VIxTiOoc a3 pexpucty Muaanm Mepocu papxaHIy FaiipyMoO AV
Yymxypyumu Togukmncron

Extract of the National Inventory List of the
Republic of Tajikistan for ICH

1. Homm yHCyp:

e Homwu nyppa 6a 3aboun muaain: “Kammnaaaysin ”
e Homwu nyppa 6a 3aboum anrancit: «<Embroidery».

2. Pakamu tapTnOum ¢pexpucT Ba caHay Oakamarmpii.
YHcyp aap ®expuctu mmaanm mepocu ¢apxaHIM FaPUMOAAN TaXTu
pakammu  No. E061 cabr mygaact. ®expucr gap yadacam XaunaTu
mymiosapanu Baszopatu ¢apxanrnm Yymxypum ToyukmucroH HaxycT Aap
canau 10 anpean coamn 2014 Ttacauk myga, maayHnH coaxou 2016 sa 2018
00 TakM1Ay 110Baxo Oa TaOb pacuaaact.

3. MancyousiTu yHCyp Oa Oaxin Ba 3epOaxmm pexpncT

e KacOy xyHapxou aHbaHaBii;
e Taypubaxon MYTUMOI, MapPOCKUM Ba YaIIIHXO;
e JoHuiy tTaypubaxoy MapOyT Oa TaOmaT Ba KaiiXOH.

4, INaxamasum 9yrpoPpum yHCYp

YHcyp aap maxpy nHoxmsaxou suaoAtu XaraoH, Cyra, BMKDB, Boauxomn
Xucop, 3apadion Ba Pamrt nmaxs mygaacr. Jap MayMys, MeTaBOH I'yPT K1
VMH Ba3bll MMpYy3al YHCYp Aap capocapu Kuiusap xede ¢aboa acr. JH
XyHap XaMUyHIH Jap YyMXypUXOU XaMcosl Hu3 Oa Hazap Mepacad.

5. Yambusar, rypyx Ba appoay MapOyT 0a yHCYPp.

1. T'ypyxxom asoxmgam 3aHOHy AyXTapOH Jap A€XOTy IIaxpy HOXUSIXOU
Yymxypun Toyukncron.

2. Jap momnraxtM Kumsap maxpu AymaHOe Iypyxu XyHapMaHAOHU
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Kallnjaays Aap TamKmMAoTHM dYambusatuym “Papman” Ba MapKasu
XyHapMaHA0H 00 HoMI “Pymiau syoaun Togukucron” GpapoansT A0paHA.
3.  Adap maxpu Xydana Accorcuarcusan XyHapMaHAoHH BuaoaTu CyEg
0o capaopunu Caanma Kapumosa ¢paboansat MeKyHas Ba oH X010 70 Hadpap
a’b30 40pad, KI a3 XyHapMaHAOHM COXaxoM I'YHOI'YH MOOpaTaHA.
4. bynéau OGaintHaammasaavn “Xadt nankap” 6o capsapum Mykappama
Karomosa.
5. MakTtaOy OMY3MIIITOXXOM CaHbaT Ba XyHap, KU Jap OH AOHMIIYYEH
XyHapu Kalllgaay3upo MeOMYy3aHA.
6. XyHapMmaHgoHU aurap: Xypmea Cartropos, JasaatOi E,ZI,FOpOBa,
Mynupa Oxnaosa Ba f.

