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  ...  ATIO ·AL·REGI' R ,' ' 
�f tlie intangfole cultural heritage of the Republic of Kazakhstan 

.N!! Name of an element Cate2ory of an element/I CH domain 
1 Nauryz Social practices, rituals and festive 

events 
2 Hunting with birds of prey Knowledge and practices concerning 

(Burkyts, eae,Jes, hawks and etc.} nature and the universe 
3 Aitys _; art ofinusic.andpoetic · Oral traditions and expressions, 

improvisation as a contest between including language as a vehicle of the 
akyns intangible cultural heritage 

4 Traditional knowledge and Traditional craftsmanship 
skills of manufacturing Kiyiz 
Yui/Yurt. 

5 Kazakh traditional art of · Performing arts
performing dombra kuy 

6 Art of music performance on Performing arts
Kazakh national stringed 
instrument Kobyz 

7 Kazakh traditional art of Performing arts 
singin2 

8 Batyrlan zhyry/Heroic epics Oral traditions and expressions, 
Cycle of 50 Kazakh heroic epics: including language as a vehicle of the 
- Alpamys batyr intangible cultural heritage 
-Kobylandy batyr
-Yer targyn
-Yer Edige
-Kambar.batyr
- Karabek batyr
-Kokshe batyr
-Son of Kokshe Er Kosay
- Son of Aisa Akhmet batyr
-Alau batyr
-Tamabatyr
- Karasay-kazy
- Yer Zhanibek
- Ensegei boily er Y essim
-Aidos batyr
-Zhetigen batyr
-Sabalak Abylaikhan
- Olzhash batyr
-Kabylan batyr
- Myrza Satbek batyr
- Orakty batyr



Bogenbay batyr
- Kissa yer Kabanbay
- Yer Zhassybay
- Zhidebay batyr
- Olzhaba^y batyr
- Otegen batyr
- Rayimbek batyr
- Zhanibek batyr
- Myrky batyr
- Barak batyr
- Kokzharly Barak batyr
- Bazar batyr
- Berdikozha batyr
- Zhantay batyr
- Syrym batyr
- YerAzhibay
- Arkalyk batyr
- Yer Kenesary
- Agybay batyr
- Yessenkeldi batyr
- Iman batyr
- Zhankozha batyr
- Sauryk batyr
- Suranshy batyr
- Bayseyit batyr
- Myrzash batyr

Shayanbatyr
- Kozheke batyr
- Beket batyr

9 Kyz Zhibek-
Kazakh lyric and épie poem

10 Thé book of Korkyt Àta -
Kazakh épie

11 Kazakh zergerligi- knowledge and
skills ofKazakh traditional jewellei7
making

12 Kokpar - Kazakh national
horse-riding sports game

13 Kazakh kuresi - Kazakh national
stvle ofwrestlin )

14 Kiyiz basu- traditional art of
manufacturing felt

Oral traditions and expressions,
including language as a vehicle of thé
intangible cultural héritage
Oral traditions and expressions,
including language as a vehicle ôf thé
intangible cultural héritage
Traditional craftsmanship

Kiiowledge and practices concerning
nature and thé universe

Knowledge and practices conceming
nature and thé uni verse

Traditional craftsmanship



15 Besik- traditions of manufacturing
and using Kazalch traditional baby
cradle - ':. ' .: ' '

16 Kymyz - technologies of
manufacturing and meaning of
Kumys, Kazakh traditional daiiy
product made from fermented horse
milk

17 Kozy Korpesh - Bayan Sulu -
Kazakh lyric and épie poêm

18 Zhetigen-technologies of
manufacturing traditional polycord
stringed musical instmment and art
of erformin î on it

19 Sybyzgy-technologies of
manufacturing traditional wind
musical instrument and art of

perfom-iing on it
20 Shankobyz - technologies of

manufacturing traditional reed
musical instrument and art of
playing on it

21 Orteto - Kazakh traditioiial art of

muiic-w j. :@tQ'
22 Kara Zhorga - folk dance

23 Terme - singing and recitative genre
ofKazakh folklore

24 Komei - Kazakh traditional art of

throat singing and reciting
25 Togyzkumalak/9 stones-Kazakh

traditional board game
26 Kazakh traditional art of carpet

weavin

27 Shubat - technologies of
manufacturing and meaning of thé
national dairy product Shubat made
ofcamel milk

28 Kara Olen - genre of lyric smging

29 Baksy Saryn - ritual cérémonial

Traditional craftsmanship

Knowledge and practices conceming
nature and thé universe

Oral traditions and expressions,
includîng language as a vehicle of thé
intangible cultural héritage
Performing arts

