MIHICTEPCTBO KYJILTYPH, MOJIOJAI TA CIIOPTY YKPATHH

APXIBHUM BUTSIT
MiHicTepcTBO KyJIbTYpH YKpaiHH

HAKA3

_12.02.2018___ Ne 105

IMpo 3aTBepxenns HarionanbsHoro
nepestiky eJIeMeHTIB HeMaTepialbHOl
KyJbTYPHOI CHiailiiHu Y KpaiHu

Bianosiano no 3akony Ykpainu «IIpo npuennannus Ykpaiuu go Konsenuii
PO OXOPOHY HeMaTepialbHOI KyJIbTYPHOI cnafAiuHmy, ctati 16 3akony Ykpainu
«ITpo xynerypy», Ilopsinky Bepenns HamioHanbHOro mnepesniky ejleMeHTIB
HeMaTepiaibHOI  KyJBTYPHOI CHAAUMHH YKpaiHHW 3aTBEpP/DKEHOr0 Haka3om
MinicreperBa KynsTypu Ykpaiuu Big 11.12.2017 Ne 1319, 3apeectpoBanoro B
Minicrepersi 1octuuii Yipainu 09 ciuns 2018 poky 3a Ne20/31472, B mexax
NOBHOBaXKeHb, BU3HaYeHHX [lonoxenusm npo MiHicTepcTBO KynbTypH YKpaiHu,
3aTBep/UKeHMM roctaHoBolo KaGinery Minictpie Ykpainun Big 03 BepecHs
2014 poky Ne 495 (i3 3minamu),

HAKA3VIO:

3arBepanTi HaulonanbHui nepesik e1eMEeHTIB HeMaTepialbHOI KyJIbTypHOL
CHajMHU YKpaiHu, 110 J0/1a€ThCS.
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SATBEPJIKEHO

Hakas Minictepersa kvastypn Ykpainu
Bia 12.02.2018 No 105
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Unofficial translation

i

MINISTRY OF CULTURE, YOUTHS AND SPORTS OF UKRAINE

Extract from the Archives

Ministry of Culture of Ukraine

ORDER

12.02.2018 Ne 105

On the approval of the
National List of Intangible
Cultural Heritage Elements

In accordance with the Law of Ukraine "On the Accession of Ukraine to the
Convention for the Safeguarding of the Intangible Cultural Heritage", Article 16 of
the Law of Ukraine "On Culture"”, the Procedure for managing the National List of
Intangible Cultural Heritage elements of Ukraine, approved by the order of the
Ministry of Culture of Ukraine dated 11.12.2017 No. 1319, registered by the
Ministry Justice of Ukraine on January 09, 2018 under No. 20/31472, within the
limits of the powers determined by the Regulation on the Ministry of Culture of
Ukraine, approved by the decision of the Cabinet of Ministers of Ukraine on
September, 3, 2014, No. 495 (as amended),

| GIVE THE ORDER:

To approve the National List of Intangible Cultural Heritage elements of
Ukraine, in attachment.

This is a true copy

Chief Specialist of the

Division on the document flow in the field

of culture of the Department /stamp/

on maintaining the document flow, control

and handling the citizens’ appeals Isignature/ Natalia ORLOVA



APPROVED

By the order of the Ministry of Culture of Ukraine
Dated on 02.12.2018, number 105
as amended and supplemented

NATIONAL LIST
OF INTANGIBLE CULTURAL HERITAGE ELEMENTS OF UKRAINE

Ne | The name of the intangible cultural Security The sphere of Region where it is Bearer (s) of the The institution, which
heritage element number intangible cultural actively practiced intangible cultural takes measures to protect
heritage heritage element the element of intangible
represented by the (by consent) cultural heritage
intangible cultural
heritage element
9. 009.ich customs, rites,
celebrations; Autonomous Republic
Ornek - a Crimean Tatar ornament kno_wledge and of Crimea, p_Iaces of creative families, Public organization
. practices related to | temporary residence of " "
and knowledge about it A craftsmen ALEM
nature and the temporarily displaced
universe; creative families

traditional crafts




Hoparox 1

10 Haka3y MiHicTepcTBa KyJIbTYpH
Yxkpainu Big 14.12.2012 Ne 1521

(y penakuii Haka3y MinicTepcTBa
KyabTypu Ykpainu Bix 07.11.2014 Ne 951)

OBJIIKOBA KAPTKA
OpbHek - KpUMCbKOTATAPCHKUIT OPHAMEHT Ta 3HAHHS PO HHOT'O
(Ha3Ba eJIeMeHTa HeMaTepialbHOI KYJIbTYPHOT CHIaIIIINHHI)

1. Ha3Ba esieMeHTa HeMaTepiaabHOI KYJIbTYPHOI CHIAIIUHH

Oq@iyiina/susnana Hasea enemenma, sika Oyoe MiCmumucs y onyonikosaHux mamepianax.
(He binvwie 10 cnis).

OpBHeK - KpI/IMCLKOTaTapCBKI/Iﬁ OPHAMEHT Ta 3HAHHS IIPO HHOT'O0.

2. Inma Ha3Ba ejleMeHTa (SIKIIO 1€ MOKJIMBO Ta HEOOXiTHO)

Lle mooce bymu nazea, Ky euxopucmogye cpomada(u), epyna(u), oxpema(i) ocoba(u), nog’szamni 3
nobymyeanuam eremenma, abo Ha3ea, Nio sIKOKW eneMeHm yice 8I0OMUIL.

OpbHEK

3. Perion, 06.;1acTh, paiioH a00 MicleBicCTh OCHOBHOTO OOYTYBAHHS eJIeMEHTA

VYxpaina, ABronomHa Pecrry6miika Kpum

4. 3araabHa XAPaAKTCPUCTUKA CJICMCHTY

4.1. BwuszHayeHHsi rpomaja(u), rpym(u) ado oxpeMux ocid (HociiB), 0 MawThb HNpsiMe
Bi/IHOIIIEHHSI 10 eJIEeMEHTY, Ta Miclle iXHbOI0 nepedyBaHHsI

Ockinvku Hemamepianvha cnadwuna modxice Oymu 6U3HAYeHa MINbKU Y 36 A3KY 3 NEGHOI0 cpOMaoolo,
epynamu uu ocobamu, SIKi 68axncaromv ii YACMuHOW CE0€EI KYIbMYPHOL CNAOWUHY, BANCIUBO UIMKO
BUBHAYUMU 2pOoMAOU, 2pynu abo ocib, wo maiomeb Oe3nocepeonc GiOHOUIeHHs 00 NOOVIMYBAHHSL
ejlemMenma.

AcanoB Aiinep. 3acimyxeHuil nissda muctenTB Ykpainu, Jlaypear mpemii imeni Mapii Ilpuitmauenko.
Unen HamioHanpHOI CIIIKM HapOIHUX MalcTpiB Ykpainu. Maiictep - roBemip. Ykpaina, AP Kpuwm,
M. baxuucapaii.

Yypay Mamyt. 3acnyxeHuil XynoxHUK Ykpainu. Jlaypeat mpemii imeni ['acmpuncbkoro. UneH
HarmionansHoi chiiku XyJ0KHUKIB YKpaiHu. MucTenTBo3HaBelb, MalCTep Y)KHUTKOBOTO MHCTEITBA,
muzaiiHep. Ykpaina, AP Kpum, M. Axmecmkit (M. Cimdeponos)

Hernsnenko I'ynbHapa. Unen HamioHanbHOT CHijKK Xyq0KHUKIB YKpainu. Maiictep TpaauiidHoi
BUIITMBKY, MAalCTEp BUITMBKHU I10 )KOPCTKOMY HACTHITY 1 BAISIHHIO BOBHH. YKpaina, AP Kpuwm, m. Ecki-
Kupum (m. Crapuit Kpum).

IyceiinoB Eabaap. Maiictep-kepamict. Ykpaina, AP Kpum, c. Konryran (c. TemiBka)
Baxuucapaiicbkoro paiiony.

Tecnenko Ipuna. Maiictep TpamumiifHOTO KWJIMMOBOTO TKanTBa. Ykpaima, AP Kpuwm,
AxmecukiTehkuit paiion (CiMdeporonbebkuit paiion) ¢. Yiy-Uokpak (c. Kypranue)

I'anieB Exem. Maiictep-kepamict. Ykpaina, AP Kpum, m. Ecki-Kupum (M. Crapuit Kpum).

Kaimesa Jling. Maiicrep Tpagumiiinoi BummBku. VYkpaina, AP Kpum, M. Akmecmxir
(M. Cimdepornonn)

EwonoBa Cabpie. Maiicrep TpaauIiifHOro KHIMMOBOrO TkamntBa. YkpaiHa, AP Kpum, Cakcbkwuii
paiion, c. Kypyny-Kenerés (c. Bepecaege)

YmMmepoB AJii. Maiictep-kapOyBansHuk. Ykpaina, AP Kpuwm, m. baxuncapaii

CeiiT-AmeroBa Enbmipa. XynoxHauk, MaiicTep po3nucy Ha TKaHHHI. YKpaiHa, M. Kuis.

EasBipa OcmanoBa.  Maiictep 1 BuKIamad TpamumiiiHoi BummMBKHA. YKpaina, AP Kpuwm,
M. AkmecmkiT (M .Cimdeportons)




3apema MycradaeBa, MaiicTep 3 TpaJIuIliiHOT BUINUBKH, M. baxuucapaii.

4.2. TeorpadiuHe po3TamiyBaHHs TAa 30HA NOOYTYBAHHS eJIeMEHTA

Lleti nynkm mae 6usHauamu mepumopito HOWUPEHHs elleMeHmda, N0 MOMCIUBOCMI 6KA3a8UlU
eeocpapiune pozmauty8ants Micys, oe 8iH 30cepeolceHuUll.
AHrwo cxooici enemenmu iCHYI0my Y CyCIOHIX MICYe8OCMsIX, CI0 ye MAKONC 6KA3AMU.

VYxpaina, ABronomna Pecry6mika Kpum, Kuis i KuiBcska 00:1., Xepcon, JIpBiB, Binaums, Xapkis,
Jlympk, MemiTomons.

4.3. Faﬂy31> CIIAIIIMHH, SIKA NMpeACTaBJI¢HA €JICMCHTOM

Busnauaemocs oona abo Oinvwe eanysei, wo eusHaveni y cm.2.2. Kongenyii, 6 axux npoasisicmvcs
yetl enemenm. Mooice Oymu 6KA3aHO THULY 2AY3b HEMAMEPIATLHOL KYIbIMYPHOL cnaowunu, 0e mModice
NPOSAGISAMUCH eIEMEHM.

