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Nur-Sultan, Kazakhstan
March 2020

To whom it may concern

With this letter, we officially confirm that thé
élément Betashar - Kazakh traditional wedding ritual is
inscribed under thé same title with thé référence number
no. 67 (Section Social practices, rituals and festive events)
on thé National Intangible Cultural Héritage Register of
Kazakhstan.

Thé National register was adopted by thé Decree of
thé Ministry of Culture and Information (Ministry of
Culture and Sports) of thé Republic of Kazakhstan dated
as of l March 2013, no. 50 (see enclosed).

Thé register shall be maintained and regularly
updated every 2-3 years by thé Ministry of Culture and
Sports of thé Republic of Kazakhstan with wide
participation of thé ICH communities, practitioners and
bearers related, members of Kazakhstan National
Committee on thé Safeguarding of ICH, concemed
academicians, experts and NGOs.
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l. Nameof thé élément

Betashar - Kazakh traditional wedding ritual (ENG)
BeTamap - K.asaK, ejiiniiî YH-^eHy cajiTbi (KAZ)
Beramap - Ka3axcKHH CBaaeÔHMH pHTyaji (RUS)

2. Inventory number and registration date

 

37 adopted by thé Decree of thé Ministry of Culture and Sports of thé Republic of Kazakhstan

 

50oflMarch2013

3. ICH domain(s) of thé élément
. Oral traditions and expression, including language as a vehible of intangible cultural

héritage;
. Perfonning arts;
. Social practices, rituals and festive evenets;
. Knowledge and practices conceming nature and thé universe;
. Traditional craftsmanship.

4. Géographie range of thé élément
Thé élément is found in ail régions of Kazakhstan. Kazakh people residing in China, Mongolia,

Rusia, Uzbekistan, Turkmenistan, Turkey, Iran, Kyrgyzstan and other counfaies sustain active
practice of thé élément. Similar forms of thé ritual - Uzbek "Betachor", Kyrgyz "Betachar", Tatar
"Bit Achar" and other are found in numerous Turkic communities.

5. A. Names of thé communities, groups and individuals concerned with thé élément.
Kazakh familles represent practicing communities of thé élément, however spécial rôle is given

to:
Elder population of Kazakhstan as thé keepers of traditions - Aksakals (highly respected

elder men of thé familles and communities) and elder women as carriers and transmitters ofICH;
Akyns - masters of ùnprovised poetiy and music played in accompaniment of Kazakh

national music mstrument Dombyra, major performers ofBetashar ritual;
Craftsmen, ethnie designers and jewelers creating traditional wedding costumes, ethnie

jewelry and bridai headwear Saukele;
Researchers oftraditional wedding cérémonial.

B. Participation of communities, groups and individuals in inventorying
For thé purpose ofinventorying thé élément and its inclusion in thé National ICH Register

thé following activities hâve been carried out by thé members of thé Committee:
. Meetings of thé National Coinmittee on thé Safeguarding ofICH in 2012-2013 (protocols
of 1, 2,3,4, 5 meetings).
. Field expédions organized by thé Folk Laboratory named after Korkyt Ata, Kazakh
National University of Arts on inventorying ICH éléments in a) Ili-Kazakh région of Xinijang
Province, PRC in 2011; b) Kazakh populated régions of Bayan Olgy, Khobda, Nalayhy, Ulan
Bator in Mongolia in 2012; e) joint expédition with Turksoy in Karagandy région, central
Kazakhstan in 2012; d) organized with thé support of UNESCO Cluster Office in Almaty
expédition of thé National ICH Committee to thé South Kazakhstan (Shymkent, Turkestan, Arys,
Sary Agash, Kazygurt); e) organized with support of ICHCAP expédition to East Kazakhstan
région (Oskemen, Semey, Aayagoz, Abay, Tarbagatay, Kurshim, Zaisan, Aqsuat, Shubartau,
Zhannan, Kainar, Shygys, Zaisan, Kokpekty, Katonkaragay).
. Ethno-folk and inventory-making expéditions of ICH Committee members, researachers
ofKazakh National University of Arts, State Conservatory named after Kunnangazy, Institute of
Literature and Art Studies named after M.Auezov and other régional universities and insititutions
in thé framework of«Madeni Mura» (Cultural Héritage) state program in 2004-2011. Materials



