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EAANHNIKHAHMOKPATIA
YMOYPTEIO NOAITIZMOY KAl AOAHTIZMOY
FENIKH AIEYOYNZH APXAIOTHTQN
KAI MOAITIZTIKHZ KAHPONOMIAZ
AIEYOYNZH NEOTEPHZ MOAITIZTIKHZ KAHPONOMIAZ
TMHMA AYAHZ NOAITIZTIKHZ KAHPONOMIAZ
KAI AIANOAITIZMIKQN OEMATQN

Tay. A/von: 3¢ ZenteBpiou 42, ABAva KOIN.: wg M.A.
Toy. Kwdwkag:10433

MAnpodopieg: E. Mmtalivn

TnAédpwvo: 210 3254148

HA. Avon: dnpk@culture.gr

OEMA: Eyypadn tou Tpavou XopoU otn BAdotn oto EBviko Eupetripto AuAng MOALTIOTIKAG
KAnpovouiag tng EAadag.

‘Exovtog ur’ ov:

1) tg Satdtelc:
o. Tou N. 3028/2002 ywa tnv «lpootaocio Twv ApXOLOTATWY Kol €V YEVEL TNS MOALTIOTIKAG
KAnpovouidc» (DEK 153/A/28.06.2002).

B. Tou N. 3521/2006 «KUpwaon tg SUpBacng ywa tnv Mpootaocio tng AuAng MOALTLOTIKAG
KAnpovouidc» (DEK 275/A/22.12.2006)

y. Tou MA 70 (DEK 114/A/22.9.2015) yia tnv «Avaclotoon Twv YIoUpyeiwv...» Kot ELSLKA TO
apB. 2 mou adopd tnv avacvotacn Tou Yroupyeiou MoAttiopol kat ABANTIopOU.

5. Tou MNA 4 (DEK 7 A'22/1/2018) «Opyaviopog Yrioupyeiou MoAwtiopol kat ABANTIOpoU».

€. tou MN.A. 88 (DEK 160/A/29-8-2018) «Aloplopdg Yroupywv, Avaminpwtwy Youpywy Kat
Youmoupywv».

ot. Tnv pe ap. mpwt. YMNMOA/IPYN/509797/11453 anddaon (DEK B'4527/17-10-2018) yia
v avabeon appodlotntwyv otov Yodumoupyd MoAtiopol kot ABANTIopoU Kwvotavtivo
Itpath.

2) Tnv Ue ap. MpWT.

YMNMOA/TAAYHA/AAAAA/TAAATN/343340/33842/31022/24629/1.11.2016 (AAA
Q9064653M4-300) Ymoupywn Amnodaon, OnMwG TPOMOMoOnKe We TV ap. TPWT.
YNNOA/TAAYHA/AAAAA/TAAATN/409491/33652/31913/25263/9-10-2017 (ALA

75z04653MN4-EDA) Y.A OXETIKA WE TN ouykpoOTnon tng EBvikng Emotnpovikig Emtpomnng yla
v epoppoyn tng 20pPaong yla tnv npootacio tng AuAng MoAttiotikig KAnpovopag.

3) Tov oxeTiko dpakeAo ou uTtoPAROnke otn AteUBuvon Neotepng MoAttotikig KAnpovouLdg
yla to otolxeio Tpavog Xopdc otn BAdotn €k HEPOUC TNC TOTILKAG Kowotntag BAGotng tou
Anpou Eopdailag kot twv Anuntpn MnaykaBou kat TAukepiag Matoika, cUVTOKTWY TOU
Aghtiou.

4) Tnv opodwvn Betikn yvwuodotnon avadopikd pe To umtofAnBév Ashtio eyypadng tou
otolxeiou tng EOBVIKAC EmlotnuovikAg Emitponig ywo tnv edappoyn tg ZupBacng yla ™
AtadUAagn tng Aulng MoAttiotikng KAnpovopdg,



AMOOAZIZOYME
Eykplvoupe tnv eyypadn oto EBvikd Eupetipio AuAng MoAttiotikng KAnpovouldg tng
EAGdag tou Tpavou Xopou otn BAaotn, Omwg meplypddetal 0TO0 cuVnUUéEvo AegAtio

Itotxelou AuAng MoAtttotikng KAnpovoutdg mou ¢hEpeL Tov mapandavw Tito.

Zuvnupéva: To Aghtio (Lévo otnv Kow. 3)

O Ydumoupyog NoAttiopol & ABAntopol H Yroupyog MoAttiopot & ABAnTLopoU

Kwvotavtivog ITpatng Mupoivn Zopumna



Nivakoc ATtoSEKTWV

1. EMnvik EBvikn Emtponmn ywa tnv UNESCO, Akaénuiag 3, TK. 10027, e-mail:
kgtepe@gmail.com, unescogr@mfa.gr

2. Mpappateio EBvikAg Emiotnuovikng Emttpornig yla tv epapuoyn tng ZUpPBaong ya tv
AtadUAagn tng Aulng MoAttiotikng KAnpovopdg, AINENOK, IMZenteuBplou, 10433 ABrva

3. Tomuwkn kowodtnta BA&otng Afpou Eopdaiag, TK 50003, BAdotn Koldvng, e-mail:
k.vlastis@ptolemaida.gr.

4. Anuntpng X. Mniaykapog, dbagkav@sch.gr

5. Mukepia N. MNatoika, Ipatsika@hotmail.com

Axp1Bég Avtiypagpo
Kevtpko lpmtoxorro
DLopomovAiog ABavactog



EONIKO EYPETHPIO AYAHX MOAITIZETIKHE KAHPONOMIAX

THX EAAAAAX

AEATIO ETOIXEIOY AYAHE HOAIZTIKHE KAHPONOMIAX

1. Xvvroun wopovciacn Tov storysiov Aving omtietikne Kinpovourdg

0. Mg oo 6vopa avayvopileTal To 6ToLEio amd TOVS PoPEic TOV:
O Tpavog Xopdg otn Brdot.
B. AAAn/-ec ovopacio/eg:

v. Xvvroun Heprypagi:

O Tpavog Xopdg tvar £vo YopeLTIKO dPOUEVO LE SOUIKA GToryEin TO dimTuyo
«Tpayoddt-Kivnon»  (poVNTIKO  TpayoLdI-Yopds), Y®PIG T OCLVOSEIN HOVGIKOV
opybvav. ‘Exel TeAeToupykd yopokTnpo Kot HETodIdETOL 0md YEVIA GE YEVIOL KUPImG
HE TN ovupeToyn oto dpdpevo. O Opog «TpavOG» VIOINAMVEL T oXe0OV KOOOAK|
GUULETOYN TNG KOWOTNTOG GTIV EMTELEGT] TOV KO TI CTULAGI0 TOV Y10 TNV KOWOTNTO.
Mo epdc tovg Blotowudteg amotedel tov «Tpovoy, dNAodN TOov onuaivovio, Tov
onovdaio yopod, T0 GOUPOAO TNG TOAITIGHUKNG OGS TOVTOTNTOG.

0. IIcdio AIIK:

o) [Tpopopikéc TapadOGELS KOl EKPPAOELC
B) Emiteleotikég téyveg
v) Kowvovikég mpaktikéc-teheToupyieg-e0pTAGTIKES EKONADGELS.

e. [leproyn] 6mov amavrarol To otoryEio:

To dpdpevo emtteieiton oty Tomikn Kowortnto BAdotng, Aqpog Eopdaiag,
vopog Koldvng, Atotknrikn mepipépeta Avtikng Makedoviog.

oT. AéEgic-KAe1014:

Xopog, Tpavog Xopdc, BAdotn, AekamevtahyovsTog, KOWOTIKO-KOVMVIKO-
YOPELTIKO, EOYKO SPDOUEVO, TEAETOLPYICL.

2. TovtétnTo Tov Qopéa Tov ororysiov AIIK
a. I[Towog/-o1 gival @opéag/-gig Tov oToyeiov;

Dopeig Tov otoeiov eivar o1 KATOIKOL KOl OAOL OGOl KATAYOVTOl OO TN
Bldom xor ovppetéyovv oto dpopevo. O yopOG ONUEPO EMTEAEITOL OO TOVG
HUOVILOVG KOTOTKOLG TNG KOwvOTNTag Kot omd BAaToudteg OV 88V KATOUKOUV HOVILLOL



OTOV TOTO KOUTUYMYNG TOVG, GAAG PPOovTILOVV Vo TOV EMOKENTOVTOL KAOE KaAoKaipt e
KOPLO GKOTO TNV EMAVOCVVIEST] TOVG UE TO YOpLd Ko v emPefaioon pe tpdmo
TOVNYLPIKO TNG GLALOYIKNG TOVS TAVTOTNTOG,

B. Edopa/tomog:

AebBvvon: Tomkn kowvdtnta BAdotng tov Afjuov Eopdaiog
BA\dom Koldvng
TK: 50003
TmA. 6972-477973
FAX: 24633-50129 (VITOWT KOG AGUITO) .+« v v enveenteeenreeneeeeneeaneeeneenneanness
e-mail: k.vlastis@ptolemaida.gr
site web: www.ptolemaida.gr/dimotikes-enotites/dimotiki-enotita-vlastis/

v. Hepartépo TAnpoopisg Yo 10 oToryEio:

Apuddio TpOGOTO TOL PTOpPOVV Kol O10TifEVTOL OIKEIOOEAMG TPOKEIUEVOL VL
TOPACYOVV TEPULTEP® TANPOPOPIEG Y10l TO GTOLYELO:

1. Mnvag Aoroxtodpng
[Ipdedpoc tng Tomikng kKowodtnTag BAdotng tov Afuov Eopdaiog
50003 Bidot Koldavng
™mA. 6972-477973
e-mail: k.vlastis@ptolemaida.gr

2. Kov/vog TCuniag
Matevtipag-I"uvatkoAddyog
SVAMEKTNG-KATOYPOPENS GTOLYEIDV TNG CLANG KOl VAMKNG TOTIKNG TOMTIGTIKNG
KAnpovopdg
Kvdoviov 3
546 55 ®¢o/vikn
™A. 2310-429427 xon 6974-911619
e-mail: kontziolas@yahoo.gr

3. T'hkepia [Hotoika (cuvtdxtpia, PA. oTot)Eln TG TOPAKAT® GTO TEAOG TOL
Agltiov)
e-mail: Ipatsika@hotmail.com

4. Anpitpnc Mrdykafog (cuvtdrng, PA. otolyeio TOL TAPAKATO GTO TEAOG TOV

Agltiov)
e-mail: dbagkav@sch.gr

3. Avoivtikn weprypoen tov ototysiov AIIK, 0Tm¢ amavTaTol GNUeEPU

O Tpavodg Xopog yopevetal ot BAdot (maid ovopa: Mrldzot), Evo opevo
Kepaloympt g Avtikng Makedoviag, kabe 27 loviiov, avipepa ™G YOPTIG TOL
Ayiov TTavterenpova 1o andygvpa, kabmg Kot To dSiuepo g yoptig g Koipnong
g Ogotorov, 15 kot 16 Avyovostov. H yoptq g avayiog ftav avékabev ot
BAdot m peydin yopm g xowotntog, kabmdg tov Avyovoto Ppiokoviav ekel,



EKTOC amd TOVG HOVILOVG KOTOTKOVG, KO 01 KTNVOTPOPIKEG OIKOYEVELEG, TPV KOTEPOVV
oTO YEWWAdLA Tovg, Kabdg ka1 ot BAatoudteg mov Siépevay o€ 0oTIKA KEVTIPO Kol
£Kovay eKel TIG KAAOKAPIVES TOVG OKOTTES,

O Tpavoc Xopdg TOoL AgkamevToYoOLSTOV ONOTEAEl KOl1 ONUEPA TO
OTOKOPOQOUO TOV EO0PTUACTIKMOV, OpNoKeLTIKOD, YLXAYOYIKOD KOl KOW®OVIKOV
YOPOKTNPO, EKONADGEDV OV AQUPEvouy Ydpo GTN SIIPKELD TOL TAVITYVPLOL TOL
Agxomevtahyovotov, to onoio apyiler o1 BAGot otig 14 kot 0OAOKANPOVETAL GTIG
16 Avyovotov. H yopt divel v gvkoipia Yo, oVTOUOUOTO, YOXoy®yio oAAd Kot
TEAETEG KOWOTIKOU yopoaktnpa. [lapapovy tg Tlavoyiog, peETd Tov €omepvd, M
mhoteion Tov yoplov yepilel amd eudg tovg Bloatowunteg, mov gipacte exel yuo vo
OUUUETACYOVUE oTo Pabid pillopéve 6Tov TOmO pHoG 0110, VO OVTOU®OCOVUE HE
OVLYYEVELG Kol (IAOVG KOl VO, Ol0CKEOAGOVUE UEXPL TIC TPAOTEG TPMIVEC DPES OTIG
TOPUSOGLOKEG TAPEPVEG TOV YMPLOV, VIO TOVE NYOVE TOV VIOTIOV HOVGIK®Y 0PYAVEOV.
H yopt ¢ Iavayioag yioptaletal pe 1o emionuo op0ddo&o teleTovpykd g Ociog
Agrtovpylag aviuepa g yopts. H mepipopd g €1oOvag TG TPoryILOTOTOLEITOL TO
mpoi g 16mg Avyovotov, pe 1 ovvodeio, cvvnlwc, TG VIOMOG HOLGIKNG
opynotpas. Lpv aAld kot HeTd TO EKKANGLOGTIKO AEITOLPYIKO, TPOAYLOTOTOLOVVTOL
GUYKEVIPMGEL TAOV YOPLOVAV, EMICKEYEIS GE GULYYEVIKA OTiTIO, OLKOYEVELOKES
palméelg ko, omapaitnta o Ppddv, xopdg HE TNV VIOTLO 0PYNOTPO. TOUPUSOCIOKNG
HLOVGIKNC.

Mo 6lovg gudg Toug Brotoidteg, OUmG, OVTO TO €0PTACTIKO TPUUEPO 1
Kopdld oG ¥TVma duvoTd oTov TPavO Yopd, G€ oVTO TO EENIPETIKG GMUOVTIKO
KOWOTIKO LLOG YEYOVOGS, OTO 01010 KAOE ¥povo maipvovpe UEPOG, Oyl LOVO MG XOPEVTEG
oAAG ko g Beatég Tov. «Ilpémer va eEopoioynBovpe (...) Tov mdbo YU avt) TV
ETNOL CLVAVINGN 7oL amattovpe OAol ot BAotowdteg g daomopds. AAMGMS O€
vivBoope va odddler o muepodeikne. Elvan cav va pnmv mepvéer M xpovid...»
(TGupétag 1990, o. 31). O Tpavidg xopdg xopebETOL TPEIG POPEG KATA TO OMLEPO TOV
Agkamevtiayovotov. Avipepa TG YOPTNG TO OmOYELUO Kol TNV €NOUEVN, 16
Avyovatov, to Tpmi, petd T Ocgla Agitovpyla kol T AMtaveion TG €KOVOG TNG
[Movayiag, 6TmG Kot To amdYEL | TG 10105 LEPAG.

O Tpavdg Xopodg otn BAAGTN dev €xEL TO YOPOKTAPO EVOC OTAOD YOPEVLTIKOV
dpduevoL, OoAAG maipvel TOV YOPOKTAPO UW0G KOWwOTIKNG 7pdéng. Eivar évag
TEAETOVPYIKOG, KOWOTIKOG YOPOC TOL TOV YOPEVOLUE YO VO EMITEAECOVLUE TNV
kabiepopévn and v mtapddoon teretovpyia. IV avtd €xel Ko Tovg kavoveg tov. Ot
Kavoveg opilovy TV MPO TPOGEAEVOTG TOV YOPELTAV, TNV KEPAPYNOT NG IATUENS
TOVG GTOV KUKAO, TO GYNLO TOL YOPOov, TN GEPE TV TPOYOLOLDYV, TOVAGYIGTOV TOV
TPMTOL KOl TOL TEAELTAIOV, TO. GLYKEKPIUEVO KvnTikd potifa. Ot kovoves avtol
TPOodidovV 610  dpopevo  Eexmplotd Veog kor  yopaktipa. OAlot gueig ot
GUUUETEYOVTESG, TEAEOTEC 1| BeaTEG, TYLOVHE TO SPOUEVO POPOVTOG TO KOAG HOG KOl
«oav £T0HO0L amd Kopod» PPOVTIOVIE VA EIHOCTE GUVETELG 6TO ETNGL0 PovTEPOD LAG.
Olot mapevplokOpocte ekel pe TaEN Kol EUMPENELN, Y10 VO CUUUETAGYOVUE GTO
YEYOVOG, TO 0moi0 emtteAeital e PAGT TO TPOKADOPIGUEVO TUTIKO LE EMONUOTNTO KoL
péoa oe KA VTovig GuVOICONUATIKNAG POPTIONC.

Qpa Evapéng Tov TpoavoL yopol eival 1 71 amoyELUATIVY Kol TOTOG 1 TEPLOYN
Afaéoro. O peyaditepot yvopilovv mov Ba otabolv, yia va apyicovv Tov yopo Kot 10
tporyovdt. Kot kabmg mepvd 1 dpa, 1 tpocédevon avEdvetat. O kabévag mov Epyetat,
YVOGTIG TOV TUTIKOV KOl TMV TPOYoududv, maipvel T 0£6m Tov GTov xopd kot apyilet
va tpayovdd Kot vo yopevel. 'Etol, otadiokd oynuoatiletonl évog peydAog avorytog
YOPOG, TOL OAOEVE, KO SLEVPVVETOL, KABMG OAO KOl TPOGTIOEVTUL YOPEVTEC.

O Tpavog Xopdg yopeveton yopig TN oLVOSEID HOVGIKAOV OpPYAvVE®V.
Xopokmplotikd ¢ OoUNG TOL €ival 1M 1EPAPYNoN KOTd @VAO Kol mAia.



[Tponyodvtor o1 Gvdpec, GOl KOTA GEPA NAKING. XTO TUAKIO TOV 0vVOpOV, 01 KoAol
TPOYOVIIGTEC TOTOOETOVVTAL GTNV APyl TOV KOKAOL 1 TO UIPOGTA OO TIG YOVAIKEG,
AELITOLPYDOVTOG OC POVNTIKE TOVG otnpiypata. Ta tehevtaio ypovia TapoTnpeiTon pio
dlupopomoinon ot1o TUNHo TV avopdv. Ilponyodvtar avtoli mov @opoldV TNV
TOPOOOGLOKT EVOLHOGTN Kol 0koAovBovV OAOL 01 GAAOL, TAVTO OUMG LE KPLTHPLO TNV
nikia tovg. AxoiovBolhv ot yvvaikes. Ilpdta avtég mov Popovv TNV TOPAdOGIOKN
evovpOGio, HE TPOTN TN HEYUADTEPT OTNV TMAKIO KOl KOVOTEPY] GTO TPOYOLOL.
[Modawotepa kprtipo yio ) Béon g Kabe oG otov yopd NTav 1 nAkio. Xtnv
TEPIMTOON GLVOLANK®V YUVOIK®V, KPP0 Mtav 1M ypovoroyio. tov ydpov. H
TapddocT NOEAe TPOTOYOPEVTNG VAL EIVOL O YEPOVTOTEPOG, O OMOIOG NTAV APLOTOG
YVOGTNG TOV TPOYOLI®Y KOl TOV puOpov. XT1¢ Pépeg pog T BE0T TOL TPHOTOXOPEVTH
popdlovtal evarAdE tpia N TE6GEPO ATOUM, OAOL APLIOTOL YVAOOTEG TOV TPAYOLIIDV,
KaOdC EKAEITOVV TL0L GTNV KOWOTNTO TO, ATOMO LEYAANG NAIKIOG.

O y0pdg EEKIVA TN GTIYUN TTOV 0 TPOTOYOPEVTNG TPOPUIVEL GE OVTITATN LY TOV
aploTEPOV OOV mavem oto dg&l. Eivor pia dwaitepa copforkn kivnon tov
apLoTEPOV TOJ10V, TO OTOI0 O TPADTOG YOPEVTNG ONKMOVEL GE APCT], OOTE VO EEKIVIAGEL
0 Yopog otn B€om Tov TSV TAV® 6To deEl. H kivnon avt €xet yuo tnv emtédeon
TOV TPAVOD YOpPov TOV 1610 POAO OV Ba ElYE GE [1OL GUUPOVIKT OPYNOTPA 1 PO TNG
UToyKETOG TOV paéotpov. H kivion auvt cuvodevetal amd tontdypovn Kivnon tov
¥EPOD LLE TO OTOI0 KPATOEL TO MHOVTIIAL KOU OmOd0CT TOV TPOTOV GTIYOVL TOL
Tpoyoudon. Mall tov Tpayovdd T0o peYaALTEPO TUAUN TV ovdpdv. Ot otiyot
EMOVOAOUPAVOVTOL OO TO MUYOPIO TV YOUVOIK®OV KOl TOV TEAEVTOI®V GTN CEPd
avopav. Ta yopevtikd Prupoto «oto tpioy Kot «uéca-£Emy» elvar pikpd, Popid,
oTPMTA Kol pLOUIKE Ko akoAovBovv Tov puOUd TV Tpayovditdv. H doun tov tpovod
YOPOV» —LLE TOV KOPLOOLO-TPOTOYOPEVTN KOl EVOL TUNLLO TOV 0VOPDV TOV TPOYOLIOVV
TOV TPAOTO GTiX0 TOV 0Moi0 EmavarapPdvouy Yopehovtag Ol VTOAOITOT— TPOKOAEL Lo
aicOnon opoloyévelag Kot cLVApL amAdTNTAG Kol MTOTNTOG. XoPapos, emPANTIKOG,
BeaTpiKog, 0 Yopog etval EKEPACTNG TOV GLAAOYIKOV CGONUATOG.

O Tpoavog Xopdg dev glval £vo SPOLEVO EVTIAYUEVO OTAG GTOV TG0 KOKAO
KOWOTIKOV eKONA®ce®V. [0 gndc o xopdc avtdc dev eivar dtackédaot, eivon Bimpa.
Otav yopedovpe, Bempodie TOG EMTEAOVUE IO 1EPOTELECTIO, GTNV OTOld OA TOL
UEAN TG €xovv ToV pOAO TOv TeEleotn. Ta yelAn Hog TpAyOLdovV Kol TO CAOU, UE
apyos, puOUKOVg PNUATICUOVE, DTOPAALETOL GTIV ECMOTEPIKY GIOTN TOV KaOEVOC.
Yoy, voug kot Tvebpa yivovtal ekelvn Tn oTiyun €va, Mo VTOVN TOWmTIKN QoVvi).
Xopog ka1 Tpayohdl TOL HECH GE MYOOTES YPULUES CUUTVKVAOVOLY TIG OKEWELS Y10 TN
Lom, Tov Bdvaro, Tov aydva, Tn dnpovpyia, TV oydmn.

‘Evag mo mpocomikds-Piopatikog yioo tov kobéve Blatoidtn mapdyovtog
EMTEAEONC €lvol 1 OVOKANGTN KOl ETOVOQOPAE OTY] UVAUN TOV T®V TOTIKAOV,
SLYPOVIK®V TPAyOLIIDV TOV TPAYyOLIOVVTOL GTN GUYKEKPLUEV TEPIGTOCT) KoL EYOVV
ovvdebel e TpocmTKd yio Tov Kabéva Piopato. ‘Evag fyog, pia eikdva, pio popodtd
etvar opKeTd, Yo va eI0PEAEL OPUNTIKG TO «GALOTE» GTO «OTIUEPOY KL GTO «EOMH.

O Tpovog Xopog elvar évo 16TOPIKA KOOIEPOUEVO YEYOVOG Kol HE TNV
EMTELEST] TOV, MG 1010{TEPO GUUPOAO TOVTOTNTAG, ETITLYYAVETOL 1| CLGTEIPWON TNG
KOWOTNTOG KO 1) GUVELONTOTOINGT TNG EKPPACTC TOV OVAKEV GE QTNV KAVOVTUG
OAovG edg Ttovg Bhatowwteg mepneavovs. Elvan évag peydrog xopdg mov veictatal,
Y vo ovodeiet T cuvEyEln TG TOpAd0oNG Kol 0 0moiog eMPEPOLOVEL, OVOVEDVEL
Kot TPOAyeL T O10pOANEN TNG TOMTIGIIKYG UG PUOLOYVOUIOG Kol TOVTOTNTOG, KOOMG
o€ VTOV VILAPYOVY OO TO GTOLYELD TOL GUVEKTIKG KOl CUCTEPOTIKA TNG PAOTCIOTIKNG
Kowotntog. To duvatd YEPOKPOTNUA KOL ) EVYN KaI TOV YPOVOD GTOV UETPO, LE TO
omoio. KAglvel 0 TpavOg YOpOGC, OMOTEAOVV VLTOGYEST] OVOVEWDOCTNG TOV KOWOTIK®OV
dECUDV KOl SLTHPNONG TNG KOWOTIKNG GLALOYIKNG LOG LVIUNG.



AMayEC dlaypoviKa cuVERNoAY 6€ dIUPOPES PACELS TNG 16Topiag Tov Tpavov
Xopob. H ovcio tov Opmg mapopéver n idw: m eEao@EAIon TG 1IGTOPIKNG TOL
OUVEYEWNG, 1 OlOTNPNON TOL GTN UVAUN TOV VE®V Kol 1) evioyvon tov Pabid
E0PULOUEVOD «OIGHNUATOC TOL GVIKELV» GTNV KOVOTNTA.

4. Xopoc/eykotootdosic Ko £EomMoudc mov cuvosovron pue tnv emiréieon/
aocknon tov otorysiov AIIK

«["o v mapadoctokn koopofempia kaOe TOTOG eivar POPTIGUEVOS e L0 GUYKEKPLUEVT] GIULOGTON
(Kvprokidov-Néotopog 19892, 6. 16)

H BMldomn elvar ytiopévn o610 ovatoAlkd Tuqpo €vOg opomediov Tov
oynuoatifeton avapeoa ota 6pn Ackio (Zwidtowog) kot Movpikt. To dAho picd
KOUUATL TO KOTOAQUPBAVEL L0 TEPACTIN, EMIMESN, KOTATPACIVY) £KTOOT), To AMPBAdio
(tomwvopio Aifadia, PA. eoTOYP.). AVTOG 0 EKTETAUEVOS YDPOC TOV —YWOPIG SLOKPITA
woktnotlokd oplo— APadidv g BAdome, ota dutikd g KowvotnTag Kot 68 GESN
EMOPN Le avTN €lvol 0 Y®POG OOV HOVIPO EMTEAEITOL TO dpDUEVO. ZVvovdaletl TV
wKavh €ktoon Yy 1o TANB0C TV XopevT®dV, TV Aduecn TPOSPAcT GTO OKIGUEVO
TUAUO TOV XOPOL KOl TO KAAAOG TOL Tomiov, 1 Béaom tov omoiov agpurvilel v
aicOnon tov wpaiov Kot Tpokaiel aicONTIKY GLYKivino.

O 10mog avtodg elvar évtova cLVIGOMUATIKA (POPTIGUEVOS YL EUAS TOVG
Blotouwteg, yoti cuvdéetan e TPOOOTIKEC-PLOUATIKEG LVIUEG, KOOMG GE auTOHV
VILAPYOVY OA. EKEIVAL TOL GMULASLOL TTOV EVEPYOTOLOVV TIg BOUNGEG pog. Znpadio Tov
TOMOV” ONUASIN TOV oG 0dNYOVV va. doVUE Tio® and ta mpdyupota, vo dtopdcovus
TNV TPOCMOTIKY| Hag 1oTopio. Aplotepd T0 YWPLO, TO OTITL, 1) OIKOYEVELNKT €0TIN, TO
TOWOIKG Hog xpovio. AmEVAVTL, KATO HETOTO, O WKPOG KOTAMPAGIVOG AOQPOC, 1
Tlovurxa, ekel Omov mailape xor oayvovievope O6ho 1o yopd. Agfid o Ayiog
[Movtedenpovog pe 1o EOKKANGL TOV, QOPp®VTOG oYedOv povipo v ykpilo omd
GUVVEQO KOVKOVAO, TOV, TO KeEPL HOGC, M TPOCELYN MG, O Tpootdtng pog. Kot ta
TovOYnAo, ALYEPOKOPHO AELKASIL otV dkpn omd To APadia, ekel  OTOL
Eamootaivape petd to moyvidl. Kot o ovpavdc, avtdc o vépoyog YoAavOG ovpovag,
mov dev elvar moté oAdTeEAN KoBdploc. Ta mdvta o pia vrépoyn ovvleon. Kot 6to
KEVTIPO TNG 0 XOPAC, O TPOVOG YOPOG, KOL 1| POV GVTAOV OV TPOYOVIOVV KAVOVTOG TOV
TOTO VoL OVTIAOAEL KO O1 LOPQPEC TV avVOPAOTOV, 0VTOV oL E@uyoy. O TOTOG AVTOC,
ov vrdpyel kKo Oa vrapyet. Kot vy va mopappdcovpe to I'. Zeeépn (Tpio kpued
momuata — Ent oxnvic Zt°, 6.290, ora ‘Tlompota’, Tkapog 2014), «drwe o medra
KPOTOOVE TH LUOPPN TOD QYEPQ, EVA O QYEPAS EQVYE, OEV EIVAL EKELY, TO 1010 KI O TOTOG
pviayel ta Adyio. koa ™ popen tov avlpwmov. ‘Exel tovtiotel avtdg o ydpog, He ™
pokpoimvn, erovolopfovorevn dadkacio Tov TPoavoly Yopov, HE GLUPOAIGHOVG,
LVTLLES, EIKOVEG GCUUPOAN, TOV OVOKAAOVVTOL KOl LOVO HECO amd TNV amAn B€aon tov.
AVTOG 0 TOTOG amoTEAEL Y100 OAOVG EUAG TNV EUTELPIN TOL TAPEADOVTOG LLOG.

