QADRENNIAL PERIODIC REPORTS ON MEASURES TO PROTECT AND
PROMOTE THE DIVERSITY OF CULTURAL EXPRESSIONS.



Surmmary CUBA

The line followed by the Cuban Revolutionary Government, since 1959, is the result of a historical contnuily,
based on a national thinking ror independence. The main princples of the natonal project are (o legitinmize
1Is sovereignly, the economic progress, social justice and the participation of the people. in the Cubar social
model, culture Is an Irreplaceable instrument o pass on the ethical and aesthetc values which iavor the
human growth and the gualty of life in a context of a naiional and intermational projection or arts and
culture as a more humanized act of creation.

For Cuba, culture takes on responsibility in favor of diversity and the attention (o the needs while supporing
the self-aetermination of iaenity, he cultural rights and the national values, the salfeguard of our identity,
against foreign challenges and trends, assuming cultural aiversity in accoraance with the State policy. \While
(aking this inNto account as well as the imporiance culture has for the promotion of the natonal identity,
strategies are outined (o guarantee ther viabilty and Strengthening, Within a ramework of respect the
attention to and developrment of all artistic manilestalions through aiiierent processes such as identincation,
documentation, research), preservation, Prolection and revitalzaion.

During these last four years, Important actions have conunued to be implemented (o reach the cultural and
anerse education among Cubarns. The cultural policy plays a requialory role while  includaing several social
actors as part of a systerm thus reaifirming the right, in conformity with the jetter of the 2005 Covention,
Cuban citizens have (o lake part in the cultural processes, logether with the instituiions, arists and creators in
the socioculiural actions carried out in the neighborhoods and commurnities as Well as the participatior i
the artististic and liierary créeation and aooraisal

The final objective of the Cubar sociocultural project has always beer, particuiarly arer the signing or the
2005 Covention, (o upgrade the qualty of life and the weliare of the popuiation, the development of the
sociely, the defense and promotion of anersity on the principle of respect to all culiures and the cultural
Work for the development of arts and the individuals as the core of development, the socialization of all those
groups and individuals who are reserves of iaeniity, the popular and traditional culture, the artistic and
neerary creation as well as of the whole national and internacional heritage.

Sigriicant examples of the implementation of the 2005 Convention and of the actions taken to consolidate
the Cuban cultural policy were the inception of the National Commission of Intangible Heritage and of the
Subcommission of Cultural Diversity made up by represeniatives of governmental entties and the civil
SOc/ely; the altention (o and, In a great exient, the strengthening, given the dificulies we are 1acing, of the 2
091 basic cultural instirutions set up in the 169 municipaliies of the country/, the increase of the promotion
of the arusuc and hiterary appraisal tought by more than 2 000 arts instructors all along the country, the
proauction of “FPunto de Fartida” [“Starting Foint”). an educainonal program proauced by the Cubar
relevision, wWith a week programiming cycle for more than a year on Intangible Heriiage and the Africarn
traaions in Cuba as well as other cultures.

n the last four years the Cuban cultural policy has been improved measures were adopted Which
contributed o widen the interaction of culture and he socioeconomic development of the country,
encouraging the civil sociely and the widest involvement of the different actors of the Sociely as intelectuars,
creators, professional arises and others. Likewise the reiations with the National Syierm of Eaucation,
television, radio and press were decpened. Work was also made lowards the preservation, aevelopment
and protection of the socioculiural heriiage and the search and use of suitable technological alernaives in
order (o faciiiace the cultural processes. 1he developrment of a creative and participalory cultural iife and the
Dluralist management of diversity have been secured. The incentive for the artistc and hterary creatiorn,
emphasizing the national and intermational Promotion Was encouraged as Well as the effective participatiorn
of the popuiation in s cultural development bringing aboul the establishment of active and critical
auadiences, cultural research, development and Communication Were fostered; quanty ofr the traning and the
upgrading of the specialhzed techrical sialt of all the siart of the system, particuiarly the management, were
systematically improved and the Cultural-economic relation systerm was developed and widened. There has

' 19 houses of culture, 391 libraries, 106 galleries, 255 musums, 374 movies, 189 video halls, 375 book stories and 59 theaters, a musical band, theater group
and choir groups
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been a strengihening of the production and viewing of programs through “University for All” (televisior)
and also the creation of the "Educanonal” and “Multivision” TV channels, something that brought about ihe
upgrading or the cultural level of boith the students of the national plan of education as well as of the civil
sociely all together while providing the people an educational and cultural formal and  informal
Lrograrmning wWhich covered throughout Jts duration very diverse (opics, Cubarn ones and from difierent
cultures in the worid, thus 1avoring the spreading and undersianding of the cultural diversity.

All the aforermeniioned and the detailed information in the REport and its Annexes hias not beern easy (o 1l
by an underdeveloped country With a Serious economic Siuation iniensified by the inhumear econormic,
political and cultural blockade it has endured for more than ity years. Cuba has laced big challenges it has
LOSILIVEl met thanks Lo the political will of the Government and the Cubar people.

The globalizing situation that prevails in this world we are living today which hugely atfects culture is the
main challenge for the coming years.

1. General Information

a) Name of the Party
CUBA
b) Ratification date
2007

c) Ratification Processes (parliamentary process, for instance)

d) Total Contribution to FIDC (to date)

e) Organization(s) or body (bodies) responsible for the preparation of the report
Ministry of Culture

f) Contact oficially appointed

Ma. Josefa Vilaboy Morales, Chief Specialist, International Relations Division.

g) Date of preparation of the report

__Starting preparation on November 2011 Preparation: January2nd — March 20th, 2012

h) Name of the person (s) in charge of signing the report

Fernando Rojas, Deputy Minister, Ministry of Culture of Cuba

i) Description of the consultation process established for the preparation of the report and name of the
representative (s) of the organizations of the civil society who have made contributions

The consultation begarn by providing information (o all cultural governmenial nstitutons, the National
Foundanons,  the National Non-Governmenial  Orgarnizaions  and the national  representatives  of
nternacional Non-Governmenial Organizations as well as other — governmental boaies (Ministry of
Education, the Statistics National Orfice. Ministry of Science and 1Technology) and orgarnizations whose wWork,
framework and scope are related with the Convention’s cultural matters.

Among the orgarizations of the civil society that have been consulted are the Antornio Ndriez Jiméenez
Foundation, of marn and nature, the Foundation of the New Latin American  Cinema, the Fernando Ortz
Foundation, the Association of Wiriters and Ariists of Cuba, the Hermanos Salz Association, the Ludwig
Foundation, and others.