Performing arts

Performing arts

Perfbrming arts

Performing arts

Oral traditions and expressions,
including language as a vehicle of thé
intangible cultural héritage
Performingarts

Knowledge and practices conceming
nature and thé universe

Traditional crafltsmanship

Knowledge and practices conceming
nature and thé universe

Oral traditions and expressions,
including language as a vehicle of thé
intangible cultural héritage
Oral traditions and expressions,

s_martin-siegfried
Texte surligné 

s_martin-siegfried
Texte surligné 



song of Kazakh shamans, followed
by dancina

30 Keste - Kazakh embroidery on
various materials

31 Tekemet - tradition of
manufacturing felt car 3et

32 Teri ondeu - traditions and

technologies of manufacturing
leather products

33 Er-turman - technologies of
manufacturing horse harnesses

34 Asyk - national game

35 Kazakh national cousine

36 Shildekhana - Kazakh cérémonies
related to thé birth ofa child:

- Besik foyi
- Kyrkynan shygaru
- Tusau kesu

- Ashamayga min izu
37 Betashar - Kazaldi wedding

cérémonies:

- qoshtasu
-synsu
- betashar

- toybastar
- zhar-zhar

3 8 Zhoktau - funeral rites

- estirtu

- konil aitu

- korisu
- zhoktau

- arvzdasu

39 Sayis - national horse-racing games :
- Audaryspak
- Kyz kuu
- Tenge alu
- Zhaby atu
- Zhorga zha> vs

40 Sheshendik sozder - oratory skills

4l Kazakh traditionaî wearing -

including language as a vehicle of thé
infanoible cultural hérita »e

Traditional craftsmanship

Traditional craftsmanship

Traditional craftsmanship

Traditional craftsmanship

Knowledge and practices conceming
nature and thé universe

Knowledge and practices conceming
nature and thé universe

Social practices, rituals and festive
events

Social practices, rituals and festive
events

Social practices, rituals and festive
events

Knowledge and praetices conceming
nature and thé uni verse

Oral traditions and expressions,
including language as a vehicle of thé
intangible cultural héritage
Traditional craftsmanship



42

43

technologies of manufacturing and
meamng:

- Saukele

- Klmeshek
- Taqiya
- Shaoan and etc.

Kazakhtyn zhylnamasy - Kazakh
calendar of 12- ear animal cycle
Anecdotes and taies of

Kozhanassyr/Hodja Nasreddin

44 "Kerogiu" épie

45 Traditional folk games
- Bes tas

- Tympi
- Sokyrteke
- Ak suyek
- Altybakan
- Akterek pen kok terek
- Other

46 Art of manufacturing Kazakh
music instrument Dombvra

47 Traditional spring festive rites of
thé Kazakh horse breeders: biye
baylau, ayghyr kosu, kymyz
mr nd k

48 Héritage ofKorkyt Ata: épie
culture and music

Kitowledge and practices concerning
nature and thé universe
Oral traditions and expressions,
including language as a vehicle of thé
intangible cultural héritage
Oral traditions and expressions,
including language as a vehicle of thé
intangible cultural héritage
Social practices, rituals and festive
events

Traditional craftsmanship

Social pracfices, rituals and festive
events

Performing arts
^CKO,^

^

tB^ "'** inara Izanova

Secretary-General of
Kazakhstan National Commission

for UNESCO and ISESCO



^a3ai<CTaH PecnyôjiHKacuHbiq MaTepnajiflbiiç GMCC Ma^eHH MypacMHbiH
YJITTbIIÇ TI3IMI  

3jieMCHT araybi

l Ha bi3

2 IÇ^côerijiiK (ÔYPKÎT, cyiiiçap T. 6.)

3 AHTMC

4 Kni3 y» MGH OHbiH ô^HMMaapbiH
Meaca aacT l

5 IÇa3aKTbiH flscTYpJ ii flOMÔupa KYH

eue l

6 Ko6bi3fla o bin^a ene i

7 IÇa3aK;Tbii< flacT jii an ene i
8 BaTbipj iap »ebipb i:

- AjinaMBic ôaTBip
- I<;o6i>uiaHffbi 6aTtip
- Ep TâpFBIH

- Ep E^ire
- K,aMÔap 6aT&ip
- K,apa6eK 6aTtip
- KeKue ôaTbip
- KeKmeniiî yjibi Ep K,ocaH

