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	A.
	State(s) Party(ies): Viet Nam

	B.
	Name of element: Ca trù singing

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
The Việt communities in some villages and urban areas of fourteen cities and provinces in the North, Central North, and Hồ Chí Minh city in the South of Vietnam. (In the map of Ca trù singing, there is also Bắc Giang province where two Ca trù-related relics are preserved. Ca trù activity in this province is not in operation any more).

	D.
	Brief textual description of the nominated element:
Ca trù became a fully developed music genre in the 15th century. At that time it was often performed in the village communal house on the occasion of worshipping the village tutelary god. Later, it was performed in the royal palace and at private houses, in “singing bars” (ca quán) and at singing competitions (known as Hát thi).

Ca trù is a sophisticated art of sung poetry. A Ca trù group usually includes a singer who both sings and plays the clappers (known as the phách), an instrumentalist who plays the đàn đáy three-stringed lute, and a “praise drummer” known as quan viên cầm chầu. The complex music of Ca trù is constituted by a highly ornamented singing voice punctuated by the diverse rhythms on the clappers, the deep tone of the đàn đáy threestringed lute and the strong sounds of the praise drum. Some Ca trù performances also include dance (please see the supplementary inventory materials). According to folk artists, Ca trù has 56 different musical forms or melodies, each of which is called thể cách.

	E.
	Brief statement of the viability of the element, its need for safeguarding and the proposed safeguarding measures:
From 1945 to 1975, Ca trù cultural heritage was fallen into oblivion partly because of insufficient awareness and partly because of long lasting war. From 1990, Ca trù has undergone a modest process of revival. Gradually the government and society at large have become more aware of the value and importance of Ca trù, and by 2004, twenty two Ca trù clubs were established in 13 over 14 cities and provinces. In addition, seven scientific conferences have been held to identify and define the artistic value of Ca trù, and to find the best method for restoration and preservation of Ca trù. Five national festivals on Ca trù have also been held.

Despite these significant activities and efforts, however, Ca trù is still under threat of being lost. By 2004, only twenty-one old folk artists including four instrumentalists and seventeen Ca trù singers are still alive. Of them, the youngest is now 78 and the oldest is 100. Although the folk artists have made a great effort to transmit the old repertoire to the youth, the danger of suffering loss and impoverishment is unavoidable.

With the safeguarding plans (item 4.b.), it is expected that after three years folk artists will hand down their whole art resources to the youth. The space for hát chơi and hát thờ to worship the guardian spirit of the village in eighteen communal houses of fourteen cities and provinces will be restored. After five years, the task of collection and systematization of materials will be completed and the number of heritage practitioners will increase to two times compared to 2009. Also, the number of people who love Ca trù will be estimated to expand at all age and all levels of society.

	1.
	Identification of the element

	1.a.
	Name of element: Ca Trù singing

	1.b.
	Other name(s) of the element, if any: 
Ả đào singing, Cửa đình singing, Cửa quyền singing, Cô đầu singing, Nhà tơ singing, Nhà trò singing and Ca công singing.

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
The folk artists keeping Ca trù belong to the Việt communities in villages and urban areas of fourteen provinces and cities in the North, the Central North and Hồ Chí Minh city in the South of the country. (In the map of Ca trù singing, there is also Bắc Giang province where two Ca trù-related relics are preserved and whose Ca trù activity is not in operation any more).

The list of Ca trù folk artists who were found in 2005 as follows:
Ca trù singers (known as đào nương):

1.  Nguyễn Thị Kỳ, born in 1916, Bắc Ninh province

2.  Nguyễn Thị Thiệp, born in 1928, Bắc Ninh province

3.  Phó Thị Kim Đức, born in 1931, Hanoi

4.  Nguyễn Thị Chúc, born in 1930, Hanoi

5.  Phan Thị Mơn, born in 1922, Hà Tĩnh province

6.  Phan Thị Nga, born in 1925, Hà Tĩnh province

7.  Trần Thị Gia, born in 1923, Hà Tĩnh province

8.  Nguyễn Thị Chính, born in 1922, Hải Phòng city

9.  Nguyễn Thị Chín, born in 1924, Hải Phòng city

10. Tô Thị Chè, born in 1930, Hải Phòng city

11.  Lê Thị Cung, born in 1918, Nghệ An province

12.  Nguyễn Thị Hồng, born in 1925, Nghệ An province

13.  Phạm Thị Bang, born in 1920, Phú Thọ province

14.  Phạm Thị Thứu, born in 1920, Quảng Bình province

15.  Nguyễn Thị Kim, born in 1926, Thanh Hóa province

16.  Đỗ Thị Dị, born in 1912, Vĩnh Phúc province

17.  Đặng Thị Thục, born in 1924, Vĩnh Phúc province

Instrumentalists (known as kép đàn)

18.  Nguyễn Phú Đẹ, born in 1923, Hải Dương province

19.  Trần Trọng Quế, born in 1920, Hải Dương province

20.  Trần Văn Hải, born in 1909, Nghệ An province

21.  Ngô Trọng Bình, born in 1927, Thanh Hóa province

	1.d.
	Geographic location and range of the element:
Ca trù has been present in the Việt community living in rural and urban areas of the following provinces and cities:

In the North: Bắc Ninh, Hà Nội, Hải Dương, Hải Phòng, Hưng Yên, Nam Định, Thái Bình, Phú Thọ and Vĩnh Phúc.

In the Central North: Thanh Hóa, Nghệ An, Hà Tĩnh and Quảng Bình.

In the South: Hồ Chí Minh city.

	1.e.
	Domain(s) represented by the element:
Performing arts


	2.
	Description of the element (cf. Criterion U.1):

	
	2.a. From the 15th century to the early 20th century, Ca trù developed to become a vital component of the spiritual culture of the Việt people in fourteen provinces and cities above. The main categories and functions of Ca trù are outlined below: 

Hát thờ (worship singing) performed in rituals for worshipping the guardian spirit of the village at the village communal houses and in the festivals praising Ca trù’s ancestors.
Hát chơi (singing for entertainment) performed as entertainment and for the aesthetic enjoyment of upper and middle classes in society (e.g. mandarins, noble men, intellectuals). 

