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	A.
	State(s) Party(ies)
For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Brazil

	B.
	Title of the programme, project or activity to be proposed for selection and promotion

This is the official title of the programme, project or activity in English or French that will appear in published material from the Committee. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The title should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Fandango’s Living Museum

	C.
	Geographic scope of the programme, project or activity

Check one box to identify whether the geographic scope of the programme, project or activity is essentially national, sub-regional, regional or international (the last category includes projects carried out in geographically non-continuous areas).

	 FORMCHECKBOX 
 national

 FORMCHECKBOX 
  sub-regional
 FORMCHECKBOX 
 regional 
 FORMCHECKBOX 
 international (including geographically non-continuous areas)

	D.
	Status of the programme, project or activity

Select one box to identify whether the programme, project or activity is completed, in progress or only planned at the time the proposal is submitted.

	 FORMCHECKBOX 
 completed

 FORMCHECKBOX 
 in progress
 FORMCHECKBOX 
 planned

	E.
	Identification of the programme, project or activity to be selected and promoted

	E.1.
	Identification of the community, group or, if applicable, individuals concerned and their location

According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly the community(ies), group(s) or, if applicable, individuals concerned with the proposed programme, project or activity. Larger programmes, especially those of an international character, may involve multiple communities. The information provided should allow the Committee to identify the primary parties concerned with a programme, project or activity, and should be mutually coherent with the relevant sections below. 

Not to exceed 250 words.

	Brazilian southern and southeastern coast "caiçara" traditional communities 

	E.2.
	Geographic location and range of the programme, project or activity

This section should identify the locations in which the programme, project or activity is carried out. 
Not to exceed 100 words.

	Morretes, paranaguá and guaraqueçaba municipalities - state of paraná, and cananéia and iguape municipalities - state of são paulo

	E.3.
	Domain(s) represented by the programme, project or activity, if applicable

Identify concisely the domain(s) of intangible cultural heritage included within the programme, project or activity, which might include one or more of the domains identified in Article 2.2 of the Convention.
Not to exceed 100 words.

	Performing arts, social practices, rituals and festive events, traditional craftsmanship

	F.
	Brief textual description of the programme, project or activity

This brief description of the programme, project or activity will be particularly helpful in allowing the Committee to know at a glance what programme, project or activity is being proposed and why it should be selected and promoted by the Committee as best reflecting the principles and objectives of the Convention. It should be a summary of the description provided in items 1 and 2 below but is not an introduction to the longer description of item 1. 
Not to exceed 200 words.

	Fandango's Living Museum project was developed as a research-action that involved southern and southeastern coast traditional communities related to the practice of the fandango.

Fandango is a popular music and dance expression associated with collective work, specially farming and fishing. The songs are called "modas" and are played with handmade instruments - viola, fiddle and "adufo". It can be played and danced like waltz or followed by clogs beating.

The project was formulated between 2002 and 2004 as the result of the observation that the practice of fandango, by many factors, presented itself in an inarticulated and even rarer manner. In 2005, the project  implementation was supported by the Petrobras Cultural Programme for the Intangible Heritage Promotion (Programa Petrobras Cultural de Fomento ao Patrimônio Imaterial).

The research involved the participation of approximately 300 local "fandangueiros" (people who practice fandango) and had as the main outcome the constitution of an open-air community museum, in a visiting and experience exchanging circuit in five municipalities of the region. The circuit includes the houses of fandangueiros and musical instrument makers, cultural and research centres, places for caiçara handicrafts selling, in addition to places where bibliographic and audiovisual collections are available.  

	1.
	Description of the programme, project or activity
Together, items 1.a. and 1.b. should provide a succinct description of the programme, project or activity and its main elements. If it is completed or in-progress, please describe what actually happened or is underway. If it is only planned at the time of this proposal, describe what is intended and can reasonably be expected to happen within its scope.

	1.a.
	Background and rationale
Describe the situation that led to the creation of the programme, project or activity – what safeguarding needs were identified and by whom, and how priorities were identified and established. Please identify the programme, project or activity’s primary objectives. 

Not to exceed 500 words.

