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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Armenia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Armenian letter art and its cultural expressions

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Հայկական տառարվեստը և դրա մշակութային դրսևորումները

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	The element refers to individual masters, researchers and scholars - linguists, palaeographists, artists, calligraphists, carpet weavers, embroiderers, sculptors, carvers, jewellers, etc., living in communities of Artashavan, Oshakan, Echmiatsin, Arshaluys, Hatsik, Khanjyan, Myasnikyan, and Yerevan, who are directly involved in the safeguarding, practice and transmission of the letter art and have organised themselves into various art groups, non-governmental and cultural organizations, like “Teryan Cultural Centre”, “Kenats tun”, “Kean” educational centre.
To mention few, Armenuhi Khachatryan and Maral Sheohmelean (embroideries), Shahe Harutunyan (ceramic art), Suzanna Avetissyan (carpet-weaving), Armen Vardapetyan (jewellery-making), Rouben Nalbandyan (sculpture), Ruben Malayan (calligraphy) make their works in the traditions of Armenian letter art. Architect Fred Afrikyan, the author of “The Art of Letters” album (1984) containing 120 different artistic samples of Armenian letters, studies its various forms of expression.
The element also relates to Armenian Apostolic Church, as well as several educational, religious and research institutions, and state bodies.     

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The element can be found within the whole territory of Armenia. 
Yerevan is one of the main centres for its safeguarding, practice and transmission, hosting numerous bearers, cultural, educational, research institutions, and aesthetic centres.
Artashavan, where stone sculptures of the Armenian letters are erected, and Oshakan (Aragatsotn region), where Mesrop Mashtots, the inventor of the Armenian alphabet is buried, vary in terms of distribution of the element (photo 9).
Echmiatsin, Hatsik, Khanjyan, Myasnikyan and Arshaluys communities (Armavir region) differentiate as the bearers are involved in various groups and have mastered the skills of traditional embroidery, carpet-weaving, etc., widely using Armenian decorative letters. In the city of Echmiatsin, the high distribution of the element is a result of the active agenda of the Mother See of Holy Echmiatsin.
The educational, cultural and religious institutions, active in other communities of Armenia, also have a large role in the distribution of the element.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms.

Family name:

Kilichyan 

Given name:

Naira 

Institution/position:

Senior Specialist of the Department of Cultural Heritage and Folk Crafts of the Ministry of Culture of the Republic of Armenia 

Address:

Government House # 2, 3 Vazgen Sargsyan str., Yerevan, 0010, Republic of Armenia 

Telephone number:

+ 374 11 52 39 33 

Email address:

nkilichyan@gmail.com 

Other relevant information:

www.mincult.am



	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	The element represents the centuries-old art of Armenian letters, the entirety of Armenian scripts, the rich culture of decorating letters and its various uses in people’s life, art, science, etc. 

The element is based on the Armenian alphabet created in 405 A.D. by Mesrop Mashtots following the ‘one-letter-for-one-sound’ principle. Three others were added to 36 letters and all of them are still used in the writing system of Armenian language.

The Armenian letters passed three main stages of development. The oldest type is yerkatagir, which has straight and rounded sub-types. In the first sub-type the stems of the letters are connected with straight lines, while in the second - with rounded or curvy strokes. The second type is called bolorgir, which emerged from the eleventh century and became widespread subsequently. The third type is notrgir, with more sloping strokes and curves, which sometimes appear interwoven with other letters.

Since invention, the Armenian letters served not only in their primary capacity for creation of written heritage, but also served as numbers, cryptographs, riddles, etc. The element also distinguishes for its wide range of ornamental scripts. These are usually classified by their  shapes: knots, human, birds, animals, mythical or imaginary creatures. Such letters today are  also used in handicrafts: carpet-weaving, wood-carving, sculpture, embroidery, jewellry-making, etc.

It can be stated that the Armenian letter art, in its cultural expressions, has penetrated into almost all layers of the society and particularly folk art, and has become one of the important expressions of Armenian culture.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The element is inclusively and comprehensively practiced within the entire territory of Armenia. It is an integral part of lingual and cultural identity of Armenian people. The bearers and practitioners include different artists, carpet weavers, embroiderers, sculptors, carvers, jewellers, calligraphists, palaeographists, codicologists, linguists, publishers, etc. 

The experts and scholars at Matendaran, the Mesrop Mashtots Institute of Ancient Manuscripts, number of scientific, cultural and educational institutions are among the bearers of the element, whose main objective is to secure the transmission of diverse knowledge to young people (photo 1). Women are broadly represented in miniature art, embroidery, carpet-weaving, etc. (photo 2). Adolescent girls and women in Armenuhi Khachatryan’s embroidery group in Hatsik community learn how to embroider Armenian letters and the subtleties of needlework (photo 5). Men are mainly involved in stone and wood carving, sculpture, jewellry-making, etc. In Arshaluys community Ruben Nalbandyan teaches carving skills of Armenian letters to youngsters (photo 4).

