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Republic of Colombia 

M INISTRY OF CULTURE 

Resolution No. 1645 of 2010 

(Ju ly 31, 2010) 

Whereby the manifestation "Marimb a music and traditional chants of Colombia's 
South Pacific region" is included on the Representative List of the Intangible Cultural 
Heritage at t he National Level and a Specia l Safeguarding Plan is approved. 

THE MINISTER OF CULTURE 

In exercise of the legal powers conferred to her by paragraph 2 of Article 11-1 of 
Law 397 of 1997, supplemented by Article 8 of Law 1185 of 2008 and regu lated by 
Decree 2941 of 2009, and 

CONSIDERING: 

That article 11-1 of Law 397 of 1997, supplemented by section 8 of Law 1185 of 
2008, states: 

"1. Representative List of the Intangible Cultural Heritage. The 
manifestations of the intangible cultural heritage may be included on 
t he Representative List of the Intangible Cultura l Heritage. 
[ ... ] 

" 2. Safeguarding Plan. After the inclusion of a cultural manifestation on 

t he Representative List of the Intangible Cultural Heritage a Special 
Safeguarding Plan aimed at the strengthening, revitalization, 
sustainability and promotion of said manifestation will be approved. 

"3. Competence. The competence and management of t he 
Representative List of Intangible Cultura l Heritage befa lls t o t he 
Ministry of Culture, in coordination with the Colombian Institute of 
Anth ropology and History and the territorial entities, as provided in 
Artic le 8 of th is title. 



"In any event, the inclusion of manifestations on the Representative List 
of the Intangible Cultural Heritage shall be accompanied, according to 
the case, with the prior favorable concept from the National Council of 
Cultural Heritage or t he respective Departmental or District Councils of 
Cultural Heritage." (Emphasis added) . 

That consequently Article 11 of Decree 2941 of 2009 provides: 

"Requirements. The nomination of a manifestation to be included on 
t he Representative List of the Intangible Cultural Heritage in any of the 
f ields described in this decree must be accompanied by the following 
requirements and documents t hat t he applicant must provide: 

"1. A request addressed to the competent authority. 

" 2. Identification of the app licant, who must specify that they are acting 
in the public interest. 

"3. A description of the manifestation at hand, its characteristics and 
current status. 

"4. Location and geographical projection, and name of the community 
or communities where it takes place. 

" 5. Period icity (if applicable). 

"6. Validation of the conformity of the manifestation with any of the 
fields and the evaluation criteria specified in Articles 8 and 9 of this 
decree. 

That Article 12 of Decree 2941 of 2009 st ates: 

"Procedure for inclusion on the Representative List of the Intangible 
Cultura l Heritage (LRPCI). The inclusion of a manifestation on the 
Representative List of Intangible Cultu ral Heritage in any field must 
meet the nomination procedure, institutiona l evaluation by the 
competent authorities referred to in Article 7 of th is decree and the 
respective councils of cultural heritage, community participation and 
consensus that may be regulated by the Ministry of Cu lture. 



This procedure shall be applied at the national, departmental, district 
and municipal levels. In the case of indigenous authorities and 
authorities in Afro-descendant communities referred to in Law 70 of 
1993, the procedure sha ll be consulted with them following as a 
minimum the gu idelines outlined in Law 1185 of 2008. 

That, furthermore, Article 13 of Decree 2941 of 2009 states that the resolution 
deciding the inclusion of a manifestation on the Representative List of the Intangible 
Cultural Heritage sha ll contain at least : 

1. The description of the manifestation. 

2. The origin of the nomination and the procedure followed for 
inclusion. 

3. The confo rmity of the manifestation with the fields and valuation 
criteria described in th is decree and with the additional 
assessment criteria set by the Ministry of Cu lture, if applicable. 

4. Special Safeguarding Plan, wh ich will be specified in the annex to 
the resolution and will be a section thereof. 

That , likewise, Article 14 of Decree 2941 of 2009 indicates that the Special 
Safeguarding Plan (SSP) is a social and administrative arrangement conceived as a 
management tool for the Cultu ral Heritage of the Nation, whereby actions and 
guidelines are set forth aimed at guaranteeing the safeguard of the Intangible 
Cultural Heritage (ICHL and t hat it must contain: 

1. The identification and documentation of the manifestation, of its 
history and other related manifestations or of the social processes 
and context where it unfolds. 

2. The identification of the benefits and impact of the manifestation 
and its safeguarding on the processes of identity, belonging, 
wellbeing and improvement of the living cond itions of the 
community identified with the manifest ation. 