Chúc hỗ (singing in royal palace) performed on celebratory occasions in palaces of the King and Lords such as the birthday of the King and his relatives, the birth of princes and princesses, the banquets to welcome honored guests. Ca trù guilds had to select the most skillful singers and instrumentalists to sing at the royal palace. 

Hát thi (competitive singing) held in Ca trù circles to honor, recognize, and rank the skill and talent of singers and instrumentalists. 

Transmission: Ca trù was orally transmitted between generations, usually through musically talented members of particular families. 

About melody/tune: Ca trù musical forms or pieces are referred to as thể cách. Each of these musical forms consists of two components: music and poem. 

Presently, there are no longer such functions as hát thờ Thành hoàng (singing for worshipping the guardian spirit of the village), Chúc hỗ and hát thi but hát chơi is still organized by Ca trù lovers. The folk artists still keep the way of teaching by oral and technical transmission. Formerly, if they only transmitted their career to their descendants within their family line, they now transmit their career voluntarily to those who wish to learn Ca trù at all age. 

2.b. Ca trù folk artists were socially organized into different professional music guilds known as Giáo phường. Each music guild was headed by a leader, who was referred to as Trùm. The leader of the guild managed all activities of the music guild such as looking after the living conditions and professional interests of singers and instrumentalists of the music guild. 

Nowadays, there are no longer music guilds. However, Ca trù lovers volunteer to take part in a new organization called Ca trù club, a voluntary, non-profit and non-income organization. 

2.c. In the past, a Ca trù group usually included a female singer both singing and playing the clappers, a male instrumentalist playing the đàn đáy three-stringed lute and an audience beating the “praise drum” called quan viên cầm chầu
to show appreciation for music and performers and to mark the end of the phrase and the song. With just three performers with four key timbres, Ca trù groups can convey a wide range of human emotions. 

Today, the three people performing style keeps unchanged. However, the praise drummer is not a quan viên as before. A musician from the group of Ca trù singer and instrumentalist is replaced instead. It is because audience of today hardly knows Han- Nom language and does not master in poetry and Ca trù music. 
2.d. Some artistic features: 
Singing: the singer is required to have a naturally beautiful voice and should be able to sing in a high register. When singing, she should not open her mouth too widely. The singing voice arises from the belly and the singer must use her belly to push her breath up through her body to sing each word. She has to know how to push the breath from the belly to create the sounds “ư” and using a vibrato technique and a unique form of ornamentation known as “nảy hạt”. 
The phách (clappers): The phách is made of bamboo or wood. It is struck with two hard wooden beaters, one of which is split into two so it creates a different slightly higher pitched sound. The phách guides the singing voice and contributes a special timbre to the music. 
The instrument: The đàn đáy three-stringed lute has three strings which are tuned at the interval of a fourth. The resonator of the lute has a trapezoidal shape. Its neck is attached with 10 or 11 frets. The frets on the instrument are high so that ornamentation such as glissandi and vibrato can be created by pressing and releasing the string against the fret. The timbre of the lute is muted and in the bass register. 
The praise drum: The praise drum known as trống chầu is small and has two heads covered with leather. The praise drummer is a connoisseur of Ca trù. The rhythms the drummer plays mark the end and beginning of different sections and phrases of music and he also uses particular drumming patterns to show his appreciation of the music and the performers. 
Dancing in Ca trù: It is often performed in the Hát Cửa đình (singing at the village’s communal house). It consists of Bỏ bộ dance performed by Ca trù singers who both sing and dance in simulating work actions, the Tứ linh dance, which refers to the dance of four supernatural creatures, describing four legendary animals namely the dragon, kylin, tortoise and phoenix. Besides, there is also the Bài bông (disposing flowers) dance. 
Ca trù poetry: Poetry plays an important role in Ca trù and Ca trù is a form of singing poetry. Lyrics of Ca trù songs are written in Vietnamese traditional poetic forms, among which Hát nói (recital melody) style makes Ca trù become a fascinating art form and attracted many members of the Confucian literati to compose poems for Ca trù. 
Five features namely singing, clappers, instrument, drum and poem of Ca trù art are now being respected and safeguarded by the folk artists because they are the characteristics to form Ca trù. However, dances have not yet been restored sufficiently in today’s Ca trù activity because they are in the Hát Cửa đình - a performing space no longer in existence.

	3.
	Need for urgent safeguarding (cf. Criterion U.2)

	3.a.
	Viability assessment:

Between 1945 and 1975, Ca trù cultural heritage was neglected partly because of the incorrect understanding of the art and partly because of the long-lasting war. From 1976, thanks to the support of UNESCO, especially Prof. Dr. Trần Văn Khê
, Ca trù was introduced to the world many times. Of those pieces, “Ca trù and Quan họ” UNESCO’s Collection was also introduced. From 1990, Ca trù began to be restored. In 2001, professor Trần Văn Khê directly suggested the Ministry of Culture, Sports and Tourism to nominate Ca trù to the List of Masterpiece of the Oral and Intangible Cultural Heritage of Humanity. In 2002, the Ford Foundation financially supported classes to transmit Ca trù. In 2004, twenty-two Ca trù clubs were established. In 2005 the Ford Foundation financially supported to hold National Ca trù Festival in Hà Tĩnh and Hanoi.
At present, the folk artists are making their great effort to orally and skillfully transmit the performance of Ca trù’s thể cách to the youths in Ca trù clubs.
Concretely, the folk artists transmitted playing and singing Ca trù to 180 students at twenty-two Ca trù clubs nationwide. It is these members of the clubs who practice this heritage in the community life. Thanks to these clubs, the community held five Ca trù festivals with the participation of twenty-two Ca trù clubs in fourteen cities and provinces and fifteen Ca trù festivals in localities.
Because Hanoi and Hải Phòng are large cities, they have many Ca trù clubs operating effectively:
- Thái Hà Ca trù club of elderly Nguyễn Văn Mùi operates frequently and often trains the successive singers and instrumentalists.
- Thăng Long Ca trù club of Phạm Thị Huệ holds activities every week. Those who register to learn how to play Ca trù are taught with free of charge. Every month, a performance is organized on Saturday night. 
- In Hanoi Ca trù club of Nguyễn Thị Bạch Vân, performances of Ca trù are periodically held every month. The Club also organizes many classes to transmit Ca trù to the youth.
- Hải Phòng Ca trù club holds many performances of Hát chơi and performances in service of the festivals of the city.
At localities, a small number of the public who love Ca trù sometimes holds performances of Hát chơi and singing in the village festivals. These performances received the appreciation of the public.
Also from 1990 to 2007, seven scientific conferences on Ca trù were held at the international, national and regional level. National and local television and radio stations have also broadcasted programs performing and introducing Ca trù.