5. IIpoiovra 1 €V _YEVEL DVMKO OVTIKEIMEVO TOV TPOKVATOLUY OC OTOTEAECUO  TNS
gmréleonc/aocknong tov ototysiov AIIK

YMké ototyele, TPOOPIGHEVE EOIKA YL TO GUYKEKPIUEVO YEYOVOG, OEV
veioTavVTOlL.



6. IoTopika oTovycio yio To oTorysio AIIK

Amo v kotd Tto GAAo miovola Pipiioypapio yioo ™ BAdotn kot tov
TOMTIGUO TG amoLGLAlovV avaPOopPES Kol TEPYpapEc Tov Tpavod Xopov mpv amd To
dgvtepo iod Tov 2000 cdva. [Ipdio Aaoypaeikoy yopakTnpo SNUOGIELLLO Y10 THV
Kowotnto Swbétovpe pUOVO  EKEIVO  TOL  GUUTOTPIOTN HOG  @IAOAOYOVL  AoT.
[Momadnuntpiov yio 10 Pratcidtiko yapo (Ilamadnuntpiov 1912), kabdg kot To dVO
onpooctevpata tov Kodwdépn, yia o €0yo tov KAndova (Koiwdépng 1930), kabmg
kot yioo ™ yévvnon kol 1o Pagticto (Kodwdépng 1931). Tlpowa eotoypoapucd
tekunpe yuoo tov Tpavd Xopd dwbétovpe povo omd TIC TPOTEG OEKOETIEC TOL
TPONYOVLEVOL OLDVAL.

Ocov apopd TIC SoPOVIKEG OAAAYEC TOL TOPATIPOVVIOL GTOVG KOUVOVEG
EMTEAEGNC TOV SPOUEVOL GTO TEPUCUO, TOV YPOVOV, avTég Exovv ¢ eéng: Tpota-
TpOTO Topatnpeital po (Hepikn) dwapopomoinon-eEEMEN oty kaTevBvvon NG
S1EVPVVONC TOL COUATOG TV TEAESTAOV. 110 cuyKeEKPIUEVE, TPOPOPIKES KOl YPOUTTEC
EKTIUNOELS CLYKAIVOUV OTO YeYovOg OTL TO OPMOUEVO Opykd eugoviletor omnv
KOwoTNTo MG £010 TV NUIvopadikng dtofinong BAatsiotdv ktnvotpdewv (Yo tnv
Katd Ao GLVTEYVIOKT JIAKPIOT] HETOED TOV UETAKIVODUEVWY KTHVOTPOPDY KAl TOV
Hoviuwv  [edpoiwv] peEA®V NG KOWOTNTOG MOV  EYYPAPETAL ®C ONUOVTIKO
YOPOKTNPIOTIKO oTov €V Yével Bio g, PA. [Motoika 1998). Topugpwvo pe OV
Kolwdépn (1982, . 225), ot televtaiot apyilovv va HETEXOVY GTOV Y0P Ao TN
dexaetio Tov 1920 ko €€ng. Ko o Apavddakng (2015, o. 13) ocoppovel 6tL «ot
HopTUPiEC 00N YOOV OTO OTL KOTOTE MNTOV YOPOG T®V  KINVOTPOPWY KOl Ol
OOTIKOTOIUEVES OLKOYEVEIES OEV GLUUETELYOV, OUMG E0M KO TOAAL YPOVID, dLTO OV
GYVEL Kol O TPOVOG YopOg €lvar yeYovOog mov apopd OLEG TIG KOWMVIKEG TAEES TV
Blatowiwtdvy.

Eniong, sivon dwoumotopévn Ti1g tedevtaieg OEKOETIECG O VTOYMPNON TOL
TOTIKOV 1OIOUATIKOD YAMGGIKOD 0PYAVOL GTO TPOYOVLH TOL YOpoy Kot pio Babiuaio
EMKPATNON TNG TOVEAAVIOG KOWWNG VEOEAANVIKNG, 101MG 6TO EMIMESO TNG POVITIKNG
(vmoympnon tov tomikov Popeiov Widpatog): To ZHuipa Eyovur kKipd 6TO OUMOVVLUO
Tpoyovdt pe 1o omoio apyiler o Tpavog Xopdg €xet Yivel 0TI TEAEVTUIEG KOTAYPAPEG
2iuepa Epovue koipo. Kot vouotedelokd iomg, «onuepa 0o Kot Ayotepotl EEpovv
KoAG To woAold Tpoyoldlo Kol akOpo Exel oyedov yobel 1 TomKN OAAEKTOCH
(Apavodkng, 6.m., 6. 21).

Mo axoun €€EMEN CLVIGTOVV Ol TAPATNPOVUEVES OALAYES GTO TTEPLEXOLEVO-
KEHEVO TOV TPOYoudI®V: XOPOKTNPIOTIKN TEPIMTMOOT QLTI TOV TAPATNPEITAL GTOV
TPAOTO GTiYO TOL TPayoLdIOD Ai pewpé oeic Toolamavicrtic (Bhayodnpog 19771, . 13,
Koiwdépng, o6.m., o. 298). Ilpdkertor vy mapagBopd 1Tng TPOSOOVNONG
Toopomloviatig, a@opd OMA. TOVG KOTOIKOVG TV ToopATACVAOV, OIKIGHOV GTO
[HNoyovie tov vopobd Iwovvivov (véo ovopa: Boaotkd). Ztn devtepn €kdoomn tov
Bhayodipov (19992, 6. 13) /81, 0AAG Kol GTOVC KOTOTVOVGS KOTAYPAUPELS, 0 TPAOTOG
oTiyog &xel yivel «Ki ai' uwpé ‘oeig ki 10¢€ic uwpé Mrlatoiwticy!

Axoun, KataypdeeTol S10POPOTOiNGT GTO PEMEPTOPLO TOV TPAYOLIIOV (TOV
«TPAYOVIIOTIKOV PEMEPTOPIOLY KATH ApavddKT) TOL TPOYOLOOVVTHL XE CLTH TNV
eEEMEN émanEav poAo ®g Tapdyoviec, Katd tovg Xiwkn-llapdoyo (2001, oo. 8-9),
1060 0 PeYdrog aplfpdg Tov TPOYOLSIGTIKOD PEMEPTOPIOV TOV JdPWUEVOL OGO KOl N
vroAoyiown éxtaon Kamowwv omd avtd: «Tig televtaieg dexoetieg AOY® 1Tng
OTOOLOKNG HElMONG TOV KTNVOTPOPIKOL TANBUCLOD KOl TNG 0A0EVE KOl LEYOADTEPTG
GUULETOYNG LT KTNVOTPOQ®V GTOV TpavO Xopd, elonydncav tpayohdlo mov Aéyovtal
o€ GAleg meP1oTAGELS (...) APKETE OUMG Eval KL AVTE TOV £(0VV TOPAYKOVIGTEL TOGO
AOY® TOL TANBOLG TOVE OGO KoL AOY® TOL peYEBoLg Tovey (Ziwkng-Tlapdoyog, 6.7.).



Eniong, t1c tedevtaisg dekaetieg mopatnpeitotl pio S1opopoTomTIKy TAon 61N
OEPA TOV YOPELTMOV KOl YOPELTPLOV. Evd mapadociokd 6Tov yopd Tponyovviol ot
avdpeg Katd nkia, «to teAevtaio ypdvia (...) TPONyovvVTaL 66Ol Omd TOVG AVOPES
@OPOVV TNV TOANA EVOLLOGIO TOV ¥®PLOL Kot aKoAoVBOHY Ol LITOAOITOL, TAVTO LE
TPOPASIGHA TV HEYOALTEPOV GE NAKIO AvVOPDOV, EVE TO 1010 TEpimov cupPaivel Kot
0TI YLVOIKES, Ol Omoieg €miong mPoomabovv va KPATHGOLV KATL OO TO TOAOLO
TOTIKO» (Apavddkng, 0.1., 6G. 17-18).

Téhog, OAAAYEC ONUEIGVOVTOL KOl GTO EVOVLOTO TMOV GUUUETEYOVIMV, GTIV
katebBvvon OmA. NG TOWIAMOG NG €VOLUOTOAOYIKNG TOvG eupaviong. Ilo
GUYKEKPLULEVO, CTLEPO LUITOPEL VO GUVOVINGOLLE VO TOIPVOLY HEPOG GTO E0110 AVTpEG
OV gV PEPOVV KOVGTOVLL 1 YOVAIKEG TTOV POPOVV TAVIELOVL, YWPIG AVTO VO, EVOYAEL
M VO OVTIGTPOTEVETOL TNV TOPAUOOGLOKY] EXTELEST] TOV dPpMUEVOL. Oumg, OTmc cnoTd
EKTING 0 Apovddkng (0.m., 6. 22), «ot onuepPvol TELECTEG €Youv TN OIKN) TOVG
SLVOUIKY], Kot av dgv €xovy amdAvTo TNV 1010 aleOnTiky pe 10 moperdov, autd dev
OAAOLOVEL TNV OVGI0L TOL YEYOVOTOG TO OMOI0 TOPOUEVEL TAVTO ACUTPO KoL
01000010670, £T61 OTWS AVTOTPOGdI0PILETAL KO avamapdyeTal KAOE ETOYN».

7. H onuocio Tov 6Toysiov enuepa

O Tpavog Xopdg yuo 6Aovg epdg tovg BAatoidteg Bempeitor To kopugaio yeyovog
OTOV KUKAO TMV KOWOTIK®OV oG eKONAdoewv. Tic tehevtaieg dekaetieg LOMOTO TOV
n BAdot amodvvapoveror aAnbvouiokd Kotd T SIGPKELL TOV YEWUDVA, O TPOVOG
Y0pOG divel TNV gukapia. VO AVTOUMGOVLE, LLE TO TPOYOVOL VO EVOGOVUE TN G®VY] Kol
TNV YOy HOG, Vo GUVOLEAAXYOULE LE TNV OVILPAOVNCY] TOL Kot Vo SNAMOCOVUE TNV
KOWN Lo Kotaymyn. Avtdg eivol Tov Hog GUVOEEL GE dlayPOVIKT PAcT LE TNV Kottidn
LLOG KOl OTOTEAEL TO GTTOVOALOTEPO GTOLXEIO TOL AVTOTPOGIIOPIGUOV LOG.

Yvykivnon, emmAéov, mpokoiel 6toug BAatouwteg n avdpvnon, n avaxinon
KOl ETOVOQOPAE OTN HUVAUN, GTOV 1010 MAVIO TOTO KOl GTO 1010 OPMOUEVO, TOV
EKMITOVIOV HEADV TNG KOWOTNTOC, TO OTole EMOPVOV KOUTOTE HEPOS oTov Tpovo
Xopd.

H onpacio mov &gl yio ) o0yypovn eAANViIK) Kowwvia o Tpavog Xopog Ommg
teAeitanr ot BAAGTN €yKettor 6To yeEYOvOg OTL O1 100VIKES SIUGTAGELS KO TOV YMPOU,
OV EMTPETOLY TNV OTPASKOTTN Propatikn emtédeon (Kot oyt tnv avaPinon tov), To
emPANTIKO TOTiO TOL TOV TEPPAAAEL, OALGL KOl 1] AVTOGLVEONGIO OGOV GUUUETEYOVY
g aUTO OMUIOVPYOVV €va, HOVOOIKO GTOYEID TOMTIGTIKNG KANPOVOULAG, TO Omoio
exQPAlel TNV TOMTIGHIKY TOVTOTNTO TNG CUYKEKPLUEVNC KOWOTNTAG OAAG KOl TNG
€VPLTEPNG TTEPLOYNG.

8. Ato@uAoén/avadeitn Tov cToyEiov

o. IIOg petadidoeTal To 6TOVYELO OTIC VEOTEPES YEVIEG GI|UEPU;

[Ipoidv Propatikng pomong kot oyl arotédeoa dadkaciog pabnteiog sivot
Kol 1 HETAOOCT TOV OPMOUEVOL amO YeVIA o€ Yevid. Ta veapd HEAN TG KOWOTNTOG
TAPOKOAOLODVTOG OO TOAD LIKPY] NMAKIOL TOV TPOTO EMITEAEGNC TOL OPMUEVOL
yivovtov gv duvapel TeEAecTéC. AVTOG 0 PLopatiKOg TpOTOG EKHAONGONG TOPOUEVEL
010G pEYpL onpepaL.

levikd, @opeic petadoong ivar OAOL OGO UE TPOTO EUTEIPIKO KOl PLOUOTIKO
pobaivouv vo maipvouy HEPOG oTov Tpavo yopo. Duoikodg epopéag Opmg petafifoaong



0V ortoyeiov Moy Ko cvveyilel vo, givor M owoyévela, 1 omoio AEITovpyEl ®g
TPOTLTO KOl ATOTEAEL KIvnTiplaL SOV GUUUETOYNG o€ ovTd. Popeic petddoong oe
oLALOYIKO enmtimedo umopel va BempnBovv ot katd Tdmovg GVAAOYOL TV BAatciwtdv
(@eocorovikn, Adpioa, Boiog, INtorepaidon, Kaotopid), ot omoiot katafdilovv
TPOOTAOEIEG GLOTNUATIKNG KATAYPAPHG TOV TPOYOLIUDY TOV TPAVOD YOpPOoV Kol TOV
TPOTOL ATOOOGT|G TOVC.

B. Métpo ow@OAaing/avadeltng Tov otoreiov mov &yovv AneOel oTo
TaperB0v 1] Tov cpappolovrtor 6NUEPT (GE TOMIKI], TEPLOEPELUKI] 1] EVPVTEPN
KApoKa)

[ToArol 101mteg, BAotoidteg kot pun, Katéypoyay e EVIVTN 1 NAEKTPOVIKT LOPPT|
OV Tpavd Yopod Kal Ta. TPAyoHOL TOL Kot £EE0MOOV GYETIKO VAIKO. XT0 1010 mvedo
Kwvfinkov T1g tehevtoieg deKaeTiee KpaTKOl Kol 1010TIKOL QOpElG, o1 omoiot
TPOYLLOTOTOINCAY NYOYPUPNGEIC KOl UOYVITOCKOTNGES TOV OPMUEVOD GTOV YMPO
emtéleonc tov (PA. MOPOKAT® OTO OWMTIKA KOU OKOVOTIKA TEKUNPLOL  7TOL
couneprappdvovior 6tov mapdvia Dakero).

v. Métpa o1a@uAaEng/avadeitng mov TPoTEIVETUL VO, EQUPROGTOVY 6TO PEALOV
(o€ TOomIKY, TEPLPEPELOKI 1] EVPVTEPT KAIPOK)

Enedn o Tpovog Xopdc €xel duvapukn kot 1 €tolo TEAECH TOV €nl TOV
TapOVTOg Dewpeitan deS0UEVT, deV VEIoTATAL AVAYKT] Vo ANeOoLV 1d1aitepa PETPA Y1o
T StopOAaEN Kot TV TEPULTEP® aVASEIEN TOV. AVTO OUMG OEV OMUAIVEL OTL TPETEL VO
napofAETovE Tov TOaVO Kivouvo aAloinwong Tov, KabmG OpIGUEVOL Amd TOVE KATOTE
amopAPaTONg KOVOVEG EMITEAECNG TOL (YVMOY TOV TPOYOLdILDV, TPOTOG OmMOS0GNC
TOVG, GEPG GUUUETEYOVIWV GTOV KUKAO TOL YOPOV) GTASIKA GUVOVTOVV SVGKOAIEG
oTN HeTddoon tovg Kot petafdilovial. v TEPITTOOT 0LTH 01o1000E0VIE TG M
Ol n kowotnta Ba dpactnplromombel LEGH TOV TOMKAOV GLAAOY®V GTIG TEPLOYESG
dwPioong tov Blotoiotov, 6nwg kave TOAES POpES LEXPL TOPO. MTPooTd Gg £val
TETOLO EVOEYOLEVO, OVOUEVETOL Ol TOMIKOL GUAAOYOL VO OpPYOvAOGOLV pobnpoTo
EKPAONONG Kol 0pONG EKTEAECTG TOV GYETIKOV TPOYOLIUDV, VO EKOMGOVV 0dNYieg Yot
v opOn emtédeon tov dpopévon (PA. kot yuo T S0 TopATdve TPOTOPOVAIEG GTO
tekunple Tov Pokérov), kabdc va TpoundevTody, Yo TN GLYKEKPIUEVT] TEPIOTACT,
TOPUSOGLOKEG EVOLUOGTES.

O Tpavog Xopdg avayvopiletar g otoyeio NG TOATIOTIKNG  HOG
KAnpovopdg Kot gpeic @povtiCovpe vor To SPLAGTTOVE Kol VoL TO peTadidovpe ot
o118 HoG, HOAOVOTL 01 TEPIGCOTEPOL OEV SLUUEVOVLE HOVILO GTOV TOTO KOTOYW®YNG
pog. Xtoyog g Kowotntos twv Blotoiowtodv givor m cuvéyion tov ebipov pe
GUULETOYN KOl TNV EUHOV] OTN SINpnon Tov, £6T® Kol ov TOAAY oTolyeio. Tov
TapeABOVTOC dev €xovv TNV 101 SLVOUIKT Kot OgV TEAOVUVTOL LE TOV 1010 aKplmg
tpomo. H xowomnta, wg {ovtavog opyaviopos, couPipaletor e Tic SIopOpPOVLEVEG
OUVONKEG KOl TNV KOWMVIKY TPOYUOTIKOTNTO, UEPIUVE EVEPYE OUMG KOl Yoo TN
SopOAOEN TNG TOAMTIGTIKNG TNG KANPOVOLLAG. X€ L0 TPAYUOTIKOTNTO, EAAAOD, TOV
OTOKTA OAO KOl TEPIECOTEPT UETOPANTOTNTO Kot 0oTdOeln, péoa amd ToV GUVEXNDS
petofardopevo Tpomo (mNg, €lval addVATOV 1 KOWOTNTO VO, UV €ivol avolytn oTIg
omoteg oAAayéc. O1 0moleg peTafoAég, OPmG, @aivetal va yivovtol amodekTes LEYPL
TOV oNUEloV OV EEVTNPETOVY TN SULPLAAEN TOV SPOUEVOL GTO HEAAOV.

Qo16060, Kamowa LETpa oL Ba TpoTeivaple Yo TV avAadelEn TG oNUaciog Tov
Tpovod Xopov ot BAdot eivat:

1. H dopydvoon ekbéoecmv, yio va avadelyfel n doypovikdTnTo ToV GToLY EIOL
Kot 01 0AAOYEG TTOV QVTO VIEGTT GTO TEPAUGLLO TOV YPOVOU.



2. H exmoévnon HETOmTUYIOK®OV 1 O00KTOPIKAOV SaTpIBdV GTO TVELUN TMV
TOPOTAV®.

3. Ot ekmovNnon AOOYPUPIKOV KOl OVOPOTOAOYIKOV LEAETMV, GLYKPIVOVTAG TOV
Tpavo Xopd g BAdotng pe mapopowa dpmdpevo Onwe tehovvtol o€ GALES
TePLoyES TG Avtikng Maxedoviag aAld kot aAloD.
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10. Xvurinpopotikd Tekunpro

a. KEIMENA

. Tparyovdia tov Tpavov yopo? (to keipeva)
(H mopdBeon eivor evdektikn. Xe £€vo. GUVOAO-PETEPTOPLO  TPAYOLSIDV OV
ypMNooTomOnKay Saypovikd oto dpdeEVO Kol Ta omoio vrepPaivovy Ta gikoot,



mopotifevtol mopoKkdTe® HOVOV To dMOEKN, GLTE TOL ®G TPayovdle Tov Tpovol
Xopoh onpociehovy 600 0md TOVg TOTKOVG GVAAOYElS, 0 Kaiwdépne (1982) kot n

Tpravtapoiiov-IToAvuevidov (2008).

1. Zupa €xovpt k1pd
IMpa govpt K1pd va, fyodit 6Tov G1pytavi
VO LAGOV L YPOLLLLOTIKOT, VO LAGOV L TTOTAdLS,
V' avoi&ovpt Tig IKKANGIEG, va 1dovt Ta Bayyéa ,
va oo ki v Iovayid, Tdg oTpmvel, Tmg KOdTL.
Kowdrtt ota tpovtaeuAilao, yopviETL 6To AOVAOVILA.

2. Tov Bpadv Pyaiver ov Avyipvog
Tov Bpddv Pyaivel ov avylpvog Kt Tov TayLd 1 ToOAL,
TOV ponuéPt ov PactiMdg va Aapovkuviynoet (77 Aayov-)
UL TITPOKOGIONE APYOLVTIS, W 1ENVTO TG100VGLAIS (7 GLOVUTAGIAIC)
KL L1 TOVL pr)ya Tovv VY10 Kt pt tovy Kovotavtivov.
OvAnpic kuvRynoav Kt Tov Kuviyt o Bprkav.
Kt ovto 17 apyd T° apyovtouov ...

3. ZovAtava, fpywvada
Kdtov 6touv Aytov ®6300vpov, ZovATAVA, XOVATAVO,
otovv Aytov Kovotavtivov, ZovAtdva fipywvada!
TV YLPITOL YEVOUVTAY, ULYGAOV TOVIYVPL.
Tov Tavnydpt fTay TOVAD Kt 0L TOTOLG NTOV AlYOUG.
Yapdvto SimAlg oV YoVpog, K ERVTA dvo Tpamélia (1 KoykEAl).
Kpatel v (1] Baotder) ov dpdrovg Tov vipd, duydel Tov maviyvupt.
-Amolva, dpaxt |, Tov vipo va Tiel Tov Tavnyvpt (7 dSugdetl Tov movnyvp).

4. Kdtov 6Toug Tpavong TouG KEUTOug
Kdtov 6100g Tpavovg Toug KAUTOLS Ki 6T0 Tpdotva MPBadio
éomelpo. omupi Kplapt, OHTPOLGL papyopLTdpt,
YIOUOVOY OV KAUTOVS OA0VE K Efada Tp’ 660G PYATIC.
'‘EBaia k1 éva MPéven yuo va 6ével To, Studrio.

5. Mo Mapovdid, kohr Povuid
Mo Mapovdid, pmpé (77 kodn) Poopud, pio Mapovdid *n’ ta ['avviva,
Anutépa pépa kivnot vo Taet yio ' onuoyov L,
"GNUOYOVLLOL KL AGTTPOYOVLLAL.
Yxudpt 0ev g AL KL L T voyo To CPyovt
KL LT’ 0OTLOVUAYLPOV (7 L TO VOXOLTOSAPNL).
Kt méow v° aonuoyovpa Kt TAdkovsty ) Mapovdid.
>x00let, pouvalel 1 Mapovdid, mol *oTt *dpeaKia 1 KopdloKd.

6. Ov MiMoVvg 0V TPOLATNVTAG

Ov MiMovg ov mpapavTNG, €p, v ou MiAMovg ov GTpaTYLOTNG,
pop’ Mépov popylovdn,
ov Mikwovg ov oTpatyidTg,
TMovpydxm P’ 1 adipes W,

GEPVEL LOVAGPLOL TPLOVTAOVO KL LOVAIS TPLOVTOTEVTL.

Yépver Kat ol xpucsOHovAa Vo Tprotel KafaAia.

Tovv iok10v i0K10V TAWVL, TOLV IGKI0V OOV Ta, SEVTPO,
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U1 TOVV popdvel (17 TapeL) ov KOLpvIayTOS, VO LT TOVV KOWYEL OV HALOVG,.

7. Meg atov Mmovyvtévov tot Bouvi
Meg otov Mrovyvtd-, popé Poopud, peg otov Mrovyvrdvov 1ot fouvi
TPELG AYIPES avERvay.
AvEPwvav Katéfvay va pacovy T dylov HUapavIov KL ToV JAIGGoVPOTAVOD.
Kt dlyaoav o1 Avyipég, mdiocav va Tovv kphov vipo.
> pifa mov Tov pdlovvay, Bpickovv Tov Aafovpévou
oToVL aipa fovtnypévou.
-Mévva 11, vo TOUV IITAPOLLLL, YOUTPOV Y10 VO TOVV KEVOL L

GTNV OO1PPN LOG T HKPN.

8. I'kioveupt elya ot Bdracoa
I'kciovevpt iy ot BdAacca, popé KL oKAAN dEV “TOV GAAT ,
UOPT LOVPOLUOTOVCO.
Tpeig Aoyipéc avéftvav Tov Epov apovToVcay.
Agi&r pog, yapt, dei&ig pag, mote B va mbavov.
-Tiva cov dgi&ov, KOpN LoV, HopaiveTt 1] Kapdld Gov.
Yav €xelg povya, POPIG’ Ta, GAOVPLY UMV TO AVTTAGL.
Yav €xelg K1 GAovYov Youpyo, TPTATA TOVIYDPLO.
Tnv Kvpuokitoo mopyrtt, Tv GAAN TopOmavov.

9. Axov toi movM, Mrniva p’

Axov 101 ToVM, dKov ToT TOVAL, Maniva 1 (4 umpé yié pov)
TAS LOVPPOLANAET KL AégL

Yo TNV dvoién, Tov YOmTovpov.

Tovprxot dSaPivay ki Navitoapot

Yo ot GLOVPQN, UTPE YVIE OV, Y10L Lot OLLOVPPT).

YEPVEL TOV YOLPO TOVV KOYKIAOVTO.

10. AT popé *oeig ToolamovidTig
At pwpé ’oeig ToohamavidTig, OTOL TATL, OV’ TVESTL:
«Tov yovp1d Hag dev TATIETL,
TL YOV UL TOVALA VIOVPEKLOL
Kl Tpiooio TOAANKAPLOL.
[Exovpt mopTig aonuévig, KAEWOOULVIES LOAGLATEVIG]».

11. Ztov Ai-Oavdon v ovin
Y10V AT-Oavdaon v avin, €p, GTOV LAPLOPOV GTPOVUEV,
Ul LOVAVPL CKITAGEV,
YPLGOL TOVAAKL GTEKEL KL AOAEL, £p, LOVPPOVAOAEL KL AEEL:
KL Tov Xat{nyudvvn Aéet:
«Toti oV *ot1 16€ilc 01 apyOVTIOOIS, LmP’, KL IGEIC 01 APYOVVTOLTOVAILG,
TL pag épyovvtt Lovpumadig ta [pdavela va totcovy
Kl GPYOVVTO VO NV CPT)COVV.
Ytov I'p1wvod yiovpdticav, pop’, 6NV GKpa "I’ TOL YKIOVPVPL,
éomoav ki éva tliovtipt.

12. A’ to tpidyxovpa fovvd
AT’ T TpLdyKovpeo Bouva
apdél katiPaivet



apdél o1dpopa&ov

UEAOLLO POVPTOVUEVOV.
Tpeig hapivig 10 *cupvay
K1 OVO KOAGQ LOVAGPLO
Bapdtt yio va pTdcoviu

oT0 TPAotva APadia.

Na Tovv o1 HoVvAIG g Vipd
To AMAQPLOL LOG YOUPTAPT

Kt pelg va yiovpoticoopt

T’ appdTov Tagadt.

w. 'Eyypago tov ZuAloyov Blatciwtdv Adpioog oyetikd pe ) déovaa
emtéAeon Tov €0iov Tov Tpavod Yopov kdbe kalokaipt ot BAdot.