6. Mmtupoku yamMbuAT, TYPYX Ba MYPOKYHaHAArOHM YHCYp Aap
paBaHAM PeXpUCTCO3M Ba TaxXVsy IIapBaHAa HOMIHAaTCWSL.

Coan 2013 gap Ilaxyxumroxu mamin-ragKMKoTun (papxaHr Ba UTTUAOOT
(IINT®N) rypyxu kopmmHocoHn MOI Gapou rmpgosapum MaBog Ba
TayauAy Pexpuctu MuAANU Mepocu gpapXaHIU FaipUMOAAN TabCcucC EPT.
ba rypyx ¢oakaopmmbuocu Ttoymk Paxumos /. a3 poxDapit MeKkapa.
Muuynun 6a rypyx myxakkukoH a3 IIMTON — Kanuesa H., 3ybaitaos A.,
Myxammagues X., Oouanyp Y. Ba XoaMypoaos 3.; a3 Myaccucaxou Aurap
Amvunos A. (MHctutytn 3aboH Ba agadbmér), Mypoaos M. (Jdonuiroxu
muaavm Togukmcron) Ba Koaupos O@. (donumkagan gaBaaTuy caHbaTU
Toyuxucron 6a Homum M. TypcyHsosa) momma OyaaHa. ['ypyx sikuaHA
cadpapxou XuAMaTil YuxaT Tupaosapum MaBog, 6a suaosatu Cyra, XaTaoH,
Boaunm Xucop, Pamry Kyao06 Ba bagaxiion cosmoH aogaHg. Jdap uH
capapx0 KOpHIMHOCOH 00 HamosHgaxou TIX-m Maxaaair, 0o
XyHapMaH/AOHM  XaAKil,  CapOsHAAaxXxOBy  MyTpMOOH,  CaHbaTKOPOH,
OMY3IOpOH, HaMOsIHAAaxOM Myaccucaxou JaBAaTil Ba Falipa XamcyxOaT
myJa, MaBog YamMb oBapdaHd. Vauynmn a3 4 wmwmaraka (Cyra,
Kypronrenna, Kya00 Ba Xopyf) HaMoOsiHAaxou Iypyx OapoM TaKMUAU
dexpuct MaBo/ puUpUCTOAaaHA,.

Aap pobura 6a un coan 2010 aBBaauH “®expuctu yHCypXou Mepocu
dapxanru ranpumoaan” Taptud Aoda IIyd, Ku oH 48 yHcypu ¢apxaHIu
MabHaBUU XaAKI TOYUKPO Aap Oap Mernmpudr.

ITac a3 cumapni myganu 4op coa xogumonu mammn Ilaxyxumroxmu

UAMI-TaAKUKOTUM (papxaHr Ba UTTUA0OT coan 2014 «Pexpuctyt MUAAUN
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Mepocn (papxaHTUM FalpUMOAAN»-po 00 aapyu 286 HamyHay ¢apxaHIu
CYHHaTi1 TapTud 404a, ac a3 sIKk coa 0a yon paconmgasg. Coan 2016 ux
dexpucr 00 maoBau MaBoAM TO3a MapoTubam AyBymM OO 3a00HXOU
TOYMKUIO aHTAVCH HalIp rapanud, ku 515 yHcypu ¢gapxaHru raiipuMoaaun
xaaku Toyukpo ¢gapo rupudra 0ya. Hampu nasdatum dpexpucr coan 2018
00 Homrym 533 asgag yHCcypu (apxaHru rampmumoaain cypat rupudrt. Jdap
Oappacit Ba TakMuAM PexpucTy MasKyp XOAUMOHIU MAMUM ITa>KyXUIITOX,
XyHapMaHAOH, axAu QapxaHIy caHbaT Ba HaMOSHJAArOHM CO3MOHXOU
ralipujaBAaTil IIpPKAT Bap3njaaHa,.

7. Tascudn yncyp.

Kammaaaysi a3 ryHau XyHapxou 3e0oe Me0oI1as, K1 4ap OH Op3yBy
OMO4, MaH3apaxoy I'YHOTYHY HOTaKpopu TaOuaT Ba 3aBKU 3eDouIapacTun
3aHOHY AyXTapOH MHBUKOC rapamgaact. OH xaM4yH sAK HaBbU CaHbaTU
ryaay3in OyJda, a3 daBpaxou KaauM MuéHm Mmapaymm Ocménm Mmnéna, a3
gyMJAall TOYUMKOH MabMyAy MaIIXyp acT. AHBOM caHbaTy KallllAaAy3upo
Aap akcapu LIaxpy HaBOXUM KUIIBap AMAaH MyMKMH acT. 3epo OOHyBOHU
TOYVK Jap TaMOMU YaIlTHY MapOCHMMXOU XOHaBOAaru, aHbaHaBy, AaBAaTu
Ba Max@uaxou ¢apxaHIi HaMyHaxou I'YHOTYHM OHpPO Baceb uctudgoga
MEeHaMOSHA,.

