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An Crann Darach, 
Tulach a’ Choirce, 

       Béal Átha Seanaigh 
Co. Thír Chonall, 

26/2/16

A chara, 

B mhaith liom mo fhíor thacaiocht a gabháil leis an gluaiseacht fa chionn ceard an píob 
uilleann a bheith ar liosta UNESCO maidir le Oireacht Chultúirthe. 

Is píobaire uilleann mé agus mar sin de, tuigim go mór an fíor-thábhacht atá ag baint leis an 
uirlis sin i measc uirlisí ceoil. 

Le meas, 

Dr. Caoimhín Mac Aoidh 
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An Crann Darach, 
Tulach a’ Choirce, 

Béal Átha Seanaigh 
Co. Thír Chonall, 

26/2/16

A chara, 

I would like to add my complete support for the proposal to add the practice of Uilleann 
Piping to the UNESCO Representative List of Intangible Cultural Heritage. 

As a piper myself, I have a deep appreciation of the importance attaching to the Uilleann 
Pipes as a musical instrument. 

Yours

Dr. Caoimhín Mac Aoidh 
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Cumann Píobaireachta Tharlaigh Mhic Shuibhne 
Naomh Anna, 
Cois Cladaigh 
An Bun Beag 
Gaoth Dobhair 
Co. Dhún na nGall, 

1/3/16

To whom it may concern, Cumann Píobaireachta Tharlaigh Mhic Shuibhne is a society of 
uilleann pipers focussed on pipers and uilleann pipe makers living and working in County 
Donegal in the first instance as well as working in strong cross-border and cross-cultural 
terms with our colleagues in Northern Ireland as well as the northwest region in general. Our 
aims are to promote the playing, making and appreciation of uilleann pipes. 

Naturally, we have an intense appreciation of the importance of uilleann pipes not only as a 
uniquely Irish instrument, but also of its elevated place as the most complex and versatile 
instrument in the bagpipe family in the world. As such, we are convinced of its cultural 
heritage importance in an international and human cultural context. 

While many of the general public see the instrument as a vehicle for playing traditional Irish 
music, it must be stressed that entire suites in the classical idiom have been composed with 
the primary focus of featuring the uilleann pipes. Furthermore, uilleann pipes have been 
played as central instruments in the spheres of Jazz, Rock and other forms of musical 
performance. 

In conclusion we, the membership of Cumann Píobaireachta Tharlaigh Mhic Shuibhne, 
strongly and unreservedly support the motion to have the uilleann pipes included in the 
UNESCO Representative List of the Intangible Cultural Heritage of Humanity. 

Sincerely,

Anna Ní Mhaonaigh, Secretary 
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February 29, 2016 
 
 
To UNESCO: 
 
I am writing in support of the proposition that UNESCO classify the art of Uilleann Piping, a 
type of bagpiping originating in and distinctive to Ireland, as Intangible Cultural Heritage. 
 
I began learning to play the uilleann pipes at age eleven. I learned to play in the context of a 
North America community of Irish musicians in Baltimore, Maryland in the United States. As a 
professional performing and recording artist who has made a living interacting with communities 
of Irish musicians around the world, I believe that the structure, transmission mechanisms, and 
content of the tradition of uilleann piping in both Europe and North America amply satisfy all 
UNESCO’s criteria for intangible cultural heritage. 
 
Allow me to articulate the ways in which I see uilleann piping fulfilling these requirements. 
 

1) Traditional, contemporary and living at the same time: intangible cultural 
heritage does not only represent inherited traditions from the past but also 
contemporary rural and urban practices in which diverse cultural groups take part; 

 
Since the mid-18th century, Irish uilleann piping has been integral to the cultural fabric of 
Ireland. Research from Hugh Cheape demonstrates that this instrument and its repertoire 
transcended socio-economic boundaries, being played in all strata of society in all areas 
of the island. The tradition of uilleann piping is centuries old, and is robust today thanks 
to the efforts of those who have recognized the social and artistic value of this instrument. 

 
 

2) Inclusive: we may share expressions of intangible cultural heritage that are similar to 
those practised by others. Whether they are from the neighbouring village, from a 
city on the opposite side of the world, or have been adapted by peoples who have 
migrated and settled in a different region, they all are intangible cultural heritage: 
they have been passed from one generation to another, have evolved in response to 
their environments and they contribute to giving us a sense of identity and 
continuity, providing a link from our past, through the present, and into our future. 
Intangible cultural heritage does not give rise to questions of whether or not certain 
practices are specific to a culture. It contributes to social cohesion, encouraging a 
sense of identity and responsibility which helps individuals to feel part of one or 
different communities and to feel part of society at large; 