Non-governmental and cultural organisations, like “Kean”, “Kenats Tun” and “Teryan Cultural Centre”, are platforms for bearers, uniting them and creating an environment for ICH safeguarding. 

Other individuals, including architect Fred Afrikyan, embroiderer Maral Sheohmelean (photo 3), Amalya Karapetyan, jeweller Armen Vardapetyan, carpet weaver Suzanna Avetisyan, ceramist Shahe Harutunyan, calligrapher Ruben Malayan, and others in different communities of Armenia are bearers of the element. 

The Armenian Apostolic Church has a significant role in the preservation and transmission of the element through studies. 
Furthermore, practices similar to the art of Armenian letters exist within all Armenian communities around the world.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The educational institutions of Armenia at all levels are involved in conveying the  knowledge and skills to the future  generations (photo 6). 

Introductory knowledge about the element, like the history of its creation and the process of development is provided at comprehensive schools. Inclusive knowledge can be obtained at several institutes of higher education, where diverse manifestations of the element are studied within the framework of special courses, during lessons of the history of Armenian language and, in particular, of old Armenian - grabar. Armenian letter art and its cultural expressions are taught at religious institutions operating under the auspices of the Armenian Apostolic Church.

Apart from this, the transmission of knowledge and skills takes place in the system of informal education. Such examples embrace the creative groups in Hatsik and Arshaluys communities, “Teryan Cultural Centre” and “Kenats tun”, “Kean” NGOs (photo 7). Representatives of both genders and of different age groups take part in courses in Yerevan and the regions. Over forty youth centres in Armenia give high importance to teaching Armenian letter art and its cultural expressions.  

The family plays an important role in the non-formal transmission of the element as a significant chain for safeguarding and ensuring viability of traditional culture within society.

The design of new typesets for Armenian internet domains represents significant progress, which is an additional incentive for the interest of the coming generation in the letter art and in the transmission of knowledge and skills related to the element (photo 8).

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Throughout over 1600 years of its existence, the Armenian alphabet and the Armenian letter art have always served as symbols of Armenian identity and have been among the main instruments of preservation of the Armenian language and spiritual culture. For that reason, public interest in the element has been high in the past and is such now. The Armenian letters in all their manifestations have been and still remain one of the main means for public literacy, for getting acquainted with world values through translation, for self-expression in various domains of art, as well as for consolidating Armenians spread all over the globe. The translation of the Bible, along with the translation of other works of history, literature and philosophy, caused a flowering of Armenian literature and a broader cultural renaissance. In the times of the absence of statehood, the Armenian Church and medieval centres for writing have safeguarded the existence of Armenian letter art, as they have attached great importance to the art of the Armenian scripts (photo 10). As statehood was regained in 1991, special policies have been developed to safeguard the preservation of the element. Teaching of Armenian letter art at institutions of both formal and non-formal education, at seminaries and other educational centres has enormous educational significance and in some cases is also a means of preservation of family traditions. The element is one of the pillars for the sustainable development of comprehensive education, folk arts and science, calligraphy and publishing and other fields. The element enables folk artists, creative unions to express their bright artistic ideas in various spheres of art.

Inhabitants of other communities who are not directly involved in the safeguarding, practice and transmission of the letter art also identify themselves with the element, recognizing it as a part of their identity.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Neither the Armenian letter art in general, nor any of its cultural expressions is incompatible with human rights or with any existing international human rights instruments. 

It is one of the main means of literacy and favourite themes used in folk art for all Armenian  communities.

The Armenian letter art has also throughout the centuries served as a tool for discovering foreign-language cultures: not only numerous foreign-language originals have been translated into Armenian, but Armenian letters have been used to create many original works in other languages as well, which testify the important role of the element in inter-cultural associations.  

Cultural expressions of Armenian letter art are compatible with other elements of world intangible cultural heritage. Based on human creativity, imagination and ingenuity, the Armenian letter art enriches the palette of alike elements in this field and encourages scholarly, cultural and religious dialogue. 

The traditional approaches of Armenian letter art are also an inspiration for Armenian and foreign representatives of contemporary art, as their works open up new spheres for the use of letter art (song, dance, fashion, etc.).