B. OIITIKA KAI AKOYXTIKA TEKMHPIA

1. ZVAAoyog Blotoiwtov [Ttodepaidag «O Ipoertng HAlog» (2012), Tpayov-
o tov Tpavov Xopov, Tapaywyn: Ziovyag (I'pePevd), Ttorepaidn
(Pnoroxog dioKog GUVOSELOUEVOS OTO EIGOYOYIKO OTMUEi®O, TO
KELEVO TOV TPOUYOVIIDV KOl POTOYPOPIKO VAIKO)

. TGQorog K. (2017), O Tpavog xopdc g Braotng (Wnelakdg dicikog
GUVOOELOUEVOC O EIGAYMYIKO GNUEIDMO, TO KEILEVO TOV TPOYOLILDV
KO OPYELNKO POTOYPAPIKO DAKO)

w. Mepovopuéveg potoypapiec (mepthapfavoviotl otov mopdvto Pdkelo) Kot
Bivteo amod tov Tpavo Xopd (ta televtaio vdpyovv dubécia oe
oo 610 81001KTLO (6TO Www.youtube.com) pe avalnInon Tov
TOTOV TPavog Yopos (Biaotng) | amhé Bldory.

v. ATAAIKTYAKEZX ITHT'EZ (YTIEPZYNAEXMOI)
. O Tpavdg Xopdg otn Braom Kolavng, oro Tomot kou Tpomor
(www.topoikaitropoi.gr/ithi-kai-ethima/o-tranos-choros-sti-vlasti).
. BacPotéxn P. (2016), Kot o «Tpavog Xopog» tng BAdotng otov katdloyo
g UNESCO;, epnu. ITrolepaiog, 14/12/2016, ITrorepaida (Kot 6to
dwdiktvo: e-ptolemeos.gr/ke-o-tranos-choros-tis-vlastis-ston-katalogo-tis-unesco)
wt. O Tpavdg Xopog ota MPdodta tng BAdotng, spnu. Edevbepio 23/8/2017,
Adpioa (ko oto dradiktvo: www.eleftheria.gr/moMtiopog/item/172540).

11. Xtovysia GUVTOKTAOV TOV AEATIOV

Anuntpng X. Mrdykafog
I'kwocoidyog
Ap. ™¢ Iotopiog g EAAnvikng I'Adocag
Emotmpovikdg Zuvepyding tov Kévrpov EAnvikng I'hdooag
Maopabavog 5
546 38 O¢eo/vikn
™mA. 2310-935551, 267461
6977-169616.
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IMwxkepia N. [otoika
DO1dA0YOg
Msc. Aaoypagpioc-Kowvmvikng AvBpomoloyiog
Apoiiog 61
546 40 O¢o/vikn
™mh. 2310-866926
6946-681839.

Tomoc ko Hugpounvio Xovtaéng tov Aghtiov:

®eccarovikn, AnpiMoc-Asképupprog 2017.

12. TelhevToio cLUTANP OO/ ETIKULPOTOIN G TOV AEATIOV

Mduog 2018.
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Hellenic Ministry of Culture, Education
& Religious Affairs

General Directorate of Antiquities and
Cultural Heritage

Directorate of Modern Cultural Heritage
Address : September 3", Athens

Athens, 22 /11 /2018

Ref. Number:

YIIIIOA/T AATIK/ANIIK/TAITKA®/
596780/427651/1899/443

CC: Attached table of recipients

Postal Code :10433

Information : Elena Bazini

Tel. number : 0030 210 3254148
E-mai :dnpk@culture.gr

Subject: Inscription of the element with the title “Tranos dance at Vlasti (Kozani)” on the
National Inventory of Intangible Cultural Heritage.

Taking into consideration:

1) The provisions:

a. of the law No 3028/2002 “For the protection of antiquities and cultural heritage in
general” (0.G.G. 153/A/28.06.2002)

b. of the law No 3521/2006 “Ratification of the Convention for the Safeguarding of
Intangible Cultural Heritage (0.G.G. 275/A/22.12.2006)

c. of the Presidential Decree No 70 (0.G.G. 114/A/22.9.2015).

d. of the Presidential Decree No 4 (0.G.G. 171/A/28.8.2014) "Structure of the Ministry of
Culture and Sports"

e. of the Presidential Decree No 88 (0.G.G. 160/A/29.8.2018) “Appointment of Ministers,
Deputy Ministers and State Secretaries”

f. of the Decision with the ref. number YMMOA/IPYM/509797/11453 (0.G.G.
4527/B/17.10.2018) relating to the delegation of powers to the State Secretary of Culture
and Sports Konstantinos Stratis.

2) The Ministerial Decision with the ref. number YNIMOA/TAAYHA/AAAAA/TAAATN/343340/
33842/31022/24629/1.11.2016 (AAA: Q9064653M4-300) modified in force according with
the Ministerial Decision with the ref. number number YNMNOA/TAAYHA/AAAAA/TAAATI/
409491/33652/31913/25263/9.10.2017 (AAA: 75z04653MN4-EDA) relating to the
composition of the National Scientific Committee for the implementation of the Convention
for the Protection of the Intangible Cultural Heritage

3) The relevant file submitted to the Directorate of the Modern Cultural Heritage for the
Element “Tranos Dance in Vlasti” by the local community of Vlasti of the Municipality of
Eordea and Dimitris Bagavou and Glykeria Patsika, editors of the registration form

4) The unanimous favorable opinion on the submission of the National Scientific
Committee's registration form for the implementation of the Convention for the Protection
of the Intangible Cultural Heritage

WE DECIDE

We approve the inscription of the element with the title “Tranos Dance at Vlasti”, as
described in the Form of the element, on the National Inventory of Intangible Cultural



Heritage.

Attached files: The registration form (only for the recipient No 3)

The State Secretary of Culture and Sports The Minister of Culture and Sports
Konstantinos Stratis Myrsini Zorba

RECIPIENTS:

1. Hellenic National Commission for UNESCO, 3 Akadimias Str, Postal Code 10027 email:
kgtepe@gmail.com, unescogr@mfa.gr

2. Secretariat of the National Scientific Committee for the implementation of the Convention
for the protection of the Intangible Cultural Heritage, Directorate of Modern Cultural
Heritage, September 3rd, 104 33, Athens

3. Local community of Vlasti of the Municipality of Eordea, Postal 50003, Vlasti Kozanis,
email: k.vlastis@ptolemaida.gr

4. Dimitris Ch. Bagavos, dbagkav@sch.gr
5. Glykeria N. Patsika, Ipatsika@hotmail.com




NATIONAL INVENTORY OF INTANGIBLE CULTURAL
HERITAGE OF GREECE

INTANGIBLE CULTURAL HERITAGE ELEMENT BULLETIN

1. Brief Presentation of the Intangible Cultural Heritage Element

a. The name under which the element is identified by its bearers:
The Tranos Choros in Vlasti (Kozani)

[Note: Tranos Choros means Grand / Magnificent Dance]

b. Other name(s)

c. Brief Description:

The Tranos Choros (Grand / Magnificent Dance) is a traditional dance event
based on the dual elements of «song — dance» (a capella vocals and dance), without
the accompaniment of musical instruments. It bears a ritual character, passed on from
one generation to the next. The term Tranos denotes the universal participation of
the local community in its performance and its great importance to the community.
For us Vlatsiotes, it is « Tranos», in other words, the important, grand dance, a symbol

of our cultural identity.

d. ICH Domain

(a) Oral tradition and expressions

(b) Performing Arts
(c) Social practices — rituals — celebrations



e. Area where the element is to be found:

The event takes place in the local community of Vlasti, in the
Municipality of Eordaia, Kozani Prefecture, Administrative Region of

Western Macedonia.

f. Key words:
Dance, Tranos Choros, Vlasti, August 15 (Dekapentavgoustos), communal-social-

dance, customs, ritual

2. Identity of the bearer of the ICH element.

a. Who is the bearer of the element?

Bearers of the element are all inhabitants of Vlasti, and any participant at
the event, whose origins are from Vlasti. Nowadays, the dance is performed not
only by permanent residents of the community, but also by Vlatsiotes who,
although no longer inhabitants in their land of origin, make a point of returning
to visit every summer, with the aim of reconnecting with their village and

reconfirming their group identity.

b. Location
Address: Vlasti Local Community of the Eordaia Municipality,
Vlasti, Kozani
Postcode: 50003
Tel. 6972-477973
FAX: 24633-50129 (Attn. Ms Lampa)
e-mail: k.vlastis@ptolemaida.gr

Website: www.ptolemaida.gr/dimotikes-enotites/dimotiki-enotita-vlastis/



c. Further information on the element:

Competent persons who can voluntarily provide further information on the element:

1. Minas Dalakiouris
President of Vlasti Community of the Eordaia Municipality
50003 Vlasti, Kozani
tel. 6972-477973

E-mail: k.vlastis@ptolemaida.gr

2. Konstantinos Tziolas
Obstetrician — Gynaecologist
Collector and recorder of intangible and tangible cultural heritage elements
3 Kydonion St..
546 55 Thessaloniki
tel. 2310-429427 and 6974-911619

e-mail: kontziolas@yahoo.gr

3. Glykeria Patsika (author)
(for her details, see below, at the end of the bulletin)

e-mail: Ipatsika@hotmail.com
4. Dimitris Bagkavos (author)
(for his details, see below, at the end of the bulletin)

e-mail: dbagkav@sch.gr

3. Detailed description of the ICH element, as found today

The Tranos Choros (Grand/ Magnificent Dance) is danced annually in Vlasti
(whose old name is Blatsi), a rural village of Western Macedonia, in the afternoon of July
27, day of the feast of Saint Panteleimon, as well as on the two days of the feast of the

Assumption of the Virgin Mary, on August 15 and 16. The feast of the Virgin Mary had



always been the community’s major festivities. In August, besides the permanent
inhabitants, the village has always been a gathering point for the families of livestock
breeders before their descent to winter pastures, as well as for Vlatsiotes living in urban
centres, who come to Vlasti for their summer holidays.
Even nowadays, the Tranos Choros is the culmination of all festive,
religious and social events that take place during the festival of August 15,
which begins in Vlasti on the 14th and ends on August 16. The celebration
offers a perfect opportunity for gatherings, entertainment, as well as community
events and celebrations. On the eve of the Virgin’s feast, following vespers, the
village square fills with all us Vlatsiotes, there to participate in our deeply-
rooted local customs, to meet friends and relatives and to celebrate until the
early morning hours in the traditional tavernas, to the sounds of local musical
intruments. The feast of the Virgin Mary is celebrated in accordance with the
formal Greek Orthodox ritual of Holy Mass. The litany of the icon takes place
in the morning of August 16 and is usually accompanied by the local music
band. Just before, but also after the church service, is the time for villagers’
gatherings, visits to relatives, as well as more family gatherings and in the
evening, without fail, dancing to the sounds of the local traditional music band.
However, during these three-day celebrations, the hearts of all us
Vlatsiotes beat hard at the Tramos dance, this exceptionally important
community event, in which we participate annually, not only as dancers but also
as spectators. «We need to confess (...) our yearning for this annual meeting
which all Vlatsiotes of the diaspora expect and look forward to. Otherwise, we
don’t feel the changes of the seasons. It’s as though time stands still...»
(Tziafetas 1990, p.31). During the two-day August feast, the Tranos Choros is
danced three times. Once in the afternoon of the feast day, then in the morning
of the following day, August 16, after Mass and the litany of the Virgin’s icon,
and finally in the afternoon of the same day.
The Tranos dance in Vlasti, is not just a simple dance event; rather, it
becomes an act of community. It is a ritual, communal dance performed with the

aim of enacting the ritual established by tradition. That is why it has its own



rules. These rules define what time the dancers gather, their hierarchical position
in the circle, the dance pattern, the order of songs - at least the first and last ones
- the specific dance motifs. These rules impart a distinctive style and character to
the event. All participants, whether performers or audience, honour the event by
wearing our best clothes and make it a point to be punctual for our annual
meeting. We are all there, in an orderly and proper manner, to participate in the
event, which is performed following the predetermined pattern, formally, yet in
an intensely emotionally charged spirit.

The Tranos dance festivities begin at 7 p.m. in the Livadia (Meadows)
area. Older people know exactly where to stand to begin singing and dancing.
Over time, attendance increases. Each new arrival to the dance, who knows the
formalities and the songs, upon joining the dance, begins to sing and dance.
Gradually, a large open dance circle is formed, constantly expanding as new
dancers join.

The Tranos dance is not accompanied by musical instruments.
Hierarchy, based on gender and age, is a charcteristic of its structure. The men
lead the dance, positioned in order of seniority. In the men’s group, good singers
are placed at the beginning of the circle, or at least before the women, acting as
their vocal support. Recently, a differentiation is noted in the men’s group.
Those wearing traditional dress go first, followed by everyone else, invariably in
order of seniority. They are followed by the women, with those wearing
traditional dress leading; the eldest and best singer is first. In the past, age was
the criterion for each woman’s position in the dance circle. In the case of women
of the same age, the criterion was their wedding date. Traditionally, the leading
dancer was the eldest, an expert on both songs and rhythm. Nowadays, the
leading dancer’s position is interchanged amongst three or four women, who
know the songs perfectly, since the number of elderly persons in the community
is steadily diminishing.

The dance begins at the moment when the leading dancer crosses his left
foot over the right. It is a particularly symbolic move, with the leading dancer

raising his left leg and holding it above the right for the dance to begin. For the



Tranos dance, this move has the same tole as the raising of the conductor’s
baton in a symphony orchestra. The movement is accompanied by a
simultaneous move of the hand holding the kerchief and the rendering of the
first verse of the song. The lead dancer is joined in song by most of the men. The
lyrics are repeated by the women’s semi-chorus and the men who are last in
line. The dance steps - three-steps and «in-out» - are short, heavy, steady and
rhythmical, following the songs’ rhythm. The structure of the 7ranos dance,
with the lead dancer and part of the men’s group singing the first verse, which is
then repeated by all the others as they dance — creates a feeling of homogeneity
and at the same time one of simplicity and austerity. Sober, imposing, theatrical,
the dance expresses the collective feeling of community.

The Tranos Dance is not simply a performance integrated in the annual
cycle of community events. To us, this dance is not just entertainment, it is an
experience. When we dance, we see this as the enactment of a ritual, with each
participant holding the role of operator, and in which all members have the role
of celebrant. We sing in unison, but our bodies, following the slow, rythmical
steps, are subjected to each individual’s inner silence. Soul, mind and spirit, at
that precise moment, become one, an intense poetic voice. Thoughts about life,
death, struggles, creation, love are condensed in a few verses, through dance and
song.

A more personal-empirical performance factor, for each Vlatsiote, is the
recall to memory of all the local, timeless songs sung on this particular occasion,
which are associated with each individual’s personal experiences. A sound, an
image, a smell are enough for «the past» to come storming into the «here and
now.

The Tranos dance is a historically established event and, through its
performance as a unique symbol of identity, it succeeds in gathering the
community together, thus achieving a sense of belonging, filling all of us
Vlatsiotes with pride. It is a genuinely grand dance, highlighting the continuity
of tradition, at the same time confirming, renewing and promoting the

preservation of our cultural characteristics and identity, as it encompasses all



comrehensive and cohesive elements of the Vlatsiote community. The prolonged
applause closing the Tranos dance and the wish expressed by all to meet again
the following year, promise the renewal of community bonds and the

preservation of our community collective memory.

Over time, there have been changes at different phases of the Tranos
Dance history. Its essence, however, remains the same: to ensure its historical
continuity, preserve it in the memory of the young and to reinforce the deeply

rooted «sense of belonging» to this community.

4. Location/ facilities and equipment connected to the performance of
the ICH element

«For traditional worldview, each place is charged with a particular meaning»

(Kyriakidou-Nestoros 19897, p.16)

Vlasti is built on the eastern side of a plateau formed between the
mountains Askio (Siniatsikos) and Mouriki. The other part is taken up by
a vast, green expanse, the meadows — Livadia (placename Livadia, see
photo). This expanse of the Vlasti meadows — with no properietorial
markings — to the west of the community and in direct contact with it, is
the location where the event always takes place. It combines ample space
for the large number of dancers, direct access to the residential part of the
village and the allure of the landscape, the view of which awakens a
sense of beauty and whose aesthetics evoke powerful emotion.

To us Vlatsiotes, this place is intensely, emotionally charged, as it
is connected to memories of our personal experiences, by encompassing
all those signs that trigger our memories. Landmarks, marks that guide us
to see behind things, to read our own personal story. To our left is the
village, the houses, our family home, our childhood. Directly opposite,
Tzoumka, the low green hill, where we used to play and gaze over the
village. To our right, Saint Panteleimonas with its chapel, almost
permanently capped by gray clouds, our patron Saint. At the edge of the

meadows are the immensely tall, slender poplar trees, where we used to



rest after our games. Then there’s the sky, that superb blue sky, which is
hardly ever entirely cloudless. They all combine into a perfect setting,
with the Tranos Choros at its centre, danced to the voices of the
singers, echoing in these surroundings, evoking the forms of people long
departed. This place, has existed and will always exist. To paraphrase the
poet George Seferis, «as the pines retain the form of the wind, even when
the wind has gone and is no longer there» ', so does this place retain the
words and form of man. This land is tantamount to the symbolisms,
memories, imagery evoked by simply watching the repeated centuries-old
performance of the 7Tranos dance. We all re-experience our past in this

space.

5. Products and material objects in general, as outcomes of the

performance / practice of this ICH element

There are no tangible items specifically connected with this particular

event.

6. _Historical evidence related to the ICH element

In the otherwise rich bibliography on Vlasti and its culture, there

are no references or descriptions of the 7ranos Dance prior to the second
half of the 20th century. The only early publication, of a folkloric nature,
regarding the community, is by our compatriot Ast. Papadimitriou on the
Vlatsiote wedding (Papadimitriou, 1912), as well as two publications by
Kalinderis, on the custom of Klidonas (Kalinderis, 1930), and on births
and christenings (Kalinderis, 1931). Early photographic evidence of the
Tranos dance is only available dating from the first decades of the last
century.

As for the changes to the event’s performance practices noted over

time, these are as follows: firstly, there is a (partial) differentiation-

1 ( Tria kryfa poiemata [Three secret poems]- Epi skinis [On Stage] 6, p.29-, in «Poems», Ikaros 2014 )



evolution in the expansion of the body of dancers. More specifically, oral
and written information converge towards the fact that the event first
occurs in the community as a custom of the semi-nomadic Vlatsiote
livestock farmers (on the differentiation between transhumant and
permanent members of the community, basically a guild issue recorded
as important to the community, see Patsika, 1998). According to
Kalinderis (1982, p.225), the latter begin to participate in the dance from
the 1920s onward. While Drandakis (2015, p.13) agrees that evidence
leads to the conclusion that this used to be a livestock farmers’ dance and
that urbanised families did not participate; it has been many years this no
longer applies and the Tranos dance is now an event concerning all social
classes of Vlatsiotes
Furthermore, a decline in the local vernacular is noted in the
dance songs over the last decades and a gradual prevalence of standard
Modern Greek, especially at the level of phonetics (regression of the
local northern idiom): in the song opening the Tranos dance, «Simira
echoumi kiroy, in recent recordings has become, «Simera echoume
kairo». And, perhaps unsurprisingly, « nowadays, progressively fewer
people know the old songs well, not to mention that the local vernacular
has almost disappeared» (Drandakis, op.cit. p.21).
Another evolution is observed in the changes to be found in the
themes-lyrics of the songs. A typical case is the one noted in the first
verse of the song Ai moré seis Tsalapaniotis (Vlachodimos, 1971, p.13;

Kalinderis, op.cit., p.298). This is a change of the address

Tsaraplaniotis, referring to the inhabitants of Tsaraplani, a settlement in
Pogoni of the Ioannina prefecture (now named Vassiliko). In the second
Vlachodimos edition, as well as in later recordings, the first verse has
already become «Ki ai moré seis ki iseis moré Blatsiotis»! (1999% p.13).

A further differentiation is noted in the repertoire of songs sung «the song
repertoire» according to Drandakis). According to Siokis-Paraschos

(2001, pp.8- 9), both the number of repertoire songs for the event and the considerable



length of some of them played a role: «In recent decades, due to the gradual
decline in  livestock farmer population and the increased participation of non-farmers
in the Tranos dance, songs were introduced that are sung on other occasions (...).

Several of them, however, have been superseded, due to their large number and

their length» (Siokis-Paraschos, op.cit.).

In addition, over the last decades, a differentiating trend is noted in
the order of dancers, both male and female. Whereas, traditionally, men
precede, in order of age, «recently, men wearing the traditional village
dress are placed first, followed by all the others, with the older men
preceding; the same, more or less applies to the women, who also try to
retain something of the old ritual (Drandakis, op.cit. pp. 17-18).

Finally, changes are noted in participants’ dress, namely in the
variety of their costumes and appearance. Nowadays one may come across
male participants not wearing the traditional dress or women wearing
trousers, without it disturbing or contradicting the traditionality of the
event’s performance. However, as Drandakis aptly notes (op.cit. p.22),
«nowadays, participants have their own dynamics, and although they may
not retain the aesthetics of the past, this does not affect the essence of the
event, which remains splendid and admirable, in the manner it is self-

defined and re-enacted every seasony.

7. The significance of the element today

For all us Vlatsiotes, The 7ranos Dance is the peak event within
the cycle of our community events. In fact, over the past decades, with the
population of Vlasti diminishing during the winter months, the Tranos
dance presents us with the opportunity to get together, join our voices and
souls in unison through song, and to declare our common shared origin. It
is the dance which binds us together over time, connects us to our
origins and is the most important element in how we define ourselves.

Furthermore, Vlatsiotes are deeply moved by the memory and

recollection of all the deceased members of the community who once used

10



to participate in the Tranos dance, at the same location and the same
event.

The importance to contemporary Greek society of the Tranos
dance, as performed in Vlasti, lies in the fact that the perfect location,
allowing for an uninterrupted experiential performance (rather than its
revival), the imposing surrounding landscape, as well as the self-
awareness of participants create a unique element of cultural heritage,
which expresses the cultural identity of this particular community and the

broader region.

8. Preservation / promotion of the element today

(a) How is the element transmitted to younger generations today?

The transmission of the event from one generation to the next is the
outcome of experiential initiation, rather than the result of an apprenticeship
process. The young community members, having observed from a very young age
the actual perforamnce of the event, become potential participants and actors.
This experiential manner of learning remains unaltered until today.

In general, all participants who have empirically learnt how to
become part of the Tranos dance are simultaneously transmitters of this
knowledge. However, each family remains the main agent for transmission of the
element, acting as a role model and a driving force for its members’ participation.
At a collective level, one may also consider local associations of Vlatsiotes (in
Thessaloniki, Larisa, Volos, Ptoleimaida, Kastoria) as agents for transmission of
the event; they make systematic efforts to record the 7ranos dance songs and the

manner in which they are rendered.

(b) Measures taken in the past or currently (at a local, regional or
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broader scale) for the preservation/ promotion of the element

The Tranos dance and its songs have been recorded in printed or
electronic format and the relevant material has been published privately, by a
number of individuals, Vlatsiotes ornot . Over the last decades, state and
private bodies have acted in a similar spirit and made audio and video recordings
of the event in its traditional location (see below, for the visual and audio items

included in this Bulletin).

(c) Preservation/promotion measures proposed for future

implementation (at a local, regional or broader scale)

Because the Tranos Dance is dynamic and its annual performance
is, at present, considered a given, it is not necessary to take any special
measures for further safeguarding and promotion. However, this does not
mean we should overlook the possible risk that some of its once inviolable
performance rules (knowledge of the songs and lyrics, manner of
performance, order of participation in the dance circle) might be altered as
they are passed on to younger generations. In this case, we are optimistic
that the community itself will become activated through its local
assossiations in the Vlatsiotes’ current locations of residence, as has
already happened on a number of occasions. In the face of such a
possibility, local associations are expected to organise classes for the
correct performance of these songs, to publish instructions for the proper
performance of the event (see the present Bulletin’s Documentation
below, concerning both the above initiatives), as well as to purchase
traditional costumes for the particular event.

The Tranos Dance is recognized as an element of our cultural
heritage and we can ensure its preservation, passing it on to our children,
although most of us no longer live permanently in our land of origin. The

aim of the Vlatsiotes community is to preserve this custom through our
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continued participation, and our persistence in its preservation, even
though many elements of the past no longer carry the same dynamics and
are no longer performed in the exact same manner. The community, as a
living organism, adapts to the new conditiona and social reality, at the
same time actively ensuring the preservation of its cultural heritage. In an
increasingly changing and imbalanced reality it is impossible for the
community not to be open to changes. These changes, however, may be
accepted only to the extent that they ensure the preservation of the event
in the future.
Nevertheless, we propose some measures to highlight the

importance of the 7Tranos Dance in Vlasti over time, which are:

1. Organisation of exhibitions, to showcase the timelessness of

the element and the changes it has experienced over time.

2. Writing of postgraduate and doctoral theses in the spirit of the
above.
3. Conducting folkloric and anthropological research, comparing

the Tranos Dance of Vlasti to other similar events held in other

areas of Western Macedonia and elsewhere.
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10. Complementary Documentation

(a) TEXTS
. Songs of the Tranos Dance (Lyrics)
(The citations are indicative. Of a total repertoire of over twenty songs used over
time in the event, we list only twelve below, which have been published as
Tranos dance songs by two of the local compilers, Kalinderis (1982) and

Triantafyllou-Polymenidou (2008)

1. Simera echoume kiro [We have time today]
Simira echoume kiro na vgoume stou sirgiani
na masoume grammatikoi, na masoume papadis,
n’ anoixoumi tis ikklisies, na idoumi ta vaggelia,
Na idoumi ki tin Panagia, pos stronei, pos koimati,

Koimati sta triantafylla, gyrnieti sta louloudia.

We have time today to go out for a stroll

To gather learned people, to gather priests,

To open churches, to see the bibles,

To see the Virgin, how she makes her bed, how she sleeps,

She sleeps on roses, she lays down on blossoms.

2. Tou vrady vgainei ou Avgirinos [The morning star rises in the evening]
Tou vrady vgainei ou avgerinos ki tou tachia i poulia,
tou misimeri ou vasilias na lafoukynigisei (OR lagou-)

mi titrakosious archountis, m’ ixinta tsiaousiades (OR

3 TRANSLATOR’S NOTE: The Iyrics are transliterated using the Latin alphabet; a rough translation is

also given. The standard used is ELOT 743 (Greek Standardisation Organization), equivalent to ISO 843-
2.
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sioumpasiadis)
Ki mi tou riga toun ygio ki mi toun Koustantinou,
Oulimiris kynigisan ki tou kinigi de vrikan.

Ki afto t” argo t’ argoutsikou...

The morning star rises in the evening and the Pleiades rise early,
And at noon the king goes hunting deer (or hares) ,

With four hundred lords and sixty officers,

And with the king’s son and Konstantine,

They hunted all day but found no game

And that was late...

3. Soultana Virginada [Willowy Sultana]

Katou stoun Agiou Thodourou, Soultana, Soultana,
Stoun Agiou Koustantinou, Soultana virginada!
Panigyritsi genountan, megalou panigyri,
Tou panigyri itan pouly ki ou topous itan ligous,
Saranta diplis o chouros, ki ixinta dyo trapezia ( kagelia)
Kratei n (vastai) ou drakous tou niro, dipsai tou
panigyri,
- Apolna, draki m’, tou niro na pii tou panigyri (dipsai tou panigyri).
Down at Saint Theodore, Sultana, Sultana,
At Saint Constantine, willowy Sultana,
There was a feast, a great feast,
The feast was large and the space was small,
The dance formed forty circles and had sixty feasting companions
The dragon holds back the water, the revellers are thirsty

Dragon, let the water flow, for the revellers to drink.

4. Katou stous tranous tous kampous [Down at the great plains]
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Katou stous tranous tous kampous ki sta prasina livadia
espeira spyri krithari, fytrousi margaritari,
Giomousin ou kampous olous ki evala pir’ssous irgatis

Evala ki ena liventi gia na denei ta dimatia.

Down by the great plains and the green meadows

I sowed a grain of barley, and pearl grew,

The entire plain was covered and I hired additional
workers

I also got a handsome lad to tie the sheaves.

5. Mia Maroudia, kali Roumia [A certain Maroudia, a

good Greek]|

Mia Maroudia, more (kali) Roumia, mia Maroudia ‘p’ ta
Giannina,

Diftera m;era kinisi na paei gia ‘simochouma,
‘Simochouma ki asprochouma.

Skipari den tiw elachi ki mi ta

nychia to ‘vgani

Ki mi t” asimoumachirou (mi ta nychoupodara)

Ki “pesin t” asimochouma ki plakousin ti Maroudia

Skouzei, founazei i Maroudia, pou ‘sti ‘dirfakia m” kardiaka.

A certain Maroudia, a good Greek, a certain Maroudia from Giannena,
Set off on a Monday morning to fetch silver soil,

Silver soil and white soil,

She had no hoe and she dug it up with her nails

And with a silver knife (with her toenails)

And the silver soil fell and crushed Maroudia

18



Maroudia screams and shouts, where are you, my beloved brothers.

