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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Slovakia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Bagpipe culture

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Gajdy a gajdošská kultúra na Slovensku

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Gajdy, Gajdovanie

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The community concerned with the bagpipe tradition comprises all generations of the bagpipe players and makers and consumers of bagpipe music – primarily singers, dancers and listeners gathered around individual bagpipers.
Bagpipers play an active role in the culture of the communities of their villages. The relationships are formed along social structures: kinship and neighbourhood and along seasonal festivities and life-cycle ceremonies.

Most of the bagpipe players and makers are grouped in two associations: Cech slovenských gajdošov (The Guild of the Slovak Bagpipers) and Spojené huky Slovenska (United Drones of Slovakia).

The community comprises civic associations and volunteers brought together in ensembles Gymnik, Devín, Bezanka, Lipa, Ponitran, Zobor, Bažalička, Kobylka, Hájenka, Marína, Partizán, Malý Vtáčnik, Oravan, SĽUK and village folklore groups in Veľká Lehota, Malá Lehota, Jedľové Kostoľany, Kozárovce, Sihelné, Oravská  Polhora that cooperate and help to organise the social meetings where the singing and dancing connected with the bagpipe music takes place.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The distribution of the element concerns the entire territory Slovak Republic centred in more than 40 locations (villages and towns) : Banská Bystrica, Banská Štiavnica, Bratislava, Cínobaňa, Dolný Hričov, Dunajská Streda, Galanta, Horné Príbelce , Hriňová, Hruštín, Košice, Košúty, Lehota, Liptovský Mikuláš, Lučenec, Malá Lehota, Malé Leváre, Martin, Námestovo, Nitra, Oravská Polhora, Pezinok, Piešťany, Pokonice, Pohronská Polhora, Poniky, Považská Bystrica, Prievidza, Rabča, Senec, Sihelné, Slovenská Ľupča, Slovenské Pravno, Stupava, Štrba, Trenčín, Turíčky, Turzovka, Mojmírovce, Vrbové, Veľká Lehota, Zlaté Moravce, Zohor , Veľké Zálužie and Žilina.  The most intense concentration of bagpipe traditions lies in the regions of Bratislava, Orava, Nitra, Zvolen and Banská Bystrica, Pohronský Inovec, Podpoľanie, Gemer, Malohont and Tekov.

It is located in villages, where the bagpipe tradition lasts for several generations, but on the other side the communities gather around individual bagpipe players and their cultural activities.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr Assoc. Prof., PhD.
Family name:

Hamar
Given name:

Juraj
Institution/position:

SĽUK - The State Traditional Dance Company, director
Address:

SĽUK, Balkánska 31, 853 08 Bratislava, Slovakia
Telephone number:

+421 917 760 143
E-mail address:

juraj.hamar@sluk.sk
Other relevant information:

Head of the Council of Ministry of Culture for Safeguarding of ICH 


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 performing arts

 social practices, rituals and festive events

 knowledge and practices concerning nature and the universe

 traditional craftsmanship

 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Bagpipes belong to traditional music instruments. The entire bagpipe culture comprising expressions and knowledge associated with bagpipes and their use, represent a long continual music tradition of peasants and shepherds who have lived on the territory of Slovakia. It includes music (repertoire, style, ornamentation), songs, dances,  instrument making,  traditional bagpipe playing opportunities and social occasions, folk customs and traditions, special verbal expressions and all the knowledge associated with the bagpipes and their use at present time.

The bagpipe culture was since the 14. – 17. Century initially concentrated in the mountainous area of Slovakia being connected to sheep and goat breeding. Due to historical reasons in 19. Century it has become a strong symbol during the nation-building process and nowadays it is recognised by Slovak people as a part of the identity-establishing cultural heritage.

The types of bagpipes used in Slovakia belong to the broader context of Central Europe. However, many of their attributes represent identification signs of the traditional folk culture in Slovakia and connection to natural environment, for example: technological methods of bagpipes’ construction (usage of goat skin, shape similar to the body of the animal, etc.), aesthetical forms of instruments (with many parallels to other areas of local folk art), and local as well as individual styles of bagpipe interpretation, texts of bagpipe songs and the whole group of carnival tunes and Christmas carols. The instrument supports the creativity of the players, for the bagpiper often inserts his/her own improvised variations to show his/her skills.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bagpipe tradition has existed throughout the Slovak Republic, although there are regional differences concerning the technical details, tuning, ornaments and know-how and corresponding song and dance repertoire. The bearers and practitioners of the element are the bagpipe makers, bagpipe players, other music instrument players playing in a group with the bagpipe players, dancers of dances as well as singers of songs connected with the bagpipe music. 

