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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Uzbekistan

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Khorazm dance, Lazgi 

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Хоразм рақси – Лазги

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Lazgi 

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The Lazgi dance was originated many centuries ago. Khorazmians, inhabitants of the downstream areas of Amudarya, are considered as the creators of this dance. Harmonized movements of hands and legends make this dance elegant and each performer can express his/her internal feelings based on his/her talent.
There are 9 forms of the Lazgi dance (“Maskharaboz”, “Qayroq”, “Surnay”, “Dutor’, “Saroy-bazm’, “Garmon”, “Changak”, “Chanak”, “Khiva”) performed with accompany of folk songs and various traditional musical instruments. The most popular folk song called “Yalla singing Lazgi” was performed by the famous singer Komiljon Otanyozov and there are different versions of Lazgi dance under this song. Traditional dance performers such as Tamarakhanum, Mukarrama Turgunbaeva, Zarip Latipov, Bikajon Rakhimova, Rovia Otajonova, Gavhar Matyakubova, Malika Qalandarova, Saodat qayroqchi, Yahshim qayroqchi, Shommi qayroqchi, Karimbergan Rakhimov, Otakhon qayroqchi, Oliya Otomurotova and Jumaniyoz qayroqchi played an important role in safequarding of Lazgi and its transferring to the young generation.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	“Khorazm Dance - Lazgi” was created in Khorazm Region and then it was widespread in whole territory of Uzbekistan as well as among Uzbeks living in Central Asia. People living in Oqdarband village of Qo’shko’pir District in Khorazm Region are famous with their “Changak Lazgi”, Khiva city is known with its “Khiva chanoq Lazgi”, Monaq village of Shovot District is noted for its “Maskharaboz Lazgi”. During the reign of Khiva khanate there were famous performers of “Khorazm Dance - Lazgi”. Since the second half of the XXth century, ICH bearers from Khorazm created various scenary forms of this dance in Tashkent. One of attracting features of this dance is that its music starts with tremolo, then it speeds up slowly and at the end of the dance it reaches passionate culmination. Today, this dance became popular in all regions of Uzbekistan during national holidays, festivities, concerts and other cultural events.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr.
Family name:

Karimov
Given name:

Amirqul
Institution/position:

Chairman, “Oltin meros” Public Foundation 
Address:

21, Katartal street, Chilanzar district, Tashkent, Uzbekistan 
Telephone number:

(+998 71) 273.36.5 (office);  (+998 97) 703.29.44 (mobile)
Email address:

amir-karim@mail.ru; oltinmeros96@mail.ru
Other relevant information:

Family name – Matyaqubova 

Given name – Gavhar 

Position – Head Ballet-Master, People’s Artist of Uzbekistan 

Address – 4, Mashaal Street, Urganch City, Khorazm Region

Tel. (+998-93) 2802323 (mobile), (+998-362) 2281250 (office)


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Having century’s long historical roots, the movements of the “Khorazm Dance - Lazgi” present human creativity in reflecting sounds and phenomens of the surrounding nature, feelings of love and happiness. The paintings of dance performers exist in the archaeological site of Tuproqqala, located in the Khorazm Region. While the scenery dance represents these feelings through the concrete movements, its daily-based interpretation will focus mainly on the improvisation as the rhythm and dance movements became more dynamic with the changable and renewable actions. 

Melody and dance of “Lazgi” are so attractive that spectators cannot resist staying apart and they will voluntarily start dancing. During the dance, all musicians, singers and dance performers act in a harmonized way. The lyrics of the song are mainly devoted to glorify love and kindness. This dance serves also as a mean to satisfy the moral needs of the people and it represents a richness of spiritual world of local inhabitants. “Khorazm Dance - Lazgi” is one of the forms of self-expression and it is transmitted from generation to generation through creating its new versions of performances.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Lazgi is performed during the national holidays and folk festivities in the scenery forms as well as daily-based interpretation during the community and family events (weddings, birthday parties, etc.). Family traditions created by Berdiboy Shermetov, Nodyakhon Karimova, Malokhat Matchonova’s familes and dancing schools promoted by masters of dance (ICH bearers)  – Onajon Sobirova (onash cho’loq), Roviahonum Otajonova, Karimjon Rakhimov, Yusufjon Jabborov, Zarif Latipov, Gavhar Matyoqubova played an important role in transmitting this element to the new generation. Among the scenery dance performers can be cited the solo-dancers Dilnoza Artiqova, Dilnoza Mavlanova, Raykhon Masharipova, Bikajon Saydullaeva, Nodira Seydjanova, Oksana Davletova and others, as well as groups such as “Lazgi” and “Uzbekistan” song and dance ensembles, “Sabo”, “Beauties of Tashkent”, “Navro’z” dance ensembles, “Doston”, “Sayqal”, “Avazkhon”, “Orazibon”, “Khorazm”, “Ichan qalla” folk and ethnographic ensembles, “Monaq maskharabozlari” folk ensemble, “Khumor”, “Dilorom” and “Muborak” song and dance ensembles. 

