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	A.
	State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Mongolia 

	B.
	Name of the element

	B.1.
	Name of the element in English or French
This is the official name of the element that will appear in published material about the Urgent Safeguarding List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Folk long song performance technique of Limbe performances - circular breathing

	B.2.
	Name of the element in the language and script of the community concerned, if applicable
This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including punctuation and spaces.

	Монгол лимбэчдийн  уртын дуу хөгжимдөх уламжлалт арга барил- битүү амьсгаа

	B.3.
	Other name(s) of the element, if any

In addition to the official name(s) of the element (B.1), please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	Hidden Breathing Performance of the Limbe

	C.
	Characteristics of the element

	C.1.
	Identification of the communities, groups or, if applicable, individuals concerned
According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals primarily concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

Not to exceed 250 words.

	Members of the "Mongolian Association of Limbe Performers", including descendants and apprentices of generations of the late "Renowned and Honored Musician of Mongolia" titled Limbe Performer Tserendorj Luvsandorj(1909-1989).

	C.2.
	Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned
This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practised in neighbouring areas, please so indicate.

Not to exceed 100 words.

	“Folk long song performance technique of Limbe performers – Circular breathing" is a unique heritage which has survived only among few apprentices of L.Tserendorj (1908-1989), the last renowned main representative of the element. Currently, the element is being practiced among 14 individuals in total, 5 in Ulaanbaatar city, 1 in Uvurkhangai, 2 in Zavkhan, 1 in Govi-Altai, 1 in Khovd, 1 in Umnugovi, 1 in Dornogovi, 1 in Tuv and 1 in Darkhan-Uul Provinces each. 

	C.3.
	Domain(s) represented by the element
Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)
Not to exceed 100 words.

	The "Folk long song performance technique of Limbe performers – Circular breathing" is a complex representation of technique and skill of performing with Limbe, which came to be considered as an art form through its centuries of continued development. Hence, the "Circular Breathing Performance of the Limbe" belongs to the domain of Performing Arts within the category of Intangible Cultural Heritage, pursuant to Article 2 of the 2003 International Convention for the Safeguarding of the Intangible Cultural Heritage. 

	D.
	Brief summary of the element
The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description.
Not to exceed 200 words.

	For the long historic development of Limbe performance, Mongolians have created the technique of playing Limbe using circular breathing. The element comprehensively corresponds to the characteristics of the melody of Mongolian folk long song, particularly adequate for performing it with prolonged and melodic tune for its entire duration without pause. 

Limbe and Morin khuur (Horse headed fiddle) are the main instruments that perform unilaterally the melodies of traditional folk long song or accompany its performance. While performing a folk long song, it is customary for Limbe performers to use the technique of circular breathing. Single stanza of folk long song continues approximately 4-5 minutes. Single song consists of 3-5 or more stanzas, which requires performance of the limbe to continue uninterruptedly 12-25 minutes.

Mongolians describe things unseen to one's eyes as 'bituu' meaning hidden. The technique is unrecognized from its performance. 'Bituu amisgaa' means 'hidden circle of breathing'. It is accomplished by breathing in through the nose while simultaneously blowing out through the mouth using air stored in cheeks in order to continuously play the Limbe without any interruption. The unique characteristic of the technique is embodied by the circular bond of continuous air flow by inhaling and exhaling simultaneously.

	1.
	Identification and definition of the element (cf. Criterion U.1)

This is the key section of the nomination to satisfy criterion U.1: ‘The element constitutes intangible cultural heritage as defined in Article 2 of the Convention’. A clear and complete explanation is essential to demonstrate that the element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’; 

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and 

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	The Limbe is one of the ancient musical wind instruments of nomadic Mongolians. The limbe is a side-blown wind instrument, mostly made of hard wood or bamboo. It is considered as one of the valuable traditional musical instruments among Mongolians for its unique technique and  characteristics such as producing euphonical melody, melisma, hidden tune associated with circular breathing, and its performing techniques of skillful and delicate movements of fingers and tongue. Over the long historic development of Limbe performance, Mongolians have created the unique technique of playing Limbe using circular breathing. Circular breathing technique of the Limbe performance is closely interconnected with the traditional mentality of Mongolians, traditional folk long song and the vast steppe. The circular breathing technique of the Limbe Performance comprehensively corresponds to the characteristics of the melody of Mongolian folk long song, particularly adequate for performing the folk long song with prolonged and melodic tune for its entire duration without any pause. Limbe is one of the main instruments that perform unilaterally the melodies of traditional folk long song or accompany its performance. While performing a folk long song, it is customary for Limbe performers to use the technique of circular breathing. 

