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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Poland

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Nativity scene (szopka) tradition in Krakow

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Szopkarstwo krakowskie

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Cracovian Christmas Crib making

La crèche de Noël de Cracovie

Cracow-style crib

The Kraków Nativity Scene 

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The bearers of the Nativity Scene (szopka) tradition in Kraków are mainly citizens of Kraków, men and women, children and teenagers. They come from all age groups, social and economic backgrounds, religious and non-religious alike. The core of the group of bearers is comprised of around 40 most active individuals who construct the cribs, in particular the following families can be mentioned among others: Głuch, Gillert, Krawczyk (descendants of the crib maker Marian Dłużniewski), Malik, Markowski, and Paczyński with their descendant Dariusz Czyż. However, the szopka tradition encompasses a wider circle that includes spectators and visitors belonging to the urban community, who identify themselves with this tradition.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The Nativity Scene (szopka) tradition in Kraków is indissolubly connected to the City of Kraków (50°4′N 19°56′E). The tradition, born in the suburban 19th century Kraków, is inspired by the local cultural space, mainly the architecture of the Kraków Old Town, inscribed on the World Heritage List in 1978. Every year, the newly constructed cribs are presented on the Kraków Main Square, at the steps of the Adam Mickiewicz Monument, and subsequently in the Historical Museum of the City of Kraków (MHK). The tradition bearers mainly reside in Kraków and surrounding areas, but also in other cities in Poland, however, they come to Kraków every year during Christmas time for szopka celebrations.

Similar traditions related to Nativity Scenes exist in other countries, including Austria, the Czech Republic, France, Germany, Hungary, Italy, Mexico, Peru, the US, and Spain.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms
Family name:

Schreiber
Given name:

Hanna
Institution/position:

PhD, Assistant Professor
Address:

University of Warsaw, ul. Żurawia 4, 4th floor, room 404
Telephone number:

+ 48 22 55 31 635
E-mail address:

hanna.s@uw.edu.pl


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	   ---

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The Nativity Scene (szopka) tradition in Kraków is a social practice originating from Christmas celebration customs, centered around constructing cribs, with its elements based on the skills and knowledge that have been passed on for generations, mainly by the citizens of Kraków. The cultivation of this tradition is based on transmission within families and participant observation, as well as through the teacher-pupil relationship.

The szopka is a lightweight construction, which shows the Nativity Scene surrounded by representations of houses and monuments of Kraków, fantastically transformed by its constructor. The most frequently "quoted" architectural feature are the towers of St. Mary's Church in Kraków. Through the use of figurines – often mechanically animated – as well as artificial lighting, also other scenes are presented, depicting historical, cultural, and contemporary social events related to the life of the City of Kraków, but also Poland and the world. Each maker has their own method and style of constructing the crib, together with a specific colour palette and derives inspirations from various architectural styles, however, all the cribs share a common feature: the precision of making and the attention to detail. Every year, on the first Thursday of December, the makers gather at the footsteps of the Adam Mickiewicz Monument on the Kraków Main Square to present the results of their skills. Afterwards, the Historical Museum of the City of Kraków renders their works accessible to the public for a longer period from December to February.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The szopka tradition is open for everyone to enjoy. The core of the group of its bearers is comprised of citizens of Kraków. There are no limitations in terms of gender, nationality, ethnicity, religion, education, or place of residence. The bearers include members of many generations, men and women alike, the employed as well as pensioners; pre-school children, primary and secondary school pupils, as well as university students.

Among the practitioners of this tradition, there is a group of 40 of the most active bearers, who construct new cribs every year, for whom this family tradition is a part of the local identity. They have been engaged in the szopka tradition for generations; they promote it, run workshops and public lectures, striving to share the interest in their heritage with newcomers. Next to their elaborate pieces of craftsmanship cultivated during many years of meticulous practice, there are also cribs made by children and pupils. Also the participants of therapeutical and rehabilitative classes prepare their cribs for the Christmas exhibition.