6. Ou Milious ou pramatiftis [Milios, the peddler]

Ou Milious ou pramatevtis, ou Milious ou strachtiotis
Mor’ Marou margiouli
Ou Milious ou strachtiotis
Giourgaki m’ ki aderfe m’

Sernei moularia triantadyo ki moulis triantapenti.

Sernei kai mia chrysomoula na pirpatei kavalla.

Toun iskiou iskiou paini, toun iskiou apou ta dentra,

Min toun maranei (parei) ou kourniachtos, na min toun kapsei ou ilious.

Milios the peddler, Milios the soldier
Maro Margioli,
Milios the soldier
My brother George,
Leads thirty-two mules and thirty-five mule mares,
And also leads a golden mule to ride.
He walked along the shade, the shade of the trees,
Not to be dried out (be taken) by the dust, not to be burnt by the sun.

7. Mes stou Bougdanou toi vouni [On the mountain of Bogdanos]

Mes stou Bougda-, more Roumia, mes stou Bougdanou toi
vouni treis lygiris anevinan.

Anevinan katevinan na masoun t’ agiou ‘marantou ki tou
melissouvotanou.

Ki dipsasan oi lygires, paisan na pioun kryou niro.

Sti riza pou tou mazounan, vriskoun tou

lavoumenou
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Stou aima voutigmenou.
-Manna m’. na toun iparoumi, gampron gia na toun kanoumi

Stin aderfi mas ti mikri.

On the mountain of Bogdanos climb three slender girls
They go up, they go down, to gather the holy amaranth and
lemon balm,

And the slender girls felt thirsty and went to drink cold water.

At the foot of the mountain where they gathered it, they find
the wounded man

Soaked in blood.

- Mother, let’s take him home and keep him as a husband

for our younger sister.

8. Gkioufyri eicha sti thalassa [ I had a bridge by the sea.]

Gioufyri eicha sti thalassa, more ki skala den ‘tan alli,
Mori mavropmatousa,
Treis lygires, anevinan tou xarou aroutousan
Deixi mas, chari, deixis mas, pote the na pithanou.
- Tina sou deixou, kori mou, maraineti
1 kardia sou.
San echeis roucha, foris’ ta, flouria min ta
lypasi.
San echeis ki alougou gourgo, pirpata
panigyria.

Tin Kyriakitsa porchiti, th alli parapanou.
I had a bridge by the sea, there was no better mooring,

my black-eyed girl,

three slender girls were climbing and askin Death
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Show us Death, show us when I am going to die.

- What can I show you my lass, your heart is withering.

If you have clothes, wear them, if you have florins, don’t feel sorry,
If you have a fast horse, go to all the feasts.

This coming Sunday, the nest one.

9. Akou toi pouli, Biinam’ [Listen to the bird, my Bey’s wife]

Akou toi pouli, akou toi pouli, Biina m’ (bre gie mou)
Pos mourfoulali ki leei

Gia tin anoixi, tou chinopourou

Tourkoi diavinan ki Gianitsaroi

Gia mia omourfi, bre gyie mou, gia mia omourfi

Sernei tou chouro toun kagkilouto.

Listen to the bird, listen to the bird, my Bey’s wife (OR my son)
How it sings beautifully and talks

Of spring, of autumn

When Turks and Janissaries marched past

For a beauty, my son, for a beauty

Who leads the whirling dance.

10. Aimore ‘seis Tsalapaniotis [Hey, you, Tsalapaniotes]

Ai more ‘seis Tsalapaniotis, opou pati, mon’ pinesti?
«Tou chourio mas den patieti,

Ti echoumi poulla doufekia

Ki pirissia pallikaria

[echoumi portes asimenies, kleidounies malamatenies.
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Hey, you, Tsalapaniotes, wherever you go you brag?
« Our village can’t be taken,

because we have many guns

and many brave men

[we have silver doors, [and] gold locks].

11. Stou Ai-Thanassi tin avli [In the courtyard of Ai-Thanassis]

Stou Ai-Thanassi tin avli, er, stou marmarou stroumenti,
Mi moulivi skipasmeni,
Chrysoi poulaki stekei ki lalei, er, mourfolalei ki leei:
Ki tou Chatzigianni leei:
«Toi pou ‘sti iseis 1 archontissis, mor’, ki iseis oi archountoupoulis
ti mas erchounti zourmpadis ta Giraneia na patisoun
ki archounta na min afisoun
Stou Grivino gioumatisan, mor’, stin akra ‘p’ tou gioufyri,

Estisan ki ena tziantiri.

In the courtyard of Saint Thanassis, paved in marble
Covered in lead,
A little gold bird sits and sings, sings beautifully and says:
« Oh, where are you Ladies and Noble Maiden
because unruly armed men are coming to take Geraneia and
leave no nobleman alive

They dined at Greveno, beside the bridge, and pitched a tent.

12. Ap’ ta triagkourfa vouna [From the three-peaked mountains]

Ap’ ta triagkourfa vouna

amaxi kativainei

amaxi sidiromaxou

22



malama fourtoumenou.
Treis ilafinis to ‘syrnan

Ki dyo kala moularia

Varati gia na ftasoumi

St prasina livadia.

Na pioun oi moules mas niro
Ta lafia mas chourtari

Ki imeis na gioumatisoumi

T’ afratou paximadi.

From the three-peaked mountains
A carriage rolls down
A carriage, an iron carriage
Laden with gold.
It was drawn by three doe
And two fine mules
Spur them on so we may reach
The green meadows.
Our mules will drink water
Our deer grass
And we will dine on
The light rusk
II. Document of the Larissa Vlatsiotes Association on the appropriate

performance of the Tranos Dance in Vlasti every summer.
(b) VISUAL AND AUDIO DOCUMENTATION
1. Z0Aoyog Bratocwwtov ITrolepaidoag «O Ilpoenng HAlog» (2012),
Tpayovdwa tov Tpavod Xopo¥, IMapayoyn: Zivyog (I'pefevad),

[Mtorepoido (Pnorokdc 6iokog GuVOSELOUEVOS A0 EGUYWYIKO

onueimpa, o KEIPEVO TOV TPOYOVIIDV KOl POTOYPAPIKO VAIKO)
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[Syllogos Vlatsioton Ptolemaidas «O Profitisllias» (2012)
Tragoudia tou Tranou Chorou // «Prophet Elias», Ptolemaida
Association of Vlatsiotes. Songs of the Tranos Dance. (A
digital record, accompanied by an introductory note, the lyrics of

the songs and archival photographs)

. TGQodrag K. (2017), O Tpavog xopog e BAdotc (Pnerakdg diokog
GLUVOOEVOUEVOG OO EIGAYMYIKO oNUEi®UQ, To KEILEVA TV
TPUYOLIIDV KOl APYEINKO POTOYPaPIKO VAKO) [Tziolas, K.
(2017), O Tranos choros tiw Vlastis / The Tranos dance of
Vlasti (A digital record, accompanied by an introductory note,

the lyrics of the songs and archival photographs)

ut. Stand-alone photographs (included in this Bulletin) and videos of
the Tranos dance (quite a variety of the latter can be found

online (www.youtube.com) by searching keywords such as

Tranos Choros, Tranos Dance, Viasti.

(c) INTERNET SOURCES (HYPER-LINKYS)

L. O Tpavog Xopodg ot Brdot Koldavng, oto Tomot kot Tpomot. [ O
Tranos Choros sti Vlasti Kozanis.// The Tranos Choros in
Vlasti, Kozani in, Topoi kai Tropoi]
(www.topoikaitropoi.gr/ithi-kai-ethima/o-tranos-choros-sti-

vlasti).

II. BaoBatékn P. (2016), Kot o «Tpavéog Xopog» e Braotng otov
Katdhoyo tg UNESCO, gpnp. [Ttodepaiog, 14/12/2016, TTtorepaida
[Vasvateki R. (2016), The «Tranos Choros» of Vlasti also on the
UNESCO Inventory; Ptolemaios Newspaper, 14/12/2016. Ptolemaida]

and online: e-ptolemeos.gr/ke-o-tranos-choros-tis-vlastis-ston-katalogo-
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tis-unesco)

III. O Tpavéog Xopodg ota APdaodia tng BAdotng, epnu. Edevbepio 23/8/2017,
Adpoa [O Tranos Choros sta livadia tis Vlastis,// The Tranos Choros
on the meadows of Vlasti, Eleftheria newspaper 23/8/2017, Larisa] and

online www.eleftheria.gr/moMticpdc/item/172540).
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Y.A. (PEK B’ 2890/29-10-2014) “Metofifocn Tov SKOIOUOTOS LVRTOYpapng «Me
evtoAn Ynovpyoh» otovg I'evikd I'pappatéa, [poictapévoug IN'evikav Atgubdveewy,
AtevBiveewv kot Tunudrtov g Kevipung Yanpeoiag tov Ymovpysiov [Holtiopod
Kot AOANTIGHov”, apbpo 1 wap. 27».

B) Tov oyetikd @akero mov vrefAnOn ot A/von Newtepov TToAttiotikon
AmoBépatoc kot Aving Ioltiotikng KAnpovouidg ex pépovg g k. Elevbepiog
I'captlovika Katowa kot tov k. HAio Anpa.



Eyxkpivovue mv eyypagn oto EOvikd Evpemipio Aving IMoltiotiknig KAinpovouidg
tov «llapadociakov [Tavnyvpiov tov Zvppdkovy. To mapadociokd mavnydpt TOL
2uppdrov vl o KOWMOVIKY - TEAETOVPYIKT TPOKTIKY KOl £VO LOVGIKOYOPEVTIKO
Opopevo mov avayvopileTar amd TOLG XVPPOKIOTEG O CNUOVIIKO GTOVKEl0 TNg
TOMTIGTIKNG TOVG KANpovoLldg kot amotedel o {ovtovn Kot chyypovn mopadoo
OV GLVOEEL TO TAPOV LE TO TAPELOOV KOt TO PLEAAOV.

To movnydpl, amoterel yio Tovg ZuppoKi®TES, TOV {OVV TAEOV SLOCKOPTICUEVOL GE
dlapopa 0TIk TEPIPAAIAOVTA, EVOV TPOTO EKPPOGCTG TNG KOWVOTNTOG Kol TV OUAS®V
OV TN GLYKPOTOVV KOl £VO. OO TO TOAVTIUOTEPO TOMTICUIKA/GUUPOMKE KePAAoLo
OVTOTPOCIOPIGUOD TNC.

AVOATIKG TtepLyplpeTol 6TO0 GUVNUUEVO Topdv Aghtio tov Xtoygiov AvVANG
[MoMtioTikng kKAnpovoude mov ¢épet tov Titho «To Ilapadociokd Ilavnydpt tov
2VppAKOLY.

Sovnupéva: 26 eoAha

To Agltio Tov Xtoryeiov ATIK

(Opoing otig kowv. 1&2)

Ecwotepucy Awavopn:
ANITAATIK

O Ynovpyog [ToMticpod & ABinticpov
& TMoMtiotikng KAnpovopudg

Apioteiong MroAtdg

IMivakag ATodekTOV



1. EAnvikn EOvikn Ertponny vy tv UNESCO, Axadnuiog 3, 10027

2. Aqpog Bopeiwv Tlovpéprav, Tpapavta loavvivov, 44001 (vmdyn k. Anupdpyov)
3. EXevBepia ['captlovika-Kotowa, Zdcov 29, Bupwvag, 16233

4. HMog Afuog, Karmadoxiog 18, N. Xpopvn, 17124



EONIKO EYPETHPIO AYAHE MOAITIZETIKHXE
KAHPONOMIAX THX EAAAAAX

AEATIO LTOIXEIOY AYAHE HOAITIETIKHE KAHPONOMIAX
TO ITAPAAOXIAKO ITANHI'YPI TOY XYPPAKOY

I. ZOvtoun rapouciaon Tou otoixeiou AuAng MoAiTioTikig KAnpovopidg (AMNMK)
Ovoua: To mrapadooiakd TTavnyupl Tou ZuppaKkou

TautétnTra : To Tmapadooiakd TTavnyupl Tou ZUppdAKou €ival PIO KOIVWVIKA — TEAETOUPYIKA
TIPOKTIKA KOl €VO JOUCIKOXOPEUTIKO OPWHEVO TTOU avayvwpeiletal amd OAoug ePdg Toug
2UPPOKIWTEG WG ONUAVTIKO OTOIXEIO TNG TTONITIOTIKAG MAG KANPOVOUIAG. ATTOTEAE Jia (wvTavn
Kal gUyxpovn TTapddoon TTou oUVOEEl TO TTAPOV PE TO TTaPEABOV Kal To pEAAov. H yvwaon Tou
peTaBIBadeTal atro YeVIA O€ YeEVIQ, VW EVOUVOUWVEI TV aioBnon TG KOIVAG TauTOTNTAG KAl
TNG CUVEXEIAG. ZUVOEETAI BIAYXPOVIKA PE TO TOTTiO, TN QUON Kal TV IOTOPIA OGS KOl ATTOTEAEI
MovadIKr €UKaIpia avavEéWong TWV BECUWYV TOU «OPOU AVAKEIVY OAWV TWV SIAOKOPTTIOHEVWY
ONMEPA ZUPPAKIWTWV.

Medio AMNK :
O TTPOPOPIKES TTAPADOTEIG KAl EKPPATEIG

O ETMTEAECTIKEG TEXVEG

X KOIVWVIKEG TTPAKTIKEG — TEAETOUPYIEG — EOPTAOTIKEG EKONAWOEIG
O YVWOEIG KAl TIPAKTIKES TTOU a@OopouV Tn Uon Kal TO GUPTTav
O TEXVOYVWOIia TTou cUVvOEETAl E TNV TTAPAdOCIOKH XEIPOTEX VIO

X d&AAo, TTapadooiakdg XOpOG- XOPEUTIKO DPWHEVO
Témog:

To Tmavnyup! yiveTal aTo ZUppPAko, Eva BAaXOQwVo Xwpid TNG TTEPIOXAS TwV TCOUNEPKWY TNG
H1reipou, TTOU €ival KTIOPEVO OTOUG TTPOTTOdEG TOU Opoug AAKUOG (MepIoTEPI) OE UWPOUETPO
1.200 p. kol améxer 53 xIA. amo 1a lwavviva. O1 kdToikol TTaAaidTepa ATav diyAwoool,
MIAouoav Tn BAAxiKn[1] kai TNV €AANVIKA yAwood, Tnv OTroia XPnoIPoTroioucav yia Tnv
TIPOQOPIKA KAl YPATITH ETTIKOIVWVIA MPE TNV KEVTPIKA €Eouaia Kal TIG ETTAYYEAUATIKES
ouvoAAayEG Kal OpacTnpIOTNTEG, OTTWG TTPOKUTITEI Kal atrd Ta TTOAUdpIBua apxeia TTou
UTTAPXOUV OTO OPXEIO TNG KoIvoTNTag Tou 2uppakou (NTaAaouTng, 2009).

O xwpog Ttou digayeTal To TTaAvnyUpl €ival TO XOPOOTACI OTNV KEVTPIKA TTAQTEIQ TOU
JUpPPAKOU, TTOU QTTOTEAEI TOV TTUPAVA TNG KOIVWVIKNG, OPNOKEUTIKAG, TTONITIOTIKAG Kal
OIKOVOUIKNAG CwNAG TNG KoivoTtnTag. [pokeiral yia €va CUUTTAEYUO KTIOPATWY JE 181aiTEPO
OPXITEKTOVIKO €VOIOQEPOV KOl EVAPHOVIOUEVO HE TO QUOIKO TTEPIBAAAOY, KaBWg E£xouv



aglotroinBei TepiTEXva n aTmroTOPn TAAyIG OTnV OTToia €ival XTIOPMEVO TO XwPIO Kal TO
aviooTTeEdO TOou €BAPOUG, dNUIOUPYWVTAG TPia OIOPOPETIKA eTTITTEdA, YE TO XOPOOTAO! va
ATTAWVETAI OTO TPITO KAl XAPNAGTEPO ETTITTEDO.

Négeig-kAe1B1d: Zuppdko, TTavnyupl, €AANVIKOG TTapadoaiakds XOpOgS, HOUGIKOXOPEUTIKO
OpwpeEVO



Il. TautéTNTA TOU POpPEa ToU oToIXEiou AlNK

®opéag Tou atoixeiou AlK eival 6Aol 6001 Euabav, Pe TPOTTO EUTTEIPIKO Kal BIwMATIKG, VO
OUMMETEXOUV Kal va akOAouBoUv TNV TEAETOUPYIKN TTPAKTIKI Tou TravnyupioU. Na xopeuouv
TOUG OUPPAKIWTIKOUG XOPOUG, KPATWVTAG TN Oelpd OTOV XOpPO, TO XOPEUTIKO OXAMO TOu
OITTAOU 1} TPITTAOU KUKAOU, Kail TTapayyéAvVOvTag Ta «BIKA» uag Tpayoudia. Metd Tn dnuioupyia
TWV ZUVOECUWYV ZUPPOKIWTWY, N E€KYEAdNon Twv XOopwv Kal Tou eBiIkoUu KwdIKa TOu
TTavnyupioU yivetal oe peydAo PaBuo, 18iaitepa yia TIG VEOTEPES YEVIEG, GTO TTAQICIO TwvV
XOPEUTIKWY TUNUATWY TWV ZUVOETHWV.

O1 Beopoi TTou aoxoAouvtal pe TNV TTPOROAN Kal TN diddoon Tou ev Adyw oToixeiou AlK,
£€XOVTOG OUCTAOEI KAl TTEVTAUEAN ETTITPOTIA OTNV OTTOIa EKTTPOCWTTOUVTAI OAOI Ol QPOPEIG, €ival
ol akéAoubolr:

e OTA Koivétnta Zuppdkou, Afuog Bopeiwv T{oupépkwv
‘Edpa: Zuppdko, Koivétnta Tou Afjuou Bopeiwv TCouuépKkwy

‘Edpa Tou Anfpou: Mpdpavta lwavvivwy, T.K. 44001, tTnA.: 2659036020, @ag: 2659061421,
e-mail: info@voreiatzoumerka.gr

EkmpoowTtog Arjuou: XpAotog 2ZKOUVEAOG, AnuOoTIKOG 2UuBoulog AnRuou Bopeiwv
TCoupépkwy, AnuoTikr) EvotnTa Zuppdkou, TnA.: 6974838490 2683029031.

EkmpoowTrog Koivotntag Xuppdkou: Nikog Iki¢ag, Totmikog MNpdedpog Zuppdkou

AleBuvon: Zuppdko lwavvivwy, TnA.: 6942925031, e-mail: nikosgkizas@gmail.com
e 2UVOeopOG ZuppaKiwTwWV ABRvag, Alvon: EATidog 14, MAateia BiIkTwpiag

ExkmrpbéowTrol:

EAeuBepia MkapTlovika-KwToika

AietBuvaon: Zwaoou 29, Bupwvag T.K. 16233, TnA.: 210-7600421,
e-mail: egartzonika@gmail.com

HAiag Ajuag

AietBuvon: Kamrmadokiag 18, N. Zpopvn T.K. 17124,

TnA.: 210-9339943

e XUVOEOHOG ZUpPAKIWTWY lwavvivwv
Alvon: NikoTmoAewg 163, lwdvviva

EkTpdowTTog: ITTTTokpaTng AAEENG
AietBuvan: M. Tpiavta@uAAidn 41, lwavviva T.K. 4521,TnA.: 6977921426,

e-mail: ippokratis@sch.gr
e XUVdeopog ZuppakiwTwV MpéPeag
Alvan: New@odpog Eiprivng 165, MpéReca

ExkmrpdowTrog: 2avng Kwaotag



AletBuvan: Aew@opog Eiprivng 165, MpéRela, TnA.: 6974961297,

e-mail: syrrakopreveza@yahoo.gr
e XUVOeoMOG ZuppaKIWTWV DIAITTTIASag & KduTrou
E-mail: sirrakiotesfilippiadas@gmail.com

ExkTpoowTTog: XpAOoTOG ZKAPVEAOG

TNA.: 6974838490, 2683029031

Ei131kég TTANpOo@oOpiEg yia TO OTOIXEIO:
Ap. EAeuBepia IMkapTlovika — KwTolka:

Mp6edpog Zuvdéouou ZuppakiwTwy ABrivag, ZxoAik ZUPBoulog PuoikAG Aywyng ATTIKAG
AletBuvaon: Zwoou 29, Bupwvag T.K. 16233,

TNA.: 210-7600421, e-mail:egartzonika@gmail.com

lll. Meprypaen Tou oToixeiou AlMNK

1. NMeprypaen

To tavnyupl Tou ZUppAKOU CUVIOTA €va OUVOAO CUMPBOAIKWV TTPALEWV HE KABIEPWUEVO
TUTTIKO, €VTAyPEVO OTOV KUKAO TOU XPOvOou Trou evioxU€l Tn GUAAOYIKNA €K@pacn Tng
KOIVOTNTAG TWV ZUPPAKIWTWY. Eival TauTiopévo pe Tov dNUOCIo Xopd TTOU OPYAVWVETAI OF
OU0 1 Kal TTEPIOCOTEPOUG OUOKEVTPOUG AVOIKTOUG KUKAOUG. 2TOUG €0WTEPIKOUG KUKAOUG
XOPEUOUV Ol YUVAIKES KAl OTOUG £EWTEPIKOUG Ol AvOpEeG. ZTNV TTPWTN B€0n xopeUouv OAoI PE
TN O€1Ipd TTOU €XOUV TTIACTEI OTOV KUKAO, 0 KOBEvag PE TOV XOpO-Tpayoudi TnG TTIAOYAG Tou,
TTOU TTPOEPXETAI ATTO AUTO TTOU AVAYVWPICETAI WG KTUPPAKIWTIKOY» PETTEPTOPIO.

2. AVOAUTIKA TTEPIYPAQR

To TavnyUpl TIPAYMOTOTTOIEITAI OTO 2UPPAKO, TTOU HEXPI TTPOCPATA ATAV AUTOVOUN
KOIVOTNTA, EVW OHPEPa avrkel oTtov Afuo Bopeiwv TCoupépkwy ToUu vopou lwavvivwy. To
1975 pe amogaon tou Y.ME.XQ.A.E., avaknpuooetal «Mapadoaiokdg OIKIGPOG, O OTToiog
AOYW TOU QOPXITEKTOVIKOU, XWPOTAEIKOU QUOIKOU KAANOUG Kal TOU I0TOPIKOU TTapeABOVTOG
xpNgel €18IkNG KpaTikAg TrpooTaaiagy (PEK A, 31/3824/182/22.07.75, Y. Amdégacn). £10
TTapeABOV yvwpIoe PEYAAN OIKOVOMIKA Kal TTONITIOMIKA avaTrTugn, Adyw aglotroinong Twv
TPOIOVTWY TNG KTNVOTpO@iag Kal TNG Piotexviag aAAd Kai TG avaTmtuéng Tou €uTTopiou,
@TAVOVTAG OTn MEYOAUTEPN akurp Tou oTa TéAn Tou 18ou aiwva.[2] O1 JIaQOPETIKES
ETTAYYEAMATIKEG OPACTNPIOTNTEG TWV KATOIKWV CUVEBaAav aTn dnuioupyia dU0 SIOKPITWY
KOIVWVIKWV OuGdwyv, Twv Pa@tddwy, TTou fATav n dpxoucsa Ta¢n Tou XwpioU Kal aagXoAouvTav
KATA KUPIO AGYO HE TO EUTTOPIO, Kol TwV KTNvoTpd®wyv. H dnuioupyia euTTopikwy avtaAAaywy
ME Ola@opa KEVIPA TOu €EWTEPIKOU, Kal Kupiwg TnG ItaAiag (Bevetia, MdaATa, MaAéppo,
NiBopvo k.d. [Audikog, 2003]), odriyncav oTnv OIKOVOMIKA avdamTuén kal Tnv avadeitn tng
EUEPYETIOG, OTOIXEIQ TTOU ATTOTUTTWONKAV KAl TNV OpyAGvwaon TOU XWPOU HE TIG TTEPITEXVES
TTETPIVEG KATAOKEUEG KAl TN GPOVTIOA yIa TNV KAAUWN TWV KOIVOTIKWY avaykwv (Udpaywyeio,
€KKANCieg, OxOoAcio, TTAaTeia, BpUaeg, apxovTikd), OTTOU TTOPATNPEITAI TEAEIO CUVTAIPIACUO
TOU KTIOTOU Kal QUOIKOU TTEPIBGAAOVTOG.



To Zuppdko eival maTpida Twv yvwoTwyv TtoinTwy KwoTta KpuoTdAAn kai [ewpyiou
ZoAOKWOTA, KABWGS KAl TOU TTPWTOU KOIVOBOUAEUTIKOU TTpwluTroupyou TnNG EAAGSOG lwdvvn
KwAETTN.

To 1821 10 ZUuppdko CUUMETEIXE Madi pe Toug yeiTovikoug KaAappUTeg aTnv €TTAVACTOON
Katd Twv ToUpkwv, ME atmoTEAeOPa va kaesi oxedov olooxepwg. O1 KATOIKOI  TOu
OlaoKopTTrioTNKavV, TTOAAOI OPWG ETTECTPEWYAV APYOTEPO Kal EKTICAV €K VEOU TA OTTITIO KOl TIG
ekkAnoieg (Kapatfévng, 1988). Metd tnv ameAeuBépwaon Tng Htreipou 10 1913, via 1O
2UpPPAKO EeKIvAEl HIa TTEPIOOOG OIKOVOUIKAG UTTORBABUIONG Kal OTAdIAKA EYKATOAEITTETAI OTTO
TOUG HOVIYOUG KaToikoug.[3] O1 ZuppakiwTeg eykaBioTatal oTadiakd OTA GOTIKA KEVTPA TNG
ABrvag, Twv lwavvivwy, Tng Aptag kal kupiwg TN MpéRedag, TTou NTav avékabev o1 TOTTOI
TToU Eexeipalav ol KTNVOTPOQOI Kal dPaCTNPIOTTOIOUVTAV EUTTOPIKA, EVW OPKETOI ouvexiCouv
va avePBaivouv pe Ta KOTTAdIO OTO ZUPPAKO TOUG KAAOKAIPIVOUG WRAVEG €W OXEOOV Tn
dekaetia Tou 1970.[4] ZTOUG VEOUG TOTTOUG EYKATAOTAONG Ol ZUPPAKIWTES I8pUOUV GUAAOYOUG
TTOU TOug ovopadouv Zuvdéopoug. TETolol cUANoyol AsiToupyouv PéEXpI ohuepa otnv ABrva,
ota lwavviva, otnv MpéReCa, otn PIATTMAda kal otnv lNaTpa, €kdidouv TNV £@nuePida
AvTtidaAol TOU ZuppdKou, VW ME TIG TIOIKIAEG dpPACTNPIOTNTEG TTOU AVOTITUOOOUV TO
TTONITIOPIKO KEQAAQIO TNG KOIVOTNTAG JETOPEPETAI OTIG VEEG YEVIEG.

Ao Tn Oekaetia Tou 1990 pia véa Onuioupyik TEPIOdOG &ekivnoe yia TO ZUppako,
oTnpiydévn otnv avadeién Tng JovadikAG apXITEKTOVIKAG TOU XwpIoU KAl TNV OPOp@IA TOU
QuaIkoU TTepIBaAAovToG. KaBoploTikn €Tmidpacn oTn véa TTopeia Tou €ixe n avakApuén Tou
ammd 10 1975 wg diatnpntéou oikiIopoU. ATTOTEAECE TOV KAvOva, YIO TNV avTioTacn OTTolwyY
ETIXEIPOUCAV VA TTAPAKAUWYOUV TOV TTAPAdOCIaKO XOPOKTAPA, dNUIOUPYWVTAG OTADIAKA MIO
OUAAOYIKA avTiAnyn yia TNV TTPOCTOCIa TNG OPXITEKTOVIKAG Kal TTEPIBAAAOVTIKIG KANPOVOUIGG
Tou XwploUu. Ta TeAeutaia xpovia Ol ZUPPAKIWTEG £XOUV KTioEl TTOAAG Kaivoupyia OTTiTIq,
oUPQWVA PE TNV TTOPODOCIOK! OPXITEKTOVIKK, METOTPETTOVTAG O€ £va OUUPBOAIKO Ke@AAalo TNV
OIKOVOWIKI] EUNAPEIa TTOU €XOUV QTTOKTAGEI GTOUG TOTTOUG £YKATAOTAONG KAl OEiXvovTAg TNV
aydTTn TOUG OTOV TOTTO KATAYWYNG TOUG. TO XWwpIO Orjuepa SI0BETEI CEVWIVES Kal TAREPVES Kal
OEXETAI ETTIOKETTTEG OAN Tn SIAPKEIQ TOU £TOUG, OXI JOVO ZUPPOKIWTEG ATTO TA AOTIKA KEVTPA
NG HTreipou aAAG kai ToupioTeg atmmd TNV EAAGDO Kal TO €§WTEPIKO. XTO TTAQICIO TOU
@OAKAOPIOUOU Kal TNG «EMOTPOPAG aTIS piec» (NiToidkog, 2004: 40), Tng vOoOoTOAYiag yia To
TTapeABOV, yia TO TOTTIKO Kal «AuBevTIKO», TO ZUPPAKO £YIVE TOTTOG TTPOOPICHUOU TWV ACTWV
KAl TwV aTTavTayoU >XuppakiwTwyv[s].