It can be stated that the Armenian letter art and its cultural expressions do not contradict fundamental human rights and freedoms, international instruments, as they do not impose any gender, race, ethnic, religious or age limitations.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	The inscription of the element on the Representative List will on the local level once again focus public attention on Armenian letter art as an element of intangible cultural heritage and will raise public awareness of the element.
The inscription of the element on the List will have particularly high impact on the bearers, in various communities for the creation of new groups and for the formation of cross-community relations.
The bearers will thus become more confident and initiative-prone, will put forward new ideas, which is vital for the viability of the element. As a result, interest in other elements of intangible cultural heritage, in which the theme of Armenian letter art is widely used, such as sculpture, wood-carving, carpet-weaving, calligraphy, embroidery, jewellery-making and others will grow. On the other hand, inscription will contribute to the raising of awareness of the intangible cultural heritage in general.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	The inscription of element on the national level will lead to the update of legislation and deriving policies regulating the ICH, thus encouraging different forms of cultural self-expression. Inscription will encourage the raising of awareness on provisions of the Convention, and this will be achieved also with the help of the media and on-line networks.
As a result, in the coming years the state will promote the policy of the study, safeguarding and transmission of the element with financial and legislative tools, implement new social projects related to the element, expand the boundaries of the distribution of the element in the country and Armenian Diaspora by supporting the establishment of new groups, creative and cultural associations. The inscription of the element will be a great incentive for the organisation of these events and will stimulate the elaboration and implementation of government policies related to this element.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	The inscription of the element on the List will make it possible for the international community to get acquainted with the centuries-old traditions of Armenian letter art, its rich range of means of cultural expression, with the different manifestations of folk art and will help the bearers and practitioners present their work related to the element or their ideas on various international platforms.

The inscription of the element on the List will also be an incentive for organisation of international workshops, debates and conferences involving both local and international experts and this will certainly raise awareness about the element not only in Armenia but also outside its boundaries. As a result, research in Armenian letter art will be reinvigorated, new studies and databases will emerge to offer a comprehensive presentation of the cultural manifestations of Armenian letter art and related information.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	The inscription of the element on the List will further strengthen the ties between research institutions, creative unions, artists, bearers and other stakeholders.

The nomination process of the element was an example of effective cooperation: it involved individuals, NGOs, representatives of religious, public and research institutions. It resulted in new and motivating ideas for the development of Armenian letter art. Firstly, the inscription will be a substantial incentive for the implementation of those ideas, will contribute to the growth of the number of bearers and practitioners, which will be an important achievement in promoting interest in and attention on the element among the public.
The inscription of the element will also contribute to strengthening of the natural dialogue between the elder and younger generations and to the transfer of acquired knowledge. This will in its turn be an incentive for the further enrichment of the usage of the element.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Human creativity, love for writing and folk art lie in the basis of Armenian letter art. The element has been and remains to be a source of inspiration for many creative individuals. Since it is constantly in a process of development because of that, new spheres for its use emerge every now and then. Every work of art related to the element underscores its viability and further strenghtens is role in public life. Every creative person, apart from the traditional approaches, has had and has developed their own style, thanks to what the Armenian letter art is today represented in a rich array of types and in a multitude of manifestations. The inscription of the element on the List will no doubt encourage this creative approach and will encourage many young people to come up with their ideas and novel concepts about the element and to implement them.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The Government of Armenia, through the Ministry of Culture, Ministry of Education and Science; research institutions; religious; educational; non-governmental and cultural organisations, by their activities related to the element, as well as crafts associations and individual bearers and practitioners through their new creations ensure safeguarding the viability of the element.  

The scholarly community has created in earlier years a solid foundation for the study of Armenian letter art: H. Tashyan’s (An Overview of Armenian Palaeography, Vienna, 1898), Hr. Acharyan’s (Armenian Alphabet, Vienna, 1928), A. Abrahamyan’s (A History of Armenian Letters and Writing, Yerevan, 1959) and other volumes were published. “Arménie. La magie de l’écrit" (Marseille, 2007), a highly valued volume deserves a special mention: it is devoted to the different expressions of the Armenian letter art in carpet-weaving, embroidery, manuscript creation, sculpture, etc. The state policy is always focused on the element. To this end, it’s worth to underline that the board coordinating the events within Yerevan UNESCO World Book Capital and to the 500th anniversary of Armenian publishing (with a section devoted to Armenain letter art) were headed by the President of Armenia. Matenadaran organises meetings for children every week to boost their interest towards element. Designer and publisher Armen Kurkchyan creates books-albums for children and youngsters, introducing to them elements widely used in Armenian letter art. The annual Feast of Holy Translators is celebrated every October in Oshakan community presenting to pilgrims the element’s history, its cultural expressions. Such festivities are also held in other communities of Armenia.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	Government policies related to the element are based on legislation which enables the protection of the element and its transmission. Article 15 of the Constitution of Armenia stipulates that Armenian language and cultural heritage, including Armenian letter art, are under the state’s care and protection.

Since 2008, continuous support has been shown to the annual "Granshan" international type design competition held by the intiative of the Ministry of Culture. A special department for designing of computer typefaces (operating in the National Library of Armenia) was founded in 2007 and since then over 30 new types have been designed. The document circulation among public entities is carried out in typefaces endorsed by the state. Special typefaces are used in fiction books and display faces. The department creates five new types every year. 

