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Nyilatkozat ~ _ 036/ ~ ...... 
Aluliron Sugame Minds:zenty Zsuzsanna (sziiletett: Budapest. 1954. majus 9; anyja neve: Bal6 Olga). a ~ag,yar 
K6rusok es Zenekarok Szovctsege KOT A (szekhely: I 011 Budapest. Corvin ter 8.; adoszam: 196603 :'~-1-41) 
elnoke szerveztunk ne\ cl n n: ilolkoli m. 
Orommel csadakozunk ~agyarorsuig fehedesnesehez az LiNESCO Szellcmi Kuhuralis Crokseg Szekcioj<iba. a 
Lcgjobb Meg6rzesi G}akorlatok Regiszterebe. met:nek temaja m~t a Kodaly koocepci6. A felterjesztessel 
eg)etcrtilnk. hog} a mar vilagszcrte ismert zeneoktatasi-ne\'elesi m6dszer mcg szelescbb korben eltedcdjen. 

A Magyar K6rusok es Zcnckarok Szovetsege - K6TA kozel 200.000.- tOvcl, kozosscgi jclleggel dolgolik, a tarsult 
tageg_vesUictek, iskolai, fclnott cs Cg)hazi enckkarok, nepdalkt\rilk es hangszeres nep1enei Cg)Ottesek, :tenekarok. 

valamint magcinszcmel.>ek munkajat fogja osszc. crdekvedelmct latja el. Az ~ntevC:keny 1.enei terfiletct gondozza. 
, Az egyetemes zcnei kultura, czen bcliil a magyar korusmihcszct. nepLcoc mindcn SLlimoth:vo ~11ckenek fdtanisa. 

apol8sa, megovasa., tovabbadAsa., uj er1ckck el()scgile!\C a fcladatunk. Zenci lalalkozok, hangvcn;enyck. fewivalok. 
vcrscn}ek. szakmai muhel)t.'k.. to\oabbkepzesck. rninositesek szervezesevel. kapcsolatrendszerilnkkel segitillk 
mihcszcti csoportjaink es veLetoik munkajat. 

leljcs munklink a Kodalyi cm>kscgjegyebcn. u 6 szellemisegcben folyik. Szovetsegunk vezetosegebcn kiva16. 
Kodaly Zoltan szellcmisiget kepviselo, ncmzetk~zi hirii szakcmbcrek dolgoznak. igy programjainkban. muveszcti 
koocepci6nkban hangsulyosan jelenik meg Kodaly Or{)ksege. 
Minden er~nkkel azon \ag}unk, hog) eLen rlrl'lkscg: a magyar zeDci nevdes - mclyncli t.anuhnanyozastira sok 
kulfOidi szakember erkezik Magynrorszagra - vilagszcrte &>akorlatta valjon es itthon is mind szelcsebb kOrl:lcn 
alkalmaaak. 

Hisszuk, \alijuk es tudjuk, hogy teljes embert csak xenevel Jehet nevelni. 
• .A zene lelki taplfi!Ck. mely semmi massal ne: m p<)tolhat6 ... Kodal)' Zoltin 

Hisslilk. hogy a Kodaly-konccpcio nemzeti ertek mel}re bils7..ke.k lchctiink. 

Kodaly zenei ncvelesi m6dszerrel 57amone,·6 credtmn)1 tudunk eh~mi ajl'lvo gener8ci6janak enfekeben. 

Kodaly Zoltin ma is ~ldat mutat. van mit tanulnunk tole! 

Fontos. hog> mindazok a szakemberek. dOnteshowk. inteLmenyek, Slervezetel akiknck feladatuk a Kodily­
koncepci6 Cr\'CO}csileSC -mcgmentese -. ~szcfogjanak, es ajcJenlegineJ fokoLollahban segilsek egymast. 

A Ma&>·ar Korusok cs Zenekarok SzlSvetsege - KOTA Ortlmmel L'llll• ·~~ Jilt, hog> a felterjesttest clkuldjek az 
UNESCO fele. 

Tisztelenel: 
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Declaration 

I, undersigned, Mrs. Zsuzsanna Mindszenty Sugarne (born in Budapest, on 9 May 1954, mother's 
maiden name: Olga Balo), as president of the Association of Hungarian Choirs and Orchestras (seat: 
1011 Budapest, Corvin ter 8., tax number: 19660372-1-41), in the name of our association, hereby 
declare that 
We are glad to join to Hungary's proposal, of which the theme is the Kodaly concept, to become part 
of the Registry of the Best Safeguard Practices of the UNESCO's Intangible Cultural Heritage. We 
agree with the proposal in order for the music teaching-educational method, that is already world­
known, spread even more widely. 

The Association of Hungarian Choirs and Orchestras (K6TA) with almost 200 000 people- works in a 
community-style manner; it unites the work and protects the interest of associated member 
societies, school-, adult- and church choirs, folk song circles and instrumental fok music ensembles, 

orchestras, as well as individuals. l t cultivates the amateur field of music. Our task is to explore, 
cultivate, protect and transmit all notable values of the universal music culture, and within that, 
Hungarian choir art and folk music, as well as to foster new ones. We help the work of our art groups 
and of their leaders by organizing music meetings, concerts, festivals, competitions, professional 
workshops, further trainings and qualifications, and by providing them with our relationship network. 
Our full work is dedicated to the Kodaly heritage, and is done in His spirit. Excellent, internationally 
known experts representing Zoltan Kodaly's spi rit work in our association's management. Thus, 
Kodaly's heritage is present in our programs and art concept in an emphasized way. 
We strive to the outmost of our power to make this heritage -the Hungarian music education, for 
which many experts come to Hungary to investigate it-, a worldwide practice that is used as widely 
as possible also in Hungary. 
We believe, confess and know that a sound human being can only be educated by music. 
'Music is food for the spirit, which cannot be replaced by anything else.' by Zoltan Kodaly 

We believe that the Kodaly concept is a national treasure which we can be proud of. 

By the Kodaly music educational method, we can reach a considerable result for the sake of future 
generations. 

Zoltan Kodaly still sets an example, there is much we can learn from him ! 

lt is important that all of those experts, decision-makers, institutions, organizations, whose task is to 
validate the Kodaly concept, unite and help one another in an even more increased way. 
The Association of Hungarian Choirs and Orchestras (K6TA) is happy to agree on the proposal's 

sending to UNESCO. 

Yours sincerely, 

Mrs. Zsuzsanna Mindszenty Sugarne 

liszt-prize laureate chorus-master 

president of KOTA 
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Alulirott dr. Ittzes Mihaly kijelentem, bogy tanulmanyaim alatt es a zenetanan palyan elt<Htott 
50 ev sonm a zenetaniUi.sban a Kodaly m6dszert alkalmaztam. A m6dszert az altalanos zenei 
b~pessegek fejleszteseben nagyon fontosnak tartom, a hallas fejleszteseben es a zenei iras­
olvasas fejleszteseben egyanint. 
Kiilonbozo szintii es tipu.sU iskolakban tanitottam a Kodaly m6dszer szerint, zenei altalanos es 
kOzepiskolaban, zenei szakkOzepiskol.aban es a fels6foku oktatasban is. Tanltottam magyar es 
idegen nyelVU: hallgat6kat. ak:ik: zenetanarnak keszilltek. Szemelyes tapasztalatomon alapul6 
meggy6z6desem, bogy a m6dszer szeles m6dszertani eszkoztara alkalmazhat6 a zenei kepzes 
barmely szintjen. Az alaposan kidolgozott m6dszer segiti a tam\rok munk:ajat, de 
nyilvfmval6an a zenepedag6gus kreativitWra is sziikseg van. Fontos szerepet jatszik: a 
zeneszereto hallgat6k zeneoktatasaban. 
Mint k6rusvezeto ugy gondolom, bogy az uj zenei anyagok elokeszitese rovidebb ideig tart, 
ha az enekesek (gyerekek) relativ szolm.izaci6val gyak:orolnak, ahogy a Kodaly m6dszerben is 
hasznalatos. 
Szamos korabbi es mostani iskolai es Kodaly Tarm.t_g_beli kollegiun tanusitja, bogy a 
gyermekjatekokb6I es nepdalokb61 j6l kiva.Iasztott es osszerendezett anyagok egeszen a 
kulonboz5 zenetbrteneti stilusokig segitik a zenei erzekenyseg es j6 f.zles fejl6deset azokna.I, 
akik:et a Kodlily m6dszer szerint tanitottak. 
A zenei anyag es a m6dszertani folyamat mellett alapvet6 k:ivllnalom a Kodruy m6dszerben az 
enek6rak viszonylag magas szama (heti 3-4 alkalom es mellette k6ruspr6b8k). Azok a 
gyerekek, akik az ugynevezett zenei attalanos iskolak:ban ennek a programnak megfeleloen 
tanulnak, rendszerint sokkal erzekenyebbekke es fegyelmezettebbekke valnak. 
A kecskemeti Kodaly Intezet tanilrak:ent szamos alkalommal lattam, ahogy a kiilfoldi 
hallgat6k (gyakran fiatal zenetan!rok) a Kodaly m6dszer lelk:es kovetoive valtak, mivel sajat 
ei.menyeiken kereszti.U tapasztalhattilk meg a vokalis alapokon nyugv6 m6dszer hatekonysagat 
a zene rnelyebb megerteset szolgal6 zenei kepessegek (zenei iril.s es olvasas) fejleszteseben.. 

Biztos vagyok benne, bogy a ZENERE ES ZENEVEL EMBERSEGRE NEVELES 
MAGY AR MODSZERE, A KODAL Y MODSZER erdemes a j6 gyakorlatok listajara val6 
felvetelre. 