Limbe has the ability to comprehensively express and support the manifestation of folk long song, its slow pace and expansive wide ranging flow of melody. Its continuous melody serves as a support during the singer's pause for inhaling and thus enriches the song's melody as well.

'Bituu amisgaa' means 'hidden circle of breathing'. Performing with circular breathing is a complex technique of uninterruptedly continuing the activity of expelling the air stored in a mouth cavity to play the melody and at the same time inhaling air into the lungs through the nose and transferring it to the mouth cavity. The distinctiveness of the technique to circular breathe lies in the ability of intentionally changing the normal way or process of breathing, thus creating the circular bond of continuous air flow by inhaling and exhaling simultaniously. The first step in mastering this technique of Limbe performance is to learn in the ability to inhale gently neither stopping the flow of blowing nor interrupting its tone of melody.  The second step is to learn to play the Limbe with the ability to completely express the melody of traditional folk long song, its manifestation, phylosophical view by perfectly possessing the technique of producing ornamentation, coloratura, melismaa and shurankhai (falsetto) which requires one's true endeavours and hard work, talent and sense of acoustics. In this sense, it can be concluded that the element "Folk long song performance technique of Limbe performers – Circular breathing" finds its true form or fulfilled from within the inseparable interconnection of circular breathing technique of the Limbe and its performance of folk long song.      

The "Circular breathing" is a great achievement of nomadic Mongolians derived from their creativity, result of the exploration and necessity of their daily life. The origin and development of circular breathing is closely bound up with the skills and knowledge of ancient craftsmen or metalsmiths who specialized in gold and silver. Early Mongolian craftsmen used circular breathing techniques for crafting various decorative and ornamental items including valuable jewelries.  In crafting such items, craftsmen were required to blow continuously to the flame through a pipe with needle like hole, in order to make the hard metal melt or soften. In that regards, the craftsmen had to blow gently to the flame through the pipe bitten in their mouth, continuing as long as possible. From such necessity of lifestyle, craftsmen have mastered the technique of circular breathing, creating a circular-like cycle of breathing, simultaneously inhaling through their nose while blowing without any pauses. It can be considered that the introduction of the circular breathing technique by craftsmen in the art of Limbe was a new and productive invention in its performing technique.

The traditional method of learning the simultanious act of inhaling and exhaling has a coherent sets of training forms, ranging from elementary to advanced which include continuous blowing act at a candle light or a flame without extinguishing it and blowing  through a straw into a glass of water.  

The technique of circular breathing performance of the Limbe has valuable significance that could equally be practiced for other wooden wind instruments (Mongolian traditional wind instruments: Bishguur, Byalar, Hornpipe; non traditional: Clarinet, Saxophone, Oboe, etc.) and is an outstanding example of musical performing techniques created by humanity, consituting one of the distinctive forms of intangible cultural heritage in need of urgent safeguarding. 

This traditional element of "Folk long song performance technique of the Limbe performers-Circular breathing" has been handed down by and preserved among renowned Limbe performers: L.Tserendorj, L.Maam, M.Dorj. Nowadays, the second generation apprentices of these well-known Limbe performers are the main bearers and holders of this traditional art. But the existing few number of these bearers of the element has become the biggest concern for its further viability.

Currently, there is a high risk of possibility that the tradition of this element could dissappear from its existence. One of the factors causing the element to dissapear is inevitably the significance of decrease of current groups  and individuals of artists and practitioners of traditional folklore in numbers and changes in the traditional repertoire. The main change of repertoire in traditional folklore has caused by the tendency to absorb classical or modern forms of view, and the predominance of western methodology in training system. Additionally, the intense globalization and urbanization changes are the factors causing to diminish the value and tendency towards intangible cultural heritage among general public, particularly among younger generations. Today, some of the urgent objectives for us are to promote, safeguard and transmit the element to the younger generations, to ensure its further existence and viability.  In this regard, the inclusion of the element in the UNESCO “List of Intangible Cultural Heritage in Need of Urgent Safeguarding” would greatly contribute to the survival and revival of this intangible heritage element in danger of dissappearing. 

	2.
	Need for urgent safeguarding (cf. Criterion U.2)
Items 2.a. and 2.b. are the key section of the nomination to justify why an element should be inscribed on the Urgent Safeguarding List. The nomination should reply to the relevant paragraph of Criterion U.2, that is, 
‘The element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.

