
• 

-

• 

11111~1~101111111111111111111 
7800023 



a 

The Ministry of Oman Heritage and culture along with various 

Governmental Organizations and institutions have developed 'National 

Inventories of Oman' in 2010. The Institutions involved in this are Public 

Authority for Craft Industries, Ministry of Social Development, Ministry 

of Sport Affairs and Sultan Qaboos University. In addition to that, the 

civil like the Association of Omani Women, the Cultural Club and the 

practitioners have also involved in this Inventory database creation. 

The inventory has covered a list of various sections, including folk arts, 

crafts, lifestyle and traditions, popular dishes, popular games, musical 

instruments and other vocabulary of the intangible cultural heritage of 

Oman. Where, this list was collected practically from the Omani society. 

1) The objectives of the national list of Oman 

1. Inventory and classification of all components of the intangible 

cultural heritage of Oman to preserve this heritage and to develop 

an appropriate protection mechanism to each term. 

2. Individual and separate Documentation of all data and 

information related to each term of intangible cultural heritage. 

3. Review of all that has been distributed or written about the 

elements of intangible cultural heritage. 

4. Develop an electronic database that includes all the elements 

which have been collected about intangible cultural heritage. 

2) Community participation in the implementation of Omani 

inventories. 

3) The participation of the community included the following: 



A. Collecting information and data related to t he national inventory by 

a group of researchers and practitioners from various government 

and private agencies. 

B. Conducting interviews with practitioners of the elements of 

intangible cultural heritage in order to provide data about the 

element. 

C. Review of the collected data by a group of researchers, 

practitioners and interested people before entering the data in the 

f inal record. 

D. 
4) The methodology and the form of vocabulary inventories: 

The form of vocabulary of intangible cultural heritage was made 

through the methodology of UNESCO in making national inventories. 

This met hodology was mentioned in article 11 and article 12 of the 

International Convention for t he Safeguarding of 'Intangible Cultural 

Heritage'. The form of vocabulary included information about the item, 

its geographical scope, its carriers and its condition in terms of su rvival 

and continu ity. In addition to that, the form included names of carriers 

of the element, names of data collectors and pictures of the item, if 

possible. 

The researchers and participants in the process of preparing the 

national inventory have undergone train ing programs. These programs 

were in t he process of collecting data and information related to the 

form and the method of conducting interviews and filling in the data. 
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AI-Razfah AI-Hamasyah 

AI-Razfah AI-Hamasyah is one of the Omani arts which is practiced by many 

people of the society. Especially, people of the northern governorates of the 

Sultanate like North AI Batinah Governorate, AI Buraimi governorate, 

Musandam governorate and AI-Dhahirah governorate. lt's linked to the old 
celebration of victory and enthusiasm. lt's one of the arts that was exercised 

without using any musical instrument, but nowadays, drums, oud and other 

modern musical instruments have been added. 

AI-Razfah is held today in many social and national events. In performing AI­

Razfah, the participants line up in two rows facing one another. The number of 

performers in these rows exceeds 100 persons in some events. Then, a poet 

starts reciting improvisational poems and the performers repeat after him. AI­

Razfah is practiced by people from all walk of life, where old people are keen to 
practice it with young people and their young children. 
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Elements of Folk Arts 
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1No. Element name No. Element name No. Element name 
5.1 Alshabnia 5.27 Altaghrcoda 5.53 Alsahba 
5.2 Dan merbat 5.28 Alhilaw 5.54 Alavous 
5.3 Riwa 5.29 Alrazha 5.55 Alayala 
5.4 Sum a 5.30 Alramsaya 5.56 Alnadba 
5.5 Altabseel singine 5.31 Altareq 5.57 Alwaqee 
5.6 Altasseef sinrrinst: 5.32 Alazi 5.58 Baket 
5.7 Aldawasa sinlting 5.33 Alkawasa 5.59 Baraa 
5.8 Bedouin razfa 5.34 Almald 5.60 Bin abadi 
5.9 Alkarya singing 5.35 Almould 5.61 Debrart 
5.10 Swing singing 5.36 Almaydan 5.62 Raboba 
5.11 Konzek 5.37 Hambal of camels 5.63 Alrawah 
5.12 Liwa 5.38 Alwana 5.64 Zabazt 
5.13 Habban 5.39 Alwaylia 5.65 Sharh Dhofar 
5.14 Altahlola 5.40 Talweer 5.66 Negro voice -; 5.15 Ummbam 5.41 Tanjila 5.67 Lady drumming 
5.16 Bu zalaf 5.42 Bride procession 5.68 Aljedad sinain6! 
5.17 Altashahshoh 5.43 Tanboura 5.69 Lanzya 
5.18 i Altaymina 5.44 Mahwaka 5.70 Mahorab horses -5.19 Hambora 5.45 Alnana I s.7t Madar 
5.20 Kayda procession 5.46 Nairoz 5.72 Mesh er 
5.21 Sami 'een Sami 'een 5.47 Altasweet 5.73 Haboot 
5.22 Sharh altatbeeb 5.48 Alshobani 5.74 Heriaba 
5.23 i Sharh alwadi 5.49 Fishing shallas 5.75 Wali makbar 

·~ 
5.24 Merdad I 5.50 Ahmed alkabir I 5.76 Madima 
5.25 .1 Mazayfina 5.51 Altaweeb ! 5.77 Mekwara 
5.26 Mghayz 5.52 Aldan 
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Element Form 

l. Identification of Intangible Cultural Heritage 

• Name of the Element 

Bedouin razfa (alhamasiya) 

• Short title for the ICH element (Containing an indication of the field/fields of 
ICH that belongs to it /them): 

- Bedouin razfa (alhamasiya) is part of Omani traditional arts; 
- Bedouin razfa is practiced by Bedouins. It is also called razfa alhamasiya as it was 
practiced in the past during wars, enthusiasm and eulogy, or it is derived from the quick 
enthusiastic rhythm which was introduced to the performance later on. 