There are no specific roles related to gender or categories of persons with special responsibilities for the practice and transmission of this element.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The knowledge and skills related to the Nativity Scene (szopka) tradition are passed on from generation to generation, and they are transmitted within families in Kraków, through semi-formal and informal channels organised mainly by the bearers themselves.

The skills and knowledge are transmitted informally within multi-generational families or groups of friends. They also provide the necessary space to construct the cribs in homes and workplaces. Other spaces where the knowledge about this element is transmitted, thus providing important occasions for inspiration and dialogue, include the meeting on the day of the annual competition for the most beautiful szopka in Kraków, and the exhibitions of Christmas cribs and associated workshops in Kraków itself as well as other cities, including foreign ones. These events were organised in Belgium, Canada, Croatia, France, Germany, Italy, Slovakia, Switzerland, and Ukraine in years 2012-2017. Other occasions to transmit the skills and knowledge informally are made possible through the visual documentation made by the bearers, as well as their blogs, webpages, published books and articles, lectures, and interviews in documentary films (see section 6.b). 

Semi-formal channels include the workshops organised by the crib makers over the year and throughout the exhibition period. The workshops are open to all age groups interested in this heritage, and also to people with disabilities and developmental disorders. The classes take place in museums, schools, community centres, and special purpose schools and education centres. People of all ages take part in the workshops, with children and teenagers being the most frequent participants.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Those who maintain the szopka tradition and transmit it to next generations point out that it builds up their cultural identity as individuals as well as members of the entire group. An integral part of this identity is the intergenerational dialogue, through which other values are transmitted alongside the skills, such as the love towards the city, the knowledge about its history, its local architecture and customs, next to the value of working and celebrating together.

This tradition brings together families and friend groups, who cooperate in making cribs, thus forming new bonds, acquaintances and friendships, as well as cultivating a common passion. It proves the socially-cohesive potential of intangible heritage. 

It also has significant educational functions – the crowds of Kraków's citizens who gather with the constructors on the first Thursday of December, learn about the architectural details of their city's historic landmarks, and about the local legends and customs embedded in the cribs. 

The szopka tradition provides a chance for the bearers to demonstrate their individual skills, it develops imagination, and it shows the sensitivity towards the cultural space of Kraków and its history. The cribs are also a form of commentary on the current social, political, and cultural events, which entertain or sadden the citizens of Kraków.

Some of the makers also construct cribs that can be bought as souvenirs from Kraków and Poland, which shows there can also be an economic benefit of this heritage element (as a means of additional income for its bearers).

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The szopka tradition has no aspects that are incompatible with existing international human  rights instruments or that would in any way hinder sustainable development. This tradition is accessible to everyone who is interested, regardless of age, gender, nationality, or religion. It provides all who want to take part with a significant chance to express themselves, and it does not create barriers for the disabled. It forges bonds that go beyond national and cultural borders. It brings its bearers together through a common passion.

During the workshops and family gatherings, the crib making tradition inspires positive emotions and friendly rivalry during the competition, and it brings great joy to the bearers during the exhibition of the finished works of art. The tradition is highly regarded by all the interested parties. The bearers are not subjected to any social pressures or bureaucracy. It is a form of social practice which is based on mutual respect for the expression of the makers, as well as their freedom of choice of the cultural, political, and social events to be presented in the cribs.

The basic materials used for constructing the cribs are wood, plywood, cardboard, paper, coloured paper and staniol, a type of colourful, glossy tinfoil, which do not pollute the natural environment in any way. On the contrary, there are cribs made from recycled materials, which would have been otherwise thrown out, such as candy wrappers or electrical mechanisms from household appliances which are given 'a new life' as parts of the crib.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	This nomination, being the first one from Poland, will increase the significance and awareness of intangible cultural heritage on the local, regional and national level. Moreover, Nativity Scenes are part of the centuries-long tradition of celebrating Christmas occuring in many countries. Thus, their inscription will contribute to raising awareness of them as an important part of intangible cultural heritage all over the world. 

