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Identifikaéné &islo: KCTLK-RZ-NKDS-2012/ 11

Vyzva na predkladanie nomindcii na zépis do Reprezentativneho zoznamu nehmotného kultirneho dediéstva
Slovenska a do Reprezentativheho zoznamu programov, projektov a aktivit, ktoré najlepsie odrazaju zasady a
ciele dohovoru UNESCO o ochrane nehmotného kulturneho dediéstva: august 2012

Predkladatel: Cech Slovenskych GajdoSov

Zasadnutie odbornej komisie: 18. 4. 2013

Zasadnutie Rady ministra pre ochranu nehmotného kultirneho dediéstva: 20. 8. 2013

Zapis do Reprezentativneho zoznamu nehmotného kultirneho dediéstva Slovenska: 24. 10. 2013

NAZOV PRVKU

Gajdy a gajdosska kultdra na Slovensku

IDENTIFIKACIA PRISLUSNEHO SPOLOCENSTVA (SPOLOCENSTIEV), SKUPINY (SKUPIN), PRIPADNE JEDNOTLIVCA
(JEDNOTLIVCOV)

Do gajdosskej kultury patria okrem vyrobcov nastrojov a hracov aj spoloéenstva ludi, ktori st konzumentmi
gajdosskej hudby, teda predovietkym spevdkov, tanecnikov a posluchacov.

GEOGRAFICKA LOKALIZACIA A ROZSAH PRVKU

Lokalizacia vyskytu prvku je uzemie Slovenskej republiky. Gajdosska kultura je prirodzene koncentrovana,
sustredena jednak v obciach, kde sa v pomerne nedavnej minulosti gajdy este pouzivali, ale aj okolo dnednych
gajdosov a ich kultirnych aktivit.

Historicky stav: vid Etnograficky atlas Slovenska, VEDA 1990

Sucasnost: Banska Bystrica , Ban. Stiavnica, Bratislava, Cinobafia, Dolny Hri¢ov, Dunajské Streda, Galanta, Horné
Pribelce , Hrifova, Hrustin, Kosice, Kosuty, Lehota, Lipt. Mikulds, Lucenec , Mala Lehota, Malé Levare, Martin,
Ndmestovo, Nitra, Or. Polhora, Pezinok, Piestany, Pokonice, Pohr. Polhora, Poniky, Pov. Bystrica, Prievidza,
Rabéa, Senec, Sihelné, Slov. Lupé&a, Slov. Pravno, Stupava, Strba, Trenéin, Turicky, Turzovka, Mojmirovce, Vrbové,
Velka Lehota, Zlaté Moravce, Zohor , Velké Zéluzie, Zilina

Z4uj. Zdruz.: Cech slov. gajdosov, Spoj. huky Slovenska

Subory: Gymnik, Devin, Bezanka, Lipa, Ponitran, Zohor, BaZalicka, Kobylka, Hajenka, Marina, Partizédn, Maly
Vtacénik, Oravan, SLUK

Folkl. skupiny: Velka Lehota, Mala Lehota, Jedlové Kostolany, Kozarovce, Sihelné, Or. Polhora

Hracl na gajdy: priblizne v 40 lokalitach, udrziavanie vyroby, hry a spevu pri gajddch je najintenzivnejsie v
Bratislave, na severe Oravy, v Nitre a okoli, v oblasti Pohronského Inovca, vo Zvolene a Banskej Bystrici, na
Podpolani, Gemeri, Malohonte a Tekove.

IDENTIFIKACIA A DEFINICIA PRVKU

Oblast (oblasti), ktoré prvok reprezentuje:
[x] dstne tradicie a prejavy, vratane jazyka ako prostriedku nehmotného kultirneho dediéstva
[x] interpretacné umenie
[ 1 spolocenské praktiky (zvyky), ritudly a slavnostné udalosti
[ 1 poznatky a obycaje suvisiace s prirodou a vesmirom
[x] tradi¢né remeslo
[] iné

Popis prvku:

Prvok je definovany ako sthrn vsetkych kulturnych prejavov viazanych na hudobny ndastroj gajdy na Slovensku a
jeho pouZitie a vietky vedomosti ktoré tento nastroj, jeho vyrobu, jeho formu a jeho pouZivanie reprezentuji a
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sprevadzaju.

Ide teda o technologické postupy vyroby gdjd, technicku a vytvarnu stranku gajd, tradi¢nd hru na gajdy a
gajdosské styly, spev pri gajdach, tanec pri gajdach, hranie piesni ,na poc¢dvanie®, ritualy suvisiace s gajdami,
tradi¢né ludové obrady za sprievodu gajd, texty gajdosskych piesni, terminoldgiu a fudovd slovesnost tykajucu sa
tohto nastroja.

Patri sem aj pripadnd sthra s inymi hudobnymi nastrojmi, gajdosské kapely a imitacie gdjd na iné nastroje.

Nositelia prvku:
Nositelmi prvku su vyrobcovia gdjd, hraci na gajdy, hraci na iné ndstroje tvoriace s gajdami duo alebo kapelu,
tanecnici tancov pri gajdach a spevdci piesni pri gajdach.