Regardless of age, sex and social status, all members of the community can participate in the dance performance. In this case, usually the most talented dance performer will take a central position and will lead the dancing process. All other challengers will then compete with him/her in the middle of scene. Other spectators and dancers should support the people in the middle by minor dance mouvements and claps of hands. Scenery dance can be performed by solo woman-dancer or group dancing by the mixture of male and female dancers.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	“Khorazm Dance - Lazgi” is one of the forms of the intangible cultural heritage and it combines modernity and century-long traditions. Today, this dance is transmitted via formal, nonformal and informal learning programs. Non-formal transmission based on “master-apprentice” (ustoz-shogird) tradition. Informal learning process taking place during community and family level socio-cultural events (folk holidays, weddings, etc.).  Formal  programs organized within professional dance schools, such as National Dancing and Choreography High Scool, Uzbekistan State Institute of Arts and Culture, 17 arts and culture colleges located in all provinces of Uzbekistan, more than 300 musical and fine arts schools, up to 1000 cultural centers and “Barkamol avlod” learning centers in every district. 

Professional song and dance ensemble “Lazgi” is functionning within the “Uzbekconcert” Agency under the auspice of Ministry of Culture of the Republic of Uzbekistan. Annually, Ministry of Culture organizes “Lazgi” national contests and traditionally Khorazm Region hosts the “Charmful Dance” International Dance Festival. Not only dancers, musicians and singers, but also scientists, researchers and representatives of mass media are making an effort to safeguard and promote the Lazgi dance. On regular basis, there are numerious programs about Lazgi aired on TV and Radio, articles published on social media and press. The performance of Lazgi was demonstrated in more than 100 countries, cultural events organized in cooperation with UNESCO, numerious movies and documentaries as well as concerts. Several scientific books and popular magazines devoted the pages to the Lazgi dance.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Throughout the centuries Lazgi dance rendered joy, good mood and unity to the people and served to satisfy their esthetic needs. Lazgi dance, influenced by social life and activities of the local communities, represents real life in its mouvements. Lazgi plays also an important role in the esthetic education of youth. 

Almost all holiday events of Uzbek people are celebrated with the Lazgi dance and it is of great importance to raise the level of mutual respect among population. The social mission of this dance is to promote the spirit of solidarity and fraternity among the people who belong to different social categories. As a fact of matter, this dance is mainly performed in a collective way during the various national holidays. It should be noted the following points:

–
 Lazgi dance accomplishes an important social mission to create a spirit of fraternity among the representatives of different nations and to contribute to the universal values of humanity;

–
 Lazgi dance has also a social meaning to enhance the spirit of respect among different social groups and generations; 

–
Lazgi dance performance at high level festivities plays an important role to strengthen interpersonal relashionships among prominent artists;

–
  Lazgi dance promotes creativity among all people involed to its performance.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	“Khorazm Dance - Lazgi” has no elements of aggressive mood, it keeps people out of physical and psychological harm, moral decadence and loss of belief. There is no difference between genders and ethnic origin while performing Lazgi dance. It has no elements or movements that can humiliate the dignity of other personalities, nations and people. Dance is not representing any kind of devotion to the religious belief. In that sense, it serves to promote a spirit of religious tolerance. Moreover, Lazgi dance strengthens international solidarity and mutual understanding since its performance promotes freedom of expression and supports cultural diversity. Nowadays, representatives of different nations are performing Lazgi and it confirms once again that this dance is against racism and chauvinism. On the contrary, all elements of dance express the universal human feelings and unity of sentiments. In brief, Lazgi represents the interests and dignity not only a person, but a whole humanity.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	“Khorazm Dance - Lazgi” is included into the National List of Intangible Cultural Heritage of Uzbekistan as well as Local List of Intangible Cultural Heritage of the Khorazm Region. It testifies that Government of Uzbekistan and regional administration will provide a guarantee to safeguard this element and take measures to increase the level of public awereness on the importance of safeguarding intangible cultural heritage at local, national and regional level. Inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity will open up some new aspects testifying to mutal relations in cultural and social spheres of the people of Uzbekistan. Moreover, it's inclusion undoubtedly will have positive assessment in increasing public interest, importance and prestige of this art.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	 “Khorazmian Dance - Lazgi” is an integral part of life of the people of Uzbekistan, including lazgi performers and dancers. Thus, inclusion of the "Khorazm Dance - Lazgi" in the Representative list will certainly contribute to the following on national level: 

· It will give an incentive for lazgi performers; 

· It will promote this art among representatives of younger generation;

· It will improve communication among people, while bringing them closer to each other;

· It will rise awareness of the people of Uzbekistan on UNESCO programme to safeguard Intangible cultural heritage all over the world;

· It will ensure that Khorazmian dance-lazgi will be preserved, promoted and sustainably transmitted to future generations.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	Lazgi dance was performed by artists of Uzbekistan during cultural events and festivals in more than 100 countries. Based on mutual agreement, there were organized 1-3 month courses for professional and amateur dancers of foreign countries for the sake of international cultural cooperation. Inscription of the element to the UNESCO Representative List of the Intangible Cultural Heritage of Humanity will futher promote large-scale cultural exchange programs within country as well as between local communities in Uzbekistan and communities in foreign countries.Moreover, it will contribute to promote development of foreign cultural relations, which are based on peace, friendship and mutual respect.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	System of mouvements of the dance has been formed throughout the centuries. The pecularities of the rhythm and joyful melody have a positive impact on human psychology. It helps to create a spirit of mutual respect and friendship among groups, people and concrete persons. 