Tompioue giomimumu:

VCHI mpaouyii ma gopmu eupadcents, 30KpeMda 8 MO8i K HOCII HeMamepianbHoi KyibmypHOL
cnaowun,

BUKOHABCHKE MUCTNEYMBO;

36uuai, 00paAOU, C6AMKYBAHHA;

3HAHHA MA NPAKMUKU, WO CIMOCYIOMbCS NPUPOOU Ma 6CECEimy,

mpaouuiiini pemecia

iHWe - «M08A ODHAMEHIY)

ooooo o

5. Koporkuii onuc ejieMeHTa

Kopomxuil onuc enemenma cnaowunu, uwjo 0acms yS61eHHs nPpo HbO2O.
He 6invwe 500 cnis

300paskeHHs] TpaAuLiHHOIO opHaMeHTy OpbHEK HaJeKUTh 10 HAaWAABHILIIMX JOCATHEHb KYIbTYpH
KPUMCBKOTaTapcbkoro Haponay. lLle yHikanbHe sBHIIE CBITOBOi KyJbTYpH, IIOB'SI3aHE CBOEIO
TEMaTHKOI0, CHMBOJIIKOIO 3 JJaBHBOIO icTopieto Kpumy, 3 ycimMa nUBiTi3aisiMe, SIKi POUIILIHA Yepe3 1110
3eMIII0; CKi()ChKOIO, aHTUYHOIO, Bi3aHTIMCHKOIO, TIOPKCHKOIO. HaiBHIIOro poO3KBITY eKopaTHBHE
MHUCTEUTBO KPHUMCBKHX TaTap IOCATIIO y mepionx Bix Apyroi mojoBuHu XV cr. no kinnsg XVIII cr.
OpHaMeHTaNbHE MHUCTEHTBO KPUMCBHKHX TaTap 3apOJWIOCh, MPOWIIIO JOBTHHA 1 CKIQIHUN HUISX
CHHTE3Y, OJISpKaJio CBilf pO3BUTOK 1 IPOJIOBIKYE po3BUBATHCS Ha KprMCEHKiid 3eMiti.
KpuMchbKi Tatapu MpoTATOM TPHUBAIOT0 4acy 30epiraid 3BHYail MPUKpaniaTd OyAHMHOK MpeaMeTaMu
JICKOPATUBHOTO Ta Y>KUTKOBOTO NMPHU3HAYCHHS i3 300paKeHHSIM OpHaMEHTY. BupoOu i3 300pakeHHsIM
TPaJULIHHOTO OpHAMEHTY 3aBXIU OyJIM TOpHAICTIO cIM’i, iX peTenabHO 30epirayu 1 nepeiaBaiu y
cnagok. OpHaMeHT € 3aco0OM Iepenadi 3HaHb BiJl MOKOJIHHS O TOKOJIIHHS B KyJIbTYpHOMY Ta
ICTOPHYHOMY aCIeKTax KUTTEIISUTLHOCTI HApOLy, came ToMY 3HaHHs po OpbHEK 30eperinch Imij Jac
JIeTopTaIlii.
OpbHek MicTUTh y c00i 00'eqHani ApiOHI €IeMEHTH, MEPEBAKHO POCIMHHOTO Ta T€OMETPHYHOTO
xapakTepy. Y KPHUMCBKOTaTapchbKOMY OpHAMEHTI 1oOpe 30eperyivcsi Ha3BU Ta CMHCJIOBE 3HAYCHHS
KOKHOTO eneMeHTy. IloeaHaHHs pi3HHUX €JIEMEHTIB OpPHAMEHTY CTBOPIOE KOMIIO3UIIIO, SIKY MOKHA
NPOYUTATH K KHUTY. DEHOMEHOM KPUMCBKOTATapChKOTO OPHAMEHTY € BUKOPUCTAHHS HECHOJiBaHOT
KOJIbOPOBO1 T'aMH, sIKa HE BIAMOBiZAa€ AIMCHOCTI Y peallbHOMY JKUTTI, IO MOXKHA O3HAYUTH SIK TIPUHOM
JemMartepiamizarnii.

Kinoui 3naxu
Kobex — mymok, 300paxkyerbcs y BUTIAAl pomOy. BimHOCHTBCS 70 HaWJABHIMIMX HEOTITHUYHUX
300paKeHb.
['ynb — TposiHAa, CUMBOIIIZYE KIHKY.
Bagem — Muraans,3HaK MOJIOIOT TIBUYMHH.
I'pyma S—noniGHMX 3HAKIB:
CyB (Boja) BiIHOCUTHCS 10 HalaBHIMMX 300pakeHb. HaituacTinie qaHuii eeMeHT 300pakyeThes y
KPHUMCBKOTaTapChbKOMY KMJIIMMOBOMY TKAIITBI.
Enement cymntok (11’ siBKa) BUKOPUCTOBYETHCSI Y FOBETIPHOMY MUCTEITBI 1 BUIIIMBII KPUMCBKHX TaTap.




MoTHB BUHOTPAJIHOT JIO3U, 3aCTOCOBYETHLCS y BUIIUBIII 1 FOBETIPHOMY MUCTEITBI KPUMCBHKHUX TaTap.
Erpi nan — S-noniOHuit 3HaK, BUrHYyTa Tiyika. JKiHOUMil 3HAaK B OCHOBI TOPU30HTAIBHOT CTPYKTYPH.

Yonosiui 3naxu
JIstne — TI0JIbIIaH, YOJ0BIYMI 3HAK.
Jlsune rpoHIKECH — OYTOH TIOJIbIIAHY, 3HAK IOHAKA.
Emen simpar’m — nucTok Bij ay0a, 40JI0BIUMH 3HAK.
CepBu — KHMapuc, Y0JIOBIUNH 3HAK, CAMBOIII3YE CTIHKICTD.

Okpemi 3Haxu
K’apanduib — reo3auka, 3HaK JIITHBOT JIFOJIUHH, SIKa BUHUIIUIA 3 PENPOJTYKTUBHOTO BiKY.
I'ynp uepen — Baza, CHMBOJ OyIUHKY.
Emni 6eninne, namke 6emti — 300pakeHHs pyK Ha Tajlii, TOHKa Tallis, aHTPONOMOP(HHIA 3HAK.
Hap — rpanmar, cuMBoIi3ye pOAIOYICTh i JAOCTaTOK. 300pa)kKeHHS 3HAYHOI KUIBKOCTI 3€peH IUIOAY
03Ha4ya€ NoOaKaHHS TPUMHOKECHHS POJIY.
OxpemMy Tpymny 3HaKiB CKJIQJal0Th CUMBOJHM — oOeperu. Hipkdesa3sHaueHi TpeaMeTH PO3MIIIyBalid 3
00’exTOM, SIKMII TOTPeOyE OXOPOHH, a caMe: TIreHeK — KOJItoUuKa; eki Tapadau Oanta — ABOCTOPOHHS
COKHpa; OK’ — CTpiIM; MaK’ac — HOXHII; Tapak’ — TpediHb; K’ane — GopTels; TyBalluk — aMyleT y
(dhopMi TPUKYTHHKA; MIOWI03 — POTH; €B — OYAMHOK; 010€p — Teperb.
JpiOHi eneMeHTH y BHWIUIAII STiA, KBITiB, JIMCTOYKIB CHMBOJI3YIOCh IIPAaIlbOBUTICTH, JTYXOBHE,
MarepiajabHe 1 i3uIHe 071aronoIyqysl.

6. MarepiajbHi npenMeTH, MOB’A3aHi 3 eJIeMEHTOM

3aznauaiomvca npeomemu (HANPUKIAO, IHCMPYMEHMU, 0052, PUMYAlbHI npeomemu, nesHe Micye
mowo), AKi No8’sA3aHi i3 NOOYMYSAHHAM eleMeHmy ma 0e3 SAKUX HeMOJMCIUGe NPAKMUKYBAHHS
enemMenmy.

He 6invwe 200 cnis.

KpumcbkoTatapchkuii OpHaMEHT Ta HOTO €JIEMEHTH NEPEBAKHO BHUKOPHCTOBYIOTHCS y BHUINMBLI, Ha
0J15131, B3yTTi, TOJIOBHHX yOOpax siK JEKOp, a caMme: eNb K’aI, yopamn-0as, Mapama, eMiHIi SBIyX, ¢ec,
yuK’yp, Harmyd, €J€K; Ha Pi3HUX BUIAX aKcecyapiB, y IOBETIPHUX MPUKpacax: 31k} ack’u, OUIe3NnK,
KyTle, TepAaHIK ; Ha TpeIMeTax Mo0yTy: KepaMidHOMY Ta METaJIeBOMY IOCY/i, BUPOOax 3 JepEBUHH,
XaTHbOMY TPHWJIAAIi, B O03700JICHHI MeOJiB, KWJIMMOBHX IOKPUTTSX, ONEepaTHBHIA momirpadii 3
eTHIYHOI0 TemaTukow (OykieTH, aibOOMM, KHUTHM TOILNO), y Bijeomarepiajax, MPHUCBSIUECHUX
KYJIBTYPHIH CHIaIIMHI KPUMCBKUX TaTap.

7. Crucie BU3HAYEHHSI CTYNEHsI *KMTTE3JIATHOCTI ejleMeHTa, MOTPedH B 3aX01aX 3 MeTOI0
HOro 0XOpOHH

7.1. [lodaembcs onuc cmyneHs JHcumme30amHocmi eiemenma Ha OAHULL MOMeHM, Wo BKII0UAE:

A) 6ix HOCli6 enemenmy ma GiK THWUX YIEeHIE 2POMAOU, SIKUM OAHUL eleMEeHm € YIKAGUM (CIyXadam,
2N0AUAM, YUACHUKAM 00ps0is, CRONCUBAYAM MPAOUYIUHUX 3HAHb, KOPUCIYEA4aM 6UpoOie HapoOHUX
NPOMUCTIB, MOWO);

b) wupomy oxonnenus enemMeHmom UneHis pomaou (MpubausHA KilbKicmb HOCIIB) ma wupomy
PO3NOBCIOOINCEHHS 8 NIAHI 2€02PAPIUHO20 apeany,

B) cnocobu nepeoaui enemenmy 6 epomadi 6i0 NOKOAIHHSA 00 NOKONIHHAL I ONUC YbO2O NPOYECY,

7.2. 3aepo3u HuHiWHBLOMY ROOYMYBAHHIO eleMeHmy (AKwo maki €), abo pusuxku O0as 1020
noOYmMYBaHH s, WO MOJICYMb GUHUKHYMU Y MAUOYMHbOMY (AKwo maxi €). Jamu oyinky, wu nompebye
3A3HAYEHUL eleMEeHm OXOPOHU HA OAHUL MOMEHN.

7.3. Illooaemvcsi npubausnutl onuc 3axo0is, 3a805KU AKUM MONCHA YHUKHYMU ICHYIOYUX 302p03 ab0
MaOymHuix pusuKie
Kinvxicmo ciig — 3a nompeboro.

7.1. [Tooaemvcsi onuc cmynems Hcumme30amHocmi elemMenma Ha OaHUuLL MOMEHN, Wo BKIIOHAE:
A) 6ix HOCli6 enemenmy ma GiK [HWMUX YIeHI8 ePOMAOU, SKUM OAHUL eleMeHm € YIKAGUM (Cayxauam,




2n10aUaAM, YUACHUKAM 00psdi8, CNOACUBAYAM MPAOUYTUHUX 3HAHb, KOPUCHYBAYAM 8UPODI6 HAPOOHUX
NPOMUCTIB, MOWO),

5) wupomy oxonnenns enemenmom unenié epomaou (npubniusna KileKicmbv HOCIig) ma wiupomy
PO3N0BCI00JNCEHHS 8 NIAHI 2e02pahiuHo20 apeany;,

B) cnocobu nepeoaui enemenmy 6 2pomadi 8i0 NOKONIHHA 00 NOKOJIHHA [ ONUC Yb0O20 NPoYyecy;

Bix HOCIIB KONMHMBAETHCS Bij MMIJUTITKIB 10 MaWCTpiB MOBaXKHOTO BiKy. HaiimMomommi Hocii - y4Hi
TYpPTKiB, $Ki BHBYAIOTh OCOOJMBOCTI MOOYTYBaHHS 1 BHUKOPHUCTAaHHS KPUMCBKOTATapCHKOTO
OpHAMEHTY y TOHYApCTBi, BUIIMBII, METali, a HalicTapIIoMy HOCito - 89 poKiB.