collected in thé course of expéditions hâve been published in scientific joumals, «Madeni Mura»
online database, music anthologies. Inventory cards of thé bearers and practitioners, audio records
and other research findings are stored in thé archives of thé abovementioned institutions.
. In 2015-2018 teaching professors of thé Laboratory of Art Education at KazNPU
named after Abay, members of ICH Committee, Janerke Shaigozova and Baymurat
Ospanov founded inititative group on préparation of nomination dossier. Active members
of thé group comprise highly respected and popular Akyns in Kazakhstan Ramazan
Stamgaziyev and Erbolat Mustafayev, embroidery master Aijan Abdumait, profound
jeweler and Saukele master Serikkali Kokenov, expert ofKazakh rituals and rites Bakhyt
Kairbekov and professer of arts Madina Sultanova. Research materials provided by Bakhyt
Kairbekov and his cycle of ethnographie films on "Traditions and customs of Kazakh
people" shot in 1997 significantly increased inventory basis of thé élément.

6. Description of thé élément
Literraly meaning "opening thé bride's face", "Betashar" symbolizes inclusion ofa

bride into a groom's family clan.
First bride's mother arranges Kazakh traditional headwear "Saukele" on her

daughter's head covering her face with veil called "jelek". Thé groom's eldest sisters-in-
law ("jenge") bring thé bride under their anns to thé guests. Then thé bride puts her feet on
a white carpet with an image ofTengrian calendar embodying thé Universe or lamb fleece
- thé symbols offertility.

Masters of improvised music poetry Akyns start thé ritual by singing a bridai song
"Betashar jyr" to thé accompaniment of Dombyra. Thé song praises groom's family
ancestors, parents and ail relatives in dedicated couplets. In retum thé bride with her sisters-
in-law bow to every relative and family listed, thus giving her respect and greeting -
"Salem beru". Thé relatives, whom thé bride hasjust bowed, reward Akyn with money for
his performance.

After inti-oducing ail thé relatives and expressing good wishes, Akyn lifts thé bride's
veil with thé neck ofhis Dombyra, thus revelaing thé bride's face to everybody. IVIother-
in-law ("Ene") takes off thé veil, kisses and welcomes new member of thé family. Then
thé groom takes thé bride by thé hand showing her to ail guests. At this moment elder
relatives shower thé newlyweds with sweets and coins ("Shashu" ritual), wishing them
happiness and abundances.

Other rituals related to Betashar and Kazakh wedding cérémonies include
"Qoshtasu", "Synsu", "Toybastar" and "Jar-jar" rites. In some régions Betashar includes:
bride's stepping over thé fire, fumigation of bride with harmala ("adiraspan") smoke and
pouring oil on fire to endear thé Spirit offire.

7. Modes of transmission

Knowledges and skills related to thé élément are transmitted in family circles from
génération to génération by observation and participation. Grandparents teach grandchildren
history oftheir family clan and lives oftheir ancestors. Senior women of thé family teach
junior girls behaviorial ethics and sacral wisdom related to bridai ceremony.

Traditional "Usta-shakirt" (master-apprentice) educational System has been widely
practiced among communities of Akyns, craftsmen and designers of traditional wedding
costumes, jewellers and Dombyra manufacturers. Akyn apprentices leam thé art ofmusic
and recitative improvisation of Betashar jyr by observing grand masters perform on
weddings.



Besides, thé nonformal modes of transmission, différent aspects ofBetashar bridai
ceremony can be leamed in thé framework of formai éducation. Children aspiring to
become Akyns may apply to majors like "Traditional music art", "Intmmental
performance" and "Music éducation" offered by Kazakhstan! music collèges and
universities. "Cultural leisure" is a major introduced for thé organizers of wedding
célébrations and public events. Art universities and collèges offer majors on "Décorative
and applied arts", "Traditional folk craftsmanship" and "Fashion design". School curricula
encorporates Betashar wedding ceremony in subjects like Kazakh language and literature,
History of Kazakhstan, Music and Applied Arts.

Général ta-ansmission of thé élément among ail population of Kazakhstan in its
multiethnic variety happens by participation in weddings and public célébrations of
Nauryz, Family Day, Thanksgiving Day. Contests like "Mereyli otbasy" (happy family),
"Men qazaqpyn" contest of Akyns, "Sheber" contests of craftsmen, Kazakhstan Fashion
Week provide média coverage and popularization of thé élément nationwide.