These celebrations in the annual festive cycle, together with their preparation and transmission, thanks to the inscription can be considered and safeguarded as intangible cultural heritage. This will stimulate dialogue among the tradition bearers and organisers of annual December fesitivities in particular, and other urban celebrations in general.
The colourful, symbolic constructions, are an excellent representative example of the diversity of Christmas traditions, forming an important part of intangible cultural heritage in Poland, in Europe, and worldwide. 

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The inscription will encourage newcomers to join, and stimulate the already existing ones to sustain it. It will facilitate dialogue between the bearers and motivate them to continue the exisiting initiatives as well as to create new cross-border ones, including on-line projects. In fact, new craftsmen from outside of Kraków and from abroad join every year. The inscription will also stimulate dialogue between the communities, groups, and individuals who practice similar Nativity Scene traditions in other countries in their own ways and forms.

The various meetings, exhibitions, and workshops are as a rule designed to reach as large audience as possible, regardless of age, gender, ethnicity, nationality, or religion. They also support  unrestrained, inter-generational transmission of skills and knowledge. Moreover, they bring entire communities (people with autism, or speech, hearing, or sight impairments), groups (pre-school, school, therapeutical groups), as well as individuals together – united by the shared passion and tradition.

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The Nativity Scene tradition in Kraków is a practical proof of the potential of human creativity, inspired by religious symbols and the surrounding reality. It will inspire respect for the craft that accompanies preparations of rituals and feasts, emphasizing the connection between the domains of intangible heritage.

The designs of the cribs are never the same as the year before – they involve new architectural features, decorations, innovative ideas such as electric mechanisms that animate the figurines, or lighting that brightens the constructions. Every year brings new elements and allegories of current social, political, and cultural events in Kraków, Poland, and abroad, that become embedded in the cribs. 

It is in this way that the szopka tradition shows on the one hand the regional specificity and the cultural identity of citizens of Kraków, and on the other hand it highlights the cultural diversity of Nativity Scene traditions in other countries.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals  concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The oldest mentions of Nativity Scene tradition connected to the city of Kraków go back to the second half of the 19th century. Initially, Christmas cribs were used as portable puppet theatres which aided carolling. For over a hundred years, they have undergone many changes, but the tradition remains alive and continues to thrive in present conditions.

During the inter-war period, a group of szopka enthusiasts, decided to organise a competition for the most beautiful szopka in Kraków. Its first edition took place in 1937 with the aim to rejuvenate the tradition and popularise it among the citizens of Kraków and tourists. Since then, the competition has been held every year, with a break during the Second World War when the occupant authorities had banned it (the tradition, however, continued secretly). 

Since the inter-war period, many projects and initiatives have been continuously undertaken to preserve and protect the szopka traditions, both by the bearers themselves as well as by supporting institutions (e.g. community centres, schools, museums). They include szopka construction workshops in Poland and abroad (e.g. from 2015 to 2017 as many as 235 workshops have been organised) conducted by the crib makers, exhibitions, purchases for private and museum collections,  publications (including scientific and general interest), webpages, and documentary films about the Nativity Scene tradition and its bearers. 

All these actions sustain the awareness of the importance of this tradition and thus contribute to its sustainability and continuous transmission.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The safeguarding of the element is supported institutionally both on the national and local levels. The former is realised through the Ministry of Culture and National Heritage (MKiDN), National Heritage Board of Poland (NID), Polish ICH Council and Polish National Commission for UNESCO (PK UNESCO). On the latter, it is performed and managed by the bearers themselves, partly associated in bodies such as the Association of Folk Artists (STL). Additional safeguarding measures are provided by local NGOs, such as The Society of the Friends of History and Historical Monuments in Kraków (TMHiZK), Kraków City Council (UMK), Małopolska Region self-government (WM), and local museums: MHK and Ethnographic Museum in Kraków (MEK). A dialogue is cultivated between all these actors.