2. Actions

The Parties should provide information on the policies and measures adopted to protect and promote
the diversity of the cultural expressions in their respective territories (at national, regional or local
levels) as well as internationally (transregional or transnational, among others).

The information submitted in this section of the report should include the following topics: i) cultural
measures and policies; ii) international cooperation; iii) integration of culture in the sustainable
development policies; iv) protection of endangered cultural expressions.

Key questions: For each topic, the Parties should answer, insofar as they are able, the following
questions?:

a) Which are the main objectives of the policy or measure adopted? When such policy or measure
was adopted?

b) How it has been implemented? Which public body (is) or bodies (are) responsible for its
implementation and what resources would be used for such purpose?

¢) What challenges have been identified in the implementation of such measure?

d) What has been the effect or impact of the policy or measure adopted? ¢Which indicators have
been taken into consideration to reach this conclusion?

2.1 Cultural policies and measures

The objective of this section is to account for the cultural policies and the measures in force to
encourage the promotion of the diversity of the cultural expressions in the different stages of creation,
production, distribution, spreading and involvement/enjoyment. These can be measures to promote
creativity, the adequate framework for producers and distributors as well as to guarantee that the
general audience has access to the different cultural expressions. These can be regulating or
legislative measures as actions or as programs, institutional or financial measures. Their objective
could be to face special circumstances or to respond to the needs of certain people (for example,
women, the youth) or groups (for example, persons belonging to minorities or the indigenous people)
as creators, producers and distributors of cultural expressions. For further information on the
measures that should be notified, see Article 6, Rights of the Parties at national level, and the
practical guidelines adopted for Article 7 on the measures towards the promotion of cultural
expressions.

Repply of the Parties

a) Just since 1959 measures begarn (o be (aken o upgrade the national culture as a whole. An exarmple or
a measure of excellence and political will was the Literacy Campaign, carred out in 1961 throughtout
the country which made the iieracy rate to be dicreased (o almaost cero.

The cultural policy of the Republic of Cuba, characterized by the pernmanent interculitral dialogue,

recognizes the true cultural development and the social unity on the basis of a quaniiative and
qualtative increase of the level of participaiion of the people, Without ary Iimiation or discrinmination in
the cultural ife of the country, while Setting Lo the potentials for creation and the acive participation or
the popuiation and 1acimating Its access Lo the highest levels of the universal culture and the respect (o
the most sacred aspirations of mar,  the provision of cultural services (o the people and the cultural
aevelopment in the rural areas and the disadvantaged territories of the country.

During this period the Cuban cultural policy has been strengthened and wWidened, a measure akern by
the country for many years including ail arts manitestations while being complemented to each other;
the mass media [the press, television, radio, and others), most of the ministries and Natonal entiies gver
the relation of their working objectives with the process of the cultural aevelopment of the country, the
stuaent, youth, women, children and other organizations and associations.  1he eaucational and cultural
systerm was improved by seting up two TV channels thus encouraging the daemaocratization and
aynamics of culture. establishing the right to take part in the culiural ife and the ernjoyment or the

2 Questions proposed by the Committee in its third regular meeting, held in December 2009.



b)

o

benelits of the scieninc and technological progress. At the beginning of the 1990s, Cuba adopled the
policy of the «len basic cultural instiutionsss, something which meant a resh impeis (o he
qgovernmental requiations so as to boost the involvement at provincial and municipal levels o multiply a
whole network of insttutions yp (o the social basis but which did not necessarily, and not always
respond (o the interests, raditions and customs of many urbarn or rural Communites.

Another aspect in conformity with the 2005 Conventon which we worked on and was enriched during
this period is the Working projects, for the studies orn gender, 1amily, domestc and public violence, social
Justice. collaboration, solidarity, freedorm of womern, delense of the individual and collective rights,
reorganization of the community Work, culture economy, market studles, the scientific and technological
aevelopment for the benelit of the cultural processes and services, among others. Al these projects and
programs were made by both governmental institutions and non- governmenial organizations’. Al of
them can be consulted at the instituiions and in most of the cases the results were published

The Cuban cultural policy has always been orienied, and implemented dunng this period. (o the
Lromotion of a culture of rights; lowards the leqitimization of spaces which contribute (o strengithen the
lraditions, customs and culiural practices of Cuba as such, based on difterent origins (mainly African,
Chinese. Arabic, €lc) (o develop alfinmaive actions (hat hejp (o strengthen the idenity values of the
Alrican culture in the Cubarn culture and its knowledge, (o contribute (o elminate racial prejudice.

‘The communication between the arlists and writers and the people. through the cultural insttuions
and their promoters, [has been] ... a permanent principle in the implernentaiion of the cultural policy;
[aciiatea] armong other processes, by the cultural programming””

Regarding e cullural legisiaiion, — before the period being reporied on, there were aready legal
Lrovisions for protection, as the Law No. I, Law of Frotecton of the Cultural Herilage, dated August 4,
1977 the Decree No. 118, Rules and Regulations for the implementaion of Law No. I, the Law No.Z
Law of Natonal and Local Monuments, dated August 4, 1977, and the Decree No.55 for the
implementation of Law No.. In 2009 on August 1, the National Assembly of the FPeople’s Power passed
the law No 106 of the Natonal System of Museums of the Republic of  Cuba, which esiablishes the
organization of the Cuban museums as a mechanisim of cultural integration and promotion aimed at
achieving the protection, — consernvanon and spreading of the Nation's culiural hermage. as well as
contributinNg to the formation of patrioic, ethical and aesthenc values within he population wiie
establishing the ways of creation and elmination of these Instiutons in the national lermrtory. In the year
2070, the Council of State passed the Decree-Llaw No 271, aimed at Setting up the  princples and
fundamenial bases (o rule the activity of the libraries of the Cuban State. hius strengthening the role
played by the hibraries i the [iiiment of the citizen'’s constituiional right (o access o eaucatior, history,
culture and sciences on all their manifestations, as well as to requiate the tasks of the Jose Marti National
Library of Cuba. The Coordinating Group of Coopéerated Work was set up by virtue of this Decree-Law
N order to establish and control the library’s policies of the Nation, the development of collaboratiorn
strategies, as well as the promotion and progress of prograrms, initiaiives and agreements of exchange or
information, 1Geas, SENVICes, resources and specialzed knowledge.