Bix kopuctyBauiB BUPOOIB HapOJHHX MPOMHUCIIB CSTA€ BiJi HOBOHAPO/KEHHMX [ITEH 10 Jrojen
HOXHWJIOTO BIKYy, a/UKe Ha BCIX eTamax >XHUTTS BUKOPHCTOBYIOTHCS HpPEAMETH 13 300pakeHHIM
OpHAMEHTY, a caMme: B 00psJli HAPOPKECHHS TUTHHU; Y TPAAMIIISIX CBaTaHHS Ta BECUIUII; y peniriiHoMy
puTyaii o0pi3zaHHs XJIOMYUKIB; HOBOCIIIII; 00JaIITYBaHHI OCelli; MOMHUHAIILHUX PUTYyallax.

3HayHa YacTWHA KOPHUCTYBaudiB BHPOOIB HAPOJHOIO TPOMHUCIY Ta MHUTIIB MemKkae y Kpumy.
3acTOCOBYIOUM CydYacHI BHIM 3B'SI3Ky Ta CBOOOIM II€pEeCyBaHHsS, apeall KOPHCTYBadiB BUPOOIB
HApOJHOTO TMPOMHCIY TOMIMPIOETHCS 1Mo3a Mexamu Kpumy, a came: Ha TEpUTOpii MaTEpHKOBOT
VYxpaini, Y30ekucrani, Typeuunni, CIIA, Kanani, Pymynii, bamkupii, Tarapcrany, MakemoHii,
Tamxukucrani, bonrapii Tomro.

IIpenmern mnoOyTy, oxdr, axcecyapd, MeOsi, PpUTyalbHI Npuiaais 13  300pakeHHSIM
KPUMCBKOTaTapChKOTO OpPHAaMEHTY, K €JIEeMEHTYy caMoineHTH(iKamii, € HEeBII'€MHOI0 YaCTHHOIO
KHUTTSI KOKHOI KPHMCBKOTATapChKO1 CiM'T.

Dopmanvra _ocsima: KpUMCBKOTaTapChKU OpHAMEHT Ta WOTO CKJIQJIOBI BXXE KUIbKa POKIB €
CKJIaJIOBOI0 HaBYAIBHUX TporpaM Ha (akyinbTeTi ““/lekopaTHBHO-TIPHKIIAJHE MHUCTEUTBO 1 HAPOJHI
npomucian” KpuMcbkoro iHxeHepHo-nenaroriynoro yHisepcurety (AP Kpum, M. Cimpepormnons, npos.
YuGosuii, 8).

BuBYeHHIO KPUMCHKOTAaTapChKOTO OpPHAMEHTY IPHUCBSYCHI YWCIEHHI MOHorpadii, HayKoBi CTaTTi,
nociOHukn. CrMCOK BUKOPUCTAHUX JKEpelT 3a3HAYCHUHN HUXKYE.

Hedhopmanvna oceima: 3a3suyail 3HanHs npo OpbHEK MEpeNaeTbes MaicTpaMu BCEpeIUHI POIUH
«B1 0aTbKa 10 CHHAY.

CucreMaTHuHi 3aHITTS 3 TPAIUIIIHHOT BUIIMBKH KPUMCBHKOTAaTAPCHKOTO OPHAMEHTY MPOBOISATH CEpel
KIHOK ITa Tuiesga MalcTpuHb, a came: EmpBipa OcmanoBa, 3apema Mycradaesa, Jlins Kaimesa,
[Ipotsirom octanHix 25 pokiB, micisa penaTpiaiii KPUMCHKOTATAPCHKOTO HApPOJIY Ha PIAHY 3eMIIIO,
Oynu peastizoBaHi IPOSKTH, MATPUMAaHI MDKHAPOIHUMH (POHIaMU. 3aBISKH IIUM MPOCKTaM, BIAIOCS
CTBOPUTH PsJi Oprasizaimiii i maiictepeHb (foBemipHa maiictepHsi «Mupac», HeQopMallbHE TBOpYE
o0’ennanns "Yatup mar', sike mpocyBae ifero 30epexeHHs: OpbHEK 1 WOTO PO3BUTKY Ha OCHOBI
TpaJuIiHHUX 3HaHb, JiJilepoM sikoro € maiictep Mamyt Uypny 3 c.llepeBansue, Kpum, MonoaikHa
I'pomanceka Kynbrypao - CrnopTuBHa opranizamisi "Apcian) B sikux Hocii y Bini 60-89 pokis
MPOBOJIATH 3aHATTS 3 HAPOJHUX peMecesl Ta BHKOPHCTOBYIOTh OpHAMEHTAJIbHI KOMIIO3HUII Ta Horo
CJIEMEHTH.

[IpoexTn MOMOMOTIHM CHUCTEMAaTH3yBaTH IpoOIeC IMepefadi 3HaHb MaicTpoM y Takux (opmax, sK:
Maiicrep-Kiacu, KypcH, TEMaTW4Hi BEYOpH, TPEHIHTH, SKi TMPOBOIATHCS pEMiCHHKaMu Ha 0asi
mpoTBHUX TPOMAJICHKUX OpraHi3aimiii Ta Mara3uHiB €THO-CYBEHipiB. 3Ha4yHa YacTWHA CIIyXadiB Ta
YY9aCHHKIB ()OPMaILHOTO Ta HE(POPMAIHLHOTO CIIOCO0IB Mepeaadi 3HaHb - Pi3Hi BIKOBI TPYITH MOJIO/I.
Haounum npukiagoM HacTymHOCTI TOKOJiHB € Maiictep-toBenip Aiinep Acanos. [Ipotsrom 11 pokis
BUKJIaJJaHHsS TEXHIKM y NpUBaTHIA MalicTepHi roBenip nepenaB 3HaHHA 20 y4HsIM, a TakoX CBOIH
pOOMHI — JI0YKa, OHyKa Ta OHYK 3aliMalOThCs OBEJIPHUM MHCTELUTBOM Ta BHUKOPUCTOBYIOTH Ha
BUPOOAX BUKIIOYHO KPUMCHKOTATapChKUI OpHAMEHT.

7.2. 3azpo3u HuHiWIHbOMY RNOOYMYBaAHHIO eNeMeHmy (AKW0 maki €), ado pusuKu O0aa 1020
nOOYmMy6aunHs, Wi0 MONCYMb GUHUKHYMU Yy MAUOYMHbOMY (AKuio makxi €). /lamu ouinky, uu
nompeoye 3a3HaueHuil e1emMenm 0XOpOHU HA OAHUTL MOMEHM.

3arpo3or0 IS €JIEMEHTY y MaWOyTHROMY MOXKe cTaTh BUKOpucTaHHs OpbHEK 03 MIMOOKOro
pPO3YMiHHS ~ 3HAa4eHb OpPHAMEHTY, BHKOPHCTaHHS OKPEMHX CHMBOJIIB 11032 KOHTEKCTOM
OpHAMEHTAJFHUX KOMMO3HIiA. TOMy 3 METOI OXOpPOHHM eJeMEHTa CIiJ] aKIEeHTYBaTH yBary Ha




nepenavi Ta nmpomoirii OpbHEK K HEPO3PUBHOI cucTeMu (HOpMH 1 3MiCTy, CAMBOJIIB Ta IXHIX 3HAYCHb,
a TaKOXK HEOOX1THOCTI JJOTPUMAHHSI 3aKOHOMIPHOCTEH 1MOOY/I0BH OPHAMEHTAITLHUX KOMITO3HITIH.

7.3. Ilooaemuvca npudausHuil onuc 3axo0ie, 3a60AKU AKUM MOHCHA YHUKHYMU ICHYIOUUX 3A2P03 a0
MaidoymHuix pusuxie

Kinskicmo cnie — 3a nompeooro.

[[lo6 yHUKHYTH 3arpo3 1 PU3UKIB HEOOX1THO MPOBOJIUTH HACTYITHI 3aX0/IH:

1. 3anpouryBaTi MaicTpiB mpukiagHoro mucrenTBa 3 KpuMy Ha pi3Hi 3axoau (BUCTaBKU, TPEHIHTH,
KOHKYPCH), sIKi MOMYJISPU3YIOTh KPUMCHKOTATAPChKUI OPHAMEHT Ha TEPUTOPIi MAaTEPUKOBOT Y KpaiHH;
2. IlpoBoauTu OHIAWH-NEKII KPUMCBHKMX MaWCTPiB 3 OPHAMEHTAJIICTHKH sl BCiX Oakalouumx B
VYkpaini;

3. HanmoBHuTH KOHTEHT Bikimnesii MaTepiaiaMu Mpo MaicTpiB YKUTKOBOI'O MHUCTEITBA 1 iX TBOPUICTH,
JUTSL HaJlaHHS! 1HpOopMaIlii 3arikaBJIeHIM 0co0am, siKi 0akaroTh 03HAMOMHUTHCH 3 KPUMCHKOTATAPCHKOIO
KYJIBTYpOIO.

Jana indopmariist BUCBITIeHa y MenianpocTopi: https://ru.krymr.com/a/news/28923353.html

4. CtBoputn y Mamiii akagemii Hayk Ykpainu cekmiro «KpuMchKOTatapchka TYMaHITapUCTHKA, 3
METOIO JOCITI/PKEHHSI IIKOJISIPaMH KPUMCHKOTATaPCHKOTO OPHAMEHTY SIK HAYKOBOTO 00’ €KTY;

5. CTBOpUTH ITIOCTPOBAaHUI KaTajJor 3 KPHMCHKOTATapChKOI OPHAMEHTATICTUKH, B SKOMY OYIYTh
Npe/ICTaBJICH] €JIEMEHTH Ta 1X TIyMaueHHs, 3pa3Ku KOMIO3HIIIN 1 TPEIMETH Y)KUTKOBOTO MHCTEIITBA 3
BHUKOPUCTAHHSAM KPUMCBKOTATAPCHKOTO OPHAMEHTY;

6. [IpoBOAMTH aKTHBHY ITPOMOIIiF0 KPUMCBKOTATapChKOI OPHAMEHTATICTUKY y METIanpoCcTopi Ha
Teputopii YKpainu ta 3a ii Mexamu (K MpHUKIIaj, myOJikamis B )KypHai «Voguey)
https://www.youtube.com/watch?v=X6hpbPg2tr

7.PexoMeHIyBaTH BKJIFOUUTH 3MICTOBUI MOYJIb 3 BUBYCHHSI KPUMCBHKOTATaPChKOT OPHAMEHTAITICTHKH
JI0 HaBYAJIbHOT ITpOrpaMy NpoQIbHUX BUILMX HaBYAIbHUX 3aKJIa/11B MAaTEPUKOBOI YACTUHU Y KpaiHH;
8. IlizroryBaTH €1eKTPOHHUM KypcC JIEKLiH, Mpe3eHTallii Ta Bileo 3 KpUMChKOTaTapChbKOro OPHAMEHTY,
Horo 3HaUeHHS 1 3aCTOCYBaHHSI B YCiX BHJIaX MPHUKIAIHOTO MuUcTelTBa st BH3;

9. Ha pgepxaBHOMY piBHI pO3IJISHYTH THUTAHHS I0J0 CTBOPECHHS MPOTPAMH MiATPUMKH, 3 METOIO
3aimydeHHs1 ¢axiBiiB 3 Kpumy Juisi HajgaHHS MaicTep-KJIaciB, JIEKI[iH, BUCTYIIB IS TOJATBIIOTO
MO3UTHBHOTO PO3BUTKY OPHAMEHTAIBHOTO MHCTEITBA KPUMCHKHX TaTap Ha MaTEepHKOBIH YKpaiHi.
OckinbKku cHTyalis moJ0 30epeKeHHS OpPHAMEHTAJIBHOTO MHUCTENTBa KpUMChKHX Tartap OpbhHEK €
OE3MpEeIeICHTHOI0 32 POKU HE3aJIeKHOT YKpaiHW, CIiJ CTBOPUTH MPOTrpaMy 3aXHCTy KYJIbTypH Ha
JIep’KaBHOMY PiBHI, 3 IEPCIEKTUBOIO MOAAIBIIOI peatizallii Janoi nporpamu Ha piBHi OOH.