8. Thé level of viability - high

9. Are there any threats to thé viability of thé élément and thé need for urgent safeguarding?
No

10. Photo, vidéo and audio materîals:
Photo
Vidéo
Audio

11. Designated institution
Institution: Laboratory of Art Education at Kazakh National Pedaegogical University named after
Abay.
Desi nated erson title: Ospanov Baymurat Ennagambetuly - Director of thé Art Laboratory,
Profession, Intangible Cultural Héritage expert, member of thé National ICH Coinmittee.
Address: 64 a Shoqan Ualikhanov St., Almaty, Kazakhstan
Work tel hone/fax: +7 727 2917608
Email: os anov 1954 mail.m
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«Ihereby certify that thé information listed above represents an extract of thé
inventory documentation on éléments included in thé National Register of thé
Intangible Cultural Héritage of thé Republic o f Kazakhstan».

@S ècee  CT-T

Khanzada Yessenova

Chairperson, National Committee for thé Safeguarding
Intangible Cultural Héritage of Kazakhstan

15March2020
Almaty
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IÇasaiçcraH PecnyôjiHKacuHMH
MaTepnajiflUiç CMCC MaACHH MypacMHbin
VJITTMIÇ TiaiMÎH 6eKiTy Typajibi

nPHKA3

lopoa Acruia

2003 TKbîJiîd 17 K;a3aHfla napnac i^jiacbiHUîa KaôbuiflaHFaH «MaTepH ajiAHK;

eMec MSfleHH MypaHbi içopray Typajiu» KOHBeHyH aHtiH 12-6a6biHHH l) TapM an»iHa

csÔKecBYfiMPAMMH:
l. K,oca ôepijiin OTfcipraH K,a3aiçcraH Pecny6jiHKacbiHbi£( MaTepHajiAU^ eMec

MSfleHH MypacbiHbiï^ YJITTBIK; TisiMÎ (ôyflaH épi - TÎSÎM) SeKmjiciH.
2. MsaeHHer KOMHTeri:

l) lOHECKO-ra ycbiHy MaiçcaTtiHfla TisiMW K^aiçcTaH PecnyôjiHKacbiHBiii
IOHECKO SÎSHG MCECKO icTepi acemHAeri YmTbiK; KOMHCCMflCbiHa »ojiflac&iH;

2) Ti3ÎMfli oflan spi TOJiHiçr&ipy MaiccaTbiiuia THicTi KyMbicTapjçbi »îYpri3ciH.
3. Oc&i ôyiipMKTbiH opuHflajiyHH ôaKbuiay BHue-MHHHcrp A. Bepi6aeBK;a

ÎKYKTCJICIH.
4. OCU ÔyHpbIK KOJI KOfibUIFaH KYHiHCH ôacran Kpîiwîsuct^. eHrisijiefli.

MHHE!f M. Içyj i-MyxaMMCfl
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Unoffkiul trunsltitwn

M1NISTRY 0F CULTURE AND INFORMATION
0F THE REPUBLIC 0F KAZAKHSTAN

DECREE
Xa 50 dated 1.03.2013, Astana

Regarding thé approval of thé National Intangible Cultural Héritage
List of thé Republic of Kazakhstan

In accordance with anicle 12 paragraph l of thé Convention on Safeguarding
tlie Intangible Cultural Héritage approved on 17 October 2003 in Paris, hereby
order:

I. To approve thé annexed National List of thé Intangible Cultural Héritage of
tlie Republic of Kazakhstan (from now on - thé List).

2. For thé Committee on Culture:

l) for thé aim of introducing thé List to UNESCO first fonvard it to
Kazakhstan National Commission for UNESCO and ISESCO;

2) to conduct work on fuilher updating and management of thé List.
3. To aiithorize Vice-ininister A. Buribayev in charge of controlling proper

implementation of thé Decree.
4. Thé following Decree enters into force from thé day it has been offîcialiy

signed.