	3.b.
	Threat and risk assessment:
Although Ca trù has been initially revived, it is still facing many threats and risks.
The research on Ca trù in 2008 revealed that among the twenty-one folk artists who were found in 2004, four folk artists passed away (Nguyễn Thị Kỳ, aged 92, Lê Thị Cung, aged 90, Phạm Thị Bang, aged 88 and Phạm Thị Thứu, aged 88) and five other ones are so weak that they cannot perform or teach Ca trù (Đỗ Thị Dị, aged 96, Đặng Thị Thục, aged 84, Trần Trọng Quế, aged 88, Nguyễn Thị Hồng, aged 84, Nguyễn Thị Chính, aged 87). There are now more than 10 folk artists who can remember and transmit Ca trù. However, they are all over 70 - 80 years old and become increasingly weak. If we do not quickly support their life and give them good conditions for transmitting Ca trù, they will pass away in a few years and bring with them the whole existing Ca trù heritage.
Ca trù performing spaces in royal palaces are no longer in existence. Hát Cửa đì (singing in the village communal house) does not exist anymore. Singing for praising the Ca trù’s ancestors and competitive singing have not been fully restored. Old Ca trù songs have not been thoroughly restored. Meanwhile, not many people can compose new lyrics of Ca trù songs in the traditional pattern.
Furthermore, Ca trù is a high professional art that requires much time for practicing to be able to play and sing it. The singing lyrics are old poetry and have many difficult Han Nom scripts. Those are large obstacles for the learners and public of today when approaching this art form.
Vietnam is entering the integration of multi communication and information system that creates good conditions for the youth to easily select many new art forms suitable to their enjoyment. It is also a big barrier and a challenge to Ca trù art.

	4.
	Safeguarding measures (cf. Criterion U.3)

	4.a.
	Current and recent efforts to safeguard the element :
From 2004 to 2008, through many investigations conducted in fourteen cities and provinces, a list of twenty-one folk artists was made. Moreover, those investigations also influenced the founding of twenty-two Ca trù clubs. Activities such as collection, preservation, performance and transmission to young performers about 180 ones have frequently been carried out at these clubs. 

Under the instruction of the Ministry of Culture, Sports and Tourism and with the support of some non-governmental organizations, the Vietnamese Institute for Musicology in conjunction with some Provincial Departments of Culture, Sports and Tourism, have held scientific conferences, workshops and discussions about Ca trù. Participating in these workshops and discussions included musicologists, researchers, representatives of Ca trù folk artists, and cultural managers. The aim of these workshops was to assess the situation of Ca trù music culture, to recognize the value of Ca trù, to establish plans for the research, documentation, restoration, transmission and preservation of Ca trù, and to increase awareness and the dissemination of Ca trù in social life. 

The conference on Ca trù Cổ Đạm was held by Vietnamese Institute for Musicology and Department of Culture, Sports and Tourism of Hà Tĩnh province in December, 1998. 

The conference on Ca trù Thăng Long was held by Hanoi People’s Committee, the Department of Culture, Sports and Tourism of Hanoi in December 1999. 

The conference on Ca trù Thanh Hóa was held by the Association of Vietnamese Folklorists, the Provincial Literature and Arts Association and the Thanh Hóa Provincial Branch of Association of Vietnamese Folklorists in January, 2005. 

Discussions on Ca trù between the Vietnamese Institute for Musicology and authorities of provinces of Bắc Ninh, Hải Dương, Hải Phòng, Hanoi, Nam Định, Hưng Yên, Thanh Hóa, Nghệ An, Hà Tĩnh and Quảng Bình were held from August 2005 to March 2006.
The International workshop on Ca trù singing of the Việt people (June 2006), the workshop on Dancing in Ca trù (April 2008); the Forum on Inventory of Ca trù cultural heritage (May 2008) were held by the Vietnamese Institute for Musicology. 

Some Ca trù festivals were organized to create opportunities for the community to introduce and disseminate Ca trù on its own in today life. They are as follows: 

Hanoi Ca trù Festival in 2000. 

National Ca trù Festival in 2005. 

National Ca trù Show Night in 2006. 

National Ca trù singing contest and the night honoring Ca trù in 2007 

The above-mentioned activities have facilitated the identification of the value of Ca trù art. They have also enabled assessment of the history of Ca trù and its viability in the present and future.

	4.b.
	Safeguarding measures proposed:
4.b.1. Inventory and systematization of Ca trù documents

-
Implementing period: 3 years (2008 - 2010)

-
Total expenditure: VND 1,500,000,000 (one billion five hundred million Vietnamese dong)

-
Funds: National budget, administrative budget of the Vietnamese Institute for Musicology, budget of provinces and cities where Ca trù exists

-
Implementing organizations: Vietnamese Institute for Musicology, Provincial Departments of Culture, Sports and Tourism, and communities and groups preserving Ca trù heritages

-
Detailed work:

-
Inventory Ca trù heritages of 14 provinces and cities where Ca trù exists. Classification and systematization of documents, objects related to Ca trù advancing in establishing the system of data base on Ca trù at the Vietnamese Institute for Musicology.


Implementing expenditure: VND 900,000,000 (nine hundred million Vietnamese dong)

· Doing audio and video of 30 different musical forms of singing and 8 dances in Ca trù performed by 12 senior folk artists from 14 cities and provinces. Keeping on doing fieldwork and investigation on Ca trù in Bắc Giang, Ninh Bình, Hà Nam, Thừa Thiên Huế, Hồ Chí Minh City in order to find out folk artists, Han-Nom documents and objects related to Ca trù.


Implementing expenditure: VND 600,000,000 (six hundred million Vietnamese dong)

4.b.2. Research and publication of books on Ca trù

-
Implementing period: 5 years (2010 - 2015)

-
Total expenditure: VND 3,300,000,000 (three billion three hundred million Vietnamese dong)

-
Funds: National budget and administrative budget of the Vietnamese Institute for Musicology

-
Implementing organizations: The Ministry of Culture, Sports and Tourism; Departments of Culture, Sports and Tourism of provinces and cities where Ca trù exists and Vietnamese Institute for Musicology

-
Detailed work:

-
Researching and building up a Ca trù training textbook to introduce Ca trù art into teaching at Vietnam National Academy of Music and Conservatories in Vietnam.