8. 3axoau 1010 OXOPOHH eJeMeHTAa

Busnauumu, sxi npogoounucs, npogoosmvbCs i NIAHYIOMbCS 30X00U 3 OXOPOHU OAHO20 el1eMEHMY
HeMamepianbHoi KyIbmypHoi cnadwjunu Oas 3a0e3nedents toeo HCumme30amHocmi, ma pieeHs
3a1y4eHHs1 00 HUX YJIeHi8 2pOMAdU, 30Kpema HOClig enemeHma.

Mna  3abe3neuenHs  JCUMME3OAMHOCMI  eleMeHmd, WO € HeOoOXIOHO  YMOBOK  OXOPOHU
HeMamepianbHol  KYIbMYypHOI CRAOWUHU, MOJNCYMb  30IUCHIOBAMUCH 3AX00U 34  HACWYNHUMU
HanpsAMamu:

o [denmugbikayin 1 BUBHAYEHHS eNeMeHmMi8 HeMamepiaibHOl KYyIbmypHOI CHAOwuHu, 30Kpemda
WLISAXOM CKIAO0AHHS NepeiKie (peccmpis) eremenmia.

Dikcayis.

Jlocnioocenns.

Honynapuzayis.

Axmyanizayis.

1liosuwenus poni cnadwunu 8 HCUmmi CyCniibCmea/peciony.

3abesneuenns nepedaui cnadwunu 80 NOKONIHHA 00 NOKOIIHHS, 30KPeMd ULISIXOM (hopmanbHol ma
Heopmanbroi oceimu.

o Biopoooicenns pisHUX acnexmis Cnaoujutu.

o [Hwi 3ax00u.

Cnio onucamu 3acmoco8ami 3axoou.




He 6invwe 500 cnis.

KpuMcbkoTaTapchkuii OpHaMEHT TPOJIOBKYE AaKTUBHUN TIpOIleC PO3BUTKY 1 TOMyNspu3alii Ha
MaTEepUKOBii YKpaiHi.

1. Mpoekr «Bizepynku mupy» 3a miarpumkn llIBeinapcbkoi areHuii po3BUTKY Ta CIiBPOOITHUITBA
(ILIAPC/ SDC), 2016 pix

Merta npoekry — BukopucTtaHHs OpbHeKa y BUpoOax: BHIIHMBKA, KepaMika, FOBEJiPHE MHCTEITBO
(¢inmirpanp) Ta CTBOPEHHS KOJICKIIi NMPHUKIATHOTO MHCTEITBA. Y TPOEKTI Opaiu ydacTb HOCIi -
maiictpu 3 Kpumy. Jlanuii npoekT OyB BUCBiTIICHHI y Memianpoctopi. http://gha.com.ua/ru/kultura-
iskusstvo/uzori-mira-ot-krimskih-tatar-predstavili-v-kieve/170078/

2. Ipoexr «I"onoc Kpumy» rpant Misknapoanoro douay «Binpomkenns» (International Renaissance
Foundation) 2017 pik

[IpoBenenns «/lniB Kpumy» y paMkax miceHHOro KOHKypey «EBpobdaueHns 2017» B Ykpaini. Ilig uac
npoekty s aHcamOiaro «BADEM» Oynu mommTi JUTSYi  KPUMCBKOTATapChKi KOCTIOMH 3
BUKOPUCTAHHSAM TPAJAULIITHOT OpHAMEHTAIbHOT BUILIUBKH.

3. IIpoext «Preservation and promotion of the cultural traditions and modern arts of the indigenous
people of the Crimea with focus on Crimean Tatarsy», 2017 - 2018 pik

Jlanuii IpOEeKT 4acTKOBO pealli3oBaHWi, a caMe: po3MoYaTo CTBOPEHHsI cekIlii «KpuMchkoTaTapchka
rymMaHiTapuctuka» y Mamiii akagemii Hayk Ykpainu, sika nepefdadae OKpeMHH HAmpsIMOK IOJO
BHUBYCHHS CHMBOJIIKH KPHMCBKOTaTapChKOTO OPHAMEHTY.

Po3pobnsieTecst  Kypc JEKIiii 3 KPUMCBHKOTATapChKOTO TpaguIiifHOro opHaMeHTy OpbHEK Yy
crienianxi3oBaHuX ycTaHoBax Ta npodinpanx BH3 Ykpainu;

[TmanyeThCcst CTBOPEHHS €IIEKTPOHHOI 0a3u 00 ’€KTIB, SKi PENpe3eHTYIOTh KPUMCBHKOTaTapChKy
KYJIBTYpHY CIIQJIINHY, HACAMIIepel, TPAIUIIIIHUI OpHAMEHT.

9. VYuacTh 3amikaBJIEHHX CTOPiH Y MiArOTOBIIi 00/1iKOBOI KAPTKH

9.1 sIki 3anmikaBJ/ieHi CTOPOHU (HANPHUKJIAA, TPOMAIH, OPraHU MiCIEBOr0 CaMOBPSIIYBAHHS,
HeJep:KaBHi oprani3auii, TBOpYi cmijiku, My3ei, J0CTiAHUIbKI YCTAHOBH, €KCIIEPTHI LHEeHTPH
Ta iHWi) Opaju y4acThb y npoueci miaroroBku 00/1iK0BOI KAPTKH i B 40MY 1ie NPOSBJISAIOCH.

1.I'pomaaceka  opramizanis  «AJIEM», Ecma  AmxkieBa, romosa IO “AJIEM”,
esmaadjieva@gmail.com, 050 863 5663, Anpeca peectpaii: Ykpaina, M. Kuis, Byn. Ypuiceka 30,
kB.104. Anpeca s nuctyBanHs: By YpaiBcebka 30, kB 104, https://www.facebook.com/alem.ngo/
Oprani3anis € iHiIaTOPOM 1 MPAKTHYHO peaii3ye MpoIec MiATOTOBKH €JIeMEHTa Ui BKIIOUEHHS B
crimcok enementiB HKC FOHECKO.

2. TBopue 06'ennanns "Yarup-ar", ronosa - Mamyt Uypiy, chatirdag@mail.ru

Komanna of'emnanHs Ha 4oii 3 KepiBHUKOM Mamyrom Yypimy mpoTrsrom 0OaraTboX pOKIiB Ha
MaTepUHCHKIH Teputopii - Kpumy - 3xilicHioe 30ip, 00poOKy, BUBUeHHS iH(popMarii (HapaTuB HOCIIB,
apxiBHi (otorpadii Ta miTeparypa, apredakTH) B KOHTEKCTI PO3MHUQGPOBKHA 3HAUYCHH EJIECMEHTIB
KPUMCBKOTaTapChKOrO OpHaMeHTy. TBopue 00’€HaHHS 3/1HCHUIIO TEXHIYHY JIOTIOMOTY B OpraHizamii
300py MIAMHUCIB HOCIIB JUIs JHMCTa-3road 3 ycboro Kpumy miono BHeceHHs eneMeHTy OpbHek
(opHamMeHTaIbHE MUCTELTBO KpUMChKUX TaTap) 10 HauionansHoro nepeniky HKC.

Kontekcrna indopmariiss mpo TisUIbHICTh HUKUYE3a3HAYCHUX OpTraHizaimiii Oyna BUKOpHCTaHA IS
MiITOTOBKH 00JIIKOBOT KapTKH.

3.ApT-ueHTp “dec”, nupexrop Jlemapa OcmanoBa, ABToHOMHa PecmyGmika Kpum, VYxkpaina,
Cimdepornons  ByIL loperoro, 6, +7  (978)  05-10-200, http://fes-market.com/,
https://www.facebook.com/ArtCenterFes/

4 IlpuBatHuii [liMm-my3eii kpumcbkux tarap “JlepBim eBu”, Biacuuk — Pyctem epsimi,
ABronomHa PecmyOnika Kpum, Ykpaina, baxumcapaii, Byn. OcrpoBcbkoro, 14, +7 918 399-10-28,
https://www.facebook.com/dervishevi/

S5.Apr-canon “Xasine”, [lupextop — /[linaBep AxieB, ABroHomHa Pecmybmika Kpum, VYkpaiHa,
Cimpepononb, Byn.  K.Mapkca, 14, +7 978  004-96-04,  http://hazine.com.ua/,
https://www.facebook.com/hazine.milliymerkezi/

6.Apt-cason “Canngux”, Bnacauk — Epdan Kynycos, Ykpaina, Kuis, Xpemaruk, 50 "6", Kuis, 050




594 6368 https://www.facebook.com/sandia/

9.2 3rona HociiB eeMeHTy Ha iioro 3aHeceHHss 10 HaumionaiabHoro mepeliky ejieMeHTIB
HeMaTepiajabHOI KYJbTYPHOI CIAAIINHN Y KpaiHu

3eiono eumoe KOHECKO, Hocii enemenmie HemamepianbHoi KyibmypHOI cnaowunu NOGUHHI HAdamu
€800 nonepeonto, iHGOPMOBAHY mMa BiNbHY 3200y HA 3AHECEHHs eleMeHm)y 00 MO020 YU IHUL020
nepenixy. Axwo enemenm nianyemocs 6 nooanvuiomy — npeocmasumu 0o Cnuckie IOHECKO
(Penpesenmamuenuii  cnucox HemamepianbHoi KyibmypHoi cnadwuru awoodcmea ma Cnucok
HemamepianbHol KyIbmypHOi CRAOWUHU, WO HOmpedye mMepMIiHO80I 0XOpOoHU) maxka 3200d €
0008 ’513K06010.

Haoatime ingpopmayito, y sxuii cnocio 6y10 ompumano 3200y HOCII@ elemMeHmy (AKWo maxa 3200a
oyna ompumana) na npeocmaenenHs —enemenmy 00 Hayionanvnoco nepeniky —enemenmi
HeMamepianbHoi Ky1bmypHoi cnaduwunu Ykpainu:

Tompioue eiomimumu:

L1 Hucvmosa 3200a
] 3e00a, 3agixcosana na aydio

0 3e00a, 3agixcosana na sioeo
L1 3e00a ne 3anumysanacsi

10.JloxkymeHTanis / qsKepena

Ilooaemuvcs peccmp pomo-, ayoio- ma ideo- mamepianis, 3IOpanux nio vac ni020moeKu 0OaiK0BoT
xapmxu (v pasi nasenocmi docmyny 00 Hux y mepedici Inmepnem — 3asznauacmvcs 8i0noeioHa
eleKMpOHHA aopeca,).