Thc Minister (signatare anc! stamp} M.Kul-Mukhammed



Annex

NATIONAL LIST
of thé intangible cultural héritage of thé Republic of Kazakhstan

 

1

2

3

5

6

8

' Name of an élément

Nauryz

Faîconry - Hunting with wild birds
(ea les, hawks and etc.
Aitys - art of music and poetic
improvisation as a contest
between ak ns

l Traditional knowledge and
J skills of manufacturing Kiyiz
. Yuî/Yurt.
j Kazakh traditional art of
1 erformin domfara ku
Art ôfmusic performance on
Kazakh national stringed
instrument Kob z
Kazakh traditîonal art of
sîn in

Bâtyrlan zhyry/ Heroic épies -
Cycle of 50 Kazakh heroic épies:

- Alpamys batyr
- Kobylandy batyr
- Yer targyn
- Yer Edige
- Kambar batyr
- Karabek batyr
- Kokshe batyr
-SonofKokshe ErKosay
- Son of Aisa Akhmet batyr
- Alau baîyr
- Tama batyr
-Karasay-kazy
- YerZhanibek

- Ensegej boiiy erYessim
- Aidos batyr
. Zhetigen batyr
- Sabalak Abyiaikhan
- Olzhash batyr
- Kabylan batyr
- Myrza Satbek batyr
-Orakt batyr

Category of an élément/ ICH
domain

Social practices. rituals and festive
events

KnowJedge and practices
concernin nature and thé universe
Oral traditions and expressions,
including language as a vehicle of
thé intan ible cultural hérita e
Tradjttonal eraftsmanship

Performing arts

Performing arts

Performjng arts

' Oral traditions and expressions,
including language as a vehicte of
thé intangible cuiturai héritage



- Bogenbay batyr
- Kissa yer Kabanbay
- Yer Zhassybay
- Zhidebay batyr
- Olzhabay batyr
- Otegen batyr
- Rayimbek batyr
- Zhanibek batyr
- Myrky batyr
- Barak batyr
- Kokzharly Barak batyr
- Bazar batyr
- Berdikozha batyr
- Zhantay batyr
- Syrym batyr
- Yer Azhibay
- Arkalyk batyr
- Yer Kenesary
- Agybay batyr
- Yessenkeldi batyr
- Iman batyr
- Zhankozha batyr
- Sauiyk batyr
- Suranshy batyr
- Bayseyit batyr
- Myrzash batyr
- Shayan batyr
- Kozheke batyr
- Beket batyr

9 KyzZhibek-
Kazakh lyric and épie poem

10 Thé book of Korkyt Ata
Kazakh épie

11

12

13
l

14
l

Ï5

Kazakh zergerligi - knowledge an
skiJts of Kazakh traditional jeweller
makin
Kokpar ~ Kazakh national
horse-riding sports game
Kazakh kuresy - Kazakh
national st le of wresttin

Kt'yiz basu - traditional art of
manufacturin felt
Besik - traditions of
manufacturing and using Kazakh
traditional baby cradle

Oral traditions and expressions,
including language as a vehicle of
thé intan ible cultural hérita e
Oral traditions and expressions,
including tanguage as a vehicle of
thé intan ible cultural hérita e

Traditional craftsmanship

Knowledge and practices
concernin nature and thé universe
Knowledge and practices
concernin nature and thé universe
Tradiîional craftsmanship

Traditional craftsmanship



16 Kymyz - technologies of
manufacturing and meaning of
Kumys, Kazakh traditional dairy
product made from fermented

t horse milk
17 i Kozy Korpesh - Bayan Sulu -

Kazakh lyric and épie poem

j 18 IZhetigen - technologies of
manufacturing traditional polycord
stringed musical instrument and
art of erformin on St

19 Sybyzgy - technologies
of manufacturing traditional
wind musical instrument and art
performincî on jt

20 Shankobyz - technologies of
l manufacturing traditional reed
j musical instrument and art of

la in on it
21 , Orteke - Kazakh traditional art

ofmustcpu et
22 j Kara Zhor a - folk dance
23 | Terme - singing and recitative

genre of Kazakh folklore

24 t Komei - Kazakh traditional art of
l throat sin in ând recitin

25 l Togyzkumalak/9 stones -
; Kazakh traditjonal fooard âme

26 | Kazakh traditional art of carpet
weavin

27 , Shubat - technologies of
manufacturing and meaning of
thé national dairy product Shubat
made of camel milk

28 Kara Olen - genre of lyric singing

29 IBaksy Saryny - ritual
cérémonial song of Kazakh
shamans, followed b dancin

30 | Keste - Kazakh embroidery on
varîous materiats

31 Tekement - tradition of

Knowledge and practios
coneeming natureand thé universe

Oral traditions and expressions,
including language as a vehicle of
thé intan ible cultural hérita e
Performing arts