Rhythmic sequence of the dance invites group of people and every person around for dancing Lazgi. In this way, dance brings together different groups of people. As a result, a positive mood will prevail in the relationships between different spectators. The inscription of the element to the List will create positive attitude for dialogue in society. It will also promote mutual respect among communities, groups and individuals.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Lazgi represents the feelings of human creature, love for life and universal values of humanity. The movements of dance include the creating abilities of human being, emotions and human feelings such as love, pain, kindness. These caracteristics of the dance fully represent universal feelings. It can also be noted the important role played by Lazgi dance to create feelings of love among people, aspiration for creation and development of creativity. The inscription of Lazgi to the List will contribute for safeguarding of diversity and creativity existing within element, encouraging youth to respect local traditions, enriching moral and cultural life of youth and supporting their cultural development. While “Lazgi” is a traditional Uzbek dance, it can also serve to form cultural contact and mutual understanding among other ethnic groups and communities.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The viability of Lazgi dance in local conditions is ensured through its performance during the family events at home and as a form of recreation in the local communities. As for the vitality of scenery type of Lazgi, it is promoted through the inclusion of this dance in the repertoire of professional and amateur dance groups. Lazgi is widely used to conduct cultural events at all levels of education system - kindergardens, secondary schools, colleges and institutions of higher education. Lazgi is a must-have dance in the repertoire of all kind of professional and amateur dance groups. It is performed by amateur groups of children, teenagers, women and mixed list during the events organized in the local communities, village centers, entertainment centers and working areas. Moreover, Lazgi dance is traditionally performed during wedding ceremony, cradle festivity, birthday, Khatna feast and other family-based events.

The viability and protection of Lazgi dance is not under serious threat. The main attention on safeguarding of the element is given to increase its promotion, improve futher research,  inventory and documentation activities, support to the creativity of the local ICH bearers.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	The following measures have been taken to safeguard “Khorazm Dance - Lazgi”:

•
National Parliament (Oliy Majlis) amended the Law of the Republic of Uzbekistan “On Safeguarding and Using Objects of Cultural Heritage” with provisions related with safeguarding of the elements of the intangible cultural heritage in 2008.  

•
Cabinet of Ministers of the Republic of Uzbekistan adopted the “State Program for 2010-2020 on Safeguarding, Protecting, Promoting and Using Objects of the Intangible Cultural Heritage” in 2010. 

•
The Government of Uzbekistan has issued a special order to build a “Lazgi Dance School” in Urgench of Khorazm Region in 2012;

•
Since 1991 Urgench (capital of the Khrezm Region) hosts biennial national “Lazgi” contest in accordance with special decision of the Governor of the Khorazm Region 

•
The Government awards, emeritus titles, medals and decorations will be given to famous dance performers in order to provide a state support on the development of Lazgi dance; 

•
Uzbektelefilm produced “At 7:00 hour on Khiva time”, “Heritage”, “Lazgi” and many other films devoted to the “Khorazm Dance - Lazgi”;

•
The Lazgi performance will be regularly broadcasted on the national and regional mass media;

•
Since 2015, Cultural Department of the Khorazm Region Municipality and Khorazm TV Company organize “Lazgi” television contest;

•
A professional song and dance ensemble “Lazgi” is supervised by the “Uzbekconcert” State Agency (which includes financial and management support activities).

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The proposed measures concerning the safeguarding of the element is focused on its performers and local bearers.  

It shoud be taken the following measures in order to enhance supporting aspects of the element and to avoid the future challenges that can hamper its safeguarding:

-
To carry out a regular networking among researchers and local bearers within the framework of 2010-2020 State Program on Safeguarding, Protecting, Promoting and Using Objects of the Intangible Cultural Heritage;

-
To carry out scientific expeditions to identify and to document different forms of “Lazgi”, as well as to organize exchange of information related to the element at international and national levels;

-
To organize regular meetings and events with the participation of local communities and local decision-makers responsible for ensuring the viability of the element;

-
To support “master-apprentice” traditional non-formal learning programs for youth in local communities; 

-
To setup long-term cooperation framework with UNESCO and other international organizations in the field of ICH safeguarding;

-
To produce documentary films on Lazgi dance and related ICH elements to be broadcasted through international, regional and national mass media;

-
To creation of the digital data base at the “Oltin Meros” (Golden Heritage) Public Foundation;

-
To ensure the support for local artisans producing musical instuments and traditional wearings to be used for Lazgi dance performance, to publish notated versions of “Lazgi” music, to create audio and video records of Lazgi dance to be used during learning process;