3a badxcannsm  moocymv  Oymu  6Kazami OPYKOBAHI, eleKMpOHMI ma IHwi Odcependa, wo
penpeseHmyiomv — enemMenm i OO0CIIONCeHHs NpO Hbo2o (npu  noodaui OpYKOSAHUX Odcepei
BUKOPUCMOBYEMBbCSL cmanoapmuuil bioaioepaghiunuil popmam).

Bineo npo esiemeHT:

1.®Decu 3 MUHYIIOTO: IPE3EHTAIlIS YHIKATBHOT KOJIEKIIIi:
https://www.youtube.com/watch?v=8RPQCqgs7iaw

2.Anasie EdenmieBa posragana ceKpeTu KpUMCbKOTaTapChbKOTO OPHAMEHTY:
https://www.youtube.com/watch?v=-w5ghCOxsWA

3.MoBa cMMBOJIiB KpUMCBKOTAaTapCHbKOT'O OPHAMEHTY:
https://www.youtube.com/watch?v=1vWJYI4ETVY

4.OpHaMeHTH KPUMCBKHX TaTap:

https://www.youtube.com/watch?v=ymafgU4c2rk

5. Crimean Tatar Tradition Dress - in Vogue!
https://www.youtube.com/watch?v=yBe2nYYJFlo

6. [1lo mo3Ha4YarTh Bi3ePYHKH Y KPUMCHKOTATapPChKOMY MHUCTEIITBI:
https://www.youtube.com/watch?v=xR1Q2hqu_Gk

Bineo 3axoaiB, NPUCBAYEHNX MUCTENTBY OPbHEK:

BucraBka «FOBenipHe MUCTEIITBO KpUMCBKHX TaTtap» M. baxuucapaii (M. baxuuncapaii)
http://handvorec.ru/vystavki/yuvelirnoe-delo/

Maiicrep-Kkinacu Ta BUCTaBKH B aHTH-Kade «Yurt» , M. Akmecpkit (M. Cimdepornons)
https://www.facebook.com/ilham.peri.katana/videos/1018319908335596/
https://www.facebook.com/groups/antikafe.yurt/permalink/1999722370353064/
https://www.facebook.com/groups/antikafe.yurt/permalink/1800001646991805/
https://www.facebook.com/groups/antikafe.yurt/permalink/1795285167463453/
https://www.facebook.com/groups/antikafe.yurt/permalink/1780406352284668/
Bucrapku Crinku kpuMchbkux Tatap micta JIbBiB
https://www.facebook.com/permalink.php?story fbid=689442057811591&id=628757827213348
3axoam rpomajicbkoi opranizanii «AJIEM», m. Kui
https://www.facebook.com/alem.ngo/posts/112417802809077




https://www.facebook.com/alem.ngo/posts/110532229664301
https://www.facebook.com/eminesha.belyalova/videos/vb.100001199022182/1330693213647300/2typ
e=2&theater

https://www.facebook.com/alem.ngo/posts/114333242617533

IntepHer pecypcu:

1.300paskeHHs1 KpUMCBKOTATAPCHKOTO OPHAMEHTY
https://www.pinterest.co.kr/kirimkizilyashl/q%C4%B1r%C4%B1mtatar-ornekleri/

2. «Moi opHamenTn — Moi nyMKn» — Anasie Edenniera
https://rukotvory.com.ua/info/moji-ornamenty-moji-dumky-adavije-efendijeva-krymskotatarska-
hudozhnytsya/

3.3aranait GaxaHHS Ha BUIIUBLII ...

http://restin.crimea.ua/article.php?id=78993

4.YapiBHICTh KPUMCHKOTATaPCHKOT BUITUBKU
http://islam.in.ua/ru/kultura/ocharovanie-krymskotatarskoy-vyshivki

5.KpumMcrekoTaTapchke 1eKOPaTHBHO-YKUTKOBE MUCTEIITBO
http://esu.com.ua/search_articles.php?id=1525

6.Knnumu Ta naHHO KPUMCBKHX TaTap npe3eHTyBanu y nocoiscTsi CIIA y Kuesi
https://rukotvory.com.ua/info/kylymy-ta-panno-krymskyh-tatariv-prezentuvaly-u-posolstvi-ssha-u-
kyjevi/

7.0.A. Kenryxina. «Kpumcbki tTatapu y XIX — nouatok XX cT.»

http://qrim.org/?p=34781

8. Miras Atinepa AcaHoBa.

https://www.facebook.com/mirasfiligree/

9. Mapku i3 300paxeHHAM KPUMCHKUX TaTap

http://peterstamps.ru/news/2440 Mapku Kp.Tat
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11.KonrakTHa indopmanis

a. IIIb BignmoBiganbHOi oco0m (0ci0), i3 3a3Ha4YeHHAM Micusi PoOOTH, MOCAIH,
Tesieony Ta e-mail.

Haoaemucs ingpopmayisn npo ocobdy(u), sionosioanvuy(i) 3a niocomosky 00aik08oi Kapmku.

Ecma AmxieBa, ronosa npasiinas 'O “AJIEM”
esmaadjieva@gmail.com
+3 8 (050) 863 5663

b. Ha3pa BinmoBizanbHoi opranizamii, momroBa aapeca, TejedoH, e-mail Ta aapeca
odiuiiiHoro caiiry.

Haoaemvcs inghopmayis npo opeanizayiio, 6ionogioanvhy 3a nid2omosxy 001iK080i Kapmku ma
30epedicentsi OOKyMeHmayii no enemeHmy

I'pomanckka opranizanis "AJIEM", €JIPIIOY 36379463, anpeca peectparii: Ykpaina, M. Kuis,
Bys1. Ypuisceka 30, kB 104, https://www.facebook.com/alem.ngo/

12. TlepeJiik TOMOMizKHHX MaTepiaJjiB

Hlooaemuvcs nepenix Oonomidichux mamepiaiis, sKi 000aOmMbCsi 00 001IKOB0I KAPMKU 1 HAOYHO
demoncmpyroms eremenm (pomo — ne oinvuie 10 00., aydio — ne dinvuie 5 3anucie, 0o 30 xs.,; gideo —
He bOinvute 5 3anucis, 00 30 x8.).

3asnaueni mamepianu 6y0yms onyoniKo8ari pazom i3 00JIKOBOI KAPMKOIO.

doTomarepiayn:

®oto 1. Maiictep xiac B apt-casioni «Dec», Ykpaina, m. CiMmdpeporob.

[TigroroBka no oOpsimy «Xua remxeci» («Hiu xum»). Ha pyku HapedeHoi Ta ii mOApyr HaHOCSTHCS
XHOI0O BUTOHYEHI OpPHAMEHTH, B SIKMX 3amu@poBaHi moOa)kaHHs J000BI, OJaromoxydyus, MmACTS B
CiIMEHHOMY KUTTI 1 MPOJIOBKEHHS POTY.

®doto 2. Alinep AcaHoB, MaiicTep-toBenip, 89 pokiB, Ykpaina, M. baxuncapaii

[Iporsirom 11 pokiB BHKIaJaHHS TEXHIKM KPUMCHKOTATapChKOi (uIirpaHi y NpHUBaTHIA MaicTepHi
foBelip nepenaB 3HaHHA 20 y4yHSIM, a TaKOX CBOIM pPOJMHI — JIOYKA, OHYK Ta OHYKa 3alMarOThCs
IOBETIPHUM MHUCTELTBOM Ta BHUKOPUCTOBYIOTH Ha BHPOOAaX BHKIIOYHO KPUMCHKOTATAPCHKUIM
OpHAMEHT.

®oto 3. Xarimke FOHycoBa, KpEMChKOTaTapCchka BUIIMBAIBHUI, YKpaiHa, M. baxuncapaii

Hauwiia opuamenTtanbHii BummBIi noHan 20 yueHu1b, HalCTapIIii 3 IKUX 72 POKH, a MUIEMIHHHUII -
8 poKiB.

s koXHOTO BUPOOY MalCTpHHS CKIIaJa€ aBTOPCHKUH OPHAMEHT, B SIKOMY 3aKIaJIeHO OCOOJIHBE
noOakaHHs.

®oto 4. Anime ['yceHOBa, KpUMChKOTAaTapChKa BHINMBAIBHUIIS, YKpaiHa, baxuncapaiicbkuil paiioH,
c. Konryraun

Jlist CTBOpPEHHS CBOIX IIEJEBPIB BUKOPUCTOBYE CKJIQJIHI KOMITO3UIIil, SIKi MOETHYIOTh Y cO0i BEIUKY
KUTBKICTh €JIEMEHTIB.

®oto 5. Maiicrep-knac 3 HaHECEHHS KPHUMCBHKOTATapChbKOrO OpPHAMEHTY Ha BHPOOW 3 TIIHMHH.
M. Cimdeporions.

®oto 6. EronoBa Cabpie. MaiicTep KWIMMOBOTO TKaNTBa, YKpaina, Cakchbkuil paiioH, ¢. Bepecaese
[Iporiec BUTOTOBIIEHHS! TPAIUIIHHOTO KPUMCBKOTATAPCHKOTO KMJIMMA 3 XapaKTEePHUM T'€OMETPUUHUM
OpHAMEHTOM.

doTo 7. MaiicTep-Kiac 3 KpUMCbKOTAaTapChKOIO OpHAMEHTY. YKpaiHa, M. Kuis

JliT1 HaByalOThCs cTBOPIOBAaTH OpbHEK.

®oto 8 . Mamyt Uypiny. MaiicTep AeKopaTUBHO-YKUTKOBOTO MHUCTelTBA. YKpaina, M. CiMmdeponols.
[Ipartoe HaJ CTBOPEHHSIM OPHAMEHTAIBHOTO ITAHHO.

®oto 9. KapimoBa A3ziza, Mmaiicrep 3 po3mucy kepamiku. YkpaiHa, Cimdeponoiabcbkuii paiioH,
c. Kamenxka.

Monoga 1 TepcHeKTHBHAa MaicTpuHA 300pakye Ha CBOIX poOoTax TIIHOOKHH  CEHC
KPUMCBKOTaTapChKOIO0 OPHAMEHTY.




®oto 10. Mamyt Yypny. [loemHanHsS pi3HUX €IEMEHTIB OPHAMEHTY CTBOPIOE KOMITO3HIIIIO.

Bineomatepianu:

1.®Decu 3 MUHYIIOTO: IPE3CHTAIIS YHIKATBHOI KOJEKIii, 2XB. 29 c:
https://www.youtube.com/watch?v=8RPQCgs7iaw

2. I1po 110 TOBOPSTH y30pH Y KPUMCBKOTaTapChbKOMY JIEKOPaTUBHOMY MHUCTELTBI, 1 XB. 58c.
https://www.youtube.com/watch?v=xR1Q2hqu_Gk

3.MoBa cHMBOJIIB KpUMCBKOTaTapChbKOTO OpHAMEHTY, 1 XB. 46 c:
https://www.youtube.com/watch?v=1vWJIYI4ETVY

4.0OpHaMeHTH KPUMCBKHX TaTap, 1 XB;

https://www.youtube.com/watch?v=ymafgU4c2rk

13. laTa 3anoBHEeHHS 00J1iKOBOI KAPTKH

20 rpynns 2017 p.