3. Tétrog kai péoa emiTéEAeong 1 Aoknong Tou oToixeiou AMNK

O xwpog 10U dlgadyeTal TO Travnyupl €ival TO XOPOOTACI OTNV KEVIPIKA TTAaTEia TOU
2UppdKou ME TOUug OUO, MEXPI TTPOCERATA, UTTEPAIWVORIoUS TTAOTAVOUG[6]. 2TO ETTAVW
O01Glwpua BpiokeTal N ekkAnaia Tou TTOAIOUXOU Tou XwpioU Ay. NIKOAGoOu pe TO WnAo
KauTTavapio, ditTAa To XxayIdT Kal o TTEpa n «Fkoupa» JE TIG KEVTPIKES BPUCEG, TToU gival Kal
TO TTOAQIOTEPO KTIOUO TOU OIKIOPOU. ATTO KATw, €va deuTepo didlwua augdvel Tov CWTIKO
XWPO TNG TTAATEIOG KAl ETITPETTEI TNV AVEUTTODIOTN TTapakoAoubnon Twv ekONAWOEWY OTO
X0pooTAal. H onuepiviy 6wn TnG TTAQTEIOG OPICTIKOTTOINONKE HETA TIG OUO OIKIOTIKEG
TTapepRdoeig TNG KovoTNTaG. To 1937 Kateda@ioTnKe TO KTipIo TOU dNUOTIKOU OXOAEiOU TTOU
BpiokoTav otn Bopeia TAeupd Kai 1o 1998 eTTekTdONKE N TTAATEIO O€ XWPO OIKAUATOG TOU
Suppakiwtn euepyétn Aecwvida TMaAAiou (NtaAaoutng, 2005). ZTtnv mAareia odnyei 10
TTAGKOOTPWTO HOVOTTATI PeE Ta OUO AIBOKTIOTA ye@Upla, TTou HéEXP! TTPIV atrd Aiya xpovia
atmroteAouce Tn Povadikr) €i00d0 yia TO KEVTPO TOU XwpPIoU, evw atrd Tnv TTAaTeia Eekivouv
eTTiong 6Aa Ta KAAVTEPIYIO TTOU dIACYKICOUV TOV OIKIOUO.

Mpiv dnuioupynBei T0 auvedplakd kEvTpo «K. KpuaTAAANG» To XOpOoaTAal ATAV O XWPOG OAWYV
TWV ONUOCIWY €0PTACTIKWY EKONAWOCEWY TNG KOIvOTNTAGS. EIdIKG aTO Travnyupl, ol Bearég,



TTOAQIOTEPQ, QTTAWVOVTAV OTa Tpia dlalwuaTta Kal dlokpivovTav yia Tn ooBapdTnta PE TNV
otroia TTapakoAouBoucav Tov X0po. Omwg yAagupd TTeplypd@el 0 AudiKOG «OI AVTPES
KaBiopévol oto TeCOUA, Tou An NIKOAdA, o1 yuvaikeg KATw oOTo OIAlwua, €KEi TTOU TO
KeAdpuopa Tou auAakiou Tng MNkoupag, ouvodeue Ta BioAid. Kal quaolkd OAol Toug gixav va
OouVv KATI EeXxwPIoTo. Na Kapoapwvouv YIoug Kal BUyaTEPES, YAUTTPOUG Kal VUQEG Kal TTAVW
atr’ 6Aa va emaonudvouv JIAKPITIKG TOUG OTOXOUG Twv TTpogevivy (Audikog, 2005: 89).
2AMEPQ, TO TTavnyupl yiveTal gTov idlo XWpPo, OTO XOPOOTAaoI, YE TN dlapopd OTI OTO KATW
O1Glwpa Kal o€ €va PEPOG TNG TTAaTeiag ToTroBeTOUVTAl TPATTE(IQ ATTO TIG OUOPES TAREPVEG,
TToU ogpRipouv TTOTé Kal gaynTd.

O T161TT0G TOU TTAVNYUPIOU, TO XOPOOTACI, €ival APPNKTA CUVOEDENEVOS WE TNV ICTOPIKN
d1adpopr) Tou Zuppdkou Kail TTaifel oNUAvTIKO POAO OTOV TTONITIOUIKO QUTOTTPOCdIOPIOUO TwV
2uppokiwTwy. Eival o xwpog TTou @Epel atToTUTTWHEVN TR OlaXPOoVIKA a@payida Tou
TTONITIOPOU TNG KOIVOTNTAG, O XWPOG TTOU €XEI METOTPATTEI O€ TOTTO OXEOOV «IEPO» VIO TOUG
QATTAVTaXOU dIACKOPTTIOUEVOUG ONEPT ZUPPOKIWTEG.

Mavnyupia oTO0 ZUPPAKO TTPAYMATOTTOIOUVTAV OE OAEG TIG TOTTIKEG BPNOKEUTIKEG YIOPTEG TOU
KaAokaipioU, OTTw¢G Twv Ay. AmootoAwv, Tou [llpoentn HAia, ¢ Metaudpowong Tou
2wTApog kal TG Kolpynoewg ¢ Ocotokou[7]. MaAaidTepa, armroteAoloav eukaipia yia
ouvabpolan 6AwWV TWV ZUPPOAKIWTWY UETA TOV BUOKOAO XEIUWVA OTa XEIWadid 1} aTnv EeviTid,
ylo YOUAAIEG avTaAAQYEG, yia oUOQIEN TwWV OUYYEVIKWY OETUWY, yia dlaokédaaon, K.d. OAa
TTPOYHMOTOTTOIOUVTAV CUUPWVA UE TNV idIa TEAETOUPYIKN TTPAKTIKY, TO ONUAVTIKOTEPO OAWV
OuwG ATaV Kai gival auTtd Trou yiveral TG Mavayiag Tov AekatrevtalyouaTo.

Ta Tavnyupia 010 Zuppdko akoAouBouv 1o idio TuTTiKG. To TTpwi yiveTal n Aitoupyia aTnv
€KKANCIia TOU ayiou TTou ylopTadel, vy TTAAQIOTEPO aKOAOUBOUCAV O ETTIOKEWEIG OTA OTTITIO
TWV QVTPWY TTOU €iXav TNV OVOUACTIKA TOUG YIOPTH yia avToAAQyH EUXWYV KAl TO OIKOYEVEIAKO
yeupa. H évapén Tou TTavnyupiol yivotav auéowg YETA Kal 0 KOOPOG CUYKEVTPWVOTAV OTNV
KEVTPIKA TTAQTEIQ, OTO XOPOOTACI, VyId VA OCUMPPETACXEI OTov Onuocio xopd 1 va
TTapakoAouBrjoel atmo Ta dialwuata Kal Tov TTEPIBAANOVTA XWPO. ZAUEPA, N Evapén yiveTal TO
Bpddu pe TO AKOUCWO TWV KABIOTIKWY TPAYOUdIWVY ATTO TOUG OPYQVOTTAIKTEG, TTOU HE TN
BonBeia Twv PIKPOPWVIKWY PNXAVNUATWY aKoUyovTal g€ OA0 TO XWpPIO. ET0 KATw O1ddwpa
Kal og éva PEPOG TNG TTAateiag TotroBeTouvTal TPATTEQia OTTd TIG OUOPES TAPREPVEG TTOU
ogpPipouv TTOTG KAl @aynTtd Kal 10 €mMAvw O1alwua, PTTPOOTA OTnv e€kKAnaia Tou Ay.
NikoAdou, TTapauével EAeUBEPO yIa TOUG BeaTEG.

2710 TTavnyup!l TTANIOTEPA XOpEUAY TA TTAVTPEPEVA KAl VIOTTAVTPA Ceuydpla, VEOI AVTPEG Kal
eNeUBepeG KOTTEAEG O€ nAIKia ydauou. OAol £TTpeTte OxI ATTAG va yvwpifouv Xopod, aAAd yia va
XopEWouv aTnV TTpwTn B€0n, va uIropouv va odnyouv Tov XopOo Kal va cuvTovi(ovTal aTov
OIMAG | TPIMMAG x0p6. O kabévag/-yia TmavoTav OTo TEAOG TwWV KUKAWV Kal XOPEuE
TTEPINEVOVTAG va €pBel N oelpd Tou/TNG, yia va Bpebei oTnv KopuPr Tou xopou. H trpnon Tng
o€Ipdg Tou KUKAOU ATav Kail €ival auoTtnpr kKal aAAayr yivotav Kai Yiveralr 0€ OpPIOPEVEG
TTEPITITWOEIG POVO PETOLU TWV YUVAIKWY KATOTTIV Ouvevvonong, woTe va Ppebouv atnv
TPpWTN 80N Ceuydpla ) oTevoi ouyyeveig. OAol xdpeuav atrd dUo Xopoug Kal n dIAPKEIa KABE
Xopou nrav OUo yuUpol TnNG TAQTEIAG, WOTE va UTTAPXEl ion QVTIMETWTTION OTTd TOUG
opyavoTraikteg. O yuvaikeg oup@wvouoayv PJETALU TOUG Kal ToV XOpO-Tpayoudl TnNG €TMAOYNG
TOUG TOV TTAPAYYEAVE O AVTPOG TTPWTOXOPEUTHG, TTOU HTAV KAl QUTOG TTOU TTANPWVE Kal TOUG
pouaikoug. Or xopoi TTou oguvnBifovtal oTo TTavnyupl €ival oI cupToi —TTaTNTOS (OUPTOG OTA
Tpia) Kal cupTdg OTa dUO—, TO TOAMIKO Kal O TrTevTacnuol, oTtwg MNavy’ KwoTtag, MmaAaTtoog,
Katw otnv aotrpn TAAKa, K.4., v Aiya eival ta Tpayoldia otn BAAXIKn yAwooa Trou
ouvnBifovTal aTo TTavnyupl, 6TTws BoUA paépl BoUuN', (BoUuAa pwp BoUAa) Nou 11 ap’ vTi (un
yeNiEaair), Bivi oudpa a1 goutdiy’ (pBe n wpa va @uyoupe), K.&. H mapayyeAid agopd 1600
TOV KIvNTIKO TUTTO TOU XOpoU, 600 Kal To Tpayoudl. Kal yia Ta U0 oI ZUPPOKIWTES Eival TTOAU
TEPAPaAvVOl Kal Bewpouv 6Tl ota dIKA TOug Travnyupla xopeUuovTal Kal akouyovTal Ta
wpaidTepa Tpayoudia (Afuag, 1989- MNkaptlovikag, 2005- MNkapTtlovika-KwToika, 2008).



2710 TTAVNYUpPI TO XOPEUTIKO OXNUa gival Tou dITTAOU, TPITTAOU Kal TETPATTAOU, OPICUEVEG POPEG,
OMOKEVTPOU QVOIKTOU KUKAOU. 2TOV €EWTEPIKO KUKAO XOpeUouv Ol AVTPEG KAl OTOUG
E0WTEPIKOUG KUKAOUG Ol YUVAIKEG, TTOU TTAVTO N CUPUETOXI TOUG OTOV X0pO €ival eyaAuTepn.
O1 xopeuTEg/-TPIEG €ival TTIACPEVOI ATTO TIG TTOAGPEG PE TO XEPIO TEVTWHEVA TTPOG TA KATW,
AOYW Kal TNG TTOAUWPNG cuveXoUg TTAPAUOVHG GTOV X0PO, Kal OTaV PTAVOUV OTIG 3-4 TTPWTEG
Béoeig, AuyiCouv Toug aykwveg. OAol ekTeAOUV Ta BaACIKA KIVNTIKA MOTIRA, €KTOG ATTO TOUG
TTPWTOUG KABE Qopd Tou XopoU TToU UTTOPOUV VA auTOOXEDIAOOUV, TO OUYKEKPIMEVO OUWG
oxAMa dev TTAPEXEl ATTEPIOPIOTO XWPO YIa KIVNTIKOUG auTooxedIaouous. Mapartnpwvtag Tov
OITTAG A TPITTAG X0psd TOU TTAvVNYUPIoU SIATTIOTWVETAI OTI Ol XOPEUTEG KIVOUVTAI WG Eva KOAd
OUVTOVIGHEVO GUVOAO pE MIKPG BripaTta, KabBwg TO XOPEUTIKO OXAUO OEV ETTITPETTEI KIVNTIKEG
TTapeKTPOTTEG. Kai gival n eIkOva auTh TTou KAVEI TOUG ZUPPAKIWTEG VO aTTOPaivovTal yia TNV
ETMTUXIO A UNn Tou TTavnyupioU (ARuag, 1989).

H pouoikr koutravia TTou Traiel oTo TTavnyup! €ival auTr TTou ouvnBietal o€ OAn Tnv ‘HTTeipo
armroteAoupevn otrd KAapivo, BIoAi, AaouTto, vié@l Kal Tpayoudl. Kdrroieg tepiddoug Kal
avaAoya pE TIG AVTIOTACEIG TNG KOIVOTNTOG CUMMETEIXQV OTO OoXAua KIBdpa Kal apuovio, Ta
otroia TeAIK& Oev emKpATNOAV, KOBWG O ZUPPAKIWTEG TTPOTIUOUV TNV TTapadoCIaKr)
Koutravia. To Zuppdko dev €ixe TTOTE OIKOUG TOU OPYQVOTTAIKTEG, yia TTOAG Sduwg Xpovia,
TTAvw aTTod TTEVAVTA, OTO TTavnyUpl TTaiouv PHEAN TNG oIKoyEvelag Twv Mepodnudiwy, KATI TTOU
EXEl TAUTIOTEI PE TN «OUPPOKIWTIKNY» HPOUCIKOXOPEUTIKN Trapadoon. [lMpokeTal yia Toug
TaAaioTepoug Kwota kai MAToo oTo BIOAI, MNwpyo 010 KAapivo Kal aTto Tpayoudl, MNdavvn oto
AaouTto kal oto Tpayoudl, Niko ato BIOAI Kal oTo Tpayoudl Kal oruepa Tov KwaoTta aTto
Tpayoudl. H karaywyn TngG oikoyévelag Twv Mepodnuaiwy gival atmd Tnv MNpduavta lwavvivwy,
EVW gyKaATAOTABNKAV 0TO XWpPIO KnTTiva, OTTOU Kal KATOIKOUV PEXPI OHUEPA. Z€ avTiBeon pe
TNV TTAEIOVOTNTA TWV AQIKWY OpyavoTTalkTwy oTnv Hteipo, ol Mepodnuaiol dev gival Mi@Tol.
=eKivnoav va 1raifouv 010 Zuppako TTePITTou To 1950 Kal PEXPI OrPEPA ATTOTEAOUV YIA TOUG
2UPPOKIWTEG AVATTOOTIOOTO KOPPATI TNG MOUCIKNAG Toug «TTapadoongy. Otrwg uttooTtnpiouv
Ol ZUPPOKIWTEG O MEPOBNMOG PTTOPEI VO «TTIACEI» TO XPWHA TWV «BIKWV PAG» TPAYOUdIWV.
EVOeIKTIKO auTAG TNG TAUTIONG OTTOTEAEI N TTANBWPA TWV dIAPOPWV EKDOTEWY PE TPAYOUDIa
TOU ZUppdKou OTTO TOUG 2ZUVOECHOUG KAl Ol aVvEKOOTEG NXOYPOQPNOEIS OTTO YAUOUS N
TTavnyupia, OTTOU TToPATNPOUPE OTI KOTA KalpoUg aAAGlouv OAoI OI OpyavoTTaiKTEG TNG
KOUTTOVIOG, €KTOG TWV TPAYOUdIOTWY, TTOU TTPOEPXOVTAI TTAVTO ATTO TNV OIKOYEVEID TWV
Mepodnuaiwyv. O1 TpayoudiaTég dev ival GAAol amd Tov Niko, Tov MNdvvn Kal oriuepa Tov
KwoTa MNepodruol8].

Evdiapépov TTapoucidlel €miong n €mAoyn Twv Tpayoudiwv Tou Travnyupiol, Kabwg Me
OPICPEVEG €EQIPETEIC TTOU QQOPOUV KUPIWG OTa TTEVIAONUO KAl OPICPEVA  TOAUIKA,
ETTIKPATOUV, KATA TTEPIODOUG, AUTA TTOU £XOUV YiVEl YVWOTA EUPEWG MECT OTTO NXOYPAPHOEIG
TIG TTPONYOUMEVEG DEKAETIEG KAl PETAOIOOVTAV KUPIWG aTTO TIG PAdIOPWVIKES EKTTOUTTEG. OAa
TTaidovTal JE TTIO Apyr PUBUIKA aywyr Kal «Bapid», €V €PUNVEUOVTOl UE OUYKEKPIUEVO
TpéTO amd Toug [epodnuaioug ocupPBaAlovrag oTn dnuioupyia autoU TTOU CrPEPaA
avayvwpEiZeTal wg «OUPPAKIWTIKO» PoUCIKO Upog. O KwoTtag Mepodrjpog, £xel TTOAU 181aiTEPN
XPol&d oTn Qwvr Tou, AOyw Twv TTOAAWV AAPUYYIOUWY -KATI TTOU YyIVOTAv, € MIKPOTEPO
BaBuo, kal TTAAQIOTEPO- XPOIA N OTToId, CUPPWVA PE TOUG ZUPPOAKIWTEG, TAIPIAZEl APIOTA UE
TO HouOIKO «U@OG» Tou Zuppdkou. KdaBe vedQepTo TPayoUd! ETTOMEVWG, VIO VA ViVel
ATTOOEKTO, TTPETTEI VO TTPOCAPHUOCTEI EPUNVEUTIKA OTOV TOTTIKO TPOTTO. TIG TEAeuTaieg oxedodv
0U0 OEKOETIEG €xEl TTAYIWOEI TO JOUCIKO PETTEPTOPIO TOU TTAVNYUPIOU, KABWGS Ol ZUPPAKIWTES
Ogixvouv gupovr oTa TTapadedOUEVA Kal OEV ETTITPETTOUV TNV EVTAEN VEWY TPAYOUDBIWY, OTTWG
gival Ta «veodnUOTIKAY» TTOU Ta Bewpouv «yUQTIKO» (Ziwyag K.d., 2004)- NTouAiag, 2009).

To tavnyupl Eekivael TTAvVTa e KaBIOTIKA Tpayoudia. MpwTa o KOoPog rBeAe kai BEAEl va
akouael €va VTINTTAvTE (KaBIoTIKG) yia va JTTEl OTO KAiya Tou TravnyupioU Kal va
TTPOETOINACTE yIa Tov xopd. KaBiaTikd 1Tou guvnBifovTal 0To Zuppdko ival: € TouTn TaRAa
ToupaoTe, OEATE BévOpau V' avBioete, MavayiwToUAa, K.4.



O1 xopoi Tou TTavnyuplou gival ol gupToi —TTaTNTOS (CUPTOG OTA TPia) KAl oupTOS OTA OUO-, TO
TOAUIKO KAl Ol TTEVTACONUOI, TTou avayvwpilovtal ammd OAn Tnv KovotnTd, wg Ol Kabautd
OUPPOKIWTIKOI Xopoi, 0TTwG: MNavv' KwoTag, Mmrahatodg, Kadtw otnv dotrpn Adka, Nou Ti
pivTl, K.A. O KGBE TTPWTOXOPEUTNG/-TPIA XOPEUEI BUO XOPOoUG. ZUVABWG, 0 TIPWTOG XOPOG eival
aTTo TNV KATNYOPIa TWV TTEVTACNKWY ) TOAUIKO Kal 0 8eUTEPOG TUPTOG-TTATATOC I CUPTOG OTA
0U0. O oupTOS-TTATNTOG XOPEUETAI HE TO YVWOTO KIVNTIKO WOTIBO TOU cupToU OTa TRIA, EVW TO
OupTd, aKOUN Kal Ta KaAapaTiavd, XopeUovTal JE TO KIVNTIKO HOTIBO Twv €E1 KIVACEWVY TTOU
ouvnBiletal Kal 0€ AAAEG TTEPIOXEC. Ta Tpayoudia Twv CUPTWV Xopwv eival BouAa,
KitpoAepovid, Autd ta pdma Afpo ', Maidid tng Zauapivag, Mou ’‘trave Ta yIOUAIQ,
ApioTeidng, To PAETTEIC Keivo TO Bouvo, AdvTia TTukvd, MnAitoa, K.&. To TOAuIKO, TTaAQIOTEPQ
xopeuoTav Pe 10 KIVAOEIG, eV €0W KOl APKETEG OEKAETIEG £XEI ETTIKPATAOEI O TUTTOG Twv 8
KIVIIOEWYV, KABWG £xel eKAgiyel n Wia TPITTAR Kivnon TTPog Ta TTiow. ZuvodeUeTal atTd TTOANG
Tpayoudia, oTTwg: lNa péva Bpéxouv Ta Bouvd, lMNari gival yavupa Ta Bouvd, BAaxoBavaong,
AonuodkouTtra, Auo TTouAdkia, ATTowe dev Kolundnka, Ayyédw, Kwotay’ Ta Xiovia AWoave,
TCoupépka pou TTepR@ava, K.Aa. H €dikr katnyopia Twv TTevidonuwy, otTtwg MNavy’ KwoTtag,
Kdtw otnv aotrpn 1TAdka, MmmaAatadg, , Nou 11 ap’ vii (U0 yeAi€oal), K.4. xopeuovTtal pe 12
Bripata. ZTOovV XOPEUTIKO TPOTIO TWV TIEVTACNUWY XOopelovTal OTO ZUPPAKO Kal n
BaaihapxovTiooa, o Kwatavtakng, n MmmoAovdaoaiva kai n Bipyivéda. O MNavyv’ KwaoTtag, Tou
BewpeiTal 0 KUPIWG CUPPOKIWTIKOG X0POG £xel Kal BEUTEPO KIVATIKO WOTIBO, TO yvwoTO TOU
XOPOoU «UECO-EEW» 1 «KAEIOWTOU». AV Kal ava@EéPETal O€ I0TOPIKO TTPOCWTTO[9], atrodideTal
MOVO opyavikd, KaBwg To BavOTEPO €ival OTI oI aTiXol, yia dIGQopous AGYoug, €XOuv
gexaoTei. 210 TTAVNYUPI ouvnBifovTtal €TTiIONG Kol XOPOoi e OlYEPR KIvATIKA QOpUa, TTOU
evoAAdooovTal atrd TTatnTod o€ oUPTO-KOAQUATIOVO, OTTWG TO Ma pia opd iV’ n AefevTid n
atré ToduIKo o€ oupTd, OTTWG o Mdvvng o Mepamiavég (Afuag, 1989- I'kapTlovikag, 2005
kapTCovika-KwTtolka, 2008).

AvoKeQAAIWVOVTAG, TO TTAPAdOCIaKO TTavnyUpl, OTTOTEAEN YIO TOUG ZUPPAKIWTEG, TTOU (OUV
TAéov dlaokopTTiopévol o€ did@opa aoTIKA TePIBAANOVTA, €vav TPOTTO EKQPACNG TNG
KOIVOTNTAG KAl TwV OPAdwv TIOU T OUYKPOTOUV Kal éva amd Tad TTOAUTIUOTEPA
TTONTIOPIK&/OUPUBOAIKG Ke@AAala auToTTpoadiopiopou TnG. Mapd Ta diId@opa yeyovoTa TTou
O1aTOPACOOUV TN CUVEXEID Kal TNV ETTIKOIVWVIO Twv PEAWV TNG, TO TTavnyupl KaTopBwvel,
EVOWMATWYOVTAG TIG KOIVWVIKEG KaI TTONITIOMIKEG OAAQYEG TNG KOIVOTNTAG, VO OTTOTEAEI éva
Baoiké BIa@OPOTTOINTIKO CTOIXEIO TTOU T SIOKPIVEI WG TTPOG TOUG «AAAOUG», TOUG £Ew,
OuVIOTWVTAG €TO1 évav atmd TOUG GNPAVTIKOTEPOUG OEIKTEG TNG TTONITIOUIKAG TAUTOTNTAG TWV
2UPPAKIWTWV.

To Tavnyupl Tou AegKaTTEVIAUYOUOTOU OTO OUVOAO TOU, WG TEAETOUPYIKA TTPOKTIKA Kal
XOPEUTIKO OPWHEVO (XOPEUTIKO OXAMA, XOPEUTIKA MOTIBA, UQOG) OTTOTEAECE KAl OTTOTEAEI
oUpBoAo 181aiTEPNG TOUTOTNTAG, TTOU CUCTTEIPWVEI TOUG ZUPPOKIWTEG O Wi KOoIv) aicBnon
Kal €Kppaon Tou CUAAOYIKOU «aviKelv»y. Méow Tou TTavnyupiou, oTov YEUATO CUUBOAITHOUG
XWPO TNG TTAATEIOG, Ol ZUPPAKIWTEG AVAVEWVOUV TNV TTOMITIOMIKA TOUG TAUTOTNTA Kal
€€a0@AAiCouv TN OUVEXEId TNG KOIVWVIKAG MvAUNG. H oupuetoxry oto Travnyupl Tou
AekaTTevTaUlyouaoTou OTO ZUPPAKO Bewpeital n euBAmTion oTto CuAloyikd TTapeABOV TNng
KOIVOTNTAG Kal atroTeEAEl povadikh eUKaIpia avaveéwong Twv dECHWY TwV dIOOKOPTTICUEVWV
ONMEPO ZUPPOKIWTWY. Me TNV TTPOCHAWGN OTO XOPEUTIKO OXAMa Tou dITTAOU Xopou (duo i
TPEIG OPOKEVTPOI KUKAOI), TNV ETTIAOYA XOPWV Kail Tpayoudiwy TTou BewpouvTal 0TI eEKpalouv
TN CUPPAKIWTIKN TTapddoan, TO TTavnyupl Tou AeKaTrevTaUlyouaTou PETECEAIXONKE OTO Péoov
avadeIgng Kal ouykpoOTNONG TAUTOXPOVA TNG IBIAITEPNG TOTTIKAG TTOAITIOTIKAG TAUTOTNTAG.[10]

2TOUG VEOUG 18iWG ZUPPAKIWTEG TTOU ETTIUEVOUV VA ETTIOTPEPOUV GTO XWPIO TWV TTATTTTOUd WV
TOUG, O XOpPOG OTO Travnyupl divel Tn duvaTtétnTa PECA ATTO TNV ETTAVAANWN CWUATIKWY
KIVAOEWYV, TTOU €XOUV JABEI KUPIWG OTA XOPEUTIKA TUAMATA TWV ZUVOECUWY, VA BILLGOUV TNV
KOIVA KaTaywyn Kai Tn yinon ota TEAETOUPYIKA aToIXEia Tou TTavnyuplou.[11] O ZuppakiwTeg
EMOILKOUV PECW TOU TTavnyuplou va cuvdebouv e TO KoIvO TTOMITIOPIKO TTapeABov. 'Eva



TTapeABOV TTOU JE ETTIOVA, HETA Tn OekacTia Tou ‘60 TTOU N €yKATACTAGH OTOUG VEOUG TOTTOUG
yivetar TTAéov  POVIUN KAl N «ETOTPOQN OTIG pPifeg» Kuplapxei, TTpooTtrabolv  va
QvaooUOTACOUV PECW TOU TTavnyupiou. 2& avtiBeon pe T Babuiaia ARBn Tou eTépxeTal ATTO
TIG KABNUEPIVEG aVAYKEG OTOUG KAIVOUPYIOUG TOTTOUG EYKATACTAONG, TA XOPEUTIKA KIVNTIKA
OXAMOTA, EYYEYPOUUEVA OTO CWHO TWV QOPEWYV, dlaTnEoUV OTTWG QPAiVETAl, OE CNUAVTIKO
BaBuo TNV apxIkr Toug pop@n (ZTTnAiwTotTrouAou, 2001).