	The Fandango's Living Museum project initiative came from a cultural non-governmental organization, called Caburé Cultural Association (Associação Cultural Caburé), that worked with the community and proposed actions in order to offer alternatives to the problems and anxieties presented by the people and the groups related to fandango in the region known as Lagamar, located in São Paulo’s south coast and Paraná’s north coast, which encompass the largest extension of Brazil’s remnant Atlantic Forest.

Traditionally, fandangos were offered as a payment to different activities that require collective effort, such as planting, harvesting etc. The beneficiaries of the work of a day offered the participants abundant food and a fandango ball all night long, that also happened during religious festivities, carnival or just for entertainment. 

From the 60's on, the region suffered an increase in real estate speculation and in the deforestation process. A decade later, the solution was the establishment of a conservationist policy that resulted in the creation of reserves and ecological parks. Farming and fishing activities received penalties and became more and more uncommon. Environmental restrictions and an inactive government regarding social matters in conservation areas pushed many families from the rural areas and small coastal villages to the urban suburbs.  

With the decrease of the practice of collective work, fandango lost its prestige and sense of identity that were deep-seated among caiçara communities. Some fandangueiros, however, found new ways of organization, creating groups to perform in festivals and community parties.  

During the making of the project, from 2002 to 2004, fandangueiros started complaining about the lack of proper places for the practice of fandango and the new generations indifference towards musical learning. The situation became worse due to the death of many representatives of the old generations. Artisans and instrument makers complained about the restriction concerning the use of raw materials in the caiçara handcrafts, and also the difficulty of distribution, both regarded as a discouragement to keep the production.

The difficulty of finding bibliography and audiovisual records about fandango in the municipalities was also identified. The products about the region (researches, books, recordings and videos) were mainly found in the capitals of the states of São Paulo and Paraná.

On the other hand, it was latent that fandangueiros hoped for greater recognition and projection for fandango. Some initiatives, although isolated in the municipalities, needed more support and promotion. These experiences illustrated that the interest in fandango was also part of the municipalities' reality. The crucial aspect was indeed to find ways for a greater articulation among these initiatives and to rescue the cultural meaning of fandango in the memory of the caiçara communities and among the municipalities' population.

	1.b.
	Safeguarding measures involved

This section should briefly describe the specific safeguarding measures the programme, project or activity includes and why they were selected. Please identify what innovative methods or modalities were/will be involved, if any.
Not to exceed 500 words.

	The Fandango's Living Museum was developed in order to articulate preexistent and new initiatives in favor of the fandango continuity, and the dialogue between fandango communities and other social sectors. During the project, it was created a network of fandangueiros and musical instruments makers, cultural representatives and researchers in order to strengthen and support initiatives aimed at fandango, involving the local society and actions of non-predatory tourism.

The project actions were developed during local and regional meetings, and they are:

- Establishing and promoting a fandango-related visiting circuit, with the distribution of indicative boards and leaflets informing where the fandangueiros live, where to listen to, dance and find out more about fandango.

- Public and free access to bibliographic and audiovisual collections about fandango in local cultural centers and libraries. The material was donated by researchers, authors and producers.

- Edition of a book and a double CD with maps and texts about the municipalities, fandangueiros life stories, pictures and songs that reflect the variety of groups and ways of playing the fandango in the region.

- The opening of the Fandango's Living Museum, marked by a meeting, a moment of experience exchanging between fandango groups and fandangueiros from all the five municipalities.

- Creation of the website www.museuvivodofandango.com.br, where information about the expression and the Fandango's Living Museum can be found. 

- Promotion of workshops on the elaboration and execution of cultural projects, directed to fandango young representatives in the different municipalities.

- Establishment of partnerships with local Departments of Education in order to organize workshops for schoolteachers, performed by fandangueiros and mediators.

- Organization of local shows, with fandangueiros and fandango groups, in order to promote the fandango among tourism networks.

- Support of new local initiatives, as the creation of cultural community centres. In 2005, the Caiçara Cultural Centre of Barra do Ribeira (Centro de Cultura Caiçara de Barra do Ribeira) was created and opened and, in 2007, also the Fandango's House of Guaraqueçaba (Casa do Fandango de Guaraqueçaba).