14. 3acBimuenHs

Obnikosa kapmka 3acei0uyemvcsi KepiHUKOM GION0BI0ANbHOI 34 NiO20MOGKY 00NIK060I KapmKu
opeanizayii

TosioBa npasainna 'O “AJIEM” < X0 E. P. AxxicBa




Jopatok Ne 1
3HaYeHHSI KPUMCbKOTATAPCHKOT0 OPHAMEHTY

asix XKinku. Maiicrep Eabaap I'ycenos (baxuuncapaii, Kpum)

Ha nexopaTuBHili Tapiiii BUKOPUCTaHA CXeMa JKIHOYOTO 3HaKa eepi-Oa. Ll 3HaKk BUCIIOBITIOE
BJIACTHBOCTI XapaKTEpHi JUIs *KIHOK: THYYKICTh, AUHAMIYHICTb, MIHJIUBICTb, 3IaTHICTb /10 PO3BUTKY.
BizyansHo 00’ eanHaHi JiHiT 1BOX (pparMeHTiB, AEMOHCTPYIOTh 3 KOMOiHalii S - 00pa3HUX JNiHiMH, SKi
CIPUIMAIOTHCS OJTHUM aKOPJIOM.

3HaKM 1aHOT KOMITO3UIIiT BiZINOBIIal0Th TPHOM OCHOBHHM €TaraM Y KUTTi KO)KHO1 )KIHKH - IOHICTb,
3piTiCTh, CTAPICTh.

Bci enemenTH MalmoHKa MOB'sI3aH1 B O/IMH, 1110 00EPTAE€THCSI HABKOJIO TA ACOIIIOETHCS 3 KOJIECOM Hacy.
CruitizoBaHe 300pa)XeHHS siipa MUTIAIEBOTO Topixy (6adem) - 3HaK JIBUMHH. 300pasKeHHS IIbOTO
CHMBOJTY 3 METIOCTKAMU - 3HAK JIBUNHHU TOTOBOI JI0 3aMINOKS.

TpostHaa (2yzb) - 03HAYAE JKIHKY.

I'Bozmuka (k ‘aparghine) - CHMBON JKIHKY TIOXHJIOTO BiKY, sIKa Ha0yIa )KHTTEBOTO JIOCBITYy Ta MYAPOCTI.
KirTuku - mo3HavyeHHs 3aXUIIEHOCTI.

300pakeHHsI TUCTOUKIB CUMBOJII3YIOTh JIIO0OB, TypOOTY 1 J1acKy.

Put™m npiOHUX eneMeHTIB CHUMBOJIZYE Hepexem - MOJIEHHA Mpalls, 10 MPUHOCUTH IyXOBHE, (Di3udHE i
MaTepiajabHe 01aromoxyqus.



Annex 1

to the decree of the Ministry of Culture of
Ukraine dated on 14.12.2012 Ne 1521

(As amended by the decree of the Ministry
of Culture of Ukraine dated on 07.11.2014
No. 951)

INVENTORY CARD
Ornek —a Crimean Tartar Ornament and knowledge about It
(name of element of the Intangible Cultural Heritage)

1. Name of element of the Intangible Cultural Heritage

Formal/acknowledged name of element to be stated in the published materials
(10 words at most)

Ornek —a Crimean Tatar ornament and knowledge about it.

2. Other name of element (if possible and necessary)

This may be a name used in community (communities), group (groups), individual person
(persons) connected with the availability of element in everyday life or the name under which
the element is already known.

Ornek

3. Region, oblast, district or locality wherein the element is mainly used in everyday life

Autonomous Republic of Crimea, Ukraine.

4. General characteristic of element

4.1. ldentification of Communities (Community) or Individual Persons (Bearers) Having a
Direct Relation to the Element and their Place of Residence

Since the Intangible Heritage can be identified only in connection with certain communities, groups or
individuals who consider it as a part of their cultural heritage, it is important to clearly identify the
communities, groups or individuals who are directly related to the availability of an element in
everyday life.

Ayder Asanov. Honored Artist of Ukraine. Winner of the Maria Prymachenko Prize. Member of the
National Union of Artists of Ukraine. Master jeweler. City of Bakhchisaray, AR of Crimea, Ukraine.
Mamut Churlu. Honored Artist of Ukraine. Winner of the Gasprinsky Prize. Member of the National
Union of Artists of Ukraine. Art historian, master of applied art, designer. City of Agmescit
(Simferopol), AR of Crimea, Ukraine.

Gulnara Neglyadenko. Member of the National Union of Artists of Ukraine. Master of traditional
embroidery, master of embroidery on close texture and felting. City of Eski Qirim (Stary Krym), AR
of Crimea, Ukraine.

Eldar Gusenov. Master ceramist. Village of Kiin Tuvgan (Teplivka), Simferopol district, AR of
Crimea, Ukraine.

Iryna Teslenko. Master of traditional weaving of Kilim (traditional carpet). Village of Ulu-Chokrak
(Kurganne), Agmescit district (Simferopol district), AR of Crimea, Ukraine.

Edem Ganiev. Master ceramist. City of Eski Qirim (Stary Krym), AR of Crimea, Ukraine.

Lilya Kaisheva. Master of traditional embroidery. City of Agmescit (Simferopol), AR of Crimea,
Ukraine.

Sabrie Eyupova. Master of traditional weaving of Kilim (traditional carpet). Village of Quruvl
Kenegez (Veresayeve), Sakskyi district, AR of Crimea, Ukraine.

Ali Umerov. Master engraver. City of Bakhchisaray, AR of Crimea, Ukraine.

Elmira Seit-Ametova. Artist, master of painting on fabric. Kyiv city, Ukraine.




Elvira Osmanova. Master and teacher of traditional embroidery. City of Agmescit (Simferopol), AR
of Crimea, Ukraine.

Zarema Mustafaeva. Master of traditional embroidery. City of Bakhchisaray, AR of Crimea,
Ukraine.

4.2.  Geographical location and area of the availability of element in everyday life

This paragraph must identify the territory of element prevalence, as far as possible, indicating the
geographical location of the place wherein this element is concentrated.
If similar elements exist in neighboring areas, this also shall be mentioned.

Ukraine: Autonomous Republic of Crimea, Kyiv and Kyiv region, Kherson, Kharkiv, Lviv, Lutsk,
Melitopol, Vinnytsia.

4.3.  Field of heritage represented by this element

There is one or more fields mentioned in Article 2.2. of the Convention wherein this element is being
found. There can be indicated another field of intangible cultural heritage wherein this element may be
found.

It should be noted:

[] oral traditions and forms of expression, in particular, in the language as a bearer of Intangible
Cultural Heritage;

performing art;

customs, rites and celebrations;

knowledge and practice concerning the nature and the Universe;

traditional handicrafts;

other — «the ornament language»

ooogo

5. Brief description of element

A brief description of the heritage element providing an idea of it.
Not more than 500 words.

The image of the traditional ornament Ornek belongs to the oldest cultural achievements of the
Crimean Tatar people. This unique phenomenon of world culture is connected by its theme, symbolism
of the ancient history of Crimea with all civilizations that have passed through this land: Scythian,
Antique, Byzantine, Turkic. The Crimean Tatar decorative art reached its highest level in the period
from the second half of the XV century till the end of the XVIII century. The ornamental art of the
Crimean Tatars was born, it passed the long and difficult way of synthesis, got its development and
still continues to develop on the Crimean land.

For a long time, the Crimean Tatars preserved the custom of decorating a house with items for
decorative and applied purposes with an image of ornament. The products with the image of the
traditional ornament have always been the pride of a family, they have been carefully kept and handed
through inheritance. The ornament is a means of knowledge transfer from generation to generation in
the cultural and historical aspects of people's livelihood, so the knowledge of Ornek was preserved
during the deportation period.

Ornek includes the combiation of small elements, mainly of vegetable and geometric nature. In
the Crimean Tatar ornament the names and semantic meaning of each element are well preserved. The
combination of various ornament elements creates a composition that can be read as a book. The
phenomenon of the Crimean Tatar ornament is the use of an unexpected color gamut, which does not
correspond to reality in real life that can be identified as a dematerialization technique.

Female symbols
Kobek — a navel, depicted as a rhombus. Refers to the ancient neolithic images.
Gul — a rose symbolizes a woman.
Badem — an almond, a symbol of a young girl.
Group of S-shaped symbols:
Suv (water) refers to the ancient images. Most often, this element is depicted in the Crimean Tatar
Kilim weaving (weaving of the traditional carpet).




The element Sulyuk (leech) is used in jewelry and embroidery of the Crimean Tatars.
The motive of the grape-vine is used in embroidery and jewelry of the Crimean Tatars.
Egri dal — S-shaped symbol, a curved branch. Female symbol at the heart of horizontal structure.

Male symbols
Lyale — a tulip, a male symbol.
Lyale gondjesy — a tulip bud, a symbol of a young man.
Emen yapragy — an oak leaf, a male symbol.
Servy — a cypress, a male symbol, symbolizes steadiness.

Other symbols
Karanfil —a carnation, a symbol of an elderly person who is no longer at the reproductive age.
Gul cherep — a vase, a symbol of a house.
Eli belinde, indje belli - the image of hands on the waist, a thin waist, an anthropomorphic symbol.
Nar — a pomegranate symbolizes fertility and prosperity. The image of a significant number of grains
of the fruit means wishes for the increase of the family.
A separate group of symbols compose symbols-amulets. The following items were placed with an
object that needed protection, namely: Tigenek — a prickle; Eki tarafly balta — a double sided axe; Ok —
arrows; Makas — scissors; Tarak —a comb; Kale — a fortress; Duvalyk — an amulet in the form of a
triangle; Myuiyuz — horns; Ev — a house; Biber — pepper.
Small elements in the form of berries, flowers, leaves symbolize hardwork, spiritual, material and
physical welfare.

6. Tangible things connected with element

State the things (for example, the instruments, clothes, ritual items, certain place, etc.) related to the
availability of element in everyday life and without which practicing of element is impossible.
Not more than 200 words.

The Crimean Tatar ornament and its elements are mainly used in embroidery, on clothes, shoes,
hats as a decor, namely: El kap, chorap-bav, marama, eminli yavluh, fes, uchkur, papuch, elek; on
various types of accessories, in jewelry: zilf asky, bylezlyk, kupe, gerdanlyk; on household items: in
ceramic and metal wares, wood products, home accessories, furniture decoration, carpets, operative
polygraphy with ethnic theme (booklets, albums, books, etc.), in video materials dedicated to the
cultural heritage of the Crimean Tatars.

7. Brief identification of a degree of the element sustainability, the need for measures to be
taken for its safeguarding

7.1. There is stated a degree description of the present-day element sustainability that includes the
following:

A) the age of element bearers and the age of other members of a community to whom this element is
interesting (listening public, spectators, participants of rites, users of traditional knowledge,
consumers of the craftwork products, etc.);

B) the scope of coverage of community members with the element (approximate number of bearers)
and the width of dissemination in terms of geographical range;

C) the methods used to transmit the element from generation to generation and description of this
process;

7.2. The threats to the current existence of the element in everyday life (if any) or the risks for its
availability in everyday life that may arise in future (if any). Estimate whether the element
aforementioned is in need of safeguarding at this time.

7.3. An approximate description of measures due to which existing threats or future risks can be
avoided is given.

Number of words — as needed,

7.1. There is stated a degree description of the present-day element sustainability that
includes the following:




A) the age of element bearers and the age of other members of a community to whom this element is
interesting (listening public, spectators, participants of rites, users of traditional knowledge,
consumers of the craftwork products, etc.);

B) the scope of coverage of community members with the element (approximate number of bearers)
and the width of dissemination in terms of geographical range;

C) the methods used to transmit the element from generation to generation and description of this
process;

The age of the bearers ranges from teenagers to the masters of respectable age. The young
bearers are course students who study the characteristics of the availability in everyday life and use of
the Crimean Tatar ornament in pottery, embroidery, metal, and the oldest bearer is 89 years old.