4. Aladikaoia peTddoong arrod yevid o€ yevid

MaAaidTepa, ol oikoyéveleg €D0Ivav PeydAn onpacia oTnv eKkudbnon atmod Ta veapd PEAN TNG
OIKOYEVEIQG TOU €0IUIKOU KWAIKA Kal TwV XOpWwV Tou TTavnyupiou. EEGANou, n eugpdvion kai o
X0POG OTO TravnyUpl atroTeEAOUCE EVAUCHA VIO TNV €KKIVNON TOU TTPOELEVIOU, EVW) GUVIOTOUCE
onuUavTiKG KPITAPIO yIa TNV agloAdynan TG TTPOCWTTIKOTNTAG TOU VEOU Kal TNG véag. 1’ autd
Kal OAEG OI OIKOYEVEIEG TTPOCTTABoUCaY va TTPOETOINACOUY Ta TTAIdBIA TOUG yia TNV TTPWTN
eu@Avion oto Travnyupl. EmmmAéov, oTa TTavnyupia 1o TTaIdIA CUMPMPETEIXOV WG Beartég Kal
TTapakoAouBouoav OAa Ta TEKTAIVOUEVA, VW Ol €@npol TTIdvovTav oTo TEAOG TOU KUKAOU Kal
TTpooTTaboloayv va avTlypayouv Toug peydAoug. ‘ETol, pdBaivav va XopeUouv Kal auTd, KATI
TTOU ouvexileTal péxpl Kal ofjpepa. Map’ OAa autd, KUpPIOoI QOPEIG EKUABNONG TwV XOPWYV Kal
TOU €0IMIKOU KWAIKA TOU TTavVNyupIoU gival TTAEOV TO XOPEUTIKA TUAMATO TWV KATA TOTTOUG
SUVOETUWV.

>AUEPQ, Ol XOpPOoi TOou TTavnyuploU TTaPOoUCIdfovTal OTO TTAQICIO TTOPACTACEWY EAANVIKOU
TTapadociakoU XopoU OXl HOVO OTTO TIG XOPEUTIKEG OUASEG TV ZUVOECUWY ZUPPAKIWTWY,
aAAG Kal atrd TTONITIOTIKOUG GUAAGYoug og OAn Tnv EAAGSa. Mia épeuva oT1o d1adikTuo Ouwg
QpPKEel ylo va dIATTIOTWOEl KAVEIG OTI TTOAEG QOPEG O UOUCIKEG KOl XOPEUTIKEG ETTITEAETEIG
QTTEXOUV ATTO TO UQPOG Kal TO RB0G TNG CUPPAKIWTIKNG TTApAdoong.

IV. loTopiké kai yeveaAoyia

Méxpr Tn dekaeTia Tou 1980 1O TTAVNYUPI {EKIVOUOE TO PECNUEP! Kal TEAEIWVE pe Tn dUCN Tou
NAIou. MeTETTEITA, PE OTTOPACT TNG KOIVOTNTOG PETATPATTNKE € Bpadivo.

To Tapadooiakd TTavnyupl OTTOTEAEI ONUAVTIKO KOUMATI TNG (WG TwV ZUPPAKIWTWY Kal
ouvoéeTal AppnKTa PE OAEG TIG PACEIG TNG IOTOPIAG TOUG. 2TNV TTEPIODO TNG AKUNG TOU XWwpPIoU,
TTOU N amoAngn Tng @Bdvel uéxpl Tn Oekactia Tou ‘50, N CUPPETOXN OTO TTavnyupl TOU
AgkatrevralyouoTou gival TTavdnun, ME TTPOECAPXOVTEG, TTOAAIOTEPA, TOUG POPTADEG Kal
METAYEVEOTEPA TOUG PEYAAOTOEAIYKADEG, PE DITTAG, TPITTAG Kal TETPATTAG TTOAAEG QOPEG XOPO.
O11wg eVOEIKTIKG ONPEIWVEI O APAG, VIO TTPWTN QOPA OTNV KEVTPIKA TTAATEIQ XOpeWwav AToua
aTTd TNV KOIVWVIKI OPada Twv KTNVOTPOPWY aTa TEAN Tou 190u aiwva (Afpag, 1992: 9).

1830, 15alyoucTog 010 ZUppako



1930, 15auyoucTo¢ 01O 2UPPAKO

Otav apyifel n TTApAKUr ToU XwpEIloU Kol OTAdIOKE EYKATAAEITTETAI OTTO TOUG KATOIKOUG, ME
TTPWTOUG TOUG PAPTADES, O XWPIKEG 0pIoBeT OIS dlagopoTtrololvtal. Or ueyaAOTOEAYKADES
KatoAaupavouv TIG Bfoeigc efouaiag, kAvouv Ta yaunAila  yAévTia OTO  XOpooTdal,
TTPWTOOTATOUV OTO TravnyUpl ETTIKUPWVOVTAG TNV KOIVWVIKA Toug B€on Me TIG MEYAAES
EIOCPOPEC OTOUG OPYAVOTTaIKTEG[12] Kal pe TNV €mmAoy «BAAXIKwvy, KaTd TO TTAEioTOV,
Tpayoudiwy, K.4. (Ziwyag k.. 2004, 1.2: 206).

H peydAn onuacia tou TTavnyupioU yia TOU ZUPPOKIWTES @aiveTal, OTAvV Ol KAAOKAIPIVEG
OuvavTAOoEIC OAWV TWV ZUPPOKIWTWY OTO Travnyupl Tou Xwplou eival OUOKOAO va
TTpayuaToTToinBouyv, Kabwg n duokoAia TTpdoRaong —o dpPOP0G oAoKANPWONKe 10 1976— Kai
MEYGAO HEPOG TWV ETTAYYEAMATIKWY OPACTNPIOTATWY Toug OlegayeTal oTta Tredivd. To
Tavnyupl YeETagEpeTal otnv ToTroBeaia TG Ayiag Pavepwpévng otnv MpéRela, OTTOU E£XEI
EYKOTOOTOOEI 0 PEYAAUTEPOG APIBUOG ZUPPAKIWTWY. AV Kal 0 TOTTOG Tou xopoU aAAdlel, To
OANO TeEAETOUPYIKO TTOPAMEVEI TO (D10, HE OUPPETOX OAWV Twv OIGCKOPTTIOPEVWYV
ZUPPOKIWTWY, YE OITTAG 1] TPITTAG KUKAO, PE TOUG OUPPOKIWTIKOUG XOPOUG Kal UE Ta «dIKA
Mag» Opyava TToU avaTrapdyouv TOUG YVwOoToUG NXOUG KAl TTOPATTEUTTOUV OTO TTavnyupl Tou
XwploU. H avdykn yia CUUUETOXN O€ €va KOIVO TTOAMITIOMIKO TTapeABOV gival TrTapouca. OTTwg
onuelwvel 0 AudiKog aTn PEAETN TOU yia TOUG ZUppakiwTeS TnG MpéRedag, 0 X0opog cival
auBopunTog Kal uUOIKOG Kal To TTavnyUpl TITEAED TIG id1EG AciToupyieg OTTWG TTAAQIOTEPQ: TN
OuveUPEDT TWV OIOCKOPTTIOPEVWY ZUPPAKIWTWY, TV avavEWGON TWV TTOAQIWY SECUWY Kal TN
ouvEéxion Tng evooyauiag péow Tou TTpoeviou (Audikog, 2000: 378-380).

Mavnyop o ®avepwpivn NpéBedag, 1950

lMavnyuopr atn ®avepwuévn MNpéBelag, 1950

dwroypagia 2.[13]

H vooTtaAyia 6pwg yia Tov dIKO Toug TOTTO TOU TTavnyupioU TouG wlnoe va eyKaTaAgiyouv
ypriyopa 1 ®avepwpévn, Tou yI' autolg dev ATav Tapd évag ampoowTiog xwpog. H
davepwpévn Pe TIG ENIEG OEV UTTOPEI VO AVTIKATACGTACEI TO XOPOOTACI GTNV TTETPIVA TTAQTEIO
pE Tov TTAdTavo. ATTouoiddouv OAa ekeiva T «onUAdIa» TOU TOTTOU TTOU ETTAVEVEPYOTTOIOUV
N PVAUN Kol TTOPATTEPTTIOUV OTO KOIVO TTOAITIOMIKO TTapeABov. To tmavnyupl £€w atmd Tov
TOTTO TOU ATTAWG €EUTTNPETNOE TNV KOIVOTNTA O€ KATTOIEG PATEIG TNG IOTOPIKAG TNG S100POUNG.
A6 10 TéANOG TNG deKaeTiag Tou '70 To TTavVNyUPI ETTAVEPXETAI OTOV ICTOPIKO TOU XWPEO, OTO
XOPOOTACI TOU XwploU, yUpw at1rd Tov TAGTavo. [MNa PEPIKA XpOvia n CUMPMPETOXH TwV
2UPPOKIWTWY OTOV XOpO Cuveyiel va yiveTal Pe TO IO TUTTIKO KAAUTITOVTOG AVAYKEG, OTTWG
TNG d1IaoKEDAONG, TG CUVEUPEDNG KAl TOU TTPOEEVIOU.



lNavnyupi oto 2uppdko 1o 1976 [14]

FpAyopa OPWG o1 VEEG KOIVWVIKEG OUVOAKES dIaBiwong Twv ZUPPAKIWTWY OTIG TTOAEIG
onuioupynoav VvEeg avaykeg oTn B€on Twv TTAAGIWV KOl O XOPEUTIKEG OUAdEG Twv
2UVOEOUWYV XOPEUOUV CUEPO TTPWTEG OTO XOPOOTACI TOU XwpIou, divovtag Tov TOVO Tou
«aUBEVTIKOU» KAl TOU «YVITIoU» GUPPOKIWTIKOU XOPOU.

>Auepa To TTavnyuUpl, evw €xel XAoel TIG TTAAIEG TOU AEITOUPYIEG, TTAPAUEVEI OTO KOIVWVIKO
TTPOCKNAVIO TOU XWPIOU, YIOTI TTIPOPAVWG KAIVOUPYIEG AVAYKEG TOU ATTEdWOAV VEO XAPOAKTAPA.
To TTavnyupl dev atroTeAEl OpyavikO KOPUATI TNG onUEPIVAS CWAG TWV ZUPPOKIWTWY, OTTWG
Kal TO XwpIO €ival TTa To KaTagUyIo atrd Tnv ogoyevoTroinuévn wr TG TTOANG, TTou divel TNV
eukaipia TNG Piwong piag 1810iTEPNG TTONTIOUIKAG KANPOVOUIAG, Ta OTOIXEid TNG OTToiag
peTOBIBAdOVTAl «ATTOUCIO TOU XWPEOU», KUPIWG PECW TWV TTOIKIAWY dpacTNPIOTATWY TWV
KATA TOTTOUG ZUVOECHWY ZUPPAKIWTWV.

2
A' ,?‘:-9
1 A

| : 1“ '
adUal )
o
- LS L

ZUvBeopog ZUPPAKKUTUN, TTAPATTAdT C10 X0poaTao:

2UVOETUOS ZUPPAKIWTWY, TTAPdoTaacn OTo XOPOOTdCO!

Tig TeAeuTaieg OEKAETIEG TTOU TO XWPIO Oev €XEl TTAEOV POVIPOUG KATOIKOUG TO TTavnyupl Tou
AekatrevtalyouaTou Oivel TNV €uKalpia o€ OOOUG CUMPUETEXOUV, va OnAwoouv pE TNV
TTOPOUGIa TOUG TNV TTIOTN TOUG OTN KOIVI] KATOYywyr Kal JE TOV XOpO TOUG TNV TTPOCHAWGCH
TOUG OTN CUPPOKIWTIKN TTOANITIONIKA TTapadoaon. AloTnpwvTtag oTaBepd TO XOPEUTIKO OXAUA
Kl TTAYIWVOVTAG TIG TEAEUTAIEG OEKAETIEG TO UOUCIKOXOPEUTIKO TOU TTEPIEXOMEVO, TO TTAVNYUPI
Aeitolpynoe, o€ TOANG kal dla@opeTiKa emiTreda o€ KAGBe @Aon peTaoXNUATIOPOU TNng
OUPPAKIWTIKNG Kolvwviag. O AAuag oTnv €pyacia Tou yia Tov TTapadooiakd Xopd OTo



2UPPAKO £XEl KATAYPAWEI TIG KAIVOTOUIEG TTOU £XOUV EVOWPOTWOEI O ZUPPOKILTEG OTOV XOPO
TIG TEAEUTAIEC DEKAETIEG KOl APOPOUV KUPIWG OTIG TTEPIOTOTEPO ATTEAEUBEPWPEVES KIVAOEIG
TWV XOPEUTPIWV KAl OTOUG QUTOOXESIOOMOUG TWV TTPWTOXOPEUTWY, AVOPWY KAl YUVAIKWV
(AAQuag, 1989: 142-143).

21adIakd, aAAayEg TTapatneolvTal 0TV EpUNVEIa Twy Tpayoudiwv Tou dnudaciou Xopou aTrod
TTOAQIOTEPQ WG ONUEPA, OTTWG N TTIO apyh PUBUIKA aywyr 6cov agopd oTa TOAPIKA, aAAG
KOl N MIKPR TIPOTIUNON TWV XOPEUTWV OTa oupTd (dionua Kal Tpionua), Ta oTroia ATav
aTmmapaiTnTa TTOAAIOTEPO WG O OEUTEPOG XOPOG TTOU XOPEUE O TTPWTOXOPEUTHG/-TpIa OTO
mavnyupl. O1 aAAayég auTtég ouvodeUovTal Kal atrd avaAoyeg PETABOAEG OXI HOVO OTO XOpPO
KaBauTd, aAAG Kol OTO YEVIKOTEPO «U@OG» TOu Travnyupiou. Odnyolv Oe TTEPICTOTEPO
KOTOMIKEG» ETTITENECEIG, ME MPEYAAN EPQOCN OTOV QUTOOXEDIAOUO TOU TTPWTOXOPEUTH,
AQAIPWVTAG £TAl ONUAVTIKA OToIXEia ammd TN OUAAOYIKA €K@Pacn Tou Onuociou xopou.
AioOnTn €ival €TTioNG N CUPPETOXH TwV VEWY OTOV XOPO TOU TTavnyuplou Ta TEAEUTaia Xpovia,
ME XopoUg Kal Tpayoudia atrd TO KUPIWG CUPPOKIWTIKO PETTEPTOPIO, KATI TTOU TTPOQPAVWIG
avTavakAd Tnv eTTidpacn Twv ZuvBETUWYV OE auTov Tov TopEa. MOAAEG QopEG N veOAaia Tou
XWpIoU, TTPOCEPXETAI OPABIKA va XOPEWEI OTO TTAVNYUPI TIG TTPWIVEG WPEG, OTAV ATTOXWPEOUV
ol ynpaiotepol. Me Tov TpOTTO auTO TnpEi TN SIAKPION TTOU £XEI ETTIKPATAOEI, YEVIKOTEPO OTN
dlaokEdaan, PeTagu Twv dla@opwv NAIKIOKWY opddwy (Mkaptlovika-KwTaika, 2008).

V. Znpaoia Tou oToixeiou yia Tnv AuAn MoAiTioTik KAnpovopuid

1. TpoéTrol agiotroinong

To Zuppdko Bewpeital IOTOPIKO XWPIO Kal ival yvwaoTo yia TNV apXITEKTOVIKI KAnpovouid Kal
TNV OMOPQIA TOU QUOIKOU TTEPIBAAAOVTOG Tou. H peydAn dnuocidotnta oTa péoa PadIKAG
EVNUEPWONG TO TEAEUTAIO XPOVIa £XEl AUEAOEI KATAKOPUPA TOV apIBUO Twv ETTIOKETTTWY. H
TOUPIOTIKA QVATITUEN TOU XwploU Pe OEPaOPO OTO TTEPIBAANOV ATTOOXOAEI OUVEXWS TOUG
2UPPOKIWTEG, YEYOVOS TTOU avTavaKAGTAl 0T dlopydavwon NUEPIdWY Kal 0Tn ouvepyaoia e
€I0IKoUG emoTAPOVEG[15]. Ouwg 1O TTAVNYUPI OTTOTEAE éva EXWPIOTO OTOIXEIO yIO TOUG
2UPPOKIWTEG, APECT OUVOEDEUEVO E TNV APXITEKTOVIKA TOU XWPEIOU, TO QUOIKO TTePIBAAAOV
Kal TNV TTONITIOTIKY TOUG TQUTOTNTA.

H ouppetoxr oto mravnyupl Toug divel duvaun yia 6An tn xpovid. Eival autd 1Tou Toug KAvel
va aigBdavovtal 0TI AVAKOUV OTn PEYAAN KoIvOTNTA TwV ZUPPAKIWTWYV. ' autd, BEAouy, Oxi
MOvOo onuepa aAAd kal ato pEANOV, va €xouv OAOI TNV guKalpia va €pBouv OE €TaPA UE TIG
BrwpaTikéG euTTEIpieg TOU TTaPAdOCIaKOU TTavnNyupioU KOl va yvwpioouv Tov TPOTTO TTou
XOPEUQV Kal OUveXICOUV va XOPEUOUV OTOV TOTTO TOUG, OTO XOPOOTAC! TOU Zuppdkou. Kdrl
TéT010 B KABIOTATO €PIKTO PE PBIVIEOOKOTTACEIS TOU Travnyuplou, TTou Ba utropoucav va
XPNOIMOTTOINBOUV OTa GEUIVAPIA AAAG KOl WG EKTTAIBEUTIKO UAIKO aTn 8100CKaAia Tou atrd Ta
OXO0Agia Kal Toug CUANOYOUG, aAAG Kal pe SIOAEEEIG, NUEPIDES Kal TUVEDPIAL.

MoTtetoupe 6T n évragn Tou TTavnyupioU pog oto EBviké Eupetrpio AuAng MoAITIOTIKAG
KAnpovopidg tng EAAGDag Ba £xel KaBopIOTIK) onuacia yia TNV atrotuTTwon aAAd kai Tnv
TPOOoTOCIO TOU Travnyuplou, 16iwg Tou AegkatrevralyouoTou, TTOU KIVOUVEUEl OTTO TNV
METAPOPA QCTIKWYV TTPOTUTTWV TTou diafpwvouv To TTapadooiokd ABog Tou. EuxdéuaoTe va
AeIToupynoel, OTTWG KAl N QvaKAPuén Tou 2ZUppdakou wg OlaTnenTéOU apPXITEKTOVIKOU
Mvnueiou, evioxUuovtag TNV QUTO-EKTIUNON aAAG Kai Tnv TTPOCTTéBEIa yia TNV TPNon Tou
TTapadociakou TTAaiciou.

EAmiCoupe n €évran Tou Tavnyupiou pag oto EBvikd Eupetipio AuAng TMOAITIOTIKAG
KAnpovouIdg va oTabei n apopun yia TNV TTPAYUATOTToINGN OAWY TWV TTAPATTAVW.



MapaBEéToupe OTn OUVEXEID TOUG OTIXOUG OPICHEVWY TPAYyoUudIWwV aTTO TO PETTEPTOPIO TOU
TTavnyupiou.

MavayiwTtoUAa (KaBICTIKO)
Qpé, TAPev 0 MdpTng dwdeka, MavayiwToUAa You

Ki AtTpiAng dekarrévre

Bynkav ol fAdyol aTa Bouvd

Qp¢, Bynkav ol BAdyol ota Bouvd, MavayliwTouAa uou
OAa ta ToeAykdTa

Tou MavayiwTt’ Ta TTPORATA

Qp¢, Tou Mavayiwt’ Ta TpoRara, MavayiwToUAa you
Age pavnkav vapBouve

Meivav oToug KAUTTOUG povaxd

Qpé, peivav oToug KAuTTOoUG povayd, MavayiwtoUuAa pou
Ki dixwg 10 KOUdOoUVIa

MAye ki MNavayiwTtaiva

Qpé¢, Tmye ki MavayiwTtaiva , MNavayiwToUuAa You

Me 1o TTaudi oTA XEPIT

NUxTa eTrpe T dAoyo

Qpé, vuxta eTAPE T GAoyo, MavayiwToUAa pou
NUXTQ TO KOAIYWVEI

Kai voxTa kaBaAikewe

Qpé, kal vuxTa KaBaAikewe, MavayiwToUAa pou

210 TTPORATA VA TTAEI

ATT6 pakpid Toug pwTNoE

Qpé, atrd pJokpId Toug pwTnoe, MNavayiwtoUuAa pou
Kai Toug kaAnuepicel

Maidid pou 11 oag AsitreTal

Qpé, TTaidid pou T oag Asitretal, MNavayiwToUAa pou

Ti eioTe Aepwpéva



O MavayiwTng A&itreTal, €dW Kal OEKA PEPEG.

NTI Kou vika (A6 pikpR),

TATNTOG O€ TETPAONMO pUBUOS oTn BAAYXIKN YAWC OO

NTI KOU Vika TI aoTITITAI

21 11 KPEOTI, 01 TI Aidlou, BayyeAitoa vi

21 11 KpEOTI, 01 TI Aidou,
TTW-TTW Pap” vika vi

ATtra apdrtal vl Aa ykoupa

Ol TI JTTAC0U JEG TOU YKOUPQ

Ti KPIOKOUG VTI TA QVOATAG,

ol Tl QIATOIG TPI JapTapl, BayyeAitoa vi

Ol TI QIATOIG TPI JapTAp!,
TTW-TTW Pap” vika vi

Qpitdl BedipvTi vTI pIp’'TGIVOU,

ol TI yTTdoou W’'€00ou Tou aivou.

(a1mé pIKPR o€ TTEpiPEva)

(yia va avaTtrtuyBeic va oe Tépw)
(y1a va avaTtrtuxBeic va o€ Tépw
( TTWTTW MIKPN HoU)

(vepd kpUo atrd TN Nkoupa)

(kai va o€ QIAfjow OTO OTOUA)
(avaTTTuXOnKeS Kal YAAWOEG)
(kar €yIveg yia TTavTpEId)

(kar éyiveg yia TTavTpeid)

( TTWTTW MIKEF Hou)

(pUAAO TTpdOIvo aTTd BATO)

(kai va o€ @IAjow oTO GTABOG).

BouUN’ paépi BouN’ (BouAa pwpn BouAa),
ouUpTOG O€ EMTACNHMO PUBNO oTNn BAAXIKN YAWCOoO

BoUAN paépi BouN

oouopa Vil NpaockeUuoUA”
TOI QI KOUGITOO TG" YKAATTIV
o’@droa 10’ Ka dapdoKIv’
Maépi AeT¢ TTOUVOU TOU KGAI
ITG'VTGOU OUV’' TTOUPTOUKGAI
AeTa’ TTouvou Aa koup’

IV UTT aguou Tou ykoup’
AeTo’ TToUvou Aa BiToivou

I TI yTTéloOU TOU Civou

NeTa’ TToUvVOoU Aa poudp’

I TI yTTdloou viyka ouv’ oudp’

2’ Gua vou pi BEpI paepl BouN

(BouAa pwpr BouAa)

(adepen pou MNapackeuoUAa)
(TTOoU €XEIG TNV KOTOI®A OOU KiTPIVN)
(ka1 T0 TTPOOWTTO6 COU 0a dAPACKNVO.)
(Mwpn €Bya péxpl To 5pdpo)

(va oou dwow &va TTOPTOKAAL)
(EBya péxpr Tnv MNkoUpa)

(va @iIAnBoulpe oTo OTOMA).

(EBya péxpr oTo yeiTova)

(va o€ @IAfjow oTo 0T B0G).

(EBya péxpr oTo pUAO)

(va o€ @IAAoW aKOPa Pia opd).

(Kar av &g pe B€AeIg pwpr) BouAa)



oouodpa Vil NMpackeUoUA” (adepen pou MapackeuoUAa)
AeTo’ TTOUVOU Aa TMépl (EBya péxpr To Mépr)

TP’ 1 TI TPAYKOU VTI TOU TTIEPI (yia va o€ TpapAtw atr’ Ta JOAAIG).

Nou 11 ap’ vti @edT’ viik’( Mn yeAiéoal KoTréAa pIKPR),
mevraonuo otn BAAXIKN YAwooa

Nou 11 ap’ vTi QedT’ viiK’ ( Mn yeAiEoal KOTTEAQ PIKPR)
K’ 1ai Aa voéi vou yivi (yiaTi o€ pag dev Epxeoal).

MoUvTI avaAtou aépou Tou péal  (Bouvo wnAod €xouue oTn Yéan)

2'vou B'TTéTa’ 1| Aou TpETOI (kai &€ Ba PUTTOPECEIS VA TO TTEPATEIG)
Tp' X'Tipa at’éou apé TCoVI ( y1a 1o Xatipl T0 8IKG GoU HWPE AeBEVTN)
2'1p’ KpITTApa aATépoU ( kal yia T0 OKAGIUO TwV GAAWY)
MrTpouvikAi B’ pi @dkou (Trépdika Ba yivw)

>’ 1€ou Aa B61 Byivou (kai eyw o€ oag Ba £pBw)

B’ d@Ai p’60ou poUATOU pdpl (Ba Bpelg TTOTAWI TTOAU pEYAAO)

2'vou B’ ToT0’ | Aou TpETOI (kai 6e Ba pTTOPETEIS VA TO TTEPATEIG)
Méokou papi B’ ui dakou (wap1 peydho Ba yivw)
>’ 1€ou Aa B61 Byivou (kar eyw o€ oag Ba £pBw)

Tp’ oiuTrT éAou atT’éou apé TCOVI ( yia TOV KaNPo To OIKG 00U JwpPE AEBEVTN)
2'1p’ KpITTApa aATépou ( kal yia To OKAGIUO TwV GAAWY)

B’ apAi 0’ ooudkp’ poUuATou pdou (Ba Bpelg kal TTEBEPG TTOAU KAKIA)

>’'vou B’ 01O’ | PATOI (kar &€ Ba PTTOPETEIG VA KAVEIG)

OOUGKpP’ pdou VIBEAOT’ utTolv” ( TTEBEPG KAKIA vUPN KaAr)

yKivi B’ TpITo€PoU. (kaAd Ba TTepAaoupE).

KdaTtw otnv domrpn mTAdKa (Trevrdonpo)
Kdtw oTtnv aotrpn TTAAKa, pwpé TTAGKa

WpPE Kal KATw o€ YIaAd, un KAaig MNavvakaiva
Ekei Atav palepévol 6Ao yevitoapol
>upBoUNIo ekavav ki 6Ao culnTayav

To MNavvn va 0KOTWOOoUV TOV APAPTWAS



Kai pi¢av dud VTOUQEKIO TOV avAPOPO

OéAw va piel pia Bpoxn (Todpiko)
O¢Aw va pigel pia Bpoxn K’ €va Bapu XaAad

MNa va oartricouv Ta Aoupid, va TTECOUV Ta Koudouvia
Na xdoel o viog Ta TTpofarta, va XAoel 0 VIog Ta yidla

MNa va ‘pBel amréye OTTiTI JOU PHETA GTNV AYKOAIG HoU.

Mari gival pavpa Ta Bouvd (TOAHIKO)

MNat” gival yavupa Ta Bouva
ylat” giv’avtaplacuéva
BAétTOoUV TO XApO TTOUPXETAI
oTo YpiBav kaBaAdapn.

Maipvel Toug vioug at” Ta HaAAIG
YEPOVTOUG aTT” TO XEPI.

Maipvel kal Ta pIKPG TTAIdIA,

oTn C€AQ KpEPaopéva.

Amroye de KoluAOnKa (TodUIKO)
Qpé¢ amoye de Kolundnka

Kal oAPEPA VUOTACW

wpE yiaTi TTOAU KouBévTiaoa

ME MO YEITOVOTTOUAQ

WPE va NG MIAAOW VTPETTOUAI

va TNG To TTw Qofouual

AonuokouTra (TOAMIKO)

2’ auTA TNV aonUOKOoUTTa, HWPE,
BEAW va TTIw TTEVT €8],

Kl av 8¢ peBUowW KOPN Pou, HWPE,
KEpva P’ 600 va QEEEL.

QoTrou va okdao(el) 0 Auyepivog, HWpPE,
va TTaEl N TToUAIa yIGua.

Na kKdTow va cuAAoyIoTW, HWPE,

va TTw OAQ Ta KIVTEPIA.

H Cevimid ki1 0 BAvaTtog, HwpE,
n TTiKkpa Kai n ayarn.



Ta T€éooepa CuyioTnkav, HWEE,
0" éva Bapu KavTapl.

MnAitoa, TaTnTdg O€ TETpdonuo pubud

MnAitoa TToUucal 6To YKPEUO Ta UAQ QOPTWHEVN
Ta yuAAa cou, ay unAitoa pou

Ta yAAa cou AigTriCopal  Kal TO YKPEPO QoPAaual
Kr' av 10 @oBdaoal, ax pnAitoa pou

Kr' av 10 @oBdoal To YKPEPO, EAa OTT’ TO HOVOTTATI.
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Aiokoypa@ikég Ekdoo¢€ig
- H pouoikr Tapaddoaon Tou ZUppAakou: 4 KAOETEG (EKD. ZUVOEOHUOG ZUPPAKIWTWY lwavvivwy).