	2.a.
	Viability assessment
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability. 

Not to exceed 500 words.

	The survival of this traditional element until today is inevitably and largely due to the work and efforts of L.Tserendorj, M.Dorj and their apprentices. The groundwork to include the tradition of "Folk long song performance technique of Limbe performers – Circular breathing" in the contents of professional educational programs was successfully done by the late Honored Limbe performer L.Tserendorj. The Limbe performers, D.Enkhtaivan (1955-1997), M.Badam (1950-2008), Galsantogtokh, P.Purevjav (1946-2009) and U.Batjargal are the second generation of skilled Limbe practitioners who have successfully inherited the technique from the elder Limbe performers. Today, the Limbe performer-teachers N.Jambaljamts, Ch.Davaajav, L.Altansukh, Ts.Tsevegsuren, M.Tsengelsaikhan and G.Nyamjantsan are the practitioners continuing the element. This traditional circular breathing technique of the Limbe performance is the most important and valuable element among these practitioners which signifies and identifies their significance and the cultural meaning within them. Currently, the frequency and extent of this traditional element's practice is not stable or steady, being limited by the only few numbers of contests or performances of individual artworks being organized among few Limbe practitioners. 

Currently, the functions of the element being taught at the Mongolian Palace for Youth in Ulaanbaatar city, professional Institutes of the capital city, Ulaanbaatar, including the "National University of Arts and Culture",  "College of Music and Dance", at the "College of Music and Dance" of Zavkhan Province. However, due to the few numbers of students and the facts that their lack of ability of mastering in the technique of circular breathing from middle stage which requires their effort and hard work to challenge its prerequisites, the element is not being fully transmitted and inherited to every students. From other point of view, the viability of the element is being limited due to the circumstance that the Limbe performers and practitioners are being located far apart from each other, which resulting in the decline of their unification towards the common efforts for ensuring the sustainability of the element. According to the above circumstances, in 2007, the "Mongolian Association of Limbe Performers" was established in collaboration with and support from apprentices and descendants of the late prominent Honored Limbe performer of Mongolia, Tserendorj Luvsandorj, including devoted individuals, art scholars and culture activists. The Association was established with the objectives for safeguarding, reviving, developing and transmitting the tradition of the element, with efforts to identify and support its bearers, to disseminate and advertise the element and to increase the awareness among public for their better understanding of its importance to safeguard. The Association and its members, in collaboration with administrative agencies, government and non government organizations are working to implement various activities with the common purpose of ensuring the element's survival and viability. Further, there is a possibility to safeguard the element and ensure its viability by urgently implementing the safeguarding measures with the unification of common efforts and involvement of Limbe performers and practitioners, Institutes and Universities of Music, professional ensembles and groups, government and non government organizations and culture activists.  

	2.b.
	Threat and risk assessment

This section should identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats.
Not to exceed 500 words.

	There are other communities and nations in the World that possess wind instruments similar to the Limbe. These instruments differ from each other by their names, traditions and designs. The performing techniques differ as well. But the tradition of the blowing with circular breathing technique of the Limbe performance has been handed down in close interconnection with the traditional folk long song. The technique of circular breathing is situated not in the Limbe instrument itself but in the distinct ability of Limbe performers and their traditional repertoire. Hence, the safeguarding the element requires to safeguard the technique along with the traditional repertoire of folk long song melodies. There are very few Limbe performers compared with practitioners of other types of instruments. Particularly the Limbe performers who have mastered the technique of circular breathing are even fewer. Not every Limbe performer can perform with technique of circular breathing. Having few Limbe performers nationwide who have fully mastered the technique, clearly demonstrates the urgency to revive and safeguard this element of intangible cultural heritage. Today, there are no Limbe players comparable to earlier ones who performed the traditional folk long song melodies. The percentage of the repertoire of artworks that utilize traditional method among professional musicians, and the number of Limbe performers familiar with the melodies of folk long song have tremendously decreased. The aforementioned issues are the warnings of the immediate danger of the element's disappearance. This is evident that the separation of Limbe performance from its traditional way of performing, its livelihood and associated customs and rituals, which caused it to move to stage-performance are the main factors causing the decrease of traditional repertoires of Limbe performance. In general, the totally new factors of threat and risk to the viability of the element are the urbanization, globalization and modernization. According to these facts, it is inevitable that this traditional element is on the verge of danger disappearing. The decrease in Limbe performers who mastered the technique has caused a misbalanced correlation between traditional and contemporary methods of learning the technique and the predominant tendency towards professional training as well. There are also no structural policies for better social incentives and allowances for Limbe performers who have mastered the element than ordinary Limbe performers. At the moment, it is undeniable that there is no active work is being done for popularizing and introducing the master Limbe performers to the public.  For the last decade, not one outstanding Limbe performer of the time or virtuoso was born among existing Limbe performers. From one point, this has been caused by the very few pieces or compositions were produced by professional music composers that can display and demonstrate the magic of circular breathing, or can test the skill and ability of Limbe performers. From another point, creative research work on the traditional repertoire of Limbe performers is poorly done. The urgency for implementing work to safeguard this traditional element is an integral part for safeguarding the diversity of cultural expressions of humanity. 