While at the beginning of the 20th century the bagpipers have played in hundreds of localities, we estimate that there are only about 50 people who play traditional bagpipes in Slovakia nowadays. These are the bearers and practitioners in the strictest sense.

There are bagpipers who currently play in the natural domestic environment of their local communities, along with their family members, neighbours, friends, fellow musicians, members of folk groups and ensembles and audience participating in the cultural opportunities the bagpipers offer. One can estimate the number of active bearers of the bagpipe culture in Slovakia to hundreds or even thousands of people.

In addition to playing at home or in the pub with friends, various local Centres of Cultures of the municipalities concerned as well as volunteers and associations provide venues and create other conditions to help keep the tradition alive. Playing bagpipes and disseminating the knowledge concerned is practised also by former inhabitants of the villages and their descendants who have moved to other territories where they struggle to keep the musical tradition as well as technical know-how alive.

	(iii) How are the knowledge and skills related to the element transmitted today?

	Not fewer than 150 or more than 250 words

	There exist several ways of transmitting the element: 

1.
From generation to generation in the family, 

2.
Transmission within a community, foremost in the local folklore group or during bagpipers´ meetings,

3.
Study of materials accessible on various media,

4.
Formal education. 

The phenomenon of bagpipe music and tradition presents a part of the intangible cultural heritage, where it was possible to preserve the long term continuous contact and intergenerational communication. There live hundreds of bagpipers of all age groups. In the past the boys used to gain knowledge connected with the bagpipes almost exclusively from their fathers or local bagpipe players. They learned how to make the reed and embed it in simple cane or wooden pipes, in some places small bagpipes used to be made of rabbit skin especially for children.

The intergenerational face to face transmission has been working best until present times. In contrast to the past, there are several girls now who play the instrument as well.

A certain part of the bagpipe tradition has become a part of the formal education. It has become a part of the educational plan of subjects of ethnomusicology at the Institute of Ethnology and Ethnomusicology of Faculty of Arts, University of Constantine the Philosopher in Nitra. The researchers and students of the Institute make filed research focused on traditions connected with bagpipes. Individual-devotees try to connect the bagpipe music back to accompany the traditional customs in areas, where bagpipes used to have a strong tradition.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	The tradition connected with bagpipes is regarded by all Slovak people as a part of their cultural heritage and for historical reasons it is shared by all individuals on many cultural levels. Bagpipes in Slovakia are largely understood as a symbol of archaic folklore expression. That´s why the communities perceive it as a phenomenon evoking the feeling of common origin connected with archaic forms of holidays and festivities like Christmas and Carnival.

Compared to string music bands, brass bands, or more modern musical forms, the bagpipe music is much less frequently presented at cultural events, and its recordings are hard to find. Corresponding with the notion of “Glocalisation” – finding the counterpart to the pressure of globalisation of culture -- the bagpipe music bearing the mark of rarity and attractiveness connected with the local culture, contributes to the strong sense of identity and continuity. In the areas with a preserved bagpipe tradition the sound of bagpipes induces for the village community an unmistakable feeling of "our" music. Proverbs and surnames related to bagpipes – Gajdoš, Gejdoš, Dudák, Duda, etc. are very frequent. It has been an honour for the community to have a bagpipe player coming from their own village. When a bagpiper attends a community social event it generates the sense of community identity. 

Besides, the bearers of the bagpipe tradition have active contacts with colleagues from other European countries, visiting each other, sharing information, archive materials, musical records, as well as discussing the possibility of using new materials and technologies.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The elements of the bagpipe culture are safeguarded foremost by local communities and individual bagpipe players concerned. The mutual respect among communities is related to the need for cooperation in the efforts of strengthening the awareness of the threads concerning the bagpipe phenomenon in the globalized world and culture.