The cultural work is supporied by the work of the social actors [Cultural promolters) as a cooramnaing
element, amnamizing the socioculiural processes, for being a creative agent prodaducing changes in the
communiies, With an attitude of service and openness (o the new knowledge, promaoles arts, with direct
res With the Specialists, arts nstructors, artsts, Crealors, professionals, bodies and orgarnizations, for the
aevelopment of activives aimed at enrnching the culiural scope and the qualty of iife of the people,
WhiIch imakes the work for the cultural diversity to become the dynarmizing key of aevelopment.

The main actors for the impleniation of this policy have been the Siate with the universe of s
qgovernmential instiiuiions, the authoriies at the daiferent governmernial levels, the local communites, the
Ministry of Culture and its institutional system and the Cubarn cvil SOCiely in general. In order to get the

3 Juan Marinello Cuban Institute of Cultural Research, Martin Luther King Memorial Center, Higher Institute of Arts, National Center for Cultural Upgrading,
Cuban Music Research Cente, National Center of Museological Restoration and Conservations, Decima Ibero-American Center , National Center of Popular
Music, Pablo de la Torriente Brau Center and others.
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nighest efectiveness in the execution of such policy, there have always beern mechanisms of alliance
among the aforementioned actors.

An important player in the implemeniation and assessment of the Cuban cultural policy and the
nercultural dialogue has been the Cubarn cvil Sociely, Which gathers creators of different cultural
manifesiations. The Association of Wiriters and Artists of Cuba (UNEAC), the Hermanos Saiz Association
(AHS) and the Cubarn Association of Artist Astisans (ACAA) are the most sigrificant ones among the
EXISUNG Orgarizations wWhich a joint work has been carried out with. Besides the atoremenioned NGOs,
there are others gathering experts and specialsts of the aifferent artistic manifesiations which equally
WOrk On projects and Specific initiaiives that are complementary (o the national programs developed by
the cultural governimential enaies.  Likewise regarding the implementaiion of the Cubar cultural policy,
there are  excellent working and mutual SUppOrt relations With various national foundations, being the
most outstanding ones the Fermando Ortiz Foundation, the Nature and Marn Foundation,  the Martrn
Luther King Center; the YORUBA National Association, and others.

During this period we also contnued o the Seting Lo of SIanamng Committees and programs wWilh a
collegial criterium.  As an example of it and with the main purpose of achieving the interculiural
dialogue. the National Commission of intangible Heritage was Set up (o gather the governmenial
nsurunons and the civil society wihich have this issue as their social object also the Sub-commission of
Cultural Diversity was established (o promole. plan, (ake care of and follow-up the work made by the
anierent institutions and orgarizations, the work of the Culture-Tourisim Commission was strengihened.

The National System of Arustic Eaucation which, logether with the academic and specialized traning,
promoles and preserves the intercultural dialogue, was, aurnng this péeriod, the promoter for the
implementation of the cultural policy, and at the same time the receiver of Its programs, projects, elc,
contributing and being the benéeticiary of the network of 64 schools all along the country dedicaléed to
the professional training or artits and culture SpECIalsts (equivalent (o higher secondary School), and the
Higher Institute of Arts, which leads and implements the plans for oblaining the corresponding degree,
mostly by professional training graauales.

There were big challenges for the implemeniation of the Cuban culiural policy, among hem, the
objective to achieve a prioriized attention to the childrern and youth amidst the current world economic
situation which Cuba s not alien (o, 1o achieve integralion among all the social actors and agents Wit
the purpose that their benelits contribute to an equal, sustamnable development that the culitral work is
nNaerstood and made as a development Process, to extend the cultural Services to the mountain, Isolated
and disadvantaged areas; (o recogrize the values of the traditional populiar CUlLre: 1o introaduce new
(eChnologies in the processes of artstic and literary creation and aporaisal and (o strengthen the culiure
econonny.

The impact of the Cuban cultural policy and the measures (aken for s correct and ruiliul
implermentation is due (o, among other issues, the 1act of meeting the alforementioned challenges, the
dynamization of the tradional popular culure  the  creation  and  projection of a  nanonal
anemarography and the increase of audiovisual materials, 1he people’s access (o and participalion i
culture as an audience and as paricpants, (he prioritized attention (o the children and youih, a bigger
iniegration with the bodies and orgarizations in the aitention (o prioritized and special programs, the
increasing publishing movement and a bigger reading promaolion, the high artistic level in fine arts
music, dance, theater and literature: the work on the preservation, prolection and socialization of the
@angible and intangible heritage, the aefense and promotion of the culiural diversity based on he
respect to the national and international culture and tradiiors.

The indicators taken into consideration, beng similar ones auring he whole period are:

Besides the intelectual and créealive assessment some of the indicators considered (o achieve the
evaluation of the implementanon were: the institutional capacity for the development of rélations with
the creators the correct implementation and updating of the Copyright Law, use of the registries and
nventories of the creators as an instrument of the cultural policy, the condiion of the preservation of the
sies, monuments )y heriage objects of the territories, updatng of the museological plans and the
museographic projects; the rescue and salfeguard of the identty values which are present in the
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EXDIessIons of the tradjitional popular culture: the guaraniee of the presence of the tradiional popular
culture in the cultural programiming and in the mass media, the  establishment of the community as the
main space or the cultural programiming and Wwith the active participation of the artists and writers of the
erritories; the guaraniee of the quanty of the cultural and artstic offer and: the assessment or the arlistic
prioniies or hierarchies for 1ts programming and promaonorn, number of activiies carred out and of
DOACpants per every cultural maniesiation and service the presence of amateur artists and — arts
INStructors in the programiming of the ermitory, predoninance of the maost authentic vaiues of Cubar arts
and culture in the programming of the insttutions and communities, the coninuity and coherence or
the curricuia of the different levels of arlistic teaching and he improvement of its guaity and rigour with
the participation of the artists and intelectuals of reference:

2.2 International cooperation and preferential treatment

The purpose of this section is to report on the measures to facilitate the international cooperation in
general and on those which give a preferential treatment to the artists and cultural professionals as
well as to the cultural assets and services of the developing countries. They are measures to
establish a legal, institutional or financial framework , support activities to the policies and programs
which: - support the movement of the artists and cultural professionals to and from abroad; -
guarantee a bigger access to the market for the ditribution of the cultural assets and services of the
developing countries in virtue of specific agreements; - strengthen the independent cultural industries
with aimed at contributing to the economic growth, the reduction of poverty and sustainable
development; - seek to develop the institutional and management capacities through the international
cultural exchange and associations between the networks and the organizations of the civil society.