- MNapadooiakoi xopoi kal Tpayoudia Tou Zuppdkou: Wneiakog dioKog Kal EVIUTTO EvOETO
(ekd. ZUvdeopog ZuppakiwTwy lwavvivwy — AOAT 2001, Emiy. HAiag 'kaptlovikag).

- Z1ov mAdtavo otn lkoupa: TpimtAd CD, (ekd. Mveupatikd Kévipo Koivétntag Zuppdkou
2004).

- XopooT1doil 010 2uppdko: Mouaiké CD, (ekd. Z0vdeouog ZuppakiwTwy MpéReCag 2010).

- TpayoUudia Tou Zuppdkou / KATaypa®r Yuvalkeiag ouadag Trapadociakou Tpayoudiol
lwavvivwyv 2007 (2cd+BIBAio), Emiy. MNwpyog MTTEANOG.

- Mérpog Mokag: Mouaikd CD, ZwvTtavr) nxoypaenon o1o Zuppako, lwavviva 2010.

YTToonUEIWOEIG:

[1] H BAdxikn yAwooa gival pia veo-AaTiviki YAwooa TnG BaAKavikAG. ZnNUavTikd PHEPOG TOu
Ag€Ihoyiou TnG, KABWG KAl TOU YPAUMOTIKOU KOI GUVTAKTIKOU UNXAVIGHOU TNG CUMTTITITEl PE
TOUG AVTIOTOIXOUG TwWV GAAWV YAWooWwv TNG Eupwting TTou TTpoépyovTal atrd Tn AATIVIKH,
OTTWG yia Tapddeiypya TnG ITaAIKAG, TNG MTaAAIKAG Kal TG loTravikng. ZApepa, n BAAXIKN
YAWOOO XpNoIPOTToIEITaI aTTO TIG NAIKIEG TwV 60  ETWV KAl TTAVW, EVW TTAPATNPEITAI OTOBIOKNA
aTTOdUVAPWON TNG YVWONG Kal TNG XPHONG TNG OTIG MIKPOTEPEG NAIKieG (MaykAdpa, 2014).

[2] H peydAn avaTrtuén Twv opeIvwv KoIVOTATWY TNG HiTeipou katd T didpkeia Tou 18ou Kkai
190u aiwva, PBacioTnke OTIC dUVATOTNTEG TTOU TOUG TTOPEIXE MIO PAKPOXPOVIA KOIVOTIKN
auTovouia, OTO TTAQICIO TOU KABEOTWTOG TTpovopiwv TnG OBwuavikAg AuToKpaTopiag, o€
ouvluaouo e TNV avdaTmTugn OpPaCTNPIOTATWY  AYPOTO-TTOIMEVIKWY, BIOTEXVIKWY KAl
EUTTOPEUMATIKWV TTOU  amraitoloav  EVIOVN  YEWYPOQIKA  KIvNTIKOTNTA  (Aauiavakog X.,
ZakoTtrouAou E., Kaoaiung X., Nitoidkog B., 1997: 133).

[3] Aidgpopol TTapdyovTeg eTEdpATayY OTAdIAKA 0dnNywvTag OE Kpion TIS OPEIVEG KOIVOTNTEG,



OTTWG N PIOPNXAVIKA €TTavacTacn apxika Tou £mAnge Tn Plotexvia, n avamtuén Twv
METOQOPWY, N EAAEIPN 0BIKWV afOVWYV K.4., EVW PE TNV aAAayr TTou €TTHABE OTIG KOIVOTNTEG
META TNV €vtaln TOUG OTOV €BVIKO KOPPO, OTTWG NATAV N TIEPIXAPAKWAON TWV KOIVOTIKWY
€0a@WyV Kal apyoTepa n amaAloTpiwaon PeYAAwV TTEDIVWOV EKTACEWY YIa TNV ATTOKOTACTOON
TWV TTPOOQUYWV TnNG MIKpAoIaTIKAG KATAOTPOYPNG, N KATAoTOON €mMOEIVWONKE Kal n
OIKOVOWIKI KOTApPeuon OAOKANPWONKe pe TOug TeAeuTaioug TTOAéuoug (Audikog, 2000:
282-283- Aapiavakog 2., ZakotroUlou E., Kaooiung X., Nitaidkog B.,1997: 164-165).

[4] Mia g@pnuepida TNG €ToXAS Ypdpel «Xuppdko —OUO KATOIKoI- ‘Evag TOTTOG e TTAoUCIa
IoTOpia KAl ABIKTN YEXPI ONPEPT TN QUOIOYVWUIA TOU, KIVOUVEUEI VO YETATPOTTEL... OE VEKPN
TToAITEia. Mg Aiyoug KaTOIKOUG TO KOAOKQIiPI Kal HE BUO PUAAKES TO XEIMWVA (gl eKel TTAVW OTA
Bouva tng lMivoou ..», To TTapdBeua cival amd 1o cUANOYIKG TOuo Ziwyag ., MaykAdpag M.,
MavtCidag |., MTéAAOG B., Tkaptlovikag H., 2004: 205, 61ToU UTTAPXOUV KOl TTEPICTOTEPA
OTOIXEia yIa TNV I0TOopia TOu ZUPPAKOU.

[5] MMoAAéG TTANpO@OpPIEG yia TNV I0TOpPIO TOU ZUPPAKOU UTTapXouv ota: Ziwyag |.,
MaykAdpag M., Mavtgidag I., MTTéAAog B., MkapTlovikag H., (2004), Zuppdko: METpa-Mvrun-
dwg 106 & 20¢ 1.0 Audikog, I".E. (2003), Zuppdko: OIKOVOUIKI Kal KOIVWVIKN dIdxuon Tou
opEeIvOU XWpou, ZXOAIa o€ £va XeIpOypaPo Tou PecoTToAéUou, MpakTikG Zuvedpiou, (2014),
MeAeTWVTOG TNV TTapPOUCia Tou ZUppdkou OTO XWPO Kal TOo Xpovo: Nrtahaoutng, 2.
(2005), Zuppdko-ToTrwvuuia. ‘Eva T1agidl oto Xwpo Kal 0TO XPOVO, KOBWG Kol OF OPKETEG
ONMOCIEUCEIG OTNV EQPNUEPIDA TWV ZUPPOKIWTWY AVTIAGAOI TOU ZUpPPAKOU.

[6]AucTuxwg 10 2015 0 €vag TTAGTavVOg TNG TTAATEIOG «aPPWOTNOEN KAl APXIOE VA OATTiEl
ECWTEPIKA E OTTOTEAECUA VA KOTTEI.

[7] Ta TeAeutaia xpovia dev TTpayuaToTroloUvTal Ta TTavnyupla Twv Ay. ATTOOTOAWY Kal Tou
MpoenrTtn HAia.

[8] EvdeikTIKN €TTioNg TNG TAUTIONG TWV 2ZUPPOKIWTWYV PE Tov MEpoduo €ival Kal N amopacn
TOU KOIVOTIKOU GUMBouUAiou Tou Zuppdkou, i TTpoedpiag MNdvvn Apyupn, va deoueloel Tov
Kwota Tepodriuo pe €10IkO cupfoAalo, woTe va €Eao@aAicel Tl CUPMPETOXN TOU OTA
TTavnyuplia Tou YwploUu Kal TIG TTOMTIOTIKEG €KONAWOEIC Twv ZUuvdEéopwyv lwavvivwy,
MpéReCag, DiIAmTmadag kal Kautrou.

[9] O Mavvng Kwotag ATav aywvioTAg Tou 1821 atrd 10 yeIToviko Xwplo Kpdw! TnNG TTEPIOXNS
TwV TCOUPEPKWYV KOl CUUUETEIXE OTNV ETTAVACTAON TOU ZUpPdKou Kal Twv KaAappuTwyv Kata
Twv Toupkwv pe Tov lwdavvn KwAETTN, TTou KaTEANEE OTNV KATAOTPO®H Twv dU0 XWPEIWV
(KapatZévng, 1988).

[10] H Utrapén piag KOIvAG Kal akpoxpovng Trapddoang Xl HOVO eKQPAdel Kal eTTIBEBAIWVEI
TNV UTTOPEN MIOG OUAAOYIKAG TAUTOTNTOG, GAAG evioxUel Kal Tn ouykpOTnar TG TTapd TIg
Bpadeieg A Taxeieg NETABOAEG TTOU cuuBaivouv OTO TTEPIEXOUEVO QUTAG TNG TTAPAdooNG OTIG
01apopeG I0TOPIKEG Pdoelg (IviCeailoyAou, 1999: 179).

[11] Ta ™ oxéon aAAnAoTpo@oddTNONG avAPECO OTOUG XOPEUTIKOUG OMIAOUG Kal Ta
TTavnyupia, atto TNV «avaBiwon Tng TTapddoong otn Biwaor) TNgy», BA. Audikog (2004: 210).
[12] 271G dnubOIEG XOPEUTIKEG eKONAWOEIC N ETTIRERAiwWGN Tou TTAOUTOU KaI TOU KOIVWVIKOU
YOATPOU YIVETOI PE TTPOKTIKEG TTOU OXETICOVTAIl, HETAEU GAAWYV, KAl JE TO QIAOSWPNMUA TTPOG
TOUG OPYOVOTTQIKTEG.

[13] OAeg o1 pwTtoypagieg TnG epyaciag avadnuoaievovTal amd 1o Ziwyag |., MaykAdpag M.,
Mavrdihag |., MTéAAoG B., M'kapTtovikag, H. (2004), Zuppdko MNétpa-Mvrun- dwg.

[14] H cuykekpiyévn ewTtoypagia avadnuooievetal atrd 1o BIBAio Tou Afua (1992: 38).

[15] MNa Tmapddeyua, Tov Mdio Tou 2006, TTpaypaTOTTOINBNKE OTO ZUPPAKO NUEPIdA e BEua



«OikioTIkr) Alaxegipion MNapadooiakwy OIKICPHWVY», EVW Ol ZUPPAKIWTEG CUPPETEXOUV KAl OF
@OpPOUY Yyia TNV TTPowBNAON EVOAAOKTIKWY HOPQWY TOUPIOUOU TTou Slopyavwyvouv dId@opol
@opeig, 6TTwG 10 10 MaveupwTraiké AypoToToupiaTiké Pdpouu TTou €yive ata lMNdavveva Tov
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HELLENIC REPUBLIC Athens, 29.7.16
MINISTRY OF CULTURE &SPORTS

GENERAL DIRECTORATE OF ATNTIQUITIES & ~er-Number:

CULTURAL HERITAGE YMMOA/MAATK/ANMAAMK/TATMKAG/
DIRECTORATE OF MODERN CULTURAL 253926/152112/1291/312

ASSETS AND INTANGIBLE CULTURAL

HERITAGE

DEPARTMENT OF INTANGIBLE CULTURAL

HERITAGE & INTERCULTURAL ISSUES CC: Attached table of recipients

Adress: 17 Ermou Street, Athens
Postal Code: 10563

Information: Maria Fakiola

Tel: 00302105219064

Fax: 00302103240388

e-mail: mfakiola@culture.gr

Subject: Inscription of the element with the title “The Traditional Festival of Syrrako” on
the National Inventory of Intangible Cultural Heritage

Taking into consideration:
A) The provisions:

1. of the law No 3028/2002 “For the protection of antiquities and cultural heritage in
general”(0.G.G. 153/A/28.06.2002)

2. of the law No 3521/2006 “Ratification of the Convention for the Safeguarding of
Intangible Cultural Heritage (0.G.G. 275/A/22.12.2006)

3. of the Presidential Decree No 104 (0.G.G. 171/A/28.8.2014) "Structure of the Ministry
of Culture and Sports", modified and in force according with article 31 of the law No
4305/2014.

4. of the Presidential Decree No 24 (0.G.G. 20/A/27.1.2015).

5. of the Ministerial Decision with the ref. number
YMNMNOA/TAAY/AOENY/275876/40938/377/24.10.2014 (0.G.G. 2890/B/29-10-2014)

B) The file Eleftheria Gardgonika and Elias Dimas submitted to the Directorate of Modern
Cultural Assets and Intangible Cultural Heritage.

We approve the inscription of the element with the title “Traditional Festival of Syrrako”.
The traditional festival of Syrrako is a social practice and a music and dance event

[1]



identified by the locals as a significant element of their cultural heritage that constitutes a
living contemporary tradition linking the present with the past and the future.

For the Syrrakiotes, the community and its diaspora in the urban centres, the festival is a
way to express themselves and one of the most valuable cultural/symbolic elements of
the community’s self-identity.

It is described in detail in the attached Registration Form of the Intangible Cultural
Heritage element entitled "Traditional Festival of Syrrako".

Attached: 26 sheets
The Registration Form of the element
(Alike incc1 & 2)

The Minister of Culture & Sports

Aristides Baltas

RECIPIENTS
1. Hellenic National Commission for UNESCO, 3 Akadimias Str, 10027

2. Municipality of North Tzoumerka, Pramanda loannina, 44001 (to the Mayor)
3. Eleftheria Gartzonika-Kotsika, 29 Sosou Street, Vyronas, 16233
4. Elias Dimas, 18 Cappadocia, N. Smyrni, 17124

[2]



NATIONAL INVENTORY
OF
INTANGIBLE CULTURAL HERITAGE
OF GREECE
INTANGIBLE CULTURAL HERITAGE ELEMENT BULLETIN

THE TRADITIONAL FESTIVAL — PANIGYRI - OF SYRRAKO

| . Brief Presentation of the Intangible Cultural Heritage Element

Name: The traditional festival — panigyri - of Syrrako

Identity: The traditional festival of Syrrako is a social - ritual practice and a music and
dance event which is recognized by all of us inhabitants of Syrrako as an important
element of our cultural heritage, It is a living and contemporary tradition, linking the present
both to the past and future. Knowledge is transmitted from one generation to another, at
the same time strengthening the feeling of shared identity and continuity. It is a timeless
link to the landscape, nature and our history and is a unique opportunity today to renew the
bonds of “belonging together” of all the dispersed Syrrakiotes.

ICH Field:
e Oral tradition and expressions

e Performative art

e Social practices — festivities

e Knowledge and practices related to nature and the universe
e Other - traditional dance - dance event

Location:

The festival takes place in Syrrako, a Vlach (Aromanian)-speaking village in the
region of Tzoumerka of Epirus, built at the foot of Mount Lakmos (Peristeri) at an
altitude of 1,200 m, 53 km from loannina. Its inhabitants, in the past, were bilingual,
speaking both Vlach (Aromanian) [1] and Greek, which they used for oral and

written communication with central authorities and business transactions and



activities, as evidenced by the numerous files that can be found in the Archives of

the community of Syrrako (Dalaoutis, 2009).

The festival takes place on the horostasi (dance floor) of Syrrako main square,
which is the nucleus of the community’s social, religious, cultural and economic life.
It consists of a complex of buildings of particular architectural interest, in harmony
with the natural environment, as the steep slope on which the village is built and
the uneven ground have been utilized elaborately to an advantage, thus creating

three different levels, with the dance floor at the third, lower level.

Key words: Syrrako, festival (panegyri), Greek traditional dance, music and dance

event

Il. Identity of the bearer of the ICH element

Bearers of the ICH element are all those who empirically and experientially learn to
participate and follow the ritual practices of the festival; to dance the Syrrako dances,
following the sequence of the dance, the pattern of the double or triple circle and
requesting “our” songs. Following the founding of the Syrrakiotes’ Associations, the
teaching of dances and of the festival's customs code, largely take place within the
framework of the dance groups of the Associations, particularly for the younger

generations.

The bodies dealing with the promotion and dissemination of this ICH element, having

formed a five-member Committee, in which all bodies are represented, are the following:

e Local and Regional Authority Community of Syrrako. Northern Tzoumerka
Municipality

Headquarters: Syrrako, Community of Northern Tzoumerka Municipality

Municipality headquarters: Pramanta, loannina, Postcode 44001, tel.: 2659036020, fax.:
2659061421, e-mail: info@voreiatzoumerka.gr

Representative: Christos Skamnelos, Member of the Municipal Council of the Municipality
of Northern Tzoumerka, Municipal Unit of Syrrako, tel.: 6974838490 2683029031.

Representative of the Community of Syrrako: Nikos Gizas, Local President of Syrrako
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Address: Syrrako, loannina, Tel.: 6942925031, e-mail: nikosgkizas@gmail.com

o Association of Syrrakiotes in Athens, Address: 14 Elpidos St., Plateia
Victorias
Representatives: Eleftheria Garzonika-Kotsika
Address: 29 Sosou St., Vyronas, Post Code 16233 Tel.: 210-7600421, e-mail:

egartzonika@gmail.com

Elias Dimas
Address: 18 Kappadokias 18, N.Smyrni Post Code 17124, Tel.: 210-9339943

o Association of Syrrakiotes of loannina
Address: 16b Nikopoleos St., loannina
Representative: Ippokrates Alexis
Address: 41 M. Triandafylidi St., loannina Post Code: 45221
Tel.:"6977921426
E-mail: ippokratis@sch.ar

o Association of Syrrakiotes of Preveza
Address: 165 Leoforos Eirinis, Preveza
Representative: Sanis, Kostas
Address: 165 Leoforos Eirinis, Preveza
Tel.: 6974961297

E-mail: syrrakopreveza@yahoo.qgr

o Association of Syrrakiotes of Filippiada and Kampos
E-mail: sirrakiotesfilippiadas@gmail.com
Representative: Christos Skamnelos
Tel.: 6974838490, 2683029031

Special information on the element:

Dr. Eleftheria Gartzonika-Kotsika:

President of the Association of Syrrakiotes in Athens, School Councilor of Physical
Education of Attica.

Address: 29 Sosou St., Vyronas, Post Code: 16233

Tel.: 210-7600421, e-mail:egartzonika@gmail.com



lll. Description of the ICH element

1.

Description

The festival of Syrrako consists of an entity of symbolic acts with an established
ritual, integrated in the cycle of time, which strengthens the collective expression of
the Syrrakiotes community. It is associated with the community public dance, which
is organized in two or more concentric open circles. Women dance in the inner
circles and men in the outer circles. The lead position of the dance, is taken in turn
by everyone in the order in which they are positioned in the circle, each with a
dance-song of their own choice, selected from what is recognized as a “Syrrakiot”

repertoire.

Detailed description

The festival takes place in Syrrako, until recently an autonomous community, which
today belongs to the Municipality of Northern Tzoumerka of the Prefecture of
loannina. In 1975, by decision of the Ministry of Environment, Spatial Planning and
Public Works, it was designated a “traditional settlement which, due to its
architectural, spatial natural beauty and its historic past, merits special state
protection” (F.E.K. [Government gazette] A, 31/3824/182/22.07.75, Gov. decree).
In the past, it enjoyed great economic and cultural growth, due to the capitalization
of livestock farming products and crafting, but also due to the development of
trade, reaching its heyday at the end of the 18th century.[2]. The inhabitants’ variety
of professional activities contributed towards the development of two distinct social
groups, the Raftades (Tailors), who were the village’s ruling class and were mainly
traders, and the livestock farmers. The growth of commercial exchanges with a
number of centres abroad, especially Italy (Venice, Malta, Palermo, Livorno, etc.
[Avdikos, 2003]) led to economic growth and the emergence of philanthropy, facts
that were reflected in the organization of space, with elaborate stone structures and
the concern for meeting all community needs (aqueduct, churches, school, square,
fountains, mansions), where one notes a perfect match of the built and natural

environment.

Syrrako is home of well known poets Kostas Krystallis and Giorgos Zalokostas, as

well as of the first parliamentary prime minister of Greece, loannis Kolettis.



In 1821, Syrrako participated with neighbouring Kalarrytes in the uprising against
the Turks, which resulted in its being almost completely burnt to the ground. lts
inhabitants dispersed; however, many returned later and rebuilt their homes and
churches (Karatzenis, 1988) Following the liberation of Epirus in 1913, a period of
economic decline starts for Syrrako and it is gradually abandoned by its permanent
residents. [3] The Syrrakiotes gradually move to the urban centres of Athens,
loannina, Arta and particularly Preveza, which had always been the locations
where livestock breeders spent their winters and were commercially active, while
several of them continued to go up to Syrrako with their flocks during the summer
months, almost until the ‘70s. [4] In their new places of residence, the Syrrakiotes
founded associations which they named Unions (Syndesmoi). Such associations
are still in operation today in Athens, loannina, Preveza, Filippiada and Patras; they
publish the paper Antilaloi tou Syrrakou (Echoes of Syrrako), whereas the
community’s cultural capital is transferred to the younger generations through their

various activities.

Since the “90s, a new creative period started for Syrrako, supported through
highlighting the unique architecture of the village and the beauty of its natural
surroundings. Its designation as a listed settlement in 1975 played a decisive role in
its new development. It became the norm, to fight the resistance of anyone
attempting to circumvent its traditional character, thus gradually developing a
collective mentality for the protection of the village’s architecture and environmental
heritage. Over the past years, the Syrrakiotes have built many new houses,
following the traditional architecture, transforming the economic prosperity they
achieved in their lands of installation into a symbolic capital, thus demonstrating
their love towards their land of origin. Today, the village has guest houses and
tavernas and welcomes visitors, not just Syrrakiotes, year-round, from the urban
centres of Epirus, as well as tourists from Greece and abroad. Within the
framework of folklore and mentality of “returning to one’s roots” (Nitsiakos, 2004:
40), of nostalgia for the past, of the local and “authentic’, Syrrako became a

destination for city-dwellers and Syrrakiotes everywhere [5].

3. Location and equipment associated with the exercise of the ICH element
The festival is held at the horostasi (dance floor) of Syrrako’s main square,

with its two, until recently, centuries’ old plane trees [6]. On the upper tier
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is the church of the village’s patron Saint Nicholas with its tall belfry, next to it is the hayati
(loggia) and beyond that are the main fountains of “Gourna’, the settlement’s oldest
edifice. Below, a second tier increases the square’s available space and permits the
uninterrupted viewing of the dance floor activities. The present-day appearance of the
square was finalized following two building interventions by the community. In 1937, the
primary school building, which was on the northern side of the square, was demolished
and in 1996, the square was expanded over the space taken up by a building belonging to
the Syrrakiote benefactor, Leonidas Pallios (Dalaoutis, 2005). A paved path, with two
arched bridges, which, until a few years ago constituted the sole entrance to the village,
leads to the square, whereas all the cobbled alleyways traversing the village also start

from the square.

Before the conference centre “K. Krystallis” was built, the dance floor was the space used
for all community public festive events. At the festival, in particular, in older days,
spectators would sit dispersed over the three tiers and were distinguished by the
seriousness with which they watched the dance. As eloquently described by Avdikos, “the
men would be seated on the terrace of St. Nicholas, the women on the ledge below, where
the babbling of the Goura stream accompanied the violins. And, naturally, they all had
something special to watch. To admire and take pride in their sons and daughters, their
sons-in-law and their daughters-in-law and, above all, to discreetly note the matchmaking
targets” (Avdikos, 2005: 89) Nowadays, the festival is held in the same space, on the
horostasi (dance-floor), the difference being that neighbouring tavernas place tables along

the lower tier and part of the square, where drinks and food are served.

The location of the festival, the  horostasi, is inextricably connected to the history of
Syrrako and plays an important part in the Syrrakiotes’ cultural self-definition. This is the
space that bears the imprint of the timeless seal of community culture, the space that has

acquired an almost “sacred” aura for today’s Syrrakiotes who are dispersed worldwide.

Festivals used to be held in Syrrako on all the local summer religious celebrations, such as
the Holy Apostles (Agioi Apostoloi), the Prophet Elias (Profitis llias), the Transfiguration of
Christ (Metamorfosi tou Sotiros), and the Dormition of the Virgin Mary (Koimisis tis
Theotokou). [7]. In the past, they provided an opportunity for the gathering of all
Syrrakiotes, following a hard winter at their winter pastures or in foreign lands, at the same

time providing opportunities for marital exchanges, strengthening of family bonds,
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entertainment, etc. They all took place following the same ritual practice; the festival of the

Virgin Mary on August 15", however, was of the greatest importance.

All festivals at Syrrako follow the same ritual. In the mornings a service is held at the
church of the saint whose feast is being celebrated, whereas later on, in the old days, visits
were paid to the houses of all men celebrating their name-day, to exchange wishes and
share a family meal. The festival commenced immediately after, and people would gather
in the main square, on the dance-floor, to take part in the public dancing or to watch from
the terraces and the surrounding area. Nowadays, the festival starts in the evening, by
listening to the "sedentary” songs (kathistika) performed by the musicians who, with the aid
of loudspeakers, can be heard throughout the village. Along the lower tier and on part of
the square, neighbouring tavernas, serving drinks and food, place tables and the upper

tier, in front of St. Nicholas’ church remains free for spectators.

In the old days, married and newly married couples would dance at the festival, as well as
young men and girls at a marriageable age. Not only did they all have to know how to
dance, but also how to lead the dance and be coordinated in the double and triple dance.
Each dancer would join the end of the circle and would dance, waiting for his/her turn to
lead. Adherence to the order of the circle was, and is, strict, and changes might be made
on occasion only amongst women, after agreement, so that couples or close relatives
might find themselves in the first position. Everyone would participate in two dances and
the duration of each dance was twice round the square, so that there would be equal
treatment by the musicians. Women would make arrangements and the male lead dancer
would place an order for the dance of their choice; he was also the one to pay the
musicians. The dances that were common at the festivals were syrtos-patitos (syrtos in
three-beat time) and syrtos in two-beat time, tsamikos and five-beat dances, like Giann’
Kostas, Balatsos, Kato stin Aspri Plaka, etc., whereas not many songs in the Vlach
(Aromanian) language, were played, like Voul’ maeri Voul’, Nou ti ar di (Don’t be fooled),
Vini ouara si foutzim’ (It’s time to go), etc. The request refers to both the dance move and
the song. The Syrakiotes are very proud of both, and they believe that the loveliest songs
are heard and danced to at their festivals (Dimas, 1989; Gartzonika, 2005, Gartzonika-

Kotsika, 2008).

At the festival, the dance pattern is that of a double, triple and quadruple, sometimes

concentric, open circle. Men dance in the outer circle, and women, whose participation in
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the dance is always greater, dance in the inner circles. Dancers hold hands, their arms
stretched downwards; they dance non-stop for so many hours, and only bend their elbows
once they reach the 3-4 first positions in the circles. They all perform the basic move
motifs, except for the leaders of the dance each time, who may improvise; this particular
pattern, however, does not provide unlimited room for improvisations. Observing the
festival’'s double or triple dance, one notes that the dancers move as a well-coordinated
whole, taking small steps, as the dance pattern does not allow for deviations in movement.
And it is this image that allows the Syrrakiotes to declare the success or not of the festival
(Dimas, 1989).

The music ensemble that plays at the fair is the one customarily participating all over
Epirus, consisting of clarinets, violin, lute, tambourine and song. At times, depending on
the community’s resistance, a guitar and harmonium would join the ensemble, but they
eventually did not catch on, as the Syrrakiotes prefer the traditional troupe. Syrrako never
had its own musicians, but for many years - over fifty - members of the Gerodimos family
play at the festival, a fact that is bound to the Syrrakiotes’ music and dance tradition.
There are the older Kostas and Mitsos with their violins, George with clarinet and song,
Giannis with the lute and song, Nikos with violin and song, and, nowadays, Kostas with his
song. The Gerodimos family originated from Pramanta of loannina, but they settled in the
village of Kipina, where they live until today. In contrast to the majority of folk musicians in
Epirus, the Gerodimos family are not Gypsies. They started playing at Syrrako around
1950 and for the Syrrakiotes, even today, they are an integral part of their music “tradition”.
As the Syrrakiotes claim, Gerodimos can “capture” the timbre of “our” songs. Indicative of
this convergence is the plethora of published songs by the Associations of Syrrako and the
unpublished recordings from weddings or festivals, where we note that, at times, all the
musicians of the group change, with the exception of the singers, who are always
members of the Gerodimos family. The singers are none other than Nikos, Giannis and,

nowadays, Kostas Gerodimos. [8]

The selection of songs for the panigyri is also of interest, as, with a few exceptions, mainly
with reference to the five-beat songs - pentasima - and certain tsamika, at times, it is
those prevalent songs that have become widely known through recordings from previous
decades and that were primarily broadcast through radio programmes. They are all played
with a slower rhythm, and “heavily”, while they are rendered in a specific manner by the

Gerodimos family, thus contributing in the formation of what is today recognized as the
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“Syrrako“ musical style. Kostas Gerodimos has a very characteristic vocal timbre, due to
yodeling - which would also occur to a lesser extent in the past - and which, according to
the Syrrakiotes, matches perfectly the musical “style” of Syrrako. Therefore, for any newly
introduced song to be accepted, its rendition has to be adapted to the local manner. Over
the past two decades, almost, the musical repertoire of the festival has been consolidated,
as Syrrakiotes are persistent in their love of the traditional and do not accept the inclusion
of new songs, such as the neo-demotic (neodimotika) which they consider to be “gyftika”

(gypsy songs) (Ziogas et. al., 2004, Doulias, 2009).