The domains of safeguarding covered by the above mentioned stakeholders are the following:

•
financially supporting the promotional, and educational activities concerning  the knowledge and skills about szopka tradition (e.g. workshops, grants for documentary films, exhibitions, awards, publications for children and the youth); 

•
monitoring the viability of the element, and informing about potential threats to it; 

•
supporting the activities and initiatives of the bearers which relate to the implementation of the 2003 UNESCO Convention; 

•
participating in competitions and craft fairs;

•
sharing and mainstreaming the knowledge about the tradition through regular lectures and scientific publications;

•
expanding museum collections by purchasing cribs directly from their makers.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The safeguarding measures are connected with the threats identified by the bearers, namely: 
a) possible negative side effects related to the visibility and public attention resulting from the inscription; 

b) the lack of space at home to store the annually-made cribs; 
c) difficulties with obtaining good (according to makers) quality materials for the construction of the cribs. This is tied to the gradual lowering of its quality as a result of replacing traditional methods of its production with new technologies; 
d) the imbalance between the numbers of adult and young bearers, who could continue the tradition; 
e) the risk of decontextualisation of the Christmas setting of this tradition in the case of a potential increase of interest in it stemming from the inscription; 
f) the lack of means and skills to represent the works of every crib maker; 
g) the lack of knowledge and awareness tied to intellectual property rights and associated legal issues and procedures; 
h) the lack of precise legal regulations aimed at comprehensive safeguarding of ICH in Poland; 
i) the risk of abusing the traditional customs for economic gains.

Each of these identified threats, through a series of public consultations and discussions with the interested bearers and involved institutions, has been assigned with the following safeguarding measures:

Re: a) A special monitoring network will be established in 2017 to systematically monitor the effects of the inscription on the Representative List (starting from the moment of submission of the nomination), propose appropriate measures and facilitate dialogue among all actors involved, including the representatives of the bearers, STL, MKiDN, ICH Council, NID, PK UNESCO, WM, UMK, MHK, MEK, TMHiZK (see section 3. c). 
Re: b) – creating a warehouse/gallery for cribs with the cooperation of city authorities. It will be a place to store the cribs made by the makers during Christmas, and to buy the cribs by all interested people that visit Kraków. In addition, incentives for the museums or private collectors are needed in order to raise interest in buying the cribs. In this way, new space will be created for sustaining the creativity of their constructors at their homes, as well as additional means of income generated from the sales would be secured for them [institutions responsible: WM, UMK, MHK];
Re: c) – providing subsidies, if needed, for the makers of cribs, which would allow them to buy good quality materials for their production [institutions responsible: WM, UMK, MHK];
Re: d) – increasing the number of workshops aimed for children and younger generations; continuation of existing educational practices and activities, such as, for example, the publication of szopka templates, colouring books with cribs, books for children about the Nativity Scene tradition, and creating scholarships for the youth [institutions responsible: WM, UMK, MHK];

Re: e) – continuing the over-70-year-long tradition of exhibiting the cribs on the footsteps of the Adam Mickiewicz Monument and organising countrywide exhibitions only during the Christmas period [institutions responsible: UMK, MHK];

Re: f) – creating a website that will allow presenting all the people who belong to the group of crib makers as well as their works; a vibrant 'encyclopaedia' of the knowledge about this tradition, co-authored by the bearers themselves [institutions responsible: MKiDN, NID];
Re: g) – organising a series of workshops for the crib makers on issues related to intellectual property rights [institution responsible: ICH Council];
Re: h) – preparation of amendments of legal framework and strategy on ICH safeguarding regulations [institutions responsible: MKiDN, NID, ICH Council, PK UNESCO]; 

Re: i) – establishing a self-governed body/council of crib makers – proposed by the bearers themselves – which will be responsible for safeguarding this tradition and for preventing from its exploitation for commercial gains and mass production by parties which are not associated with the element.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	In 2017, the monitoring network (see above, point a) will be established to systematically evaluate the effects of the inscription on the Representative List, discuss and propose appropriate measures and facilitate dialogue among all actors involved. A special content-related monitoring programme will be implemented by this network, overseeing the new initiatives that could emerge in connection with the inscription. An important aim of the programme will be the awareness-raising activities about the nature of ICH, its meaning for the bearers, and for the citizens of Kraków in general.
In the same year a new financial priority of MKiDN shall be prepared – 'Intangible Heritage'. Under this priority, financial means would be secured to subsidise the expenses for educational programmes on ICH, the 2003 Convention and the szopka tradition, grants for constructing the cribs, creating and maintaining a professional and functional webpage about the makers of the cribs, and for creative grants for young crib makers.