	3.
	Safeguarding measures (cf. Criterion R.3)
Items 3.a. to 3.d. request the elaboration of a coherent set of safeguarding measures as called for in Criterion U.3: ‘Safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. 

The safeguarding measures, if effectively implemented, should be expected to contribute substantially to the safeguarding of the element within a time-frame of approximately four years. They should include measures aimed at ensuring the viability of the element by enabling the community to continue its practice and transmission.

	3.a.
	Current and recent efforts to safeguard the element
Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.
Not to exceed 500 words.

	The adoption of the new Law for Protection of Cultural Heritage in 2001 by the Mongolian State Great Khural (Parliament), and the ratification of 2003 International Convention for the Safeguarding of the Intangible Cultural Heritage have provided a favorable legal basis for researching, identifying, documenting, registering, reviving and promoting elements of intangible cultural heritage. This Law is the legal basis and the national commitment for the protection and promotion of the element. In the above Law, the "Traditional performing technique of national musical instrument" was included in the domain of Intangible Cultural Heritage elements existing in Mongolian territory, which created a favorable environment for further safeguarding activities for the element. 

In 2007, the “Mongolian Association of Limbe Performers” was established with the collaboration and support of apprentices and descendants of the late prominent Honored Limbe performer of Mongolia, L.Tserendorj, devoted individuals, art scholars and culture activists. The Association is in operation with objectives to conduct detailed research on the element, identify the amature practitioners of Limbe performance, train them with traditional technique and method of circular breathing, promote the skilled performers, and to develop and improve the craftsmanship of Limbe instrument. In 2008, the "Mongolian Association of Limbe Performers" conducted and organised the Academic Conference and exhibition for the Commemoration of the 100th Anniversary of the late Honored Limbe  Performer L.Tserendorj, among researchers and scholars, cultural activists and representatives. In 2004, the Honored Artist of Mongolia, Limbe performer, Ms. Badam, published her guidebook for youth and self learners named "Learning the Limbe Performance and Circular Breathing Technique". Senior Limbe performers U.Batjargal, P.Purevjav, N.Jambaljamts, L.Altansukh have also started household tutoring method training activities.

In the years of 1993, 2003, 2008, the the Ministry of Education, Culture and Science, "Mongolian Association of Li,be Performers", "Mongolian Association of traditional Folk Long Song", the Foundation for Development of Art "Ikil" and Mongolian Federation of Artists have jointly organized the national contests. The contests have played proper role for developing the skills of Limbe performers in circular breathing technique, and advertising the element among the public. 

In 2005, with the efforts of the "Youth Chamber of Mongolia" and Limbe perfortmers, the contest among young Limbe performers in memory of the late Limbe teacher D.Enkhtaivan was successfully conducted. The contest has significantly contributed towards identifying and promoting the young Limbe performers possessing the Circular Breathing technique. Further, the same contest is set to be organized once every five years.

	3.b.
	Safeguarding measures proposed
This section should identify and describe a coherent set of safeguarding measures that, within a time-frame of approximately four years, could substantially enhance the viability of the element, if implemented, and provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Please describe the activities in detail and in their best sequence, addressing their feasibility.

c. Management and implementation: describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Describe the implementing organization or body (name, background, etc.) and the human resources available for implementing the project. 

d. Timetable and budget: provide a timetable for the proposed activities and estimate the funds required for their implementation, identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not to exceed 2,000 words.