The Parties, in particular the developed countries, will indicate separately the actions taken to favor
the preferential treatment to developing countries.

The developing countries will carefully individualize their specific priorities, needs and interests
regarding the protection and promotion of the diversity of cultural expressions and will report on their
practical plan of action so as to optimize the internacional cooperation.

For further information on the types of measures to be notified, see the practical indications adopted
in the framework of Articles 14 and 16.

Repply of the Parties

a)  Kefering to the internacional cooperation, it s always i conformity with agreements betweern the
Miristries of Culture of Cuba and of other countries, having signed forty one of them in the yers 2009-
20117, as well as between national insticutions and with international bodies, as UNICEF, under whose
program work has been done in the project for publicizing the rights of children and adolescents whose
main objective has been and Is the upgrading of knowledge of the Cubarn children and the Cubar
population in general of the internacional instruments reiaive (o the protection of childhood and
adolescents.

Regaraing the prefereniial treatment (o artists, a fundamental aspect in the Cubarn cultural polcy, it was
aopled dunng this period wWith the recognition of the freedorm of creation and aristc vanguards in he
anterent manifesiations; bringing about the permanent dialogue among creators and their effective
poarticpaiion 0 the instiuiional decisions,  fostering  akso  a  cultural environment  authentically
emancipanng, In Which the best artistic and literary proauctions of Cuba and the world become the
most promolted and demanded ones by the popuiation, developing the promimence. creativity and
actve partcipalion of the communities, in the implementation of thelr SOCIOCUNLral processes, 1avoring
the spaces for the communication and information, the diglogue and reflection between the cultural
INSTIUIONS and he créators in close relation with the INational Association of Writers and Artists of Cuba
and the Hermanos Salz Association, gving participation (O the specialized critics in the mass media
reqgardaing the diiferent arts expressions, ieraiure and (opics related o the Cubarn and universal culture,

° See Annex.



and; InNcreasing the presence of Wilters and INelectuales in the mass media and, increasing the Cubarn
DIESENCE I INternational artisic, social and cultural events.

It Was also taken into account the Working conanions of the artists, including the disablea, whom the
Cuban cultural system guaraniees the 1l employment of humaearn resources.

It Is outstanding (o mention here the “‘Mision Cultural Corazon Adentro’, which formally begar orn April
26, 2008 in Caracas with the purpose of (aking (o the disadvantaged areas the arts aopraisal in iis
anerse maniesiaiions. Four years arer, there are almaost 1250 cooperants in different \Venezueiarn cies.

The implementaion of the cultural policy has beern maritested anndally (during the four year period)
with the awarding of national prizes, namely.  the National Frize “Live Memory’, through which arn
oulIstanding wWork Is recogrized in the rescue and preservation of - manifesiations or genders of the
lradiional popular heritiage, given by the Cuban Instiute of Cultural Researchy, the Natonal Frize of
Community Culture’, given (o people, groups, INSUUtions and locantes, whose wWork is, exceptionally,
ouIsIanama in the study, promolon and preservation of the traditional popuiar culture and has an
Impact in the formation of cultural values of many generanons, given by the National Council of Houses
of Culture.

Most of the members of the “Mision Cultural Corazon Adentro’, are arts instructors who Work in different
Venezuelan states with a high impact in the development of workshops of artsic appraisal and
COMMUNIty actions in aiiierent  marnifesiations [dance. music, hne arts, performing arts and literature) a
work reinforced with the artstuc brigades of circus, theatre and music and other highly guaniied
specialsts who determine the methodological work. — The members of the Mission e in the
communities and work together with the community structures.  The resulls are obvious and the mission
EnJoys great PEoDIE’s sLppOort:

There are rmany other projects of cooperation developed in the last five years, namely:  brasi-Cuba
Entertainment Development Froject Collaboration Froject of "Recovery of Movies” with the Andalucia
Board Foor Cinerna intermational Festival project of artistic education in Hait, in wWhich professors (4 or
5) teach courses in Jacmel School.  Frecisely in Hait, cultural projects have also been carried out as the
Marta Machado Cultural Brigade”, which, headed by the outstanding Cubarn painier Alexis Leyva
(Kcho), gathered artists of all arts marnifesiations, and ook culture and love (o the Hawan people
immediacely arter the ocurrente of the earthquake in 2010, In different occassions and activines, CUbar
professional and amateur artists have particjpated.

In the implementation of international cooperation no dificuliies have been iaentlied and the biggest
challenge /s to strengthen and extend 1t wWihich Is sometmes limited due o economic reasors.
Regarding the preferential treatrment, the 1ull accomplishiment of the Cubar legisiation has been Iuliilled.

The impact has been very positive in all cases. In respect of the preferendal treatrment we have have the
recognition of both the artsts and creators themselves, as well as that of the  non-governmential
organizations they belong to. As to intermational cooperation is concerned, there has been likewise a
ravorable and grateful opinion on the part of the authorities and artists of the countries with wihich it has
been established, as well as the national and internacional press media.

2.3 Integration of culture in the policies of sustainable development

The objective of this section is to report on the actions to incorporate culture as a strategic element in
the development policies and in the assistance programs at all levels (local, national, regional and
international) and to indicate the way these actions are related to the human development objectives,
particularly poverty reduction.

It is understood that the policies of sustainable development should be drawn up, adopted and
implemented together with the relevant authorities responsible for the economy, environment, social
issues and culture. The actions reported in this section shuld take into account this interdependence.

For further information on the type of actions to be notified, see the practical guidelines adopted in
Article 13, Integration of culture in the sustainable development.



Besides the aforementioned actions, the Parties should explain, if possible, what indicators have
been adopted in their countries to evaluate the role and impact of culture in the programs and policies
of sustainable development.

Repply by the Parties
Please answer the key questions a) — d) abovementioned.

a) 7he socialist model of the Cuban socioeconomic development with its essential hurmarnist sernse of equity
and equal opporiunities, set the basis for the environmenial work in Cuba and the susitanable
development policy implermented since 1959 Among its main objectives has been the integral
improvement of the social weliare levels heavily loaded with cultural work,  having culiure become a
necessary assel, a service which provides a double condition: productive and consuming, being the
popuiation the maost important and valuable resource of the whole nation. Cuba complies with the
Millennium Goals, directed (o create. both nationally and internationally, a suiable envirornment for
aevelopment, (aking as guidelnes the susianability of the people in the production of material and social
qgoods, promotng equily, equally of sex,  and the integration among ail social actors and change
agents, so their benelits contribute (o a iai, sustainable developmernt.