Implementing expenditure: VND 1,500,000,000 (one billion five hundred million Vietnamese dong)

· Researching sonic order in Ca trù music.

Implementing expenditure: VND 800,000,000 (eight hundred million Vietnamese dong)

- Translating 4,000 papers of Ca trù-related Han-Nom materials and publishing the book named “Ca trù-related Han-Nom materials Collection”.

Implementing expenditure: VND 600,000,000 (six hundred million Vietnamese dong)

· Publishing the book named “Ca trù songs collections”

Implementing expenditure: VND 150,000,000 (one hundred and fifty million Vietnamese dong)

· Publishing DVD of “Ca trù - Vietnamese cultural heritage”

Implementing expenditure: VND 250,000,000 (two hundred and fifty million Vietnamese dong)

All of the above mentioned work is to serve the purpose of studying and researching deeply the special characteristics of Ca trù and also contributing in socializing and disseminating this heritage resource to the community and the world.

4.b.3. Restoration and transmission of Ca trù

-
Implementing period: 3 years (2008 - 2010)

-
Total expenditure: VND 7,432,000,000 (seven billion four hundred and thirty-two million Vietnamese dong)

-
Funds: National budget; budget of provinces and cities where Ca trù exists and support from cultural funds and non-governmental organizations.

-
Implementing organizations: Communities and groups keeping Ca trù heritage; and Departments of Culture, Sports and Tourism of provinces and cities where Ca trù exists.

-
Detailed work:

· Supporting the life condition for twelve senior folk artists

Implementing expenditure: VND 432,000,000 (four hundred and thirty-two million Vietnamese dong).

· Organizing fourteen specialised Ca trù transmitting classes in fourteen cities and provinces where Ca trù exists so that the folk artists can quickly hand down 30 musical forms and 8 dances in Ca trù to the youth. Each class is planned to have 8 singers and 8 instrumentalists. They have to learn for 3 consecutive years, 6 months for each so that they can master musical forms or melodies of singing and dancing. At the end of the class, they will become successive people of the folk artists and also cores to transmit Ca trù in the community in future.

Implementing expenditure: VND 3,500,000,000 (three billion five hundred million Vietnamese dong)

· Organizing eighty-four classes to popularize Ca trù in fourteen cities and provinces. Two classes will be held every year, each of which includes twelve students who will learn how to sing and dance and twelve students who will learn how to play the lute. The class will last within one month for the purpose of creating condition for the youth to approach and get familiar to Ca trù.

Implementing expenditure: VND 3,500,000,000 (three billion five hundred million Vietnamese dong)

4.b.4. Organizing Ca trù Festivals

-
Implementing period: 5 years (2010 - 2015)

-
Total expenditure: VND 7,000,000,000 (seven billion Vietnamese dong)

-
Funds: National budget and budget of provinces and cities where Ca trù exists and sponsored funds.

-
Implementing organizations: Vietnamese Institute for Musicology and Departments of Culture, Sports and Tourism of cities and provinces where Ca trù exists; communities and groups preserving Ca trù heritage.

-
Detailed work:

· Organizing two National Ca trù Festivals

Implementing expenditure: VND 3,000,000,000 (three billion Vietnamese dong)

· Every year organizing one Ca trù Festival in one of three alternative regions as follows:

-
Area 1: Hải Phòng, Hưng Yên, Thái Bình, Nam Định and Hải Dương.

-
Area 2: Phú Thọ, Vĩnh Phúc, Bắc Ninh, Hanoi, Hồ Chí Minh city.

-
Area 3: Thanh Hóa, Nghệ An, Hà Tĩnh and Quảng Bình.

Implementing expenditure: VND 4,000,000,000 (four billion Vietnamese dong)

4.b.5. Restoration of some vestiges related to Ca trù

-
Implementing period: 10 years (2010 - 2020)

-
Total expenditure: VND 30,000,000,000 (thirty billion Vietnamese dong)

-
Funds: National budget and sponsored funds.

-
Implementing organizations: The Ministry of Culture, Sports and Tourism and Departments of Culture, Sports and Tourism of cities and provinces where relics related to Ca trù exist.

-
Detailed work:

Ca trù-related relics needing to be restored are the places for worshipping founder deity and ancestors of each family line practicing Ca trù. In the past, every year or in Spring and Autumn, those who practiced Ca trù gathered in these places to perform the ceremony praising the ancestors. Because this ceremony was sacred, it always was held solemnly. These relics are almost deserted now.

In 10 year period, concentrate on restoring three relics as follows:

· Twelve-country worshipping house (known as Nhà thờ 12 xứ) or Cô đầu’s ancestor worshipping house in Cổ Đạm commune, Nghi Xuân district, Hà Tĩnh province.

Implementing expenditure: VND 15,000,000,000 (fifteen billion Vietnamese dong)

· Chiêu Văn vương Trần Nhật Duật Palace where there was a palace of Hát Nhà trò (or hát Ca trù) in Văn Trinh commune, Quảng Xương district, Thanh Hóa province.

Implementing expenditure: VND 10,000,000,000 (ten billion Vietnamese dong)

· The temple worshipping Ca trù singer Trình Thị (Trần Thị Lan) in Thượng Hòa hamlet, Hồng Thái commune, Kiến Xương district, Thái Bình province. In the past, the custom of Chầu cử singing was held on lunar eleventh month here.

Implementing expenditure: VND 5,000,000,000 (five billion Vietnamese dong)

4.b.6. Dissemination and popularization of Ca trù in high schools and universities.

-
Implementing period: 5 years (2010 - 2015)

-
Total expenditure: VND 1,000,000,000 (one billion Vietnamese dong)

-
Funds: National budget and sponsored funds

-
Implementing organizations: The Ministry of Culture, Sports and Tourism, the Ministry of Education and Training, Vietnamese Institute for Musicology, and communities and groups keeping Ca trù heritage

-
Detailed work:

· Building up extra-curricular activity programs to get familiar and study Ca trù; organizing 200 hours to talk about Ca trù at schools.