Odovzdavanie poznatkov a zruénosti stivisiacich s prvkom v sti¢asnosti:

1. odovzdavanie v ramci rodiny

2. odovzdavanie v rdmci folklérnej skupiny alebo stboru, pripadne na stretnutiach gajdosov

3. Stadium z materidlov dostupnych na réznych médiach

4. formalne vzdeldvanie

Gajdy patria k tym javom nehmotného kultirneho dedicstva, v ktorych sa podarilo zachovat dihodobd,
nepretrzitu, kontaktnd, medzigeneracnu komunikaciu pri odovzdavani gajdosskej kultury Slovenska. Dokladom su
stovky muzikantov vSetkych vekovych skupin, ktori uchovévaju tradi¢ny hudobny prejav v nepretrzitom toku
tradicie. V minulosti sa hre na gajdy chlapci pritcali hlavne od svojich otcov, alebo miestnych gajdosov v ohci,
najprv sa naucili vyrébat piskory, tie osadili do jednoduchych bazovych pistal, v niektorych oblastiach st zname aj
gajdicky vyrobené zo zajaca. Aj dnes sa stretdvame s generacnou vymenou skusenosti. V sucasnosti sa hre na
gajdy venuju aj dievcata.

Avsak ista Cast gajd. kulttiry sa postupne prestva z tradi¢ného prostredia do oblasti organizovaného vzdelavania.
Kde sa nadalej uchovava, obnovuje a zviditeltiuje gajd. kultura Slovenska. Na katedre etnolégie a
etnomuzikolégie na FF UKF je oblast gajd zahrnuta do uc. osnov etnomuz. predmetov, taktieZ pracovnici katedry
a Studenti uskutocnuju vyskumy zamerané na gajdossku tradiciu. Nadsenci gajd sa snaZia o ich navrat do oblasti,
kde gajdy predtym mali silnu tradiciu.

Existuje nejakd &ast prvku, ktora nie je zlugitelnd s existujicimi medzinarodnymi nastrojmi upravujucimi
ludské prava, s poZiadavkami vzajomnej ucty medzi spolocenstvami, skupinami a jednotlivcami alebo s trvalo

udrZatelnym rozvojom ?

nie

OCHRANNE OPATRENIA

Minulé a stcasné usilie na ochranu prvku

Podmienky pre zabezpecenie Zivotaschopnosti prvku:

1. existencia hracich prileZitosti - kultirne podujatia, tradi¢né sviatky pocas roka, pri muzicirovaniv kruhu
hudobnikov, ¢i nezdvaznom vyhravani v kréme alebo na priatelskych posedeniach.

2. dostupnost kvalitnych ndstrojov. Vyrobcom na Slovensku sa v ostatnych desatrociach uspesne podarilo zvysit
stabilitu ladenia, trvanlivost mechov a odburat naroc¢nost pripravy nastroja pred hranim.

3. rozsirenie vyuchy deti hre na gajdach.

4. nahravky z vyskumov Ustavu hudobnej vedy SAV a vlastné terénne vyskumy gajdosskych nadsencov uchovali
interpreta¢né umenie a individudlne i regionalne gajdosské styly poslednych autentickych gajdoSov.

5. gajdosi zalozili zaujmové zdruzenie obéanov Cech slovenskych gajdosov (1996)

Minulé a sucasné usilie dotknutych spolocenstiev v ochrane prvku:

Cech slovenskych gajdosov sa stretava minimalne raz do roka na svojich schédzach - valnych hromadach. Okrem
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prijimania novych ucnov a tovarisskych a majstrovskych skusok tu preblehaju aj debaty o vyrobe nastroja a jeho
hudbe. Cech sice nebréni inovaciam a novym pristupom ku gajdosskej interpretacii, ale jednoznacne a dérazne
presadzuje ovladanie a udrzanie tradi¢nej formy nastroja a tradi¢nych Stylov hry, ako ich pozname z dostupnych
etnomuzikologickych a etnografickych informacii.

Mnohi gajdosi vykondvali v minulosti vlastny terénny etnograficky vyskum a nahravky dnes poskytujd svojim
mladsim kolegom na studium, napriklad aj prostrednictvom stranky www.gajdy.sk. Najefektivnejsim spdsobom
uchovania gajdosskej kultiry je aktivne pouZivanie gajd v kultirnom Zivote obce a spolocenstva. Gajdosi byvaji
pozyvani predavat nastroje a hrat na trhy, jarmoky (napr. Radvansky jarmok, Dni zeld, atd’) Gajdosskd kultira je
tak spristupnenad sirokému spektru fudi. Gajdosi hravaju v niektorych obciach dokonca v kostole (napriklad koledy
na Vianoce).

Cech slovenskych gajdosov v spolupraci s obcami s bohatou gajdosskou tradiciou zaloZili tri gajdosské festivaly.
Festival Gajdosské fasiangy uz zaznamenal 25 rocnikov a kona sa v obciach Mala Lehota, Velka Lehota a Jediové
Kostolany. Festival Gajdovacka v Oravskej Polhore s vystipeniami aj v okolitych obciach na Slovensku a v Polsku
mal uZ dvanast ro¢nikov a umoznil stretnutia slovenskych gajdosSov s gajdosmi zo zahranicia . Najmladsim je
festival Ozveny hradnych murov v Slovenskej Lup¢i, ktory mal tento rok uZ treti ro¢nik.