	Safeguarding measures proposed:

The successful implementation of the proposed complex and coherent set of safeguarding measures for the element within a time-frame of approximately four years would tremendously increase the chance of survival of the element and comprehensively provide factors for its viability and development. To achieve a positive outcome from the implementation of the proposed safeguarding measures, the concerned community will act with common objectives for enriching the repertoire, skill and knowledge of existing Limbe performers, increasing the number of Limbe practitioners, identifying and selecting the willing and potentially talented youths, elaborating and developing further training institutions for the element, and increasing the socio-psychological functions of its further vitality. As a result, the number of practitioners will increase by 2 to 3 annually, 1 to 2 skilled Limbe performers mastered in the technique of the circular breathing accompanying the "Traditional Folk Long Song" will be prepared in each Provinces of Mongolia in the time frame of four years, and to provide further viability and sustainability of the element's transmission and development. To achieve the above results, the following measures should be undertaken:

1. To revive and regularize the old tradition of performing the folk long song accompanied with the Limbe and Morin khuur (horse head fiddle) during the customary events of livelihood and household including weddings and festive events, the custom of cutting the child's hair for the first time, Naadam festival (festival of three manly sports), state honored events, inauguration ceremonies and the public festive events.  (in 1 to 4 years) 

2. To revive and develop the apprenticeship training method of the "Folk long song performance technique of Limbe performers – Circular breathing" by:

- Designating the Limbe performance teachers for the apprenticeship method of training (U.Batjargal from Umnugovi Province; L.Altansukh from Zavkhan Province; Vasha from Khovd province; L.Jambaldorj from Govi-Altai; Ganbold from Khentii; Otgonduu from Dornogovi); 

- Selecting willing and talented apprentices for each teacher;

3.  To organize and carry out regional training courses and activities for the revival of the element ( Secondary education schools, professional theatres and centers for youth of each region: Western - Zavkhan Province, Central - Ulaanbaatar city, Eastern - Khentii Province, Southern - Gobi); 

4.  To improve the legal environment for the development of the tradition of "Folk long song performance technique of Limbe performers – Circular breathing" and to ensure decent living standards for individuals carrying the tradition through a system of allowances.

5.  To increase public awareness for deeper understanding of the importance of safeguarding the element and for increasing the socio-psychological functions for the element's vitality within four years.

- Publishing and releasing books, magazines, guidebooks, DVDs, CDs, video lessons for formal and non formal educational purposes on "Folk long song performance technique of Limbe performers – Circular breathing" 

- Releasing a documentary series of the element through Broadcasting, TV and Radio programs and through other means of mass media.

6.  To regularly carry out various activities such as contests, seminars, exhibitions and performances at all levels.

7.  Promoting and organizing research for reviving and safeguarding the element at the Academic level.

Management and Implementation:

Limbe performers, craftsmen, folk artists, cultural activists and individuals, specialists of government and non-gorvernment organisations, scholars, experts and researchers would widely participate in the implementation of the above proposed safeguarding measures with the following arrangements: 

1.    Approval of the Action Plan for reviving, safeguarding and developing the Tradition of "Folk long song performance technique of Limbe performers – Circular breathing" by the Ministry of Education, Culture and Science. The relevant State bodies, Mongolian National Commission for UNESCO, Center of Cultural Heritage of Mongolia, relevant NGOs, as well as business organisations will have direct involvement and support for the implementation of this Action Plan.

2.
Current Limbe performers who have mastered the element and their few apprentices are the ones who bear the main duty for safeguarding and transmitting the tradition. It is important to involve them by giving them the dominant role in activities for restoring the home-tutoring apprenticeship method and the contemporary class training method. 

3.
Broad public involvement is crucial for safeguarding the tradition. Thus, raising public awareness and interest on the element during various customs and rituals (such as weddings, inauguration ceremonies, custom of cutting the child's hair for the first time, the Naadam festival-Three manly games, Limbe accompaniment with Morin Khuur-Horse headed violin,  its craftsmanship, etc.) and organizing symposia, festivals and contests and with the involvement of general public, local people and administration officials. 

4.
Conduct thorough scientific research and studies on the primary and essential research issues, particularly for the revival of the element involving the expert researchers and scholars  to participate. 

Implementing organizations and bodies 

Ministry of Education, Culture and Science of Mongolia, Mongolian National Commission for UNESCO, Center of Cultural Heritage of Mongolia, Academy of Arts and Culture, Mongolian Association of Limbe Performers, National University of Arts and Culture, College of Culture, College of Music and Dance, Youth Chamber of Mongolia and other relevant NGOs will be engaged in implementing the safeguarding actions. 