Implementing expenditure: VND 500,000,000 (five hundred million Vietnamese dong)

· Compiling and printing materials introducing Ca trù that are suitable for all levels from high school to university.

Implementing expenditure: VND 500,000,000 (five hundred million Vietnamese dong)

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
Ca trù cultural heritage was safeguarded by the Law on Cultural Heritage of Socialist Republic of Vietnam issued in 2001. This is clearly illustrated in articles such as Article 9 (The responsibility of the country to the heritage); Article 17 (The state’s policy in creating good conditions for organizations and individuals to safeguard the heritage); Article 18 (The responsibility of national and local authorities for the heritage nominated to UNESCO for recognition); Article 20 (Measures for safeguarding heritage); Article 23 (Inventory of intangible cultural heritage); Article 26 (Policies for folk artists to preserve heritage); Article 55 (The unified management by the state of the heritage); Article 57 (State policies in creating good conditions for safeguarding the heritage); Article 58 (Financial resources to safeguard the cultural heritage); Article 59 (The priority of the budget for safeguarding the heritage recognized by UNESCO); Article 63 (Commitments of implementing international conventions); Article 65 (International cooperation for safeguarding heritage); Article 71;72 (Dealing with violations of infringing or distorting heritage). 

(More reference at www.dch.gov.vn). 

Thus, basing on the above-mentioned articles, the communities, local authorities and concerned agencies will build up and carry out short and long-term programs and plans to take measures of safeguarding Ca trù as described in the item 4b. 

In 2002, our Government decided (according to the official document No.6000/ VPCP- VX on 25 October 2002) to add “Ca trù” to the list of special intangible cultural heritages of the nation to submit to UNESCO. 

The Ministry of Culture, Sports and Tourism made the decision No.2607/QĐ- BVHTT on May 9th 2005 to assign the Vietnamese Institute for Musicology under the Vietnam National Academy of Music the responsibility for setting up the national candidature file on "Ca trù singing" to propose Ca trù for the consideration of UNESCO to become a Masterpiece of oral and intangible cultural heritage of humanity. 

The Association of Vietnamese Folklorists conferred a title "Master of Folklore" on over 19 Ca trù folk artists. 

Many organizations of local administrations, many Ca trù folk artists have volunteered to join in the Inventory on the Ca trù musical heritage held by the Vietnamese Institute for Musicology. 

Ca trù is safeguarded by commitments of authorities at all levels of the state and in the community. Commitments have been made by the Provincial Department of Culture, Sports and Tourism of Hải Dương province, Ca trù club of Cultural centre of Hải Dương province, the Ca trù club of Association of Vietnamese Folklorists of Hải Phòng city etc, and by famous individual folk artists such as Nguyễn Phú Đẹ, Phạm Hồng Hải in Hải Dương province, Đỗ Quyên in Hải Phòng city etc. (see attached documentation)


	5.
	Community involvement and consent (cf. Criterion U.4)

	5.a.
	Participation of communities, groups and individuals:
When being informed of the Government’s policy in building a nomination file on “Ca trù singing” to submit to UNESCO for its consideration and inscription on the List of the Intangible Cultural Heritage in Need of Urgent Safeguarding, local communities where Ca trù exists were very excited and consented to voluntarily participate in various preparatory activities of the file. They have identified themselves the challenges and urgency of safeguarding Ca trù: “We directly contacted the folk artists. Many elderly at the age of 70-80 passed away. A number of them are still alive but in failing health. The life of the folk artists is generally very difficult” (quoted Hanoi community). Therefore, they all have proposed and committed to build Ca trù file, carry out short and long-term action plans for the preservation and dissemination of Ca trù as presented in item 4 (safeguarding measures) of the file. At the conferences and workshops related to the preparation of the file, the invited communities raised their viewpoints and practical desire to help cultural administrators and those who directly involved in the establishment of the file to be aware of many issues. 

“Our Chanh Thôn village’s Ca trù club still maintains the transmission in the locality, with particular schedule, three times a week. The transmission is in oral form. The elderly are very enthusiastic in transmitting and the learners are very eager in learning” (Chanh Thôn community, Hanoi).

“It should have books on Ca trù so that the folk artists can base on that “frame” to teach, and learners have materials for reference”. (Quảng Bình community).

“It is necessary to organize many Ca trù festivals in order to honor and give prominence to cultural value and everyone can exchange or learn experiences from each other.” (Thanh Hóa community).

“The Goverment should bring out a concrete policy to support the economic and spiritual lives of the folk artists to encourage them to preserve and transmit Ca trù career” (Thanh Hóa community).

“The Goverment, Ministry of Culture, Sports and Tourism and local authorities should have policies of investment and guidance in order to bring prior conditions for Ca trù art to have many operating spaces in locality, including ancient relics, traditional spaces and new cultural houses” (Hưng Yên community)

Being aware that “Inventory is also a solution for preserving Ca trù” (Bắc Ninh community), the communities are free to participate in the task of inventory of Ca trù cultural heritage in their locatities. Also, many Ca trù folk artists and family lines participated in preparing the nomination file by providing valuable documents and information related to the appearance and specific characteristics of culture and art of Ca trù heritage; and enthusiatically reperformed Ca trù musical forms so that the Vietnamese Institute for Musicology can make audio and video.

During the process of preparing the nomination file, institutes for specialized studies, Association of the Vietnamese Folklorists, Association of the Vietnamese Dancers – the bodies and organizations responsible for preparing the file - worked with each locality where Ca trù cultural tradition exists and acquired the communities’ ideas to integrate into the file; analyzed and selected priorities in need of urgent safeguarding; built up solutions for revitalizing, safeguarding and disseminating this heritage in order to meet the expectation of the communities. The Department of Performing Arts, Department of Grass-root Culture and many institutions as well as non-governmental organizations made good impacts to encourage the communities to participate enthusiastically in activities of preserving and establishing the Ca trù file. The file’s content, after having been drafted was also sent to the related communities for their final review. The safeguarding measures mentioned in the file will be the basic for the Goverment and communities to carry out the preservation of Ca trù in the coming time.

	5.b.
	Free, prior and informed consent:
The free, prior and informed consent of the communities, groups or individuals are clearly demonstrated through commitments and active participation in the restoration and safeguarding of Ca trù heritage as presented in item 4.c., 5.a.
Appended. 