State museums and libraries, institutions of higher education and comprehensive schools and NGOs play an important role in the collection and study of Armenian letter types, ornamental letters and various expressions of the element.

Although, government funds are not sufficient to implement all programmes and planned events. Therefore, the state cooperates with various non-governmental structues, trying to ensure a smooth process of safeguarding and development of the element. The Armenian Apostolic Church plays an important role in this mission: in the “Hayordats tun” centres children and youngsters are getting acquainted with other expressions of the endorsed element.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The inscription does not imply its prioritization over other elements and will not lead to its commercialization. Focusing public attention on the element will outline frameworks of cooperation between local communities and national bodies of executive power, consolidating the presentation of other elements of ICH.

In case of the inscription of the element, Armenia’s governmental and non-governmental organisations have planned  series of actions to safeguard the viability of the element:

- To secure funding from public and private sectors, draft and implement a comprehensive policy with the participation of civil society; secure the endorsement of this policy in the triennial mid-term expenses programmes of the Minstry of Culture for safeguarding the ICH, thus ensuring  the public awareness about the element, its preservation and promotion;

- In order to make the use of financial resources more efficient and the implemented projects measurable, to draft and implement mechanisms of monitoring and assessment allowing to gather comprehensive information within the sphere;

- Organization of field works on the element engaging the Armenian Apostolic Church, research and educational institutions, crafts and creative associations; produce and broadcast  educational programmes, organise contests and festivals on national and international levels, deliver lectures. The founding of an exhibition-festival devoted to Armenian writing is planned in 2019 in the vicinity of the medieval Amberd fortress in the Aragatsotn region and its preparatory works are under way. This will be a unique festival representing the art of Armenian writing in its entirety from the Middle Ages to our days. It is assumed that it may also contribute to the revival and preservation of many manifestations of ICH, such as the making of local dyes and inks, various medical recipes and restoring the ability to work with various tools.

- Carrying out research of the expressions of the element by Armenian institutes and religious institutions and presenting materials about these in one scientific volume; 

- Discovering new forms of element’s expression through targeted projects in Yerevan and remote areas, documentation of these materials and collection of information about more experienced practitioners. Along with the process of the collection and study of the materials popular albums and informative materials will be published in order to attract the attention of the broader layers of the public;

- Lectures on the Armenian letter art will continue in the schools and institutes of higher education. Master classes will be parallelly offered in such institutions as Matenadaran, History Museum of Armenia, Hovhannes Sharambeyan Centre for Folk Arts, etc.; 

- A comprehensive database and website for the element will be developed. Scholars and representatives of different arts are involved in this endeavour. The database will be accessible to all layers of the public without charge and will serve as a medium for preservation and transmission of the miscellanious elements typical of Armenian letter art. These elements may be used in other spheres of art that now seem unusual, for instance dancing, in which letter art has also been touched upon;

- Introducing a traveller’s route - for those interested in the Armenian letter art – covering points of cultural expressions of the Armenian letter art. Those who chose to travel along this route will have the opportunity to learn about the creation of the Armenian alphabet, the ancient expressions of letters in the territory of Armenia, their development and transition into other forms of art. They will visit not only various archaeological sites in different regions, but also the studios of artists engaged in the creation of Armenian letter art and will have the possibility to acquire some skills themselves as well.  

  -  Making a documentary film, “Armenian Letter Art and Its Cultural Expressions” which may result in the creation of shorter films or clips to be shown on TV or the Internet, to ensure a wider audience;

- Organising fleshmobs on this theme in different regions of Armenia, in order to ensure the involvement of young people in the preservation works of the element and in various events. It is expected that more experienced bearers in the communities will take part in these events;

- It is planned to implement, together with the “Pyunik” Association of Armenia for the Disabled, the “Workshop for disabled people for making ceramic and wooden objects with Armenian ornamental letters” project; 

- National and international festivals of calligraphy and miniature art will be organized in parallel with the above-mentioned events. These festivals will underscore the inclusion of young bearers in the preservation and promotion of the element.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Article 15 of the Constitution of Armenia, reffering to the promotion of culture, education, science and Armenian language and cultural heritage protection; “Law on Intangible Cultural Heritage” of Armenia clearly define the safeguarding and protection measures of the element and its awareness raising, thus providing the legal basis for public, private and NGOs to act. 

Respective financial resources ensuring implementation of targeted projects for the preservation of intangible cultural heritage are important component for safeguarding the element. 

The government budget annually allocates 45,900,000 AMD (94,000 USD) for the preservation of intangible cultural heritage, from which 8,000,000 AMD (16,000 USD) - to projects related to the element: organisation of conferences, publishing, master classes, educational projects, etc.