1)
Ministry of Education, Culture and Science of Mongolia and the Center of Cultural Heritage of Mongolia are responsible bodies that elaborate and approve nationwide policy of arts and culture. Therefore, they shall execute and elaborate the legal framework and appropriate policies favorable for the elements viability; co-ordinate the financial regulation and allocation from State and local budgets; regulate and support the cooperational directives and activities of government and non government organizations and individuals towards the unification of their efforts; disseminate the element to the public and promote the practitioners. 

2)
Mongolian National Commission for UNESCO shall perform activities tending toward the implementation of the UNESCO 2003 Convention for the Safeguarding of the Intangible Cultural Heritage, safeguard the elements inscribed in the UNESCO Lists of Intangible Cultural Heritage. 

3)
The Academy of Arts and Culture, Intangible Cultural Heritage Division at the Center of Cultural Heritage are the responsible bodies conduct the research and studies on the origin, development, and transmission methods and repertoire of the element, and provide professional support and dissemination as well. 

4)
Mongolian Association of Limbe Performers, National University of Arts and Culture, College of Culture, College of Music and Dance, Youth Chamber of Mongolia and other relevant bodies shall organize actions to process and implement the plan for safeguarding and developing the element. The survival and further viability of this ancient traditional element is fully dependant on our younger generations. In this sense, the "Mongolian Association of Limbe Performers", with aims to ensure the elements further viability, is fully committed to implement the planned safeguarding measures and activities in cooperation with relevant government, non government and cultural organizations.    

Timetable and budget

1. 

Activities to be implemented:

To identify and designate the Limbe teachers and conduct the training courses and seminars for them to provide with methodology

Timeframe: 2012

Expected expenditure: 6.600 $

Explanation: Salary for teachers, training expenses, transportation and accommodation expenses of the apprentices

Implementing bodies: Ministry of Education, Culture and Science; Mongolian National Commission for UNESCO; Center of Cultural Heritage; Mongolian Association of Limbe Performers; Mongolian Association of Blacksmiths. 

2 

Activities to be implemented: 

To organize and conduct regional training performance of the element, apprenticeship and in-class method trainings in Ulaanbaatar city and 21 Provinces

Timeframe: 2011-2014

Expected expenditure: 18,200 $

Explanation: 

a) Western region: Bayan-Ulgii, Khovd, Uvs, Zavkhan, Gobi-Altai and Bayankhongor Provinces;

b) Central region: Arkhangai, Uvurkhangai, Bulgan, Selenge, Khubsgul, Tuv, Orkhkon-Uul, Darkhan-Uul, Gobi-Sumber Provinces and Ulaanbaatar city;  

c) Eastern region: Dornod, Khentii, Sukhbaatar, Dundgobi, Dornogobi and Umnugobi Provinces

Implementing bodies: Ministry of Education, Culture and Science; Center of Cultural Heritage; Mongolian Association of Limbe Performers; Mongolian Association of Blacksmiths.

3 

Activities to be implemented: 

To elaborate and publish the handbook methodology for learning the element and the technique of circular breathing performance of the Limbe. 

Timeframe: 2012

Expected expenditure: 5000 $

Explanation: 

Implementing bodies: Mongolian Association of Limbe Performers; Department of Folk Music at the National University of Arts and Culture.

4 

Activities to be implemented: 

-To produce documentary film 

-To broadcast TV serials 

-To conduct distance trainings 

-To advertise through publications and newspapers 

-To organize Symposia, conferences, seminars and exhibitions

Timeframe: 2010-2014

Expected expenditure: 14,000 $

Explanation:

Implementing bodies: Ministry of Education, Culture and Science; Center of Cultural Heritage; Mongolian Association of Limbe Performers; Mongolian Association of Blacksmiths.

5 

Activities to be implemented: 

Evaluation activities of the conducted trainings; contests and competitions

Timeframe: 2012-2014

Expected expenditure: 16,500 $

Explanation: 

Evaluation and reporting activities of the trainings conducted during the four years.

Implementing bodies: Ministry of Education, Culture and Science; Center of Cultural Heritage; Mongolian Association of Limbe Performers; Mongolian Association of Blacksmiths.

6 

Activities to be implemented: 

Transportation, telecommunication and postal expenses.  

Timeframe: 2010-2014

Expected expenditure: 800 $

Explanation:

Implementing bodies: 

7 

Activities to be implemented:

Supplies and equipments

Timeframe: 2010-2014

Expected expenditure: 8,000 $

Explanation: Necessary equipments and supplies for the trainings and research such as computers, video camera, voice recorder and etc. 