-
To setup “Association of Lazgi Friends” consisting of ICH bearers, professional artists, scholars, educators and community members for promotion of information exchange and transmission from generation to generation;

-
To create a “Lazgi Museum” jointly with Khorazm Dance Ensemble in the building of Urganch city branch of “Oltin Meros” Public Fundation which will contain database (archove photos and video recordings) of local ICH bearers and performers of Lazgi;

-
To ensure the public awareness and promotion of the element by organizing the appearance of bearers, researchers and promoters on mass media;

-
To continue organizing various contests and festivals in order to maintain the distinctive features of Lazgi dance;

-
To encourage an exchange between universities, learning centers and organizations involved in studying national tradional dance and music. To ensure a cooperation between bearer and promoter through open digital networks;

-
To continue publications in printing mass media articles on Lazgi dance and related cultural phenomena;

-
To support master-classes of professional artists and ICH bearers on various forms of Lazgi dance performance;

-
To establish “Lazgi” dance schools in every provinces of Uzbekistan;

-
To organize regular scientific conferences and training workshops related with Lazgi dance and other performing arts traditions in Uzbekistant.

Republican Center for Folk Arts and Cultural Enlightenment under the Ministry of Culture of Uzbekistan within its mandate is state agency in charge for safeguarding of the element. There are two state budget sources for support of Lazgi dance: central government (through Republican Center for Folk Arts and Cultural Enlightenment and “Uzbekconcert” State Agency) and regional government (municipality of the Khorezm Region). Moreover, there are many other public sources to be attracted for support of safeguarding of the element (such as “Mahalla” Public Foundation, «Oltin Meros” Public Foundation, “Khunarmand” Association and other NGOs).

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	Safeguarding measures will be ensured through the mechasim of the National Parliament Monitoring System (monitoring of implementation of the legislative acts) and Ministry of Culture (through the monitoring system of the 2010-2020 State Programme).  

State Party will continue to support measures initiated for the protection of intangible cultural heritage at all levels of education in order to preserve the integrity of the element. 

Government will continue to support formal and non-formal educational programs (preschool, primary and secondary general school, lyceums and colleges, Tashkent State High School of National Dance and Choreography, Uzbekistan State Institute of Arts and Culture, “Barkamol avlod” learning centers, Cultural and Public Entertainement Centers and Dance Schools). 

The State will continue to support the activities such as “Charmful Dance”,  International Dance Festival, Republican Dance Contest named after Mukarrama Turgunboeva, “Nihol” State Award, “Nafosat bostonim manim” Republican Contest, “Ustoz va shogird maktabi” Republican Contest, “Lazgi raqsi” Regional Contest, “Kohna zamin ohanglari” Republican TV Contest.  

Safeguarding measures is include active participation of local communities and ICH bearers.

Lazgi dance performance and learning programs will be included to the cultural tourism programme in Uzbekistan.  

Safeguarding measures also includes encouragement of ICH bearers through various state awards and medals, which annually taking place during celebration of the Indepedence Day – 1 September.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	“Khorazm Dance - Lazgi” is included to the National ICH List of Uzbekistan and Khorazm Regional List of Intangible Cultural Heritage. Its safeguarding measures will be conducted under the protection and support of state as well as local communities. Communities, groups, bearers as well as governmental and NGOs working on Lazgi issue were involved in the planning of safeguarding measures. The following organizations will take an active part in the realization of the plans related to the protection of “Lazgi”: educational institutions at all level, amateur groups in Cultural and Public Entertainement Centers, “Doston”, “Sayqal”, “Avazhon”, “Orazibon”, “Khorazm”, “Ichan qalla” folklore ethnographic ensembles, “Monaq maskharabozlari” folk ensemble, “Khumor”, “Dilorom”, “Muborak” song and dance ensembles and others, “Lazgi”, “Gavhar”, “O’zbekiston”, “Sabo”, “Toshkent zebolari”, “Navro’z” and other professional ensembles belonging to the “Uzbekconcert” agency, “Mahalla” (Community) non-governemental public organization. 

The safeguarding measures also include scholars who study traditional performing art, renowned practicioners of Lazgi and families concerned. Family events play an important role in the development of creativity and adaptation of dance to the current realities, maintaining its viability.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

“Oltin Meros” Public Foundation 
Name and title of the contact person:

Mr. Amirqul Karimov, Chairman
Address:

21, Qatortol street, Chilonzor district, Tashkent city, Uzbekistan
Telephone number:

(+998 71) 273.36.35;  (+998-97) 703.29.44
Email address:

аmir-karim@mail.ru  oltinmeros96@mail.ru  


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Khorazm regional branch of the “Oltin Meros” Public Foundation has proposed to include “Lazgi” into the Representative List of UNESCO. The following organizations and agencies have supported this proposal and given an official consent:


Khorazm Region, Bagot Branch of the Department of Culture and Sport;


Khorazm Region, Qoshkopir Branch of the Department of Culture and Sport;