During the project, the fandango caiçara was conceived as regional cultural heritage, and offered elements so the communities could reach self-management in the local projects. One of the main achievements of this network articulation was the submission to the National Historical and Artistic Heritage Institute (Instituto do Patrimônio Histórico e Artístico Nacional - IPHAN) of the request for the recognition of the Fandango as Intangible Cultural Heritage, signed by over 400 fandangueiros and cultural representatives during the II meeting of Fandango and Caiçara Culture (II Encontro de Fandango e Cultura Caiçara), in 2008.

	2.
	Why this programme, project or activity deserves to be selected and promoted
Sections 2.a. to 2.d. should provide the Committee the information it will need to decide whether the programme, project or activity best satisfies the selection criteria it has established (Operational Directives paragraph 52). The justification offered here should be supported by evidence, rather than simply asserted.

	2.a.
	How it reflects the principles and objectives of the Convention
Identify the specific principles and objectives of the Convention that are addressed by the programme, project or activity and explain how it reflects those principles and objectives in its conception, design and implementation.

Not to exceed 500 words.

	Fandango is a cultural expression related to the lifestyle of caiçara communities that live along an extensive territorial area on the southern and southeastern Brazilian coast. The Fandango's Living Museum was conceived to promote safeguarding actions towards fandango, as an important cultural heritage for these communities.

The conception of the Fandango’s Living Museum project reflects the principles and objectives of the Convention for the Safeguarding of the Intangible Cultural Heritage, in the following aspects:

Regarding Art. 1, the Fandango's Living Museum has been working on awareness-raising on the importance of this intangible cultural heritage in local, national and international levels, through several actions: promotion of workshops and meetings of fandangueiros and Fandango's groups; organization of workshops for educators; provision of significant bibliography about the fandango to the public in the consultation points; edition and distribution of the Fandango's Living Museum book and double CD to every school in the Museum area. The Museum also distributes informative material as folders and posters for the region's visitors and inhabitants. A great deal of information on the fandango - maps, biographies, videos, photos, and audio material - is available at the Fandango's Living Museum website: www.museuvivodofandango.com.br. The participation of project managers and fandangueiros in events and seminaries all over Brazil is also promoted by the Museum.

Concerning Art. 13, the project has promoted and supported academic researches about the fandango and the caiçara culture in the fields of music, ethnomusicology, anthropology, geography and education. The project also promotes actions aimed at facilitating the approach to this cultural element in its own territory, with respect, dialog and the participation of the community, especially through the organization and promotion of a visiting circuit.

Considering the Art. 14, the Fandango's Living Museum has promoted workshops on project's elaboration and management, on media and communication for the young descendants of the fandangueiros and of the fandango's groups. The Fandango's Living Museum has also established a dialogue with the Boards of Education at municipal and state levels for the organization of workshops for public schools teachers. Stimulating knowledge transmission in traditional ways is also an action of the Museum which promotes the interaction between different generations in the project's events and also within the communities.

At last, it's important to emphasize that regarding the Art. 15 of the Convention, the Fandango's Living Museum's actions, since their conception, only take place with the consent and the participation of the caiçara communities.

The establishment of cultural centers managed by the local fandangueiros's organizations, and the cooperation for the regional meetings arrangements, are two aspects that also deserve to be outlined.

The Fandango's Living Museum project was developed in dialogue with the Brazilian legislation for the safeguarding of the intangible cultural heritage (Decree # 3551/00, Resolution # 001/06), an important reference to this initiative. 

	2.b.
	Its effectiveness, either demonstrated or reasonably expected
If already completed, please show how the programme, project or activity has demonstrated effectiveness in contributing to the viability of the intangible cultural heritage concerned. If it is still underway or planned, show how it can reasonably be expected to contribute substantially to the viability of the intangible cultural heritage concerned. Please explain how the results of the programme, project or activity have been or will be assessed.

Not to exceed 500 words.