3. Measures to preserve the manifestation against internal and external 
factors that threaten to mar or extinguish it. 

4. Measures to ensure the viab ility and sustainability of t he community, 
organizational, institutional and su pport structure related t o the 
manifestation. 



5. Mechanisms for consultation and participation used in formulating 
the Special Safeguarding Plan and those expected in its 
implementation. 

6. Measures to ensure the transfer of the knowledge and pra ctices 
associated with the manifestation. 

7. Measures aimed at promoting the appropriation of the values of the 
manifestation with in the community, as well as those aimed at 
furthering its visibi lity and reach. 

8. Measu res to promote t he production of knowledge, research and 
documentation on the manifestation and on the social processes 
associated with it, with the pa rticipation or advice of the 
community. 

9. Adoption of measures to ensure t he right of access to t he knowledge, 
use and enjoyment of the manifestation without affecting the 
col lective rights and w ithout undermining the particul arities of 
ce rtain manifestations in trad itional communities. 

10. Measures of evaluation, control and monitori ng of the Special 
Safeguarding Plan. 

That, on the initiative of the Ministry of Culture, the corresponding study of the 
manifestation t o be nominated for inclusion on the Represent ative List of the 
Intangible Cultural Heritage at the Nationa l Level was carried out; this study 
contains: 

1. A request addressed to the competent authority. 
2. Identification of the applicant. 
3. Description of the manifestat ion and an account of its characteristics 

and current situation . 
4. Location and geographical projection, and name of the communities 

in which the manifestation takes place. 
5. Periodicity. 
6. A justification for the conformity of the manifestation with any of the 

fields and t he assessment criter ia specified in Articles 8 and 9 of 
Decree 2941 of 2009. 

That, pursuant to paragraphs 3 and 4 of Article 11-1 of Law 397 of 1997, 
supplemented by article 8 of Law 1185 of 2008 and regu lated by Decree 2941 of 
2009, the study and evaluation of the manifestation "Marimba music and traditional 
chants of Colombia's South Pacific region" for its inclusion on the Representative List 



of Intangible Cu ltura l Heritage, were submitted to the National Counci l of Cultural 
Heritage, which issued a favorable opinion for inclusion on the Representative List of 
Intangible Cultu ral Heritage National Level and recommended the development of 
the Special Safeguarding Plan, as stated in Minutes No. 11 of the council meeting 
held on October 9, 2009. 

That, on the initiative of the Ministry of Culture, t he necessary process of resea rch 
and management went ahead to develop the Special Safeguard ing Plan of the 
manifestation "Marimba music and t radition al chants of Colombia's South Pacific 
region". 

That the document that was produced by said process of research and management 
contains the following items: 

1. Presentation 
2. Background and origin of the nomination 
3. Description of t he manifestation 
4. Identification 
5. Consultation mechanisms for participation in the construction of the 

SSP 
6. Diagnosis and current status of the manifestation 
7. Identification of the problems facing the manifestation 
8. Objectives 
9. Strategies 
10. Monitoring and control 
11. Institutional framework 
12. Budget 
13. Conclusions 
14. Bibliography 

That said process of research and management pointed out t he fo llowing threats, 
which endanger the manifestation "Marimba music and traditional chants· of 
Colombia's South Pacific region": 

The central problem is the manner in wh ich certain factors can result in the loss of 
the trad itional role of a manifestation that brings a whole commun ity t ogether and 
serves as a vehicle of res istance and cultu ral identity. These factors become evident 
when the communities of the Pacific coast face the processes of modern ization and 
increasing urban ization of the region and t he loss of territorial autonomy, in as much 

as the practices that make up an integral part of the manifestation tend to become 



marketable objects and, consequently, lose their roots in everyday rituals, above all 
the traditional chants. 

One of the main characteristics of the Pacific region is t he initia l dispersed 
sett lement along river ba nks, carried out by human groups which were, 
nevertheless, bound by family ties. This dispersion was sought after to get autonomy 
and freedom on the one hand, and to use natural resources sustainably, on the 
other. The festive and lively celeb rations have gravitated aroun d marimba music and 
traditional chants, activit ies in which men and women have played various leading 
roles: the women in the chants and playing the instrument called guas6, and men in 

the marimba and drums percussion. The form ation of groups of marimba music has 
always been linked to family structure, so that certain families in the rive rsid e towns 
have become t he guardians of musical and cu ltura l legacies and in points of 
reference for musical celebrations. 