- AâcaHBiH, yjibi AXMCT 6aTbip
- Ajiay GaTbip
- TaMa 6aTtip
- K,apacaii-I^a3H
- Ep ̂ CsHiôeK
- EncereH 6oHjibi ep ECÎM
- AH^OC 6aTbip
- ^erireH 6aTbip
- CaôajiaK A6bijiaii xan
- Ojixaui 6aTBip
- K,a6bijiaH ôarbip
- Mup3 a CSTÔCK ôaTBip
- OpaiçTbi 6aTbip
- BereHÔaH ôaTbip
- IÇncca ep K,a6aH6aH
- Ep ̂ acbiôaiî
- 'Kvi^eQavi 6aTBip
- OjixaôaH 6aTBip
- GïereH 6aTbip
- PaiibiMÔeK 6aT&ip
- ^CsHiôeK ôaTtip
- MupK bi 6aTbip

MaTepH ajifluiç CMCC MQWHH iviypa

(MEMM) 3jieMeHTÎHii<
KâTCrO HflCbI

ôfleT- biHTa , cajiTra , Meii aM^a
TaÔHFâT nen rajiaMFa i^aTHCTbi
ÔijliMflC MCH SflCT- bIHTa

MEMM-HHH, TapaTymbicbi peTiH^e
Tuifli içoca ajiraHfla, aybisma anTy
flscrypj ie l MCH aïîTbuiy HbicaHaapbi

JÎ^CT^pm KscinKe içaTMCTbi ômiMflep
MCH flâFflbIJiap

Op&iHflaymbiji&iiç enep

ODbiHAavmfciJiHK ene

biH^a IJIHK ene

MEMM-HHH, TapaTymbicbi peïiHae
Tijifli K,oca ajiraHfla, aybisma aHTy

flscTypJiepi MCH aHTbmy HbicaHflapbi



- Bapai< 6aTbip
- KeiOcapj ibi Bapaiç 6aTbip
- Basap 6aTbip
- BepaiiçoîKa 6aTup
- ^CaHTâH 6aTbip
- CbipbiM 6aTi>ip
- Ep ôaciôau
- Api<ajibii< 6aTBip
- Ep KeHecapbi
- ÂFbiôaH 6biTap
- EceHKejifli 6aTi>ip
- HMâH 6aTbip
- 3CaHKoa<a ôaTbip
- CaypBiiç 6aTbip
- CypaHmBi 6aTbip
- BaHceniT ôaTtip
- Mbipsam 6aTbip
- lUaan 6aTbip
- Ko»eKe 6aTbip
- BeKCT 6aTtip

ÎÇbï3 'SKïôeK

10 I^opiçbiT ÂTa KÎTaôbi

11

12

13

14

15

16

17

18
19
20
21
22
23

IÇa3ai<Tbiï< 3eprepj iiK enepi

KeKnap

I^a3ai< Kypeci

Kni3 6acy

BeciKTi Mcacay McaHe naâflajiaHy
fl9C l
I^biMbi3au aaiibiHflay flacTypi

ÎÇosbî Kepnem - Baan cyj iy

^CcTireHfle o biH^a OHC i

Cu6bi3Fbifla o biHfla eue i

UIai<K:o6bi3fla opunflay eHepi
0 TGKC

I^a a xo ra 6ni
Te MC

MEMM-HLIÏ^ TapaTymbicbi peTiH^e
Tijifli içoca ajiraHfla, aybisma aHTy

j],9c Jie l MCH aïiTbijiy HbicaHfla bi

MEMM-Hbiii TapaTymucbi peTiH^e
Tijifli Koca ajiraHfla, aybisma anTy

flscTypJ iepi MCH aHTbijiy HbicaH^ap&i

j],9CTYpJ ii içojienepM eH ôaîijiaHbicTbi

OijiiM^ep MCH flaFflbmap
TaôïiraT neH rajiaMFa KaTbicTbi

6miMfl, e MCH sjïeT-Fypb inTap

TaônraT neH FaiiaMFa içaT&icT&i

ôijiiMflep MCH 9fleT- &inTap
Jîftcr^pm içojieHepM CH ôaiijiaHLicTbi

ôijiiM^ep MCH j];aFfl,&uiap
JÎ^CT\pm içojienepM eH ôaiijiaHMCTbi

ÔmiM^ep MCH aaFflbijiap
TaÔHFâT neH FanaMFa içaTbicTbi

ôijtiM^ep MCH QflCT- pbinTap
MEMM-Hbiii TapaTymbicbi peTÎH^e
Tijifli içoca ajiraHfla, ayLisma aiïTy

fl9C Jie l MCH aHTBIJI HbicaHfla bi

OpbiHflaymbiji&iK; enep

0 BiHAaymbijiLiK; eue
OpbiHflaymi>ij[&ii< enep
OpbiH^aymbiJibiiç enep
0 biHflaymHjibiK; ene
MEMM-HHIÎ Ta aTymbicbi eTiH^e