The transmission of the knowledge connected with the bagpipers´ tradition is dependent on intergenerational communication leading to the appreciation of the ancestors´ knowledge and skills from the side of the younger generation, as well as the awareness of the necessity to adapt to the contemporary trends of music in the world from the side of the elder generation, leading to mutual respect and cooperation between the generations.  

In expert international community the Slovak bagpipe culture presents a recognised and acknowledged sub-group of European bagpipe tradition. The instruments can be found in many important bagpipe collections, for example in the Museum of Střední Pootaví, in Strakonice (CZ), the Muzeum Instrumentów Muzycznych in Poznan (PL), or Museo della zampogna in Scapoli (IT).

All parts of the nominated element are compatible with the existing international human rights instruments, with requirements of mutual respect among communities, groups and individuals and with sustainable development.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	The inscription of the element on the Representative List of Intangible Cultural Heritage of Humanity will confirm the appreciation of the element as valuable not only for the individuals and communities concerned, but also experts and the public in general. It will stress the importance of the ICH and its safeguarding in connection with the qualities and possibilities that are offered by different traditions of music instruments like bagpipes, which occur relatively rare in the contemporary music production.

The inscription on the Representative List on any level always attracts the attention of the media and general public. It will ensure the communities in their efforts to support and preserve the bagpipers´ culture. In the same time it will draw the attention of various official state institutions towards the issues of the Convention for the Safeguarding of the ICH and its implementation at national and international levels.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Based on our experiences concerning the Proclamation of the Masterpieces of the Oral and Intangible Heritage of Humanity (Fujara – the Music Instrument and its Music in 2005), we assume also that this inscription will lead to renewed interest and strengthening the concern for the bagpipe tradition in communities, where it used to be a part of the vivid tradition in the latest past, but nowadays the tradition is weakening for various reasons. 

The promotion of rare kinds of music instruments and their tradition in media will lead to increased interest from the side of the younger generation to learn how to play and produce it. This is connected with increased exchange of information and experiences between the communities concerning the different bagpipe traditions on various levels. A discussion could follow among communities about the traditions connected with rare music instruments in general and their future not only in our country.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The bagpipe music creates an organic part of the traditional folk instrumentarium and contributes to the diversity of folk instruments in general. The bagpipe player and his expert knowledge concerning the playing technique presents a possibility to show, how the musician lives together with his instrument and through this connection he or she is able to mediate an extraordinary musical (through specific sound qualities) and societal experience to the community as well as wider public.

The increased demand for the music instruments will in the same time lead to increased demand for the production of bagpipes. The traditional bagpipe making has always presented a challenge for the craftsmen and music instrument producers, which shall lead to the production of good quality instruments using the traditional knowledge and improving it. Producing good quality instruments means the increase of creativity and aesthetic value as well as technical innovation connected with the element.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The viability is dependent on: the existence of opportunities to play the instrument and the accessibility of good quality instruments.

The most effective way is simple the active usage in communities life. The bagpipers present their music instruments and knowledge on various occasions: life-cycle ceremonies and seasonal festivities (weddings, Christmas, Carnival, 1st. May celebration, etc.), but also during informal accidental occasions, playing during various social gatherings in community, with friends, relatives, etc. 

Concerning the second condition, the producers in the last decades managed to increase the stability of the tuning, durability of the bags and so dismantled the complicated preparation of the instrument before actually playing it. This made the playing easier for younger children and led to spreading of the knowledge concerning bagpipe tradition in the younger generation.

In 1996 the community of bagpipe players founded The Guild of the Slovak Bagpipers with regular meetings and discussions. In cooperation with several communities they founded three bagpipes´ tradition festivals as opportunities to present the skills of bagpipe players and exchange their knowledge. Gajdošské fašiangy (The Bagpipers´ Carnival) takes place in villages Malá Lehota, Veľká Lehota a Jedľové Kostoľany already for 25 years. The Festival Gajdovačka in Oravská Polhora exists for 12 years and the Festival Ozveny hradných múrov (Castle Walls Echo) in Slovenská Ľupča exists for 3 years, all as a part of the communities’ life.