	5.c.
	Respect for customary practices governing access:
Some of the traditional performance contexts and functions of Ca trù have been revitalized and preserved whereas others have been lost. After a long time of falling into oblivion, singing for entertainment (Hát chơi) is popular. However, competition singing (Hát thi) and Hát Chúc hỗ (singing in royal palace) are not held anymore. Hát thờ tổ nghề (worship singing for profession’s ancestors) is still held in the ancestor’s ceremony such as at the Ca trù guild in Lỗ Khê (Hanoi), the Ca trù guild in Đông Dương village (Quảng Bình) or at the relic of Chiêu Văn Vương - Trần Nhật Duật (Thanh Hóa). For example, when performing Hát chơi (singing for entertainment), the folk artists still sit on a sedge mat, “kép” (instrumentalists) and “người cầm chầu” (praise drummer) sit crossed legs, and the singers sit on their knees. In clubs, especially in villages, teaching still follows traditional methods and procedures. For instance, people still organize the "Mở xiêm áo" ceremony (the ceremony to recognize a singer qualified to practise her career) in Lỗ Khê and the ceremony "vào nghề" (starting a new career) is held in other places for singers who finished their training.

Some family lineages and village communal houses have kept the official decrees issued by the feudal imperial court for the localities where Ca trù exists and for relics of Ca trù temples or traditional houses where ritual ceremonies held in worship of the Ca trù profession’s ancestors. 

Nowadays, some places still adhere to several taboos such as pronouncing differently the words similar to the name of the career ancestor. For example, the word “Hoa” (flower) is pronounced in Lỗ Khê as “Huê” because the name of a Ca trù’s ancestor is Hoa; or the word “Hồng” (pink) is pronounced as Hường (huong) because a person called Hong is worshipped at Mỗ village (Hà Nội). These taboos (Kiêng hèm) have been kept by these communities and are respected by people who participated in setting up the file on Ca trù.

	6.
	Inclusion on an inventory (cf. Criterion U.5):

	
	Ca trù has been put on the inventory list of the Vietnamese musical heritage and performing art carried out and managed by the Vietnamese Institute for Musicology. The information in this list has been updated after the inventory in 2008 in preparation of the Ca trù singing file.
With the purpose of identification, definition and establishment of an inventory list of Ca trù for safeguarding, the Vietnamese Institute for Musicology compiled the inventory file based on the document of UNESCO (UNESCO/ITH, Octorber 12th 2006) and ideas of local communities where Ca trù exists as well as suggestions of scientists at the conferences and workshops organized. The inventory file includes 12 forms in which 6 forms are carrried out at localities (They are: People who know how to play and sing Ca trù; Dancing in Ca trù; Organizations of Ca trù activity; Vestiges linked with Ca trù: Objects related to Ca trù; Writing documentation on Ca trù) and 6 forms applied for the inventory at the archive of the Vietnamese Institute for Musicology. These forms have been applied and will be applied to conduct the inventory every year in order to update information and adjust to be suitable to the reality and meet the requirements and criteria of UNESCO. These forms have been transfered to the communities so that they can directly conduct the inventory on Ca trù heritage in locality. The Vietnamese Institute for Musicology also organized trainning courses for the local communities about the method of inventory based on available forms. The community remarked that “Thanks to the specific document for instruction, the inventory task is more comfortable.” (a Representative of Hưng Yên province)

Through the conferences and training courses, the Vietnamese Institute for Musicology received many ideas for the inventory task and preservation of Ca trù from the communities in order to set up the solutions suitable to the reality of each locality and community.

From the inventory result of the communities sent to the Vietnamese Institute for Musicology, and after implementing the practical assessment in the local communities, it is found that there are 63 clubs, centers and guilds of Ca trù (counted up to 2009). However, the number of repertoire performed at most of clubs remains a few. The most repertoire of some clubs are about 20/56 pieces. Some communities found out some more old-age folk artists who are able to transmit such as Đông Dương club in Quảng Bình province, etc. This is only the initial result. The inventory task will be continued every year.

	7.
	Documentation

	7.a.
	Required and supplementary documentation:
Kind of documentation

Required documentation

Supplementary documentation

Photos

10 photographs

30 photographs

Video

- A 10-minute video (on DVD and DVCAM)

- A 60-minuite video (on DVD and DVCAM)

Audio

- A 60-minute CD

- A 60-minute DAT tape

Maps

01 map (in JPG format, support DVD

Books

03 books



	7.b.
	Cession of rights:

Appended.


	7.c.
	List of additional resources:
Published books on Ca trù.

VIETNAMESE BOOKS

1.
Phạm Văn Duyệt, 1923. Hát Ả đào [Ả đào singing]. Hanoi.

2. 
Võ Danh Thị, 1927. Sách dạy đánh chầu [How to beat the praise drum]. Hanoi: Tândân Publishing House.

3. 
Hoàng Tăng Bí, 1928. Văn ca trích cầm (200 bài hát Ả đào) [Extracts from lyrics of the instrument (200 songs of Ả đào singing). Hanoi: Tân dân Publishing House.

4. 
Đỗ Bằng Đoàn; Đỗ Trọng Huề, 1962. Việt Nam Ca trù biên khảo [Researching on Vietnamese Ca trù]. Sài Gòn: Văn Khoa Printing House.

5. 
Many authors, 1980. Hát cửa đình Lỗ Khê [Singing in communal house in Lỗ Khê]. Hanoi: Department of Culture and Information, Hanoi Literature and Art Association.

6. 
Ngô Ngọc Linh; Ngô Văn Phú, 1985. Tuyển tập thơ Ca trù [Anthology of Ca trù poetry]. Hanoi.

7. 
Gisa Jahnichen, 1997. Cuộc thử nghiệm về hát Ả đào [Experiment on Ả đào singing]. Hanoi: Music Publishing House.

8. 
Giang Thu, Vũ Thiệu Loan, 1999. Tìm hiểu Ca trù Hải Phòng [Research on Ca trù in Hải Phòng]. Hải Phòng Publishing House.

9. 
Lê Huy Trâm, 2002. Khảo sát hát Ca công ở Thanh Hóa [Studying Ca công singing in Thanh Hóa]. Hanoi: National Culture Publishing House.

10. Nguyễn Quảng Tuân, 2003. Ca trù thú xưa tao nhã [Ca trù - the ancient refined entertainment]. Hanoi: Literature Publishing House.