The eaucational revolution which started with the literacy campalgn (o date, has allowed that Cuba has
oday more than a milion university graauates, wWhich, together with the political decision o set up
Important research centers, from the lirst five year period of the 1960s and the decisive university reform,
allowed the country (o acguire and Increase the saentiic knowledage in various strategic fields of the
country. Among these knowledge are our natural resources Which are a rundamental part of our history
and culture.

The Ministry of Culture of Cuba and its network of cultural insaeutions has prioritized 1or mary years,
Within 1ts social responsibility,  the consoliaation of the cultural aversity which has been materiahzad — as
ndicated above- by creatng the National Commission (o Safeguard the Intangible Cultural Hemage.
[Resoluton No. 126 dated December 15 2004) of the Ministry of Culture: with the main purpose of
aesigning the policy refernng (o the care. preservation, promotion and prolection of the intangible
Cultural Heritage, based orn a mullidisciphnary aoproach.

The National Council of Houses of Culture in Its Work (o safeguard the cultural heritage, so jar called
«unmaterial or «niangibles, but undoubtedly e’ has improved, with the assistance or the sistemaiic
Work of the cultural agents as arts iNstuctors, Cultural promolers, Specialsts and researchers,  Certain
concepiual aoproaches and scope of the “Convenion” isell, speciically in the care of the live Cultural
Heritage, given by the identification, promotion, researcl), presenvation and promotion of the expressions
and manifesiations generated by inaniauals, groups, Iamiles and communiiies wihich béear the Cubarn
cunure.

b) Such policy has been conaucted for many years and, therefore in the last four years in il
correspondence and coordination Wit the ministries of Science. Technology and Environmert
Eaucation, Higher Education, the Ministry of Tourism, among others, as well as the Antonio Nuariez
Jimenez Foundation of Nature and Marn.

IIs implentation has been adapled (o the popuialion Sector in its WIdest Vvision, since the tradiional
knowledge. culture and customs vary accoraing to the work developed and the locations where they
e [mountains, swamps, fishing towrns, elc). elements which have been present in the physical
organization and the economic development planing of the country.

N JEs implementation a strong Work of information, Social Communication and environmental eaucation
has been carrned out which, in the last few years, has been improved at local level towards an integral
development

Since 1997, in Cuba there is the Law no.81 on environment highly imporiant for the aevelopment of
the country, and from that same date. (he natonal environmental strateqy, vpdated in 2071, where the
cultural element and others that equally support such stateqy, are included in the programmalic
aocuments.
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The deepest content of the cultural globalization lies on the cultural igenity wihich is the center of the
cultural dimension of the sustainable development. Being that way, it could be stated that the cultural
globalization esentally represents the way that the Inks or urnity and aiversity in diiferent space and ome
INLEICONNECtions are SEeL I 1S rst aimension It INCIUAEs terriornes, Nations, reqions, coninents up Lo e
Universe and the second aspect envisages the elements of the past, the present and Its merger.

The integration of culture in the development policies leads (o big challenges (aking mnio consideration
the world economic crisis and the requernments and needs of the developing countries.

Cuba recogrizes the suategic vale of culture for the economy and iis contribution (o the
understanding and decpening orf the econormic growth and the social development.  For this and for
the political will of the Cubarn government, work will continue (o upgrade the development of our
country, where culture is included as an impaoriant cormponernt.

The new challenges posed by the sustainable development (o our country are marniested in diferent
aspects with a much more anthropological vision of such phenomenda, [aking into account the social
and historical context where a new era is prioniized, where the link between cultural diversity and
sustainable development is givern maost Importance.

The basis of development sustainability then lies on the identification of a whole variely of possible social
nlerreatons between men and Its natural environment and the selection of those which are life-
supportng ones. This means that the cultural aimension in the social aevelopment shouid have man as
IS Lop objective by creating the conanions (o magnily his existence instead of limiting it 1his s the same
as- using Marx 's and Engels ‘words—creating. A society where the free aevelopment of each person will
be the basic condaiion of developrment of everyone”.

For Cuba, the cultural igentity is part of the basis of the sustainable aevelopment, and this, in turr, 1s part
of the aspects which categorizes the cultural globalization, then its inks could be envisaged as. the

Junction of cultural iaentities of different types where unity and danversity are set. Unity in a perspective of
UnIVErsality with the universalist princples and diversity (aking into account the upholding of ceriain
ways of national iaentity. Here the socialization of the universal cultural values is implicic on the basis or
the intersection of the global and the local aspects, the idenity levels, their evolution and the new ways
of emergence and hybriaation which are lypical of the comprenhensive culiural aevelopment.

The depest content of the the culiural globalization hes on the cultural iaenity Which is the core of of the
cultural aimension of the sustainable development. Being that way, it could be siated that the cultural
globalization esentally represents the way that the Iinks of urity and aiversity in different space and tme
INLEICONNECtIoNS are SEeL I 1S Trst aimension It INCIUAES [erritornes, Nations, reqions, Contnents up Lo hie
Univese and the second aspect envisages the elements of the past. the present and its merger.

As a adeveloping country under a blockade, it is very dilicillt (o have a /ol of resources however variants
are being analyzed (o contribute (o the development of projects and programs in the country.

The impact of the policy and the actions or measures (aken in this field have been imporiant and
beneficial for the development of the country, process in Which, during the iast four years, the cultural
Work s implicit: A rundamental indicator of he atorementioned could be seern in the analysis by he
population of the Froject of the Economic Guidelines on which there was a high nurmber of proposals
that were taker into account in the country’s Economic Fian.

An example of the impact of the cultural policy in the economic development during this perod was the
creation and projection or a natonal anematography, he  extension of and aiention (o the cultural
services (o the mountain, isolated and disadvaniaged areas, more iniegration with bodies and
organizations In the aiention (o prioritized and Special programs, an increasing publisting movemernt
further promotion of reading through the international Book Fair, (held annually), the Book Festival in
the Mounitains and a sustaimed Work or books as an enteriamment the Lpgrading of the artistic level i
fine arts, music, aance and perforning arts and herature, the improvement of the work in the
conservation, protection and socialization of the tangible and intangible herage. and the introauction
of new technologies in the processes of artistic and literary creation.
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2.4 Protecting the endangered cultural expressions

The objective of this section is to report on the public policies, measures adopted and activities
carried out by the Parties to protect the cultural expressions which have been declared to be
endangered. This is considered to be the case only if the Party has identified a special situation in
conformity with paragraph 2 of Article 8 of the Convention.