Although t his analysis is still valid, other conditions have set in with the full 
encount er of the region with the rest of t he country, an encounter t hat originated in 
sociocu ltura l changes brought about by different causes: 

• The waves of immigration and emigration f rom the region that began in the 
t wentieth century during t he sixties produced a population that travels and 
returns period ically, and, in returning, brings new worldviews. 

• The basis of production and use of natural resources has t radit ionally been the 
family. With migration this basis tends to break, which causes the 
incorporation of the land in the real estate market. 

• Monoculture has begun to take over the region, displacing traditional crops 
and causing acce lerat ed deforestation and ecosystem degradation, with 
serious consequences for food autonomy. 

• The armed conflict has generated t he largest displacement ever seen in the 
area; its consequences are the loss of territory and the breaking of the 
sociocultural fabric. 

• The penetration of mass media and the emergence of supra-regional cultural 
events have brought about the modernization of the manifestation, as in the 
Petronio Alvarez Music Festival, held in Cali, that has served two basic 
functions: to gather t he makers of regional music and to foster fus ion and 
exchange as modernizing processes . 

Beginning w ith t hese processes, t he marimba and its music set out to conquer the 
nation and the world, so that currently the manifestation has become part of world 



music and ci rculates commercially in the media and in urban sectors of the country 
and the world. 

For some, this is a th reat; for others, especially t he young, it rep resents an 
opportunity to come out from anonymity and gain economic status. 

Like almost all autochthonous cultural manifestations, marimba music does not have 
a specific regulation, and oral forms of knowledge transfer are t he vehicle to sustain 
a tradition that goes centuries back and is rooted in Africa, and, later, in the 
encounter of Afro-Colombians with indigenous peoples and Spaniards in America. 

Given the way that riverside groups developed -strongly linked to an oral tradit ion 
and re moved from tech nologica l processes-, the manifestation began to have 
greater recognition only in recent years, especially from the sixties onward, with the 
appearance of the band of maestro Peregoyo, who started the modernization of the 
music of the Pacific region. 

That, to comply with paragraphs 3 and 4 of Article 11-1 of Law 397 of 1997, 
supplemented by article 8 of Law 1185 of 2008 and regulated by Decree 2941 of 
2009, and in accordance with paragraph 7 of Article 2 of Decree 1313 of 2008, with 
Decree 2941 of 2009 and Article 5 of Resolution 0330 of 2010, the research and 
management process and the evaluation for approval of t he Special Safeguarding 
Plan for the manifestation under study were submitted t o the consideration of the 
National Council of Cultu ral Heritage, which approved the Special Safeguarding Plan 
for t his manifestation as stated in Minutes No. 8 of the cou ncil meeting held on July 
22, 2010. 

That, in light of the foregoing, 

RESOLVES: 

ARTICLE 1.- To include the manifestat ion "Marimba music and traditional chants of 
Colombia's South Pacific region" on the Representative List of the Intangible Cultural 
Heritage at t he National Level. 

ARTICLE 2.- DESCRIPTION OF THE MANIFESTATION 

The cultural manifestation " Marimba music and trad itional chants of Colombia's 
South Pacific region" covers, as indicated by its name, the Pacific su bregion located 
between the corregimiento of La Barra, north of Buenaventura (Valle del Cauca), to 



the North, and Cabo Manglares in Tumaco (Narif\o), to the South, wh ich corresponds 
to a section of the western coastal plain of approximately 500 km in length. 

The subregion comprises three departments and 14 municipalities: Buenaventura, in 
Valle del Cauca; Micay, Timb iquf and Guapi in Cauca; and El Charco, lscuande, La 
Tola, Mosquera, Olaya Herrera, Barbacoas, Magi.H, Roberto Payan, Francisco Piza rro 
and Tumaco, in Narif\o. The population of this area is approximately 700,0001

, mostly 
Afro-Colombians (90%), although mestizos and indigenous people of the Embera, 
Eperara-Siapidara, Wounan and Awa ethnicities are also fou nd. 

The marimba ensemble has built a un ique musical corpus in the South Pacific coast 
of Colombia, with which virtually all music prod uction in the subregion can be 
identified. The marimba of the Pacific is the result of t he reconstru ction of an 
autochthonous instrument from African memories and American-Indian influences, 
and originally it appeared in the northern coast of Ecuador, from where it spread , in 
Colombia, between Barbacoas and Buenaventura. 

Afro-Colombians are the main carriers of the manifestation, which is also practi ced 
among mestizo groups in the beaches of Ama rales, Vigfa y Mulatos in t he coast of 
Narif\o. The marimba is also used, in Barbacoas, by the Awa indigenous people, who 
live in the coastal foothills. 