11. Hoàng Tuấn Phổ, 2003. Hát Nhà trò Văn Trinh [Văn Trinh Nhà trò singing]. Hanoi: Literature Publishing House.

12. Đặng Hoành Loan compiling, 2006. Đặc khảo Ca trù Việt Nam [Monograph on Vietnamese Ca trù]. Hanoi: Vietnamese Institute for Musicology.

13. Nguyễn Xuân Diện, 2007. Lịch sử và Nghệ thuật Ca trù [History and Arts of Ca trù]. Hanoi: The world Publishing House.

HAN - NOM BIBLIOGRAPHIES

14. Unknown author, 1900. Ca trù thể cách [How to sing Ca trù and play the praise drum] carved in the 12th Thành Thái year.

15. A person whose surname is Phạm, in Phùng Xá commune, Phùng Xá canton, Vĩnh Lại district, Ninh Giang province, 1908 (In the year of the monkey (lunar year), the 2nd Duy Tân year in the Nguyễn dynasty). Ca trù cách thức mục lục [Table of content of Ca trù’s tunes].

FOREIGN BOOKS AND MATERIALS

16. G. Dumoutier, 1890. Les chants et les traditions populaires des Annamites. Paris: Ernest Deroux, éditeur.

17. Samuel Baron, 1914. Description du Royaume de Tonquin. Paris.

18. Barley Norton, 1996. Ca trù - a Vietnamese chamber music genre. The Journal of Vietnamese Music, special issue; volume 5.

19. Barley Norton, 2005. Singing the Past: Vietnamese Ca trù, Memory and Mode, Asian Music, 36 (2): 27-56.


	8.
	Contact information

	8.a.
	Submitting State(s) Party(ies): Viet Nam

	8.b.
	Contact person for correspondence:
The key person for correspondence:

Dr. Lê Thị Minh Lý

Deputy Director of the National Cultural Heritage Department

Ministry of Culture, Sports and Tourism 51 – 53

Ngô Quyền Street, Hoàn Kiếm

Hà Nội. 
Tel: 84.4.39436129; 
Fax: 84.4.39439929; 
Mobile: 84.913591266
email: minhly@dch.gov.vn, lethiminhly@gmail.com
Additionally, please contact:

Mr. Nguyễn Thanh Sơn

Head of UNESCO group

Secretariat of UNESCO Vietnam’s Committee

No. 8, Khúc Hạo Street, Ba Đình district, 
Hanoi
Tel: 84.4.37993600

Mobile: 84.904858858

email: tamtrangson@yahoo.com
Dr. Lê Văn Toàn

Director of the Vietnamese Institute for Musicolog

Area CC2, Mễ Trì Street, Mỹ Đình New Urban Complex

Từ Liêm district

Hanoi. 

Tel: 84.4.37854881

Mobile: 84.912260244

email: musicology@hn.vnn.vn
Fax: 84.4.37854881.

	8.c.
	Competent body involved:
Ministry of Culture, Sports and Tourism

51- 53 Ngô Quyền

Hoàn Kiếm

Hanoi

Tel: 84.4.39438231

Fax: 84.4.39439009.

National Cultural Heritage Department

51 -53 Ngô Quyền

Hoàn Kiếm

Hanoi

Tel: 84.4.39436128

Fax: 84.4.39439929

email: dsvhvn@vnn.vn

Vietnamese Institute for Musicology (Vietnam National Academy of Music)

Area CC2 - Mỹ Đình New Urban Complex

Từ Liêm district, Hanoi.

Tel: 84.4.37854880

Fax: 84.4.37854881

email: musicology@hn.vnn.vn

	8.d.
	Concerned community organization(s) or representative(s):
- Vietnam National Commission for UNESCO.

Address: 8 Khúc Hạo street, Ba Đình district, Hanoi, Tel: 84.4.37993600.

- Association of Vietnamese Folklorists. No. E1, lane 29, Tạ Quang Bửu street

Hai Bà Trưng district. Hanoi. Tel: 84.4.38693280. Fax: 84.4.38682607

E-mail:hoivannghedangianvietnam@gmail.com

- Thái Hà Ca trù club. Address: 6/27 Thụy Khuê street, Tây Hồ, Hanoi.

Tel: 84.4.38473660.

- Vietnam Ca trù Center for UNESCO.

Address: 21 Diên Hồng, Đống Đa, Hanoi. Tel: 84.4.35586339.

- Tràng An Ca trù Club. Address: 973 Hồng Hà street, Hanoi

- Lỗ Khê Ca trù Club. Address: Liên Hà commune, Đông Anh district, Hanoi.

Tel: 84.4.38825008.

- Nghi Xuân Ca trù Club. Address: Cổ Đạm commune, Nghi Xuân district, Hà Tĩnh province.Tel: 84.39.3825025.

- Ca trù Club of the center for Culture and Information of Nghi Xuân district, Hà Tĩnh province.Tel: 84.39.3825025.

- Đông Dương Ca trù Club. Address: Đông Dương hamlet, Quảng Phương commune, Quảng Trạch district, Quảng Bình province.

- Ca trù Center for Culture and Arts Union branch.

Address: 55 Nguyễn Công Trứ street, Lê Chân district, Hải Phòng city.

Tel: 84.31.3810959
Cities and provinces:

- People’s Committee of Bắc Ninh province. Address: 4 Phù Đổng Thiên Vương street, Bắc Ninh city, Bắc Ninh province; Tel: 84.241.3822470; Fax: 84.241.3822492; Website: www.bacninh.gov.vn

- People’s Committee of Bắc Giang province. Address: 257, Lê Lợi street, Bắc Giang city, Bắc Giang province; Tel: 84.240.3855012; Fax: 84.240.385012; Website: www.bacgiang.gov.vn

- People’s Committee of Quảng Bình province. Address: 06 Hùng Vương street, Đồng Hới city, Quảng Bình province; Tel: 84.52.3823457; Fax: 84.52.3822791; Website: www.quangbinh.gov.vn

- People’s Committee of Hải Phòng city. Address: 18 Hoàng Diệu street, Hồng Bàng, Hải Phòng city, Tel: 84.31.3821055; Fax: 84.31.3842368; Website: www.haiphong.gov.vn