The panigyri always starts with kathistika (sitting) songs. At first, people wanted - and still
want - to hear a dibanti (sitting song) to get into the mood for the festival and to prepare
for the dance. Kathistika songs, common in Syrrako are: Se fouti tavla poumaste (At this
table that we’re sitting), Thelte dendram n’ anthisete (Trees, do you want to blossom),

Panagiotoula, etc.

The festival’s dances are syrtoi -patitos (three—beat time syrtos) and two-beat time syrtos,
tsamiko and five-beat ones (pentasimoi), which are recognizable by the entire community
as the genuine Syrrako dances, such as: Giann’ Kostas, Balatsos, Kato stin aspri plaka,
Nou ti ridi, etc. Each lead dancer dances twice. Usually, the first dance is from the category
of five-beat ones or tsamikos and the second is a syrtos-patitos or a two-beat syrtos. The
syrtos-patitos is danced with the known three-beat syrtos move motif, whereas syrta, and

even kalamatiana, are danced to a six-beat time motif as is common in other regions.

The syrtos dance songs are Voula, Kitrolemonia, Afta ta matia Dimo m’ (These eyes,
Dimo). Paidia tis Samarinas (Children of Samarina), Mou pane ta gioulia, Aristeidis, To
vlepeis keino to vouno (Can you see that mountain), Dontia pykna, Militsa (Little apple
tree), and others. The tsamiko would, in old times, be danced in 10 moves whereas for
several decades now, the eight-move type is prevalent, as one triple move backwards has
been eradicated. It is accompanied by several songs, such as: Gia mena vrechoun ta
vouna (The mountains rain for me), Giati einai mavra ta vouna (Why are the mountains
black), Vlachothanasis, Asimokoupa (Silver cup), Dyo poulakia (Two little birds), Apopse
den koimithika (I didn’t sleep tonight), Aggelo, Kostam’ ta chionia liosane (My Kosta, the
snow has melted), Tzoumerka mou perifana (My proud Tzoumerka), etc. The special
category of pentasima (five-beat time ), like Giann’ Kostas, Kato stin aspri plaka, Balatsos,

Nou ti ar’ di (Don’t be fooled), etc., are danced with 12 steps. Other Syrrako dances In the
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manner of five-beat dances are Vasilarchontissa, Konstantakis, Bolonassaina and
Virginada. Giann’ Kostas, which is considered to be the main Syrrako dance, has a second
movement motif, the well-know dance “mesa- exo” (in-out) or “kleidotou”. Although it
makes reference to a historical person [9], it is only rendered instrumentally as, most
probably, the verses, for a number of reasons, have been forgotten. At the panigyri it is
also quite common to have dances with a two-part movement form, which alternate
between patitos and syrtos-kalamatianos, like Gia mia fora ein’ i leventia (Pride is for one
time) or between tsamikos and syrtos, like o Giannis o Peratianos (Dimas, 1989;
Gartzonikas, 2005; Gartzonika-Kotsika, 2008).

To sum up, for the Syrrakiotes, who now live dispersed in various urban environments, the
traditional panigyri is a means of expressing a feeling of community with the groups
forming it and is one of the most valuable cultural/symbolic chapters for its self-definition.
In spite of the various events disrupting continuity and communication amongst its
members, the panigyri manages, by incorporating social and cultural changes of the
community, to be a basic differentiating factor, which distinguishes the community from the
“others’, the outsiders, thus constituting one of the most important indicators of the cultural

identity of the people of Syrrako.

The festival of August 15, in its entirety, as a ritual practice and dance event (dance
pattern, dance motif, style) has been, and still is, a symbol of particular identity, bringing
together the Syrrakiotes in a common feeling and expression of collective “belonging”.
Through the panigyri, in the space of the square, which is full of symbolism, the Syrrakiotes
renew their cultural identity and ensure the continuity of social memory. Participation in the
Syrrako panigynr of August 15 is felt to be the immersion in the community’s collective past,
offering a unique opportunity for renewal of bonds amongst the Syrrako diaspora. Through
their concentration and attentiveness to the double dance pattern (two or three concentric
circles), the choice of dances and songs which are thought to reflect the Syrrako tradition,
the mid-August panigyri has evolved as a means for highlighting and simultaneously

forming the special local cultural identity. [10]

The dance at the festival offers young Syrrakiotes, who insist on returning to the village of
their forefathers, the opportunity to experience their shared origins and the initiation to the
ritual elements of the panigyri, through the repetition of moves they have mainly learnt in

the dance groups of the Unions. [11] Through the panigyri, the Syrrakiotes seek to connect
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to their shared cultural past. It is a past, which, following the 60s, they persistently try to
revive through the panigyri, , when relocation to the new lands becomes permanent and
the desire for a “return to the roots” is prevalent. In contrast with the gradual oblivion
caused by their daily needs in the new locations, the dance move patterns, registered in
the carriers’ bodies, appear to retain, to a great extent, their initial form (Spiliotopoulou,
2001)

4. Transmission process from one generation to another

In the past, families would devote their attention to the younger members of the family,
ensuring they learnt the customary code and the panigyri dances. Anyway, their
participation and the festival dance were triggers to begin matchmaking, while it was also
an important criterion for evaluation of the youngsters’ personality. This is why all families
would try to prepare their children for their first festival participation. Furthermore, children
attended the festivals as spectators, paying attention to all the action, while teenagers
would join the end of the circle and try to imitate the adults. Thus, they also learnt how to
dance, which is something that continues to this day. Nevertheless, nowadays, the dances
and the customary code of the festival are mainly learnt within the dance groups of local

Associations.

Nowadays, the festival dances are presented within the framework of Greek traditional
dance performances, not only by the dance groups of Syrrakiotes’ Associations, but also
by cultural associations all over Greece. However, online research suffices for one to note
that, frequently, the musical and dance renditions differ from the style and ethos of Syrrako

tradition.

IV. History and genealogy

Until the 1980s, the festival would start at noon and end at sunset. Later, following a
community decision, it was changed into an evening festival.

The traditional festival plays an important part in the lives of Syrrakiotes and is inextricably
bound to all phases of their history. In the village’s heyday, which reaches the end of the
‘60s, participation in the festival is universal, lead originally by the Tailors (Raftades) and,

later on, transhumant shepherds, dancing double, triple and frequently quadruple dances.
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As Dimas characteristically notes, people from the social class of transhumant shepherds

danced for the first time in the main square at the end of the 19th century (Dimas, 1992: 9).

1930, 15SatyouoTog aT0 ZUppaKko

1930, 15th August at Syrrako

When the village’s decline begins and it is gradually abandoned by its inhabitants, the
Tailors (Raftades) leaving first, spatial boundaries change. Transhumant shepherds take
on positions of authority, hold wedding celebrations on the horostasi (dance floor), and
take on the leading role at the festival, validating their social position with generous
contributions to the instrumentalists [12] and by selecting mainly “Viach” (Aromanian)
songs, etc. {Ziogas, et al. 2004,v.2: 206).

The great importance of the festival for the Syrrakiotes is obvious when it becomes difficult
for the summer congregations of all Syrrakiotes to take place, due to difficulty of access -
the road was completed in 1976 - and while their professional activities, for the greater
part, are held in the lowlands. The festival (panigyri) is transferred to the site of Agia
Faneromeni in Preveza, where the greatest number of Syrrakiotes have settled. Although
the venue for the dance changes, the entire ritual remains unchanged, with the
participation of all dispersed Syrrakiotes, in a double or triple circle, with Syrrako dances
and “our own” instruments reproducing familiar sounds and reminding participants of the
village festival. The necessity to participate in a common cultural past is present. As
Avdikos notes in his study on the Syrrakiotes of Preveza, the dance is spontaneous and
the festival serves the same functions as of old: the coming together of dispersed
Syrrakiotes, the renewal of old ties and the continuation of in-breeding through
matchmaking (Avdikos, 2000: 378-380).
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MNavnyipt ot Pavepwpévn Npéelag, 1950

Festival in Faneromeni, Preveza, 1950
Photograph 2.[13]

Nevertheless, nostalgia for their own festival location, led them to quickly abandon
Faneromeni, which, to them, was nothing but an impersonal place. Faneromeni with its
olive-trees could in no way replace the dance-floor in the stone-paved square with its
plane-tree. All those “signs” of the place, which reactivate memory and allude to the
common cultural past were missing. The festival, far from its own place, simply served the
community at some phases of its historical course. From the end of the 70s, the festival
returns to its original historical space, the village horostasi, around the plane tree. For
several years, the Syrrakiotes’ participation in the dance continues, following the same

ritual, meeting needs such as that of entertainment, getting together and matchmaking.

Panigyri at Syrrako in 1976 [14]
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Soon, however, the new social conditions of Syrrakiotes’ city life created new needs,
replacing the old, and the dance groups from the Unions are the first to dance at the village

horostasi, giving the tone of the “authentic” and “pure” Syrrako dance.

Nowadays, although the panigyri has lost its old functions, it remains at the forefront of
village social life, since changed conditions have clearly assigned it a new character. The
festival may no longer be an organic part of the Syrrakiotes daily life and the village has
now become a refuge from homogenized city life, offering them an opportunity to
experience a special cultural heritage, whose elements are mainly relayed, “for lack of

space”, through the varied activities of local Syrrakiotes’ Associations.

ZUvBeopog ZUPPAKKUTEN,. TTAPGTTATN CT0 X0PoaTao:

Syrrakiotes Association, performance at the horostasi

Over recent decades, now that the village no longer has any permanent residents, the
panegyri of the 15th of August offers participants the opportunity to state, through their
presence, their faith in their common origin, and their dedication to the cultural tradition of

Syrrako , through their dance.

Maintaining a stable dance pattern and consolidatingits musical and dance content, over
the past decades, the panigyri has functioned at many different levels, at every
transformational phase of Syrrako society. Dimas, in his paper on Syrrako traditional
dance, has recorded the novelties the Syrrakiotes have incorporated in their dance over
the past decades, which mainly concern the more liberated movements of female dancers

and the improvisation of the lead dancers (Dimas 1989: 142-143).
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Gradually, over time, changes are noted in the interpretation of the public dance’s songs,
such as the slower rhythmic beat when it comes to tsamiko dances, but also dancers’
slight preference for the syrfo dances ( double-beat and triple-beat), which, in the past,
were necessarily the second dance of the lead dancers at the panigyri. These changes are
accompanied by similar alterations not only to the dance itself, but also to the general
“style” of the panigyri. They lead to more “individual” performances, greatly emphasizing
the lead dancer’s improvisation. thus detracting from the collective expression of the public
dance. In recent years, young people’s participation in the dance has become noticeable,
with dances and songs from the main Syrrako repertoire, a fact that clearly reflects the
influence of Associations in this area. Frequently, young villagers come together to dance
in the panigyri in the early morning hours, after the older people have left. Thus, they
maintain the distinction which has prevailed regarding entertainment in general, between
the different age groups (Gartzonika-Kotsika, 2008).

V. Importance of the element for Intangible Cultural heritage

1. Means of making optimal use of the element

Syrrako is considered to be a historic village and is well-known for its architectural heritage
and the beauty of the surrounding nature. In recent years, the great publicity in the media
has sharply increased the number of visitors to the village. The village’s touristic
development, with respect for the environment, is a constant preoccupation to Syrrakiotes,
a fact reflected in the organization of conventions and in collaborations with experts and
scholars [15]. Nevertheless, the panigyri is an exceptional event for the Syrrakiotes,
inextricably bound to village architecture, its natural surroundings and the inhabitants’

cultural identity.

Their participation in the panigyri gives them strength for the entire year. This also offers
them a feeling of belonging to the large community of Syrrakiotes. That is why they all
wish, not only today, but also in the future, to have the opportunity to come into contact
with the living experience of the traditional panigyri and to get to know the way people used
to dance and continue dancing in their land, on the Syrrako horostasi (dance-floor). This
would be feasible through video recordings of the panigyri, to be used in seminars and as
training materials in schools and clubs, in addition to lectures, conventions and

conferences.
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We believe that the inclusion of our festival in the national Inventory of Intangible Cultural
Heritage of Greece will be of crucial importance for the recording and the preservation of
the festival, especially the mid-August panigyri, which is endangered by the introduction of
urban customs eroding its traditional ethos. We hope that this will work, together with the
designation of Syrrako as an architectural monument worthy of preservation, thus boosting

self-esteem and the effort to maintain the traditional framework.

We hope that the inclusion of our festival in the Inventory of Intangible Cultural Heritage

will become the motive for the realization of all the above.

Below, you may find the verses of some songs from the festival's repertoire.

Panagiotoula
(kathistiko - sitting song)
Ore, piren o Martis dodeka, Panagiotoula mou (March took twelve, my

Panagiotoula)

Ki Aprilis dekapente (and April fifteen)

Vgikan oi vliachoi sta vouna (the Vlachs are out on the mountains)
Ore, vgikan oi vlachoi sta vouna, (Oh, the Vlachs are out on the mountains)
Panagiotoula mou (my Panagiotoula)

Ola ta tseligata (all the flocks)

Tou Panagiot’ ta provata (Panagiotis’ sheep)

Ore, tou Panagiot’ ta provata, Panagiotoula mou  (Oh, Panagiotis’ sheep, my

Panagiotoula)

The fanikan narthoune, (they have not been seen coming)

Meinan stous kampous monacha (They’'ve remained in the plains, all alone)

Ore, meinan stous kampous monacha, (Oh, they’ve remained in the plains all
alone)

Panagiotoula mou (my Panagiotoula)

Kai dichos ta koudounia, (Without their bells)

Pige ki Panagiotaina, (Panagiotaina also went,

Panagiotoula mou (my Panagiotoula)

Ore, pige ki Panagiotaina, (Oh, Panagiotaina also went,)

Panagiotoula mou (my Panagiotoula)
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Me to paidi sta heria
Nychta epire t’ alogo

Ore, nychta epiret’alogo,
Panagiotoula mou

Nychta to kaligoni

Kai nychta kavalikepse
Ore, kai nychta kavalikepse,
Panagiotoula mou,

Sta provata na paei,

Apo makria tous rotise

Ore, apo makria tous rotise,
Panagiotoula mou

Kai tous kalimerizei

Paidia mou ti sas leipetai

Ore, paidia mou ti sas leipetai,

Panagiotoula mou

Ti eiste leromena,

(Holding the child in her arms)
(She took the horse at night)

(Oh, she took the horse at night)
(my Panagiotoula,)

(She shoes it at night))

(And mounted it at night)

(Oh, and she mounted it at night,)
(my Panagiotoula)

(To go to the sheep)

(from afar she asked them)

(from afar she asked them)

(my Panagiotoula)

(And she greets them good morning)
(Guys, what’s missing)

(Oh, guys what’s missing)

(my Panagiotoula)

(Why are you dirty)

O Panagiotis leipetai edo kai deka meres (Panaygiotis has been missing for ten daya)

Di kou nika (From a young age)

Patitos dance in four-beat rhythm in the Vlach (Aromanian) language

Di kou nika ti astiptai

(I was waiting for you from a young age)

Si ti kresti, si ti liaou, Vaggelitsa ni (so you may grow and | may have you)

Si ti kresti, si ti liaou,
po-po mar’ nika ni

Apa aratsi di la goura

si ti basou mes tou goura

Ti kriskous di ta analtas

(so you may grow that | may have you)
(Oh, my little one)

(cold water from Goura)

(and kiss you on the mouth)

(you’ve grown and are taller)

si ti fiatsis tri martari, Vaggelitsa ni (and you’re at a marrying age, Vaggelitsa)

si ti fiatsis tri martari
po-po mar’ nika ni

Fritzi vearnti di mir'tsinou

(and you’re at a marrying age)
(Oh, my little one)

(green leaf from a gorse bush)

si ti basou m’esou tou sinou (and kiss you on your bosom)
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Voul’ maeri Voul’ (Voula, oh Voula).

Syrtos dance in seven-beat rhythm in the Vlach (Aromanian) language

Voul’ maeri Voul’ (Voula, oh Voula)

Souora ni Paraskevoul’ (my sister Paraskevoula)

tsi ai kousitsa ts’ galbin’ (with your yellow pigtail)

s’ fatsa ts’ ka damaskin’ (and your face like a plum.)

Maeri lets’pounou tou kali (Come out to the street)

its’ daou oun’ pourtoukali (so | may give you an orange.)

lets’ pounou la Gour’ (Come out to Goura)

i n”mit’ saemou tou gour’ (so we may kiss on the mouth)

Lets’ pounou la vitsinou (Come out as far as the neighbour’s)
i ti basou tou sinou (so | may kiss you on the bosom)
lets’ punou la mouar’ (Come out to the mill)

i ti basou nigka oun’ aour’ (that I may kiss you one more time)
S’ ama nou mi veri maeri Voul’ (and if you don’t want me, my Voula)
souora ni Paraskevoul’ (my sister Paraskevoula)

lets’ pounou la Peri (Come out to Peri)

tr’ i ti tragkou di tou pieri (so that | may pull your hair).

Nou ti ar’ di feat’ niik’ (Don’t be fooled my young girl),

five-tone rhythm in the Vlach (Aromanian) language

Nou ti ar’ di feat’ niik’ (Don’t be fooled my young girl)
K’ tsi’ la noi nou gini (Why won’t you come to us).

Mounti analtou avemou tou mesi  (there’s a high mountain between us)

S’ nou v’ pots’i lou tretsi (and you won'’t be able to pass it)
Tr’ ch'tira at’eou are tzoni (for your sake, you brave lad)
S'tr’kripara altorou ( and so that others may be jealous)
Pitrouniklii v’ mi fakou ("'l become a partridge)

S’ieou la voi v'ginou (And I'll come to you)

V’ afli roou moultou mari (You'll find a very big river)

S’nou v’ pots’i lou tretsi (and you’ll not be able to cross it)
Peskou mari v’ mi fakou ('l become a big fish)

S’ ieou la voi v'ginou ( And I'll come to you)

Tr’ simpt’elou at’eou are tzoni (for missing you my proud man)

S’ tr’ kripara altorou (and so the others may feel envious)
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V ' afli s’ souakr ' moultou rau niveasti’ mpoun’ (you will find a very wicked mother-in-law)

S’nou v 'pots ' | fatsi ( and you will never be able to have)
souakr’ raou niveasti’ mpoun’ (a wicked mother-in-law, good bride)
gini v’ tritsemou (we’ll have a great time).

Kato stin aspri plaka (Down by the white paving stone

(pentasimo - five-beat time)

Kato stin aspri plaka, more plaka (Down by the white stone)

ore kai kato se gialo, mi klais Giannakaina (down by the seaside, don'’t cry

Giannis’ wife)

Ekei itan mazemenoi olo genitsaroi (that’'s where many janissaries were
gathered)

Symvoulio ekanan ki olo syzitagan (They held a meeting and a discussion)

To Gianni na skotosoun ton armartolo (to kill Gianni the armatolos

Kai riksan dyo ntoufekia ton aniforo (and they fired two shots going uphill)

Thelo na riksei mia vrochi (I want it to rain)

(tsamiko)

Thelo na riksei mia vrochi ki ena vary halazi (I want it to rain and hail heavily)

Gia na sapisoun ta louria, na pesoun ta koudounia, (so the straps may rot and
the bells may fall)

Na chasei o nios ta provata, na xasei o nios ta gidia (so that the young man may
lose the sheep and the goats)

Gia na ‘rthei apopse spiti mou mesa stin agkalia mou. (so that he may come to

my house tonight into my arms).

Giati einai mavra ta vouna (Why are the mountains black)

(tsamiko)

Giat’ einai mavra ta vouna giat’ einai antariasmena (Why are the mountains
black, why are they stormy)

Vlepoun to Charo pourhetai sto grivan kavalari (They see Death coming, riding
his horse)

Pairnei tous nious ap’ ta mallia gerontous ap’ to heri (He grabs youth by the hair

takes old people by the hand)
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Pairnei kai ta mikra paidia, sti sela kremasmena (He also takes little children,

hanging them from the saddle).

Apopse den koimithika (Tonight | didn’t sleep)

(tsamikos)

Ore appose the koimithika kai simera nystazo

Ore giati poly kouventiasa me mia geitonopoula

(I didn’t sleep tonight and
today | am sleepy)

(Because | spent a long

time chatting with a young neighbour-girl)

Ore na tis miliso ntrepomai na tiw to po fovoumai  (I'm ashamed to speak to

Asimokoupa (Silver cup)
(tsamiko dance)

S’ aftin tin asimokoupa, more,
thelo na pio pent’ eksi,

ki an the methyso kori mou, more,
kerna m’ oso na feksei,

Ospou na skas(ei) o Avgerinos, more,
na paei h poulia gioma

Na katso na syllogisto, more,

na po ola ta kinteria

| ksenitia ki o thanatos, more,

i pikra kai i agapi,

Ta tessera zygistikan, more,

s’ ena vary kantari.

Militsa (Little apple tree)

(patitos dance in four-beat rhythm)

Militsa pousai sto gremo ta mila fortomeni

Ta mila sou, ach militsa mou

her, ’'m afraid to tell her).

(In this silver cup,)

(I want to have five or six [drinks]),
(and if I don’t get drunk, my girl)
(offer me [drinks] until daylight.
(Until the morning star appears,)
(and the Pleiades in the afternoon.)
(I want to sit and think,)

(to tell all my sorrows.)

(Foreign lands and death,)
(bitterness and love.)

(All four were weighed)

(on heavy scales.)

(Little apple tree on the cliff, loaded
with apples)
(Your apples, oh , my little apple tree)

Ta mila sou limpizomai kai to gremo fovamai. (I crave your apples and I'm scared

of the cliff).
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Ki an to fovasai, ach militsia mou ( And if you're afraid, oh, my little
apple tree,)
Ki an to fovasai to gremo, ela ap’ to monopati (And if you're afraid of the cliff,

come along the path).
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Record Publications

* H pouoik TTapdadoon Tou 2uppdkou: 4 KaAoETeG (ekd. 2UVOEOHOG
ZUuppaKkiwTwV lwavvivwyv). [ I mousiki paradosi tou Syrrakou/ / The
musical tradition of Syrrako: 4 cassettes]

* [lapadooiakoi xopoi kal Tpayoudia Tou Zuppdakou: ¥Ynelakog diokog Kal
EVTUTTO £VOETO (€KO. 2UVOEONOG ZuppakiwTwy lwavvivwv — AOAT 2001,
Emu. HAiag 'kaptlovikag). [Paradosiakoi choroi kai tragoudia toy
Syrrakou | Traditional dances and songs of Syrrako: Digital record
and printed supplement]

210V TAAGTAvo OTn [koupa: TpimmAG CD, (ekd. [lMveupaTtikd Kévrpo
Koivotntag Zuppdkou 2004). [Ston platano sti Goura / At the plane
tree on Goura: Triple CD]

* XopooTdol 010 2Zuppdko: Moucoikd CD, (ekd. ZUvOEONOG ZUPPOKIWTWY
MpépeCac 2010). [Horostasi sto Syrrako / Dance floor at Syrrako:
Music CD]

 Tpayoudia TOoUu 2Zuppdkou / KOTAypaA®r  YUVOIKEIAG opadag
TTapadoaoiakou Tpayoudiol lwavvivwy 2007 (2cd+BIBAio), Etmiy. MNwpyog
MtréANoG. [Tragoudia tou Syrrakou / Songs of Syrrako / recording of
loannina women'’s group of traditional song 2007 (2 CDs + book)]

* T[létpo¢ Mokag: Mouoiké CD, Zwvravry nxoypd@non OT0 Zuppdko,
lwavviva 2010. [Petros Mokas: Music CD. Live recording at Syrrako.
loannina, 2010]

Footnotes

[11 The Vlach (Aromanian) language is a Neo-Latin language of the Balkans. A
significant part of its vocabulary, its grammar and its syntax mechanisms coincide with
their counterparts of other Latin origin European languages, such as ltalian, French and
Spanish. Nowadays, the Vlach language is spoken by people aged over 60, whereas a
gradual diminishing knowledge and usage is noted amongst younger persons (Maglaras,
2014).

[2] The great development of rural communities of Epirus during the18th and 19"
centuries was based on the possibilities offered by a long-term community autonomy
within the framework of privilege establishment of the Ottoman Empire, in combination
with the development of rural-pastoral, craft production and trade activities that required
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intense geographical mobility (Damianakos S., Zakopoulou E., Kassimis Ch., Nitsiakos
V. 1997:133).

[3] A number of factors bore an influence, gradually leading the rural communities to a
crisis, such as, originally, the industrial revolution which affected craft manufacturing, the
growth of transportation, the lack of road networks, etc., whereas with the change that
affected communities after their integration to the national backbone, such as ring-
fencing community lands and, later on, the expropriation of large lowland areas for the
rehabilitation of refugees of the Asia Minor disaster, the situation worsened and the last
wars completed the economic downfall (Avdikos, 2000: 282-283 — Damianakos S.,
Zakopoulou E., Kassimis Ch., Notsiakos V,. 1997:164-165)

[4] A newspaper of those times states “Syrrako — two inhabitants — A place with a
wealth of history and an unchanged character, until today, is at risk of becoming a dead
town. With very few inhabitants in the summer and two watchmen in winter, it survives
high upon the Pindos mountains...”; the quote is from the collective volume Ziogas I.,
Magklaras M., Mantzilas |., Bellos V., Gartzonikas |., 2004: 205, where further
information on the history of Syrrako may be found.

[5] A lot of information on the history of Syrrako can be found in Ziogas |., Magklaras
M., Mantzilas |., Bellos V., Gartzonikas |., (2004), Syrrako: Petra-Mnimi - Fos [Syrrako:
Stone — Memory —Light v.1 & 2, Avdikos, G.E. (2003) Syrrako: Oikonomiki kai koinoniki
diachysi tou oreinou horou, | [Syrrako: Economic and social diffusion of rural space],
Scholia se ena cheirografo tou mesopolemou [Comments on an interwar period
manuscript], Praktika Synedriou [Conference Proceedings], (2014), Ntalaoutis, S.,
(2005), Syrrako — Toponymia, Ena takseidi sto choro kai sto chrono [Syrrako —
Placenames. A journey through space and time], as well as in several publications in the
Syrrakiotes newspaper, Antilaloi tou Syrrakou [Echoes of Syrrako].

[6] Unfortunately, in 2015, one of the square’s plane trees caught a disease and started
rotting internally, so eventually had to be cut.

[7] Over the last years, the festivals of the Holy Apostles (Agioi Apostoloi) and the
Prophet llias (Profitis llias) are not held.

[8] Indicative of the Syrrakiotes’ identification with Gerodimos is the Community
Council’s decision, under the presidency of Giannis Argyris, to bind Kostas Gerodimos
by special contract, so as to ensure his participation at the village’s festivals and the
cultural events of the Associations of loannina, Preveza, Filippiada and Kampos.

[9] Giannis Kostas was a 1821 warrior from the neighbouring village of Krapsi of the
Tzoumerka region, who took part, with loannis Kolettis, in the Syrrako and Kalarrytes
uprising against the Turks, which ended in the destruction of the two villages
(Karatzenis, 1988).

[10] The existence of a common and lengthy tradition, not only expresses and confirms
the existence of a collective identity, but also strengthens its formation, in spite of the
slow or fast changes happening to the content of such a tradition over different historical
phases (Intzesiloglou, 199:179).

[11] On the feedback relationship between the dance groups and the festivals from the
“revival of tradition to its experience”, see Avdikos (2004:210).

27



[12] In public dancing events, the confirmation of wealth and social status is effected
through practices that are related, amongst others, to tipping the musicians.

[13] All the photographs of the study are reproduced from Ziogas |., Magklaras M.,
Mantzilas |., Bellos V., Gartzonikas |. (2004), Syrrako Petra — Mnimi — Fos [Syrrako
Stone — Memory — Light.]

[14] This particular photograph is reproduced from Dimas’ book (1992:38].

[15] For example, in May 2006, a convention took place in Syrrako on the subject of
“‘Residential Management of Traditional Settlements”, while Syrrakiotes participate in a
forum for the promotion of alternative forms of tourism, organized by a variety of bodies,
such as the Pan-European Agrotourism Forum that took place in loannina in June 20086,
and others. Ef. Antilaloi tou Syrrakou [Echoes of Syrrako newspaper], No. 204, p.p. 1
and 5.
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