Technically, the marimba is a xylophone mounted on a structure (bed) which can be 
hung or suspended on a wooden stand. lt consists of bars of chonta (palm-wood) 
which are beaten with two mallets wrapped in natural rubber. The bars, which have 
bamboo resonators, vary in number from 12 to 24, among which the low tones 
(bourdons) and the high tones (trebles) are distributed. Its traditional t uning does 
not conform to t he Western scale, although modernity and the need to interact in 
concert with other instruments are imposing a dodecaphonic tun ing. 

The earliest records of the cultura l manifestation go back to the eighteenth 
century. Around the marimba various genres of music appeared, especially the 
currulao, the juga, the pango, the caderona, t he andarele, the rumba, all of them 
musical forms for family festivities, alongside others with a more religious and 
ceremonial use, such as the bunde and the arrullo. With this traditiona l music 
novenas are celebrated during patrona l feasts, wakes of saints are commemorated in 
churches or in homes, or on rafts along the rivers, as in the case of Our Lady of 

: Dane, Census of 2005. 



Mount Carmel. But Christmas offers the biggest excuse for the largest gathering of 
marimba music, which is heard especially around Nativity scenes (pesebres). 

Some traditional forms of music are su ng a cappella or accompanied only by a drum, 
and they do not involve the marimba. Among them stand out the alabaos, or 
mortuary songs for adults; the arrullos and bundes de angelito or chigualos, the boga 
chants sung especia lly by women as they navigate thei r small canoes, and the 
rhymes used in children's games. 

The oral tradition is involved in these chants, providing the verse structure of the 
cop/a and t he decima t o accompany some festive dances and gatherings or the 
worship of saints. 

The music where the marimba ta kes part involves a group consisting of one or t wo 
marimbas, t wo cununos and two bombo drums (macho and hembra), and a group of 
cantoras or singers who use as an instrument an idiophone called guas6, consisting 
of a bamboo tube filled with dried seeds of the achira plant . 

Traditionally, the marimba has been a family heritage in eve ry vi llage, and even along 
riverbanks, where a single fami ly can serve for several generations as a nucleus for 
the construction of instruments, t he transmission of the knowledge necessary to play 
them and a place to preserve the ir music. This tradition is currently being preserved 
over the modernization processes and market forces. 

For the inhabitants of t he South Pacific region of Colombia, marimba music and 
traditional chants have rep resented an element of resistance throughout the 
centuries of enslavement, and later as an identity element for the free communities 
living on the river banks of the Pacific region . Not only have they served to bring 
together communities, but also to keep alive the struggle for freedom and to 
reaffirm kinship ties during festive days or life changing events, such as births, 
marriages and deaths. 

At present it can be said that the manifestation, in many cases, can even serve to 
generate an income that strengthens the preservation of this practice within and 
outside the Pacific region mi lieu, such as in Cali, a city where the Petronio Alva rez 
Festival has successfully brought about the recognition of the manifestation and of 
the young performers of this music. 



ARTICLE 3.- ORIGIN OF THE NOMINATION AN D PROCEDURE FOR INCLUSION 

In a col lective effort, commu nity leaders, loca l organizations, municipal mayors and 
regiona l universities, with the accompaniment of the Ministry of Culture and under 
the frame of the Nation al M usic Plan for Coexistence, articulated actions in a joint 
effort t hat in 2008 gave rise to the project "Marimba Route", a program t hat now 
covers a subregion that com prises 14 coasta l municipalities in the departments of 
Narino, Cauca and Valle del Cauca, inhabited mostly by Afro-descendants and, to a 
lesser extent, by mestizo and ind igenous com munities. This program has led to the 
creation and consolidation of 14 Schools of Traditional Music and Dance, which are 

centers for the practice, enjoyment and knowledge of this music, and t he provision 
of traditional instruments and teach ing materials; it has also brought about the 
co mmitment of mayors and cou ncils of each municipality to create music schools 
th rough a M unicipal Agreement. 

The Route offers services in its schools for 1,828 children and youth, including rural 
population. lt also supports t radit ional music festivals, promotes research, singer and 
music teacher networks, and has obtained international cooperation to finance 
infrastructure projects in five municipa lities. In 2009 the Social Laboratories of 
Cultura l Entrepreneurship (LASO in Spanish) started in the region, which now have 
sound labs with new technology in the towns of Buenaventura and Tumaco. To 
promote regional autonomy in the management of this program, in August 2009 a 
Steering Committee was formed, comprised of representatives from all sectors 
involved. 