Navrhované ochranné opatrenia

1. Uvedomenie si celospolo¢enskej hodnoty a uznania prvku, identifikacia sa s gajdosskou kultirou a hrdost na
prislusnost k nej, na celom Slovensku a najma v gajdosskych regiénoch. Kde je to este moiné identifikovat,
zdokumentovat, udrzat alebo zrestaurovat zbytky gajdosskej kultdry a tradicii.

2. Zvy$ena pedagogicka ¢innost zacielena na deti - vyuka vyroby, hry, piesni, tancov a spoloc¢né preZivanie
gajdosskych kultdrnych prileZitosti. Vedenie musi byt odborné s dérazom na tradi¢nu kultiru a na vysoko aktivnu
ucast deti.

3. Podpora vyrobcov, zachovanie tradi¢nych vzorov a vyrobnych postupov, len s minimalnymi nevyhnutnymi
inovaciami, ktoré zasadne nemenia podstatu prvku, ale vyrazne prispievaju k jeho udrzatelnosti (material
piskorov a mechu atd.). Organizovanie workshopov zameranych na vyrobu gajd.

4. Podpora vystupovania gajdosov na spolocenskych a kulttirnych akcidch rézneho typu, pri sviatkoch roka, pri
slavnostnych prileZitostiach (napr. svadby) a zabavach. Organizovanie Specidlnych gajdosskych programov a
festivalov.

5. Obnova lokalneho repertoaru gajdosskych piesni a ich opatovné zaclenenie do repertoaru miestnych
spevakov. Vyuka gajdosskych piesni pre ostatnych zdujemcov.

6. Obnova lokalneho repertodru gajdosskych tancov a ich opatovné zaclenenie do repertoaru miestnych
folklérnych skupin a siborov. Vyuka gajdosskych tancov pre ostatnych zaujemcov.

7. Silnym néstrojom je medialna informovanost o gajdosskej kulttre a aktivitach.

PRISLUSNY ORGAN (ORGANY), KTORY SA PODIELA NA OCHRANE PRVKU

Ndzov organu: Cech slovenskych gajdosov

Meno a titul kontaktnej osoby: Ing. Milan Rusko

Adresa: Kontaktna adresa: Milan Rusko, Novoveska 26, 84107, Bratislava

Tel. ¢islo: Novoveska 26, 84107, Bratislava

1 e-mail: milan.rusko@savba.sk

iné relevantné informacie: Milan Rusko je ¢lenom Rady Cechu slovenskych gajdoSov poverenym Radou na

podanie névrhu.

UCAST A SUHLAS SPOLOCENSTVA V NOMINACNOM PROCESE

Ucast dotknutych spologenstiev, skupin a jednotlivcov na nominaénom procese:
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Na priprave sa okrem podavatela ZZO Cech Slovenskych gajdosov podlelall a slobodny predchadzajua a
informovany stihlas s nominaciou udelili aj nasledovné subjekty a jednotlivci:
ZZ0 Spojené huky Slovenska

FSk Bazalicka

Obec Hrusov

Obec Mald Lehota

Obec Oravska palhora

Obec Sihelné

Oravské kulturne stredisko v Dolnom Kubine

Miestny odbor Matice Slovenskej Hrusov

Istracentrum Bratislava

Bohm Peter, Cadeckd Alibeta, Dufek Juraj, Lacko Lukas3, Ladziansky Alexander, Luscori Jozef, Luscof Lubomir,
Matis Peter, Matis lvan, Pavel Mario, Piatnicova Katarina, Rusko Milan, Skurcak FrantiSek, Taka¢ Martin,

Vnencdkova Kristina

Organizacia (-ie) alebo zdstupca (-ovia) dotknutého spoloéenstva:

Meno a titul kontaktnej osoby: Cech Slovenskych gajdo3ov - Ing.Milan Rusko
Adresa: kontaktnd adresa: Milan Rusko, Novoveska 26 , 84107, Bratislava
Tel. ¢islo: 0915054 176

e-mail: milan.rusko@savba.sk

iné relevantné informdcie:

Meno a titul kontaktnej osoby: ZZO Spojené huky Slovenska Bc. Alibeta Cadecka
Adresa: Borova 6/39, 01007 Zilina

Tel. ¢islo: 0902 552 057

e-mail: a.cadecka@gmail.com

Meno a titul kontaktnej osoby: Oravské kultirne stredisko v Dolnom Kubine, Phdr. Miroslav Zabensky
Adresa: Bysterecka 1 263/55, 026 01 Dolny Kubin

Tel. ¢islo: 043/5864978

e-mail: osvetadk@osvetadk.sk

Meno a titul kontaktnej osoby: Obec Mala Lehota, starostka obce: Marta Tisovska
Adresa: Mala Lehota 383, 966 42, Mala Lehota