Budapest, 2014. januar 8. 

~~~~~ 
elnok • 
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DECLARATION 
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I, the undersigned dr. Mihaly Ittzes hereby declare that in my own studies and during 50 years 
of personal practice as a music teacher 1 have used the Kod{dy concept of music education. I 
found this method very useful in the de\'elopment of gen~ral musical abilities, in ear training 
and also in practising musical reading and writing. 

1 ha\'€' taught t!Ccording to the Kodaly concept in various school types like musical 
elementary and secondary school, secondary school specialized in music for would-he 
musicians as well as in te11iary level. I taught both for Hungarian and foreign students (would­
be music teachers). It is my firm <:on\·iction based on personal experiences that the great 
,·ari ety of the methodological tools of this systcrn can be used in any level of music education. 
The well-prepaJed methodology helps the tcrtcher's work but freedom for th~ cr~atiYity of 
music pedagogues is also obvious in it. Its most important role is in the education of music 
lovers. 

As :1 conductor of school choirs I found that the preparation of new maierials n~eds 
~horter time if the singers (children) are trained in relative solfa as it is :1dapted into the 
Kodaly concept. 

Many of my fonner and present colkagues in schools and in the Kod<il) Society 
witness that the w01l-sclcctcd and well -ordered material from children's gam~ songs and 
folksongs up to the different styles of music history help the de"elopmen! of the musical 
sensiti\·it) and good taste of those v.-!10 arc taught according to the Kodaly coHrept. 

Besides the materia] am! the methodoiogical process the relatively higher numl>~r of 
singing lessons (three or Jour times a week ~md singing in choir) is al so a basic rt'quirement in 
the Kod.;ly concept. Those children who study according to such a programme in the so­
called music&! primary schools usual!> hecome more sensiti,·e and more discipline,!. 

As a professor of the KoJaly In~t!tute in Kecskemet I saw many times thm ho'~ 
foreign students (o ften young music teachers) becam(! enthusi~ttic follow~r of the Koditly 
~oncept because they rcceiYcd personal experiences of its effecti\ nt'SS in the deYelopment of 
musical abilities (musical hearing and musical reading and '\ riting) on a vocal basis and in the 
deeper understanding of music. 

I am sure !hat 
1 HF. KODALY CONC EP f i~ worthy of being registert:d in th.: li st of the best 

cullural pracuces. 

l3udap-;!&t Janu~r) 8, 20 14 

\ \ 

~~-1~.·) I~ 
dr. MiluHy lttzes 
Presid.:tit of the 1 I ungarian KudtH) So~iCL) 



Kodaly koncepcio - Kecskemeti Kodaly Zoltan Enek - zenei 
.Altalanos Iskola, Gimnazium, Szakkozepiskola es Alapfokii 

Miiveszeti Iskola 

Iskolankban 1950. okt6ber 26.-an kezd&lott el az oktat6 - nevelo munka Nemesszeghyne 

Szentkinilyi Marta igazgat6 iranyftasaval. 

A zenetanar pedag6gusok, szam szerint jelenleg 8 enektamir a Kodaly koncepci6 

alkalmazasaval vegeztek es vegzik az enek- zenei nevelest immar 63 eve. A m as 

tanszakokon tanft6 kollegaink js a Kodaly koncepci6t megismerve, es elismerve leptek be a 

tantestlilet kozos munkajaba, nagy szazalekban korabbi ,Kodaly- iskolaskent, 

A mindennapos enek6nikon, k6rusfoglalkozasokon, ahogyan az egyeb tan6rakon is 

igyekszilnk megval6sitani Kodaly Zoltan 194 7 -ben megfogalmazott 100 eves tervet: 

A kottaolvasas, kollairas, /concert ldtogatds alta/Onossa tile/et, a magyar zenei /cijzfz/is 

eme!eset, a folyamatos haladasl a jobb es magyarabb fele, a vilagirodalom remekeinek 

kozkinccse tetelet. 

A kottaolvasas, kottainis keszsege fej leszti a figyelmet, a koncentrahist, a rendezett 

fraskepet az olvasas - fnis feladatok javara is. Felismerheto a zenei neveles kapcsolt hatasa a 

matematikai -logikai, valamint az idegen nyelvi tanulmanyokban is. 

A zenei tananyag a magyar nepzenere alapul, ativel a nemzetek nepzenei anyagan es a 

zeneirodalom minden miiveszeti korszakan. Olyan alapokat biztosit ez a tananyag, ami 

meghatarozza a felnovekvo generaci6k kulturalis erdeklodeset, igenyesseget is. 

A tanul6ink nagy s:uizaleka tanul hangszeJjatekot, ahol hangszertanaraink is alkalmazzak a 

Kodaly koncepci6 elemeit mindennapos munkajukban. A tanul6 is eload6va valik, megtanulja 

az aprolekos, rendszeres munkat, gyakorlcist, amely erteket jelent a maga es a koncert 

hallgat6i szamara is. 

Az J 934-ben kezdemenyezett Eneklo ltjusag mozgalomban, Kodaly Zoltan hitva11asa szerint 

a mindennapos enekles, ahogyan a k6rusenekles is, olyan elmenyhezjuttatja a fiatalokat, ami 

hatast gyakorol a szemelyisegre, a kozossegformalasra, a kozossegben megtanulhat6 pozitiv 

magatartasfonnak.ra, a fegyelemre. 

Jskolankban 9 enekkar miikodi~ a 3. oszt.cilyosokt61 a 12. osztalyosokig. Ketevente Eneklo 

lfjusag hangversenyeken vesznek reszt k6rusaink, Arany diploma es Ev K6rusa cfmet 
elnyerve. A hangszeres tanul6k zenekarban jatszanak. 

Gyennekeink tiszta lelkii gyerekek, fiataljaink kis szazalekban veszelyeztetettek a karos 

tarsadalmi folyamatokban, szenvedelybetegsegekben. 

Kecskemet, 2013. december 11. 

~~ 
lskohink enek tanszaka neveben: Antoni Andrea -u._. 

munkakozosseg vezeto 
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Kodal)' koncepcio- Kecskemeti Kodaly Zoltan Enek- zenei 
Altalanos lskola, Gimnazium, Szakkozepiskola es Alapfoku 

lVHiveszeti Iskola 

[Kodaly Concept - Kod;ily Zoltan Singing and Music Primmy, Secondary and Vocational 
Schools and School of Arts in Kccskemct] 
Education and instruction began at our school on the 26111 of October 1950. under the direction 
of Mcil1a Szcntkinilyi Ncmcsszcghync, Principal. 
Music teachers at the school ( cunently there arc eight singing teachers) ha Ye employed the 
Kodaty Concept in music instn1ction for 63 years. Teachers in other facult ies arc also fami liar 
with and acknowledge the Kodaly Concept- many baYing been fonner students of the method 
themselYcs -contributing to the joint work of the teach ing staff. 
In the dai ly singing classes, choral classes, as well as in other subjects we strive to carry out 
the I 00-year plan Zoltan Kodaly proposed in 194 7: 
.\faking musical score reading, musical nolation ami regular concert going a general 

practice, e!erating !he fe,·e/ of musiCtll taste in Hungm:r. providing for constam det·e/opment 

toll'ard be/fer quality and more Hungaricm-s~rle music. and pro1•iding for a general 

tlll'areness of the maste1pieces (?lworld literature. 

The abi lity to read and write music notation enhances and develops attention spans and 
concentration and organizational abi lities and improves performance in reading and writing 
tasks. Music training also has a concomitant effect on mathematical skills. logical thinking 
and foreign language leaming. 
The music curriculum is based on Hungarian folk music. encompasses the folk music of other 
ethnic groups as \\'ell as the Yatious artistic periods of music. This knowledge shapes the 
foundation of upcoming generations for a genuine interest in culture and a refined taste in 
111USIC. 

The majority of our students also Icam how to play an instrument with our teachers also 
applying elements of the Kodaly Concept in daily musical instrument instruction. The student 
thus becomes a performer, learning how to rehearse and work on something systematically. 
with regular, thorough and meticulous practice. This is an asset for students and audiences 
alike. 
In The Singing Youth Movement starred in 1934, children and youth experienced the rewards 
of day-to-day singing in a choir, which Zolt~\n Koualy bdie\'cd had a positi\'c effect on 
personality development and community cohesion. These youth leamcd self-discipline and 
positiYc social behavioral norms. 
Nine choirs operate in our school for students from the th ird to the t,,·eltth grade. EYcry two 
years our choirs take part in the Singing Youth Competition, regularly bringing home the 
Golden Certificate and Choir of the Y car awards. Instrumental students also play in the school 
orchestra. 
Our students arc pure in spirit and a much smaller percentage of our youth arc affected by 
detrimental social processes or hannful addictions. 
Kccskcmct I I December 20 !3. 

Written on behalf of the singing facu lty of the Music School of Kecskcmct by 
Andrca Antoni Head of Staff 
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Kodaly koncepci6 - Kecskemeti Kodaly Zoltan Enek- zenei 
Altalanos Iskola, Gimnazium, Szakkozepiskola es Alapfoku 

Miiveszeti Iskola 

Ubrizsyne Ersek Eva nyugalmazott enektanar kollegank szemetyes gondotatait csatolom 

kozos velemenytinkhoz: 

A Magyarorszagon elsokent elindu 16 enek-zenei altalanos iskolaba jartam 1950-1958-ig. 

E:nek-tortenetem szakos tanar tettem es vottam 44 even at a hajdani iskohimban. 

Az 6raim legnagyobb reszeben eneket tanitottam az als6 tagozatban, es 33 evig a 3.- 4. 

osztalyos tanul6k Kicsinyek k6rusat is vezettem. 

Az enek-zeneibol hozott szellemi es emberi tobblet vezetett az enektanari palyara, az ott 
kapottak inditottak el ezen az uton. 

Mi is volt ez a szellemi tobblet? 

Nemcsak a mindennapos enek6nik- a zenei inis- olvasas elsajadbisa, a sok-sok daJ 
megtanulasa, hanem a k6rusenekles, a 2. osztalyt61 indul6 hangszertanuhis, a von6s kamara 

egytittesben-, a zenekarban val6 jatek, az a sok neptanc produkci6, am it a 2. osztalyt61 8. 
osztalyig tart6 neptanc 6rakon megtanultunk. A k6russal, zenekarral, a neptanccal nagyon 
sokat szerepeltOnk, elmenyekben es sikerekben gazdag gyermekkorunk volt. 

Az elmenyek mellett akarva-akaratlanul a szemelyisegUnk is fonnal6dott, hiszen a kozos 
enekles, zeneles: 

figyelemre, fegyelemre szoktatott- ha egy ember rontott, akkor mindenki eneket 
tonkretette 

sz6rakoztatott a sz6 nemes ertelmeben 

sikere onbecsUlest hozott, osztonzo hatassal b£rt a tovabbi munkara 
oromet, boldog erzest jelentett, ha a mii tisztan, szepen, j6l megsz6lalt 

erositette az osszetartozas erzeset, az enekkar egy kozosseg, amiben minden ember fontos 
la batrabb enekes megerositi a gyengebbet/ 

az emlekezetet is javftotta, ugyanis a miivek legtobbjet kotta nelkUI sz6laltattuk meg 
a koronseg elorti szereples hatarozottabb<i, batrabb fellepesuve tett minket a mindennapi 
eletben is 

igenyessegre szoktatott, mert a megsz6laltatott miivek a zeneirodalom jelentos miivei 
voltak, es tanaraink igyekeztek a legjobb eloadast megsz6laltatni veiUnk. 

Nagyon szerettUk a neptanc 6rcikat is, mert a sok nehez, szellemet igenybe vevo ora kozben 
j61 esett a mozgas, pihenest jelentett, javitotta az all6kepessegUnkeL fgy hatcissal volt az 
egeszsegi allapotunkra is. 

Sokat beszelnek arr61, hogy az enek tcirgy transzferhatassal bir mas tantargyakra. Mi ezt ugy 
erzekelttik, hogy a kifinomult hallas segftett a helyesirasbari, kesobb a gimnaziumi evekben a 
nyelvtanulasban. A zeneelmeletben nagyon sok a matematika, tehat egymast erosito targyak. 

A zeneileg kifejlesztett memoria altal konnyebb volt a hosszu versek megtanulasa. 

2 



Kodaly koncepcio- Kecskemeti Kodaly Zoltan Enek- zenei 
Altalanos Iskola, Gimnazium, Szakkozepiskola es Alapfoku 

Muveszeti Iskola 

A valamikori osztilyomb6l sokan lettek pedag6gusok. talan nem veletlentil. Erzekenyebbek, 
nyitottabbak vagyunk embertarsaink inint, sok benntink a szeretet, a deru, a j6kedv, szepre­

j6ra fogekonyak vagyunk, kozossegi szellemii, humanus emberek lettiink. 

A zene szeretete mind a mai napig el benniink, sokan enekelnek k6rusban, koncertlatogat6k 

vagyunk, minden evben tahilkoz6t tartunk az altalanos iskolai osztalytarsakkal. A "kerek" 

evfordul6kra miisorral kesziiliink, iinnepelyesen toltjUk el azokat. 

HisszUk, hogy a "vi1ag zene altaljobb lesz!" 

Boldogok es biiszkek vagyunk, hogy az enek-zenei iskola elso tanul6i voltunk! 

11111. · I ~ f {. 
tu-" 11 .ti lj 1q~-- c r!t ~ 

Ubrizsyne Ersek :E:va enektanar 
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Kodaly koncepcio - Kecskemeti Kodaly Zoltan Enek- zenei 
Altalanos Iskola, Gimnazium, Szakkozepiskola es Alapfoku 

Muveszeti Iskola 

[Kodaly Concept - Kodaly Zoltan Singing and Music Primary. Secondary and Vocational 

Schools and School of Arts in Kccskemct] 

In addition to our joint statement, 1 also enclose the thoughts of Eva Ersek Ubrizsync, retired 

former singing teacher at our school: 

From 1950-1958 I attended the first singing and music elementary school to open its doors in 

Hungary. 

I became a choral and bisto1y teacher and taught at my former alma mater. 

Most of my class hours were singing classes for primary school grades and for 33 years I also 

lead the ·Little Ones' Choir' forthird and fourth graders. 

The additional personal and mental skills and that something extra instilled in me and honed 

in my early schooling at the singing and music school lead me to a embark on a career in 

teaching singing. 

What were these additional benefits? 

Not merely the daily singi11g classes. learning how to read and write music and learning the 

hundreds of songs, but also the choral singing. learning to play a musical instrument (from the 

second grade onward), playing in the chamber string group and the orchestra. numerous folk 

dance productions that we lcamcd in the fo lk dance classes from second to eighth grade, the 

countless opportunities to perfonn in the choir. the orchestra and the fo lk dance group. These 

activities provided new experiences and successes in our childhood. 

Along with the experiences and ski lls learned comes an automatic shaping of personality 

since singing and playing music together also resulted in: 

focusing of concentration and attention and deycJopmcnt of self-discipline - for if one 

person made a mistake that ruined the overall performance 

a form of entertainment in the pure sense of the world 

successes that brought a sense of self-esteem and served as an incentive for continued 

work 

a sense of joy and happiness if the piece is playedtsung precisely and well and sounds as 

it should 

strengthening of group cohesion. for in a choir each individual is important (stronger. 

daring singers encourage the weaker. more timid ones) 

improvement in memory and recall. for most pieces were performed by heart 

a dec isiveness and confidence from performing in front of an audience that carried oYer 

into other aspects of our lives 

a striving for perfection and meticulousness, for the pteccs we sang were significant 

masterpieces of great composers. wh ich sounded as they should with the guidance of our 

teachers. 

We thoroughly enjoyed the folk dance classes. for physical movement and a different type of 

learning were a break from the hours of concentration. It also improved our stamina and 

endurance. thereby having a positi\·e effect on our overa ll health and physical fitness. 

Much is said about the transfer effects of music teaming on the Jcaming of other subjects. \V c 

experienced that our keen sense of hearing led to an improved spe lling ability and later in 

1 
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high school facilitated the learning of foreign languages. Learning music theory with all of its 

mathematics had a reciprocal effect on the learning of math. as well. 

Memory development gained through music learning also helped in literature class facilitating 

the memorization of long poems. 

It is not by accident that many of my former classmates became teachers themselves. We arc 

perhaps more open and sensitive to the needs of others; we haYc a lot of lo\·c. joy and 

cheerfulness to impart on others; we ha\·c a refined sense of csthetics and values. arc 

community oriented and benevolent. 

A love of music still lives in all of us. Many of us are active members of choirs and we arc 

regular concert-goers. We meet for annual class reunions and for the big anniversaries \\'C 

prepare and celebrate with a performance. 

We honestly believe that 'music makes the world a better place'. 

We arc overjoyed and proud to be the first a lumni of the singing and music school. 

Eva Ersck Ubrizsync 

Singing teacher 

2 



A Kodaly koncepci6 hasznalata tamiri munkamban 

Tobb mint 40 eves tanari tapasztalat van mogottem. Ebbol 22 ev zenetanitas angol nyelven. 

Va16jaban zeneakademista korom elott a magyarok tebbsegevel egyiitt en sem tudtam, hogy a 

,Kodaly koncepci6" valami ktilonlegesseg. Nepdalokat tanultunk, szolmizaltunk, kottat 

olvastunk es irtunk a legtermeszetesebb m6don. Reszben a kiilfoldiek erdeklodesebol, reszben 

a magam nemzetkozi tapasztalataib6l dertilt ki, hogy a , magyar m6dszer" paratlan a vi1<1gon. 

Mar enektanarkent is tudatositottam ezt diakjaimban, az angolu1 val6 zenetanitasban pedig a 

tananyagnak is resze mas m6dszerek megismerese. 

igy a diakokban is tudatosul, hogy mennyivel konnyebb a relativ szolmizaci6val a 

hallasfejlesztes, a lapr61 olvasas, a harm6niai elemzes, a formatan. Angol es amerikai 

m!pdalok elemzesenel is a magyar m6dszert haszm1Ijuk. 

Nagyon tanulsagos szarnukra is, hogy ha killfoldi zenetanarok hitogatnak az 6nijukra, 

neheznek talalja.k a mi tananyagunkat, gyakran nem tudnak olyan szinten kottat olvasni, mint 

a 1 5-16 eves diakok. 

Kodaly munkassagaval is megismerkedtink, mindannyiunk szemelyisege gazdagodik az o 

zenemiiveib61 es in1saib61, nemcsak a koncepci6 gyakorlati alkalmazasab61. 

Kecskemet, 2013. deccmber 9. 

::Ji1;LL~ k:O~~ ¥-~ 
Ittzesne Kovendi Kata 

kozepiskolai enek- es angoltanar 

Kodaly Iskola, Kecskernet 



Using the Kodaly Concept in my Teaching 

J have over 40 years experience as a teacher of music and English and J have taught Music in 

English for 22 years. 

Before studying at the Liszt Academy of Music, I was not aware, together with most 

Hungarians. that ,the Koditly Concept" was something special. It \•vas natural for us to sing 

folksongs. use relative sol fa, and read and write music. Only when I saw foreign music 

teachers interested in the Hungarian method and I myself experienced different ways of 

teaching music in various foreign countries, had I realised the uniqueness of the , Hungarian 

method". 

I already made students conscious of this as a music teacher and when I started teaching 

,Music in English" as an optional subject in the Kecskemct Kodaly School, I made getting 

acquainted with other ways of music education a part of my programme. 

Thus pupils have become aware how much t!asier ear training. sight-reading. harmonic 

analysis or the learning of musical forms is with relative sol fa. In folksong analysis we also 

use the Hungarian method. 

Pupils sec proof of the method \Vhen foreign music teacher attend our lessons who find the 

material of our 15-16-year-olds too ditlicult and are often unable to sight-read as fluently as 

pupils educated in Hungary. 

\Vc also get acquainted with Kodaly"s oeuvre and our personality is enriched not only through 

the practical application of the concept but also through his music and writings. 

Kccskemet, December 9. 2013 

llivk ~-· KbH-~ 
Kata lttzes-Kovendi 

Teacher of Music and English 

K.odaly School. Kecskcm~t 