	In 2006, the Fandango's Living Museum was accomplished after the edition of the visiting circuit guide. The circuit was established by the identification of fandangueiros and instrument makers residences, clubs and fandango's houses, handicraft shops, museums and cultural centres, and by the establishment of information booths on fandango and the caiçara culture. The addresses can be found on the website and on leaflets distributed in the municipalities during the promotion of seven events and six workshops directed to educators in 2006. On the events there were fandango presentations and the grant of identification boards to fandangueiros residences that are part of the visiting circuit. The workshops approached the possibilities of using the visiting circuit and the collection available in the information booths to perform educational activities about fandango and caiçara culture. Every workshop and the seven events counted on the participation of local fandangueiros.

The information booths were the result of partnerships among researchers, authors, city halls, and local associations, that kindly offered or authorized the reproduction of some materials. About forty titles - including books, monographies, recordings and videos - were organized in bookcases and donated to cultural centres, museums and local libraries, with the compromise of the availability and free access by the five municipalities and also by Ilha do Cardoso and Barra do Ribeira, locations in Cananéia and Iguape, respectively.

Still in 2006, after consolidating local partnerships, a great meeting of Fandango and Caiçara culture was promoted and was marked by the release of a book and a CD. The book presents texts about fandango and caiçara culture, in addition to biographies and stories of fandango groups. The double CD is composed by approximately sixty musical recordings which demonstrate the rich variety of the groups and fandangueiros' way of playing in the whole region.

Along with the Fandando's Living Museum achievements, a couple of new important projects started in the region: the Caiçara Cultural Centre of Barra do Ribeira, in Iguape, and The House of Fandango of Guaraqueçaba, managed by local entities. In 2007, the Fandango's Living Museum received the Popular Cultures Award from the Ministry of Culture. In 2008, the II Caiçara Culture and Fandango Meeting was possible by the Avon Living Culture Award, allowing the edition of the Fandango's Living Museum Guide 2008/2009. In 2009, the recognition request of the fandango as Intangible Heritage was considered relevant by the IPHAN's Intangible Heritage Chamber.

Currently, the initiative involves about 300 local fandangueiros and it is maintained by a local partnership network that develop projects promoting the fandango continuity and practice. Altogether, these institutions have been articulated to promote new editions of the Caiçara Culture and Fandango Meeting.

	2.c.
	How it may promote coordination on regional, sub-regional and/or international levels, if applicable
Explain, if applicable, how the programme, project or activity has promoted or may promote the coordination of efforts for safeguarding intangible cultural heritage on regional, sub-regional and/or international levels, with particular attention to strengthening South-South and North-South-South cooperation. (A programme, project or activity carried out at the national level may not involve such cooperation, but should be a potential model; see item 2.d.)
Not to exceed 500 words.

	The Fandango's Living Museum was established based on New Museology concepts, which support the perspective of safeguarding the intangible heritage. The proposals for the creation of ecomuseums, community museums, open-air museums, among others, correspond to the formulation of ways of giving value to expressions of historical, cultural or natural heritage, leading to the recognition of the societies in which they are inserted. The participation of the local community is essential to the continuity and vitality of such museums, thus, their organization should assume they have the necessary tools for their management.

At the same time, the initiative envisages the possibility of establishing ethical and responsible partnerships among representatives of traditional cultural expressions and different mediators - researchers, managers, government and civil society - and it also assumes as essential the autonomy of the communities and groups in the formulation of actions that meet their demands and in obtaining and managing resources, when so desired.

The living museum model suggested for the Fandango Caiçara can be adapted for other cultural expressions that occur on a continuous territory, where cultural circuits can be evidenced, and where the contact and the living conviviality bonds between the cultural producers and their knowledges can be reestablished. It’s an interesting safeguarding model because it conjugates research, recording, transmission, and promotion activities with the main participation of the cultural producers.
This cooperative way of creating and managing living museums can be multiplied to other areas, especially in Brazil and Latin America, if there is the communities’ receptivity and interest. In the northeast of Brazil, inspired in the Fandango’s Living Museum, communities are considering the possibility of creating the Coco’s Living Museum (Coco is a musical, choreographic and poetical expression that is part of the samba family and very common in this region) encompassing the municipalities of the Rio Grande do Norte, Paraíba, Pernambuco and Alagoas states.