For further information on the type of actions to be notified, see the practical guidelines adopted in
Articles 8 and 17 on the measures to protect the endangered cultural expressions which require an
urgent safeguard measure.

Repply of the Parties

Please respond to the key questions a) — d) indicated above.

a)  Cubais a country rich in cultural raditions, where a wide variely of culiural expressions are combined,
with a very well aefined level of popuiarnty and public acceptance. The traditional comparsas (dancing
groyps in carnival time in Cuba) are still in 1ashion, as Well as their compeitions, the parrandas [particuiar
uaanional 1estvites in some lowrns of the the country), musical genders as the taditional trova, the sor,
the rumba, the punto guayiro (peasant’s musical gender), the iarmer’s traditions and dance. he popuiar
cranworks, the Cuban way of getting dressed, the food habits, the Alrocubar, Chinese. Sparish and
Arabic traditions, which are the maost sigrificant ones, ahnough there are other cultural influences in our
identity.

n general tenms, in the Cuban culture there are no cultural expressions being deciared (o be
endangered. Nevertheless, there are prograrms Which cover the conservation, Salegard and presenvation
Of sUCh expressiorns.

n the case of Cuba, the Natonal Council of Cultural Heritage and the National Council of Houses of
Culture are the two govermnmential Instituiions which see to, follow Up and are the respornsible ones for
the implementation of the relevant measures.

D) The National Council of Cultural Heriiage s the institution which governs the Cuban cultural heritage
while the National Council of Houses of Culture and ts insaiutional System monitors and lakes care of
the traditional cultural expressions and marniesiations, encouragng all those socdial practices are kept
anve in our culture. either by persors, groups or Communiies.

Despite what has been expressed 1 paragraph &, regarding the 1act that there are no cultural
EXDIessIoNs endangered, because of their mporiance for the fosternng of the national 1Identity,  Sualeqgies
are outhined to guarantee their viability and Strengthening, (aking as a main element their mutlal respect
and care through the aevelopment of different processes as Identification, documentation, research),
DIEeSer/ation, protection, promolon and reviialzation, where wide partcipation s given for the new
generation learn about and get closer to these values.

n the case of the Groups Fossessing the Knowiedage of the Cuban Culture, a fundamental premise in the
DIESer/ation or our identity vallues 1or (he generational cCultral transmimision, the necessary actions have
been taken for the attention (o individuals, 1amiies, groups, and communives bearing the Cubarn culiure
and the tradiional and popuiar culture with the purnpose of protecting and promoting their values and
EXDIessIons In diiferent ways.

C)  The biggest challenge (o identify and implement the strateqy during this period has been a sigrimicant
aeterioration as a consequence or material hardshijps, above all of musical instruments and cuUstomes,
ndispensable elements 1or its presenvation, promaoiion and Conservation, the insumicient undersianding
and sensiavity that still exist about the real place the actors and decision makers in (he - teriories occupy
N our culture: st for mary of our SPECINSIS (he academicist aining Is Keot (o the detriment of the work
n=sitL; sometmes, the use of some promaotional and tourist spaces where the traditional elements are
110t Properiy [akern into accournt, exc.
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d) In spite of the difficuliies that have been laced, the strategies outlined have contributed (o ypgrade the
knowiledge and raoprochement (o the values of the cultural expressions as a whole proving the
rapprochment of chiidren and youth as well as of the population of the territores (o he arts promotng
the traditional genders.

It should be added (o the positve effects which can continue (o be improved, the greal work made by
the experts of both institutions and the Juan Marinello Cubarn Institute of Cultural Research, for the
arawing or the Ethnogralic Atlas whose publication Spreads and promaotes various social practices, ihe
recognition of different commurnities as a result of the infiuence of various cultures for centuries, corming
from all piaces and conanents of the world. Also, as it was indicated before.  the setting up of the
National Commission of Iniangible Heritage and the Subcommission of Cultural Diversity.
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3. Awareness and participation of the civil society

The Parties have recognized the fundamental role played by the civil society in the protection and
promotion of the diversity of cultural expressions and have committed themselves to promote their
active involvement in the activites aimed at reaching the goals of the Convention.

The objective of this section is to report on the efforts made by the Parties to achieve the participation
of the civil society in their activities and on the resourses they use to guarantee such participation, as
well as on the results obtained.

The Parties should provide information on the measures adopted to achieve the participation of the
civil society in their activities so as to:

- promote the goals of the Convention through sensibilization campaigns and other activities;

- collect data an to recount the activities aimed at communicating and exchanging information on the
measures for the protection and promotion of the diversity of the cultural expressions in the territories
as such and at the international level;

- outline the cultural policies which envisage the locations where their ideas can be heard and
debated;

- implement the practical orientations.
The civil society can provide information on the activities it has carried out such as:

- to promote the objectives and principles of the Convention in their respective territories and
international fora;

- to promote the ratification of the Convention and its impleentation by the governments;
- to express the concerns of the citizens, associations and enterprises to the public authorities;
- to contribute to be more transparent and responsible concerning the cultural governance;

- to monitor the implementation of the policies and programs in the context of the actions to protect
and promote the diversity of the cultural expressions.

Cuba has implemented during the four-year period the Cubarn cultural policy drawrn up years ago and has
systematically renewed it and vpdated It for the concepiual capacities and sociocultural modalities of the
Cuban population, which establishes among its main stralegic objecoves he development, support
encouragement, and revilalization of the artisuc and literary creation and the strengihening of the instituion-
creator rejationship through the

systematic dialogue on cultural policy and the incentive (o the guallty of the resulls.

The cultural institutions hiave (aker i the arlists and crealtors, 1aciiiaing spaces to them for the development
of the creative processes and promoing the dialogue and debate regarding the different expressions of arts,
Nterature and the problems related (o the Cubarn and universal cultura and. in particuiar, helr presence i
publications and the mass meda.

The Cuban cultural policy recognizes the true cultural aevelopment and the social unity on the basis of a
guantiiative and quaniative increase of the level of participaiion of the people, without any limiation or
daiscrimination in the cultural life of the country, while seling up the polentialrs for creation and the active
DArcipaton of the popuiation and 1aciiating Its access (o the highest levels of the universal culture and the
respect to the maost sacred aspirations of man, he provision of cultural services to the people and the
cultural aevelopment in the maost rermote rural areas and commuunities.

