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Sub / Approval Document

Best Greeting...

In accordance with Articles (11, 12) of thé 2003 Convention for thé safeguarding

of thé Intangible Cultural Héritage , thé Cultural Relations Directorate under thé
Ministry of Culture , Tourism and Antiquities , hereby certifies that thé élément of

Engraving on metals (Gold , Silver and Copper) is included in thé annexed National List

of thé Intangible Cultural Héritage of thé Republicof Iraq under No. (27).

This List has been prepared with an extensive participation of thé concerned

community members, groups of both public and private sectors and thé

représentative of thé relevant NGOs.

Thé Cultural Relations Directorate will keep conducting thé work on future updating

and managing thé mentioned National List.

Please, accept our respect and appréciation

'^.-....-

Falah H san Shaker

Gen al Director

2 2/March /
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Inventory Gard of thé ICH Elément

l" ̂ eiswefthe élément:

liii|pi, jiftgiiii|liUl||l||g1:^

|SINÇi|||iB !B||y||]||l |;i:|:'', - i|:l j|i:'|'1:1;: i ̂ 1. ! .::.,, l:ïi f :ïl ;i:;:i:; :. i-:: lli v^ys-i s

Ï-<1 MHW&fr Qndéefêofregistmtion fïfthe
efement:

In 2019, thé élément was listed according to séquence (27) in thé
National List of thé Intangible Cultural Héritage of thé Republic of Iraq.

Oral traditions and expressions, including language, as a vehicle of
thé intangible cultural héritage.
Performing arts.
Social practices, rituals and festive events.
Knowledge and practices conceming nature and thé universe.
Traditional craftsmanship.

4- N iMWof'ït i OMmanMes, simups, and indtvlduals
- OMCei ~î fît

Engravers and goldsmiths, specialized familles practicing this élément,
such as thé Al-Bussu and Al-Hadidi familles in Mosul and Al-Sayyab, thé
engravers in Najaf, Al-Saffar, and Al-Dhahab familles in Baghdad and
Mosul, professors and students of vocational schools and collèges of
applied arts of both sexes, specialized artists, owners of private



workshops and muséums, as well as govemmental and non-govemmental
institutions related to thèse arts.

S" Thé yoyfiphic^ïl^cmtton çftîie élément:

Thé arts, skills and practices related to thé élément are spread in ail Iraqi
cities and govemorates, and it is concentrated in thé capital, Baghdad,
Mosul, Basra, Najaf, Karbala and Babylon, where there are spécial
markets for gold, silver and copper engravings, in addition to several
areas of Kurdistan Région govemorates.

ftm Dwçrîpti n ̂ f thé élément:

Thé craft of engraving on métal is a handicraft that dates back to ancient

times from thé civilizations of Mesopotamia, starting with thé Sumerians
and passing through thé Acadians, Babylonians and Assyrians. Thé
ancient Iraqis played a gréât rôle in creativity to practice thèse arts and
their diversity and worked to develop them.

Thé Sumerians were thé first people to specialize in thé fields of métal
engraving, and they had a remarkable achievement in this field, such as

thé writings and symbols that were engraved on cylinder seals and thé
golden helmets of kings, which were characterized by accuracy and high
proficiency at that time.

Thé process of engraving on métal is to make manual drawings on métal
surfaces using manual engraving tools, and thèse engravings and
drawings are chosen according to thé person's taste. They are either
décorations, symbols, writings, drawings or shapes engraved with
précision and skill by thé engravers.

Engraving can be defmed as thé process of stitching a sharp and précise
tool into thé métal, either by placing a prior drawing followed by this
tool, or by improvising new shapes, especially when thé métal pièce to be
engraved is small. But engraving on métal is not only that variety of arts
and skills that engravers hâve created génération after génération, but also



includes a set ofskills, practlces and perceptions related to them, as métal
engravings involve différent social and symbolic dimensions, which
explains thé classification ofproducts according to thé nature oftheir use
in terms ofaesthetic, utilitarian, religious and ritual, Al-Naqash performs
thé manual engmving process using several techniques to produce
inscriptions either recessed by engraving, or prominent inscriptions by
knocking and unloading, using tools of différent sizes according to thé
quality and size of thé métal surface on which thé engraving is done. Thé
craftsman may resort to thé use of thé tacfeet technique, Where more than
one métal is combined in one product, for example, gold and silver are
combined in common inscriptions to produce pièces of art that can be
considered an intégral part of thé cultural identity, such as thé inscriptions
on thé façades of holy religious shrines and, masques and places of
worship coated with silver, gold or copper, In addition to thé inscriptions
contained in some golden, silver and copper tools and utensils, such as
plates, decals, tea and coffee cups, lantems, incense bumers, women's
anklets, home antiques, mirrors, women's and men's omaments, fists of
sword and daggers that are used for omamental purposes.

As for thé shapes that are engraved, they are many and varied, and they
are mainly represented in thé personal portraits of men, women and
children, in addition to thé carvings of plant motifs, as they are one of thé
most common forms of engraving on metals, which are represented in
flowers, trees and leaves of plants. Thé engravers also used animal
éléments that live on land and water, including lions, bulls, snakes,
dolphins and birds of ail kinds, especially those that hâve symbolic
meanings such as eagles, falcons and pigeons, in addition to ail other
géométrie and décorative shapes. Thé Iraqi engravers also excelled in
developing thèse arts by introducing thé arts of Arabie calligraphy and
employing them in thé engraving processes on gold, silver and copper
pièces to produce very impressive and beautiful pièces of art that bear
some of thé Qur'an verses, religious supplications and symbols that bring
luck and protect its owners from some diseases, thé evil eye and envy,
according to thé inherited and common beliefs ofmany Iraqi societies.

Thé arts and skills ofengraving on métal in Iraq hâve been known since
their inception as arts associated with men only, but during thé last four
décades women entered thé artistic arena to practice this craft and had an



active rôle in developing thèse arts, and many names of Iraqi artists and
designers hâve emerged in this field and they gained wide famé at thé
national level such as Somaya Al-Baghdadi, Awatef Al-Shammari and
Amal Al-Falahi.

Women are also considered among thé most important bearers and
practitioners of this élément, as they control thé public taste, and thé

nature of inscriptions, designs and colors. In addition to that they are thé
first consumer of jewelry, wearing and saving them, especially gold,
which constitutes an essential component ofwomen's dowries, as well as
thé matter with regard to choosing and acquiring household utensils made
of silver and copper, this in addition to thé traditional beliefs, that women

hâve extensive expérience with traditional knowledge associated with
engraved métal coins and thé ritual uses of thé symbols and shapes they
contain.

^-The be^rwsnwfpru tiffners of thé élément:

- Craft engravers of both genders and gold and silversmiths.

- Teachers and students ofvocational schools, institutes ofcraft arts, and
collèges ofapplied arts ofboth sexes.

- Owners ofworkshops , héritage muséums and jewellerymaking shops.

- Thé majority of Iraqi familles at thé national level.

- Govemmental institutions affiliated with thé Ministry of Culture, such
as thé Cultural Relations Directorate, thé Department of Fine Arts, thé
Department of Cultural Affairs, thé Iraqi House of Fashion, thé House of

Books and Documents, and thé Ministries of Planning, Trade and
Transport.

- Varions média.

- Research and studies centers, clubs, associations and civil society
orgamzations.

- Intangible cultural héritage experts, académies and researchers.
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