	2.d.
	How it may serve as a regional, sub-regional and/or international model, particularly for developing countries
Describe how the programme, project or activity may serve as a sub-regional, regional or international model, as the case may be, for safeguarding activities. Please pay special attention here to how it may be relevant to the needs of developing countries and appropriate to their circumstances.

Not to exceed 500 words.

	The creation format of the Fandango's Living Museum cultural circuit, based on cooperation, can be multiplied to similar regional contexts, taking into account the local characteristics. Therefore, it is regarded as an alternative to a practice that is becoming increasingly common, and that assumes as its main resource the transformation of traditional cultural expressions in mere spectacles as a way of keeping them alive.

We can also say that the proposed use of local cultural references and places already recognized by the traditional communities is a more viable and sustainable model for developing countries. Thus, it is also an alternative to the government actions that prioritize the application of high resources in large buildings, which often do not have guarantees for their use or ever get to actually be appropriated by those who should be their main beneficiaries.

The Fandango's Living Museum is a proposal under construction, which requires the involvement of the community as an essential element of its permanence. In a contrary position to the competitiveness installed in the cultural field, the project seeks to integrate actions, regarding cooperation and networking as ways to strengthen the exchange circuit, which is the basis for cultural creation.

	3.
	Community involvement and consent

Items 3.a. and 3.b. together address other of the selection criteria set by the Committee (Operational Directives paragraph 52), specifically those concerned with community participation in the programme, project or activity and their consent to the proposal.

	3.a.
	Participation of the community, group or individuals in the programme, project or activity

Describe how the community, group or, if applicable, individuals concerned have participated or will participate in the programme, project or activity at all stages of planning and implementation.

	The caiçara communities participated during the project implementation in different ways and in many levels. Countless local and regional meetings were organized to discuss the project objectives and results.  

Some representatives of the communities were directly involved in the coordination, mobilization, research, monitoring and teaching in the workshops.

Courses and voluntary advisory on the elaboration of new projects for fandango promotion were offered by non-governmental organizations established among the traditional communities.

The research and interviews, which identified 282 fandangueiros, individually and in group, were performed with the free, prior and informed consent of everyone involved. 

The musical recordings, which originated a double CD composed by approximately 60 recordings, were organized and approved by everyone involved

The Fandango and Caiçara Culture Meetings, which gathered 250 fandangueiros in the first edition and 300 in the second one, were developed to favour the exchange of experiences among groups and individuals.

The project also contributed to the articulation and constitution of new non-governmental organizations, representative of cultural caiçara groups as the Youth Association of Juréia, the Fandangueiros' Association of the municipality of Guaraqueçaba and the Fandagueiros' Association of the municipality of Cananéia. In addition, it supported the search for financial aid for new local projects managed by these entities, as the Fandango's House of Guaraqueçaba and the Caiçara Cultural Centre of Barra do Ribeira.

Finally, the recognition request of the fandango caiçara as Intangible Heritage was the result of a combined effort and presented over 400 signatures of fandangueiros and cultural representatives.

	3.b.
	Free, prior and informed consent to this proposal

Demonstrate that the community, group or, if applicable, individuals concerned have consented to the proposal. Their free, prior and informed consent may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	Declarations attached

	4.
	Willingness to cooperate in the dissemination of best practices
This section should demonstrate that the community, group or, if applicable, individuals concerned, as well as the State Party and the implementing organization or body,are willing to cooperate in the Committee’s efforts to disseminate best practices, if the programme, project or activity is selected for promotion.

The State Party should also be willing, in the event the Committee selects the programme, project or activity, to provide photographs, videos and/or other documentation to be used in the dissemination of best practices. Such documentation need not be submitted as part of the proposal, but will be required if the programme, project or activity is selected. Documentation submitted at that time must be accompanied by a non-exclusive cession of rights document granting use rights to UNESCO (see Form ICH-07).   

Not to exceed 500 words.