Khorazm Region, Qoshkopir District Municipality;


Khorazm Department of Republican Center on Promotion of Enlightenment; 


Khorazm Musical Drama Theatre;


Khorazm Region, Yangibozor Branch of the Department of Culture;


Khorazm Region, Yangiariq Branch of the Department of Culture and Sport;


Khorazm Region, Shovot Branch of the Department of Culture and Sport;


Khorazm Region, Shovot District Municipality;


Khorazm Region, Khazorasp Branch of the Department of Culture and Sport;


Khorazm Region, Khazorasp District Municipality;


Khorazm Region, Khonqa Branch of the Department of Culture and Sport;


Khorazm Region, Khonqa District Municipality;

Regional Branch of the Academy of Sciences of the Republic of Uzbekistan Khorazm Mamun Academy; 


Khorazm Region, Gurlan Branch of the Department of Culture and Sport;


Khorazm Region, Gurlan District Municipality;


Khorazm Region, Khiva Branch of the Department of Culture and Sport;


Khorazm Region, Khiva District Municipality;


Khorazm Branch of “Kamolot” Youth Social Movement;


Khorazm Branch of the “Ozbeknavo” Arts Association;


Khorazm Region, Urganch Branch of the Department of Culture and Sport;


Khorazm Branch of the Department of Public Education;


Khorazm Region , “Ichan-Kala” State Reserve Museum;


Khorazm Region, Urganch Branch of Department of Culture and Sport of the City Municipality;


Khorazm Region, Urganch City Municipality;


Khorazm Region, Urganch College of Art;


Khorazm Region, “Mustaqillik” Makhalla Community of Urganch City;


Khorazm Puppetry Theatre; 


Khorazm State Academician and Folk Art Group;


Khorazm Branch of “Makhalla” Public Foundation;


“Ichan-Kala” Makhalla Community;


Urganch State University named after Al-Khorazmiy;


The Union of Composers of Uzbekistan.

Moreover, talented performers, retired artists of “Lazgi” dance and different specialists living in Khorazm region have expressed their consent and willingness to support this proposal. 

A special steering committee has been created to organize and prepare the nomination file for inscription of “Lazgi” dance into the UNESCO Representative List. Members of this committee are: 

-
National Comission of the Republic of Uzbekistan for UNESCO;

-
Khorazm Regional Administration; 

-
“Oltin Meros” Public Foundation; 

-
“Oltin Meros” Public Foundation Khorazm Regional Branch; 

-
Direction of Academic Musical Troop;

-
“Khorazm Raqs” Ensemble; 

-
“Khorazm Raqslari” Studio; 

-
Regional Branch of Uzbekistan Academy of Sciences – Khorazm Ma’mun Academy; 

-
Tamarakhanum House-Museum; 

-
Uzbekistan State Institute of Arts and Culture; 

-
Tashkent State High School for National Dance and Choreography; 

-
Fine Arts Research Institute of the Academy of Sciences of Uzbekistan.

Committee organized several meetings and expert discussions. A number of contests, expeditions, festivals and workshops have been conducted to collect information for “Lazgi” nomination file. For instance, in 2013 the Ministry of Culture organized expedition and scientific workshop in Khorazm region, in 2016 Khiva city administration organized dancing festival and Ma’mun Academy hosted a scientific conference in Khiva city with the participation of local people and dance performers.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	During the scientific expedition organized by the Ministry of Culture of Uzbekistan to Khorazm Region in 2013, the Lazgi performers and bearers expressed their will to support preparatory process of the nomination of “Khorazm Dance – Lazgi” to the UNESCO Representative List. As follow up, several field studies were carry out by scholars of the academic and educational institutions of Uzbekistan to the Khrazm Region in 2014-2015. 

A “bottom-up” approach has been used during the preparation stage. The nomination file was prepared in close cooperation with scientists, local municipalities and ICH bearers with participation of experts from the “Oltin Meros” Public Foundation, National Commission of the Republic of Uzbekistan for UNESCO, Khorazm Ma’mun Academy, Tamarakhanum House-Museum and under the leadership of Mrs. Gavhar Matyoqubova (People’s Artist of Uzbekistan, prominent Lazgi dance bearer). Working group consisting of 35 members was established in Khorezm Region by the decision of the Governor. 

There were 6 working groups meetings organized in the “Oltin Meros” Public Foundation in 2016 and beginning of the 2017. The meetings attended by Lazgi bearers from Khorazm Region (Khiva, Urganch, Gurlan, Shovot, Honqa and Qoshkopir Districts,  Oqdarband, Gazovot, Dormon and Sarapayon villages). As result of the working group meetings it has been decided unanimously to nominate “Khorazm Dance – Lazgi” to the UNESCO Representative List. 