 
By virtue of the Irish diaspora that took place largely in the mid- and late-nineteenth 
century, it is clear to me that the tradition of uilleann piping was transplanted to 
North America where it continues to grow. The famous early-twentieth-century 
uilleann piper and recording artist, Patsy Touhey, popularized the instrument first at 
the Chicago World’s Fair in 1893, and then through the  
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3) Representative: intangible cultural heritage is not merely valued as a cultural good, 

on a comparative basis, for its exclusivity or its exceptional value. It thrives on its 
basis in communities and depends on those whose knowledge of traditions, skills and 
customs are passed on to the rest of the community, from generation to generation, or 
to other communities; 

 
While the art and tradition of uilleann piping has been transmitted in writing from 
early in the instrument’s history, the bulk of teaching is done orally. The student-
mentor relationship is critical to this transmission process, and a significant portion 
of the knowledge and skills associated with uilleann piping are inarticulable as well 
as intangible. 

 
 

4) Community-based: intangible cultural heritage can only be heritage when it is 
recognized as such by the communities, groups or individuals that create, maintain 
and transmit it – without their recognition, nobody else can decide for them that a 
given expression or practice is their heritage. 

 
Thanks to the efforts of uilleann piping organizations all over Europe and in North 
America, communities centered on this instrument and its repertoire/techniques have 
sprung up around the globe. In fact, 2016 has seen the creation of a new uilleann piping 
club in Orlando, Florida. 

 
 
As an active researcher in the fields of musicology and ethnomusicology, it is evident to me that 
uilleann piping creates community around the common practice and perpetuation of a 
distinctively Irish bagpipe, its music, and culture.  
 
 
It would be wise for UNESCO to classify uilleann piping as intangible cultural heritage so that 
the positive human interactions centering around the instrument may increase. 
 
 
Sincerely, 
 
Eliot J. Grasso, Ph.D. 
 
University of Oregon 
New Hope Christian College 
Gutenberg College 
 
eliotgrasso@gmail.com 
503.553.9795 

15



16



17



Glens of Antrim Pipers 
C/o Peter Lyons, 
4 Knockdene, 
Bangor,
Co. Down. 

Terry Moylan, 
NPU, 
15 Henrietta Street, 
Dublin 1 

22nd February 2016 

Dear Terry, 

  I write as a representative of the Glens of Antrim Pipers to 
pledge support for the nomination of the art of Uilleann Piping for recognition 
under the UNESCO Convention on Intangible Cultural Heritage. 

  We are an informal group of pipers that meet every other month 
in Cushendall. If there is anything else we can do to support this initiative, 
please let me know. 

Yours truly, 
Peter Lyons 
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Saint Louis TIONÓL 
A celebration of traditional Irish Music 

297 Wolfrum Road, St.Charles, MO 63304 
Tel: 636-926-9192  - email: mmullins@tionol.org 

Affiliated with Focal Point Traditional Arts Center 

February 22, 2016 

Subject : UNESCO Nomination - Uilleann Piping

My first experience with uilleann pipes was hearing a recording of Leo Rowsome in the 
mid 1960’s.  At that time, uilleann piping and pipe making were at a low ebb and 
information, let alone instruments was difficult if not impossible to find.  In my case, it 
took over 20 years before I was finally able to obtain a set of pipes.   

The heritage of the uilleann pipes is irreplaceable, not only as an instrument, but also as a 
unique thread in the cultural fabric of the Irish worldwide diaspora.  The process of  
making them and learning to play them came very close to extinction at one point. 

In the 1990’s, I was fortunate to join with another piper to create an annual weekend 
event featuring uilleann piping in the American Midwest.  At that time, there were only 
two other events like it in all of North America.   Since then, there’s been a swelling of 
interest in both the making and playing of the instrument.    

It's been very exciting to see the growing interest in the pipes and their music and the 
concurrent rise in attention, not only to traditional Irish music, but to Irish culture and 
heritage as well. 

I therefore, wholeheartedly, and without reservation, express my free, prior and informed 
consent in regard to the nomination of Uilleann Piping for inclusion on the UNESCO 
Representative List of the Intangible Cultural Heritage of Humanity.

Sincerely, 

Michael Mullins 
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4 Knockdene, 
Bangor,
Co. Down. 
BT20 4UZ 

Terry Moylan, 
NPU, 
15 Henrietta Street, 
Dublin 1 

22nd February 2016 

Dear Terry, 

  I write as an Uilleann Piper to pledge support for the nomination 
of the art of Uilleann Piping for recognition under the UNESCO Convention on 
Intangible Cultural Heritage. 

  I am an individual who is earning the art of playing the Uilleann 
pipes. I also make Uilleann Pipes, as a hobbyist, having made 2 chanters so 
far as well as bellows and drones. I hope to complete a full half set this year. 

  If there is anything else I can do to support this initiave, please 
let me know. 