Tel. cislo: 045/6897 519

e-mail: obecmalalehota@nbsiet.sk

iné relevantné informacie: Okrem spomenutych te boli organizacie :
Obec Hru$ov -starosta: Ing. Pavel Bendik

Obec Oravska polhora: zastupca starostu: Ludovit Borovka

Obec Sihelné: starosta Bc. Jozef Gabriel

Miestny odbor Matice Slovenskej HruSov: predseda MO MS Jan Brios
Istracentrum Bratislava: riaditel Rastislav Simkovi¢
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DOKUMENTACIA

Prilozena dokumentacia

e  15-20 historickych i si€asnych fotografii s vysokym rozliSenim s podrobnym popisom
e postupenie (-ia) prav suvisiacich s fotografiami

e Video (DVD) - Alzbeta Cadecka: "Juraj Dufek, vyroba gajd"

e postupenie (-ia) prav stvisiacich s video zaznamom

NajddleiitejsSie publikované referencie:

BLAHOVA L. 1985: Vyskum gajdo3ov v oblasti Pohronského Inovca. Musicologica Slovaca X, Bratislava. 89-103.
ELSCHEK O. 1991: Slovenské fudové pistaly a dalsie aerofény, Bratislava VEDA. ISBN 80-224-0096-3

GARAJ B. 1989: Gajdo$sky interpretagny 3tyl severnej Oravy. In: Studie o Téinsku 14, Cesky TéSin, 133-139.
GARAJ B. 1990: Der Dudelsack in der irirflichen Tanzmusik der Slowakei, In: Dirfliche Tanzmusik im
westpannonischen Raum, Wien, 209-230.

GARAJ. B. 1990: Instrumentalny prejav gajdosa Elidsa Levasovského. Hudobny archiv 11, 1990. 125-168 s.
GARAJ. B. - ONDREIJKA, K. 1991: Gajdosstvo a jeho tloha v tanecnej tradicii. Rytmus 1, 1991, s. 16-17, Rytmus 2,
1991, s.16-17, Rytmus 3. 12 s.

GARA. B. 1993: Gajdosské piesne z Malej Lehoty, Velkej Lehoty a Jedlovych Kostolian. Nitra.

GARA) B. 1995: Gajdy a gajdo3ska tradicia na Slovensku. Bratislava. Ustav hudobnej vedy SAV. 277 s. ISBN 80-
901416-6-8.

JAKALOVA - BLAHOVA, L. 1985: Gajdosské tradicie v oblasti Pohronského Inovca. Rigordzna praca FFUK
Bratislava, rukopis.

LENG L. 1958: POvodné slovenské ludové hudobné nastroje, | ¢ast - Nastroje fukacie. Bratislava. SDLUT. 103 s.
MACAK, L.1969: Typologie der slowakischen Sackpfeifen. In: SIMP |, Stockholm. 113-127.

MANGA, J. 1974: Typy gajd v karpatskej kotline. In: Acta etnologica slovaca |, Bratislava, 183-206.

PLAVEC M. 2003: Majstri. Bratislava. Eurolitera. 440 p, 80-968 520-7-8.

ZABENSKY O. - ZABENSKA M. 2009: Portréty gajdosov. Ndmestovo. Oravské kultirne stredisko v Dolnom Kubine,
31.

KONTAKTNE INFORMACIE

Predkladatel/predkladatelia ndvrhu:

Cech Slovenskych GajdosSov

Sidlo: Cech Slovenskych Gajdosov, Velka Lehota 51, 966 41 Velka Lehota
1C0:35678631

http://www.gajdy.sk

Kontaktna osoba pre koreSpondenciu:

Priezvisko: Rusko

Meno: Milan

Institucia/pozicia: Cech slovenskych gajdosov/¢len Rady cechu
Adresa: Novoveska 26, 841 07 Bratislava

tel. Cislo: 0905 815 642

e-mail: milan.rusko@savba.sk

iné relevantné informacie:

Identification Number: KCTLK-RZ-NKDS-2012/ 11

Call for nomination for inscription to the Representative List of the Intangible Cultural Heritage of Slovakia and
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the Representative List of the Programs, Projects and Activities, whlch best reﬂect the prmcnples and
objectives of the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage: august 2012

Proposal by: The Guild of the Slovak Bagpipers

Committee of Experts meeting: 18. 4. 2013

The Council of Ministry of Culture for Safeguarding of ICH: 20. 8. 2013

Representative List of the Intangible Cultural Heritage of Slovakia: 24. 10. 2013

NAME OF THE ELEMENT

Bagpipes and Bagpipe Culture in Slovakia

IDENTIFIKATION OF THE COMMUNITY/IES, GROUP(S) OR, IF APPLICABLE, INDIVIDUAL(S) CONCERNED

Besides the producers of the instruments and players, the bagpipe culture is related to communities of
consumers of bagpipe music, primarily singers, dancers and listeners.

GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT

The distribution of the element concerns the entire territory Slovak Republic. The bagpipe culture is naturally
concentrated in villages, where the bagpipe tradition lasts for several generations, but on the other side, the
communities gather also around individual bagpipe players and their cultural activities.