24 KOMCH
25 ToFbi3K¥Majiai<

26 ^a3aK;TMi< flacTypJ ii KÎJICM roKy

8HC l

27 III^ôaTTbi flaiiuHflay flacTYpi

28 IÇapa QJICH,

29 BaK:cbi capuHM

30 KecTe

31 TCKCMCT Meacay aacTYpi

32 Tepi enaey flacrypi

33 Ep-T^pM âH acacay

34 AcbIK^ OHbIHbI

35 IÇa3ai^ VJITTMI^ TaraMflapbi

36 UIijiaexaHa:
- 6eciK TOHH
- içi>ipi<i>iHaH mbirapy

- Tycay Kecy
- amaMaïïra Minnsy

37 BeTamap:
- içomTacy
- cbiiîcy
- 6eTamap
- ToâôacTap
- ^ca -^ca

38 XoKTay:
- ecTipry
- KeH;m aBTy

- Kepicy
- xoiçTay
- a bi3^acy

Tijifli Kflca ajiraHfla, aybisma aHTy
fl3c jie i MCH aïiTbm HLicaHfla BI

0 biHfla mbijibiKeHe
TaÔHFâT neH rajiaMFa içaTbicTH
ômiM^e MCH s^eT- binTa

JSftCT^çm içojieHepM CH 6aHjiaHi>icTbi

ômiMfle MGH flaF iJia
TaÔHFâT neH ranaMFa içaTbiCTH
ôijiiM^e MCH 9fleT- binTa
MEMM-HBIIÎ TapaTym&icbi peTiHae
Tijifli içoca ajiraHfla, aybisma a0Ty

fl9C Jie l MCH aHTbIJI HHcaHfla bi

MEMM-H&II^ TapaTymbicbi peTinfle
Tmfli içoca ajiraHfla, aybisma anTy

fl3c jie l MGH anTbijiy HLicaHfla bi

^9CTYpJii KOJienepM eH 6aHJiaHMCTi>i

ôijiiM^ep MGH AaFflLLraa
JîftCT^çm KOJienepM eH 6aîijiaHMCTi>i

6ijiiMfl,e MCH aaFflbijia
j];9CTYpJ ii içoiienepM eH ôaHjiaHbiCTH

6miMfl, e MCH flaF^biJia

JÎ^CTfpm içojieHepM CH ôaîijiaHbicTbi

ôijiiMfle MCH flaFflbuia
TaônraT nen FanaMra KaTbiCT&i
6ijiiMfl,e MGH 9fleT- tinTa
TaÔHFâT nen rajiaMFa K,aT&iCTbi
ôijiiM^e MCH 9fleT- binTa
OfleT-FypbinTap, cajirrap, MeHpaM^ap

OfleT-FypbiHTap, cajiTrap, MeîîpaMflap

OfleT-FypbiHTap, cajiTiap, MeîipaMflap



39 Cafibic
- ayflapbicnaiç
- KH3 vyy
- TQÎVG ajiy
- fKQMÔbï aiy
- ^copra ^capbic

40 UIemeHfliK ce3flep

4l IÇa3aiÇTi>ii< yj iTTMK: KHÎMflepi

42 I^a3aK;Tbiq MCbijiHaMacu

43 I^oxaHacupflbifl 93iji SHriMejiepi

44 Kep^Fjibi 3nocu

45 flacTYpJii ôajiajiap Mîane

MîacecnlpiMflep onuHflapbi
(«Bec Tac» «T&IMHH», «Coiçbip
Texe», «Aiç CYiieK», «AjiTbiôaiçaH»,
«Aiç TepeK nen KOK TepeK»)