In 2017-2018, a comprehensive strategy of ICH safeguarding in the country will be prepared, which will include the specific situation of this ICH element.

In 2018-2020, the MKiDN, in cooperation with the ICH Council plans to draft an act that will reinforce the safeguarding of ICH, including the proposition of guidelines that will take into consideration the specific situation of ICH elements after their inscription on the Representative List.

A series of workshops in copyright protection for the crib makers is planned in 2017, under the patronage of the MKiDN and the ICH Council.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The bearers have been engaged in the discussion on safeguarding measures through active participation in meetings: on 6 and 24 February 2013, 14 December 2016, 24 January, and 26 February 2017 (each hosting around 40 bearers and open to third parties). They served as public consultations. The last one, conducted by the bearers themselves, was specifically devoted to the planning of the proposed safeguarding measures and the participation in their implementation.

The bearers have confirmed their willingness to run and cooperate in the educational activities. They have also declared their will to cooperate on the creation of the website that would include the presentation of all the makers and their works, and suggested having the website translated into other languages, which would allow them to exchange experiences and contact communities of crib makers from other countries, as well as reach the potential buyers of their works. 

They have also proposed to create a system of grants for the young crib makers, which would encourage this age group to construct the cribs. This would address the problem of the generation gap: currently, the cribs are made mostly by adults and children.

Many of them highlighted the problems connected to the lack of premises and spaces to store the cribs after the Christmas period, and asked the authorities of the city of Kraków for help in this regard.

The bearers also declared to continue the photographic and video documentation of their work and workshops.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Historical Museum of the City of Kraków (Muzeum Historyczne Miasta Krakowa - MHK)
Name and title of the contact person:

Director of the Museum Michał Niezabitowski
Dr Magdalena Kwiecińska, Department of Folklore and Tradition of Kraków
Address:

Rynek Główny 35, 31-011 Kraków
Telephone number:

+48 12 422 32 64, +48 12 429 37 91 (22)
E-mail address:

m.niezabitowski@mhk.pl; m.kwiecinska@mhk.pl
Name of the body:

Society of the Friends of History and Historical Monuments in Kraków (Towarzystwo Miłośników Historii i Zabytków Krakowa - TMHiZK) 
Name and title of the contact person:

Chairman prof. dr hab. Jacek Purchla
Address :

ul. św. Jana 12,31-018 Kraków
Telephone number:

+48 12 421 27 83, +48 12 423 10 74
E-mail address:

biuro@tmhzk.krakow.pl
Name of the body:

Ethnographic Museum in Kraków (Muzeum Etnograficzne w Krakowie - MEK)
Name and title of the contact person:

Małgorzata Oleszkiewicz - custodian of the MEK Social Culture department

Address:

ul. Krakowska 46, 31-060 Kraków
Telephone number:

+48 12 430 55 63 w. 76, +48 12 430 55 75 (76)
E-mail address:

oleszkiewicz@etnomuzeum.eu

Name of the body:

Association of Folk Artists (Stowarzyszenie Twórców Ludowych - STL) – Kraków branch 
Name and title of the contact person:

Krystyna Reinfuss-Janusz – guardian of crib makers

Address:

ul. Glichów 60,  32-412 Wiśniowa
Telephone number:

+48 12 271 45 20, +48 514 320 648
E-mail address:

reinfuss@etnomuzeum.eu

Name of the body:

Kraków City Council, Culture and National Heritage Department
(Wydział Kultury i Dziedzictwa Narodowego Urzędu Miasta Krakowa - UMK)
Name and title of the contact person:

Director Katarzyna Olesiak
Address:

Plac Wszystkich Świętych 11, 31-004 Kraków
Telephone number:

+48 12 616 1922
E-mail address:

katarzyna.olesiak@um.krakow.pl

Name of the body:

National Heritage Board - Kraków Branch
(Narodowy Instytut Dziedzictwa - Oddział Terenowy w Krakowie - NID-OTK)
Name and title of the contact person:

Olga Dyba
Address:

ul. św. Tomasza 8/7, 31-014 Kraków
Telephone number:

+48 12 429 10 11
E-mail address:

odyba@nid.pl
Name of the body:

Board of the Małopolska Region self-government (Zarząd Samorządu Województwa Małopolskiego - WM)
Name and title of the contact person:

Leszek Zegzda
Address:

ul. Basztowa 22, 31-156 Kraków
Telephone number:
+48 12 61 60 981

E-mail address:
lzegzda@umwm.pl



	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The most active 40 members, including men and women had their say during the meetings in MHK  regarding the signing of the declaration of consent for the inscription of Nativity Scene tradition on the National ICH List and subsequently on the Representative List. 

On 6 February 2013, a meeting about the 2003 Convention and the National ICH List took place, in order to formalise a step in broader efforts of building prior and informed consent. It was followed by another on 24th February 2013, on which an unanimous decision of the 27 present bearers was made to inscribe the Nativity Scene tradition on the National ICH List. A democratic election of a representative of the group was also performed, won by Dariusz Czyż (out of 5 candidates). 

On 14 December 2016, the bearers gathered in MHK were informed about the procedures, potential benefits, and threats connected to the inscription on the Representative List. They declared the will to inscribe the Nativity Scene tradition on this UNESCO List. The declaration of consent of the 29 bearers occurred on a consensual basis.  The individuals who were not present authorised their family members to sign the declaration for them or signed it personally on the following day (for detailed information, see section 4.b). 

During the meeting on 24 January 2017, public consultations were held for the bearers regarding the recommendation to nominate the Nativity Scene tradition on the Representative List. The bearers voiced their concerns connected to the inscription (potential censorship of the content of cribs, infringement of copyrights, mass production of cribs, and the decontextualisation of their Christmas character), but also expressed their approval for the inscription. They also received information packages and attended a presentation on the UNESCO 2003 Convention. The bearers unanimously authorised a member of MHK staff: ethnologist dr Magdalena Kwiecińska, and a University of Warsaw lecturer and expert on the 2003 Convention: dr Hanna Schreiber to cooperate with their representative on the preparation of the nomination file.

On 26 February 2017, an event of the closing day of the exhibition took place on which safeguarding plans were discussed. 37 bearers arrived together with their families and the citizens of Kraków who actively support the family tradition of attending crib exhibitions.

On this day, the prepared film was shown, and an initial proposition of the application form was presented. The bearers expressed their thoughts and also sent comments via e-mail afterwards. A deputy of the representative was also unanimously elected - Marek Markowski. The bearers mainly discussed safeguarding measures, but they also stressed that the work on the application and the associated meetings has integrated their group and helped them to voice their needs and create space for reflection on their heritage. 
With the help of the monitoring network the intention is to sustain the consent, as called for in the Ethical Principles. All instutions involved in the safeguarding and maintaining the szopka tradition on the local level also expressed their consent and support for the inscription (letters attached).  