Historical times: look in Ethnographic Atlas of Slovakia, VEDA 1990

Present time: Banska Bystrica, Ban. Stiavnica, Bratislava, Cinobaria, Dolny Hri¢ov, Dunajskd Streda, Galanta,
Horné Pribelce, Hrifiova, Hrustin, Kosice, Kosuty, Lehota, Lipt. Mikulas, Lu¢enec , Mala Lehota, Malé Levare,
Martin, Ndmestovo, Nitra, Or. Polhora, Pezinok, Piestany, Pokonice, Pohr. Polhora, Poniky, Pov. Bystrica,
Prievidza, Rabéa, Senec, Sihelné, Slov. Lupéa, Slov. Pravno, Stupava, Strba, Trenéin, Turi¢ky, Turzovka,
Mojmirovce, Vrbové, Velka Lehota, Zlaté Moravce, Zohor , Velké Zaluzie, Zilina

Associations: The Guild of the Slovak Bagpipers, United Drones of Slovakia

Folkl. ensembles: Gymnik, Devin, Bezanka, Lipa, Ponitran, Zobor, BazZalicka, Kobylka, Hajenka, Marina, Partizan,
Maly Vtacnik, Oravan, SLUK

Folkl. groups: Velka Lehota, Mala Lehota, Jedlové Kostolany, Kozarovce, Sihelné, Or. Polhora

Bagpipe players: 40 locations, the most intense concentration of bagpipe productions, playing, singing along the
bagpipes lies in the regions of Bratislava, Orava, Nitra, Zvolen and Banska Bystrica, Pohronsky Inovec,
Podpolanie, Gemer, Malohont and Tekov.

IDENTIFICATION AND DEFINITION OF THE ELEMENT

Domain(s) manifested by the element:
[x] oraltraditions and expressions, including language as a vehicle of the intangible cultural heritage
[x] performing arts
[ ] social practices, rituals and festive events
[ 1 knowledge and practices concerning nature and the universe
[x] traditional craftsmanship
[ ] other(s)

Description of the element:

| The element is defined as the entire bagpipe culture comprising expressions and knowledge associated with
bagpipes and their use as well as all the knowledge represented and associated with the production and form of
the bagpipes. It includes the technological aspects of the instrument making, its technological and artistic form,
bagpipers” styles, music (repertoire, style, ornamentation), songs, texts, dances, traditional bagpipe playing
opportunities and social occasions, folk customs and traditions, special verbal expressions related to this
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instrument. The element comprises also playing with other instruments, bagpipers’ music groups and imitations
of bagpipe music on other music instruments.

Bearers and practitioners of the element:

The bearers of the element are bagpipe makers, bagpipe players, other music instrument players playing in a
group with the bagpipe players, dancers of dances as well as singers of songs connected with the bagpipe music.

Transmission of the knowledge and skills related to the element today:

1. From generation to generation in the family,

2. Transmission within a community, foremost in the local folklore group or during bagpipers’- meetings,

3. Study of materials accessible on various media,

4. Formal education.

The phenomenon of bagpipe music and tradition presents a part of the ICH, where it was possible to preserve
the long term continuous contact and intergenerational communication by the transmission of the bagpipe
culture in Slovakia. There live hundreds of bagpipers of all age groups. In the past the boys used to gain
knowledge connected with the bagpipes almost exclusively from their fathers or local bagpipe players. They
learned how to make the reed and embed it in simple cane or wooden pipes, in some places small bagpipes used
to be made of rabbit skin especially for children. The intergenerational face to face transmission has been
working best until present times. In contrast to the past, there are several girls now, who play the instrument as
well.

A certain part of the bagpipe tradition has become a part of the formal education. It has become a part of the
educational plan of subjects of ethnomusicology at the Institute of Ethnology and Ethnomusicology of Faculty of
Arts, University of Constantine the Philosopher in Nitra, where researchers and students of the Institute make
field research focused on traditions connected with bagpipes. Individual-devotees try to connect the bagpipe
music back to areas, where bagpipes used to have a strong tradition.

Is there any part of the element that is not compatible with existing international human rights instruments or
with the requirement of mutual respect among communities, groups and individuals, or with sustainable
development?

no

SAFEGUARDING MEASURES

Past and current efforts to safeguard the element

Conditions for endurance of the viability of the element:

1. Existence of opportunities to play the instrument — cultural events, seasonal festivities, informal accidental
occasions, playing during various social gatherings in community, with friends, relatives, etc.;

2. Accessibility of good quality instruments. the producers in the last decades managed to increase the stability
of the tuning, durability of the bags and so dismantled the complicated preparation of the instrument before
actually playing it;

3. spreading of the knowledge concerning bagpipe tradition in the younger generation;

4. the interpretation art as well as the individual and regional bagpipe styles of the old masters could be
safeguarded due to the records from the field research of the Institute of Musicology (Slovak Academy of

| Sciences) and thank to the own field research of the bagpipe culture devotees;

5. In 1996 the community of bagpipe players founded The Guild of the Slovak Bagpipers.

safeguarding measures that have been and are currently being taken by the communities, groups or
individuals concerned:

The Guild of the Slovak Bagpipers organises regular meetings and discussions. The Guild is responsible for the
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control of the quality of the education of young musicians (on the level of "apprentices”), and the development
of the skills of the advanced musicians (on the level of "journeymen” and "masters"), further for discussions
about the production of the instrument as well as its music. The Guild welcomes innovations and new access
related to the bagpipe interpretation, but in the same time decidedly and assertively puts the stress in the
knowledge and safeguarding of the traditional form of the instrument and traditional styles of playing bagpipes
as they are known from ethnomusicological and ethnographic information.

