n.. bZm c!J~et'it k. 
b~;a..r~&tı d-tiLLru,~ . 

2 o o --> -. 2 o o $- ~.AA:.-Ot.. 'ı<~' w~~ • 
/Jn /~v'"4:t. ~_j EJ;.ic ~· r!tJriJ«4" 

&rA ,;,_ ~ tltfecr Go ı~ v-E:_ 

~ivL..&ru;u· 1 ;ı-/'U' k 1/ftk:(. ~ ~ _ 

·yen~/'- ~f.~k-, 
. !'J/W, /;u lt~ "7/~<.iz.t.rı-- Jo,ı~"'L ~Jk.Uk_. ı.-e.... i-4fri< i;ile-

b ~. i,;L~·~ . _,{,~ ~ ~~~~-.,;_, :~ (., < . r nda.. , ~ı-ı- C!Lck .,"V . , , 

/4tt.ftt; ~ ve. ?:t~z,n IJ,Uoftt~,;r &nott4ı~ /.i&;~rv~~ 
.k ZA1Aıutıc;: ı ı. &u ,ı Pt(L.v- ~z.r~ne_. c:,~ .J·~ı~w. t~ ~ 
~ı. ttAA!- ~!tLdtn·ı-

. ~CI:ur .. t:- ?arlı.,"" ~h/~nL~ 6t ctiJeltu..t ~~ e-z ~~t­
ta tv <\ ,r;ou.-.t!i~ry lu ;ufı.nı &ı.tz,rn. aL:citJJ1 . 

) 7-(;ı; <~'elle_ • d~~~(_ Aey,te/Wz 6:td ıJ.t-'va.'l<J;lCL ~,~{~ ...&.~ 
~~ukt~c, ıuu t!t1-~ CJt~~ k.vdrlt/ı;~k_ . ~u,-e__ c;~~ 
~,;, ıL-dt nı. . 13-u ~ t.efı<-' te.tt~Yt,. t"YY'Utn u ü ye- 1--e:r.z~ nvtt.u rJ.-c..-.. ~ 

,'!) J ' ·, 1 j . fi- ~ 1'": • L. V ,11 1 L,_,/1 /__,. "}-/ 
tUtJltte ~;~-tv.. · ·t.. LGcf~ ~tM ver;. ~e~ UJiut/J'ı.. C4'/~(/ L/1'J-t ~r~nı.. /Qt~~G-
k.i~jk dA.<- . G!redc.lt. !ZtN"k: 1-L f~~'-~"- Cul-1Y:t:~'rn.. ku tez &ye . 