The age of users of handicraft products ranges from newborn to old people, as the products
with an image of ornament are used at all stages of life, namely: in the rite of giving birth to a child;
in the tradition of marriage proposal and wedding; in the religious ritual of male circumcision;
housewarming; home improvement; memorial rituals.

The most part of the users of products of folk art and artists live in Crimea. Applying modern
forms of communication and freedom of movement, the area of users of handicraft products is
distributed outside the Crimea, namely: on the territory of mainland Ukraine, Uzbekistan, Turkey, the
USA, Canada, Romania, Bashkiria, Tatarstan, Macedonia, Tajikistan, Bulgaria, etc.

Household items, clothing, accessories, furniture, ritual accessories with the image of the
Crimean Tatar ornament as an element of self-identification, is an integral part of the life of every
Crimean Tatar family.

Formal education: the Crimean Tatar ornament and its components for several years are having been
a part of the curricula at the Department of Applied and Decorative Arts, and Folk Craft of the
Crimean Engineering and Pedagogical University (bystreet Uchebnyi, 8, Simferopol, AR of Crimea).

Numerous monographs, scientific articles, manuals are devoted to the study of the Crimean
Tatar ornament. List of used sources is indicated below.

Non-formal education: Usually, knowledge about Ornek is passed down from masters within the
families “from father to son.”

Systematic lessons on traditional embroidery of the Crimean Tatar ornament are conducted
among women by many masters, namely: Elvira Osmanova, Zarema Mustafayeva, Lilya Kaisheva.
During the last 25 years, after the repatriation of the Crimean Tatars to their native land, projects
supported by international funds were implemented. Due these projects, there are a number of
organizations and workshops were managed to create (the “Miras” jewelry workshop; the informal
creative association "Chatyr Dag" which promotes the idea of preserving Ornek and its development
based on traditional knowledge, which is led by a master Mamut Churlu from the village Perevalne,
AR of Crimea; youth public cultural and sports organization “Arslan”) in which bearers of 60-89 years
old conduct the classes on folk crafts and use ornamental compositions and its elements.

The projects helped to systematize the process of knowledge transfer by the master in such
forms as: master classes, courses, themed evenings, trainings, which are conducted by craftsmen on the
basis of relevant public organizations and shops of ethnic souvenirs. A significant part of audience and
participants of the formal and informal ways of transferring knowledge are different age groups of
young people.

A spectacular example of the continuity of generations is the master jeweler Ayder Asanov.
For 11 years of teaching technigues in a private workshop, the jeweler transferred knowledge to 20
students, as well as to his family. His daughter, granddaughter and grandson are engaged in jewelry art
and use only Crimean Tatar ornament on their products.

7.2. The threats to the current existence of the element in everyday life (if any) or the risks for its
availability in everyday life that may arise in future (if any). Estimate whether the element
aforementioned is in need of safeguarding at this time.

A threat to the element in the future may be the use of Ornek without a deep understanding of the
ornament meanings, the use of separate symbols outside the context of ornamental compositions.
Therefore, in order to protect the element, the attention should be focused on the transfer and




promotion of Ornek as an inseparable system of form and content, symbols and their meanings, as well
as the need to adhering the ornamental compositions.

7.3. An approximate description of measures due to which existing threats or future risks can be
avoided is given.
Number of words — as needed,
To avoid threats and risks it is necessary to carry out the following activities:
1. Invite craftsmen from Crimea to various events (exhibitions, trainings, competitions) that popularize
the Crimean Tatar ornament on the territory of mainland Ukraine;
2. Conduct online lectures of the Crimean masters of ornamentalism for everyone in Ukraine who is
interesting in it;
3. Fill the Wikipedia content with materials about masters of applied art and their creativity to provide
information to interested individuals who want to get acquainted with the Crimean Tatar culture.
This information is covered in the media space: https://ru.krymr.com/a/news/28923353.html
4. Create in the Minor Academy of Sciences of Ukraine a Section “Crimean Tatar Humanities”, with
the aim of studying the Crimean Tatar ornament as a scientific object by schoolchildren;
5. Create an illustrated catalog of Crimean Tatar ornamentalism in which the elements and their
denotation, the samples of compositions and objects of applied art using the Crimean Tatar ornament
will be presented;
6. Conduct the active advertising of the Crimean Tatar ornamentalism in the media space on the
territory of Ukraine and abroad (as an example, publication in the magazine “Vogue”):
https://www.youtube.com/watch?v=X6hpbPq2tr
7. Recommend to include an informative module on study of the Crimean Tatar ornamentalism to the
curriculum of specialized higher educational institutions in the mainland Ukraine;
8. Prepare an electronic course of lectures, presentations and videos on Crimean Tatar ornament, its
denotation and application in all types of applied art for universities;
9. At the state level consider creating a support program in order to attract specialists from Crimea to
provide master classes, lectures, and speeches for the further positive development of the ornamental
art of the Crimean Tatars in mainland Ukraine. Since the situation on the preservation of the
ornamental art of the Crimean Tatar Ornek is unprecedented over the years of independent Ukraine, a
program should be created to protect culture at the state level, with the prospect of further
implementation of this program at the UN level.

8. Measures taken to safeguard the element

To identify which measures were taken, are taken and are planned to take to safeguard this element of

the Intangible Cultural Heritage in order to assure its sustainability and the level of involvement of

members of a community in their implementation, in particular, the bearers of element.

To assure sustainability of the element representing a necessary condition for safeguarding the

Intangible Cultural Heritage the measures in following areas may be taken:

. Identification and definition of the elements of Intangible Cultural Heritage, in particular, by
means of inventories (registers)of elements;

. recording;

. research;

. popularization;

. actualization;

. enhancement of the role of the Heritage in the life of society/region;

. assurance of transmission of the Heritage from generation to generation by means of formal and
informal education;

. recreation of various aspects of the Heritage;

. other measures

The measures taken should be described.

Not more than 500 words.

The Crimean Tatar ornament continues an active process of development and popularization in
mainland Ukraine.




1. The project “Bizepynku mupy” («Tracery of Peace») with the support of the Swiss Agency for
Development and Cooperation (SDC), 2016

The goal of the project is the use of Ornek in products: embroidery, ceramics, jewelry (filigree) and the
creation of a collection of applied art. The project involved bearers — masters from Crimea. This
project was covered in the media space: http://gha.com.ua/ru/kultura-iskusstvo/uzori-mira-ot-krimskih-
tatar-predstavili-v-kieve/170078/

2. The project “Voice of Crimea” — a grant of the International Renaissance Foundation 2017

Carrying out the "Days of Crimea" in the framework of the Eurovision Song Contest 2017 in Ukraine.
During the project for the ensemble “BADEM?”, children's Crimean Tatar costumes were sewn using
the traditional ornamental embroidery.

3. The project “Preservation and promotion of the cultural traditions and modern arts of the indigenous
people of the Crimea with focus on Crimean Tatars” 2017 — 2018.

This project has been partially implemented, namely: the creation of the Section “Crimean Tatar
Humanities”in the Minor Academy of Sciences of Ukraine which provides a separate direction for
studying the symbolism of the Crimean Tatar ornament.

A course of lectures on the Crimean Tatar traditional ornament Ornek in specialized institutions and
profession-oriented universities of Ukraine is being developed;

It is planned to create an electronic database of objects representing the Crimean Tatar cultural
heritage, first of all, a traditional ornament.

1. Participation of interested parties in the preparation of inventory card

9.1 Which interested parties (for example: communities, local government authorities, non-
governmental organizations, creative unions, museums, research institutions, expert centers,
etc.) took part in the process of preparation of Inventory Card, and wherein this was
manifested

1. Non-governmental organization “ALEM”, Esma Adzhiieva, Chair of the board of the NGO
“ALEM”, esmaadjieva@gmail.com, +380 50 863 5663, Registration address: apt. 104, Urlivska St, 30,
Kyiv  city, Ukraine. Address for correspondence: apt. 104, Urlivska St, 30.
https://www.facebook.com/alem.ngo/

The organization is the initiator and practically implements the process of preparing an element for
inclusion in the Representative List of the Intangible Cultural Heritage of Humanity of UNESCO.

2. Creative association “Chatyr dag”, Chairman — Mamut Churlu, chatirdag@mail.ru

The command association led by chairman Mamut Churlu for many years in the native land, Crimea,
has been collecting, processing and studying the information (media narrative, archival photographs
and literature, artifacts) in the context of identification the denotations of elements of the Crimean
Tatar ornament. The creative association carried out a technical assistance in organizing the collection
of signatures of bearers for the letter of consent from the whole Crimea on the inclusion of the Ornek
element (the ornamental art of the Crimean Tatars) on the National List of the ICH.

The contextual information about the activities of the following organizations was used for preparation
of an inventory card.

3. Art center “FES”, Director Lenara Osmanova, Gorkogo St., 6, Simferopol, AR of Crimea,
Urkaine, +7 (978) 05-10-200, http://fes-market.com/, https://www.facebook.com/ArtCenterFes/

4. Privat House Museum of the Crimean Tatars "Dervish Evi", owner - Rustem Dervish,
Ostrovskogo St.,, 14, Bakhchisaray, AR of Crimea, Urkaine +7 918 399-10-28,
https://www.facebook.com/dervishevi/

5. Art-salon “Hazine”, Director - Dilyaver Akiev, K. Marksa St., 14, Simferopol, AR of Crimea,
Ukraine, +7 978 004-96-04, http://hazine.com.ua/, https://www.facebook.com/hazine.milliymerkezi/

6. Art-salon “Sandyk”, owner — Erfan Kudusov, Khreshchatyk, 50 "b", Kyiv, 050594, Ukraine,
https://www.facebook.com/sandig/

9.2 Consent of the element bearers for its entry in the National Inventory of Elements of
Intangible Cultural Heritage of Ukraine

According to the requirements of the UNESCO the bearers of elements of the Intangible Cultural
Heritage must give their preliminary, informed and free consent for entering of the element in one or




another inventory. If the element is planned to be submitted to the UNESCO Lists in future
(Representative List of the Intangible Cultural Heritage of Humanity and the List of Intangible
Cultural Heritage in Need of Urgent Safeguarding), this consent is mandatory.

Submit an information indicating the way used to obtain the consent of the element bearers (if this
consent has been obtained) for submission of the element to the National Inventory of Elements of the
Intangible Cultural Heritage of Ukraine:

It should be noted:

written consent

consent recorded on the audio
consent recorded on the video
consent was not required

(please underline as appropriate)

Ooooo

10. Documentation / Sources

A register of photo-, audio-, and video materials collected while preparation of the Inventory Card (if
these materials are accessible in the Internet network, a relevant e-mail address shall be stated) is
submitted.

The printed, electronic, other sources representing the element and it concerning research (when
printed sources are submitted, the standard bibliographical format is used) may be stated, as one
chooses.