Financing of the safeguarding measures are not limited by the allocations of the Ministry of Culture. The Ministry of Education and Science, research institutions (Matenadaran, Institute of Art and Hr. Acharyan Language Institute, etc.), museums (Hovhannes Sharambeyan Centre for Folk Art, the Museum of Wood Art, etc.), and private sector with NGOs allocate funds for safeguarding of the element.

The state will continue to support designing of new computer typefaces, development of calligrapy, training of the type designers at all levels. The "Granshan" international type design competition will receive annual support, thus broadening the geographic framework of participants. 

To ensure the bearers’ involvement from different generations (including young specialists) in the preservation and uninterrupted transmission of the element, trainings and master classes will be held in several communities of Armenia.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The measures for safeguarding the element were clearly defined after discussions with cultural, religious, research and educational institutions, individuals and NGOs. The involvement of those in the planning processes contributes to the element’s safeguarding and  its transmission.

The Armenian Apostolic Church’s participation in these processes, as the bearer of almost all manifestations of the element, attaches great importance to this process and promotes the formal and non-formal education at all levels. The Ministries of Culture, and of Education and Science, their professional staff, educational, cultural institutions are also involved in the organisation of the latter.

The cultural, educational and scientific institutions have undertaken an important role in the comprehensive study of the element. Their efforts are supplemented by universal public support, thus ensuring participation of all layers of Armenian society in all processes related to the element.

 “Kenats Tun”, “Teryan Cultural Centre”, “Kean” educational centre, which employ mostly women, will organise exhibitions devoted to the element and introduce the public to new ways of using the element. Maintaining equal participation of men and women during the above-mentioned events is a priority, since women comprise a majority in certain manifestations of Armenian letter art. This is yet another opportunity to highlight the role and importance of women in the safeguarding and development of the element.

Exhibitions will be also organised by Armenian museums and associations displaying  exclusive samples of the element. Master classes are on agenda in miniature art and calligrapy for  transferring their experience of many years to young people.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Matenadaran, Scientific Research Institute of Ancient Manuscripts 

named after Mesrop Mashtots
Name and title of the contact person:

Khachik Harutyunyan, Senior researcher
Address:

Mashtots Avenue 53, Yerevan 0009, RA
Telephone number:

+37493 35 04 38
Email address:

khachik.har@gmail.com
Other relevant information:

Ella Sargsyan, Head of the Department of Culture, Ararart region of Armenia, tel.: +37493 59 19 56

Aris Tovmasyan, Head of the Department of Culture, Aragatsotn region of Armenia, tel.: +37477 35 35 20

Armen Tovmasyan, Head of the Department of Culture, Armavir region of Armenia, tel.: +37493 18 38 27

Gegham Charvadaryan, Head of the Department of Culture, Gegharkunik region of Armenia, tel.: +37493 22 37 14

Aram Revazyan, Head of the Department of Culture, Lori region of Armenia, tel.: +37493 36 66 90

Ara Simonyan, Head of the Department of Culture, Kotayk region of Armenia, tel.: +37493 65 96 12

Hasmik Kirakossyan, Head of the Shirak regional administration, Shirak region of Armenia, tel.: +37491 23 26 10

Sargis Davtyan, Head of the Department of Culture, Syunik region of Armenia, tel.: + 37494 55 84 90

Aghasi Hovhannisyan, Head of the Department of Culture, Vayots Dzor region of Armenia, tel.: + 37493 82 63 42

Marine Khachatryan, Coordinator of the Department of Culture, Tavush region of Armenia, tel.: + 37477 77 63 68


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The Ministry of Culture, the Ministry of Education and Science, the Armenian Apostolic Church, Matenadaran, the Institute of Art, and Hr. Acharyan Language Institute of the National Academy of Sciences, Hovhannes Sharambeyan Centre for Folk Art, the Museum of Wood Art, the region administrations of the Aragatsotn and Armavir regions, the communities of Yerevan, Oshakan, Artashavan, Arshaluys, Hatsik, Khanjyan and Myasnikyan, representatives of folk crafts and creative unions, as well as individuals and non-governmental organisations have participated in the planning and implementation of safeguarding measures of the element.

A working group was formed of the representatives of the above-listed spheres and it has summed up the proposals and opinions received earlier from various regions and organisations of Armenia, thus actively engaging in the planning process. The working group has compared, studied and analysed the outcome of published works and collected materials, has reviewed the opinions and proposals submitted by bearers, various non-governmental organisations, state museums and scientific institutions. It has further defined the characteristics of the element typical of different spheres of folk art, and following the proposals by the bearers, devised a programme of events aimed at raising public awareness of Armenian letter art.     

“Women’s Association of the region of Ashtarak” and “Teryan Cultural Centre” NGOs, “Kean” educational centre for Armenian folk art and female carpet weavers, embroiderers, art critics and designers known in Armenia have taken active part in the preparation of this nomination and have a significant input in it. 