The members of the Guild have been conducting their own ethnographic field work and offer the collected material to younger colleagues-players, via www.gajdy.sk.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection 

 promotion, enhancement

 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The Ministry of Culture in 2008 created a special department -- The Slovak Intangible Cultural Heritage Centre that is empowered with the implementation of the Convention in Slovakia. The Slovak ICH Centre in cooperation with experts from the Institute of Ethnology of Slovak Academy of Sciences in connection with the creation of the Representative List of ICH in Slovakia in 2008 started to create the specific know-how of Identification, Documentation and Inventorying the ICH and is continuously developing the system.  

The Ministry of Education, Science, Research and Sport via Comenius University in Bratislava, Constantine the Philosopher University in Nitra and Slovak Academy of Science (Institute of Ethnology, Institute of Musicology) has been supporting the research into the element and publishing various publications for many years (see the part Principal published references). Since 2010 the Regional Education and ICH have been included as a cross-sectional topic in the State Educational Program. 

Concerning the resources, a subsidy system has been created at the Ministry of Culture of the Slovak Republic, which offers the possibility of getting financial means necessary for protection and support of all elements of ICH in Slovakia through the subsidy programme of the “Intangible Cultural Heritage and Cultural and Educational Activities”. For example in 2013 six activities (3 festivals, 2 workshops and 1 competition of young players) connected with the bagpipe culture (workshops, festivals) were supported.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection

 promotion, enhancement

 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	We assume, the visibility and public attention will not jeopardize the viability of the element, if made in the cooperation with the communities concerned. On the contrary, it should be strengthened as a result of intensification of following activities: 

1. Strengthening of the awareness of all-society value and appreciation of the element, identification with the bagpipe tradition and strengthening the sense of identity and continuity in the area of whole Slovakia. 

2. Strengthening of the awareness will be followed by continuing activities consisting of documentation and safeguarding of the bagpipe tradition in various regions in Slovakia, supported by communities, mentioned associations of bagpipe players also in cooperation with the already mentioned activities of the Slovak ICH Centre.

3. The increased interest in bagpipe tradition as a part of ICH will contribute to assurance of one of the conditions for viability of a music instrument tradition in general -- the existence of already mentioned social opportunities to play the instrument. These will be ensured by the local municipalities of for example Malá Lehota, Veľká Lehota, Jedľové Kostoľany, and Oravská Polhora supporting the presence of the bagpipe culture in everyday life and vivid traditions of the seasonal festivities of the communities´ life. The municipalities will further support the bagpipe performances on various occasions during the seasonal festivities (Christmas, Carnival, 1st May Celebration, etc.), organising programs and festivals supporting bagpipes and traditions connected with this music instrument.

4. The association Cech gajdošov (The Guild of the Slovak Bagpipers) will strengthen the educational activities aimed towards children and the younger generation – workshops of bagpipe production, teaching of playing techniques, songs, and dances and organising of bagpipe cultural occasions. The workshops will focus on bagpipe culture in an interactive way with an active participation of young people. These activities in connection with the activities in point 5. Should guarantee the continuity.

5. The association Spojené huky Slovenska (United Drones of Slovakia)  will continue to support the bagpipe producers, safeguarding of traditional patterns and production techniques with possible necessary innovations, which will not essentially change the character core of the element, but significantly contribute to its sustainable development (material of the mouth pieces and bag, etc.).  The association will continue to organise workshops focused on bagpipe production in correspondence with above mentioned principles.

6. The bagpipe producers need further support, that´s why it is necessary it will be granted also by an institution within the founders’ scope of the Ministry of Culture of SR – Ústredie ľudovej umeleckej výroby (The Centre For Folk Art Production) using their virtual gallery and presenting information about the bagpipe producers, cooperating with the craftsmen and provides the marketing of their products, promotes the element via the festival Dni majstrov ÚĽUV (Craftsmen Days ULUV), etc. (for further information www.uluv.sk.)

7. SĽUK – Slovak State Traditional Dance Company – as a professional state company will continue with supporting the bagpipes and bagpipe tradition though the medium of artistic adaptation and presentation of the music instrument and corresponding music and dance repertoire in the programme.

8. The Slovak ICH Centre (by SĽUK) will continue with systematic documentation of the bagpipe culture, it will promote the information through the publishing of books and other printed materials, audio and CD ROMS as well as the recently launched Electronic Encyclopaedia of Traditional Folk Culture which is accessible on www.ludovakultura.sk. During the next two years (2014-2015) a launching of the English language version is to be fulfilled, to help to promote the elements of ICH in Slovakia and also on an international level. Because of its easy accessibility, this efforts will contribute to the dialogue concerning various aspects of the bagpipe culture present in the Encyclopaedia. 