Implementing bodies: 

Total expenses: 69100 $

Financial resources: 

From local budget: 10%

From State budget: 35 %

Form LLCs, NGOs, individuals: 20%

From international assistance: 35% 

	3.c.
	Commitment of communities, groups or individuals concerned
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. This section should demonstrate that the community, group or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment. 

Not to exceed 250 words.

	 Due to modernization, urbanization, globalization and young people’s migration to cities from rural areas, the "Folk long song performance technique of Limbe performers – Circular breathing" element is disappearing. Members of the "Mongolian Association of Limbe Performers", elder Limbe performers, their descendants and apprentices are extremely worried about its gradual disappearance and extinction. They have strong commitments to bear the obligation to restore and develop the element. The association and elder Limbe performers have provided their request to the Ministry of Education, Culture and Science and the Center of Cultural Heritage of Mongolia to inscribe the element in the National and UNESCO "List of ICH in Need of Urgent Safeguarding". The above representatives have fully involved in the preparation of the Nomination file, other required materials and elaboration of the safeguarding measures. If the favorable social and financial environment is provided for safeguarding the element, everyone is willing and committed to actively implement the proposed safeguarding measures mentioned in 3.b of this form. Their commitment is to ensure the viability of the element by organizing and conducting the coherent set of safeguarding measures including the below contents such as: to conduct detailed research works locally on the characteristics of interconnection of Limbe and folk long song; to document and register the repertoire; to disseminate and advertise the tradition of the element; and to revive the traditional apprenticeship training method.

	3.d.
	Commitment of State(s) Party(ies)
The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.
Not to exceed 250 words.

	The Ministry of Education, Culture and Science is working with aims to provide the below favourable conditions for implementing the coherent set of safeguarding measures of the intangible cultural heritage elements. 

-  To elaborate the legal framework for safeguarding the intangible cultural heritage; 

-  To establish the national registration and information system of intangible cultural heritage; 

- To unify efforts, activities and initiatives of government, non government organizations and individuals;

-  To co-ordinate financial regulations and allocations from state and local budgets.

The “National Committee for identifying and designating the intangible cultural heritage and its bearers” was established and in operation at the national level. The sub-committees were established and in operation in each Provinces. These Committees have elaborated the National List of ICH in need of urgent safeguarding, the Representative List of ICH and the List of ICH individuals-practitioners possessing a high level of skills of the ICH elements and submitted to the Member of the Parliament and the Minister of Education, Culture and Science. In addition, the State Government is implementing the activities such as inscribing the element “Folk long song performance technique of Limbe performers – Circular breathing” in the National List of ICH in Need of Urgent Safeguarding, elaborating its safeguarding measures, providing financial support for the training and transmission of the element, designating and awarding the skilled Limbe performers with honourary state titles and medals. Further, the Mongolian Parliament and Government are committed to actively organize the implementation of the comprehensive safeguarding measures nationwide.

	4.
	Community participation and consent in the nomination process 
(cf. Criterion U.4) 

This section asks the submitting State Party to establish that the nomination satisfies Criterion U.4: ‘The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
	Participation of communities, groups and individuals in the nomination process
Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion U.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	The Ministry of Education, Culture and Science of Mongolia and the Mongolian National Commission for UNESCO publicly advertised the action for the nomination of the Traditional art of "Circular Breathing Performance of the Limbe" in the world Urgent Safeguarding List and received feedback in both direct /in person/ and written versions /official letter, letter and e-mail/ from relevant governmental, and non-governmental organizations, research institutes and communities, groups and individuals concerned. The representatives of sholars and experts including Doctors L.Enebish, S.Yundenbat and L.Batchuluun, elder Limbe performers U.Batjargal, N.Jambaljamts, Ch.Davaajav and other younger Limbe perfomers, Skilled craftsman D.Enkhdavaa and his apprentices, all the members of the Mongolian Association of Limbe Performers have actively involved and participated in the preparation and elaboration of the nomination file and its required materials. The Limbe performers themselves were involved in the relevant activities of the nomination, gathering the requires information and materials, identifying and registering the bearers of the element and conducting the research and field surveys in localities and rural areas. The government organizations including Ministry of Education, Culture and Science of Mongolia, Mongolian National Commission for UNESCO, Center of Cultural Heritage, Academy of Arts and Culture, Mongolian National Song and Dance Academic Ensemble, Mongolian Film Archive, Mongolian National Broadcating Television, Mongolian Association of Limbe Performers, National University of Arts and Culture, College of Culture, College of Music and Dance have fully participated in and supported the action for nominating the element and emphasized the significant expediency of this action.   