Public and private universiti es in the region have also helped to pave the way for 
establishing the Marimba Route as a heritage. Researchers at the Institute of Fine 
Arts of Valle, in Cali, the Universities of Valle, of Cauca, of Narino and Javeriana, in 
close collaboration with research centers and NGOs, have worked for several yea rs in 
the documentat ion of processes re lated t o cultural identity, the cha racterization of 
traditional music and the livelihood of the inhabitants of Colombia's South Pacific 
region; likewise, they have played an essential role in bringing the rest of the cou ntry 
closer to th is rich and fascinating musical universe, that is kept alive in between 
rivers, estu aries, beaches and immigrant households. Universities, academies and 
institut ions that provide arts education have opened their classrooms t o the sounds 
of Colombia's South Pacific region, and today there are many mestizos and child ren 
of immigrants from the region taking marimba and percussion classes with unusual 
enthusiasm. 



lt should be stressed that in recent years these efforts have become more 
articulated, so it is possible to find traditional musicians teaching their art to the 
urban youth, and researchers carrying out community work in partnership with local 
organizations. Cantadoras and academicians share panels at conferences and 
festivals to discuss the various traditional genres, with marimbas and cununos cl ose 
at hand. Many of these points of articulation have been promoted by the various 
programs of the Marimba Route. Alongside the strong su ppo rt of the Ministry of 
Cu lture, these processes are also backed up by the National Apprenticeship Service 

(SENA), and the Presidential Agency for Social Action and International Cooperation, 
the lead agency serving communities that have been forcibly displaced. 

In August 2008, in Cali, at a research encounter held under the Petronio Alvarez 
Festival where t raditional musicians, music teachers, community leaders, academics 
an d officials from the Ministry of Culture participated, the initiative to nominate this 
manifestation as heritage was widely discussed. As it matched perfectly the actions 
that were being taken, the initiative won the support of the various participants. In 
the foll owing month, t he Ministry of Culture assumed the leadership of the 
process. Through the Di rectorates of Arts, of Heritage and of Populations, several 
consultations and workshops with community councils, local leaders, univers ities and 
musicians were made, and, with the joint participation of all, the necessary 
inf ormation for the several req uests fo r inclusion of this manifestation on the 
Representative List of the Intangible Cultu ral Heritage of the Nation and of Humanity 
was gathered. 

In 2009, a nomination to UNESCO to include t he manifestation "Marimba music and 
traditional chants of Colombia's South Pacific region" on the Representative List of 
the Intangible Cultural Heritage of Human ity was presented by t he Polifonla 
Foundation, a process t hat will be defined at the end of 2010. Simultaneously, in 
October 2009, the appl ication for its inclusion on the Representative List of the 
Intangible Cultu ral Heritage at the National Level was presented, request that the 
National Heritage Council approved, after recommending the preparation of a 
Special Safeguarding Plan . 

One of the initial challenges in writing the SSP, was t he extensive work area 
distributed among t hree departments, in a subregion of extensive displacement and 
deprived of the necessary institutional strength, which faces, however, the budding 
participation of some communities that are beginning to build their self­
empowerment as citizenship, through the ethn ic-territorial organization led by 



community councils, in the case of Afro-Colombians, and by reserves, in the case of 
the ind igenous peoples. 

The methodology was adjusted to the conditions of the region and to the 
possibil ities allowed by the resources at hand, so as to develop a working partnership 
in representative communities and with the major bearers of the manifestation 
within each community. 

a) Documentary research. The documents found on the manifestation, 
coupled with di rect knowledge of the area, provided sufficient information 
to develop the characte rization of the region and point out its key bearers. 

b) Local and regional cal l. Because of the distances, key places for the 
coordination sites were chosen, taking into account the characteristics of 
the coastal area of the three department s. The following townships were 
chosen: 

• Buenaventura, being t he place where the Pacific region comes together 
and its most characteristic urban area. 

• Puerto Merizalde, corregimiento of Buenaventura, located near the 
border with t he department of Cauca. 

• Santa Barbara de Timbiquf, administrative center of t he mining area of the 
Pacific region of Cauca. 

• San Jose de Timbiquf, mining area with a great cultural retentiveness due 

t o its isolation from the sea areas. 
• Guapi, commercial and development center of the Cauca coast and 

northern Narif\o area. 

• Limones, being the confluence space of seve ral coast al ri vers in the Guapi 
area. 

• El Charco, with interesting dynamics in population development in the 
Pacific region. 