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	On 14 December 2016, a meeting took place in MHK. It was organised and conducted by the members of MHK staff, following  ICH Council's opening of the nomination procedure of the first Polish ICH element for the Representative List. The bearers were informed about the procedures, potential benefits, and threats connected with the inscription on the UNESCO Representative List. The declaration of consent for inscribing the Nativity Scene tradition on the Representative List expressed by 29 bearers present at the meeting was voluntary and unanimous. The bearers, including men and women on equal terms, declared that they are aware of the potential consequences of the inscription, both positive and negative ones, and their specific examples  have been discussed. The bearers accepted that the internationalisation stemming from the inscription on the UNESCO List might indeed bring changes; however, they concluded that it will increase the interest in their craft, increase the awareness of the meaning of this tradition in Poland and abroad, stimulate dialogue and consequently reinforce the awareness of the value of transmitting it to younger generations. The bearers have authorised Dariusz Czyż to represent them in procedural matters tied to the preparation of application for the UNESCO List. The wording of the declaration was created during the meeting. Comments from the bearers were written down and digitally transcribed by Dariusz Czyż and Magdalena Kwiecińska, printed, and subsequently signed by the bearers.

The declaration of consent to inscribe the szopka tradition on the Representative List is attached to the documentation. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	The basic knowledge and skills connected to crib making are transmitted from generation to generation to everyone who is interested in this craft. Some makers, however, have their own methods of constructing and decorating their work, and these details are kept secret. Most  constructors cultivate their own, distinct style. Therefore, it is necessary to maintain respect and consideration for the individual solutions applied in the process of crafting cribs; and to eliminate any forms of pressure to makers that would force them to disclose the secrets of their craft or of a particular part in their crib. There have not been any actions so far that would interfere with the customarily respected secrecy over the know-how. The constructors should decide on their own as to which elements of their craft they will reveal during the workshops they conduct. There are, on the other hand, no customary practices that would regulate access to practicing the Nativity scene tradition, because of its open character. As a result, there is also no need to create separate associations of crib makers that would formalise and thus restrict access to becoming a bearer. 


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	The chosen representative of the group of bearers:

Dariusz Czyż
ul. Lentza 6/8 

31-312 Kraków

tel. + 48 602 456 357 

e-mail: dczyz@onet.eu

The chosen deputy representative of the group of bearers:

Marek Markowski
ul. Armii Krajowej 87/9
30-150 Kraków 

tel. + 48 601 540 871

e-mail: markowski.marek@op.pl

Association of Folk Artists

Chairman Waldemar Majcher
 ul. Grodzka 14, 20-112 Lublin 

 tel. + 48 502 718 251, +48 81 532 49 74 

 e-mail: waldekmajcher@gmail.com, zgstl@op.pl  

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
National List of Intangible Cultural Heritage
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:

The National Heritage Board of Poland, Intangible Cultural Heritage Department (Narodowy Instytut Dziedzictwa, Zespół ds. dziedzictwa niematerialnego)
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The National ICH List is composed of the elements fulfulling four criteria: conformity with the Convention definition, intergenerational transmission, existence of safeguarding plans, involvement of communities and their free, prior consent.

New nominations are submitted to NID and recommended for inscription on the National ICH List by ICH Council on a regular basis, and the final decisions are made by the Minister of Culture. The bearers and institutions related to inscribed element are obliged to submit reports every 5 years, with the purpose of updating the inventory. The report and the monitoring of the szopka tradition is scheduled for 2019.
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):

2013/3 Szopkarstwo krakowskie
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

23 May 2014
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

On 6 February 2013, a meeting for the bearers was held in the premises of MHK, conducted by the members of staff of the MHK, Department of Folklore and Tradition of Kraków. There were 27 bearers present at the meeting. During the meeting, a presentation was shown to the group about the nature of the National ICH List, and about the requirement of prior and informed  consent for the inscription and subsequent preparation of the application form. On the following meeting on 24 February 2013, there were also 27 bearers present, including women and men. A unanimous decision was made to inscribe the Nativity Scene tradition on the National ICH List.

Dariusz Czyż, a representative of the community was democratically elected to represent the group of bearers.