Mu zsika Zeneiskola 
Alapfoh<l Muveszeti Iskola 
4400 ;'\~·ircgyhaza, Csillag u. 46/A. 
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Nyilatkozat a ,Kodaly Modszer" hasznalatarol a nyiregyhazi Muzsika 
Zeneiskolaban 

Zeneiskolank szolfezstamiri munkakozossegenek mott6ja: Kodaly Zoltan 
minden az enekes alapu zenei nevelessel kapcsolatos kerdesre elmeleti es 
gyakorlati megoldast adott, ujat kitalalni nem sziikseges, csak megerteni, es 
szakszeriien alkalmazni ke11 hagyatekat. Ezert mi a Kodaly Zoltan altal flt akat 
sz6 szerint vettiik, es ezek alapjan sajat kottarendszert dolgoztunk ki, aminek 
hasznalataval rendkiviil eredmenyesen tudjuk hasznalni a , Kodaly m6dszer"-t. 
Zeneiskolankban 6 a1land6 enekkar mi.ikodik. Felevi es ev vegi 
hangversenyeinken minden szolfezscsoport enekkar szeriien bemutatkozik. 
V arosi, orszagos es nemzetkozi esemenyeken, versenyeken vesznek reszt 
enekkaraink. Es ami a leg fontosabb, hogy a zeneiskolankba jar6 gyermekek 
neveh~sehez nagyban hozzajarul a ,Kod6Jy m6dszer"- rei vegzett tanitas. 

Gyakorlati tapasztalatunk, hogy aki enekes alapu zenetanitassal akar nevelni, 
annak megkertilhetetlen a ,Kodruy m6dszer''- rei va16 tanitas, mert az a zene 
alaptorvenyszeriisegeibol fakad. Barki szeretne ~jjat letrehozni - e targyban, 
mindig a , Kodaly m6dszer"- hez fog kilyukadni. 

Nyiregyhaza 2013-12-05 -~ __ 
"·-.. 7 ·n ·', 
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Declaration on the application of the Kodaly Method at the Muzsika School 
of Music in Nyiregyhaza 

The motto of the solfege teaching body at our school can be summarized as: 
Zoltan Kodaly has provided the theoretical and practical solutions to all 
questions pertaining to the teaching of music through singing. No further newer 
methods need to be developed, merely his has to be correctly interpreted and 
applied. We took Zoltan Kodaly's words literally and based on his teachings 
developed a system of musical notation with which we can effectively and 
successfulJy apply the Kodaly Method. 

Six choirs operate in our music school on a pennanent basis. At mid-term and 
year end concerts each solfege group performs in choir form. These choirs then 
perform at city, national and international events and competitions. What is 
more, and perhaps the most important, teaching according to the Kodaly Method 
greatly contributes to the nwiuring and development of children enrolled in our 
school of music. 

In our practical experience we t!nd that nwturing and education through singing 
based music instruction is impossible without application of the Kodaly Method. 
This stems from the fundamental essence and system of music. Any attempts to 
ref01mulate or develop a new method will always end up at the Kodaly Method. 

Laszlo Kiss 
Principal 
Muzsika School ofMusic, Nyiregyhaza 
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Kodaly javaslatara, az otvenes evek etejen kezdodott a zenei tagozatos iskolak szervezesc. Minden 

nap volt enekc.ifa, es a karenek a7 6rarend resze, quasi kotetezo volt. Az ezekben az iskolakban foly6 munka 

roppanl hatekonynak bitOnyult , rninden hoaa filzbtt rernenyt val6ra valtott. [redrnenye a7 1970-es evekre 

mutatkozott rneg igazan, amikor az orszagban 150 ilyen tipusli iskola mukodotl. Az elsl5 1950-ben 

Kecskemeten, ahol Neme!>!>zeghync Szcntkiralyl M<irta volt Koduly m unkatarsa, a masodik 1954-ben 

Budapesten, Bors lrrna vetetesevel, a LC>ranlfly Zsuzsanna utcaban (rna Marczibanyi t eri Kodaty lskola). 

A zenei tagozatos osztaly, a nehany parhuzamos evfolyam egyikct j eiE.'ntette. igy lehet6seget 

nyithatott az akar napi szinten t o.-ten6 o~szehasonlitasra. Azonos korosztaly, azonos intezmeny, akar azonos 

kozismereti szaktanarok es nagyon hasonl6 szodalls hatter . Az egyetlen kiilonbseg a rnindennapos enekles, a 
rendszeres es gyakori zenei-muvesz:eti tevPkcnyseg volt Az uj m6dszer tehat azt i~ hivotott volt bizonyitani, 

az ernelt 6ramimt• zenei kepzt>s rnilycn hatas.sal van a tohbi tantargyra, illctve ami enru~l fonto!>al>b, az egesz 

szemelyiseg, at emberformalas Ogyere. bsszehasonlftva a parhuzamos osztalyokban tanul6 gyerekekkel. A 

tema a mai napig kutat <hok ternajaul szolgal. olvashato Dr. Csepc Vah~ria a kfserlet i pszichol6gia es kognitlv 

idegtudomany kutat6profess70ranak munkaiban. 1\ rendszeres es aktiv zeneh~s bizonyithat6an hozzcijarul a 
kreCitivitas lf~11odesehez. 1\ ?ene rrotPijesPn hat az e•zPimi mtelligencia es a mozgas fejlodesere, mie az 
enf'kiP!> kulonosPn il nyl' lvi kt>Pt''>'><'•r.el-- f'l~aj.Hita~<it gyor~i1Jil . 

Ncrn s~:etvalcJszthat6, fliE.'tldig tart iJ pcdagogia, hol ket dodik aL eloadci m(tvesiet. A1 iskola, ill. a 

tago?.atos osztalyok tanuloinak kepzesehcz hozzcHartozik a korusenekh~s. A k6rusinterpretaci6 s~akmai 

bazisa a zenei anyanyelv megfeh~l6 szintO ismeretc. Ennek elsajatitasa tortenik aL cnek6rakon, idealis 

csetben ugy, bogy az enektan;ir es a korusve7eto ugyana7 a SlE>mely. Ok·oko7at. celok ec; es7k070k olyan 

oss"Zefonodott rendszerben vannak egys1erre wlrn, ami aligha vMa!>?tlmtci kuliin Nern7.Pti erdek a mcgfelelo 

feltetelek int~zmenyes biLtositJsa a jovo nemzedekcnek szcllcmr crzelrni erkolcsi fpjlodesehez. 

Meelehetosen pantos iranytlikcnt tamaslkOdhatunk a7 enek6rakon rnegalapozott IHi ttertudchra. 

fzlcsre, igenyessegr~ . A folyamat visszafele is igaz, ily modon ellent'irizhetjuk az enek6rai zenei iziE~sformalas 

hatekony~agat. 

A gyer rnckk6rusok tagjai nc rn ki.l lnkult. krforr ott r t;yL' ni-.Pec l--. nNn kesz rnuv(;~1ek . 1\ Le ne, illetve a 

zenrlcs szcrepe eletukb{'n jov\l l O!>SZNettebiJ, mint il !elnoll eloacl6muvt'SZPk vilagrihnn. 1-gy-egy zenemii 

megismcri!S<~ , mpgcrteSL' PS ihletell rnlcrpretci lclSJ nytlv:ur alalo.tt a rm\r ~esz elodd6i S!l; nlelyisegen is. A 

gyNPkPI. <•sf't<'bt>n Monb.m cl ~ tc•nH;Iyistis kialakulilsanak fl>lyamatJha !>Z<il bele, igen nagy hatasfokkal. Az 

enekleS gyakorisaga a lf'IH~i ehncny belelegzesenek ismetlode!>e (l szemelyiSCgfOrmalaS hatCkOnysaganak 



alapfeltim~le. Azaz nemcsak a zenei ismeretanyag elsajatitasa es a keszsegek kialakttasa okab61 

letfontosscig(J. Enelkiil a1 esztetikat nevelf>s eredmenyrsst>ge kerdojele1odik meg, eszhHikai neveles nelki.il 

pedig a neveles. 

Jelenlcg iskolanki.Jan. a Marczibanyi teri Kodaly Zoltan Enck ·zenei Altalano~ lskola , 

Gimnaz ium es Ze nei Alapfoklt M(iveSleli lskolaban negy k6rus rnukodik fe l mcn6 

rends1erbcn, al apclv il7 egym asra epules A korusmunka 1·12 . ~vfolyamig a heti negy enek­

leneora s.takmai munkaja ra t~plil . 

A negyedik otodik o~ztalyosok al~.otj.:ik aL Apr6k ka r iit, a harrnadik OSZ.t<Hyosok 

elokeszito k6ru sfoglalkozasokon veszne k resz . 
Az otodikesek hetl £'gy elokcslilo k6ru sproban kesliJinek a evermekk6rusba valo belepesre. 

6 -1 0 . osztalyos tonul6k vc!>zn ek reszl a gyermekkorus munkajaban. 

A gimnazistak (9- 12.o) clsdsorbCin ifjusag1 n(>ikark ent mukodnek, d e az iskola 

hagyomanyos karacsonyi, e~ evz;ho hangversen yen a zenei t ago zato s f iltk k<izrcmukodesevel 

nehany vegyeskari mu is rneg~ zo lal. 

A legelhivatottabb k6ru.sc nekesekb61 a laku lt kamarak6ru s kon<irs ko rusmuvek 

bemutatasara spe c.ial1za l6do tt . 

A korusok at uevnna1 a k1;1 karnilCV . Ori Cstltn <•s Uhcrt:>n ky lszter vezeti, teha t a 

tclnlPnt'i rpndsler meg inkabb llli'lO'>itott A gyerd:ek mar 4 . osncilyos korukban 

houas1ok11ak a.wkhu1 a lt!ne1 •g~·lly<>Khe l , amlllen munkajuk kite ljesedllct a gyermekkar az 

ifjt!sagi noikar. a kamarak6rus nillrtkcbdn t•gyarant. 

A kovetkezetes egym<i.sr a epulo munk a meghozta eredrncnyet, mert iskolank k6rusai 

kimagaslo e redm enyckc t ertck cl J l egkOionfelf: btJ mc>gmercttetesekf>n . 

Fz nem csak pedag6gia, hanern ~7Pmlt51Ptrn6d, fll076fti! , httvnllas. 

A kbzos alkot6 szakaszban. ;.J k6ruspr6bak sorc'n igaLi, fajsulyos elmcnyekkcl gazdagodhatunk. E:gy­

egy felejthetetlen zenci nlOLLJntltot nemc...ak Slliletest' pillanotabc~n 1!litnk mPe mindar,nyian cgyutt, hanem 

eve~ae biztositja azt a lelks 6ssu•k,1p1 solcda!.t , bs~zetartoza~t. arni a kozos miJVt~~leti tevekenyseg sine qua 

non-jn Nem illomkep, hdnern lap<1!>tttllhJI6 valci!>(j{l, hogy a gyerekck felismerik es elismerik az idotcHI6 

ertekekel. O!>ztonosen IS tcith('/l lC'k (I bt-fckl t.: l e ll munkcl es () siken.•!> eiOadch o~~zefliggesere. Varjak es 

igt'-nylik dt •gaLl ki luvast jelento l t•lad<J tokat. Steretnek kcl)e~S(~gcik felso hataran teljcsiteni, es pontosan 

J tewk az igy ~wiNo eredn~t•ny ~.(Jiyat. r <iflt;Jat 

A koruwerwnyPkcn a gyt~l el\,•l< \ iiHPns UJ t.,pa•:.ltalvti<JI ~~;udagodnCik . 7e>neJ IMokoruh bovul, mindel 

szemt'lytse~,;leJiddeslikP.t i'i krdvewcn befolyasoiJa. 1 gy t>gv ren<JP7vr-'ny utan akar ok 1s megvalasz.olhatnak, 

hol van a rnJgy,ll oernLt:~ti ku!tu• c1 hP lye t w6p,ibilll, mmdarro!, Mlll Slumukra tPrmestetes, ilyen helyzetben 

dcrlilhet ki, mekkora kivJitsag es lehetosee. 

Kcnvctlcn kozvetito -· cnnel pontosabban aligha lehetne meghatarom1 az enektam\r~ -k6r usvezetoi let 

igazi lenyeget Elee kOlVPtlen Jhhui, hot•v rnotiv,!lo '·!f~v•:n hogy bmon~dgc r n'te! nyujlson, hogy 

rnegkerd6jelelhetetlen Slakllldl f<•lk,•stult~ee birtokcih.m , era~ t•mocJonalis kotddc!> mcllctt veLetllesse a 

gyer ~keket. 



A k6ruspr6ba intim ltelyzct. A karnagy - t'!.Cli.inkben karnagyok - a zenelesben felold6dva, minden 

ved6releg nelki.il, kend6zetlen(il teS7ik bele sajat magukal egy·egy zenei t6rtenesbe, kl.ilonosen a 

koruspr6bak heveben. Ezek a szalak nehezcn definicilhato<Jk, rnukodes· cs hatcismechanizmusuk al igha 

magyarazhat6, de letGk alapvet6, nelkuliik ninc:senek odi!·viss?aivelo zenei folyamatok. Olyan dimenzi6k 

vilaga ez, ahot a torvenys7er0segekN nciH~z fetredemi vagy kialakitani, de rendre tapasztaljuk, hogy ami 

ilyenkor tortenik, a2 mindE>n szempontb61 orokerv~nyu. Ez formalja, es vegul kiataldtja nt a senki masra nem 

jellemzo el6actoi spccifikumot, amil a hangszeres eload6k eseteben a mtivesz es hangszere jelentenek, 

esetOnkben pedig a karnagy es a k6rus kcizos auraja. A gyerekek egy resze ezt inkabb erzi, mint erti. Az erzes 

viszont scmmivet nem osszehasonlithat6. Emiatt kepesck a tanitiisi 6r~k utan is vegigPnekelni a ket6ras 

pr6bat, es az utols6nak sorra kcrulo munek is orutni- ha JOI terveLti.ink. 

A jovo zeneszei, korusenekesci cs karnagyai, zenehatlgat6 cs zene$tereto kbzonsege, rneghataroz6 

szemelyiscgri es atlagemberei, a gycrrnckeiket lenere vagy akcir zcnevel nevelo szulok mind itt vannak 

tanitvanyaink k6Lbtt. 1\ki gyermekkorJban rnegtapasLtnlta, az tudja igazan crteh~lni az clobb emlitett 

ditnenzi6kat. (~ak fg~' veze1 Ul abba az ir.inybl!, hOgy a Lene ll1111dcnkiC JehCSSCtl, rnihdenki szamara 

homHerhet6ve, erthctOve cs letsllrks<\g!ettr> vri ljon. 

lgy tarsadatom viszanycJ a kulturat10z nem egy udat a sok kozlit. Ujabb tavlatok, l'1jabb feletosseg. 

A gyermekkarok mlikodesi terlilete -ill iskola . J6vi!l kbnnycbb helyzetben vagyunk a kozisrnereti 

szaktanaroknal, hiszen a zenc, a zeneles olyan kon1munik.ici6s htdat ~pit, mclyen mind az emociomllis, mind 

az intelfcktualis kb7lesek aramlasa llltlS dimenzi6kban t(irtenik. 

A gyt>rekek mliv~s7eti l<ltasm<idjanak afakitas<Jkor a tanar legkezenfekvobb e!.zkoze sajat 
szemelyisege. A muves?cti kommunikilcfO es nevelcs eszk6zetvcl val6ban belathatatlan tavlatokat 

nyithatunk. 

Budapest, 2014. Janwir 14 

/JJ.'vJ.-.__..J, ~k.q-· 
Uhercc~ EsLler 

Karnagy 

' . l 

lgatg<Jt6, K<JrnJgy cf2Cl.A_ 
Preszter N6ra 

wnei igh. 



Zoltan Kodaly Singing and Music Primary and Secondary School and Music School for the Arts 
Winner of the Hungarian Heritage Award and the Hungarian Arts Education Award 

H-1022 Budapest 
Marczibanyi ter 1 

tel: +36-1-212-5680, +36-1-212-4185 
www.kodaly-bp .sulinet.hu 

Based on Kodaly's vision, public schools in Hungary started offering a specializat ion in music in the 

1950's. The curriculum included daily singing classes, and in addition choral singing was practically a 

compulsory subject. Education in these schools proved to be very effective achieving the purported 

aims and hopes. The results were dramatic became obvious in the 1970's when 150 such schools 

operated around Hungary. The first opened in Kecskemet in 1950, directed by Marta Szentkiralyi 

Nemesszeghyne, a former associate of Kodaly, the second on L6rantffy Zsuzsanna Street in Budapest 

in 1954 (the precursor of today's Kodaly School on Marczibanyi ter, Budapes) under the directorship 

of lrma Bars. 

Assessing the effects of the Kodaly Method was relatively straight forward even on a daily basis, for 

among the simultaneous classes in each grade level one became a specialized music class thereby 

resu lting in ready control groups matched for age, type/quality of school attended, teachers of other 

subjects and nearly identical socio-economic backgrounds. The only significant difference was 

exposure to the Method in the form of daily singing and frequent music and art related activities. The 

setting, therefore, also provided for an assessment of the transfer effects of an increased number of 

music class hours on learning in other subjects, and what is perhaps more important, its effects on 

personality and individual development compared with students in simultaneous grade levels 

without exposure to the method. The topic is still a subject of research today, according to studies by 

Dr. Va leria Csepe professor and researcher in experimental psychology and neurology. Regular and 

active music playing significantly contributes to the development of individual creativity. Music 

training has a marked positive effect on the development of emotional intelligence and physical 

movement, while singing training specifically greatly facilitates improvement in language attainment 

related competencies. 

Where the effects of pedagogy end and those of performing arts begin are not readily discernible. 

Choral singing was a compulsory element of the school and the specialized music classes. A 

precondition of choral interpretation is an appropriate knowledge of the 'musical mother-tongue'. 

Acquisition of this knowledge happens in the singing class hours, ideally with the same individual 

serving as both singing teacher and choral director. Cause and effect, aims and means are so tightly 

intertwined in such a system that it is nearly impossible to separate them. it is in our national interest 

to ensure and provide the institutional means for the mental, emotional and moral development of 

future generations. 

We can confidently depend and build on the foundation of general background knowledge, 

discerning taste and sense of high standards acquired in singing classes. The process is also similar in 

reverse- making it easy to monitor the efficacy of singing training on development of taste and sense 

of aesthetics. 

Members of chi ldren's choirs are not performing artists, not fully developed individuals with mature 

personalities. Music and the making of music takes on a much more complex role in their lives than it 



does in the adult artist in the performing arts world. Naturally, the process of studying, becoming 

familiar with, understanding and interpreting a musical piece has an effect on the personality of an 

adult performer as well. However, in the case of a child the process not only has an effect, but 

actually markedly shapes the entire course of his/her development. Frequent singing and the 

repeated immersion in the musical experience is a basic premise of child personality development. lt 

is essential, therefore, not only for the acquisition and development of music skills and competencies 

in and of themselves. Without musical training the efficacy of nurturing a sense of aesthetics in 

children is in jeopardy; without nurturing a sense of aesthetics their education and development is 

compromised. 

Currently in the Zoltan Kodaly Singing and Music Primary and Secondary School and Music School for 

the Arts on Marczibanyi ter four choirs operate at various grade levels, one building upon the next. 

Rehearsals in each of the choirs builds on the singing classes held 4 hours per week in each of the 

twelve grade levels starting from first grade upwards. 

Fourth and fifth graders belong to the Apr6k [ Little Ones] Choir, while third graders attend a choral 

preparatory class. Fifth graders additionally attend a preparatory class in anticipation for 

membership to the Children's choir. 

For high school level students (grades 9-12) primarily a female youth choir operates. However, at the 

annual school Christmas and year-end concert male youth in the specialized music program also 

participate in the presentation of mixed choral pieces. 

The most devoted choral members also have the opportunity to sing in the Chamber Choir, which 

specializes in performing choral works from contemporary composers. 

As the choirs are directed by the same two directors Csilla Ori and Eszter Uhereczky, the upward 

progression is further ensured. Children are exposed to and become familiar with the musical quality 

that gradually comes to fruition through their practice in initially the Children's, then in the female 

Youth Choir and eventually in the Chamber Choir. 

The consistent, systematic, and structured work paid off, for the choirs of our school consistently 

achieve distinctions in various choral competitions. 

In reference to the model we are speaking not merely of pedagogy but of a philosophy, a mission, an 

outlook on life. 

Through the process of creating something together in the choral rehearsals we produce and gain 

significant far-reaching experiences. We not only witness and live the creation of individual musical 

elements as a group, but develop an emotional link and sense of belonging to each other that is an 

essential condition of art activity. The result is not an impalpable vision, but an experiential reality. 

Children recognize and acknowledge timeless values and intuitively see the causative connection 

between the work and practice invested and a successful performance. Children intuitively enjoy and 

expect tasks that challenge them. They relish working to their fullest capacity as well as the 

concomitant results and well earned successes. 

In choral competitions children amass numerous new experiences, their musical perspective 

broadens - all having a beneficial effect on their personality development. In the wake of these 



events children easily recognize the place of Hungarian culture - something they are intimately 

familiar with - within the scope of the greater European culture; and they fully appreciate the 

magnitude of the benefits and opportunities it affords. 

Direct intermediary is perhaps the most appropriate term to describe the true essence of the singing 

teacher and choral director. An individual characterized by openness and geniality to motivate and 

instill a sense of security, yet possessing the competence and preparedness, coupled with strong 

emotional commitment to leading children . 

A choral rehearsal is an intimate situation. The director - in our case directresses - meld with the 