The members of the Guild have been conducting their own ethnographic field work and offer the collected
material to younger colleagues-players, via www.gajdy.sk. The most effective safeguarding measure of the
bagpipe culture is simply active usage of bagpipes in the cultural life of the community and village. The bagpipers
visit the markets and fairs to play and to sell their products (f. e. the Radvan fair, Dni zeld — the Cabbage Festival
in Stupava, etc.) The bagpipe culture is so accessible to a broad spectrum of people. The bagpipers use to play in
some villages during the Christmas time in the churches (Christmas carrols).

In cooperation with several communities they founded three bagpipe’s- tradition festivals as opportunities to
present the skills of bagpipe players and exchange their knowledge. GajdoSské fasiangy (The Bagpipers: Carnival)
has taken place in villages Mala Lehota, Vel'ka Lehota a Jedl'ové Kostol'any already for 25 years. The Festival
Gajdovacka in Oravskd Polhora exists for 12 years and the Festival Ozveny hradnych murov (Castle Walls Echo) in
Slovenska Lupca exists for 3 years, all as a part of the communities' life.

Safeguarding measures proposed

1. Strengthening of the awareness of all-society value and appreciation of the element, identification with the
bagpipe tradition and strengthening the sense of identity and continuity in the area of whole Slovakia. Where it
is possible, it is necessary to identify, document, safeguard the bagpipe tradition.

2. Increased educational activities aimed towards children and the younger generation - bagpipe production
workshops, teaching of playing techniques, songs, and dances and organising of bagpipe cultural occasions. The
leading of the workshops must be on expert level with a stress on the traditional culture with an active
participation of young people.

3. The support of the bagpipe producers, safeguarding of traditional patterns and production techniques with
possible necessary innovations, which will not essentially change the character core of the element, but
significantly contribute to its sustainable development (material of the mouth pieces and bag, etc.). The
association will continue to organise workshops focused on bagpipe production in correspondence with above
mentioned principles.

5. The support of the bagpipe performances on cultural events of various types, festive occasions {seasonal
festivities, weddings, parties). Organising special bagpipe programs and festivals.

6. Restoration of the local repertoire of the bagpipe songs and their re-integration into the repertoire of local
singers. Workshops for interested people.

7. Media knowledge related to bagpipe culture present a strong tool, too.

PRISLUSNY ORGAN (ORGANY), KTORY SA PODIELA NA OCHRANE PRVKU

Name of the body: The Guild of the Slovak Bagpipers

Name and title of the contact person: Ing. Milan Rusko

Address: Milan Rusko, Novoveska 26, 84107, Bratislava

Telephone number: ++421 915 054 176

E-mail address: milan.rusko@savba.sk

Other relevant information: Milan Rusko is the member of the Board of the The Guild of the Slovak
Bagpipers responsible for the nomination process




winizhi § MSTERSTVO KULTURY
| Fudbnr] Wwlitiry H SLOVENSKE) REPUBLIKY

K &t

Representative List of Intangible
Cultural Heritage of SLOVAKIA m

COMMUNITY PARTICIPATION AND CONSENT IN THE NOMINATION PROCESS, FREE, PRIOR AND INFORMED
CONSENT TO THE NOMINATION:

Participation of communities, groups and individuals concerned in the nomination process:

Besides the association The Guild of the Slovak Bagpipers following subjects and individuals took part at the
nomination and granted their free, prior and informed consent to the nomination:

Association Spojené huky Slovenska (United Drones of Slovakia)

Folklore group Bazalicka

Obec Hrusov (Hrusov Municipality)

Obec Mala Lehota (Mala Lehota Municipality)

Obec Oravskd Polhora (Oravska Polhora Municipality)

Obec Sihelné (Sihelné Municipality)

Oravské kulturne stredisko v Dolnom Kubine (Cultural centre in Dolny Kubin)

Miestny odbor Matice Slovenskej Hrusov (Local department of Matica slovenska in HruSov Municipality)
Istracentrum Bratislava (Cultural Centre Istracentrum in Bratislava)

Bohm Peter, Cadecka Alzbeta, Dufek Juraj, Lacko Lukas, Ladziansky Alexander , Luscoii Jotzef, Luscofi Lubomir,
Matis Peter, Matis lvan, Pavel Mério, Piatnicova Katarina, Rusko Milan, Skurcak Frantisek, Takac¢ Martin,

Vnencdkova Kristina

Concerned community organization(s) or representative(s):

Name and title of the contact person: The Guild of the Slovak Bagpipers, Ing. Milan Rusko
Address: Novoveska 26, 84107, Bratislava