- People’s Committee of Nam Định province. Tel: 84.350.3849307. Address: 57 Vị Hoàng street, Nam Định city; Tel: 84.350.3849307, 84.350.867059; Fax: 84.350.867059; Website: www.namdinh.gov.vn

- People’s Committee of Nghệ An province. Address: Trường Thi, Vinh city. Tel: 84.38.3844870. Website: www.nghean.gov.vn

- People’s Committee of Thái Bình province. Address: 76 Lý Thường Kiệt street, Thái Bình city. Tel: 84.36.3735379, 84.36.3738681; Fax: 84.36.3731513; E-mail: ubnd@thaibinh.gov.vn; Website: www.thaibinh.gov.vn

- People’s Committee of Hà Tĩnh province; Address: 19 Nguyễn Tất Thành street, Hà Tĩnh town, Hà Tĩnh province; Tel: 84.39.3855581, 84.39.3857295 ; Fax: 84.39.856 141; Website: www.hatinh.gov.com

- People’s Committee of Hải Dương province. Address: 45 Quang Trung street, Hải Dương city, Tel: 84.320.3853528, 84.320.3830245; Fax: 84.320.3853601; Website: www.haiduong.gov.vn

- People’s Committee of Hồ Chí Minh city. Address: 59-61, Lý Tự Trọng, the First district, Hồ Chí Minh city; Tel: 84.8.3291117; Website: www.hochiminh.gov.vn

- People’s Committee of Thanh Hóa province. Address: 35 Lê Lợi boulevard, Thanh Hóa city, Thanh Hóa province. Tel: 84.37.3857298, 84.37.3852.24; Website: www.thanhhoa.gov.vn

- People’s Committee of Phú Thọ province. Address: Trần Phú street, Tân Dân ward, Việt Trì city, Phú Thọ province; Tel: 84.210.3847395. Website: www.phutho.gov.vn

- People’s Committee of Hưng Yên province. Address: 2A Bạch Đằng, Hưng Yên

town; Tel: 84.321.863823; Fax: 84.321.863932; Website: www.hungyen.gov.vn

- People’s Committee of Vĩnh Phúc province. Address: Đống Đa district, Vĩnh Yên city, Tel: 84.211.3861169, 84.211.3846289; Website: www.vinhphuc.gov.vn

- People’s Committee of Hanoi capital, Address: 12 Lê Lai street, Hoàn Kiếm district, Hanoi. Tel: 84.4.38258150(200), 84.4.38253536; Website: www.thudo.gov.vn
Departments of Culture, Sports and Tourism

- Department of Culture, Sports and Tourism of Bắc Ninh province. Address: 15 Lý Thái Tổ street, Bắc Ninh City, Bắc Ninh province; Tel: 84.241.3822532; Fax: 84.241.3822532; email: sovhttdlbacninh@yahoo.com.vn

- Department of Culture, Sports and Tourism of Bắc Giang province. Address: 74 Nguyễn Thị Lưu, Bắc Giang city, Bắc Giang province; Tel: 84.240.3856310; Fax: 84.240.856310.

- Department of Culture, Sports and Tourism of Quảng Bình province. Address: Hùng Vương, Đồng Hới town; Tel: 84.52.3822032; Fax: 84.52.3821191; email: svhtt@quangbinh.gov.vn

- Department of Culture, Sports and Tourism of Hải Phòng city. Address: 18 Minh Khai street, Hồng Bàng district, Hải Phòng city; Tel: 84.31.3822616

Fax: 84.31.3822616.

- Department of Culture, Sports and Tourism of Nam Định province. Address:

161 Nguyễn Du street, Hoàng Vị district, Nam Định city. Tel: 84.350.3649701; 84.350.3640829.

- Department of Culture, Sports and Tourism of Nghệ An province. Address: 74, Nguyễn Thị Minh Khai street, Vinh city, Nghệ An province. Tel: 84.38.3844511; Fax: 84.38.3834911; Email:Sovhttdlna@yahoo.com

- Department of Culture, Sports and Tourism of Thái Binh province. 
Tel: 84.36.3831461; Fax: 84.36.3831461.

- Department of Culture, Sports and Tourism of Hà Tĩnh province.

Address: 24, Phan Dinh Phung, Ha Tĩnh town. 
Tel: 84.39.3856833; Fax: 84.38.3856833; Email: vanhoahatinh@yahoo.com
- Department of Culture, Sports and Tourism of Hai Dương province.

Address: 73 Bạch Dằng, Hải Duong city. Tel: 84.320.3852608; Fax: 84.320.3843972.
- Department of Culture, Sports and Tourism of Hồ Chí Minh City. 

Address: 164 Đồng Khởi, Bến Nghé ward, the First district, Hồ Chí Minh City.

Tel: 84.8.38224053; Fax: 84.8.38223221

- Department of Culture, Sports and Tourism of Thanh Hóa province.

Address: 101 Nguyễn Trãi street, Ba Dinh ward, Thanh Hóa city.

Tel: 84.37.3758859; Fax: 84.37.3852441

- Department of Culture, Sports and Tourism of Phu Tho province.

Address: Trần Phú street, Gia Cam ward, Viet Tri city. Tel: 84.210.3846390; 

Fax: 84.210.3813868.

- Department of Culture, Sports and Tourism of Hung Yên province.

Address: Quảng Truờng, Hiến Nam ward, Hung Yên town. Tel: 84.321..3863415;

Fax: 84.321.3551176; Email: sovhutthungyen@yahoo.com
- Department of Culture, Sports and Tourism of Hanoi.

Address: 47 Hàng Dầu, Hanoi. Tel: 84.4.38255078; Fax: 84.4.38251510.

Email: sovhtthn@hn.vnn.vn
- Department of Culture, Sports and Tourism of Vĩnh Phúc.
Address: 2 Hai Bà Trung, Đong Đa ward, Vĩnh Yên City. Tel: 84.211.3862505;

Fax: 84.211.3847773. Email: svhttdl@vinhphuc.gov.vn

	9.
	Signature on behalf of the State(s) Party(ies):

	
	<signed>








� Quan viên cầm chầu are those who have high social positions, mastering in Han Nom script and knowledgeable about poetry and Ca trù music.


� Trần Văn Khê: the former professor of Sorbonne University, Honour member of International Council of Music, Academician of European Institute for Science - Literature - Arts.
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