Tapukn xammaaagysit 3aHOHY AyXTapOH TOKMIO PyIIMOA, KypTaBy
II0/IYOMa, 4YoMa, Kamayada, Cy3aHil, 4dojap, OoAMIIIT Ba Aurap amemn
pysroppo Oapou mucrtudoga ryaaysin MexyHana. bomcn 3ukp act, xu gap
XaMma rymaio KaHopu TOYMKMCTOH MH HaBbM XyHap Xxeae ¢daboa Oyaa,
TaAaboT Ba HIE3M MapayM Da MaxcyAOoTHu Tall€pHamyJam Kammaaaysit 60
cababu gactpac Ba bocudar OysaH pys To py3 Meapsosa. dap Odapobapu
MH KalllMAaAy3uUm Xap sK MMHTaKa BVDKArMXOU 3eXHUM MapAyMU XaMOH
MaxaApo TadacCyM MeKyHad,.

Mn xynap Bobacta 6a MMKOHUATXOM MaByyJda Ba MaxopaTy 5YOAUNU
XyHapMaHAOH  HaBbXOM  KalllnAaAysil, Aapapuuaysit,  3MHAAAY3IA,
UPOKUAY3H, MUpMaAy3il (IIOIypil) Ba aMCOAU MHXOPO Aap Oap Merupag,
KII Xap KalOM HaklIIly TacBUPXOU TIyHOIYHpo udoga MeHamosa. Aap
KallnAaAysi Oucéprap HaKIIXOU 0p1mo0, MOXMo0, cumopa, 06ax, ZyAu omau,
bapzu 0ed, :yru odmobnapacm, cebapea, dapaxm, YAxou caddape, AOAd, OAYU4,
ceb, MHAKWX0U XYPMOU, Xyulau anoym, woxu uamop, zyrdoupa, yrdanduna,
uox0apezxo, 0apzaxxo, ourax, carudy Haxwixou xandacii Ba Faypa TadaccyM



MerapJgag, K1 Xap KU OH Aap XaéTy 3MHAATUU MapAyMM TOYUK MaKOMU
xocapo KacO KapJ4aacr.

8. Tap3xou MHTKOA

Aonnmry taypmubaxoum MapOyT Oa Kammgaaysii To 0a mmpys 00
pOXX0oM aHbaHaBll MHTUKOA é]Ta 1crogaact. JIkym, 60 poxu ralipupacmii,
sSbHE Jap MYXUTM XOHaBogarii 00 ycyam “mogap-gyxrap” omy3oHUAa
MemtaBad. MacaaaH, dap Oab3de omaaxo AyxTtapoH a3 8-9 coaarin aap
I1axAy¥” MOJapOH € XOXapOHM Ka/OHAIIIOH HUIIIACTa, XyHapy YaKaHAY3PO
a3 OHXO MeoMy3aHJ. bosaa €goBap rapama, Kum MH ycya Jap capocapu
KIIIIBap MabMyAN acT.

AyioMm, 60 ycyam “ycrog-morupa’ cypar Merupad. Jdap Typyxxo
3aHXoM coxmOTaypuda € ycroaxo Oa IIOIMpAoH — AyxTapoHn 16-20 coaa
HO3YKMXOM MHTMXOOM PUINTaBy MaTOb, paHT Ba HaKIll, YCYAXOU AYXTaHU
KallnAaAy3il Ba KOPXOU AUTappo €4 MeAMXaHA.

Jap MHTUKOAM AOHUIIY MaxopaTxoM 4YaKaHAys3it a3 sAK (apg Oa
dgapam aurap HakmM MpKaTy TalIKMAOTXOM  FalipuAaBAaTUM
«XyHapMmaHg», «Yakan», «Papmian» Ba «Xa(T maiikap» HU3 KaJAOH acT.
Macaaan, co3mMoHM YaMbuATHI «XadT MaliKap» TaBacCyTU MacTep-
KAaccxo ©a XOXUIIIMaHAOH HO3YKMXOM MaxopaTu —KallnAady3upo
MeOMY30Had,.