The application for inscription on the National List was prepared in close cooperation between the community of bearers and a member of museum staff. The document was created on the basis of talks and consultations with the bearers, and was also grounded in the research conducted beforehand. On one of the meetings, a decision regarding the name for the phenomenon was made, which subsequently became the official name on the application.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

1. A decision of the Minister of Culture and National Heritage to inscribe Nativity Scene (szopka) tradition on the National List of Intangible Cultural Heritage;

2. A hyperlink to the webpage: 

http://niematerialne.nid.pl/Dziedzictwo_niematerialne/Krajowa_inwentaryzacja/Krajowa_lista_NDK/;

3. A print screen of the webpage which contains the current list of the elements inscribed on the National ICH List;

4. A print screen of the webpage which contains short description of the szopka tradition from the National ICH List.


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French

 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Books:

BARCZEWSKI Wiesław, Szczypta iluzji, trochę kleju, czyli jak się robi szopkę krakowską. A bit of illusion some glue or how to make a Cracow-style crib, Dom Wydawniczy „Rafael”, Kraków 2005

BARCZEWSKI Wiesław, Skąd się wzięła szopka krakowska, Dom Wydawniczy „Rafael”, Kraków 2015

KACZMARCZYK Klaudia, MALINOWSKA Agata, Jak powstaje szopka?: Opowiada kropka; Regulamin budowy szopki, wyd. MHK, Kraków 2013

KOZIEŁ Anna, Betlejem krakowskie. Dzieje szopki krakowskiej. The Kraków Bethlehem. The History of the Kraków Nativity Crib, Wydawnictwo “M”, Kraków 2003

KWIECIŃSKA Magdalena, NIECHAJ Małgorzata, Portrety twórców szopek krakowskich, wyd. MHK, Kraków 2012

LUDWIKOWSKI Leszek, WROŃSKI Tadeusz, Tradycyjna szopka krakowska, wyd. MHK, Kraków 1978

OLSZEWSKI Łukasz, Szopki krakowskie. The Kraków Nativity Scene, wyd. MHK, Kraków 2015

PŁATEK Piotr, Szopka krakowska. Okolędowania, Związek Teatrów Amatorskich/Teatr Regionalny Kraków, Kraków 1971

REINFUSS Roman, Szopki krakowskie, Wydawnictwo Artsytyczno-Graficzne RSW „Prasa”, Kraków 1958

SZAŁAPAK Anna, Szopka krakowska jako zjawisko folkloru krakowskiego na tle szopki europejskiej. Studium historyczno-etnograficzne, wyd. MHK, Kraków 2012

Articles:

KWIECIŃSKA Magdalena, Szopkarstwo krakowskie – tradycja pokoleń. Działania Muzeum Historycznego Miasta Krakowa na rzecz ochrony niematerialnego dziedzictwa kulturowego miasta [w:] „Narracja, obyczaj, wiedza... O zachowaniu niematerialnego dziedzictwa kulturowego”, red. Agnieszka Przybyła-Dumin, Chorzów - Lublin – Warszawa 2016, p. 169-182

OLESZKIEWICZ Małgorzata, Szopka mistrza Ezenekiera. Mity, pytania i okruchy prawdy o pewnej szopce z końca XIX wieku, wyd.Towarzystwo Miłośników Historii i Zabytków Krakowa [w:] Rocznik Krakowski, nr 74, Kraków 2008, p. 173-183

OLESZKIEWICZ Małgorzata, Między rekwizytem kolędniczym a apoteozą miasta – fenomen szopki krakowskiej [w:] Miasto w obrazie, legendzie i opowieści…, red. Róża Godula-Węcławowicz,  Kraków 2008, p. 179-190

Materials accesible online:

http://www.szopki.eu/index.php/en/

http://www.jankirsz.2ap.pl/

http://szopki.eu/index.php/pl/leszek-zarzycki/galeria

http://www.mhk.pl/zbiory/szopkarstwo-krakowskie

mareklasyk.blogspot.com/2014/12/szopkarka.html

http://aleszopka.blogspot.com/

http://szopki.blogspot.com/

https://www.youtube.com/watch?v=Qabdy7o8cNQ

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Piotr Gliński
Title:
Minister of Culture and National Heritage of the Republic of Poland, 
Deputy Prime Minister
Date:
28 March 2017
Signature:
<signed>
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