In respect of the cvil society there is a big number of non-governmential organizations Which gaiher, based
On a Strict Criteron of Voluniary Nature, the maost ouisianding Wiiers, artists and intelectuals and promoters.
Among them are the ones already menioned above: the Henmanos Salz Association  for young people
undaer 35 years old, and the Association of Wiiters and Artists of Cuba (UNEAC), which have contributed (o
the working out of the Cubarn cultural policy, programs and projects, and which the instituions or the
National System of Culture and the Mirnistry of Culture keep close and ruitiil rélations with.
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The Association of Wiiters and Artists of Cuba, the maost imporitant represeniaive of the civil Sociely in the
cultural ield, in its permanent and MUent diglogue with the governmenial instiuiions, gives Special atention
and follow-up o the ones in charge of laking care of boys, girls and adolescents, which has allowed that in
s structure there is the  Division of Community Culture that, in coordination with the National System of
Houses of Culture and the CIERIC [Center of Exchange and Reference (o the Commurnily Initiaiive),

quaraniee that there are more thar 100 communily projects ail over the country directed (o boys, girls and
adolescents, being materialized through Workshops and  vocational clubs of Fine Arts, Graphic Arts, Fotiery
and Music. They have also systematically made presentaiions of audiovisual materials, as well as exchanges
wWith Mexican academic, cultural Social scientic and governmenial instiuions in the states of Michoacan,

Jalisco, Mexico, Puebla, Monterrey an with the interamerican Cooperative Insttute (IC1), of Fanama.

During the period being evaluated, the Cubarn cultural policy reinforced the tes with the Cubarn wiiters
inside and outside the country. On the other hand, excellent working reiations and mutual suoport were
Kept With various norn-governmenial national insawions, being the most outstanding ones the  Martir
Luther King Center, which publishes iis periodic bulletn, — the Americas House, the Fernando Oriiz
Founaaion, which publishes its CATAURO journal the UNEAC, which publishes La Gacela [The Gazelte),
the Caguayo Foundation, the YORUEBA National Association, and others, which also publish journals and
publications La Jiribilla Digital Magazine. La Letra ael Escriba [The Scribe’s Lelter), elc.

Besides the NGOs aforementioned, in Cuba there are five national foundations © which have been carrying
out a non-governmenial work in the culiural field for years which are supported by the Ministry of Culiure.

LIkewise. other organizations of non-governnmental international bodies (3.2 gaiher experts and specialsts of
anerent artstic maniestations Wihich equally Work on Speciic projects and initiatives Which cormplement the
natonal programs entrusted (o cultural governmental entives.

Besides the orgarizations already menioned, there are others with which the Minisiry of Culture and its
insututional system develop a beneficial interculiural dialogue and relatons which bring the disabled
ogether iaciitaing this way their active involvement in the cultural life of the country, particularly as meain
players of the artistic amateur movement. There is a plan of activities in joint collaboraion of the Ministry of
Culture with the National Associations of the Bind (ANCI).  of the physically handicapped (ACLIFIM), of the
aeal and hearing loss (ANSOC) and its performance  accomplishment is requiarly moniiored given he
archiectural barriers (hat must be elminaled since they make it difficult for them (o access the culiural
cenires, their incorporation (o the artstic edaucation on privileged basis as well as the indications to the
teaching stait to contribute (o their performance in arts without any himitation because of ther physical
conarion.

Cuba guaraniees the development of a cultural creative and participatory hife and a pluralist management of
anersity through the implemeniation orf a cultural policy for ail sectors of the sociely. The abovementioned
associations and foundations have contributed to the outine and evaluation of such development where
the intercultural dialogue is an essential element of the Cuban cultural policy thus faciitaing a more
Narmonic, INclusive and participatory Coexistence.

4. Main results obtained and challenges faced during the implementation of the
Convention

The Parties and the others involved should report informations on:
i) the results obtained; and

i) the challenges faced in the implementation of the Convention and the solutions adopted or
anticipated to meet them.

The Parties and the others involved shall also communicate, if wish so, informations on the next
stages towards the implementation of the Convention as well as the challenges anticipated to achieve
their goals.

® The Antonio Nuifiez Jiménez Foundation of Man and Nature, The Ludwig Foundation, the Fernando Ortiz Foundation, the Caguayo

Foundation, the Alejo Carpentier Foundation, and the New Latin American Cinema Foundation, with headquarters in Havana.
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The Government of the kepublic of Cuba has always supported the objectives of the 2005 Convention and
nas implemented different activities and (asks Which commit ILs daily Work and promaotle the integration or il
the social forces for the purpose of the sociocultural development. in that regard it has supported UNESCO
n s engagement in 1avor of ‘the Iruitiul aiversity of cultures” in a spint of diglogue and openness, (aking inio
account the Normogenization risks and 1solationism associated (o universalzation.

The impact general evaluation of the implermeniation of the Cornvention on he promaoion and protection or
the diversity of the cultural expressions has have positive resulls in the four year period being reported. It
should be stressed that the [etter, commitment and obligations of the Convention, are incuded in the
cultural policy developed, updated and aoplied by our country, having amaong Its mairn Cormponents a poicy
of sustainable development (o foresee and solve the existing problems and needs; the essential elerments of
our CUItUral rools; the Impetus and promaoion of creativity for .

The Ministry of Culture and 1Is cultural insttutons, while puting the Convention into practice, have
strengihened thelr systerm character, their governing role and the level of integration with the bodies,
organizations and other groups of the sociely 1n the implementation process of the cultural policy which has
favored progresss in the preservation and enrchiment of the nation’s cultural herage: lavorable conditions
for the artisic and literary creation, the increase of the production, promotion and circulation of the cultural
Droaucts and Services, in a way that the people carn reach a higher level of apopropiation of the natonal and
universal cultural values and o actively take part in the cultural ife and consolidate the defense of our
raentity and the sociocultural developrment of the country.