Representatives of middle-aged and elderly persons were among the numerous bearers that willingly participated in the preparing of the nomination, by lending photos that they owned and their own archival materials. Each of them readily shared their experience in their own sphere of the expression of the Armeian letter art (miniature art, sculpture, wood-carving, goldsmith's art, calligraphy, embroidery, carpet-weaving, Gobelin-type tapestry making, etc.) and helped establish the social and cultural context of the element.

In the process of the preparation of the nomination the embroiderers Armenuhi Khachatryan, Amalya Karapetyan and Maral Sheohmelean presented their works and introduced the specifics of creating these works to the public. Khachik Harutunyan, a senior researcher at Matenadaran gave a detailed account of the history of the development of Armenian letter art and of the latter’s manifestations in manuscripts and epigraphy.

It can be therefore stated that all interested parties – public, religious, cultural and educational institutions and bearers of different professions, age and gender, took part in the preparation of the nomination, ensuring a comprehensive presentation of the element.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Attached to the nomination are documents containing information about element, its social and cultural function, and its expressions in the life of the community, as well as about wishes regarding the inscription. The documents for the preparation of the nomination were acquired as a result of active and lively cooperation with the bearers in the communities. Each individual opinion and each participation, their practical expressions and discussions were considered with due importance. Thus, documents accompanying the nomination can be classified as follows:

- Letters of consent signed by the authorities of the Aragatsotn and Armavir regions, their region administrations, certifying that the element is distributed in several communities, testifying to the way of its transmission and expressing the hope for its inscription;

- Letters of consent from bearer communities and groups signed by practitioners, with some of the letters specifying the age of the bearers;

- Letters of consent from the Catholicosate Chancellery of the Mother See of Holy Echmiatsin, several cultural, scientific and educational organizations, museums, NGOs operating in Yerevan and other communities; “Teryan Cultural Centre”, “Kean”, “Kenats tun”, “Ruben Nalbandyan: Cross-stone School”, the activities of which have a close connection with the safeguarding of the element and letters of consent from individuals. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	There are no practices restricting access to the Armenian letter art or its expressions.

The element embodies universal human values and promotes the establishment of an environment of mutual respect and friendship. Practitioners and bearers transfer their knowledge on all levels of formal and non-formal education, including the family, and no restriction is practised in this regard. Representatives of different areas of folk art are enthusiastic to present various subtleties of the Armenian letter art in detail. 

The expressions of Armenian letter art, as constituents of cultural heritage, are exposed to the review of the wide public and are accessible to scholars, researchers and those who merely have interest in it.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	Aragatsotn region administration

0201, urban community Ashtarak, Hanrapetutyan 4 str.,  Armenia

Tel./Fax: +374 232 3 22 51

E-mail: marzpetaran@Aragatsotn.region.am

Armavir region administration

0901, urban community Armavir, Abovyan 71 str., Armenia

Tel./Fax: +374 237 2 37 16
E-mail: armavir-mshakuit@mail.ru

Community of Oshakan
Mesrop Mashtots secondary school

Director Mrs. Liana Meliqyan
Aragatsotn region, 0226, Dprotsakanneri  34 str., Armenia

Tel.: +37496 42 00 71
Community of Artashavan
Head of community Mr. Ghazar Karapetyan

 Aragatsotn region, 0211, Armenia
Tel.: +37494 33 77 05
E-mail: artashavan.aragatsotn@mta.gov.am