Written consent letters of various organizations are attached to the nomination file.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	Lazgi as a form of self-expression is open for everyone. There are no restrictions to perform, study and promote the dance. Local population and foreigners can learn, perform, take pictures and videos, conduct a scientific research about Lazgi dance regardless of their age, gender, nationality and profession. There is no requirement to obtain permission for the performance of Lazgi during the family ceremonies, community events, national festivities and holidays.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	Khorazm Region, Bogot Branch of the Department of Culture and Sport

Mr. U.Bobojonov - Head

Bogot city, 220200, Khorazm

Tel: (+998 62) 315-13-24

Khorazm Region, Qoshkopir Branch of the Department of Culture and Sport

Mr. J.Rakhimberganov - Head

23, Mustaqillik street, Qoshkopir city,741100

Tel: (+998 62) 329-52-72, 329-46-87

Khorazm Region, Qoshkopir District Municipality

Mr. K.E.Sabirov - Mayor

14, Beruniy street, Qoshkopir city, 741100

Tel: (+998 62) 329-52-29, 329-42-29

Khorazm Department of Republican Center on Promotion of Enlightenment 

Mr.Q.Sharipov - Head of the Department

23, Al-Khorazmiy street, 220100, Urgency city

Tel: (+998 62) 223-06-73, 223-08-46

Khorazm Musical Drama Theatre 

Mr. D.Ibragimov - Director

32,Al-Khorazmiy street, Urgency city

Tel: (+998 62) 223-09-65, 223-09-66

Khorazm Region, Yangibozor Branch of the Department of Culture

Mr. Sh. Masharipov - Head of the Department

221200, Yangibozor city

Tel: (+998 62) 418-41-28

Khorazm Region, Yangiariq Branch of the Department of Culture and Sport

Mr.A.Ibragimov - Head of the Department

4, Kim Oleg street, 221100, Yangiariq city

Tel: (+998 62) 385-54-253, 385-42-53

Khorazm Region, Shovot Branch of the Department of Culture and Sport

Mr.Sh.Jumaniyozov - Head of the Department

28, K.Otaniyozov street, Shovot district

Tel(+998 62) 34-54-534

Khorazm Region, Shovot District Municipality

Mr. T.Utamuratov - Mayor

73, Turkiston street, 741500, Shovot district

Tel: (+998 62) 345-36-87, 345-18-90

Khorazm Region, Khazorasp Branch of the Department of Culture and Sport

Mr. U.Yaqubov - Head of the Department

11, E.Gayasov street, 220700, Khazorasp district

Tel: (+998 62) 332-55-04

E-mail: xozaraspmsib@mail.ru 

Khorazm Region, Khazorasp District Municipality

Mr. O.Qurbanov - Mayor

32, E.Gayazov street, 220700, Khazorasp district

Tel: (+998 62) 332-55-79

Khorazm Region, Khonqa Branch of the Department of Culture and Sport

Mr. A.Yusupov - Head of the Department

30, Khalqlar dostligi street, 220800, Khonqa district

Tel: (+998 62) 399-22-41, 399-22-41

Khorazm Region, Khonqa District Municipality

Mr. O.G.Jumanazarov - Mayor 

30, Khalqlar dostligi street, 220800, Khonqa district

Tel: (+998 62) 399-11-01, 399-19-47

Regional Branch of the Academy of Sciences of the Republic of Uzbekistan Khorazm Mamun Academy

Mr. Sh.Y.Qodirov - Chairperson of the Academy

1, Markaz, 220900, Khiva city

Tel: (+998 62) 375-51-43, e-mail: mamunacademy@umail.uz 

Khorazm Region, Gurlan Branch of the Department of Culture and Sport

Mr. J.Payzullaev - Head of the Department

80, Pakhlavon Makhmud street, 220300, Gurlan city

Tel: (+998 62) 365-13-45

Khorazm Region, Gurlan District Municipality

Mr.Q.Madrakhimov - Mayor

4, Mustaqillik street,220300, Gurlan district

(+998 62) 36-51-362, 36-51-114

Khorazm Region, Khiva Branch of the Department of Culture and Sport

Mr. Sh.Matyaqubov - Head of the Department

Nurullabiy complex

Tel: (+998 62) 375-36-60, 375-20-54

Khorazm Region, Khiva District Municipality

Mr. E.Yaqubov - Mayor

27, Najmiddin Kubro street, 220900, Khiva city

Tel: (+998 62) 375-42-65, 375-27-01

Khorazm Branch of “Kamolot” Youth Social Movement

Mr. B.Abdirimov - Chairperson

23, Al-Khorazmiy street, 220100, Urganch city

Tel: (+998 62) 223-08-55, e-mail: khorezm@kmail.uz

Khorazm Branch of the “Ozbeknavo” Arts Association

Mr. Kh.Sapayev - Director

27, Al-Khorazmiy street, Urgency city

Tel: (+998 62) 223-21-21, 223-18-18

Khorazm Region, Urganch Branch of the Department of Culture and Sport

Mr. S.Ishmuratov - Head of the Department

3, Mustaqillik street, Urgency district

Khorazm Branch of the Department of Public Education

Mr. E.Khudoynazarov - Head

28, Y.Bobojonov street, 220100, Urgency city

Tel: (+998 62) 228-11-51, E-mail: xorazm_vxtb@xtv.uz , xorazm_vxtb@inbox.uz

Khorazm Region , “Ichan-Kala” State Reserve Museum

Mr. B.Davletov Director

41, A.Baltayev, 220900, Khiva

Tel: (+998 62) 375-31-69, 

E-mail: khivamuseum_assistant@mail.ru , khivamuseum@mail.ru 

Khorazm Region, Urganch Branch of Department of Culture and Sport of the City Municipality