• Tumaco, a frontier zone and port of Colombia's South Pacific region, 
where Ecuadorian and Andean influences come together. 

• Cali, t he city most culturally and economical ly linked to t he Pacific, where 
several groups from t he Pacif ic region coincide and whe re the binding 
phenomenon of the Petronio Alvarez Festival takes place. 

c) Workshops in the visited areas. This activity allowed the dialogue with 
community representatives. Community councils from the Network of 
Community Councils of t he South Pacific of Narif\o (Recompas}, f rom the 



Association of Community Councils of the Northern Zone of the Narif\o Coast 
(Asocoetnar), from Yurumangu f, Bahfa Malaga, Timbiquf, Guapi and 
Buenaventura, from t he Cambirf Network of Women and the Papaya Indian 
Reserve (San Juan river) were present in the workshops. Also present were 
teachers, musicians, instrument makers, w ise men, facu lty and students of 
the music schools, cul tura l managers and decimeros. Institutions such as the 
Houses of Culture of Timbiq uf, Guapi and Tumaco, and the Bank of the 
Republic, Buenaventura office, also participated. In these worksh ops 
delegates were appointed to general meetings in Buenaventura and Tumaco 
for t he Regional Enactment Group. 

d. ) Meetings w ith delegates in Buenaventura and Tumaco. The delegations of 
Guapi, Timbiquf, Merizalde and Buenaventura gathered in the latter port to 
consolidate the agreements of t he Special Safeguarding Plan. In Tumaco 
delegates from t he Narif\o coast came together, and in both places t he need 
to hold the f irst major meeting of the Enactment Group was brought up. 

Alongside the community meetings, t he Marimba Route was holding three 
meetings of researchers with the Departmenta l Institute of Fine Arts (IDBA), 
the Javeriana, Cauca and Na rif\o universities, starting a research-training 
project, and another project on t he musical resources of the municipalities, 
whi le si multaneously collecting the state of the art on w ritings about 
marimba music and gathering networks of researchers with wise men, 
teachers and university researchers. 

ARTICLE 4.- CON FORMITY OF THE M AN IFESTATION WITH THE FIELDS AND THE 

ASSESSMENT CRITERIA DESCRIBED IN DECREE 2941 OF 2009. 

The nomination meets the criteria of relevance, because it conforms to the following 
areas: 1) Oral traditions: Marimba music and chants that are part of the cultural 
heritage of the commun ities of the South Pacific of Colombia, transmitted orally 
from generation to generation. 2) Folk arts: the music is played on instruments such 
as the marimba, drums and guas6s; there is a symb iosis between music and dance as 
the traditional expression is done th rough sound and movement, and the body is 
conceived as a place for the musical experience. As for the construction of 
instruments, local masters are in charge of it; the practice has its own requirements 
regarding vocation and conditions, and is transmitted th rough family lines, from 
generation to generation. 3) Festive and ludic acts: the celebration of music and 
ritual chants is characterized as festive or being performed on events t hat are 
embedded in everyday li fe; music and chants circulate in domestic and community 



settings, w ith roles that stride a fuzzy boundary between the sacred and the 
profane. The Petronio Alva rez Festival is included in the manifestation. 

This is a manifestation that is representative of the culture of Afro-Colombians f rom 
Colombia's South Paci fic region, human groups that are descended from slaves and 
whose African heritage is an essential part of their worldview, their memory and 
the ir creative abilities. 

lt is a manifestation that holds the utmost relevance for the communities involved, 
and this relevance is expressed in the community councils, t he Houses of Culture, the 
schools of t raditiona l music and dance groups. Particu lar importance is given to the 
social function of t he cantadoras, the master performers of marim ba and the 
builders of t he instrument. 

The marimba music and the trad itional chants from Colombia's South Pacific region 
are a current manifestation, consisting of living cultural expressions, which are 
const antly being created and recreated; their creation, performance and lea rn ing 
processes have a collective nature and identity; the spaces where t hey are enjoyed 
and the ir uses respect t he principle of equity, since they correspond to customs, 
rituals and festive manifestations; the construction of t radit ional instruments, mainly 
the marimba de chonta, is carried out by craftsmen who call upon ancestral 
knowledge and transmitted by t he master-apprentice scheme; it is considered a 
family heritage and enta ils a live lihood based on responsible practices towards the 
environment, on a sustainable usage of the chonta wood and a harmonious 
relationship between nature and culture. 