 Communities of Hatsik, Myasnikyan, Khanjyan

Embroidery Group  

Head of group Mrs. Armenuhi Khachatryan

Armavir region, 0935, Cultural house, Armenia

Tel. : +37491 37 40 73 

E-mail: armine.khachatryan11@gmail.com

 Communities of Hatsik and Khanjyan 

Contact person Mr. Armen Tovmasyan

Armavir region, 0201, Abovyan 71 str. Armenia

Tel.: +374 237 2 37 16

E-mail: armavir-mshakuit@mail.ru

Armenian Holy Apostolic Church

Armavir region, community Echmiadzin
Tel.: +374 10 517 110

E-mail: divanatun@etchmiadzin.am

Matenadaran, Mashtots Institute of Ancient Manuscripts

Director Mr. Vahan Ter-Ghevondyan

Mashtots  Av. 53, Yerevan, Armenia

Tel.: +37410 51 30 00

E-mail:interrel@matenadaran.am

www.matenadaran.am 
History Museum of Armenia

Director Mr. Grigor Grigoryan

Republic square 4, 0010, Yerevan, Armenia

Tel.: +37410 58 27 61

E-mail: museum@historymuseum.am

www.historymuseum.am
Museum of Wood Carving

Director Mr. Henrik Solakhyan

Paronyan 2, str., 0015, Yerevan, Armenia

Tel.: +37410 53 24 61

E-mail: info@artwood.am 

www.artwood.am
Hovhannes Sharambeyan Center of Popular Creation

Director Mr. Hovik Hovhannisyan

Abovyan 64 str., 0025, Yerevan, Armenia 

Tel.: +37410 56 93 83

E-mail: folkartcenter@mail.ru

www.cpc.am
National Library of Armenia

Director Mr. Tigran Zargaryan

Teryan 72 str., 0009, Yerevan, Armenia

Tel.: +37410 52 97 11

E-mail: info@nla.am

www.nla.am
Aragatsotn region library named after V. Petrosyan

Director Mrs. Lusine Kirakosyan

Aragatsotn region, 0201, community Ashtarak, Armenia

N. Sisakyan str., 2/10 building

Tel.: +374 232 3 32 43

E-mail: agradaran@gmail.com
Institute of Arts of National Academy of Sciences of RA

Director Mr. Ararat  Aghasyan

Marshal Baghramyan 24/4 str., 0019, Yerevan, Armenia

Tel.: +37410 58 37 02

E-mail: instart@sci.am

www.arts.sci.am
State Academy of Fine Arts of Armenia

University rektor Mr. Aram Isabekyan 

Isahakyan 36 str., 0009, Yerevan, Armenia

Tel.: +37410 56 07 26

E-mail: yafa@yafa.am

www.yafa.am
Yerevan State College of Arts named after P. Terlemezyan

Director Mrs. Anna Karapetyan 

Arshakunyats 39 Ave., 0026, Yerevan, Armenia

Tel.: +37410 44 38 04

E-mail: terlemezyan@yandex.ru

www.terlemezyan.com
Yerevan Craftsman State School of Decorative-applied Art

Director Mr. Andranik Hovhannisyan

Kanaker HEK, Banavan 23, 0021, Yerevan, Armenia

Tel.: +37410 23 93 58 

E-mail: usumnaran5@gmail.com

www.artvet.schoolsite.am
'Teryan cultural center' NGO

Managing Director Mrs. Lilit Melikyan

Teryan 72 str., 0009 Yerevan, Armenia

Tel.: +37410 58 72 42

E-mail: teryan.cultural.center@gmail.com

'Kean' Cultural-Educational NGO

Managing Director Mrs. Vanuhi Simonyan

P. Terlemezyan 45/1 str., Yerevan, Armenia

Tel.: +37491 85 90 98

E-mail: keanhayastan@gmail.com

'Kenats Tun' Cultural NGO

Managing Director Mr. Vano Dadoyan

Pushkin 38 str., Yerevan, Armenia

Tel.: +37491 37 02 14

E-mail: mneyan@yahoo.com

'Ruben Nalbandyan: Cross stone school' Cultural NGO

Managing Director Mr. Ruben Nalbandyan

Aragatsotn region, community Arshaluys 7, ft. 1, Yerevan, Armenia

Tel.: +37494 30 78 90

E-mail: xachtari@mail.ru 

Mrs. Maral Sheohmelean

Mashtots 23 str., Yerevan, Armenia

Tel.: +37494 33 76 62

E-mail: maralkgg@gmail.com

Mr. Fred Afrikyan

Saryan 24 a str, 0009, Yerevan, Armenia

Tel.: +37491 19 53 93  

 Ms. Amalya Karapetyan

Armavir region, community Hatsik, 0935, 4 str., apt. 2/1, Armenia

Tel. : +37493 08 08 40
Mr. Khachik Harutyunyan

Artsakh 6 b str., apt. 22, Yerevan, Armenia

Tel.: +37493 35 04 38

E-mail: khachik.har@gmail.com

Mr. Shahe Harutyunyan

Baghramyan 54/3 str., Yerevan, Armenia

Tel.: +37494 24 63 44

E-mail: harutyunyanshahe@gmail.com

Mrs. Suzanna Avetisyan

Melqonyan 2 str., apt. 40/2, Grvej, Armenia

Tel.: +37493 65 93 36 

E-mail: suzanara@mail.ru

Mr. Armen Vardapetyan

Sayat Nova 24 str., apt. 14, Yerevan, Armenia

Tel.: +37493 57 13 86 

E-mail: varartstudio@gmail.com

Mrs. Armenuhi Khachatryan

Hovhannisyan 20 str., apt. 60, Yerevan, Armenia

Tel.: +37491374073

E-mail: armine.khachatryan11@gmail.com

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Government of the Republic of Armenia Decision 144-A of February 15, 2018, “On Making Supplements in Decision N 310-A of 11 March 2010 of the Government of the Republic of Armenia”.
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Ministry of Culture of the Republic of Armenia
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The inventory in the Republic of Armenia was first compiled in 2009 and the List of ICH was endorsed by Government of the Republic of Armenia Decision N 310-A of March 11, 2010 (“Criteria for Compiling the List of the Intangible Cultural Heritage and the List of the Intangible Cultural Heritage”).