TaÔHFâT nen rajiaMFa KaTbiCTbi

6ijiiMflep MCH sfleT-FypbinTap

MEMM-HHH( TapaTymbicbi peTiH^e
Tijifli içoca ajiraHfla, ayBi3ma aiïTy

asc ne i MCH aHTbijiy HHcaHffa bi
^acTypJii !<ojieHepM eH ôaHjiaH&icTbi

ôijiiMfle MCH ̂ aF^Lma
TaônraT nen FeuiaMFa içaTticTH
ôijiiM^e MCH s^eT-F binTa

MEMM-Hbiii TapaTym&iCLi peTiH^e
Tijifli Koca ajiraH^a, ayLisma ailTy

fl9CTVD.-TCDl MCH aHT&IJI HbICaHaaD&I

MEMM-Hbiït TapaTymaic&i peTinae
Tijifli içoca ajiraHfla, ayLisma aHTy

flsc jieoi MCH aHT&ijiy HbicaHflap&i
OfleT-FypbiHTap, cajirrap, MenpaMffap

^I;9CTYpJii içojieHepM eH 6aHjiaHi>icTbi

ôiiiiMfle MCH aaFflbijia

OfleT-rypbinTap, cajiTrap, MeHpaMflap

46 I^a3aK:TbiH flacTypJ ii flOMÔbipa
acnaôbiH Mcaca KflJi OHC i

47 IÇa3ai< acbijii^bi ocipyuiijiepiHiiï
KOKTCMn MCpC KejIIK CâJIT-

flacTypJ iepi: ÔHC ôaâjiay. aiiFbip
KOC , K;bIMbI3 M MHflbIIÇ

48 K^opKbiT ÂTa M^pacbi: 3nHKajibii< OpbiHflaymbiJibiiç eHep

MaaeHHCT yK9ïte M 3biKa

^ îec-e-^ -^-^
Chairman of thé National Committee

for thé Safeguarding ofICH of thé National Commission
of thé Republic of Kazakhstan for UNESCO and ISESCO
Khanzada Yessenova



English version

Inventory Card of thé ICH Elément

l. Name of thé élément

Kazakh version: OpTCKe - ^gcTYpni Ka3aK My3biKajiHK K.ybipmaK OHepi

Russian version: OpTCKe - KasaxcKoe TpaAHu;HOHHoe KyKojitHQ-Mys&iKajibHoe HCKyccTBO

En lish version: Thé Orfeke -kazakh traditional puppet-musical perfonning art
2. Elément's inventa ry number and date of registration
Inventory No 21, registries l st. March 2013

3. Category and sub-category of thé élément

- Performing arts
knowledge and skills related to traditional crafts

4. Géographie location and range of thé élément
Orteke is practiced in performances by a number of professional and non-professional

artists in western, eastem, southem régions of Kazakhstan and thé cities like Astana, Almaty,
Aktobe, and Atyrau.

5. A. Name of communities, groups and individuals concerned

Thé bearers of this élément are musicians, including non-professional as well as craftsmen
on wood. Représentatives of interested communities are also scientists, researchers, teachers -
ethnomusicologists and wood carvings. Among thé famous masters ofOrteke can be called
Mr. Abdulkhamit Raiymbergenov; Mr. Ersayyn Basykara; Mr. Zholaushy Turdygulov; Mr.
Zhakanger Telgozhayev; Mr. Muratkhan; Mr. Adilet Mussa; Mr. Aimas Mustaphaev. as well as
among communities are thé Almaty Public Puppet Theater and Kokil Musical Collège in Almaty
City.

B. Participation of communities, groups and individual bearers in thé inventorying of
thé élément
For thé purposes of thé inventory of thé élément, its inclusion in thé National List of thé ICH of
Kazakhstan and nomination in thé Représentative Listof thé ICH of Humanity, thé following
activities were carried out by members:
. meetings of thé National Committee of thé Republic of Kazakhstan on thé protection ofICH in
2012-2013 (minutes 1,2,3, 4, 5 meetings of thé National Committee for thé Protection ofICH).
. meetings of a member of thé National Committee of thé Republic of Kazakhstan for thé
protection of thé ICH, professor KazNAI named afiter Zhurgenov and thé University of Turan
E. Mambekov and thé State Puppet Theater of Almaty held a séries of meetings in 2012 with
masters of making and playing Orteke A. Rayymbergenov, E.Basykara , J.Tordagulov,
J.Telgojayev, M.Donbaev, A.Musa, A.Mustafaev, employées of thé Almaty State Puppet
Theater, thé Almaty Collège ofMusic "Kukil". Collected letters of consent of thé communities
were included in thé national nomination "Orteke", which was sent to UNESCO in 2012.



6. Description of thé élément

Thé core of thé Kazakh traditional art performance ORTEKE is manifested by a flexible wooden
figure ofa mountain goat, which is set on thé daulpaz (drum). Thé puppet moves due to a thread
fixed to fingers of thé artist, who is simultaneously playing on a dombra (Kazakh musical
instrument). Thé figure makes amusing, dancing movements following thé rhythm ofmusic and
taps on thé tense skin ofadrum. Thé artist sets thé tempo of movement. Thé accompanied music
varies from région to région (style of performance and rhythms).
Thé Orteke nature is in original combination pf art, musical story, puppet dance and percussion.
An expressive "teke"puppet seems alive due to entertaining movements. Thé masters of genre
can play simultaneously with 2-3 puppets. Thé spécifie technique of manual "dance" follows thé
music. While Orteke genre is concentrated on thé 'goat family', it can also involve other
personalities. According to Kazakh art researches (A. Zhubanov, Zh.Abilpeissov) in 50-60-es of
XX century thé puppets include also thé figures of people and horses. Also there are records on
artistic management with 8-10 puppets by a single artist, but thèse skills were lost.
Unfortunately, this unique genre of traditional art does not receive an appropriate development
and promotion. Its use occurs seldom, professionally does not deyelop, performers leave,
carrying away with them thé skill secrets. Therefore there is a threat oflosing thé certain skills of
performing this cultural élément.