ARTICLE 5.- SPECIAL SAFEGUARDING PLAN AND ITS SCOPE. To approve the Special 
Safeguarding Plan -SSP- for the manifestation "Marimba music and t raditiona l chants 
of Colombia's South Pacific region 11

• 

ARTICLE 6.- GENERAL OBJECTIVE. To recove r and strengthen the social role of 
marimba music and t raditional chants in the communities of Colombia's South Pacific 
region as an element of symbolic and material development, calling upon the 
knowledge, practice and enjoyment thereof, and relying on the valuation of the self 
as a manifestation identity. 

ARTICLE 7-. STRATEGIES AND ACTIONS OF THE SSP. 

a) Impact on policy formulation 



• To include the Special Safeguarding Plan in the development plans at the 
municipa l and departmental levels th rough the full scale involvement of 
community representatives. 

• To work in concert with the Counci ls of Culture, Heritage, Dance and Music at 
t he departmental and municipal levels to ensure that the SSP is known, 
disseminated and supported. 

• To master the administrative and legal f rameworks related to the 
manifestation to ensure its promotion and defense. 

• To concl ude agreements with indigenous territori al authorities and black 
communities to ensure the sustainability of the Special Safeguarding Plan by 
including safeguarding actions in their ethno-territorial and vital planning. 

b) Community organization and participation 

• To create opportunities for intergenerational dia logue so that a proper 
transmission of the traditional knowledge related t o the manifestation can 
t ake place. 

• To strengthen the Regional Enactment Group of t he SSP with inst itutional 
t raining, support and recognition and exchange with representatives of other 
cultural manifestations of t he country. 

• To strengthen the spaces of community gathering for concerted actions of 
cultural resistance in the midst of the armed conf lict. 

• To strengthen the processes of citizen oversight to ensure actions that 
contribute to t he safeguard of t he manifestation. 

• To implement a community program to manage the natural resources in the 
region to ensure the sustainability of the raw materials used in the 
construction of the instruments. 

c) Education and training 

• To design activities from home, or "casa adentro", to sponsor from ch ildhood 
the appropriation of the know-how belonging of the manifestation. 

• To design specific musical train ing programs for early childhood targeted at 
preschoolers that are receiving services from the Colombian Institute of 
Family We lfare (ICBF). 

• To foster the teaching and other practices rel ated t o marimba music and 
traditional chants in educational institutions -the latter of which would 
function as cente rs of articulation in the different municipalities-, by the 



means of building and development of individual curricula, in accordance with 
Law 70 of 1993 and the General Law of Education. 

• To strengthen traditional music schools as seedbeds of training and places for 
t he knowledge, practice and enjoyment of the manifestat ion. 

d) Research, documentation and information 

• To encourage the creation of projects t hat strengthen participatory research 
related to the manifestation. 

• To create a network of information and documentation designed to 
strengthen the community work linked t o the institutions. 

• To encourage the development of programs of ethnic education, production 
and sustainable use of biod iversity, food sovereignty and terri torial autonomy. 

• To create an arch ive of musical memory where the manifestation can be 
recreated in all its expressions. 

• To create a cartography of the music and traditional chants of Colombia's 
South Pacific region, where rivers, ru ral settlements and villages are knit 
t ogether. 

e) Entrepreneurship and strengthening of cultural industries 

• Inventory and characterization of businesses and cultu ral entrepreneurship 
initiatives in the region. 

• Ident ification of national and internationa l sou rces of fina ncing of cultural 
ventures related to the manifestation. 

f) Infrastructure and endowment 

• Construction projects and dotation of facilities for musical training and the 
screening of concerts. 

• Provision of t raditional musical instruments, teach ing materials, costumes, 
props and scenic resources that foster mainly t he artisanal product ion 
capacity of the region. 

g) Circulation and dissemination 

• To strengthen the traditional feasts of the region, creating a sense of 
belonging around them and around the manifestation. 



• To carry out dissemination cam paigns for the music and traditional chants of 
Colombia's South Pacific region in the media and t hrough new information 
t echnologies. 

• To create a magazine where the manifestation is showcased in relation to the 
cultural, social and political contexts in which the communities of the Pacific 
are im mersed. 

ARTICLE 8.- INSTITUTIONAL FRAMEWORK. 

The institutional framework connects the state agencies and the social and cultural 
organizations in the region who are committed to the implementation of the Special 
Safeguarding Plan or are able to support to the process. 

Ministry of Culture: 

Directorate of Arts. Support through programs that are being carried out at 
present: National M usic Pl an for Coexist ence and Marimba Route Project 
2010-2014. 