music, putt ing their own bared heart and sou l into the music created- especially in the midst of the 

passion and vehemence of a choral rehearsal. The strands of these elements, the mechanisms of 

their operation and effect are difficult to define, but their existence is fundamental and necessary for 

the creation of reciprocally arching musical processes. We are speaking of a realm of dimensions 

where systemic elements are not readily defined or formed, yet we consistently experience that 

what comes about is eternal. it shapes and eventually gives form to the unique specificity of each 

performer, that is different from all others. For a musician it develops between the artist and his/her 

instrument. In our case it is the joint aura forming between choral conductor and the choir. Most 

children have a sense of this rather than consciously comprehend it. However, the feeling is second 

to none. it is precisely this feeling that motivates the children to come to choral rehearsal after a 

typical school day's other classes and participate with enthusiasm lasting through to the last piece 

sung- if we planned appropriately. 

Determinant and ordinary members of the community of musicians, choral singers, musical directors, 

music listeners and enthusiasts, as well as parents aware of the importance of music education or 

education their children through music were all once among our students. Anyone who experienced 

this in childhood can truly value and appreciate the dimensions described above. lt is only in this way 

that music can truly become everyone's- accessible, understandable and a vital element for all. 

A society's attitude to culture is not merely another piece of data. lt offers new future potential and 

also new commitment/responsibility. 

The operational domain of the children's choir is the school. We have a great advantage compared to 

the teachers of other school subjects for in music and in joint music-making bridges of 

communication inherently form where the flow of both emotional and intellectual communication 

takes place in a different dimension. 

In shaping the artistic sense and view of children the teacher's most effective tool is his/her own 

personality. Communicating and teaching of the arts truly leads to boundless horizons. 

Budapest, 14 January 2014 

Csilla Ori 
Principal, Choral Director 

Eszter Uhereczky 
Choral Director 

N6ra Preszter 
Musical Director 



Kodaly koncepci6 

Az 1960-as evekben, altalanos iskolas koromban kezdtem tanulni a kaposvari Liszt Ferenc 
Zeneiskolaban. Akkor nem tudtam, hogy a Kod-aly-m6dszer szerint tanulom a szolfezst. Akkor 
szolmizaltam, a kiilonbfele elojegyzesek eseteben megkerestOk, hol a ,d6". A T6th lajos (most Kodaly 
Zoltan) altalanos iskolaban nagyon j6 k6rus mukodott Zakanyi Zsolt tanar ur vezetesevel, akinek volt 
szerencseje szemelyesen is talalkozni Kodaly Zoltannal. Dicsose_g volt k6rusban enekelni. Ak~or 
Kaposvaron minderi altalanos es kozepiskolanak volt k6rusa. VersengtOnk, hogy melyik iskolae a 
legjobb k6rus. Nekem elonyom volt a t6bbiekkel szemben :- zeneiskolas tanulmanyimnak 
koszonhetoen- mivel en mindig tudtam hol a ,d6", es mindent le tudtam szolmizalni, en seglthettem 
a tobbieknek. Az enek6rakon es a szolfezs 6rakon rengeteg magyar gyermekdalt, nepdalt tanultunk. 
Enekelti.ik szolmizalva, szoveggel, ABC-s newel, tapsoltuk a ritmusat. Nagyon szerettem ezeket az 
alkalmakat. 12 evesen 200 nepdal, gyermekdal szerepelt a repertoaromban, es egy szolfezsversenyt 
is megnyertem: 

·A zeneszeretet es a k6rusenekles vegigkiserte a kozepiskolas eveimet is. Azert valasztottam a 
kaposvari Munkacsy Gimnaziumot, mert ott egy nagyon j6 kamarak6rus mukodott, Merenyine Papp 
Eva vezetesevel. Csodalatos muhelymunkaval csiszoltuk a k6rusmuveket, lelkesen enekeltOk. 

A kozismereti iskolak mellett a zeneiskolaban is tanultam. J61 zongoraztam, majd fwolazni is 
elkezdtem. 

I 
llyen zenei hattetrel, · es zeneszeretettel a Pecsi Zenemuveszeti Foiskol<in tanultam tovabb, es 
tulajdonkeppen akkor tudatosult bennem, hogy am it csinalok, ahogy csinalom, az a Kodaly-koncepci6 
szerint tortenik. 

Mit adott nekem a ,Kodaly-m6dszer''? Kozosseget (k6rusok, kamarazene, zenekar), baratokat, a 
logikus gondolkodast (d6-valtas, ~BC es szolmiz;ki6 kapcsolata, harmashangzatok, negyes hangzatok 
felepltese, harm6niak elemezesek, stb.), a megosztott figyelem kepesseget (kottakep es 

· hangszerjatek osszekapcsolasa, masik sz61amok figyelese, sajat sz6lamom beillesztese az egeszbe), a 
magyar nepzene szeretetet, a hazam szeretetet, kitekintest a vilag nepeinek zenejebe, a muveszetek 
szeretetet, magabiztossagot, onbizaJmat, kitartast, lelki kiegyensulyozottsagot, hasznosan idotoltest. 

A Kodaly-m6dszer nem csak a szolmizaci6b61 all, annat sokkal osszetettebb dolog, kis tulzassaJ 
eletutnak is nevezhetnem. Aki ralepett erre az utra, aki megismerte ezt az utat az vegig is megy rajta 
egesz eleten at, legyen kepzett muzsikus, amator hangszerjatekos, lelkes k6rusenekes, vagy csak 
hangversenyre jar6, zenekedvelo ember. 

\J~ ~tk4.uJ'te___ 
. Nagyne Soltra Monika 

zenetanar 
Kaposvar 



Tlhe Kodaly Concept 

In the 1960s as an elementary school student I started attending the Liszt Ferenc School of music in 

Kaposvar. At the time I had no I idea I was learning solfege according to the Kodaly Method. We were 

doing so-mization and could find the 'do' in any key. The T6th Lajos (now Kodaly Zoltan) Elementary 

School had a very good choir under the direction of Zsolt Zarkanyi, who had the good fortune of 

having met Zoltan Kodaly in person. At the time choral singing was a coveted honor. All the 

elementary and secondary schools in Kaposvar had a choir and competitions were held to determine 

the best. Thanks to my music school training, I could determine where 'do' was and could sight read 

any music. This comparative advantage enabled me to help the others. In singing and in solfege class 

we learned an immense number of Hungarian children's songs and folk songs. We sang them with 

solm ization, with lyrics and with the letters of notes and we clapped out the rhythm. I loved these 

classes and by the age of twelve I knew at least 200 folk and children's songs and had won a solfege 

competition. 

The love of music and choral singing continued during secondary school. In fact it determined my 

choice of high schools - for the Munkacsy High School of Kaposvar had a very strong chamber choir 

operating under the leadership of Eva Papp Merenyine. We refi ned and polished choral pieces 

together with enthusiasm. 

Apart from my studies in the general public school, I also attended music school. I played piano well 

and also embarked on learning the flute. 

With this solid musical background and love of music I continued my studies at the Academy of Music 

in Pecs. That i.s when I realized and became conscious of the fact that what I am and have been doing 

and my approach to music is according to the Kodaly Concept. 

What did I gain from the Kodaly Concept? Sense of fellowship and community belonging (choruses, 

chamber choirs and orchestras) friendship, logical thinking (with the transposition of 'do', the 

relation between the names of notes and the so-mi version, the structure of triad and tertiad chords, 

the analysis of harmonies, etc.), the ability to divide attention multiple ways (reading the score, and 

hearing the various instrumental parts, paying attention to the other parts, blending one's own part 

into the others for the harmony of the whole), a love of Hungarian folk music and my country, 

exposure to the folk music of other peoples, a love of the arts, self confidence, self esteem, 

perseverance, inner balance and a useful leisure time activity. 

The Kodaly method is much more complex than mere solmization; it's practically a way of life. All 

who step on this path - whether trained musician, amateur instrumentalist, enthusiastic chora l 

singer or avid concertgoer- will continue to follow it for the rest of their lives. 

Monika Soltra Nagyne 
Music Teacher 
Kaposvar, Hungary 



Szigetvari Weiner Leo Alapfok.U Muveszeti Iskola 

A Kodaly koncepci6hoz 

A Kodcily-koncepci6 gyakorlati alkalmazasaval a szolfezstanitasban rendkivilli eredmenyeket 

tudunk elemi a XXI. sz. gyermekenel is. A mai felgyorsult vilagba szocializ316dott gyerekek 

szfumrra testhez3116ak Kodaly pedag6giai elkepzel<Ssei, egyszerusegiik es hatekonysaguk 

miatt. A ritmusegysegek elnevezesevel es azok mozgassal egybekotatt gyakorlasaval igen 

rovid idon belill hatekonyan lehet fejleszteni a metrum- es ritmuserzeket. A relativ 

szolmizaci6val viszonylag hamar rogzillnek a hangok kozti viszonyok, az intom1ci6 pontos 

lesz, a kottairas- es olvasas egyszeruve valik, a tonalitas erzek fejlodik. A kezjeles szolmizalas 

segiti a hangrelaci6t, a jelek tavolsaga egyezik a hangkoz meretevel. A szolfezs 6rai kozos 

eneklesnek koszonhetoen a gyermekek levetkozik gatlasaikat, odafigyelnek egymasra, 

szocialisan fejlodnek. Az evek soran rengeteg nepdalt ismemek meg a tanul6k, a zenei 

anyanyelvet elsajatitjak. A nepdal felfedezese, megismerese izgalmas feladat. Ha sikeriil 
' 
, megszerettetni nepdalainkat, nepzenenket, tanul6ink hagyomanyaink apo16iva valnak, amit 

majd ok adnak tovabb. Az eletkori sajatossagaira odafigyelve a diakok jatszva tanulnak, es 

nagyon fontos, hogy a tanultakat megertik, alkalmazni tudjak. 

Szigetvar, 2013. december 12. 

Darvas Nikoletta szolfezstanar 

Szigetvan Weiner Le6 AlapfokU Muveszeti Iskola 

7900 Szigetvar Zarda u. 2. www.szigetvarizeneiskola.hu 
t: 73-310-315 e-mail: szigetvarizeneiskola@gmail.com 



Weiner Leo Primary School for the Arts- Szigetvar 

Declaration regarding the Kodaly Concept 

Our application of the Kodaly Concept in the teaching solfege in practice has produced 

dramatic results even with children of the 21st century. The simplicity and efficacy of 

Kodaly's pedagogical vision makes it suitable even for children raised in today's fast-paced 

world. Naming and practicing rhythmic units through movement results in the quick 

development of senses of rhythm and musical meter. In Jeaming relative solmization the 

relation of individual notes to each other can quickly be mastered, intonation becomes precise, 

the reading and writing of musical notes becomes easy and a sense of tonality is achieved. 

Solrnization with the use of hand-signing facilitates the understanding of the intervals 

between notes in relation to each other as the distance between signs corresponds to the size 

of the musical interval. Singing together in solfege classes enables children to overcome their 

inhibitions; they get used to paying attention to each other and undergo positive social 

development. Over the years of their training, children learn a large number of folk songs and 

become familiar with their own •musical mother tongue'. Discovering and becoming familiar 

with folk songs is an exciting endeavor. If we manage to instill an affinity for our folk songs 

and music, then our students in turn will become nurturers and eventually conveyors of our 

traditional heritage. Children learn through playfuL age- and development level-specific 

activities with an emphasis on their understanding of what they have learned and on their 

ability to apply it independently on their own. 

Nikoletta Darvas 

Teacher of sofege 

Weiner Le6 Primary School for the Arts- Szigetvar 

7900 Szigetvar Zarda u. 2. www.szigetvarizeneiskola.hu 
t: 73-310-3 15 e-mail: szig9tvarizeneiskol~ygtJlt'lLI.cotll 



Nyilatkozat 

Kodaly Zoltan szellemeben Mohacson 

"Kulturat nem lehet orokolni. Az elodok kulturaja egykettore elparolog, ha minden 
nemzedek ujra meg ujra meg nem szerzi maganak." /Kodaly Zoltan/ 
M ohacs (del-magyarorszagi kisvaros) kultur<His eleteben nagy szerepet jatszott Kodaly Zo ltan 
szemelyisege, szellemisege. Nemcsak szemelyesen jart es gyujtott nepzenet a telepuh~sen, 
de gyujtesre bfztat ta a helyi nephagyomanyok, elsosorban a nepdalok megorokftesevel es 
publikalasaval is foglal koz6 remek zenepedag6gust, Schneider Lajost . Kodaly 
szellemisegenek is koszonheto, hogy 1958-ban - az elsok kozott az orszagban - enek-zene 
tagozatos altalanos iskola, majd kival6 zeneiskola, k6rus es nepdalkor is szervezodott. A mai 
napig tobb hagyomany6rz6 tanccsoport es zenekar is mukbdik a varosban. Moh;kson evente 
orszagos nepdaleneklesi versenyt, valamint zenei es neptancos folkl6rfesztiv<ilt rendeznek. A 
hagyomanyorzes es a zenei muvelodes a varos szerves resze, identitasanak meghataroz6 
eleme. Tobb ezer gyermek nett fol varosunkban a Kodaly m6dszer segftsegevel kialakult 
zenei mi lioben. Tobb kiva16, orszagszerte ismert es nemzetkozileg is elismert nepdalenekes, 
nepzenei egyOttes, es komolyzenei eload6muvesz nott ki a varoska zenei intezmenyeibol, 
hagyomanyaib61. 
2014-ben a varos az elsok kozott vehette at a ,Tiszta forras telepules" dmet jelento 
marvanytablat Kodaly Zoltan, a varosban jelentos nepzenei gyujtest vegzo zenetud6s 
nevevel. Az errol sz616 elismero emleklap es az Magyar Tudomanyos Akademia 
Zenetudomanyi lntezeteben talalhat6, Mohacson gyujtott, archiv felveteleket tartalmaz6 CD 
kisereteben. 

Koda ly Zoltan Mohacson: 
Berze Nagy Janos Baranyai nephagyomanyok dmu gyujtemenye hivta fel Kodaly Zoltan 
figyelmet a Schneider Lajos - helyi iskolaban tanit6 tanar - altal lejegyzett mohacsi nepdalok 
ertekeire. 
Ezert Koda ly 1941-ben Mohacsra kuldte Dincser Oszkart, a Neprajzi Muzeum kutat6jat. 
Dincser kivalasztotta a legjobb enekeseket, osszesen 64 fot , akik 1941 okt6bereben a 
budapesti radi6 studi6jaban 23 mohacsi nepdalt enekeltek lemezre. Kodaly Zoltan 1950-ben 
- az orszagban eloszor- hordozhat6 magnetofonnal kereste fel Schneider Lajost Mohacson. 
1950 szeptembereben a helyszinen Kodaly altal keszitett felvetel eredmenye: 11 szemelytol 
54 magyar es 3 sokac dal keri.ilt szalagra. A magnetofont Kodaly regi tanft vanya es 
munkatarsa, Kertesz Gyula kezelte. 
Kodaly a Schneiderrel val6 rovid munkalkodas alatt a t ovabbi gyujtes fontossagaba vetett 
hitet erosftette meg es a gyujtesre vonatkoz6 hasznos tapasztalatokat osztott meg vele. A 
talalkozas szervezeseben es lebonyolftasaban nagy szerepet vallalt az akkor fiatal, mohacsi 
szarmazasu enekmuvesz, Kodaly tanitvanya, Kersics Anka. A sokac (mohacsi horvat) 
szarmazasu zeneakademista a postas szerepet toltotte be. Ettol az idoponttol kezdve surun 
va ltottak egymast a levelek es a nepzenei anyagok. A levelezest nagyreszt dr. Kerenyi Gyorgy 
folytat ta, de ha szukseges vo lt, Kodaly sorai is megerkeztek. Kerenyi 1950 novembereben 
kozolte: 
,Az akademia decemberben megjelen6 gyermekdal gyujtemenyebe felvettuk a baranyai 
kotet legjobb dalait is." 



Kodaly Schneider Lajosnak irt leveleb61: , Kedves lgazgat6 Ur! Kuldemenye igen becses, hogy 
a gyujtest folytatni erdemes, arra egyetlen dal is bizonyitek, a Borbely Agi /az egyik 
adatkozlo/ fon6dala ... J6 munkat kivanva koszonti Kodaly Z." Budapest, 1951. febr. 28. 

Kodaly Zoltan es Schneider Lajos hatasa a varos zenei, kulturalis eletere, a zenei hagyomany 
megorzesere: 
A jelentos nepdalgyujteseket vegzo es azt Kodaly Zoltan hatasara szisztematikusan tovabb 
folytat6 Schneider Lajos meghataroz6 szemelyisege volt Mohacs zenei kulturalis eletenek. 
Hatasa mind a mai napig nagyon jelentos. Az ut6doknak, tanitvanyoknak koszonhetoen 
moh<ksi nepdalgyujtesei tobb kotetben lattak napvilagot (1970. Moh,ksi nepdalok, 1981. A 
mohacsi malomgatba' reng a nad, 1989. Sze les viz a Duna). Tiszteletere emlekt ablat avattak 
iskolaja falan, bronz emlekplakettet keszitettek, emlekszobat alakftottak ki az enek-zene 
tagozatos iskolaban, eletero l es munkassagar61 monogrcifia jelent meg. Tevekenysege elott 
tisztelegve inditottak el 1971-ben Mohacson a Schneider Nepdaleneklesi Versenyt, eloszor 
regionalis, majd orszagos szintre kiterjesztve a versenyz6k koret. 1998 6ta mukodik az 
els6sorban mohacsi nepdalanyagot bemutat6 Schneider Lajos Nepdalkor, amelynek vezetoje 
vagyok. Fe!adatunk a mohacsi nepdalhagyomany fenntartasa, bemutatasa, kutatasa. 1999-
tol en szervezem a Schneider nepdaleneklesi versenyt is, amelynek zsurijebe evrol evre 
neves nepzeneszeket, nepdalenekeset hivunk. Ugyanebben az evben keszUit audio-kazetta 
az elmult 24 ev gyozteseinek kozremukodesevel, Dr. Varnai Ferenc szerkeszteseben, aki 25 
even at volt a verseny szervezoje. 2000-ben, munkamnak koszonhetoen, megjelent a 
Mohacsi nepdalok dmu CD, amely a Zenetudomanyi lntezetben talalhat6 archiv 
felvetelekb61 es a Schneider Nepdalkor altal eloadott nepdal anyagb61 all. Schneider Lajosr61 
neveztek el a mohacsi rnuveszeti iskolat, ahol nepi eneket oktatok. 
Mindezen evek alatt a mohacsi nepdalenekesek megyei. regionalis, orszagos es nemzetkozi 
nepzenei versenyek magasan kvalifikalt resztvevoive valtak. A varosi rnusorok alland6 
resztvevoje a Schneider Nepdalkor. 2014-ben a Schneider lajos Muveszeti lskola falan 
elhelyezett , Tiszta forras telepules" emlektabla avatasan a nepdalkor tartott bemutat6 
eloadast. A 10 even at szinten ciltalam vezetett Moh<ksi Polgarok Olvasokorenek dalardaja es 
citerasai is a varosi kulturalis rende:venyek foszerepl6ive valtak. 
Munkalkodasunk altal sok gyermek, csalad, nez6-hallgat6, kollega, a mohacsi kozosseg tagjai 
eleteben mas ertelmet nyert a nepzene. 
Tevekenysegi.mk ma is folyamatos, szamtalan terv megval6sitasan dolgozunk: peldaul egy 
komplex multimedias adathordoz6 elkeszitesen a mohacsi nepdalokrol, Schneiderrol, a 
versenyekr61. tovabba a hangszeres magyar nepzenei ~epzes elinditasan varosunkban. 
En mint a Kodaly m6dszeren feln6tt zenetagozatos, zeneiskolas, a Kodaly m6dszerrel 
oktatott tanar. a Kodaly modszert egyenien alkalmaz6 enek tanar es a Kodaly koncepci6t 

gyakorlatban elteto hagyomanyorzo csoportok vezetoje, messzemen6en tamogatom a 
Kodaly koncepci6n alapul6 nepzenei orokseg megorzesenek az UNESCO j6 gyakorlatok 
regiszterebe val6 felterjeszteset. 

Mohacs, 2015. marcius 20. 

'; lJ 
~l.'J v..;-._'-'4'- ~ v ~~~ 
Horvathy Lenke) 
zenepedag6gus, a Schneider Lajos Nepdalkor vezetoje 



Declaration 

In the spirit of Zoltan Kodaly in Mohacs 

.. The culture cannot be inherited. The culture of the ancestors is going to evaporate in no time. 
unless evety generation acquire that for itself over and over." /Zoltan Kodaly/ 

In the cultural life of Mohacs (South Hungarian town). Zoltan Kodaly. his character and his 
spirit played key roles. He was collecting folk music at the settlement and also encouraged 
Lajos Schneider. who was a music pedagogue and a keen collector and publisher of the local 
traditions and the folk music. 

Due to Kodaly. in 1958 a musical primaty school - one of the firsts in the countty - was 
established, then an excellent music school, a choir and a fo lk song group were also 
constituted. Up to this day, several traditional dance groups and music group functional in the 
town. There are annual nation-wide folk singing competitions in Mohacs, as well as famous 
fo lklore festivals with traditional music and dance. The preserving process of our heritage and 
the musical education are major elements of the people's identity and arc impot1ant parts of 