Video relating the element:

1.Fes from the past : presentation of a unique collection:
https://www.youtube.com/watch?v=8RPQCqgs7iaw

2.Adavie Efendiieva solved the secrets of the Crimean Tatar ornament:
https://www.youtube.com/watch?v=-w5ghCOxsWA

3. The language of the symbols of the Crimean Tatar ornament:
https://www.youtube.com/watch?v=1vWJYI4ETVY

4. The Crimean Tatar ornaments:
https://www.youtube.com/watch?v=ymafgU4c2rk

5. Crimean Tatar Tradition Dress - in Vogue!
https://www.youtube.com/watch?v=yBe2nYYJFlo

6. What do the patterns of the Crimean Tatar art mean:
https://www.youtube.com/watch?v=xR10Q2hqu_Gk

Video of events dedicated to the art of Ornek:

The exhibition "The Jewelry Art of the Crimean Tatars", the city of Bakhchisaray
http://handvorec.ru/vystavki/yuvelirnoe-delo/

Workshops and exhibitions in the anti-cafe "Yurt", city Agmescit (city Simferopol)
https://www.facebook.com/ilham.peri.katana/videos/1018319908335596/
https://www.facebook.com/groups/antikafe.yurt/permalink/1999722370353064/
https://www.facebook.com/groups/antikafe.yurt/permalink/1800001646991805/
https://www.facebook.com/groups/antikafe.yurt/permalink/1795285167463453/
https://www.facebook.com/groups/antikafe.yurt/permalink/1780406352284668/
Exhibitions of the Union of Crimean Tatars of Lviv
https://www.facebook.com/permalink.php?story fbid=689442057811591&id=628757827213348
Events of the NGO “ALEM” in Kyiv
https://www.facebook.com/alem.ngo/posts/112417802809077
https://www.facebook.com/alem.ngo/posts/110532229664301
https://www.facebook.com/eminesha.belyalova/videos/vb.100001199022182/1330693213647300/?typ
e=2&theater

https://www.facebook.com/alem.ngo/posts/114333242617533

Internet resources:

1. Image of the Crimean Tatar ornament




https://www.pinterest.co.kr/kirimkizilyashl/q%C4%B1r%C4%B1mtatar-ornekleri/

2. “My Ornaments — My Thoughts” — Adavie Efendiieva
https://rukotvory.com.ua/info/moji-ornamenty-moji-dumky-adavije-efendijeva-krymskotatarska-
hudozhnytsya/

3. Make a wish on embroidery ...

http://restin.crimea.ua/article.php?id=78993

4. The charm of the Crimean Tatar embroidery
http://islam.in.ua/ru/kultura/ocharovanie-krymskotatarskoy-vyshivki

5. Crimean Tatar decorative arts

http://esu.com.ua/search_articles.php?id=1525

6. the Crimean Tatar Kilims (traditional carpets) and panels presented in the US Embassy in Kyiv
https://rukotvory.com.ua/info/kylymy-ta-panno-krymskyh-tatariv-prezentuvaly-u-posolstvi-ssha-u-
kyjevi/

7. A.A. Zheltukhin. “The Crimean Tatars in the XIX — early XX centuries.”

http://qrim.org/?p=34781

8. “Miras” of Ayder Asanov

https://www.facebook.com/mirasfiligree/

9. Stamps with the image of the Crimean Tatars

http://peterstamps.ru/news/2440 Mapku Kp.Tat

Printed sources:

1. Axkuypina-Mydrtiesa H. M. [o tumonorii KpUMCHKOTaTapChKOi HApOAHOI OpHAMEHTHKH //
VYkpainceka akajemisi muctenTna. JlocmigHunbki Ta HaykoBo-MeronnyHi mpami. Bum. 14. K.: TOB
«AIA», 2007. — C. 307-320.

2.AcanoBa JI., DmupycenHoBa 3. JlekopaTHBHOE HMCKYCCTBO: TKade€CTBO, OPHAMEHT, BbIIIMBKA //
Odepkn HCTOPUU U KYJIBTYPHI KpIMCKUX Tatap. - Cumdbeponons : Kpemmyunenrus, 2005. - C. 110-
112.: doto.

3.Kpumchknii cTiiib: anboom / ABT. i kKyparop npoekty "Kpumcbkuii ctwip": M. Uypny; Berymn. ci.:
O. [Ipokypamiko. - [b. m. : 6. u.], [2006]. - 34 c. : B.KJI. - aHTIL., YKP. 5I3.

4 MzunnaoBa C.P. O0 nckyccTBe OpHAMEHTAIFHOTO TKaHbsI KppIMCKUX TaTap /CeBacton. Koopaunarr.
LeHTp 1Mo BO3pOXKIECHUIO KPBIMCKOTAT. KyJIbTYphI. - CeBacTomnonb, 1995. - 40c.

5.CenemeroBa A. T. 3HaueHNEe CHMBOJIMKH B KPBIMCKO-TaTapCKOM OpHaMeHTe // Moo1oi yaeHbIid. —
2016. — Ne6. — C. 883-887. — URL https://moluch.ru/archive/110/27079/

6.Acan E. YHuBepcanbHblil s13bIk y30poB. O HanmoHanbHOM BelmMBKE KpbiMTaTap // Qasevet. 2002.
Nel. - C. 33-37.

7.Pymuesa, /. O, amkaliui caHaTbIMBI3Iba SIHbbI OMIOP Oarbbiiiaabl: [«OpbHEK) IHUPKETUHUHD UITbK
énbamupicel CentMeMeT MemeToB, OHbIHD UK Be 1992 KbbIpbiMia OTHKEPUIIBICH ayKIIMOH BE aH/Ia
carbuirbal (ec akbkbbiHAa] // SAaBbI AroHbA. - 2009. - Urons 18. - C. 5.

8.Ali-Cepesnu, 3. KbblppiMTaTap XajdKbbIHBIHB YCTa HarbblIYbICHL: [3yneiixa bexuposa] // SAubbl
monbs. - 2009. — Hos6. 21. - C. 8.: ¢oTo.

9.Axuypuna-Mydrtuesa, H. M. Y nuBurensublii opaamenT mapama // Asuer. - 2007. - 5 ¢esp. - C. 4-
5.! uB.MI.

10.U6paum, P. "OppHex" - uyebep KbbI3nap UixaHecw: [Harpbimrupuiap umixaHecu akbKbbIHAA] //
Cysnars cecu. - 2007. - Ne3. - C. 2.: ¢orTo.

11. AmxueBa E.M. MoBa KpUMCBKOTaTapChbKOT0 OPHAMEHTY (CTBOPEHHS IIIJTICHOT KOMITO3UIIIT Ha
MIPUKJIaJll PO3POOKH JOTOTUITY AJis poeKTy). PoboTa Bukonana y Maniii akajiemii Hayk YKpaiHu. —
2016 p. — C.20

11.Contact informartion

a. Surname, first name and patronymic of person (persons) in charge with an
indication of place of work, work status, telephone number and E-mail

The information on the person (persons) in charge of preparation of the Inventory Card is submitted.

Esma Adzhiieva, Chair of the board of the NGO “ALEM”,




esmaadjieva@gmail.com
+380 (50) 863 5663

b. Name of organization in charge, postal address, telephone number and E-mail

The information on the organization in charge of preparation of the Inventory Card and safeguarding
of the element documentation is submitted.

Non-governmental organization “ALEM”, EDRPOU code: 36379463. Registration address: apt. 104,
Urlivska St. 30, Kyiv, 02068, Ukraine,
https://www.facebook.com/alem.ngo/

12. List of reference materials

There should be submitted a list of reference materials enclosed with Inventory Card clearly
demonstrating the element (10 photographs at most, 5 audio recordings at most, up to 30 minutes; 5
video recordings at most, up to 30 minutes).

The materials aforementioned will be published along with Inventory Card.

Photographic materials:

Photo 1. Master-class in the art salon “Fes”, Simferopol, Ukraine.

Preparations to the ritual “Hna gedzhesi” (Night of the Henna). The hands of the bride and her friends
are designed with henna delicate ornaments, in which the wishes of love, well-being, happiness in
family life and the continuation of the family are encrypted.

Photo 2. Ayder Asanov, jeweler, 89 years old, Bakhchisaray, Ukraine.

For 11 years of teaching techniques of the Crimean Tatar filigree in a private workshop, the jeweler
transferred the knowledge to 20 students, as well as his daughter, grandson and granddaughter who are
engaged in a jewelry art and use only the Crimean Tatar ornament on their products.

Photo 3. Hatice Yunusova, a Crimean Tatar embroideress, Bakhchisaray, Ukraine.

She taught the ornamental embroidery to more than 20 students, the eldest of whom is 72 years old,
and the youngest — her niece is 8 years old.

For each product, the master makes an author's ornament, in which a special wish is programed.

Photo 4. Alime Gusenova, a Crimean Tatar embroideress, the village of Kiin Tuvgan, Bakhchisaray
district, AR of Crimea, Ukarine.

To create their masterpieces uses complex compositions that combine a large number of elements.
Photo 5. Master-class of picturing the Crimean Tatar ornament on clay products, Simferopol..

Photo 6. Sabrie Eyupova, Master of Kilim weaving (weaving a traditional carpet), village of
Veresayeve, Saksky district, Ukraine.

The process of weaving of traditional Crimean Tatar carpet with a characteristic geometric pattern.
Photo 7. Master-class on the Crimean Tatar ornament, Kyiv, Ukraine.

Children are learning to create Ornek.

Photo 8. Mamut Churlu. Master of arts and crafts, Simferopol, Ukraine.

Works on the creation of an ornamental panel.

Photo 9. Aziza Karimova, master of ceramic painting, village of Kamenka, Simferopol region,
Ukraine.

The young and perspective master depicts in her works the deep meaning of the Crimean Tatar
ornament.

Photo 10. Mamut Churlu. The combination of various elements of the ornament creates a composition.
Video materials:

1. Fes from the past: presentation of a unique collection, 2 min. 29 sec:
https://www.youtube.com/watch?v=8RPQCqgs7iaw

2. What the patterns say in the Crimean Tatar decorative art, 1 min. 58 sec:
https://www.youtube.com/watch?v=xR1Q2hqu_Gk

3. The language of symbols of the Crimean Tatar ornament, 1 min. 46 sec:
https://www.youtube.com/watch?v=1vWJYI4ETVY

4. The Crimean Tatar ornaments, 1 min:

https://www.youtube.com/watch?v=ymafgU4c2rk




13. Date of filling in the inventory card

December 20, 2017 year.

14. Certification

The Inventory Card is certified by the Head of organization in charge of preparation of the Inventory
Card.

Chair of the board of the NGO “ALEM” o5 \ E.R. Adzhiieva




Appendix Ne 1
The denotation of the Crimean Tatar ornament

The woman path. Master Eldar Gusenov (Bakhchisaray, Crimea)

On the decorative plate the scheme of the female symbol “Egri dal” is used. This symbol conveys the
nature of woman characteristic: flexibility, dynamism, variability, ability to develop.

The lines of two fragments are visually combined; they demonstrate 3 combinations of S-shaped lines,
which are perceived by one chord.

The signs of this composition correspond to the three main stages in the life of each woman: youth,
maturity, old age.

All elements of the picture are connected in one rotating around and associated with the wheel of time.
The stylized image of the almond kernel (Badem) is a symbol of a girl. The image of this symbol with
leaves is the symbol of a girl ready for marriage.

A rose (Gul) — means a woman.

A carnation (Karanfil) is a symbol of an older woman who has gained a life experience and wisdom.
Claws means protection.

Images of leaves symbolize love, care and fondness.

The rhythm of small elements is symbolized Bereket — a daily work that brings spiritual, physical and
material welfare.
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