Telephone number: ++421 915 054 176

E-mail address: milan.rusko@savba.sk

Name and title of the contact person: ZZO Spojené huky Slovenska (United Drones of Slovakia), Bc. AlZzbeta
Cadecks

Address: Borova 6/39, 01007 Zilina

Telephone number: ++421 902 552 057

E-mail address: a.cadecka@gmail.com

Name and title of the contact person: Oravské kulttrne stredisko v Dolnom Kubine (Orava Cultural Centre in
Dolny Kubin), mayor Phdr. Miroslav Zabensky

Address: Bysterecka 1 263/55, 026 01 Dolny Kubin

Telephone number: ++421 043/5864978

E-mail address: osvetadk@osvetadk.sk

Name and title of the contact person: Municipality of Mala Lehota Marta Tisovska, mayor
Address: Mala Lehota 383, 966 42, Mala Lehota

Telephone number: ++421 45/6897 519

E-mail address: obecmalalehota@nbsiet.sk

Other relevant information:
Obec Hrusov - mayor: Ing. Pavel Bendik
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Obec Oravska polhora: vice mayor: Ludovit Borovka

Obec Sihelné: mayor Bc. Jozef Gabriel

Local department of Matica slovenska in HruSov Municipality: chairman MO MS Jan Brlo$
Istracentrum Bratislava: director Rastislav Simkovi¢

DOCUMENTATION

Appended documentation:

e 15-20 historical and recent photographs in high definition and detailed description
e cession(s) of rights corresponding to the photos

e Video (DVD) - Alzbeta Cadecka: "Juraj Dufek, vyroba gajd"

e cession(s) of rights corresponding to the video recording

Principal published references:

BLAHOVA L. 1985: Vyskum gajdo3ov v oblasti Pohronského Inovca. Musicologica Slovaca X, Bratislava. 89-103.
ELSCHEK O. 1991: Slovenské ludové pistaly a dalSie aerofény, Bratislava VEDA. ISBN 80-224-0096-3

GARAIJ B. 1989: Gajdossky interpretaény $tyl severnej Oravy. In: Studie o Tésinsku 14, Cesky Té$in, 133-139.
GARAIJ B. 1990: Der Dudelsack in der irirflichen Tanzmusik der Slowakei, In: Dirfliche Tanzmusik im
westpannonischen Raum, Wien, 209-230.

GARAJ. B. 1990: InStrumentalny prejav gajdosa Elidsa Levasovského. Hudobny archiv 11, 1990. 125-168.

GARAI. B. - ONDREJKA, K. 1991: Gajdosstvo a jeho tloha v tanecnej tradicii. Rytmus 1, 1991, p. 16-17, Rytmus 2,
p. 12.

GARAJ. B. 1993: Gajdosské piesne z Malej Lehoty, Velkej Lehoty a Jedlovych Kostolian. Nitra.

GARAI B. 1995: Gajdy a gajdosska tradicia na Slovensku. Bratislava. Ustav hudobnej vedy SAV. 277 s. ISBN 80-
901416-6-8.

JAKALOVA — BLAHOVA, L. 1985: Gajdosské tradicie v oblasti Pohronského Inovca. Rigorézna praca FFUK
Bratislava, manuscript.

LENG L. 1958: Pévodné slovenské ludové hudobné nastroje, | Cast - Nastroje fukacie. Bratislava. SDLUT. 103 p.
MACAK, L.1969: Typologie der slowakischen Sackpfeifen. In: SIMP I, Stockholm. 113-127.

MANGA, J. 1974: Typy gdjd v karpatskej kotline. In: Acta etnologica slovaca |, Bratislava, 183-206.

PLAVEC M. 2003: Majstri. Bratislava. Eurolitera. 440 p, 80-968 520-7-8.

ZABENSKY O. - ZABENSKA M. 2009: Portréty gajdosov. Namestovo. Oravské kultarne stredisko v Dolnom Kubine,
31

www.gajdy.sk

CONTACT INFORMATION

Proposal by:

The Guild of the Slovak Bagpipers,

Address: The Guild of the Slovak Bagpipers, Velka Lehota 51, 966 41 Velka Lehota
Identification Number:35678631

http://www.gajdy.sk

Contact person:

Family name: Rusko

Given name: Milan
Institution/position: The Guild of the Slovak Bagpipers/ member of the Board of the The Guild of the Slovak

Bagpipers
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Address: Novoveskd 26, 841 07 Bratislava
Telephone number: ++421 905 815 642
E-mail address: milan.rusko@savba.sk
Other relevant information:
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Rozhodnutie 2012

Rozhodnutie 0 2apise do Reprezentativiieho zoznamu nehmotného kultirneho dedicstva
Slovenska

Ministerstvo kultiry Slovenskej republiky vyhldsilo v auguste okl 2012 wave na prédilagdanis
nomindcii nd 2épis do ReprezantatiVieho 2oznamu pndhmetndht kuitirneho dedidsiva Slovanska
a do RepreZsntativiigho JEhamu pragramiov, projektay a artivit, Ktorg najizpsiia ANrdZajl risady
a ciele dohovoro UNESCO g gohiane nelimdgtidho kultdrneho dedifstva.