9. Myaccuca € co3MOHM Macbya

Myaccucan Macbyanm TaxmsABy TakMuau Dexpuctu MUAAUN  MepOCU
dapxanrn raripumoaain Ilaxyxuimroxu mamin-ragkukoTun QapxaHr Ba
nrtuaootu Basopatu papxanrn Yymxypun Toynkmcron meborag,.

10. Husomm aacrpacit 6a Pexpucr:
Hycxan toyukin Ba aHramcum ¢expucr gap comosHau IIVTOV 6o
HIIIIOHAU 3epUH AacTpac MeOoIIaj;
http://pitfi.tj/node/96/




Extract of the National Inventory of the
Republic of Tajikistan for ICH

1. Full name of the element: Gulduzi (Embroidery).
2. Inventory number and date of inclusion

The element has been included in the "Tajik National List of
Intangible Cultural Heritage", Chapter 5, Folk Crafts, under No. E061
The list was adopted in the framework of Annual Report Meeting of of
the Ministry of Culture of the Republic of Tajikistan in April 10, 2014.

3. Category and sub-category of the element

e Traditional craftsmanship.
e Knowledge and practices concerning the nature and universe;
e Social practices, rituals and festive events.

4. Geographic range of the element

The element is distributed in the all over territory of the Republic of
Tajikistan, but it is more poluplar in the Sughd and Khatlon provinces,
Hisar, Rasht and Zarafshan valleys and Mountainous Badakhshan
Autonomus Region. Embroidery is one of the beloved traditional art of the
Tajiks that is popular vastly with its local and ethnic features among many
nations of the world.

Masters of different regions of Tajikistan create embroidered articles
by various techniques — by basma, tambour-stitch, satin-stitch and cross-
stitch. The embroidery of each region of the country has its specific features
of construction and composition beginning from fabrics and colored
threads to ornament.

5. Name of communities, groups and individuals concerned

The conserned communities of the embroidery art in the cities of
Tajikistan mainly are female groups, which are gathered in the special
houses — "Markazi hunar" ("Craft centre") and their houses.

There are some public organizations and NGO’s concerned to the
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element such: “Hunarmand” (“Craftsman”) in Kulob city, heading by Mr.
Z.Valiev, “Haft paikar” (Dushanbe) heading by Mukarrama Qayumova,
“Ravshan” heading by Davlatbi Yodgorova, Association of craftsmen of
Soghd province heading by Salima Karimova (Khujand) and also some
individual masters such Khurshed Sattorov, Munira Akilova, Yusupov
Jamshed are put their contribution to the viability of embroidery tradition
in Tajikistan.

6. Participation of communities, groups, practitioners and
bearers of the element in the process of inventory-making and drafting
ICH nomination file

In 2013 in the Research of Institute of Culture and Information (RICI)
was organized a group of experts for gathering fresh materials and
updation of the national inventory list. The group was headed by Tajik
folklorist from Academy of Sciences Dr. Rahimov D. In the group also were
included researchers from RICI: Klicheva N., Zubaydov A., Muhammadiev
H., Obidpur J, and Kholmurodov Z.; from other institutions — Aminov A.,
(Institute of Language and Literature); Murodov M., (Tajik National
University) and Qodirov F. (Tajik Institute of Arts). The group conducted
several fieldworks in Sughd, Kulab, Hisar valley, Rasht and Khatlon region
and collected the necessary materials for completion of the inventory list.
In these fieldworks experts collaborated with local NGO's, folk artists, folk
craftsmen, folk singers, musicians, performers, teachers, representatives of
local governments, and other people. The updating activity carried out in
frame of “State program on safeguarding ICH in the territory of the
country for the period of 2013-2020".

The Gulduzi (Embroidery) as a particular ICH element was identified
and recognized by experts of the Research Institute of Culture and
Information. The element toghether with other new identified ICH
elements in 2014 was included to the National Inventory List of Intangible
Cultural Heritage of Tajikistan. The updated materials for given List were
prepared through several fieldworks and studies, following that the List
was discussed in joint meetings with communities, groups and
collaborations with local NGO's and public organizations.