9. According to our already mentioned experiences in connection of Fujara – the Music Instrument and its Music with the Proclamation of the Masterpieces of the Oral and Intangible Heritage of Humanity in 2005 and after entering the element on the Representative List of ICH of Slovakia, the inscription could lead to the revitalisation of the local repertoire of bagpipe music, songs and dances in the regions and villages, where it used to be a part of the tradition in the past times.
The activities aiming towards sustainable existence, development, documentation, promotion and education connected with bagpipes and bagpipe culture in Slovakia will be supported by the subsidy (grant) system, foremost the subsidy programme of the “Intangible Cultural Heritage and Cultural and Educational Activities” linked to the existence of the elements included on the Representative List of ICH Slovakia.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Ministry of Education, Science, Research and Sport as well as the Ministry of Culture of the Slovak Republic will support the implementation of the safeguarding measures via organizations within their founders’ scope:

The Slovak Intangible Cultural Heritage Centre is an authorized unit of the Ministry of Culture empowered with the implementation of the Convention in Slovakia. To secure the safeguarding measures the following activities will be carried out by the Centre: following and assessing the compliance with safeguards, submitting information and proposals for other safeguards to the Ministry of Culture; promoting the nominated element through publishing activities and multimedia.

The Slovak National Museum – Music Museum functions as documentary and research museum institute documenting the musical culture domain in various historical period. Its collection of traditional music instruments comprises specific forms of bagpipes. In 2014 an exhibition concerning the bagpipe culture is planned connected with the inauguration of the postage stamp picturing bagpipes. 

The Ministry of Culture has got the necessary financial mechanism of the system of subsidies. Within this system, the Ministry will continue with the support of particular measures, e.g. educational activities such as creative workshops, methodological education, symposia, seminars; concerts and artistic performances, publishing of CDs, publishing of literature concerning the element, further research into the element and other activities securing the transmission of the element from generation to generation. It will also support cooperation of organizations within its founders’ scope with local groups involved in disseminating the knowledge of tradition connected with bagpipe culture.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The members of the The Guild of the Slovak Bagpipers and the United Drones of Slovakia discussed the proposed safeguarding measures during their meetings and consulted with the Centre for ICH. The Guild came to the conclusion, it will intensively continue with its activities and fulfil the task of the association similar to professional associations safeguarding the bagpipe music and tradition connected with this element. The Guild is responsible for the control of the quality of the education of young musicians (on the level of “apprentices”), it will look after the development of the skills of the advanced musicians (on the level of “journeymen”) and will concentrate on the approval of the proficiency of the “masters”, through organising numerous workshops mentioned in 3b (i). The Guild will continue to cooperate with various organisers of cultural projects as a body competent in the safeguarding of the values it is representing. 

After the series of successful courses of bagpipe making organized in cooperation with municipality of Oravská Polhora and led by the masters of the Guild, even more activity will be focused on instrument making.

In order to support other components of bagpipe culture, events will be organized in cooperation with local communities, teaching songs and dances to a wide audience. More interest to singing and dancing will be paid also at the folk festivals Gajdošské Fašiangy (“Bagpipers’ Carnival“ in Malá Lehota), Gajdovačka (“Piping“ in Oravská Polhora) etc.

The United Drones will organize interactive weekend meetings of the young bagpipers.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Cech slovenských gajdošov  (The Guild of the Slovak Bagpipers)
Name and title of the contact person:

 Ing. Milan Rusko  
Address:

Milan Rusko, Novoveská 26, 84107, Bratislava
Telephone number:

++421 915 054 176
E-mail address:

milan.rusko@savba.sk
Other relevant information:

Milan Rusko is the member of the Board of the The Guild of the Slovak Bagpipers responsible for the nomination process