~-e.tı.... yf:;tn· ./ir çJoruu_.. _ d:d~ ecb'i::. ... Çt/nkZJ;z_ -nu>na.ıtd(::.. ''~ ­
~~~~'-~ .eır~ ~ ,ı,L i:JtC!.-t 1 t.tÜ'tC tXU.:fr·t ~~ ; n.. ec,,1 t.tj11.rıu''<- UJ ~ Çtttl:t/.(, 

dtpltı'J.t v~ () t~ l'e-r-ıtie_ Ji.i:.Z~yı_~ 4,.R,{tt~nu:ıo-- yc;nnuti.ftıyNL 
//~.'' '24/~fl/:, Çft/ı qtYY} Zuluc( U{./1~06i.J.( , ~it/ı4J.J.a.. ck.~cı--1 _ 

.fuı..,_ /;uj"''lm<J:r b,Jt"H•Hd&< vld/l:t Ç-1/tı{(__ 'tbpk,J-ıiıL ~/''""'7 
y},rfet 11 t.c C;it.-lıt ü /n4-tc:c 12<.,Utll1Jı-wtfl:«:it l. 

~~u Jt,w;,~ ~(;ı~ı. .-6Vl t~;rt ft Sefen'dt~ -. /J/tec.c /x. /4:/k~ 
J..;{ Je.ftt l~1,..- 6--(IJUt~ .-{;i,- vC1.z~je.tfl?:... . {Ç(/,).{,{, ı ır·ı~ .e..-vt ,(,/ uEL f 
?ı-p lcf"4 cr'"'"'' ~crola.v- ra t:.IT< rm..:. k, ; ,ydu L, 1-ıdm.:.'z. V'€-cfiı let7nl {k 

. .43-



1 

V!ı/li!J:2o /Jıf()ıv;t~ J~~~-'"·-tt. ~~~~ R/t~/J;;~ 4tn:t-
._Hıurı.. 0n~2 ,.tt<.Jie.J-ın(::_ Ç1M ..J f11ı.//JT/nt17 k~~//7):/(-
?J1t{_J-ı;K· /eJ-6:-keea~ ) e; &n ~JUttua~t.. ~-&;(,-«;tk--
( 4-ı·U:t:!t.culc.t kçd/!stAittL) .~\ıt~ ~tdtf!.11ıli~/1 h/~,.,t.fu.~;~ 
ft:,Y~n<.. ct~] t?dL rtv;11- . 

/lLJRC<S! 

B OJ N 1111 ~R.IEK. IJJ/Jt//ltLE.h 

/J/JC.tt1EN ç/'()~/IK . Rlfii!IJt'T 

171V1/!.TIJJ/f/l / -21/ J Y 
J!EL-Çd k.Lll ; · f-o NY /i 

Atwu:d~t.~ .q~6tA-

-->l?!~~ 



KONYA, 29 JANUARY 2014 

WEDNESDAY 

TO THE PROTECTION OF NON-PHYSICAL CULTURAL H ERITAGE 

INTERGOVERNMENTAL COMMITIEE UNESCO GENERAL SECRETARY 

CONCERN : The article of Research and Education General Directorate dated 

15.03.2014 and 9971 numbers. 

1, Abdülkadir Uçaroğlu, havebornon 04.07.1958 in the Tavşanlı district of 

the Province of Kütahya. lt was the biggest dream of my life to see myself asa 

glazed tile artisan in the 16. Century in iznik. 1 realized this dream by coming to 

iznik 400 later. 

1 was charged on this traditional glazed tile art in the year of 1984 through the 

method of ahi-order. As it was my duty to be the CARRIER of the glazed tile to 

anywhere 1 went, 1 improved myself on that subject, researched and narrated . 

in the year of 1986 ı (Abdülkadir Uçaroğlu } as five felias w ith ivlehmet 

Gürsoy, Abdullah (atila Kipergil), Ha bi b Bakıla n, Sa im Kolhan for the ai m of 

advancing the glazed tile to upper levels, have founded iznik Çini in Kütahya. As 

part of our ai m, we started to realize the izni k Glazed Tiles with their form­

pattern-color (coral red, turquoise, green, manganese blue, cobalt blue and the 

sclera white) have started to produce. lt is possible to encounter our works in 

most collectors. 

The traces of the history on the glazed tile, encounters me to you asa 
workmaster in the year 1997 in the iZNiK EDUCATION AND TRAINıNG 

FOUNDATION.( Tokyo Mosque, istanbul Metro miniature Glazed Tiles, Aşkaabat 
Mosque ete.} 1 realized the architectural glazed tile works by applying 

individually, and by narrating. (1 had nearly 26 students). The deceased interior 

architect Nusret Çolpan who has drawn the sketches of those works, mu ra list 

Semih irteş, master architect Hilmi Şenalp and calligrapher the master Hüseyin 

Kutlu hoca are the ones ı worked with. 

In these architectural works 1 owe my students and being in the first 

place; my biggest supporter and assistant Zuhal Uçaroğlu, ade bt of gratitude. 1 

wish you success all of you who have attained the quality of a master now, my 

ı 



all students who have adopted the traditional glazed tile art and have narrated 

it. 

In the years of 2003 and 2004 we realized the glazed tiles of Berlin 

Şehitler Mosque and Ankara Subay Evleri Mosque tiles in our workshop in iznik. 

After realizing all those works ı officially obtained the craftsmanship and 

craftsman student certificates in the year of 2009. 

1 participated in the Altın Eller exposition held in istanbul by means of 

Culture and Tourism Directorate, asa glazed tile artist. 

ı obtained the introduction identity of Tourism M inistry Traditional Turkish 

Handicrafts artist. 

1 was called to Konya in order to ra ise the Seljukian glazed tiles having been 