Following the invitation of Republic of Uzbekistan for jointly

developing a nomination on embroidery art in the region, a working group
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was established at the Research Institute of Culture and Information (RICI)
consisting of scientists from the Academy of Sciences, heads of the cultural
departments of cities and regions of the country, members of craftsmen
groups, and representatives of NGO’s. The working group, consisting of 5
members, first visited Uzbekistan, where had an orientation meeting with
Uzbek colleagues and discussed the plan of collaboration on multinational
nomination file on embroidery craft.

In Tajikistan working group had several fieldworks and in the cities
and provinces they met with the communities, groups and individuals
related to the element and recorded their opinions, views and suggestions.
Following the development of the documents, on March 12, 2020 at the
Research Institute of Culture and Information a discussion meeting was
held with wide participation of members of communities, groups, experts,
journalists and chairs of some related NGO’s. During the meeting were
discussed the safeguarding measures proposed by governmental and non-
governmental organizations, and some changes were put to the
nomination file.

7. Description of the element

Embroidery is one of the beloved traditional art of the Tajiks that is
popular vastly with its local and ethnic features among many nations of the
world. This fine art in the history of culture of the Tajik people has an
ancient roots that reflect the inner world of artists in general, traditional
knowledge, hope, beliefs and dreams of ordinary people. In the North of
Tajikistan embroidery is called gulduzi, but in the South of country in
Khatlon region — chakan, which express the meaning of the same art.
Masters of different regions of Tajikistan create embroidered articles by
various techniques — by basma, tambour-stitch, satin-stitch and cross-stitch.

Tajik embroidery with vegetal and geometric ornaments deco rate
bride’s veil, cover, pillowcases, blankets, drapes, towels, prayer rags and
many other of everyday life items and costume. In the embroidery people
express their dreams in symbolic forms, patterns and mythological features
on the surrounding nature and cosmos. Every pattern has its own name,
for example sun, rose, palm, pomegranate flower, arrowhead, almond
shape, tulip, basil, celosia, nightingale, peacocks tail, moon and stars, ajdari

flower and so on. Compared to other forms of art, embroidery has more
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possibilities of expression in the field of theme and content options. The
embroidery of each region of the country has its specific features of
construction and composition beginning from fabrics and colored threads
to ornament. This diversity was influenced by socio-economic, cultural,
ideological, geographic and natural factors. Embroidery is truly a female
craft, only small group of men are involved in this art.

8. Bearers and modes of transmission

The knowledge and skills related to the embroidery are transferred in
two traditional ways. The first informally in a family where the young
generation learn the art of embroidery from mothers, grandmothers, and
older sisters.

The second way is teaching embroydery skills in the Art schools,
colleges and certain higher institutions, according to teaching programs.

In art schools and colleges will be teach special course on chakan
design and sewing skills. For teaching in given schools practiced and
skilled masters will be invited.

9. Responsible entity, state agency, institution

Office responsible for updation the national inventory is Research
Institute of Culture and Information of Tajikistan. The inventory will be
updated every two years.

10. Access to the inventory

The English version of the inventory together with Tajik version is
available at: http://pitfi.tj/node/96/




CAPTAPOILA

JAuposapn My iaab, paayma xarna, XyREph,
rabobarn Gawie kacwmxon ucabpo uus Ba yxua
aowT. AKcapn CApTapolmIXe MIOTMpA AOLUITARL
Baban omxtasn Kach morupa MapocuMi posHrug
YCTOAPO MELY3APOHIL B4 MAC a3 01f YCTOH MYCTAKMI
Memyil, Xo#o CapTapoilioH KyPEXOH MAxcycpo
XOHA, cOXMBH MAX0/ATHOMA MelllaBAH/L.