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Individuals – bagpipe players associated in The Guild of the Slovak Bagpipers and United Drones of Slovakia discussed on several meetings the reason and the possibility of the Inscription of the element of Bagpipes and Bagpipe Culture in Slovakia on the Representative List of the ICH of Slovakia since the early beginning of the existence of the List (2010). They worked together with the communities of their origin on the inscription and fulfilled the task successfully. They perceived the inscription as one of the forms how to help the promotion and safeguarding of the element. The members of the associations further discussed the inscription on the List Representative List of the ICH of the Humanity on their annual meetings since 2010. The members of the communities consider the inscription to be a way to promote the already existing international cooperation via sharing information, archive materials, musical records, as well as discussing possibilities of new materials and technologies with bagpipe players abroad.
Cooperating with the Slovak ICH Centre the associations and the individual bagpipe players helped to fill the content of the nomination file and some of them provided the materials (photos) and information from their own personal archive based on their own field work or personal experiences (A. Čadecká, J. Dufek, M. Plavec, B. Garaj, M. Kocian, I. Matis, M. Rusko, etc.). 

The bagpipe players in cooperation with their communities discussed the possibilities of promoting the element as well as supporting the visibility of the intangible cultural heritage in general and discussed the suggestions concerning the necessary safeguarding measures like support organisation of social gatherings, seasonal festivities etc., enabling the bagpipe players to perform and keep the tradition alive.

Communities, groups and individuals concerned discussed the issues concerning the safeguarding measures and promotion of the element as well as the whole nomination process with the members of The Guild of the Slovak Bagpipers responsible for the nomination.

The Institute of Ethnology and Ethnomusicology of Faculty of Arts, University of Constantine the Philosopher in Nitra and the Institute of Ethnology of Slovak Academy of Sciences provided the results of the research made by researchers and students of the Institute focused on traditions connected with bagpipes.

Communities, associations and individuals that participated in the nomination process: 

Association Cech slovenských gajdošov    (Guild of the Slovak Bagpipers) 

Association Spojené huky Slovenska  (United Drones of Slovakia)

Folklore group Bažalička  (Folklore group Bazalička)

Obec Hrušov (Hrušov Municipality)

Obec Malá Lehota  (Malá Lehota Municipality)

Obec Oravská Polhora (Oravská Polhora Municipality)

Obec Sihelné  (Sihelné Municipality)

Oravské kultúrne stredisko v Dolnom Kubíne  (Cultural centre in Dolný Kubín)

Miestny odbor Matice Slovenskej Hrušov  (Local department of Matica slovenská in Hrušov Municipality)

Istracentrum  Bratislava  (Cultural Centre Istracentrum in Bratislava)

Individuals: 

Böhm Peter, Čadecká Alžbeta, Dufek Juraj, Duchoslav Tomáš, Filová Tamara, Hamar Juraj, Kovár Matúš, Lacko Lukáš, Ladziansky Alexander, Luscoň Jozef, Luscoň Ľubomír, Matis Peter, Matis Ivan, Pavel Mário, Petráš Peter, Piatnicová Katarína, Rusko Milan, Skurčák František, Šalamúnová Martina, Šimkovič Rastislav, Takáč Martin, Vnenčáková Kristína

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	There are numerous communities, groups and individuals concerned with the element of Bagpipes and Bagpipe Culture in Slovakia. As most of the bagpipe players and makers are associated in Cech slovenských gajdošov (The Guild of the Slovak Bagpipers)

Spojené huky Slovenska  (United Drones of Slovakia), they decided to provide the prior and informed consent to the nomination via these associations. It is demonstrated through written form as well in a form of a short movie.

Similarly the folklore group Bažalička stands for active communities of bearers of the tradition.

The municipalities and the association of communities Združenie Babia Hora seated in Oravská Polhora (villages Oravská Polhora, Sihelné, Rabča, Rabčice, Zubrohlava, Bobrov, Klin, Vavrečka, Oravská Jasenica, Oravské Veselé and Námestovo town) stand for communities with a long-lasting bagpipe tradition, safeguarding and promoting the element through collecting and archiving information, supporting the young generation, organising traditional seasonal festivities and international festivals. 

The cultural centre Istracentrum represents the active supporters of the tradition organising playing opportunities and social occasions for all generations of bagpipers to the present their skills.