7. Methods of transmission of thé élément

Nowadays there is a limited circulation ofmaster knowledge and skills relating to an élément,
mainly within Ustaz-Shakirt traditional System ofteaching arts (master-student).

8. Level of thé élément's viability
hight

E] avéra e
D low
D very low

9. Are there threats to thé element's viability and a need in its urgent sâfeguarding?

D

N0
YES

10. Availability of photo, vidéo and audio materials
photo D audio
vidéo

11. Responsible organization, institution, state agency

Assistant professer in thé Kazakh National Arts Academy and thé Turan University,
Dr. E. Mambekov (Tél. : +7 777 262 09 77; 87474790570, émail: evfrat. imambek@mail. ru)
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Photo (10-12 items)
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HHBeHTapH3aiïHOHHaH KapT a 3JieMCHTa HKH

l. HaHMCHOBaHHC 3JICMeHTa

OpTCKe - flscrypj ii içasaiç MysbiKajibiK içybipmaiç enepi
OpTCKe - KasaxcKoe Tpafliiu, HOHHoe KyK oj[BHO-My3 biKaji&Hoe HCKyC CTBO

Thé Orteke - kazakh traditional puppet-musical performing art

2. HHBeHTapH3ayH OHHMH HOMCp H AâTâ perHCTpaiiHH ajiCMCHTa

 

21 npH Ka30M MiîHHCTepC TBa Kyj i&TypB i H cnopT a PK  50 OT 1. 03.2013 r.

3. KaTeropH H cyô-KaTeropH» 3jieMCHTa

HcnojiHHTejibCKoe HCKyccTBO
SHâHHfl H HâBbIKH, CBa3aHHbie C TpaflHU. HOHHbBIH peMeCJIâMH

4. Feorpa^HHCCKoe uojio^ceHHe H AHanaaoH pacnpocTpaHeHHH 3jieMCHTa
3jieMCHT pacnpocTpaHCH Ha Bceîi TeppH TOpH H KasaxcTaHa, B HacTHOCTH sana^HOM, BOCTOHHOM

H loacHOM pemoHax CTpaHbi H rr.AcTaHa, AjiMâTBi, ÂKToôe H AT&ipay.

5. A. Ha3BaHHe sanHTepecoBaHHbix cooôiixecTB, rpynn H OTflejibHbix imv,
HocHTejraMH ajieMCHTa SBJÏSSOTCSI npo^ecciiOHajiBHHe H Henpo^eccHOHajibHtie My3 &iKaHTbi, a

TaK^ce MacTepa-peMecjieHHHKH no fl;epeBy. npeACTaBiiTejiaMH saHHTepecoBaHHbDî cooôuiecTB
TaKxe aBJiaioTca yneHbie, HcejieaoBaTejiH, Hpeno^aBaTejiH - 3THOMy3 BiKOBeflbi H pe3i>6e no

aepeay. Cpe^n H3BecTHBix MacTepoB OpTeKe MoacHO HasBaTt A. Papi&iMÔepreHOB, E. BacBiKapa,
^C.Top^aryj ioB, ^C. Tejibro^caeB, M.^OHÔaeB, A. Myca, A. MycTa^aeB, a TaKace cpeflH cooôuiecTB
- AïïMaTHHCKHH rOCy^apC TBeHHBIH TCaTp KyK OJI, MysbiKaji&Htiîi Kojuieflac r.AjiMaTBi «KeKm».

B. ynacTHe COOÔUÏCCTB, rpynn H HOCHTejieft B HHBeHTapH 3ai<HH 3jieMCHTa

B iiejiax HHBeHTapH saiiHH 3jieMeHTa, ero BKjiioneHHa B HaqHOHajibHbiîi nepeneHÈ HKH

KasaxcTana H HOMHHHpoBaHHa B PenpeseHTaTHBHbm CHHCOK HKH qej[OBeïiecTBa HjieHâMH
6&UIH npoBe^ieHti cjieAyioiu. iîe MeponpnaTHa:
. BCTpeqn Hau.HOHajitHoro KOMHTeTa PK no oxpaHe HKH B 2012-2013 rr. (npO TOKOjibi