realized 700 years ago around the Lake Beyşehir. In order to redound those 

glazed tiles again to the architecture we have obtained a new consequence by 

synthesizing the izni k and Seljukian glazed tiles with Kazım Küçükköroğlu the 

lnstructor from Selçuk University. 1 am carrying out works on the subject of 

practicability of glazed tiles and narration to students on the levels of university 

and mentor-protege. 

As always my wife Zuhal Uçaroğlu is narrating especially on the painting of 

patterns based on the mentor-protege relationship. 

Glazed tile artisa world view for me. Asa family, we are mobilizedon 

narrating up to the mark, finding the beauty and showing, just like the ahi­

order members. 

ı tender my supports onUNESCOto add the glazed tile into the list of Non­

physical Cultural Heritage of Humanity Representation, and want you to add 

me (the Abdülkadir Uçaroğlu) asa glazed tile artist to the list. 

Who knows 1 could lead ra is ing the glazed tiles of two centuries ago, realized in 

Khorasan and presenting the glazed tile asa world herit~~e bef~re yo~u? V 

ABDULKAD!R UÇ ROGLU 

fllJ~f' 
. . "\ 

ADDRESS: BOSNA HERSEK MAHALLESI DIKMEN SOKAK 
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TIDS IS MY CONSENT DECLARA TION 

The essence of çini is the soil. The so il smells as the human does. It is such an identity that if I 
would teli the story of the çini , when l use the human instead of mud, brash, paint, glass or 
fıre, in any part of the story, the story continues without hitch. Beginning with the moment 
that the soil turns into mud and that the mud tums into a body in the hands of a craftsman, 
stylistic differences appear and each form existing as a result of these di fferences start to 
chase their meanings. 

1 am a craftsman of çini, who tries to chase this meaning si nce 1984, making an effort to make 
embroidery on the çinis with the cues that 1 catch. In this respect, I am aware that every çini 
that I make is a heritage to next generations By taking into consideration that the abstract 
expression in my lines may not be suffıcient in the understanding of this heritage, 1 wrote a 
book to express my feelings and my thoughts. In this book, I mentioned about the emotional 
interaction of the craftspeople with mud, line, pattern, flowers, co tours, paints, glass, fire and 
kil n. Because the patterns that we use on çini speak the universal language of the flower, they 
call to all humanity without discri mination of religion, language, and race. Like other 
branches of art, it is connective element, not dissociative. When it comes to my mind that the 
moments that the art-lovers in other countries that I do not speak thei r language come across 
with my works, my belief gets stronger 

Because of this, when I was invited, I attended actively to the studies of preparation and 
writing of the fıle, çinici lik. I believe and support that registering çinicilik, the traditional 
craftsmanship of çini-making, to 'the Representative List of the Intangi b le Cultural Heritage 
of Humanity' will contribute to the raising the awareness about socialization between nations. 

Address· 
Meydan Mh. Atalay Sk. 

o:4/11 
KÜTAHYA TURKIYE 

The Page with Flowers ofthe Saim Kolhan ' s Letter· 

Saim KOLHAN 
Craftsman of Çini 

(signed) 

Maybe blue is the on!~ colour that is I ike a jack in the box, among the colours in the nature. It 
is I ike a dream, as if it does not exist in the real world Because of also thi is ue, 1 think çini 
is very special It is special because it makes thi frivolou colour of the nature, by catching it, 
one of the main colours and it locks the dream, in the colour, under the glaze by integrating it 
with the imaginations of the craftsman. The legendary colour of çini , blue, makes me a little 
feel my lonel iness between the earth and the sky. 

- A quotation from my book of THE LOVE UNDER GLAZING-
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