The free, prior and informed consent to the nomination was granted by the following national, regional, local and non-governmental organizations: 

Cech slovenských gajdošov

Spojené huky Slovenska

Folklore group Bažalička  

Municipality of Malá Lehota  

Municipality of Oravská polhora  

Municipality of Sihelné  

Association Babia Hora 

Istracentrum Bratislava  

Individual bagpipers:

Mr. Dufek Juraj, Mr. Tomáš Duchoslav, Mr. Matúš Kovár, Mrs. Martina Šalamúnová, Mr. Peter Petráš, Mrs. Tamara Filová, Mr. Rastislav Šimkovič, Mr. Milan Rusko, Mr. Juraj Hamar.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	The bagpipe traditions, their transmission and practising of know-how related to the element neither follow any conventions nor are regulated by any law. They are free accessible, everybody can learn how to play bagpipes, produce the instrument or simply sing and dance along the bagpipe music. The element presents a viable part of the intangible cultural heritage of Slovakia. The membership in one of the associations like The Guild of the Slovak Bagpipers or United Drones of Slovakia is just a question of prestige, not a restrictive factor.

As during the performances of the bagpipe players there are present some expressions of performing art, any audio-visual records are protected by the Slovak law particularly those codes and acts dealing with protection of intellectual property rights.

In relation to the nominated element of Bagpipes and Bagpipe Culture in Slovakia no customary practices exist, which should require maintaining secrecy or which should in other ways adversely affect the relevant community or its individual members.

Any personal data contained in the nomination dossier are protected by the applicable law (Act No. 122/2013 Zb. on the protection of personal data and its amendments).


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Organization/ community:
Cech Slovenských gajdošov  (The Guild of the Slovak Bagpipers)

Name and title of the contact person:
Ing. Milan Rusko   

Address:
Novoveská 26 , 84107, Bratislava    

Telephone number:
++421 915 054 176     

E-mail address:
milan.rusko@savba.sk

Organization/ community:
ZZO Spojené huky Slovenska  (United Drones of Slovakia)

Name and title of the contact person:
Bc.  Alžbeta Čadecká

Address:
Borová 6/39, 01007 Žilina  

Telephone number:
++421 902 552 057   

E-mail address:
a.cadecka@gmail.com
Organization/ community:
Oravské kultúrne stredisko v Dolnom Kubíne (Orava Cultural Centre in Dolný Kubín)

Name and title of the contact person:
Phdr. Miroslav Žabenský

Address:
Bysterecká 1 263/55, 026 01 Dolný Kubín  

Telephone number:
++421 043/5864978

E-mail address:
 osvetadk@osvetadk.sk
Organization/ community:
Municipality of Malá Lehota

Name and title of the contact person:
Marta Tisovská, mayor

Address:
Malá Lehota 383, 966 42, Malá Lehota    

Telephone number:
++421 45/6897 519

Fax number:
++421 45/6898 133

E-mail address:
obecmalalehota@nbsiet.sk  

Organization/ community:
Municipality of Hrušov

Name and title of the contact person:
Ing. Pavel Bendík, mayor  

Address:
Municipal office 526, 911 42 Hrušov

Telephone number:
++421 47/ 4880122

Fax number:
++421 47/ 4880122

E-mail address:
starosta@hrusov.sk

Organization/ community:
Municipality of Oravská Polhora

Name and title of the contact person:
Ľudovít Borovka, vice mayor  

Address:
Oravská Polhora 454, 029 47 

Telephone number:
++421 43 / 55 95 114

Fax number:
++421 43 / 55 95 100

E-mail address:
starosta@oravskapolhora.sk

Organization/ community:
Municipality of Sihelné

Name and title of the contact person:
Bc. Jozef Gabriel, mayor  

Address:
Municipal office 217, 029 46 Sihelné

Telephone number:
++421 43/55 94214

Fax number:
++421 43/55 94216

E-mail address:
ousihelne@orava.sk

Organization/ community:
Local department of Matica slovenská in Hrušov Municipality, Hrušov

Name and title of the contact person:
Ján Brloš, chair   

Address:
House of Culture, 991 42 Hrušov

Telephone number:
++421 918 467 848

Fax number:


E-mail address:
op.hrusov@matica.sk

Organization/ community:
Istracentrum

Name and title of the contact person:
Rastislav Šimkovič, director  

Address:
Hradištná 43 841 07 Bratislava – Devínska Nová Ves

Telephone number:
+421 2 6477 0033

Fax number:
+421 2 6477 0033

E-mail address:
riaditel@istracentrum.sk

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
Not fewer than 150 or more than 250 words

	The Representative List of the ICH of Slovakia was included in the Program for safeguarding the Traditional Folk Culture in Slovakia by the Ministry of Culture of SR issued in 2008. The first entry dates 2010 (more information on http://www.ludovakultura.sk/index.php?id=5953)

The elements are inscribed by the Minister of Culture upon the recommendation of the Council of Ministry of Culture for Safeguarding of ICH, which consists of the representatives of local governments, professional institutions, experts, media etc. appointed for two years and meets regularly twice a year to discuss various points concerning the ICH agenda.  