1,2,3, 4, 5 coBeniaHHH HaqKoMHTeTa no oxpane HKH).
BCTpeqH qjiena HaiîHOHajibHoro KOMHTeTa PK no oxpane HKH, npo(j)eccopa Ka3HAH

HM.^ypreHOBa H yH HBepC HTeTa «TypaH» E. MaMÔeKOB H rocyflapcTBeHHLm KyKOJibHBiîi TeaTp

r.AjiMaTti npoBejin paff, BCTpeq B 2012 r. e MacTepaMH nsroTOBjieHHfl H iirpbi OpTeKe

A. PaîîBBiôepreHOBbiM, E. BacBiKapa, )K. Topj ],aryj ioBbiM, ^. TejibroaîaeBLm, M. j],OH6aeBbiM,
A. Myca, A. MycTa4>aeBi>iM, coTpy^HHKaMH AjiMaTHHCKoro rocy^apcTBeHHoro TeaTpa KyKOJi,

MysbiKajibHoro Kojijieflaca r.AjiMaTti «KeKiji». CoôpaHHbie B xo^e BCTpe1 ! HHCfcMa-corjiacHfl

C006EO:eCTB 6&NH BKJIIOHeHBI B Hai], HOHajIbHyiO HOMHHaiîHK) «OpTeKC», KOTOpaa 6&Uia

HanpaBJiena B IOHECKO B 2012 r.

6. OuHcaHHe 3jieMCHTa

HpH HCHOJIHeHHH TpaflHU;HOHHOrO KasaxCKOFO HCHOJIHHTejItCKOro HCKyC CTBa OpTeKC

noaBjiaeTca rnÔKaa fl,epeBaHHaa <})Hrypa ropH oro Kosjia, KOTOpaa ycTaHOBjieHa Ha àayjinase

(6apa6aHe). KyiaiBi flBHacyT ca sa CHeT noTOKa, (^HKCHpyiOTca najitiiaMH xyfloacHHKa, KOToptrii
oflHOBpeMëHHO nrpaeT Ha ^oMÔpe (KasaxcKHii My3 i>iKajiBHbm HHCTpyM eHT). Ha pncyH Ke

H3o6pa^ceHbi 3a6aBHbie, TaHu. yroiu. He aBHaceHna B TaKT My3 &iKe H nocTyK HBaHne no HaTaHyroii
Koace 6apa6aHa. HcnojiHiiTejiB sa^aeT TeMn flBHaceHHH. MysbiKajibHoe conpO BoayieHHe

BapB HpyeTca OT pemoHa K pemoHy (a TâKace CTHJIB HcnojiHeHHa H PHTMÈI).
XapaKTep OpTeKe TiposBîïseTca B opiirHHajifcHOM coqeTaHHH HCKyccTBa, MysBiKajibHoii

HCTOpH H, KyKOJi&Horo TaHqa. Bbipa3HTejibHaa ^nrypK a "TeKe" KSÛKQTCS acHBOH ôjiaroaapa
pa3BjieKaTejiLHbiM ^BH^ceHHflM. MacTepa acaHpa MoryT iirpaTB ofl,HOBpeMeHHO e 2-3 KyxjiaMH.



KoHKpeTHaa TexHHKa pyqHoro "TaHu.a" cjie^yeT MysaiKe. no cjioBaM KasaxcTaHCKHx
HccjieflOBaHHH HCKyccTBa (A. ^CyôaHOBa, ^C. AÔHjineHCOB) B 50-60-x TOAOB XX BeKa KyKJibi

BiaiioqajiH B ceôa Taicxe (^iirypbi jiio^eîi H jioma^eH. TaKace ecTb 3anHCii e ynpaBjieHneM 8-10
KytUiaMH OfflîWM HCHOJIHHTejieM, HO 3TH HaBbiKH ÔBIJIH yrpaHeHbi. CjieflyeT HCKaTi» cnocoÔBi
COXpâHeHHfl aCHBbIM yHHKajI&HOro HCKyC CTBa, KOTOpO e HcnojibsyeT MHoacecTBO TCXHHK BMecTe,

HanpH Mep, TeaTpa, MyabiKH H HMnpO BHsayH H, HaiiTH yHeHHKOB fljia npoaojiaceHH» HCKyccTBa

MâCTepO B OpTCKe, HHCJIO KOTOpB DC HOCTeneHHO coKpaiiïaeTca.