Directorate of Populat ions. Support for the strengthening of the Enactment 
Group; activities of visi bility, representation, differential focus and action that 
doesn't carry damage. 

Directorate of Heritage. Accompaniment and monitoring of t he safeguarding 
activities of the SSP. 

Directorate of Regional Development. Accompaniment, institutional and 
community action; leadership training. 

Cultural Entrepreneurship Group. Accompan iment of the process through the 
LASO program. 

Governor and mayor offices in the departments of Vall e del Cauca, Ca uca and 
Narif\o: 

Support and promotion of t raditiona l music. 
Implementation of the Municipal Agreement that stipulates the creation of 
Schools of Music. 
Recru itment of teachers for the Schools of Traditional Music. 



Community Councils of Black communities: 

Inclusion of safeguard ing actions in the ethno-development and action plans 
before governmental and international organizations. 

Other institutions: 

The Special Safeguarding Plan for the "Marimba music and t raditional chants 
of Co lombia's South Pacifi c region" contemplates the need to articulate the 
policies, plans and programs of the following state agencies: 

National Apprenticeship Service (SENA), Colombian Institute of Family Welfare 
(ICBF}, Presidentia l Agency for Social Action and International Cooperation, 
M inistry of Education, educational institutions, Secretariats of Education at 
the Municipal and Departmental levels, Departmental Institute of Fine Arts, 
Bank of the Republic. 

Of the following social and cultural organizations: 

Polifonla Foundation, Canto por la Vida Foundation, Laboratorio Cultu ral, 
Petronio Alvarez Festival, Pastoral Socia l of Guapi, Tu maco and Buenaventura, 
as well t he organizing bodies of regional feasts and festivals. Likewise, it 
requi res t he academic support of the Va lle, Narifio, Cauca and Javerian a of Cali 
universities. 

The SSP seeks to establish a strategy for obtaining resources for its viab ility, by 
managing funds from international organizations such as the International 
Organization for Migration (IOM ), the Organization of lbero-American States (OEI) 
and the lnteramerican Development Bank (IDB), to strengthen the manifestation in 
the territory in accordance w ith the strategies outlined in the Special Safeguarding 
Plan. 

ARTICLE 9.- MONITORING AND EVALUATION. 

The process has created a Regional Enactment Group, comprising representatives of 
the three departments (Cauca, Valle del Cauca and Narifio), com munity leaders who 
are connected to activities re lated to the manifestat ion. This group will be 
respons ible for the coordination, adm inistration, enactment, monitoring and 
evaluation of the Special Safeguarding Plan . 



The tasks of the Regional Enactment Group were defined as follows: 

• To become an enactment, planning, facilitating and managing group of the 
Special Safeguarding Plan for the Marimba music and traditional chants of 
Colombia's South Pacific region. 

• To propose to the institut ions projects aimed at safeguarding the 
manifestation, seeking that they be incl uded in the development plans of the 
mayors' offices and coasta l territorial authorities of the th ree departments. 

• To coordinate with the institutions the safeguarding of the manifestation. 

• To serve as liaison between commu nity organizations, NGOs, local and 
regional Councils of Culture and official entities to ensure t he protection of 
t he manifestation and its enjoyment by the communities. 

• To establish codes of ethics for the use of the cul tural manifestation. 

• To keep an indefatigable citizen oversight over the use of resources devoted 
to cu lture in the various territorial authorities covered by t he Safeguarding 
Plan. 

• To establish work rules in accordance with legal requi rements and guidelines. 

ARTICLE 10.- DOCUMENTS OF THE SPECIAL SAFEGUARDING PLAN. 

The printed document of the Specia l Safeguarding Plan is an integral part of this 
Resolution. lt was placed under consideration of the National Cultural Heritage 
Council on its meeting of July 22, 2010, where it rece ived the corresponding 
favorable opinion, as stated in Minutes No. 8 of 2010 of the Cou ncil meetings. 

ARTICLE 11.- RECOURSES. An appeal for review may be brought within five (5) days 
following its publication. 

ARTICLE 12.- VALIDITY. This resolution shall take effect from the date of its 
publication. 

BE IT HEREBY PUBLISHED, COMMUNICATED AND EXECUTED. 

Given in Santiago de Cali, JULY 31, 2010. 

PAULA MARCELA MORENO ZAPATA 

Minister of Culture 

Projected by: Ad rian a Molano Arenas and Neftali Si lva Bustos. 



Revised by: Juan Manuel Vargas, Juan Luis lsaza and Cla risa Ruiz Correal. 