At this critical moment of the element's disappearance, the Limbe performers and other concerned bodies have participated actively in the nomination process at all stages, their views and opinions have freely been addressed in the contents of the nomination file and proposed safeguarding measures.    

	4.b.
	Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	As aforementioned, we have informed the Limbe performers, craftsmen, experts and scholars on the action for nominating the intangible cultural heritage element of "Folk long song performance technique of Limbe performers – Circular breathing" into the inscription in the UNESCO "List of ICH in Need of urgent Safeguarding" and received their free, prior and informed consents. The representatives of Limbe performers, Mongolian blacksmiths, scholars and experts including J.Enebish, L.Batchuluun, D.Enkhdavaa, U.Batjargal, D.Galsantogtokh, N.Jambaljamts, Ts.Tsevegsuren, G.Nyamjantsan, R.Baterdene, Ch.Enkjargal, Kh.Ekhbat, M.Tsengelsaikhan, Ch.Davaajav have gratefully supported the action by telling stories on the origin and meaning of associated customs and rituals.  They expressed their free, prior and informed consent on the action and on any type of usage of their Limbe performance with circular breathing for the purpose of publicity and development of "Folk long song performance technique of Limbe performers – Circular breathing" worldwide. 

	4.c.
	Respect for customary practices governing access to the element
Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	Only except the hidden or unseen physiological process of the technique of circular breathing, there is no restriction of any kind to any aspects of the “Folk long song performance technique of Limbe performers – Circular breathing” including its associated rituals and customs.

	5.
	Inclusion of the element in an inventory (cf. Criterion U.5)

This section is where the State Party establishes that the nomination satisfies Criterion U.5: ‘The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12’. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

	The Mongolian traditional "Folk long song performance technique of Limbe performers – Circular breathing" is an element included in the in the Category of Rare and Outstanding Cultural Heritage as stated in the Law on Cultural Heritage Protection of Mongolia. The element is also included in the "National List of the Intangible Cultural Heritage in Need of Urgent Safeguarding" as number 16, the List which was approved by the 92nd decision of Minister of Education, Culture and Science on March 5th, 2010. The various documents, handwritings, audio-visual documentations, photographs and other resource materials relevant to the element are being kept in the "National Registration and Information Database-fund" of the Center of Cultural Heritage of Mongolia.


	Documentation

All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. Required and supplementary documentation

	Required materials
Supplementary materials
Photos
10 recent photographs representing different aspects of the element
Maximum 30

Video
edited video (maximum 10 minutes)
Maximum 60 minutes

Audio
–

Maximum 60 minutes

Maps
–

Maximum 3

Books
–

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the ‘Supplementary materials’ category cannot be accepted by UNESCO. In sending materials, clearly distinguish the required materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. Cession of rights including registry of items
Documentary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item:
1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French)

	c. List of additional resources
Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 
Not to exceed one page.

	     

	Contact information

	A.
Contact person for correspondence

Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination, and indicate the title of this person (Ms, Mr, etc.). If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party.

	DALAIJARGAL Dorjbal

Secretary-General 

Mongolian National Commission for UNESCO

Government Building XI, Post Office 38, Revolution Avenue, Ulaanbaatar, Mongolia

Tel: + (976)-11315-652

Fax: + (976)-11322-612

Email: mon.unesco@mongol.net

	B.
Competent body involved 
This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element.

	YUNDENBAT Sonom-Ish

Head of Intangible Cultural Heritage Division, Center for Cultural Heritage of Mongolia. 

Address:  Center for Cultural Heritage,  Sukhbaatar District

Sukhbaatar Square 3, Central Cultural Palace “B” Section

Ulaanbaatar, Mongolia 

Tel : (976)-88000239    

Fax: (976)-11312735

E-mail: yundenbat@monheritage.mn

Website:  www.monheritage.mn

	C.
Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	TSEVEGSUREN Tserenbaljir

Director of Mongolian Association of Limbe Performers

Address: Ulaanbaatar city, Chingeltei District, Baga Toiruu street 46, National University of Mongolia Arts and Culture, room 310

Tel : (976)-99182023     

E-mail:  sainaa@monheritage.mn 

	Signature on behalf of the State Party

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination

	Name:
 Yo.Otgonbayar
Title:
 Education, Culture and Science Minister of Mongolia
Date:
 11 March 2011
Signature: 
<signed>
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