EO011

HapbH CanbaTit OPOMIIH AMAIHY XAIKHN KaAnMd
Oyaa, 60 cy3an Ba MAHTAKXOH MAXCycn TYILITIR aap
PYH MATOBXOM TYHOIYH 60 pecMoHXOH maxrtari,
HalnMit, abpelnMii Ba HAXXOM 3apHHY HYKpari,

2014

78

11,2014,
2 Caprapoui /f
Honnimoman
hapxanrn Mapiy M-
Toumux. — ., 2017. -
H,.2-C. 322,

Capocapn
KHipap

Panon

k. Hcoesa =
[Onycosa H. Tymaysmm
Toymxi. —M., 1979,

2, Tynaysi /' Mepocn
qapxanri FARPH-MOIUT

HHMYHHH G0 CAHIXOM KUMa16ax0, 1magan maiaa,
MyXpan  pedd, YJAKYAXOH  paxiuioH, raHtraxo,
MAPHOHY MAPBOPIAXO JAACTH WHPO Kap/d Melianal.
Cvindan, acocdn, WIYFIH XoHari Oy, bapon opo-
HIIKM capy Juboc, HCTHKOMATTOX, “MX03H XOHA,
AIMEN WAXCHA BA JMIAD BACOWIM 3MHIarA netudona
MenaBa,

map Toumxueron. - [T,
Paxumos. — 1., 2017, —
C.14147-152.
3.Cyxapesa
Cysann.  Cpejpieasi-
ATCRANA JAEKOpaTHERAR
BEIIIMBK:.  TallKenT.
2013. -C.26.

O.A.

E012

XAJIBOTAPA

Sk uHagb xywaps Xanakd Oyaa, a3 maxap, opi,
HaBXADH lIMMY Bd PaBraH Taiiép Kapaaum Xaiso
acr. ba mer mwakap Ba 06 aHIoOXTa, MeUVIIOHAHL.
Babi 64 KnéMn Talépmiyaa sapxapu UMY I10Ba
Kapia, Meuyinonana, ba kuému 4asiapaop opan
OUpENpPO Kam-Kam pexta, 6o Hemruan uybi 1o xamup
HIVAAHH OH JIaT Meanxan. ba pyu taxta, cypda sa
€ Taropa opll nolmnaa, Sap oH XaMHpaH XaliBopo
MEPE3dH/L B 1O TOP-TOP LIYJAHAU FOX-TOX Opj
HOmML AKdan Mapornba 6 ay Tapud Mexkamanl.
Xanso vapLxou FYHOryn jgopaa aapi, eadenar,
RALROM TAP, MUFf, nammak, cobyuux s raiipa,

2014

Capocapn
KHIBap

Danon

L. Paxumos /1., Xommy-
poaor 3. XyHapu xan-
BOTAPHM  TOYHKOH. [/
TTaévmoman (apxanr. -
2015. — Ne3 (31). —C.40-
46.

2, Wopamesa M.
Heropus  kymmmaproii
KYJILTYPBl TDKHKCKOI O
uapoma. - J1., 2015,

2. Hlnpusmxon
anvamanit  ff Mepocn
apximy radipumo; Ui
man Toweweron 4




110.

. Ulapunon L
Cannyxcoat /' [lo-
unmmomas  apxan-
U MAPILYMHTOMHE, -
T AN =Y2— C,
316-317.

3 Canayx "
CT -J1, 1986. — 4,
6,. — C.540-541.

E010

SARTAROSHI

Barberry, skills of shaving hairs and beards. Tra-
ditionally these skills passed from & generation to
other generation by the master-student method.

2014

All over the

country

Viable

¥ Paxumos 1,
Kachy xynapxon
AHLAHABUY TOUMKOH,
- /1., 2014,

& Caprapowii f/
Houmumoman
thapxanrn mapaymu-
rounk, — /1., 2017, -
Y.2-C, 322,

EOT1

Embroidery, needlepoint of ornaments with cot-
ton. silk and wool threads on the fabrics. Each
ormament has symbolic interpretation. Guldei
needlework i used in decortion of costumes,
curtains, covers and efc.

2014

Alloverthe

Viable

1, Heoena
Huycona H,
Uymaganu tounkin
M., 1979.

2 Fynaysi i
Mepocn  dapxanri
Al pHMOLITI aap
TounkncTon /
MypaTTHi .
Paxumon. — [1., 2017.
- C.14147-152.
3.Cyxapena O.A.

Cysan., Cpejyienin-
areKan
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