the town's life. Thousands of ch ildren grew up in Mohacs in the musical milieu which was 
formed by the Kodaly method. Mohacs and its musical institutions mean the alma mater for 
many well known folk singers. folk music bands and classical musicians. 
In 20 14, this town was one of the firsts, who deserved the "Clear Source Settlement" Price 
and get a marble plaque with the name of Zoltan Kodaly. who made significant folk music 
collection works in the town. The official paper of this price can be found at the lnstinttc for 
Musicology of the Hungatian Academy of Sciences. with a CD. which contains archive 
records from Mohacs. 

Zoltan Kodaly in Mohacs: 

J<inos Nagy Bcrzc·s book, the "Folk traditions of Baranya" was the collection. which drew 
Kodaly's attention to the folk songs from MoiHlcS (these songs were noted by Lajos 
Schneider. who was a teacher in the local school that time). Because of the above mentioned 
reason. Kodaly sent a researcher of the Museum of Ethnography, Oszkar Dincser to Moh<ks. 
Dincser selected the best singers of the town. exactly 64 persons. so in the October of 194 1. 
23 folk songs were sang by them and recorded by the Radio of Budapest. In 1950, Zoltan 
Kodaly travelled to Lajos Schneider to Mohacs - the first time in the counny - with a portable 
tape recorder. The result of Kodaly's visit in 1950 September: from J I persons. 54 Hungarian 
and 3 Sokac (Croatian ethnic group in Hunga1y) folk songs were recorded. The tape recorder 
was operated by Kodaly's former sntdent and colleague. Gyula Kc11csz. During their common 
work. Kodaly reaffirmed Sclmeidcr's faith in the importance of further collections. and shared 
useful experiences with him com1ccted with the fieldwork. The organising process and the 
transaction of Kodaly· s and Schneider's meeting were managed by Anka Kersics. who was a 
young fo lk singer from Mohacs. From that time. this young Sokac (Croatian ethnic group in 
HungUI)') lady was the .. postman". so the letters and the folk music materials replaced each 
other often. The letters were mostly written by Dr. Gyorgy Kcrenyi, but when it was 
ncccssmy. Kodaly also wrote letters to Mohacs. In the November of 1950 Kercnyi wrote: "To 
the collection of the children songs. which wi ll be published by the Hungarian Academy of 
Science in this December. we also selected the best songs from the ·folk Traditions of 
Baranya · book.·· 



Kodaly wrote £O Lajos Schneider: 
''Dear Director! Your consignment is precious. and it is worth to continue the collecting. The 
proof of th is can be one song: the song of Agi Borbcly /one of the infonmmtsl. I wish you a 
good work! Best regards. Z. Kodaty. 28.02.1951. .. 

The effects of Zoltan Kodaly and Lajos Schneider on the musical and cultural life of the town 
and on the preservation of the local musical traditions in Moluks: 
Lajos Schneider. who made significant folk music collecting works. was an important person 
in the cultural and musical life of Mohacs. The effect of him is really remarkable nowadays as 
well. Thanks to the successors and students. his folk song collections from Mohacs were 
published in several books. ( 1970: Folk songs from Mohacs. 1981: .. In the mill of Mohacs. 
the reeds are shaking''.I989: "The Danube is a \Vide river''). In honour of him, a memorial 
plaque was unveiled. bronze memorial plaqucttes \\·ere made. a memorial room was 
established in the music school, and a monographic book was published about his life. In 
honour of his activities, the Schneider Folk Singing Competition was started in 1971, first in a 
regional and later in a national level. Since 1998 the Schneider Lajos Folk Song Circle. which 
mostly presents local folk songs has been functioned. l am the leader of the group. Our 
mission is to maintain. present and research the folk song traditions of Mohaes. Since 1999 I 
am the organizer of the Schneider Folk Singing Competition and we try to invite famous folk 
musicians and fo lk singers to be jury members every year. An audio-cassette was published in 
the same year, with the contribution of the winners fi·om the previous 24 years, edited by Dr. 
Ferenc Varnai. who was a participant on the competitions for 25 years. In 2000. thanks to my 
work. the Folk song of Mohacs CD. which contains archive records from the Institute for 
Musicology of the Hungarian Academy of Sciences as well as folk songs from the Schneider 
Folk Song Circle was issued. The school, where I teach traditional folk singing. also is named 
from Lnjos Schneider. During these previous years. the folk singers from Mohacs. became 
participants and members of highly qualified regional, national and intemational fo lk music 
competitions. At the events of the town. the Schneider Folk Song Circle is a regular 
performer. In 20 14. during the ·'Clear Source Scttlemcnf' Price 's Gala, our group pcrfonned 
as well. The musicians of the Book Club of Moluics's Citizens (in which I am a leader as 
well) also became main characters of the cultural events ofthc town. 

Thanks to our works. many children. family, audience member. colleague get new 
perspectives about folk music. 

Our activities arc continuous, and we arc working several plans· implementation: for example 
on a complex multimedia data device of the folk songs from Mohilcs, of Schneider, 
competitions, musical education in the town ect. 

Me, as person. who grew up in musical education of the Kod<ily method. a pedagogue \\·ho 
was educmcd \Vith the Kod<ily method. and as a folk song teacher. who use the Kodnly 
method and last but not least as a conductor of several traditional groups. l largely support the 
nomination of the Kodclly Concept to the UNESCO's Register of the Best Safeguarding 
Practises. 

Mohacs, 20 March 20 15 

Lcnke Horvarhy 
Music teacher and the conductor of the Schneider Lajos Folk Song Circle 



Nyilatkozat 
Kod<Uy tanftvanyakent Kod aly szellemeben 

1947-53-ig a legendas Magyar Orokseg Dfjas bekestarhosi enekiskola tanuloja 
voltam, ahol Kodaly Zoltan is jart szemelyesen. Ott talalkoztam vele el6szor, 
amikor a szolfezsversenyunkon reszt vett. Szamomra a verseny olyanjol sikeri.ilt, 
hogy Kodaly ,meghfvott" osztol a budapesti konzervatoriumba diakkent. 
Zenetudomanyi-nepzene szakos hallgatokent kertiltem a Zenekademiara. A 
nalam idosebb, kesobb neves nepzenetudossaJ, Sarosi Balinttal. Olsvai lmrevel, 
Vikar Laszloval keriiltern egy csoportba. Kodaly instrukcioi a lapjan ket hetenkent 
ki kellett mennunk videkre nepdalokat, nepzenet gyujteni, amit aztan maga 
ellenorzott. Erdekelte, hogy az <il tala az 1920-as evekben gyuj tott dalllamok 
elnek-e meg a nep koreben, illetve talalunk-e variansokat az akkori nepdalokhoz. 
A helyszfnen elsosorban fulhallas utan gyujtottunk, mivel nern volt technikai 
folszereles, igy meg kellett jegyezni a dallamokat es azonnal lefrni. Ezert 
sztikseges a szo lmizalas es a bels6 hallc~s ismerete, amit a zenei kepzes soran 
sajaltottunk el. 
Kodaly iranyftott a tanari palya fele. A nepzenet ert6, es nem muzealis targykent 
kezel6 tanarokra van szi.ikseg - mondta -, o lyanokra, akik altal a nepzenet a 
gyerekek el6 modon szeretik meg (a tanar maga olyan, mint egy adatkozl6). A 
gyerekeket beoltottam a nepdalokkal, az on)kon archlv felveteleket is mutattam 
nekik. Tanultam az Akademian nepdal lejegyzest, az iskol<iban ezt probaltam a 
gyerekeknek is megtanftani. Mai napig visszajelzest kapok nepzeneszekka valt 
tanftvanyoktol, akik alig vartak, az enekorakat, mert szamukra olyan elvezetes 
volt. Az oktatas son)n a eel, hogy a gyereknek ragyogjon a szeme, amikor enekel. 
1975-ben a Zeneakademian rendeztek koncertet Bartok Bela halalanak 30. 
evfordulojara. Az en otletem volt, hogy a korusmuvek el6tt minden korus 
enekeljen Bartok altal gyujtott nepdalokat is. Hatalmas sikere volt a 
kezdemenyezesnek, hiszen eloszor pr6baltuk kozossegi kozegben a 
nepdalelleklest ugy, hogy a Zeneakademiara vittUk be a nepdalcsokrokat. 
Raadasul j6 zenepedagogia m6dszer is volt, hiszen egyben bemelegftes volt a 
k6rusmuvek ele. 
Egesz palyamat vegigkfserte a nepzene el6ve tetele, peldaul tanchazba vittem a 
tanitvanyokat. Ott el6ben megtapasztaltak, hogyan kell enekelni a nepdalokat, 
mert a tancban benne volt a tempo. 
Orommem figyeltem, hogy lanyom, Sebestyen Marta mikent vonzodik 
kisgyerekkorat61 a nepdalokhoz. Otthon mindig enekeltem, es 6 ezt a peldat latva 
szinten mindig enekel t. Elobb enekelt, mint beszelt, es meggy6z6desem, hogy 9 
honappal a sztiletese elott kezd6dott a zenei neveles. 6vodas koraban 
szemelyesen is enekelt Kodaly Zoltannak, a 80. sziiletesnapjan. Kodclly azt, 
mondta, ha mindenki ilyen szepen enekel, erdemes volt megirni ezeket a dalokat. 
Otodikes volt, amikor a Fazekas Gimn<hiumban a nepdalversenyen elso lett. 
Vikar Laszlo volt a zsurielnok, akit61 egy lemezt kapott ajandekba. Ez volt a 
budapesti IFMC konferenciara kiadott lemez. (Magam is reszt vettem a 
konferencian, ahol elvittek minket az elo adatkoz16kh6z is.) Klilonboz6 
tajegysegek nepdalai voltak a lemezen, Marta a moldvai csango Jano Anna neni 
balladajaba egyszeruen beleszeretett. Akkor mintegy megfert6z6dott a 
nepzenevel, beleasta magat az el6 nepzenebe. Ma UNESCO Artist for Peace 
dmmel is rendelkezo nepdalenekes. 



Huszonket evig tanftottam a Hunyadi Janos enek-zene tagozatos altalanos 
iskolaban. Oda jartak orakat latogatni, a zenei nevelesi m6dszert tanulni a vilag 
minden reszebol a ktilfoldiek. 1980-ban mentem le Bekesre es Bekescsabara 
tanftani, es 10 evig voltam itt. 
Kozben a Magyar K6rusok, Zenekarok es Nepzenei Egyiittesek Szovetsegenek 
(KOTA) titkara lettem. Megyei k6rusversenyeket, k6rustaborokat szerveztem. 
El et volt az egesz mozgalomban. 
Sok tanftvanyomb6llett enektanar, k6rusvezeto, nepdalkorvezet6. 
2006-ban volt az els6 iskolam 50 eves evfordu16ja. Osszejottek a volt 
tanftvanyaim, es akkor ugy dontottek, hogy folytatni szeretnek az eneklest. fgy 
alakult meg a Hunyadi ven diak k6rus, amely a mai napig mukodik. 

Az enekles a kozosseg felel6sseget er6sfti, minden tag egy fe le16s szemely a 
k6rusban. Szakmai reszrol nem lehet j6 muzsikus, aki nem latja mit hall es nem 
hallja, mit !at- Kodaly utan szabadon. Ezt en h ittel es val6sagban csimlltam. 
Sok szep emlekem van, amit nem vehetnek el tolem. Elkfser, amfg elek. Egesz 
eletemben ezt szolgaltam. 

A Kodaly koncepci6 felterjesztesehez az UNESCO Legjobb Gyakorlatok 
Regiszten!re messzemenoen tamogatom. 

~ I 

~'}cw~1th.·l~-~-lcL •+-« J Jtv-1 <-L'-

Sebestyenne Farkas Ilona 
Zenepedag6gus, enektanar, karvezet6 



OECLARA TIO:X 

As Kodaly 's pupil in his spirit 

I was a pupil of the famous music-school of Bckcstarhos from I 947 till 1953. It is a 
Hungarian Heritage awarded institution which was visited by Zoltan Kodaly. I met him for 
the fi rst time there, when he took part in the solfeggio competition in the school. r pcrf01mcd 
so well at the event that Kodaly ' invited ' me to study at the conservatory in Budapest from 
aununn. I became a musicology and folk music student in the Academy of Music and l was 
assigned to a group with older people who later became famous fo lk music scho lars. such as 
Balint Sarosi, Imre Olsvai and Laszlo Vikar. 

Based on Kodaly's instructions. we had to go to the countryside to collect folk music and folk 
songs, and these activities were controlled by him. He was interested in whether the melodies 
he collected in the 1920's were still living among the people, and also if he could find variants 
of those he collected. During the fieldwork collection. we mostly relied on our hearing, as 
there was no techniqual equipment, so we had to memorise the melodies and inuncdiately 
w1ite them down. That is why the knowledge of the sol-fa and the internal hearing, thatt we 
acquired during our musical education, was necessary. 

Kodaly oriented me towards teaching . He said: 'There is a great need for teachers that 
understand folk music. and not for ones who treat it like a museum piece. There is a need for 
oncsthat bclp children love folk music in a living v•ay. · (The teacher itself flmctions like an 
infom1ant of music). I made children love folk songs. and I showed them archive videos 
during the lessons. At the Academy of Music. I learned how to note down folk songs. and I 
tried to teach it to the students, as well. Up to this day, I have had feedback from my students 
that became folk musicians. and that were looking forward to eYeJy music lesson with me 
because it was so enjoyable for them. In education. the aim. is to make children sing with 
beaming eyes. In 1975. a concert was organized at the Academy of Music. dedicated to the 
30th annivcrsmy of Beta Bartok's death. lt was my idea to sing folk songs collected by Bcla 
Bartok, before choral works were performed. The initiative was a huge success because that 
was the first time whcnwe tried folk song-singing in community. so we brought ' folk song 
bouqets· to the Academy of Music. Moreover. it was a good music teaching method. since it 
was also a wam1-up for choral pieces. Throughout my career. I always tried to keep folk 
music alive, for example, I took my students to dance houses. There they could experience 
how to sing the fo lk songs in li ve because the dance he lped them with its rhythm. 

I observed with pleasure how my daughter. Marta Scbcstycn, sta1ted to have an inclination for 
folk music since her childhood. At home I \\'as singing all the time. and based on my example, 
she always also started to sing. She sangbcforc she learned how to talk and I believe that her 
musical education was started 9 months before her birth. When sbc was a kindcrgartncr, she 
sang to Zoltan Kodaty personally. at his 80th bi1thday. Kodaly said: 'If evctybody s ings so 
beautifully it was worth writing down these songs.· She was a fifth-class primaty school 
student when she won the folk song singing competition at the Fazekas Secondary School. 
Laszlo Vikar \vas the president of the jury, and he gave a vinyl record as a present for her. 
This was the \·inyl record thatwas issued for the IFMC conference in Budapest (1 was a 
participant at this conference and. I remember. we had the possibility to visit informants. Folk 
songs from different regions of Hungmy were on the vinyl record, and M<irta simply fell in 
love w·ith the ballad of beldam Anna .Jan6 from MoldYa. At that time. she became 'infected' 



"·ith folk music and dug herself into live folk music. Today she is a folk singer. and one of 
UNESCO's Artists for Peace. 

I have been teaching at the Hunyadi Janos music elementmy school for 21 years. The 
foreigners cmne there from evcty part of the world. to visit the lessons. to learn the music 
education method. In 1980. I moved to Bckes and Bckcscsaba to teach. and I have been there 
for I 0 years. During this period. I became the secretmy of the Hungarian Choirs', Music 
Bands' and Folk Music Groups· Assosiation (KOTA). l have been organized regional choir 
competitions and choir camps. The whole movement was alive. Many cducand of mine 
became music teacher, cotyphaeus or leader of folk song groups. In 2006. there was the 50th 
anniversaty of my first school where I was teaching. My old educands finally met at that time. 
and they have been decided to continue to sing. That is how the Hunyadi Old Sntdent Choir 
was established. and it is still funcionates. The singing strenghtcns the responsibility of the 
community. so evety single member is a responsible person in the choir. So to paraphrase 
Kodaly: From a professional perspective. who does not see what he hears or does not hear 
what he secs simply cannot be a good musician. I did it with fa ith and in the concrete. I have 
plenty of beautiful memories what nobody can steel from me. They will accompany me till I 
die. In my whole life I served this. I largely support the nomination of the Kodaly concept to 
the UNESCO's Best Safeguarding Practices Register. 

Sebcstyennc Farkas !Iona 
Music pedagogue. sing-teacher. choir conductor 



~YILATKOZA T 
A nepzenei orokseg megorzese a Kod:ily konccpcio a ltal 
L"~ESCO Legjobb mcgorzcsi gyakorlatok p~i lyazathoz 

A Liszt Ferenc Lencmun~szer i Egyetcmen 2007-ben beindult ft:b6foku gyakorlati 
hangszeres CS enekes nepzenesz alapkepzessel. \ alamint a 20 I 0-ben kezdodott nepzenetanari 
mesterkcpzcsscl bezarult az a kor. ::uncly hi\'atalosan cs szakmailag dlenorzott m6don 
biztositja hagyomanyos zcnei kulttmink elerben tm1asat es \'issz.ataplalas:it 3 tarsadalomba. 
Hasonl6an a kultura mas terUlekihez e .. korforgas .. fenntunusa. apolitsa a nept.enenel is 
szakertelmiseget fe ltetelez. de ez nem jelenti azt, hogy a nepzene ertelmisegi kultura lenne a 
SLO kizar6lagos enelmeben. Mint altah1ban a zenekultt:m\hoz. a nepzenehez is megtahllhatja 
maganak a tarsadalom minden resze az erimkezesi pomokat. kepzensegrol. iskolai 
\ egzcttsegtol fiigg\!tlcniil. 

Konibban is voltak mar kezdemenyczcsck. hogy lcgycn hangszcres ncpzenci oktatas a 
Zeneakademian. illet\·e mas fe lsofoku oktatasi i ntbnH~nyben. de mi nden eserben Kodaly 
Zo/r(m 1920-as eYekbeli magyarsag program jam mim elozmen) re hi\ atkl)Z\ a, amelyben a 
tanitas egyik legl0ntosabb reszet a 111~pdal kepezte. A programban olyan tanarok tanitonak. 
mint Ad,lm .!eno vagy Rt{jc:c;J.:: Bel?jamin. t!s a diakok e redeti f"dvetekk alapjrin 
ismerkedhettek meg az elo nepzenevel. :\z Eneke., ..ihect; \ alamint Kodaly Iskolai 
tlu:kgyf{itc:nuJnye nt!pdalokat is tartalma/.OU. 1 A Mbort't Ut<in .luno.~i Silndor (J~nosi . ..\.ndras 
edesapja) tarton tirokban, kiilonbozo iakasokban er.ek-. zenc- CS ltlllCtanitast,- l 'ass L~{jO.\ 

l9.t7-l">C:n jelentette nh.:g pasztorfuru lya-i~kol:~j;it. amelyhez maga Kod<ily il1 eloszbt.) A 
hat\'anas-hetvenes evekben jelentek meg l:krcs .Janos nepdalokra alapoz6 fu.rul) atanitast celz6 
kind\ anyai. G: okcres d ltoz<ist hozott <1 hetvenes e\ t!k elejen eli ndult tanchaz-mozgalom. 
md ynek kcrct~bcn lclkcs fiatalok tanul tak intcnzi\'en hangszert!S nc.!punet. szakmai 
iran} itasukba rcdig ol ~ an kidl0 folkk1rkutat<)k kapcsok'ldtak he. mint l"argyas Lajos. OJs,·ai 
lmre l!s .\1artiil Gyiin..')'. :\ n~pi hun~szeres Lenetanulas aLOnban a hi\ aLa! os oktaubi kereteken 
kh Ul, kU!onhozo . Zt.:l'\ e/Ctl tanfoh ::unokon t(irtent. :\L dso all ami ze:1Ciskolai tanitas 
1975176-ban indull meu aL 6buJai Zt:neisk\llctb~m till Ulfci Lcneiskolai i~atttat6 sed tsecc:h·el. 

.._ 1;.,0: .... - -

Beres .lcinos iran\ ita sa alatt. Ezt k.oz, eth:nill rne!.!c lozoen De me Tamas iskolakiscrlet~t kell 
cm I itcnnnk (szi1;ten 6 budan ). melynek res7e ~ ol r a m!p7ene es a nepha~yom:iny is. 
~apjainkb::m orsz:.1gszcrte szimos zeneiskolaban 1 tObb mim 80 int<!LJ112n) ben) oktatnak 
autentikus n&pdalt:neklest vag) hangszerjatekot al:lpt<.1kon. ~s t~ibb hdyen ( Sdkesfeh~n Ar. 
Miskolc. Vac. i\yiregyhaza. Bekescsaba. Budapest) zenei s?akk(izepiskolai kl!retbcn 
hozepfolwn is beindult a tanitas. Eredm~nyesseget es nepsz~niseg~t jelzi. hOg) 2006-ban 
megrl:!ndc:z.t~k a Zt'n~ml'l\ est.cli Sz.ak.k.o/.t'piskol<\1, els6. =:009-ben m<1sodik. majd 20 I :!-ben a 
harmadik orszagos nepzenei \ erseny:;!t. melyek sikcrcsek ,·ohak. JO 15 ta\ asz,in n diakok 