V zimysle Statitu Reprezentativiigho Zoznamu a v sdlade s Oraanizadmim a rokovacim porladkom
odhomej Kortisie pre pesudzovanie navrhpv na zapis do Reprezentativnans Ioznami 58 uskutodnll
vpher prvkov. V stangvenom termine bolo prihtdsenych 9 ndvrhov do Reprezentativneho
tarnamu nehmotného kultdrneho dedi€stya a 1 navrh do Reprezentativnoho zoznamu
programov, projeéktov a aktivit, ktoré najlepsie odréZaju zasady a ¢iele dohovoru UNESCO
@ actirane nehmiotného kultirneho dediéstva,

Odbornaé komisia posadila véetky navrhované prvky a na svojom zasadouti dia 18. 4,
2013 rozhodla o zaradeni nasisdavnych prvkov do Raprezentativighy Zoznamy nehlmotnéno
Kulturneho dadidstva Slovenska:

Decision 2012

Décision about the inscription to the Representative List of th@ Intangible Cultural
Heritage of Slovakia

[n August 2012 the Ministry of Quiture of Slovak Republc ansounced the call for homination for
insgription to the Representative List-of the Intangible Cuitural Hiritage of Siovaxia Bs wall Bs to
the Regraseatative List of the Programy, Profedts and Activities, which best reflect the pringiples
and sbfectives of the UNESCO Canyantion for the Safeguarding of thé Intangible Cultural Waritage.

W satmaslh o e b aon TN e A > s nl sha Sva af shn Paa Eadh b § beF S
e staston of thé elements was maoe In g sonse of the Sinturt of the R epresentative st and

in lime with the Rylgs of oraanisation and proacedurd of the Expert Committes for examinstion of the

Reprasentative List of the Programs, Projects and Activities, which best reflect ths
principles and objectives of the UNESCO Conventlon for the Safeguarding of the
Intangible Cultural Heritage,
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The Committee of Experts on its meating on 18 April 2013 examined all of the nominated
elements 4nd decided to inséribe fallowing €lements on the Representative List of the Intangiblg

Cultyral Heritage of Slovakia:

hitkp: A www Tuddvakujtura skfindex.php?id=5951
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GE stovinské ceseud umELEoRY woLETlY

el figit podujatia

GAIDY A GAIDOSSKA KULTURA NA SLOVENSKU

ldentifikadné dlslo KCTLK-RZ-NKDS-2012/11

- -

Predikladatel: Cech slovenskych gajdosov

Gajdy, ako omganickd sucast tradicneho Instrumentira, cald gajdoiska kultura, zastresujuca
vietky prejavy a vedomosti viazand na gajdy a ch poubitle, s vyznamnym prvkom tradicng]

Ndovel Kultiry Slovenska, Z historického hiladiska raprezentuje gajdodskd kultdra dlhodobi)

a kontinualoy hudobnd tradiciu prevaine rolhickeho a pastierskehg obyvatelstva Slovenska. Ako

yyznamny kultGridg-historicky  jav, ktoréhd korene slahaju 22 do6 14, storodla, 52 na baze

el < . | Vhr ‘ K v b

wy Ol SN E) et preta 3L i ¥ HES (3] i | ¢ om | B efhe S

stall gajdy 3 snim spolend gajdosskd kultvra a) predmetom ZEuimu poprednych vedeckych
1 1l =
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s wyrobcaml gajd, hudobnikmi | pocetnou skupinoy amatédrskych umelepy su Zarukou pratrvdvania

tradizie gajdosske) muziky i vyroby hudobného nastroja na Slovensku

Bagpipes and Bagpipe Culture in Slovakia

Identification Numbéer KCTLK-RZ-NKDS-2012/11

Froposal by: The Guild of the Slovak Bagpipers

Pagpipes belonging to traditional instruments, as well as entire bagpipe culture compiising
expressions and knowledge associated with baagpipes and their use, rapresent a significant element
of the traditional folk culture in Slovakia. From the historical point of view they embody a long
continual music tradition of mostly peasants and shepherds, who lived on the territory of Slovakia.
As an important histerical and cyltural phenaomenon with |ts raots reaching deep into the 14,
Century the elament has preserved untii today due to the natyral intergenerational transmission
The types of the bagpipes cannot be isolated from the hroader cyltural contexts of Central Europe,
anyway, many attributes have to he perceived as identification gharacteristics of the traditional folk
alture in Slovakia, &. g.: specific technological methods and aesthetic forms by the production of
the instruments, regional, local and Individua! attributes of style of the bagpipers interpretation,
ariginai repartaire of songs and dances. Naturally, many leading schaolars, experts, artistic groups
and media have peen focusing on bagpipes and related bagplpe culture. The existing .Guild of the
Slovak Bagpipers”, as well as the bag pipe producers, musicians and numerous amateur artists
guarantee continuing safeguarding of the bagpipe music tradition as well as the production of this

msical [nstrument in Sltvakia.

fittp:/fwww.ludovakultura.sk/index. php?id =595
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