The inventory was updated by Government of the Republic of Armenia Decision 293-A of February March 24, 2016. 

The latest update of the inventory was made by the Government of the Republic of Armenia Decision 144-A of February 15, 2018.
(iv) Reference number(s) and name(s) of the element in the relevant inventory(ies):

Reference number of the element in the relevant inventory is N 25 and the name is "Armenian Letter Art and Its Cultural Expressions".
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

The element was included in the inventory on February 15, 2018.
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

Drafting of the inventory of ICH of Armenia is implemented in a several stages. The initial stage is monitoring carried out in different communities to identify, register and study intangible cultural heritage. Materials and proposals are collected from various communities, groups, and individuals, NGOs, cultural and educational organisations. These are then compared and identified with previously registered heritage that has either the same name or similar descriptive data. The next stage is that of submission of new elements of ICH to the Expert Council on Intangible Cultural Heritage under the Minister of Culture. It comprises experts of the respective spheres, researchers and practitioners. At the Council meetings, representatives of all age groups from rural and urban communities of Armenia, particularly the Aragatsotn and Armavir regions, have had an active participation in the inscription of the element on the List. The final stage of inscription is definition of the name, sphere and areas of distribution, bearers, brief historical information, characteristics and viability of the element, which must be approved by the Government. The main body responsible for this process is the Ministry of Culture.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

The updated inventory, an excerpt from it related to the element and its English translation are enclosed.
Please see the inventory at: https://www.e-gov.am/gov-decrees/item/29941/


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1. Abrahamyan A., History of the Armenian Letters and Writing, Yerevan, 1959 [in Armenian].

2. Acharyan H., Armenian Letters, Vienn, 1928 [in Armenian].

3. Arménie: la magie de l’écrit, sous la direction de Mutafian C., Paris, 2007.

4. Der Nersessian S., L’Art arménien, Paris, 1977.

5. Finck F. N., Armenische Paleographie, Enläuterungen zu den Schriftproben aus den armenischen Handschriften der königl. Universitätsbibliothekin Tübingen, Atlas zum Katalog der armenischen Handschriften, Tübingen, 1907.

6. Ghazarian M., “Decorative carved Doors of Medieval Armenia and their Maintenance in Soviet Armenia”, in Terzo simposio internazionale di Arte armena, Venice, 1984, pp. 187-198.

7. Ghazarian M., Artistic Woodworking in Armenia, Yerevan, 1989 [in Armenian].

8. Ghazarian M., Armenian Carpets, Yerevan, 1988.

9. Hovsepyan G., Art of Writing of the Old Armenians, vol. III, Map of the Armenian Paleography, Vagharshapat, 1913 [in Armenian].

10. Jacoby H., Eine Sammlung orientalischer Teppiche, Berlin, 1923.

11. Kouymjian D., “The Archaeology of the Armenian Manuscript: Codicology, Paleography and Beyond”, in V. Calzolari and M. E. Stone (eds.), Armenian Philology in the Modern Era. From Manuscript to Digital Text (Handbook of Oriental Studies, Section Eigth: Uralic and Central Asian Studies, 23/1), Leiden-Boston: Brill, 2014, pp. 5-22.
12. Kyurkchyan A., Khatcherian H. H., Armenian Ornamental Script, Yerevan, 2012.
13. Kouymjian D., “Les reliures de manuscrits arméniens à inscriptions” in Hoffmann P. [dir.], Recherches de codicologie comparée, Paris, 1998, pp. 259-274.

14. Martin F., History of Oriental Carpets before 1800, Vienn, 1908.

15. Orengo Al., “L’invenzione dell’alfabeto armeno: fatti e problemi”, in Rhesis (International Journal of Linguistics, Philology and Literature), Linguistics and Philology 7.1, Cagliari, 2016, pp. 9-27.

16. Sarkisian A., “Les tapis à dragons et leur origine arménienne”, in Syria 9, 1928, pp. 238-256.

17. Stone M. E., The Armenian Inscriptions from the Sinai. With Appendixes on the Georgian and Latin Inscriptions by M. van Esbroeck and W. Adler (Armenian Tests and Studies 6), Cambridge (MA), Harvard University Press, 1982.

18. Stone M. E., Kouymjian D., Lehmann H., Album of Armenian Paleography, Aarhus, Aarhus University Press, 2002.

19. Tashyan H., An overview on the Armenian Paleography: Study of the art of the Armenian Writing, with the 10 images, Vienn, 1898 [in Armenian].

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Armen  Amiryan
Title:
Minister of Culture RA
Date:
28 March 2018
Signature:
<signed>



RL 2019 – No. 01513 – page 1
Form ICH-02-2015-EN – revised on 31/01/2014 – page 8
RL 2019 – No. 01513 – page 2

[image: image1.png]