Yours truly, 
Peter Lyons 
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RE: Free, prior and informed consent of the Salt Lake Piping Club for the nomination of the element Uilleann Piping to 
the Representative List of the Intangible Cultural Heritage of Humanity 

 

The Salt Lake Piping Club was formed in 2003 to promote the playing and tradition of the Irish uilleann bagpipe in the 
state of Utah, and throughout the intermountain west region of the United States. The uilleann bagpipes are the most 
complex form of bagpipe in the world, and the Club members provide instruction and technical assistance to those who 
wish to learn to play the instrument, particularly young aspiring pipers. Through regular meetings and annual workshops 
with master musicians and instrument makers, we also seek to provide a knowledge base and community of mutual 
support for established pipers by passing on knowledge of the traditional music canon, piping technique, as well as 
essential reed-making and instrument maintenance skills. The uilleann bagpipers in our region come from a variety of 
cultural and ethnic backgrounds, united by a shared passion for the instrument. 

Although the sound of the uilleann pipes is familiar to many as an icon of Irish traditional culture, because of the relative 
rarity of the instrument many have never seen or heard them played in person, even among those who play Irish 
traditional music on other instruments. By engaging in public performances throughout the year, we seek to promote 
greater awareness of the instrument, and this has led to many invitations to perform for regional events and groups 
which celebrate various aspects Irish cultural heritage, including regional Irish dance groups, traditional music festivals, 
and St. Patrick’s Day celebrations. This has led to ongoing partnerships between the Salt Lake Piping Club and 
community organizations such as the Hibernian Society of Utah, the Utah Scottish Association, and a regional Celtic 
music festival in the neighboring state of Wyoming to present uilleann piping to a wider audience. 

There is a rich history of uilleann piping in North America, including innovations in the form of the instrument, new 
performative settings, and the first recordings of the pipes. The instrument was an integral part of Irish diaspora 
communities across the United States, and reached a wider audience through stage and dance hall performances in the 
19th and early 20th centuries. More recently, the uilleann bagpiping tradition has also come to play a significant role in 
the celebration of ethnic identity within the Irish diaspora community in Utah and the intermountain west, and in the 
broader community’s understanding of Irish musical and cultural traditions.  

As uilleann bagpipers and members of one of the few groups dedicated to this unique instrument in the western half of 
the United States, we strongly support the inclusion of the element Uilleann Piping in the Representative List of the 
Intangible Cultural Heritage of Humanity.   

 

Sincerely, 

 

Mark A. Stevenson, Ph.D. 
Chair, Salt Lake Piping Club 
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ICH UP Therese Bann.txt
From: tb3107 <tb3107@hotmail.com>
Sent: 25 February 2016 09:27
To: Terry Moylan
Subject: Support letter for UNESCO recognition for Uilleann Piping

Sent from Samsung Mobile

-------- Original message -------- 
From: Peter Lyons <gaffer.lyons@btinternet.com>
Date: 22/02/2016 15:20 (GMT+00:00)
To: Peter Lyons <gaffer.lyons@icloud.com>
Subject: Support letter for UNESCO recognition for Uilleann Piping

FAO:
Terry Moylan,
NPU,
15 Henrietta Street,
Dublin 1
  25 February 2016
 Dear Terry,
                        I write as an Uilleann Piper to pledge support for 
the nomination of the art of 
Uilleann Piping for recognition under the UNESCO Convention on Intangible 
Cultural Heritage.
                        I am an individual who is supportive of the art of 
playing and/or making the 
Uilleann pipes. Since the formation of the NPU in the mid 1960s, the 
Uilleann pipes have 
become an established part of Irish Traditional music. The instrument 
expresses Irish music in a 
way that no other instrument can.
                        NPU have done so much over the years and one would 
expect the Government to 
do as much as possible to ensure the instrument’s future.

Yours sincerely, 
Therese Bann
1 Sans Souci Lane, 
Belfast,
County Antrim, 
BT9 5QY
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   World Fiddle Day

The Mall, 
Ballyshannon,
Co. Donegal, 
Ireland 

2/3/16

Dear Sir / Madame, 

World Fiddle Day is a voluntary organisation of the global community of players and 
enthusiasts of all forms of music as performed on the violin family of instruments. Patrons of 
the annual event in recent years have included President of Ireland, Michael D. Higgins, Pete 
Clarke of Scotland and Paul Cranford of Canada. 

The event is celebrated globally. So successful has been World Fiddle Day in Canada that in 
2015 a cross-party motion of the Canadian Parliament agreed that the event in Canada will be 
known as Canadian National Fiddling Day.

The World Fiddle Day organisation recognises the tremendous musical heritage importance 
of the tradition of Irish uilleann pipes as holding a unique place in the spectrum of bagpipe 
instruments. As such we wholeheartedly support the call for listing on the UNESCO list of 
Intangible Cultural Heritage.   

Yours sincerely, 

Mrs. Catherine McKee 
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