^pKaa HaiîHOHajibHaa caMoôbiTHOCTb OpTeKe 3aiOK)TîaeTca B TOM, HTO o^HOBpeMeHHO

HcnojibsyiOTca MysbiKa, TaHea:, yaapH Bie HHCTpyM eHTti H MapH OHeTKa. K coacajieHHio, 3TOT

yHHKajibHbiîi acanp TpaflHU, HOHHoro HCKyccTBa Re nojiyqaeT ^ojiacHoro pasBHTHa H

nonyj iapH saqiiH B KasaxcTâHe. OH HcnojibsyeTca pe^KO, npo^eccHOHajibHO He pasBHBaeTca, a

MacTepa yxoflaT, yHoca e COÔOH ceKpeTH.

7. McTOflbi nepeaaHH 3jieMCHTa
Hepe^aqa ajieMëHTa npoxo^HT B TpaAHriHOHHoîi cpefl;e OT MacTepa K yneHHKy no cncTeMe
«¥CTa3-ffl9KlpT ».

8. ypOBCHb »ÎH3HeCHOC06HOCTH 3JieMCHTa

BLICOKHli

CpeflHHH
HH3KHH

OqeHb HH3KHÎÎ

9. CyuxecTByioT JIH yrpo3u »îH3Hecnoco6HOCTH 3jieMCHTa H Heo6xoflHMocTb B ero
CpOHHOH OXpâHC

HCT
Q JS,a (ecjiH jia, TO KaKHe)

10. HajIHHHC ^OTO, BHACO, ayflHO MaTepnajiOB
4)OTO D ayfl:Ho
BHfl;eO

11. OTBCTCTBCHHaH OpraHH3ayH H, HHCTHTyT, FO

Hpo^eccop KasHAH HM. T.^CypreHOBa H yHHBepC HTeTa «Typan» E. MaMÔeKOB (Teji.:
+7 777 262 09 77; +7 747 479 05 70, émail: evfi-at. imambek mail. m)





Unofficial translation

MINISTRY 0F CULTURE AND INFORMATION
0F THE REPUBLIC 0F KAZAKHSTAN

DECREE

No 50 dated by 01.03.2013, Astana

Concerning thé approval of thé National Intangible Cultural Héritage Regîster of thé
Republic of Kazakhstan

In accordance with thé paragraph l of thé article 12 of thé Convention for thé
Safeguarding of thé Intangible Cultural Héritage, approved on 17 October 2003 in Paris, l hereby
order:

l. To approve thé annexed National Intangible Cultural Héritage Register of thé Republic
of Kazakhstan (from now on - thé Register).

2. Thé Committee on Culture:

1 ) With thé purpose ofsubmission of thé Register to UNESCO, to forward it first to
Thé National Coinmission of thé Republic of Kazakhstan for UNESCO and ISESCO;

2) To conduct work on further updating and managing thé Register.
3. To charge thé Vice-Minister A. Buribayev with thé authority ofcontrolling thé proper

implementation ofthis Decree.
4. To put this Decree into force fi-om thé day ofits officiai signing.

Thé Minister (signature and stamp) M. Kul-Mukhammed
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)'opod Acrwa

IÇasaiçcran PecnyôjiHKacuHbiH
MaTcpHajiflbiiç ewec MaACHH iMcypacMHbiiï

VjirruK TiaÎMiH ScKiTy Typajibi

2003 IKWIU 17 içasanjïa napH» KajiacbiH^a K;a6buiAaHFaH «MaTepH ajiflbiK;

CMCC MSfleHH MypaHM KopFay Typajiu» KOHBeHyiuiHbitt 12-6a6&iHbiii l) TapM arbiHa

caftKec EVMMPAMMH:
l. K,oca 6epijiin oTbipraH K;a3aKcraH PecnyôjiHKacNHbii^ MaTepH aji^biiç eMec

MSJÏCHH M^paCtIHbiq Y^TTBIIÇ Ti3ÎMi (ÔyflaH spi - TisiM) 6eKiTijiciH.
2. MsfleHHer KOMHTeri:

l) lOHECKO-ra ycbiHy MaKcaTbiHfla TîsÎMfli K,a3aKCTaH PecnyôjiHKac&iH&iii
îOHECKO acsHe HCECKO icTepi »ceHiH, iieri ¥jnn>iK KOMHCCHHc&iHa woji^acHH;

2) Ti3ÎMfli OflâH 8pi TOJIBIKTbIpy MaiçcaTbiHfla THÎCTi acyMHCTapff&i ^KYpriscin.
3. OCBI ôyiipuiçTbiH opbiHAajiy&iH GaKfcUiay BHye-MHHHCTp A. Bepi6aeBî<a

^cyK rejiciH.

4. Ocu ÔyfipbiK KOJI KoiibmFaH KYHineH 6acran KOJiAaHMCK:a eHrisijie^i.

MHH M. IÇyji-MyxaMMCA
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