Mr. B.Rakhmanov - Head of the Department

27, Al-Khorazmiy street, 220100, Urganch

Tel: (+998 62) 223-20-08, 223-20-27

Khorazm Region, Urganch City Municipality 

Mr. O.Sh.Sapayev - Mayor

27, Al-Khorazmiy street, 220100, Urganch

Tel: (+998 62) 223-20-08, 223-20-27

Khorazm Region, Urganch College of Art

Ms. N.Najmetdinova - Director

2, Mashal street, Urganch

Tel: (+998 62) 228-81-01

Khorazm Region, “Mustaqillik” Makhalla Community of Urganch City

Mr. Sh. Bekmetov - Head

1, Mustaqillik street, Urganch city

Khorazm Puppetry Theatre 

Mr. D.Otaboyev - Director

12, Mustaqillik street, 220900, Khiva district

Tel: (+998 62) 375-37-64, E-mail: xorazmkukol@mail.ru 

Web-page: khivapuppets.uz 

Khorazm State Academician and Folk Art Group

Mr. K.Khudoyberganov - Director

4, Mashal street, Urganch city

Tel: (+998 62) 228-12-50

Khorazm Branch of “Makhalla” Public Foundation

Mr. A.Radjabov - Chairperson

13/1, P.Makhmud street, 220100, Urganch city

Tel: (+998 62) 228-45-16; Fax: 228-45-15

E-mail: xv.mahallafond@umail.uz 

“Ichan-Kala” Makhalla Community

Mr. Olimboy Atajonov – Head

Complex Ichan Kala, Khiva city

Urganch State University named after Al-Khorazmiy

Mr. B.I.Abdullayev - Rektor

14, Kh.Olimjon street, 220100, Urganch

Tel: (+998 62) 224- 67-00, Fax: (+998 62) 224-66-80

Web-page: www.urdu.uz 

The Union of Composers of Uzbekistan

Mr. Kh. Rakhimov - Deputy Chairperson

69, Y.Gulomov street, 100000, Tashkent

Tel: (+998 71) 233-08-67, 233-20-28

E-mail: skompozitorov@yandex.ru 

Web- page; www.commus.uz

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
“Khorazm Dance - Lazgi” is included to the National ICH Inventory List and Regional Inventory List of the Khorazm Region of Uzbekistan.
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

ICH National Inventory List of Uzbekistan is governed by Republican Center for Folk Arts of Ministry of Culture and Regional List is run by Cultural Department of the Khorazm Region Municipality. 
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The National Intangible Cultural Heritage List of the Republic of Uzbekistan is updated every three years by the Republicanl Center for Folk Art under the Ministry of Culture of the Republic of Uzbekistan. In case of necessity the working group on identification of the element or evolving the nature of elements which has already been included into the National List is organised and conducted field recearches.  
(iv) Reference number(s) and name(s) of the element in the relevant inventory(ies):

“Khorazm Dance - Lazgi” has been registered under the number 02.05.01 in the National Inventory List in 2012 and registered under the number 02.04 in the Regional Inventory List of the Khorazm Region of Uzbekistan. 
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

The element "Khorazm Dance - Lazgi" was included in to the National ICH List  on March 2009 and the List was updated on March 2012 and 2015.
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

There are 13 regional branches of the Republican Center for Folk Art under the Ministry of Culture of the Republic of Uzbekistan that facilitates the function of the Center by identifying, safeguarding and introduction of the elements. They closely collaborate with local Makhalla Communities, local authorities and ich bearers. In identification of the element "Khorazm Dance - Lazgi" Khorazm regional and Urganch city administration, local communities and Intangible Cultural Heritage bearers played pivotal role.

 The Law of the Republic of Uzbekistan “On Safeguarding and Using the Objects of Cultural Heritage serves as a legal basis to ensure the protection of the element. All necessary information about “Khorazm Dance - Lazgi” has been documented at the Inventory Section of Republican Center for Folk Arts of the Ministry of Culture and Fine Arts Research Institute of the Academy of Sciences of Uzbekistan. 
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

The Information regarding “Khorazm Dance - Lazgi” as well as National and Regional Lists can be found on www.ich.uz  website. 