The communities, groups and individuals concerned as well as the corresponding non-governmental organisation initiate the nomination of the particular element and always take part on the process the preparation of the nomination. 

The Council of Ministry of Culture for Safeguarding of ICH in the meeting on 20. August 2013 discussed the proposals in corresponding cycle recommended the inclusion of the element of Bagpipes and Bagpipe Culture in Slovakia in the Representative List of the ICH of Slovakia. 

The element was included to the List on 24. October 2013.The inclusion was preceded by the completed process of nomination in conformity with Article 11 letter b) and Article 12 of the Convention. 

The Proclamation Ceremony took place at the Ministry of Culture of the SR. The inclusion was confirmed by the Minister of Culture by handing over the certificate to the nomination promoters and signing the book of included elements. The entry is registered under the number KCTLK-RZNKDS-2012/11.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 
10 recent photographs in high definition

 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)


edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1.
http://www.ludovakultura.sk/index.php?id=5953 – Representative List of the ICH of Slovakia

2.
BLAHOVÁ, L.1985 : Výskum gajdošov v oblasti Pohronského Inovca. Musicologica Slovaca  X, Bratislava. 1985, p. 89-103. 

3.
ELSCHEK, O. 1991: Slovenské ľudové píšťaly a ďalšie aerofóny, Bratislava VEDA 1991. ISBN 80-224-0096-3 

4.
GARAJ B. 1989: Gajdošský interpretačný štýl severnej Oravy. In: Studie o Těšínsku 14, Česky Těšín 1989,  p. l33-139. 

5.
GARAJ B. 1990: Der Dudelsack in der cirirflichen Tanzmusik der Slowakei, In: Dӧrfliche Tanzmusik im westpannonischen Raum, Wien 1990, p. 209-230. 

6.
GARAJ. B. 1990: Inštrumentálny prejav gajdoša Eliáša Levasovského. Hudobný archív 11, 1990, p. 125-168. 

7.
GARAJ. B. - ONDREJKA, K. 1991: Gajdošstvo a jeho úloha v tanečnej tradícii. Rytmus 1, 1991, s. l6-17, Rytmus 2,1991, s. l6-17, Rytmus 3, 1991, 12 p. 

8.
GARAJ. B. 1993: Gajdošské piesne z Malej Lehoty, Veľkej Lehoty a Jedľových Kostolian. Nitra 1993. 

9.
GARAJ B. 1995: Gajdy a gajdošská tradícia na Slovensku. Bratislava. Ústav hudobnej vedy SAV, 1995. 277 s ISBN 80-901416-6-8. 

10.
JAKALOVÁ – BLAHOVÁ, L.1985: Gajdošské tradície v oblasti Pohronského Inovca. Rigorózna práca FFUK Bratislava 1985, rukopis. 

11.
LENG L. 1958: Pôvodné slovenské ľudové hudobné nástroje, I časť - Nástroje fúkacie. Bratislava. SDĽUT, 1958, 103 p. 

12.
MAČÁK, L.1969: Typologie der slowakischen Sackpfeifen. In: SIMP I, Stockholm l969, p.113-127. 

13.
MANGA, J.1974: Typy gájd v karpatskej kotline .In: Acta etnologica slovaca l, Bratislava 1974, p. 183-206. 

14.
PLAVEC M. 2003: Majstri. Bratislava. Eurolitera,. 2003. 440 s. 80-968 520-7-8. 

15.
ŽABENSKÝ O. a ŽABENSKÁ M.2009: Portréty gajdošov. Námestovo. Oravské kultúrne stredisko v Dolnom Kubíne, 2009. 31 p.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Marek Maďarič
Title:
Minister of Culture of the Slovak Republic
Date:
14 January 2015 (revised version)
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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