pedig a negyedik orsz3gos ,·erscny~n merhetik osszc tud:~sukat. Az itj rendszeru erettsegiben 
mar t()bbcn erettsegi7tck nepzencbol. .!~ szime mindcn ~\·ben \'tmnak jclcntkezok. lgen) volt 
teh{n a folytau1sra. sokan szerdtek 'olna befejezni felsorokon. ami1 ko?eptt)kon elkezdtck. 

I Rt!iLc:ky Bl'!!iwn:n (szerl...l: Enekes :\bece. J3;:- .. 1938. ,; 1950: A'CJdllf.\. Zoflcm e~ K.r.:l~; I (/.\ 'C,.Rl'\:'Zerk.): 
lskolai f:n~klf.)ujtcm~n) 1-11. Bp., 1\)-13-19-1-t. 
:J~nosi Andras sz6bcli k<:izkse. 
:; Furulyais!-.•..'la I 11. kom.!adja: l 'u, ~ l.ttft> \. "\eri l:g)iHt~~c:l.. ~lu,~;;zeti K,JIJegiultla. Bp .. ICJ.P: ;.: :dci(r Loiuin: 
Vbsz~llekimes I. (szerk.: Bt'lnis Ferenct Zcncmt1l..iad6 Va!lalm. Bp .. '!98~. 206. 

lltFt.,'• .· E · 
1 !11S' ~ud~;. ~r1 ~·~·enc r"• i.l 

~el (·: ~ · .oc,~ • !lOO .:c, .. l•..a.cemraho~ 



ZENEAKADEMIA 

Reszben <l konibbi kadcmen~ ezcsd. f1) OJ1l<l11 ~s a Banok es Kotluly t!vf'onJu!ok 
(2006- 2007) kapcs{m Jehetoseget nyilt az onall6 hangsleres es enekes ncpzencsz kepzes 
beindiu!sar2., croteljes elmckti oktatassal b6vit\'e a gyakorlnti studiumokat. lsmeretes. bogy a 
Lcn~akadcrnia kcrctcin beltil kon:ibban mar tolyt magas szintu etnomuzjkol6giai k~pzes. 

I 951-ben a zenetudomanyi tansnk parhuzamos t6rtenesz es nepzenesz osztalyokkal indult. .-\ 
nepzenl:!sz oszuily1 (Antsi Be/a. 0/.wai fmre. S£irosi Bcl/im cs T/Jth Jfargit jiutak az dso 
C\ folyamba) Kodaly es Lajtha L,i.d ($ vezette. Kodaly nyugdijazasaval. majd hnlala\'al a 
ncpzenetudomall) i kcpLeS abbamaradt. Ornmdetes. es reszben a g) akorJati nepzcncsz-kepzes 
elindulasanak is kosz<)nheto. bogy 2011 -t61 a zcnetudomimyi mesterkepzes kereteben t'rjbol 
lehet etnomuzikol6gia s.t.a kir{m~ t is ,·C:g.ezni. 

A nepzenc teremto k()zege. amel) ben hosszu eYsz3zadokon. cmbero!tokon keresztill 
fomuilodott. aml!ly e hag) onuinyos zenei kultt'rra autentikus koz('lssegi alkot6mLihelye \'Oit. 
tlrln}om6 reszben megsziint. illet,·e m.:-gszuno fclbcn 'an a magyar nyeh·tertiletcn. Tcny. 
hogy eletkori.ilmenyei jelentosen megYaltoztak. akti\ , ,·irulens korszaka lezarul6ban van. de 
tradiciomilis zen~kent repertoflrja. cldad6i gyakorlata nem csak an.:hivumokban. hanem a 
zcnei gyakorlatban is megorzendd. Raadasul meg teljes mertekben ismerjlik, hogyan sz61t. 
hogyan szolaltattdk meg (elknt~tbcn sok m{ts zenei kincstinkkcl~). A nepzen~szeknck az 
oktatitsi rendszcrben is lehet6segct kcll adni a szelcs ki:irtl zenei mtiYeltseg megszcrzesere. Az 
also- es k(Sz~pfoku intezmcnyekben megfelelo g) akorlmi e::. dmrkti tuti<1S birtnk{tban le\ 6, 
kepzett tanaroknak kell a rH~pzenet oktatni . A kepzesnek az cgyik kiemeJt ce!ja. hogy akik 
veganek. tudjak. bogy mi az autent ikus n~pzcne. ~s ne k~pzdjek magukut parasLtkulttrrabeli 
jl!lensegnck. hanem c kulttml s1.akcmbereinek. szakterilletlikon hiztosan tajd;:oz6d6 tudatos 
;eneszekne"- es tan{troknak. Hoss7abb tanm csak a febofoktr oktau\s biztositja az dlen6rztitl 
sokadik kezbt)l \'alt) tanul<lsJ. ho~n a komolyzcnchcz. \'agy ajazzhcz hasonlban ktrcj~ijjcnek a 
nepzcnc megszl'llaltar{lsannk min6segi mercei, csak az okrattis teljes rcndszerenek (also-. 
"-ozep-. fels6fok) ki~piilese biztositja a nuitl~jon bcllll a szcksk()rti tisztanl:iuist. 

I-:_elt: Budapest. 2015. rmhcius 26. 

!L-1.. l L-.... f )c. '( 
Dr. Richter Pa.l 
tanszek\ ezet6 egy~temi dol.:ens 

.11. • ;:t>e.ll< =~r ... "'(~· f'J'-e· 
• ~· Bud ;Jc~· • ~.; ·c•c·lt :l! io 
-e ~·l~ ·•"-:!·i•OO ~"lo'!<;JC~o J 



DECLARATION 

Safeguard of the Folk Music Heritage by the Kodaly Concept 

for the Proposal for UNESCO's Best Safeguard Practices 

At Liszt Ferenc Academy of Music, with the higher-educational undergraduate 'instrumental and 

vocal folk musician' programme started in 2007, as well as the graduate 'folk music teacher' 

programme started in 2010, the circle, which ensures officially and in a professionally supervised way 

the preservation of our traditional music culture and its feedback into society, has closed. Similarly to 

other fields of culture, the maintenance and preservation of this 'circulation' presumes 

professionalism in folk music, but it does not mean that folk music is an intellectual culture in the 

exclusive sense of the word. As much as to music culture in general, all parts of the society can find 

its connection points to folk music, too, independently from the level of education or degree. 

Earlier, there have al ready been initiatives to teach instrumental folk music at the Academy of Music, 

as well as at other higher education institutions, but in all cases they made allusions to Zoltan 

Kodaly's program of Hungarians of the 1920's as an antecedent, in which one of the most important 

parts of teaching was folk songs. In the program such teachers taught as Jeno Adam or Benjamin 

Rajeczky, and students got to know Jiving folk music by listening to original recordings. The Enekes 

ABC {Singing ABC) and Kodaly's lskolai Enekgyujtemeny (Song Compilation for Schools) contained folk 

songs, too1
. After World War 11, Sander Janosi (father of Andras Janosi) hold song-, music- and dance 

courses2 secretly, in different flats; Lajos Vass published his Furulyaiskola (Flute School) in 1947, to 

which Kodaly himself wrote the preface3
• In the 1960's-70's, the editions of Jcinos Beres on flu te 

teaching based on folk songs were published. A fundamental change was made by the 'folk dance 

house' movement started at the beginning of the 70's, in which enthusiastic young people studied 

intensively instrumental folk music, and such excellent folklore researchers took part in their 

professional leadership as Lajos Vargyas, lmre Olsvai and Gyi:irgy Martin. Instrumental fol k music 

learning, however, took place outside the official framework of education, in different organized 

courses. The first national music school education started in 1975-76 in the 6buda Music School 

with the help of Ott6 Till, music school director, under Janos Beres's leadership. Right before that, 

we have to mention Tamas De me's school experiment (also in 6buda), of which a part was folk music 

and folk traditions. These days, nation-wide in many music schools (in more than 80 institutions) 

authentic folk song singing or instrumental play are taught at the primary level, and at a number of 

places (Szekesfehervar, Miskolc, Vac, Nyiregyhciza, Bekescsaba, Budapest), teaching started at the 

secondary level, too, in the framework of secondary music schools. Its efficiency and popularity is 

represented by that the national folk music competition of Secondary Music Art Schools was 

organized for the first time in 2006, for the second in 2009, and for the third in 2012, all of them 

being successful. In the spring of 2015, students can compare their skills in the fourth national 

competition. Under the new secondary school diploma (G.C.E.) system, more students chose folk 

music as one of the final exam areas, and almost in every year there are applicants for it. There has 

been a demand for it to continue; many students want to finish at the higher level what they started 

at the secondary one. 

Benjamin Rajeczky (editor): Enekes Abece, Budapest, 1938. :31950; Zoltan Kodaly and Gyorgy Kerenyi 
(editors): lskolai Enekgyujtemeny HI., Budapest, 1943-1944. 
2 Andras Janosi's oral information. 
3 Furulyaiskola 1·11. publisher: Lajos Vass. Nepi Egyuttesek Muveszeti Kollegiuma, Budapest, 1947. Zoltan Kodaly: 
Retrospective I. (ed.: Ferenc Bonis), Zenemukiado Vallalat, Budapest, 31982. 206. 



Partly in the wake of previous initiatives and due to the Bartok and l<odaly anniversaries (2006-2007), 

it became possible to launch a separate instrumental and vocal folk music artist education 

programme, in which a strong theoretical education is added to the practical studies. lt is known that 

within the framework of the Academy of Music, a high-level ethnomusicology programme was 

already offered previously. 

In 1951, the department of musicology started parallelly with the historian- and the folk musician 

department. The folk musician department (Bela Avasi, lmre Olsvai, B<Wnt Sarosi and Margit T6th 

attended the first class) was led by Kodaly and L3szl6 Lajtha. By Kodaly's retirement and death, the 

folk musicology programme was cut. lt is joyful, and partly due to the start of the practical folk 

musician programme, that since 2011 within the musicology programme it is again possible to study 

ethnomusicology, as well. 

The creating medium of folk music, in which it was forming throughout long centuries, and which 

was the authentic workshop of the communities of this traditional music culture, predominantly 

ceased to exist, or is about to cease to exist now on the Hungarian-speaking territories. lt is a fact 

that its life circumstances changed considerably, its active, virulent era is about to finish, but as 

traditional music, its repertory and performers' practice should be preserved not only in the archives, 

but also in musical practice. Furthermore, it is still known today how it sounded and how it was 

played (to the contrary of many other musical treasures of ours!). Folk musicians have to be given 

the possibility of acquiring a wide musical culture in the education system, as well. In primary- or 

secondary-level institutions, trained teachers having a proper theoretical and practical knowledge 

must teach folk music. One of the highlighted objectives of the programme is that those who 

graduate should know what authentic folk music is, and that they should not imagine themselves as 

a phenomenon of peasant culture, but rather as its experts or conscious musicians and teachers that 

orientate confidently on their professional field. On the longer term, only higher education can 

ensure a controlled learning from an umpteenth hand. Thus, similarly to classical music and jazz, 

quality measures of folk music playing should be created; and only the building up of the whole 

system of education (primary-, secondary- and high-level) can ensure a wide and clear view within 

the genre. 

Budapest, 26 March 2015 

Dr. Pal Richter 

head of department associate professor 



V ASS LAJOS NEPZENEI SZOVETSEG 
1012 Budapest, Varfok utca 8. 

Ad6szam: 18080502-1-41 
Telefon: +36--30 243-0106 

E-mail: vas!-Jlajos-szov@vilsslajos-szov.hu 
Web: www.vassl.1j0~-szov~hu 

Ugyintez6: Horvathne Bakos Ilona 
Targy: nyilatkozat . 
Dr. Csonka-Takcks Eszter elnok asszonynak 
Szellemi Kulturalis Orokseg Szakbizottsag 
UNESCO Magyar Nemzeti Bizottsag 

A Vass Lajos Nepzenei Szovetseg 20 eve alakult azzal a cella!, hogy a nepzene irant 
elkotelezetten erdekl6d6 maganszemelyeket, kozossegeket, muveszeti csoportokat valamint 
a terulet szakembereit osszefogja, tevekenyseguket segitse, a magyar kulturalis eletben. A 
Szovetseg seglti a nepzene barmely agaval foglalkoz6 muveszeti csoportok, 
hagyomanyorzessel foglalkoz6 intezmenyek, magyar es hataron tuli egyuttesek, egyesUietek 
egymas kozotti kapcsolatanak kiepiteset, versenyeket, talalkoz6kat, szakmai konferenciakat, 
taborokat, tovabbkepzeseket szervez es rendez. 
A Vass Lajos Nepzenei Szovetseg a legnagyobb szervezet, amely a nepdalok fennmaradasat 
szolgalja, osszefogja a Magyarorszagon mukod6 nepdalkoroket, citeraegyOtteseket, 
hangszeres-, enekes sz61istakat. Jelenleg, 720 csoportot, s 260 sz61istat tartunk nyilvan 
adattarunkban, akik a nepdaleneklessel foglalkoznak. Ennek a h~tszamnak 30%-a a 
gyermek-ifjusagi korosztalyba tartozik. 

Kiemelt programjaink: 
Vass Lajos Nepzenei Verseny: a versenysorozat resztvevoi harem fordul6n - 18 regionalis 
elodonton, egy-egy tajegyseget osszefog6 kozepdonton, majd a legjobbak a karpat-medencei 
donton - mutatjak be hagyomanyukat. 
A rendezveny sorozat fa celja a nepzene ertekeinek megismerese, megismertetese, 
megorzese, apolasa, az el6ad6k kozotti kapcsolat kiepitese, a tapasztalatok atadasa. 
A jelentkezok altalaban sajat zenei dialektusukb61 szabadon valasztott anyagot mutatnak be. 
Torekednek arra, hogy valtozatos, ertekes osszeallltast adjanak elo, kevesbe ismert helyi 
szoveg es dallamvariansokat, az alkalomhoz illo oltozekben vagy nepviseletben. 

Reqionalis Neozenei Tovabbkepzes sorozat, Vass Lajos Nepzenei Tovabbktfmz6 Tabor: 
a tovabbkepzesek programja elmeleti eloadasokra es gyakorlati foglalkozasokra epOI, 
amelyek soran nagy hangsulyt kap az egyes nepzenei dialektusok bemutatasa, s ez altal 
mindenki alapos ismeretet kap a sajat, s mas dialektus teruletek hagyomanyaib61. Az enekes 
hagyomanyok mellett a hegszeres hagyomanyokba is bepillantast nyernek a resztvevok. 
Egy-egy regionalis tovabbkepzesre 30-40 csoportvezet6, sz61ista jon el, hogy bovitse elmeleti 
es szakmai tudasat, s olyan ismeretanyagot vigyen haza, amelyet tovabbadhat csoportjanak. 
A tovabbkepzesek hatasa ennek koszonhetoen nem csak a resztvevokre terjedt ki, hanem 
altaluk tobb szaz dalos hasznosltja az itt megszerzett tudast. 

A Vass Lajos Nepzenei Szovetseg hozzajarul a Kodaly koncepci6 felterjeszteshez, az UNESCO 
legjobb megorzesi gyakorlatok regiszterebe, amely altal nemzetkozi szinten is kozismertte 
valik nepzenei oroksegOnk megorzesenek e kival6 m6dszere. 

Budapest, 2015. marcius 24. 



LAJOS VASS FOLK MUSIC ASSOCIATION 

1012 Budapest, Varfok u. 8. 

Tax number: ..... 

Telephone: +36 30 243 0106 

E-m ail: vassla jos-szov@ vassl a jos-szov. hu 

Web: www.vasslajos-szov.hu 

Officer: Ms. llona Bakos Horvathne 

Subject: Declaration 

To the attention of Ms. Dr. Eszter Csonka-Takacs, President 

Intangible Cultural Heritage Commisson 

Hungarian National Commission for UNESCO 

24 March, 2015 

Lajos Vass Folk Music Association was founded 20 years ago with the aim to unite, and support, in 

the Hungarian cultural life, the activity of individuals, communities, art groups, as well as the field's 

professionals that are commitedly interested in folk music. The Association fosters networking 

among institutions, domestic and transborder ensembles, and societies, as well as it organizes 

competitions, meetings, professional conferences, camps and further trainings. 

The Vass Lajos Association is the biggest organization that serves the survival of folk songs and unites 

folk song circles, zither bands, instrumental and vocal soloists working in Hungary. At the moment, 

720 groups and 260 soloists engaged in folk song singing are registered in our database. The 30% of 

this number belongs to the child-junior age group. 

Qur highlighted programs: 

Lajos Vass Folk Music competition: the participants of the competition series present their tradition 

in three rounds: in 18 regional pre-selections, in a semi-final uniting each region, and then the best 

ones, in the Carpathian Basin's final. 

The main objectives of the event series are to recognize, present, preserve and cultivate the values of 

folk music, as well as to build relationships among performers and to transmit experiences. 

In general, applicants present a free selection of their own music dialect. They strive to perform a 

diverse and valuable compilation; less known local lyrics and melody variants, in a clothing or folk 

costume that matches the event. 

Regional Folk Music Further Tra ining series, Lajos Vas~ Furth~r Training Camp: 

The program of the further trainings is based on theoretical lectures and practical workshops through 

which a great emphasis is put on the presentation of the individual folk music dialects. Thus, 

everyone can get a deep knowledge of the traditions of his/her own dialect region, as well as of 

other ones. Beside vocal traditions, participants can get a view on instrumental traditions, too. 

In each regional further training, 30-40 group leaders and soloists are present to enlarge their 

theoretical and professional knowledge, and to take home a learning material that can be 



transmitted to their groups. Thanks to this, the effect of the further trainings did not only cover the 

participants themselves, but also several hundreds of singers that utilize the knowledge gained there. 

Lajos Vass Folk Music Association contributes to proposing the Kodaly concept to be registered to be 

one of the best safeguard practices of the UNESCO, by which this excellent method to safeguard our 

folk music heritage becomes known on the international level, as well. 

J62sef Vass 

President of the Vass Lajos Folk Music Association 



MAGYARTUDOMANYOSAKADEMIA 
BOLCSESZETTUDOMANYI KUT AT6KOZPONT 

Zenetudomtmyi lntezet 
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1\YIL.-\ TKOZA T 

A nep.trnei Hrokscg mcgiSrzcsc a Kodaly koncrpci6 altul 

li~ESCO Lcgjobb mcgorzcsi gyakorlatok pal~·~izathoz 

/\ Zcnctudomanyi lntczet nt!panei es neptunc archh uma a magyar ncp.tene- es 
n~pt~\nckutatas scgcda.Iyagakcnt jott let re at. clmult ~' ~.t:lzad alatt. Gondo.tasat cs fejk~t.tcsct 
I 953-tol a Kodal) altal let re ho7ott cs 'ezeteu ~fL\ l'\cp7enckutat6 Csoportja. majd 1974. a7 
cg) csitcu Zcnctudom<ill) i lntezct lc.!treho7a;;a ~·>ta a7 inte.tct ki.ilonhoto dnc' c.tessel mukooon 
folkl6rnsztal) ai 'egcztck. A B()Jc~cszeuudoman) i Kutat6k6LJ>Oil1

1 mcgalakulas~h al a 
folkl6ros.ttal}ok t\cpzcnc- c.!s f\cptanckutat6 Os/titl) cs :\rchh umkcnt cg)csi.iltd ... aminek 
J...oszonhctocn a g) iijtCillCll)Ck kezclcse ujbbl cgy 5/CJ\ C/Cti c~n scg ICiadata ktt. t\z 1960-as 
C:v~!k t'>ta an.: hi\ umunk a magynr ne pLene cs ncptonc J...iizponti g) i.ijtemen) \!\I! 'alt. aho"a 
sokan aJtak. adjak le g) ujt..!:-cik~t. CC:Iunk aL. hog) c ko?ponti archh·umban l~hetolcg mindcn 
~n ujttitt n~pzcnci an) ag 'alamily~n S/intcn dokumcntt\h a leg) en . 

. \1 dmult 50 ~' txn a ncpzcnei hangfeh etckk c:~ nC:pi tancfi lmfch ctclcJ... archi\·um3naJ... 
..,;j~7tClllatikus ki~pitl!st: europai OSSZ~h3Sl't1Jitasban is kirnaga~Jo jeJentoscgrc tell SZCrl 

. \re hi\ umunJ... h.mgl.l'> teh l!tclbol mintcg~ 18500 t.lr,\n) i ,In) agot oriL. amrl) hol kb. 13000 6r;l 
ol~ an c;aj.\t tulajJont't fch I! tel. am cl~ nck a forr:isnn~ aga is a I cncwdom~in) i lnt~Lctben 
t.llalhati>. 

l\ag~j<ib6 1 3500 iminyit tcsz.ncJ... J...i a ,·a lamely mas g) ujtcmcn> tulajJonaban l<.h o. de 
crcdcti honh)/()jukon atk~ri.ilt tch t:temek. cs 2000 6n1t a rmis g) (ijtcmCn) ck fe lvctcleibol 
s;~rmazb mtisolah)k. El utobbiba tartoznak tt>hbck 1-.{i/{>tt a \l~pr:~j"i \1(17eum 
lbnogr.Hhcngcrci. anH:I}cJ... Lcn\!i an)aga analog cs immur digitali.t..ilt fonn:iban is 
mcgtnlalhato njJunJ.... 

\cpa\n<.:feheteleink 1omct lilmen \)riui.ik. \ tintcg) 7t)0 oran) i enckc!-t filmlchctcliink \,1n 

<IL I 9JO-as c\ ck.tol. (ion) ci Sand or cs \ 1olnar I m an J...la!'>viku~ feh ~tekiti1l. 37 1950-t.-s e' ek 
nag:s/.ub;bu g) ujtc~l'in. \lartin G~ or~~. Pcsodr Lmo C$ J·crcnc. Andr.isfah ~ Bcrtalan. 
\1uaCl Lis/16. Frdc1) ben KaJJos Zoltan. nujd J...6ohh rim~ Sandor lilmfch ctckin at az 
1990-rs c\'d, kc1dctC:ig bc;arolag. ami tartalmilag 65!'./cscn mintcg) 250000 meter (a lorditos 
lilmcl.. miatt 'nl6jahan 400000 meter) hosszu lilms7alngot jdcnt. f/cnki,·UI meg :WO oranyi 
analbg cs digitalis 'idc6 f~h ctcllel rendell.ezlink. 1\ep/cnci g) ujtcmcn) unl-.hen jelentos 
allmn.1n) t l.l!p' bdnck a papmm 6r1.ott adatok. pi. hangfch l!tcl nclki.i li hd) 'Lmi lejl'gyzesek. 