The copy of the ICH National List of the Republic of Uzbekistan is attached


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Monography and articles on  Lazgi dance

1.
Roziya Karimova. “Khorazmian dance” Tashkent, 1975;

2.
Tura Qilichev. “Khorazm Folk Theatre”, “Khorazmian school of Folk Games”. G.Gulom Publishing House. Tashkent.1988;

3.
 Roziya Karimova. “Roviya Otojonova’s Dance” G.Gulom Publishing House, 1983;

4.
Gavhar Matyoqubova. “Ofatijon Lazgi”, G.Gulom Publishing House, 1993, Tashkent;

5.
Gavhar Rahimova. “On the blessed way” Yosh Gvardiya, 1973, Tashkent;

6.
.J. Kobulniyazov. “Khorazmian Folk songs and dances” 1975, Tashkent;

7.
T.Obidov. “Khorazmian Theatre of Dancing jokeys”, 1967, Tashkent;

8.
Iso Jabborov. “Ethnography of Khorazmian Dances”, Tashkent;

9.
G.Bobojonova “Learning of Kayrak Dance”, Urgench Publishing House, 2000;

10.
Dilbar Yunusova. “The ABC of Dance” Yangi Avlod Publishing House, 2015, Tashkent;

11. Gorlina I.G. Traditional forms of dancing Art of Khorazm. “The Arts” magazine, Tashkent, 2009, N4, pages: 36-38;

12. Gorlina I.G. From the Sun and the Sky of Uzbekistan. “Balley” Magazine. Moscow. 2013. N6 pages:16-18;

13. Gorlina I.G. The Art of Choreography and harmonic development of the Person. “Zvezda Vostoka” magazine, Tashkent, 2015, N1. Pages: 112-144;

14. Gorlina I.G. Traditional dances of Khorazm // «Applied and Fundamental Studies»:     Proceedings of the 3 rd International Academic Conference.  (August 30-31, 2013.)  St. Louis, USA:  The Global Partnership on Development of Scientific Cooperation LLC., 2013. –  488p.;

15. Gorlina I.G. The significance of M.Turgunbayeva’s creative activitiy for the development of Uzbek Scenic Choreography. “Culture. Enlightenment. Society” (KD-6): Collection of VI Scientific Conference from 9th September 2013 year, Novosibirsk. TSRNS Publishing House, 2013, 269 pages;

16. Gorlina I.G.  The variety of forms and genres of dance Khorazm. // Proceedings of tne 1st International conference on development of history of art and cultorologi in Eurasia (November 3, 2014). «East West» Association for Advanced Studies and Higher Education GmbH.  Vienna. 2014. – 172 p;

17. Gorlina I.G. Some features of the uzbek national dance and questions of folklore dance studies // «In Advanced Studies in Science: Theory and Practice» (Vol. 2) (30. 09. 2015).   London, UK: Ron Bee & Associates and the Global Partnership on Development of Scientific Cooperation, LLC., 2015. – 113p;

18. Gorlina I.G. Ethno-cultural parallels dance culture in Khorazm and Turkey // «Science and Innovation in the Globalized World» (Vol. 1), (December 20, 2015). San Diego, USA:  The Global Partnership on Development of Scientific Cooperation LLC., 2016. – 230p.;

19.  Gorlina I. G. Dance, in the material culture on the territory of Uzbekistan // «The Chicago Journals in Liberal Arts»: The Collection of Scholarly Papers (Vol.1). (April 4, 2016). Chicago, USA: The Global Partnership on Development of Scientific Cooperation LLC., 2016.   pp.12-20;

20. Gorlina I.G Problems of Folk Dance study and the peculiarities of Uzbek National Dance. (Intangible Cultural Heritage and the art of folklore performance) Materials of the Republican Scientific and Practical Conference (2016) Ministry of Culture and Sports of the Republic of Uzbekistan, UzSACI. Tashkent: “Lesson press” Publishing House, 2016 y. Pages 96-101.

Video films on Lazgi dance:

1.
“Khiva time at 7 a.m”. 1971. Moscow. Film.

2.
G.Matyoqubova is perfoming. “The world of dance”. 1982. Tashkent. Video film;

3.
G.Matyoqubova is perfoming. “Daughter of Jayhun”. 1991. Tashkent. Video film;

4.
G.Matyoqubova is perfoming. “Values”. 2001. Tashkent. Video film in 2 series;

5.
“B.Hamdamov is singing” Uzbek Cinema film, 1982. Tashkent. Video film;

6.
“Olmakhon Hayitova is singing”. Tashkent. Video film;

7.
“Ortiq Otajonov is singing”. 1979. Tashkent. Video film.

8.
“Otajon Khudoyshukurov is singing”. 1990. Tashkent. Video film.

9.
“Farhod Davletov is singing”. 2001. Tashkent. Video film.

10.
“Poyedem-Poyedim”(we will visit we will eat) NTV. Moscow. TV film, 2016. 

11.
The performance and the musics of “Lazgi” dance are preserved in the Fund of Uzbekistan TV and Broadcasting.

12.
The record tapes of “Lazgi” dance performers competetion organized since 1991 in Khorazm regional TV are preserved in Golden Fund

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Alisher Ikramov
Title:
Secretary-General, National Commission of the Republic of Uzbekistan for UNESCO
Date:
24 September 2018 (revised version)
Signature:
<signed>
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