	The Caburé Cultural Association, as well as the other entities involved in the project are ready to cooperate and discuss their practices and experiences through publishing materials, the promotion of meetings or seminaries. It is possible to realize that the potencial and the results of the actions promoted and of the networking are a great contribution to new networks as well as to the project itself.

The members of the organizations that compose the Fandango's Living Museum have sits on national comissions which are focused on matters related to traditional communities. For instance, one can mention the Ministry of Culture Sectorial Collegiate of Popular Cultures and the National Comission for the Sustainable Development of Traditional People and Communities which is coordinated by the Ministry of the Social Development in cooperation with the Ministry of Environment. The best practices' principles and models have been being disseminated in these governmental bodies and also in other forums. There is a commom will, shared by the museum's members and institutions they are related to, to reinforce this practice.Also, considering the alignment of the Brazilian Intangible Heritage Safeguarding policy with the convention’s principles, it is of IPHAN's interest to disseminate the best practices in this field.

Iphan, as the State Party body that is in charge of the Brazilian Intangible Heritage Safeguarding policy, can also provide the inventory, the photographs and the videos produced, under IPHAN's coordination and supervision, for the Fandango's recognition process as a Brazilian Cultural Heritage. 


	5.
	Contact information

	5.a.
	Contact person for correspondence

Provide the name, address and other contact information of the person responsible for correspondence concerning the proposal. If an e-mail address cannot be provided, the information should include a fax number. For multi-national proposals provide complete contact information for the person designated by the submitting States Parties as the main contact person for all correspondence with the Secretariat of the Convention relating to the request (request for additional information, etc) as well as one person in each State Party.

	MÁRCIA SANT’ANNA

DEPARTMENTO DE PATRIMÔNIO IMATERIAL

INSTITUTO DO PATRIMÔNIO HISTÓRICO E ARTÍSTICO NACIONAL (IPHAN)

SBN – Quadra 02 – Edifício Central Brasília, 1º andar

CEP : 70040-904
Brasília – DF – Brazil

(5561) 2024-6135/6136 

E-MAIL – dpi@iphan.gov.br or msantanna@iphan.gov.br 

	5.b.
	Competent body involved

This section should provide the name and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the programme, project or activity.

	caburé cultural association

rua sabóia lima, 161/parte – 

tijuca rio de janeiro, rj, cep : 20521-250

phone: 55 21 2245-8625 / e-mail : cabure@cabure.org.br

	5.c.
	Concerned community organizations or representatives

Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the programme, project or activity such as associations, organizations, clubs, guilds, steering committees, etc.

	Associação de Fandangueiros do Município de Guaraqueçaba

Rua Bertioga, 1 - Guaraqueçaba - PR 

(5541) 3482-1223/ 8416-3265 

fandangueiros@yahoo.com.br

Associação dos Jovens da Juréia  

Alameda dos Guaranis, 24 – Balneário Titânus – Barra do Ribeira – Iguape – SP

CEP: 11920-000
(5513) 3849-1341 

ajj-jureia@uol.com.br

Associação de Fandangueiros do Município de Cananéia  - 

rodolfogv@hotmail.com

Associação de Cultura Popular Mandicuéra 

Bairro Sete de Setembro, Ilha dos Valadares
Paranaguá-Paraná Cep 83252-010 Caixa Postal 52271

(5541) 3425 5275
associacaomandicuera@yahoo.com.br

Associação Rede Cananéia

http://www.redecananeia.org.br/ 

(5513) 3851-1201 - 

redecananeia@yahoo.com.br

Instituto de Pesquisa de Cananéia

Rua Tristão Lobo, 199 

Centro 
Cananéia–SãoPaulo–Brasil
CEP: 11990-000 

(5513) 3851-3959 - 

coordenacao@ipecpesquisas.org.br

	6.
	Signature on behalf of the State Party
The proposal should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission. 

In the case of multi-national proposals, the document should contain the name, title and signature of an official of each State Party submitting the proposal. 

	Name:
Luis Fernando de Almeida
Title:      Chairman of the National Historical and Artistic Heritage Institute - IPHAN

              Ministry of Culture

Date:
20 April 2011
Signature:
 <signed>    
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