g) ujtoltitctd.. u I 9. ::.l.ilJdi kiaddnyok jtmit<>oh uuatai. hangfch ctdd.. 1ejeg)Ze!-tei. 
os~zes~~gcbcn kb. 250000 oldal terjedelemben. Fmdlett nag) menn) iscgben 
(nag~ SdgrenJiJcg 80000 kcrkoeka) orziink foto"at (lok~nl feJ...etc-lehcr llC~<lth Ok.at. kisebh 
s1timban diap<l/itiYokat. ill et\ c szines negati' nJ...<lt). 

A1 archiY:il<isho.t. tcrme!)zctescn ho.aat~H107ik. hc1g) a fch ct~lck adatnit megfclclo modon 
lc\roljul.. i lktH~ hi:ttositsuk 37 adatok \ iss7nkcrcshet6seg~t. \ 1n:-.ik font os te\ CJ...Cn) seglink 
cbhol nd6d6an n g) lijtcseJ.... ill et' e feh eteleJ... le in) adatainak si'amiH)gcpre 'itdc. ~emcsak az 
ndatok nagy mcnn) is~gc oJ...on.a a7onban. hog~ H/ archh um tdjcssl!gl!neJ... szl!leskorii 

:t1u.Jo dmt J.,:uw.~ "J•""· ~~~n~.i) ·~'11~"\~om ~ ,.,1kA 11.\ 
•n• •r,:MJ ~ •I:? t I I• 1.v rn. mD.t.l:od 



lwnafcrhct(h c h~tclc hosszas. ~;i nte ,·eg nell..iili munk<1nak tiinik. T<ktenetileg t.'tgy alakult. 
ho·,,· a mag) ar ncpzcnctudomarw leunac•,·obbiai eu, bt:n kidl6 zencszcr1ok. na~) mth t:ltse!.!.(i e.. - ~ e,., J e.. -- -

zeneszl:'k is 'ollak (Kodaly Zolttm. Bat1bk B~la. Lajtha Utszl<). Jim.ian~ i P<il stb. l. e~.:en rmir a 
kezdC'tektdl fogva nag) hangst'r l: t kupott a g: Ojtott an) ag ~.:enei <.!ndme.t.ese . .t.enei alapu 
clrende1.cse. Zenetudoman) i. illet\'C tH~p;enetuclonuin: i S7..empontb61 ez ut. elemz6. 
osszehasonlil6 iCidolgoz<is szamos t'tj cs jelentos tudomanyos eredm~ny megsziilt'teset tette 
leheton~. Segitett meghatt'trt>7ni a magyar es a \ 'Ck egyi.itt 1!16. valamint a rokon ncpel-. 
zenejem:k kapcsolat:lt, fcltarta a magyar ncpD.:nen beluli stilusretcgeket. es ig) ckczett \'alaszt 
adni a kiiJ{)nboL6 stilusok eredct~rc. cltcrjedtscgcre. A hatalmas anyag k<5zreadtbat is 
kezdettol fogva zcnei alapokra he I: czve kepzeltek cl. Ennek tudmminyt(irtencti dokumentuma 
a Bartok- es a Kodaly-rend. de jelenleg is ...:enei kriteriumok szerint to!) ik a magyar nepzene 
kritikai kiadnsa .I .\fagyar .\'ep:'''U! 7£/ra (Corpus Musicae Popularis Hungaricae) sorozat 
kcretehcn. 2 

A Zcnctudomanyi lntezet ncpzcn~i cs ncptanc an:hi\'uma elsodlegesen a nepzenc cs a 
ncptanc tudonuin) os "-utatasat es koac:ada~at szolgalja. E szolg:i latban legtontosabb fcladata 
az intel.ct tulajdomit kepcdi. gazdag nepzenei es ncptanc g~ iijtemeny mcgorL:csl.! ~tz utokor. 
Yalamint rcndezett fonmiban hozzaferheto' e tetele a kutat:is es a kozreadas szam:ira. 
Archi\'umunk lcklossegc meg az altala feliig) clt cs gondozutt gyiijtcmcny ko7ponti 
jdlegenek biztositasa. a Karpat-mcdcnce mag) arsaga ncpzcnei es nept<inc hag: oman~ {mak 
tcljesscgre torckvo osszegyiijtcsc. Elengcdhetctlen. hogy ertekeinkkcL crcdmen) einkkcl 
ncmzctkozi szintcrcn is megjelcnjlink.. czert nngy hangst'il) t kell fc"-tctni a ncmzctkozi 
kapcsolatok apolli~{tra t!s fejlesztesere. Hasonl6an lontos. elrgendo csak a tanch{tzmo7galom 
hag) om~m~ ara utalni. a kc)zmih·elodesi teri..ilettcl ,·a!<> folyamatos bpcsolattanas. Eddig clert 
credmenyeink mM res7ben rnegtc"-inthet6k az interncten. kOIOnbc>zo gyiijtemenyi eg.yseg.ek 
valtak on line hozzMerhctoH! a ZTI honlapjan. ch~rhet(h·e valt a Hag) oman) ok ll<iz~h·al 
k(iLos~n miikodtetett folklor Adatbazis. ,·alamint a Dobsny- Szendr\!i tipuskatalt'lgusa 
szcrinti Nepzenei peldahh.3 

Arc hi\ umunk ncmzetk<>zi szintcn kep' i~\!lteti magat kiilonb<\Lo ~nt"-mai s1.en czetekben. 
Eg) ik abpit6ja a nepzcnei archh umok 20 I 0-ben cl et re hi' ott cl so europai szintti szakmai 
::.t.en e;etenek nL Open :'\et'' ork of Curope.m Ethnomusicological :\rchi' es-nak. ~ 
AL elmttlt (1 e\ hen pedig kl!t europai unios p.ilyazaton is reslt \ell: . \7 LL 6 keretprogram 
keret~!ben az etlmn.1rc p<H~<il.at Clinked Eur0pcan Archi\cs tor Ethnomusi~ological Research) 
cl!lja JH!pzenei arc hi\ umok adathazisainak (isszck~pcsolasa. ill et'~ onl int! 1-erc:sesi lehetoseg 
bi1t0siuisa n"~lt ~g~ szerre Wbb arc hi' umban. _.'\/ EU 7 k.:rdpr<>grarn k~rctl!h~n lctrejott 
pt\1) ant (Europ~anaConnect) celja pcdig U6 audio t:.utaloms2olgaltatas lehctosegenek 
megtercmtcsc ~s az adatszolgahatc\s biztositnsa ,-011 az EDL (European Digital Librar)) 
nagyprojckt keretehen. 

Kelt: Rudape::.t. 20 15. m<ircius 26. 

!\' ~ L-- /'-,_ 
Dr. Richter P~il 
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DECLARATION 

Safeguard of the folk Music Heritage by the Kodaly Concept 

for the Proposal for UNESCO'S Best Safeguarding Practices 

The folk music and folk dance archives of the Institute of Musicology were created as a side material 

of Hungarian folk music and folk dance research during the last century. lt has been looked after and 

developed since 1953 by the Folk Music Research Group of the Hungarian Academy of Sciences 

created by Kodaly, and since the establishment of the Institute of Musicology in 1974 by the folklore 

departments of the Institute working under different names so far. By the creation of the Research 

Centre for Humanities\ the folklore departments united to be Department of Folk Music and Folk 

Dance Research and Archives, thanks to which the treatment of collections again became the task of 

an organizational unit. Since the 1960's, our archives became the central collection of Hungarian folk 

music and folk dance where many people have been and are handing in their collections. Our aim is 

to document to some extent possibly every collected folk music material in the central archives. 

In the past 50 years, the systematic creation of the archives of folk music sound- and folk dance film­

recordings became by now of a highlighted importance even on the European scale. Our archives 

have an almost 18 500-hour sound material, out of which appr. 13 000 hours are such private­

property recordings of which the source material can also be found in the Institute of Musicology. 

Approximately 3 500 hours of recordings belong to other collections, but which were handed in on 

their original data carrier, and 2 000 hours of recordings are copies of recordings from other 

collections. To this latter belong, among others, the phonograph-cylinders of the Museum of 

Ethnography, of which the music materia l can also be found in analogue and in digitalized form, too, 

in the Archives. 

The majority of folk dance recordings are kept on films. We have almost 700 hours of valuable film 

recordings from the 1930's, from Sandor Gonyei's and tstvan Molnar's classical recordings, through 

the large-scale collections of the 1950's, and Gyorgy Martin's, Erne and Ferenc Pesovar's, Bertalan 

Andrasfalvy's, Laszlo Maacz's, in Transylvania Zoltan Kallos's and later on Sandor Timar's recordings, 

to the beginning of the 1990's, which means altogether an almost 250 000-metre-long (due to 

reversal films, in fact, 400 000-metre-long) film band. Beside this, we also have 200 hours of 

analogue and digital video recordings. Paper-based data, e.g., notes without sound recordings made 

on the spot, collection notebooks, copied data of 19th-century editions, notes of sound recordings, 

altogether appr. 250 000 pages, make a considerable stock in our folk music collection. Besides, a 

great amount (appr. 80 000 pictures) of photos (mainly black and white negatives, in a smaller 

number slide-positives, as well as colour negatives) is kept. 

Archiving, of course, also means that the recorded data are kept in a proper way and that the 

retrieval of data is ensured. As a consequence, another important activity of ours is the entering of 

the description data of the collections and recordings into the computer. lt is not only the big 

amount of data that makes that setting the entirety of the archives widely accessible seems to be a 

long and almost endless work. Historically, the greatest personalities of Hungarian folk music science 

1 
The Research Centre for Humanities, that was established by the fusion of independent research institutes previously, started tts 

operation as from 1st January 2012, based on the decision of the General Assembly of the Hunganan Academy of Sciences. 



were at a time excellent composers and highly-cultivated musicians (Zoltan Kodaly, Bela Bartok, 

Laszlo lajtha, Pal Jardanyi, etc.). Therefore, since the beginning, the musical interpretation and the 

music-based arrangement of the collected material have always been given a big emphasis. From the 

point of view of musicology and folk musicology, this analysing and comparing data-processing made 

possible the birth of many new and important scientific results. lt helped to define the relationship of 

the music of the Hungarian and the eo-living, as well as the related peoples. lt also explored the style­

layers within Hungarian folk music and tried to give an answer to the origins and the spreading range 

of the different styles. Right from the beginning, they planned even to edit the huge material on a 

musical base. Its science-historical document is the Bartok- and Kodaly orders, but even now the 

critical edition of Hungarian folk music is still done according to musical criteria in the framework of 

the Magyar Nepzene Tara (Corpus Musicoe Populoris Hungoricoe) series2
• 

The folk music and folk dance archives of the Institute of Musicology primarily serve the scientific 

research and publication of folk music. The institute's most important task in this service is to 

preserve the institute-owned rich folk music and folk dance collection for the future, as well as to 

make it accessible in an orderly form for research and publishing. lt is also the responsibility of our 

institute to keep the central feature of the collection it supervises and looks after, as well as to 

collect as completely as possible the folk music and folk dance tradition of Hungarians of the 

Carpathian basin. lt is essential to set our treasure and results on the international scene, too. 

Therefore, a big emphasis has to be put on the maintenance and development of internationa l 

relations. lt is also important to keep a continuous contact with the field of public culture, let's just 

refer to the tradition of the folk dance house movement. Our results made so far in part can already 

be found on internet; different collection units became accessible online on the institute's website; 

the Folk16r Adatb;his (Folklore Database) operated jointly with the Heritage House is now accessible, 

as well as the Nepzenei peldatar3 (Folk Music pattern store) according to Dobszay-Szendrei's type 

catalogue. 

Our archives are represented in different professional organizations on the international level. The 

archives eo-founded the Open Network of European Ethnomusicological Archives4
, the first 

European-level professional organization of folk music archives established in 2010. 

During the past 6 years, it took part in two calls for proposals of the European Union: within the EU 6 

frame programme, the aim of the call ethnoArc (Linked European Archives for Ethnomusicological 

Research) is to connect the databases of folk music archives, as well as to provide an online search 

possibility in several different archives at a time. The aim of the call created within the EU 7 frame 

programme is to create the possibility of audio content supply and to ensure data supply within the 

framework of the EDL (European Digital Library) big project. 

Budapest, 26 March 2015 

Dr. Pal Richter 

director 

, 
-A cntical ed• !Jon (source ed•tlon) series es tablished by Bela Bartok and Zoltan Kodaly, •n wh1ch 12 ~olumes have been published so far. I. 

Gyermekjatekok 1951, 11. Jeles napok, 1952, 111 lakodalom A·B 1955, IV. Parosit6k 1958, V. Sira t6k 1965, VI. Nepdait•pusok 1. 1973, VII. 

Nepdaltipusok 2. 1987, VIII. Nepdalt ipusok 3. A·B 1992, 1X. Nepdalt fpusck 4. 1995, x. Nepdaltipusok5. 1997, XI. Nepdalt ipusok 6. 2011, XII. 

!:'epdaltipusok 7. 2011. Th1s latter volume's types Illustrated by sound patterns: h t tp ://db.zh .hu/mnt12/ mnt asp 

• !l.!W-/Ldb. zt:.hu; hi to:{/www.folkiored~.h!;!; lillE-//nepzene1peldata' .hu 

A folk musiC a rchives par t icipating 10 the organ1zation: Phcnogrammarch1v Berlin; Phonogram marchiv Vienna; Arch1ves of I SPAN lnst1tute 

of Ar t W<Jrsaw ; Slovenian Academy of Scie11ces· Archives of Sc•en llfk Research Centre, ljubljana; Archives of the Centre for Sw edish Fo lk 

Mus•c and Jazz Research. Stockholrn; Archives of t he F011danone C1n• , Venice; and f olk Mus•c Ard11Ves cfthe Hungar~an Academy o f 

Scoences· Research Centre for Hum aMoes· Institute o f M us•cology. Budapest. 



I 

Kodaly Society of Ireland 
C/0 95 Glasnevin Avenue, Dublin 11, Ireland 

To Whom lt May Concern 

The Kodaly Concept is very useful to me in my professional work in the area of music 
education. 

The concept offers several teaching tools that help teachers to make some difficult concepts 
in music to be easily understandable by students, even when the students are very young. 

The particular leaming points covered are in the areas of developing an understanding and 
experience of pulse, rhythm and metre, aural imagination of and recognition and 
identification of sounds in exact relation to each other and, most importantly, bringing all 
these together holistically to develop good musical understanding. The significance of thi s is 
progress in musical understanding is rapid, musical development occurs at a rate suited to 
each student and the student becomes confident as a musician at his level. This can be 
measured against other ways of teaching where the student makes good progress, but despite 
his achievements, may not have inner confidence and security that arises from understanding 
fully and knowing completely. 

Specifically, these teaching tools suited to beginners are Tonic Sol-fa, Hand Signs, French 
Time Names, Printed Teaching Materials (a large collection of published printed works in 
music notation and sol-fa), Use ofFolksongs (especially from the national repertoire of each 
student) and Singing. While some of these tools were the original ideas and works of other 
music educators, the assembling of them into the collection associated with the music 
teaching ideas of the Kodaly Concept is unique to Kodaly (the man). Most importantly, the 
words of Kodaly describing his philosophy of music teaching which arc in print offer 
persuasion. encouragement and direction to music teachers individually, collectively and 
even worthy enough to be considered at the level of State. In my country, Ireland, the 
syllabus tor the primary curriculum music is heavily influenced by the Kodaly Concept 
despite giving any special ml'ntion or credit to it explicitly. The movement ofMusi<.' Schools 
in Hungary is another example of how Kodaly's music teaching ideals resulted in a style of 
schooling that has benefits for students. He was concemed with both the musical 
dc\·clopment of potential professional musicians and also the development of a nation of 
musically informed people who could benefit from the nourishing nature of music and its 
capacity for offering a more meaningful life. 

For more advanced students, the approach is experience-based: practice precedes theory. This 
approach supports meaningful learning. Students benefit by having highl y trained and 
sharpened listening skills whereby they may identify or recognise what they hear. have a 
capacity to deal with larger memory chunks and instantly recognise musical forms and 
textures. Kodaly's work has been developed in these ways by the teachers which follow his 
lead as living colleagues and also as subsequent generations of disciples devoted to his 
concept. 



Personally, my commitment to the Kodaly Concept has caused me to devote much of my free 

time working voluntarily to spread awareness about it to music teachers, musicians and 

national school teachers: I organise a successful in-career development course annually. 

I recommend the Kodaly Concept as a significant part of human culture worthy of 
recognition and protection for future generations. 

So much could be said to support the concept. However, best recommendations arc brief. 
Further detailed infom1ation may be retrieved from the website of the Kodilly Society of 
Ireland (listed below). Any follow-up questions about the above are welcome and will be 
answered quickly. 

Yours faithfully, 

O;Qftlllt sjg~ by Oar.eel W4i1St\ . I w I h DN: cn~Oanief Waf1h,o=Kodaly Soc.iety D a n I e a s ollr•l>nd. Ou>Choirrn•n"> Off•«. 
c-rw-.Olli;OanlotlflKodilf'lreta.nd com. c~tE 
[)>oo. 101l.1L1621~S~1 Z 

Daniel Walsh M.A. (Hons)(Mus) 
Chainnan: Kodaly Society oflreland (Web: kodalyireland.com) 
Director, Annual In-career course: Active Music Making: The Kodaly Approach 
Director. Playright Music Ltd. , Dublin Ireland 

Tel: +353 1 842 2463 



Report for UNESCO on the Kodaly method in China 

Although China sent professional musicians to Hungary to study in the 1950s, those musicians 
didn't pass on Kodaly's philosophy to the Chinese people. It was not until the 1980s, when Chinese 
students went to study in Hungary that Kodaly's methods were introduced to the mainland. However 
during that time, this method did not spread throughout the nation's music colleges, and therefore 
gained the image of being a method to teach children and beginners. Soon after, the Chinese Kodaly 
Society was built in Beijing, but it was not active enough to spread this philosophy to the whole of 
China. By that time, the word "Kodaly method" only meant some technical key words, such as Kodaly 
hand sign, rhythm name, relative solfege, music reading and writing, choral teaching and so on. The 
essence and larger goals of the Kodaly method were not well understood or taught. 

From the beginning of the 21st century, the Chinese education system started to adapt to the 
needs of a new generation of Chinese students. People put more attention on general education than 
elite education, and the goal of education turned to quality-oriented education from exam-oriented 
education. It was during this time that music education also began to be reformed, and the Institute of 
Music Education OOME) was born. After doing research into the music education philosophies used in 
different countries, the deans ofiOME, Prof. Jianj in Gao and Prof. Naixiong Liao, decided to bring the 
Kodaly philosophy to China and systematic integrate its principles into the Chinese music education 
reformation. 

When the Kodaly system was first introduced in Hungary, the conditions of that country were 
similar to the conditions prevailing in China today, most notable is that China's traditional music is on 
the decline. Second is that, although there are many minority cultures contained within Chinese culture 
as a whole, there is not enough teaching resources that take advantage of these cultures' music. Third is 
that the gap between specialist music education and general music education is too wide in China. 
Fourth is that prior to the importation of the Kodaly method, China's teaching resources, teachers, and 
methods were too isolated from one another. For example, music education resources were not created 
by actual education specialists, but rather theorists with little practical experience. Also during this 