Alrazfa takes its name from the movements made by participants; it is said that a person 
"yarzef' which means that he is taking part in razfa performance. 

• Practitioners and communities concerned 

Razfa is practiced by popular traditional art troupes or singing troupes that are formed to 
perform razfa. 

• Geographical location and range of the element 

Razfa is practiced in the governorates of Al Dhahra, AI Buraimi, AI Batina, AI Wosta, 
Musandam and some other provinces in other govemorates. 

• Brief description of the element 

Razfa is widely known traditional musical performance in which rhythm instruments are 
not used and they are rather replaced by movements performed by men who wobble their 
heads as a regulator of singing tempo. Bedouin razfa is considered a type of stationary 
razhat alqasafi. Razfa is performed on different occasions, such as weddings, feasts, 
festivities, circumcisions, national events, reception of guests, in addition to its 
performance during leisure time at nightly chats. 

2. Element properties 



• Practitionersi perfonners of the element ofiCH (including names, sex, and 
occupational category ... etc) 

Razfa is performed by men standing in two facing rows. Poets dictate their poems to 
performers standing in the two rows. 

• Other participants whose jobs are linked to the element 

During razfa performance, ladies only watch men while doing their roles, in what is 
locally kno\\<n as "hijab". In the past, girls used to take part in the Bedouin razfa by 
waving their hair in front of rows. They locally called "na'ashaat". 

• Language/ languages that are used (in the element) 

Arabic language and local dialects of each govemorate are used. 

• Tangible elements associated with performance ofthe element (some tools/ 
equipment/garments/ spaces/ ritual tools (if any) 

During the performance, mean wear their daggers and mahazem, holding swords, rifles 
and sticks. 

• Other ICH elements associated with the element performance (if any) 

Wobbling heads of performers in the two rows are more noticeable than other movements 
they make as they nod their heads to the front and back while brandishing their sticks 
held in their right hands or they place them on their shoulders or the ground. They may 
also hit their feet to the ground. 
- Alyola is performed by participants who move between the two rows with their swords, 
daggers, sticks or rifles. 

Customary practices governing access process to the element or any of its aspects 

Razfa is performed according to recognized customs and traditions by masters of popular 
troupe; they include venues, invitations and different stages. 

• Methods of the conveying to the other members of the group 



Razfa is passed by one generation to another through actual practice and the participation 
in singing and movement performance by young people and children with elders who 
used to practice this art before. They recognize its details during parties and different 
events or through direct training of troupes formed to practice this art. 

• Communities I organizations I civil societies concerned 

Ministry of Heritage and Culture, Oman Center for Traditional Music, popular art 
troupes, singing troupes. 

3. Element ability to survive and sustainability 

• Threats to the performance of element among group/ groups concerned 

Death of old razfa practitioners; weak participation of youth; weak subsidy provided by 
authorities. 

4. Data: restrictions on them, and special authorizations 

• Group/ groups agreement and involvement in data collection: 

There is joint and effective cooperation among researchers and groups as they have 
contributed to data collection 

• Restrictions on the issue of access to data and data usage 

There are no restrictions on data and its use as part of popular customs and traditions at 
the level of troupes and individuals. There is some sort of coordination and administrative 
organization to receive it from official and private institutions. 

• Experienced people (narrators, providers of the information( (their names, status, 
and affiliation: 

Masters and members of popular art troupes in different govemorates of the Sultanate. 

Date and place of data collection: 

9/6/2013 

Communication, field participation 

-



5. References (if any) 

Intangible Cultural Heritage Vocabulary, Ministry of Heritage and Culture, 2011 
- Jumaa Bin Khalmis AI Shaidi, Modes of Folklore, Omani Music: Documentary 
Descriptive Study, Oman Center for Traditional Music, Ministry of Informaton, 1429 
AH, 2008. 
- Mohamed Bin Hamad Al Masrori et al: On Omani Popu1ar Poetry, outcome of seminar 
held by the Literary Forum on 18 -19 /1424 AH corresponding to 15 and 16 September 
2003, edition I, 2004. 

• Audio visual materials, recordings, etc ) in archives, museums and private 
collections (if any) 

They are found as part of several projects, contests and programs at Oman Center for 
Traditional .Music, Ministry of Heritage and Culture, Ministry of Information, General 
Radio & TV Authority, Muscat Municipality (Muscat Festival) 

• Evidence of Community/ communities consent and groups to (a) the element 
inventory (b) their agreement to provide the information to the inventory. 

They are found as part of several projects, contests and programs at Oman Center for 
Traditional Music, Ministry of Heritage and Culture, Ministry of Information, General 
Radio & TV Authority, Muscat Municipality (Muscat Festival) 

6. Data about inventory process 

Mubarak Bin Musallam Al Salti 

9i612013 

- ~1inistry ofNational Heritage and Culture: Inherited Modes ofOmani Folklore, Popular 
Arts Series, part 2, edition 1, May 1991. 
- Mohanted Bin Jumaa AI Ghilani: Sea and Desert Chants, Oman Press, edition 4, 2009. 
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