Work has been conunued on the adaplation of the Cubarn legisiation (o the internaional treaties. During
the period two legal instruments have been adopled reiated (o museurms and hbrares.  1here has been arn
active work developed in the preparation of a bill of Copyright as well as in the examirning or the current
fegisiation, that is, resolutions, instructions and other legal documents, with the objective that the cultural
activity counts on the necessary, wide and dynamic rules (o develop the most imporiant question or the
people which Is culture

The Havana International Book Fair is held every year in 34 cities of the country. 1680 books were presented
and 16 millions of copies were in the market in the last Fair. The number of people, above all young people,

surpassed all the expectations. In the last five Fairs, there was a publishing system for all the books of the
LOrovincial Wilters i each province refiecting issues related with the local stories and winning prizes or
Drovincial Constests. In this rive Fairs the publishing houses have printed | 963 tittles and 1600000 books.

On the other hand, there are Sull imiatons in the programimatic traning or the arts prolessionals at the grass
ro0ts level and the artists” territorial contribution (o it and to the cultural programming in the communities
WhiIch also have technical problems that sometimes prevent the success of some activities.

The Ministry of Culture outlined a plan (o make the Convenion be knowrn which has been materalzed
aurnng the period and which for the purpose of preparing this report will be exiended and updated.

n the intemational arena Cuba has promoled aurng these four years the goodness and benents of the
2005 Convention and has worked for the aaherence of countries which have not stil signed it 7he
Loromotion and support (o the Convention has been made during the celebration of international events
held in Cuba and in other countries, namely: the Casa de las Américas Literary Frize [Cuba), Forum of
Miniisters of Culture of Latin America and the Caribbean [(Bolivial, Agreement of Exchange subscribed
between the Gas and Electrical Tradeurion of France and the Ministry of Culture of Cuba (France), |
Meeting of Systems of Information and Observatories of the Latin American Cinema and the Audiovisual
(Cuba), Meeting of the Director Board of the International Federation of Arts Councils and Cultural Agencies
[FICAC) and the sector meeting of Latin America and the Caribbear, [Cuba), First Meeting
of Cultural Dplomacy (Colombia), General Assembly of the ibero-American Commitiee of the Iniermational
Confeaeration of Societies of Authors and Composers (CISAC) (Uruguay), ibero-American Cultural Workshop
Conference [Colombia) , Spanish Influence Festval (Cuba), Romerias de Mayo (May Festovities) [Cuba).
CUBADISCO (Cuba). Caribbear - Fire Festval (Cuba), Handicralt international Far, FIART [Cuba), Caribbean
Cinema Festival.

Besides the alforementioned resulls, there is the organization and aevelopment of imporiant annual Natonal
and international events, as the Carbbean Festval the Cuban Expression Festa, FIART [(international
Handicralt Fair), Wemilere [(Arrican Rootls), the Cubadisco Intemacional Fair, the intermational Acaderny
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Meetng for Ballet Teaching, Foor Cinema intermational Festival Romerias de Mayo International Fesoval,
1bero-American Cultural Festval Sustainable Fermaculiure Agriculiure and cimate change. among others.
During these celebraiions there were theoretical events, masterly lectures, workshops, etc, where the 2005
Convention was reviewed and remarked.

Every year of this period the World Day of Cultural Diversity, Dialogue and Development has beer
celebrated with the preparation of an imporiant  action prograrm, coordinated with the Regional Cultural
Ortice of UNESCO, the Cuban National Commission of the Orgarization and the United Nations Cubar
Association.

Given the summary and the concrete indications of the reporl, 1t has not been possible (o comprise
everyihing that has beern done in culture in these four years boih nationally and internationally in conformity
with the fetter of the 2005 Convention,  delegations have atended events —some of which have beéer
mentioned-, the numerous VIsILS of governnmental authorntes, Imeetings Witl intelectuals of different regions,
elc

The last four years which s the period incluaed in the four year Report have beern really aificult for the
Cuban economy due. (o a great extent, [o the globalizaton all countries have been subjected (o in one way
or another, and (o the structural and concepiual changes generated by the new Cubarn economic model
n general tenms, Cuba has not encountered big challenges for the the implementiation of the Conventior,
given the correspondernce between Its princples, scope and goals with the Cubar cultural policy.

It can be observed that despite the economic difficulties Cuba has gone through, the irmplementation or ihe
Cuban cultural policy has been positive for mary years novw, having as a resull the aversiication and
EXDAnsion of activities such as the revolution of the Cuban teaching system, the mullialeral aevelopment of
culture and the numerous actions undertakern in the Cuban social sphere.

Culture covers not only arts but also the ways of Iing, the systems of values and the traditions and beners as
WEl the prolection and promaotion of Its diversity poses a challenge: ‘aefend a creative capacity through the
multiphcity of iis langible and intangible ways, and quaraniee a peaceiul coexistence’, therefore the
iniernational scope and the responsibiity of each State is highly imporiant. in his regard, Cuba has worked
hard for years and shows a great number of resulls in the artistc, leaching, research, museological lields and
very Soecifically in the cultural pracice iself.

Somehow and bearing in mind that culture works as a dynamic element of the whole sociely and goes
beyond arts and the artistuc manifesiations, and alhougrh the insttutions, bodies and people related directly
or indirectly to cultura are aware of the Convenion and Its goals, it would be cornverient (0 expand such
knowiledge (o the rest of the proléssionals of our country and this is why since last year a plan has beern
spread (o be implemenied by all ihe mass meda.

Among the objectives Cuba have for the next four years in order (o strengihen the Cuban cultural policy
and to implement the Convention on the promotion and protection of the anersity of cultural expressions
are the national and intermational spreading of the cultural values, the artists and wiriters as well as the
Cuban arts and literature, wWith emphasis on the aevelopment of digital rmeans, the carrying out of activities
which strengthen and give prionly (o the cultural aevelopment based on the needs of each community,
where the main players are the creators and artsts of the territory, (o contnue the process of
computerization of the cultural System, (o reinforce the Work of rescue. preservation and salequarding of the
Cuban cultural heritage in defense of the essential values of the national igentity, (o Jprade the guaily of the
processes of the arustic training, (o conunue strengthening the processes of the cultural system of
management and control for the implemeniation of the Cultural Folicy, (O increase the people culiural e
(O Improve the gually of the artists and arts inNstructors raming, (o encourage the artistic and Nerary creatiorn
and the sypport (o projects with high artiic value (o speed up the spreading of information on the 2005
Convention.

The evenis in the iast four years in different regions and contnents, show that one of the risks of the
qglobalized world is the iack of understanding and hat it is very necessary (o give imore imporiance (o the
diglogue and cooperation as effective [ools (o promote mutual undersianding and respect, and (o foster
progress and peace. 1his is the reason why the 2005 Convenion becomes more imporiant and relevarnt
every time.
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