time, the overall goal of music education had changed little from the 1930s, that is, the only focus was 
on training professional performers, while ignoring the general population. 

In bringing the Kodaly system to China, the first steps taken by IOME were to invite Kodaly 
specialists from Hungary to teach for extended periods of time, among those invited were Borbala 
Szirany and Professor Peter Erdei. The first goal was to improve the musical abilities of the students 
who would become future music educators, while at the san1e time introducing the fundamentals of the 
Kodaly system. These students. who would later become the tirst generation of teachers for the IOME, 
were then taught how to integrate and apply Kodaly's methodologies to their own teaching. At first the 
Kodaly specialists were invited to teach a large portion of the classes, but as the IOME's own students 
began to take over some of the teaching, the specialists were asked more and more to observe and 
guide these young teachers. Finally. IOME was greatly fortunate to have the help and guidance of 
Hungary's Dr. Katalin Kiss and Dr. Laszlo Nemes in creating a detailed, workable music education 
curriculum and textbook for music teachers across the country. 

The results ofiOME's efforts to improve music education have been substantial. The goal of 
improving China's music education has received strong governmental support, which has, among other 
things, lead to the creation of China's first music primary school, located in Beijing. Also. for the last 
three years. the IOME has successfully hosted a short term music teacher training program that accepts 



teachers from all over China and introduces them to the Kodaly method as well as other philosophies. 
This program has given over 1500 teachers from over 20 provinces the chance to experience modern 
teaching philosophies in practice, an opportunity they could not have had otherwise. Currently, IOME 
teachers are using their experience in the classroom and knowledge of Kodaly's teaching method to 
create textbooks and other teaching materials, suitable for use with primary school students, and more 
importantly, suitable for Chinese students' unique experience and cultural background. The project to 
create suitable Chinese music teaching materials highlights the larger objective of the program. That 
objective is to not just duplicate the Hungarian teaching methods, but to adapt and integrate them into 
the larger conteJ<.i of Chinese education. The research in how to "localize" different teaching methods 
has been an ongoing goal ofiOME. 

Professor Jianjin Gao 
Dean of the Institute of Music Education, CCOM 



NATIONAL 
YOUTH CHOIR of 
IBSCOTLAND 

Evidence to support the proposal of the Kodaly concept to UNESCO Intangible Cultural 
Heritage Register of Best Practices. 

Our belief is that singing and musicianship go hand in hand, and that the singing/education 
experience should start as early as possible in a child's life. With this in mind we embrace the 
Kodaly philosophy in the following strands of NYCoS work: 

Mini Music Makers: 18 classes around Scotland. Classes from 0- 5 years. At the core of 
these classes is music education through singing- experiencing music concepts through 
participation with parents. Our guidance for these classes very much follows the words of 
Kata lin Forrai. The core resource is the NYCoS publication, Singing Games and Rhymes for 
Tiny Tots. 

Active Learning through Music - (For children age 4- 7) Training and resources building on 
the experiences in Mini Music Maker Classes. 
Resources consist of step by step guidance to support t he specialist/non specialist teacher in 
the delivery of a music education programme based on the Kodaly Philosophy- the early 
packs consist of material to prepare the child for musical reading and writing and the later 
packs introduce the children to early rhythm and pitch reading. 
Supporting this programme is the publication Singing Games and Rhymes for Early Years. 

School workshops/Teacher training in Primary Schools (for children age 7 - 12)- based on 
our musicianship programme Go for Bronze/Go for Silver - using the tools of the Kodaly 
Philosophy- Rhythm names/Handsigns/ Solfa, the children are taken through a progressive 
programme with Singing Games at it's heart, preparing the children for musical reading 
based on the sound before symbol approach. 
Supporting this programme in Primary Schools is the publication Singing Games and Rhymes 
for Middle Years. 

Area Choirs: ( 7- 18) There are currently 15 Area Choirs around Scotland with around 2000 
children in total rehearsing weekly using the Go for Bronze/Silver/Gold musicianship 
programme. Each of these musicianship levels is tested and the children move through the 
six levels {2 Bronze, 2 Silver, 2 Gold). A pass at the final Gold level has recently been 
recognised by the Associated Board of the Royal Schools of Music and is accepted as an 
alternative to Grade V theory. Musicianship is a core part of every rehearsal evening 
alongside the choral singing rehearsal itself. 

National Choirs: There are currently a number of National Choirs: 
National Boys Choir {consisting of Junior Corps/National Boys Choir and a Changed Voice 
Section) Age 10- 16 
National Girls Choir {consisting of a Training Choir and National Choir) Age 12- 16 
National Youth Choir {consisting of a training choir and the National Youth Choir itself· age 
16- 24)The yo~nger choirs receive musicianship training at the residential cou rses ·every 
year. 

National Choirs Education Area Choirs Publishing Mini Music Makers 

National Youth Choir of Scotland, The Mitchell, North Street, Glasgow G3 7DN 
telephone: 0141 2S7 2856 fax: 0141 287 2858 e·mail: admin@nycos.co.uk website: www.nycos.co.uk 

Sconish Charity No: SCC2~8!?9 Reglstored in Scotland No· SC i6514~ VAT Reg No: Gl!~ €029 40 Registered Office: Capda B:AioNlg jTen:h Floor). 6~ York SI/eel. Glasgow G2 8JX 



Training Opportunities: We offer training throughout the year in various formats: 

One day introductory courses on early years, primary music education, Go for 
Bronze/Silver/Gold as well as training for our Choir Staff. 

Partnership organisations: We work with other organisations e.g. Scottish Booktrust, 
delivering training in order to raise the standard of singing across Scotland. Many local 
authorities have also adopted the Kodaly approach to music education, and are using it 
within school settings and after school activities. Creative Scotland (formerly the Scottish 
Arts Council), supports many of these programmes. 

Annual Kodaly Summer School: At which we offer musicianship training, pedagogical 
courses for early years/primary and secondary teachers as well as instrumental teachers and 
chora l conductors. Or laszl6 Nemesis a regular t utor at this course. 

Kodaly Musicianship/Methodology modules are offered at the Royal Conservatoire of 
Scotland to Undergraduate and Postgraduate Students as well as external students who 
attend the Conservatoire for tuition. 

We are committed to the continued use of Kod;Uy principles as we have seen great benefits 
over the years in the standard of musicianship and singing from birth to adult. The 
involvement of our Hungarian friends and Colleagues is key to our future work. Our 
Education Patron is Or Uszl6 Nemes who bi-annually arranges a study tour for our NYCoS 
staff and friends and we are eternally grateful for his support for NYCoS activities. 

December 2013 

Artistic Director, National Youth Choir of Scotland 

Lucinda Geoghegan 
Education Director, National Youth Choir of Scotland 



(UNESCO declaration} 

The Kodaly Concept- statement on behalf of the British l<odaty Academv 

Music Teachers who belong to The British Kodaly Academy (BKA) recognise the enormous advantages of Kod<Hv's 

approach to music education and the relevance it continu~s to offer to us in the United Kingdom. 

\Ale value th is music !earning process which is structured and sequential- moving by logical steps from simple, 

unconsciou~ learning at Early )'ears through to later conscious understanding of musical elements, and thence to 

development of musicians who are skilled for life to tackle challenging and complex music of all genres with 

confidence and musicality. 

Kodaly's approach to music education, based on teaching, learning and understanding music through the experience 

of singing, offers teachers simple tools so that they can introduce music to very young children through songs, and 

so p;ovide the vital foundation on which understanding and appreciation of musical complexity can be built. 

The tools with which we practise with the young are relative solfa, rhythm names and handsigns - guidelines rather 
than a "method"- and still useful for adults too. 

Singing involves hearing the sound in the head before producing it- inner hearing- so we begin with the voice, the 

instrument we ail possess. 

We &re convinced of the value of using relative solfa, appreciating that practice in it enables singing in any l:ey, as all 

major/minor scaiP.s are reduced -::o one pattern. Eac:h solia name has a function within t.he given tonality and an 

~tndersl <J l ,ding of rh is 11elps with hear:ng intervals, triads and so on. We see in our work v.tith children how it helps 

them to develop their sight reading skills and, tor musicians of all ages, it offers understanding oi form, harmor.y and 

so on. 

We hear in our choirs how ;elative so lfa help not only with sight reading but wit h intonation and gooo tuning. 

The rllvrhrr: names convey the length of musical sounds a no help children who can say the rhy:hm names accurately, 

:o clap and play accurately as well. W e find it helpful to teach rhythm in a way that enables peopte to overcon1c the 

diff iculties of complicated rhythmic patterns later on . 

vVe find tha t the handsigns are a really usefui visual aid, helping children to understand the ,·elative positions of each 

pitch- and they are helpfui as the introduclior: to two-pan: singing as wel!. They are still relevam tO musicians of all 

ages: it is amazing to be gathered with people from many countries c;no guided through a new song via handsigns­

ern:Jnasisi: 1g thal rnusic is a universe •. languag~. 

··N e vah•e- the holistic benefits of the Kodcily ~pproach in our schools: the !nner we!l-being brought about through 

$:rtg!. :g .;preac.is ~ubconsciously, ::ont ributing to the whole ethos or ti le school and making a positive impact on 

ch idrer-,' c. behavicur. 

On ti iscovct ing tl:e- Kod~ly a pp ~oac 1, t ezchers CJt a Bi<.£, course fee! t hey have received a "He-changing experien:::?·' 

whid: ir.spt"!:S !heir fu~urt: music t eaching journey. 

:~od~ l\ 1ccognised ~h e ·;a!ue of m~rsic's L!plifting qual ity when he said t hat '·music is t he c:xprEssive tool of the ho~,,an 

30 L I which is equally acce~sible tu everyone" and this is hew we sec: our priv;iege anc role as music t eachers ir 

,:;)~ lying Kodai/s concepts to our wor~:. 

·. \ . I I -· 
... '. \.• ~ -

Margaret Oliver- !)KA C1.1ir G~ Tn:stc:ES 
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NYILATKOZAT 

A Hagyomanyok Haza mukMese tBbb teriileten taplalkozik a Kodaly koncepci6 forrasaib61. Munkaja soran az 
intezmeny elsosorban a Kodaly altal kijelBlt feladatkor, a nepzenetudomany eredmenyeinek tarsadalmi 
hasznositasanak szeleskBrii feladatait teljesfti ugy, bogy ezek szakmai tevekenysegenek minden szegmenset 
erintik. A Hagyomanyok Haza az alkalmazott folklorisztika csucsintezmenyekent a nepzenekutatas 
dokumentumainak archivalasaban, a kutatas folyamataiban elert eredmenyek transzformaJasaban, a tarsadalmi 
hasznosulas elokeszfteseben, illetve a muveszi szintii feldolgozas es tolmacsolas teriileten vallalt feladatokat. Az 
intezmeny harom nagy szakmai reszlege is a Kodaly koncepci6nak megfeleloen epUlt fel. A Hagyomanyok Haza 
kilzgyujtemenyi tarakent tevekenykedo Lajtha Laszl6 Folkl6rdokumentaci6s Kilzpont es Martin GyBrgy 
Mediatar foglalkozik a nepzenekutatas folyamataiban felhalmozott dokumentumok korszerii digitalis 
feldolgozasaval, intemetes illetve kBnyvtar hozzaferesenek biztositasaval, illetve olyan tudomanyos igenyii 
f6rumok kialakltasaval, melyek kereteben a nepzene gyujtesenek, archivalasanak es kBzzetetelenek szakmai 
kerdeseivel foglalkoz6 szakembcrek oszthatjak meg eredmenyeiket, vagy nezeteiket egymassal es a laikus 
erdek!Odokkel egyarant. A Hagyomanyok Haza kilzmiive!Odesi tarakent tevekenykedo Nepmuveszeti 
M6dszertani Miihely a Kodaly koncepci6nak megfe\el6 m6don kialakftott nepzenei kepzesein es tanfolyamain 
haszmilja az etnomuzikol6gia eredmenyeit. Ezzel plirhuzamosan mar a Kodaly koncepci6ban is megfogalmazott, 
majd a Tanchaz-m6dszer kiepltese soran kidolgozott szempontokat alkalmazza a kepzesek es tanfolyamok 
fog1a1kozasaiq hasZJI~lt modszert~tni segedanyagok ilsszeallltasaban. Ezek kiadvanyozasa a Hagyomanyok Haza 
tevekenysegeben a Kodaly Zoltan altal szorgalmazott 1936 es 1963 koziltt zaj lott nepzenei gramofonlemez­
fe1vetelek digitalizalt ujrakiadasat61 a jelenkori zenefolklorisztikai gyiijtesek anyagai alapjan Osszeallitott 
digitalis hanghordoz6kon keresztUI egeszen a nepdal-, es hangszeroktatasi kezikonyvekig terjed. A 
Hagyomanyok Haza miiveszeti tarakent tevekenykedo Magyar Allami Nepi EgyUttes munkajaban is megjelenik 
a Kodaly koncepci6b6l fakad6, regionalis stflushusegre iranyu16 tBrekves, illetve ervenyesUI a Kodaly altal a 
nepzenei dallamok terjeszteseben tBbbszor is kihangsulyozott tudatos zeneesztetikai, zenetilrteneti szempontu 
forraskritikai szemlelet. Ennek megfele15en az egyiittes zenei repertoarjanak kivalasztasa soran rendszerint a 
Koda!y altal terjesztesre alkalmasnak tartott, azaz a hagyomany folyamatai altal magas esztetikai ertekiire 
csiszolt dallamok keriilnek e1oterbe. 

1969-ben, Kodaly Zoltan halala utan ket evvel az altala kialakftott koncepci6 egyik manifesztumakent 
jBtt letre a ROpUij pava! elnevezest1 te1evfzi6s nepzenei vetelkedo. Az 1983-ig tobb evadot megelt milsor 
szellemisegenek korszerii ujraeleszteset vallalata a Hagyomanyok Haza, amikor a magyar kOzmedia 
megkeresesere 2011-ben kidolgozta a FBlszallott a pava televfzi6s nepzenei es neptanc vetelkedo szakmai 
koncepci6jat. Az intezmeny ezt k<>vetoen az immar harmadik evadanal tart6 vetelkedo szakmai lebonyolit6java 
valt. Tekintve, bogy a Folszallott a pava uj mfisorformatumban jelentkezo adasai a magyar nepzene ertekeit az 
elmult evek soran tObb milli6 TV nez.Oboz juttattak el, altaluk megval6sulni 1atszik a Kodaly koncepci6 egyik 
legfontosabb celkitiizese, mely szerint kBtelessegUnk biztosltani a zenei anyanyelv ertekeihez val6 sze1eskBrii 
hozz3ferest. A mai informaci6s tarsadalmak modem eszkBzeit is be kell vetni annak erdekeben, hogy .. Legyen a 
zene mindenkie!" 

Mindezek ertelmehen igazoljuk, bogy a Hagyomanyok H<iza, mint a programban kBzvetlentil erintett 
intezmeny szabad elhatarozasb61 csatlakozik, es beleegyezeset adja a Kodaly koncepci6t l)sszefoglal6 
elliterjeszteshez. 

Budapest, 2015 . marcius 24. 



Declaration of the Hungarian Heritage House 

The Hungarian Heritage House uses the Kodaly Concept's sources in many fields in the 
course of its work. In the operation process of our institution. we performs a wide range of 
tasks of the social recovery of the folk musicology's result (\\·hich is a function assigned by 
Kodaly). These tasks are aflect all sections of the institution·s protessional activities. 

The Hungarian Heritage House, as the main institution of the applied folkloristic, takes part in 
the archh·ing process of the folk musicology· s di fterent documents. in the transformation of 
the researches results. in the preparation of the social utilization, and in the adaptation and 
translation of the folklore goods to an artistic level. The three big professional department of 
the institution were established in accordance with Kodaly·s concept. 

A~ the publ ic collection of the Hungarian Heritage House, the Laszl6 Lajtha Folklore 
Documentation Center and the Gyorgy Martin Media Repertory are intended to digitally 
process different documents which were piled up during the different workflows of the folk 
musicology. To provide a library access as well as scholarly forums, where the experts 
(making researches about the collection of fo lk music or about the archiving process or the 
disclosure of fo lk music) can share their results and opinion with each other or with the 
audience. 

The Folk Art Methodology Yard. as the public education repertory of the Hungrian Heritage 
House, use the results of the ethnomusicology during its folk music trainings and courses. 
whkh were developed in accordance with the Kodaly concept. 

In parallel with the above mentioned thoughts, the institution uses those aspects in the process 
of composing the materials of the courses and train ings. which have been already fonnulated 
in the Kodaly concept and later in the Dance House Method. 

The publication process of these materials is broad. Those gramophone records. which were 
issued between L 936 and l 963 (and were initiate by Kodaly) were re-issued and digitalised by 
the Hungarian Heritage House, as well as those digital media devices which were based on 
the contemporary music fo lklorist ical collections were bring out. Folk song and musical 
instrument handbooks were also published by the institution. 

In the work of the Hungarian State Folk Ensemble which is the artistic repertory institution of 
the Hungarian Heritage House, the endeavour to the authentic regional style (which stems 
from the Kodaly concept) as well as the critical th inking based on the conscious music 
aesthetics and the music-history are both appearing. 

Accordingly. in the selection process of the Hungarian State Folk Ensemble·s music 
repertoare. they also tries to follO\:v Kodaly' s methodology. In 1969. two years after Zoltan 
Kodaly's death. as a manifesto of his concept. a folk music television talent show. called 
Roptilj pava! (Lets fly. peacock!) has been started. 
The Hungarian Heritage House assumed the revivificat ion of the show. which was stoped in 
1983. with the elaboration of the professional concept of the FolszaJiott a p<\va (The peacock 
has flewn) in 2011. Threfore the institution became the professional operator of this 
competition for the third time (3 season). 



Considering the fact. that this show·s broadcasts and therefore the values of the hungurian 
folk mu~ic, got to millions of TV viewers, the main objective of the Kodaly concept seems to 
come true: it is our duty to provide wide access to the values of the musical mother tongue. It 
is important to use all of the modern tools in order to .. Let the music be all of ours! .. 

Under all these. we certify, that the Hungarian Heritage House, as a directly affected institute 
by the program, with its free decision, would like to join to the supporters of the Kodaly 
Concept" s nomination of the Register of the UNESco· s Best Safeguarding Practices. 

Budapest, 24th, March 2015 

Uiszl6 Kelemen 
director 
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