Performing arts

Performing arts

Performing arts

Performin arts
Oral traditions and expressions,
jncluding language as a vehicle of
thé intan ible cultural hérita e
Performing arts

Knowledge and practices
concernin nature and thé universe
Traditional craftsmanshjp

Knowledge and practices
conorning nature and thé universe

Oral traditions and expressions,
including language as a vehicle of
thé intan ible cultural hérita e
Oral traditions and expressions,
including language as a vehicte of
thé intan :ible cultural hérita e

Traditional craftsmanship

Traditional craftsmanshi



' manufacturin felt car et
32 j Teri ondeu - traditions and

technologies of manufacturing
leather roducts

33 Er-turman - technologies of
manufacturin horse harnesses

34 j Asyk - national game

35 Kazakh national cousine

36 ; Shildekhana - Kazakh
. cérémonies related to thé birth of
a child:

Besîk toyi
Kyrkynan shygaru
Tusau kesu

i - Ashamavaa min^-izu
37 Betashar - Kazakh wedding

cérémonies:

qoshtasu
synsu
betashar
toybastar
zhar-zhar

38 Zhoktau - funeral rites
estirtu
konil aitu
korisu
zhoktau
ar zdasu

39 Sayis - national horse-racing
games:

Audaryspak
Kyz kuu
Tenge alu
Zhaby atu

i - Zhor azharys
40 Sheshendik sozder - oratory

j skills

41 Kazakh traditional wearing -
technologies of manufacturing
and meaning:

i - Saukele
- Klmeshek

Traditional craftsmanship

Traditional craftsmanshjp

Knowledge and practices
concernin nature and thé universe
Knowledge and practios
concernin nature and thé universe

Social practices, rituals and festive
events

Social practices, rituals and festive
events

Social practices, rituafs and festive
events

Knowledge and practices
concerning nature and thé universe

Oral traditions and expressions,
including language as a vehicle of
thé intan ible cultural hérita e
Traditional craftsmanship



- Taqiya
j - Sha an and etc.

42 Kazakhtyn zhylnamasy
Kazakh calendar of 12-year
animal e clé

43 l Anecdotes and taies of
Kozhanassyr/Hodja Nasreddin

44 "Keroglu" épie

45 Traditionâl games for children
j and yovngsters - "Bes tas",
' "Tympj", "Sokyrteke", "Aksuyek",
"Alîybakan", "AktereR pen kok
terek and etc.

Knowledge ând practices
concerning nature and thé universe

Oral traditions and expressions,
includjng language as a vehicle of
thé intan ible cultural hérita e
Oral traditionsand expressions,
including tanguage as a vehicfe of
thé intan ible culturaj hérita e
Social practices, rituals and festive
events
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npM no>KeHMe

HAyM OHAJIbHblM CnMCOK

HCMaTepM ajibHoro KyitbTypHOro Hacnefsyim Pecny6jiiiKw KasaxcTaH

 

n/n
HaMMCHoeaHMe ajieMCHTa

Haypbia

Kyc6ennîK (6ypK iT, cyHKap T.6.)
- coKonMHaa oxoTa

3 ÂMTbic - neceHHo-no3TM4ecKoe
COCTflSBHMe âKblHOB

KMJ3 YM - iopra, opMrMHajibHoe

KasaxcKoe xwMLye nepeHOCHoro
TMna. TpaflMMM?! ero
M3roTOBneHM?i M eë BHyrpeHHero
6 ancTBa

KaaaKTfaiii AecTypni AOM6bipa
KYM eNepi - KasaxcKMM
TpaAMyM OHHblM flOM6 OBbtM 10011

Ko6bl3- CMbl4KOBblM
MySblKanbHblt'l MHCTpyM eHT M

MCK CCTBO W bl H3 He^

KasaiçrbiH flQCTypni en eHepi -
KasaxcKoe TpaflMLiMOHHoe
neoHHoe MC CCTBO

BaTbipj iap îKbipbi -
L(MKn M3 50-TM KasaXCKMX
repoMHecKMX anocoe:

- AjinaMbic 6aTbip
- l<o6btnaHflbi 6aTbip
- Ep TapFblH

- Ep Eflire
- l^aMÔap 6aTbip
- l^pa6eK 6aTbip
- KeKLue SaTbip
- KeKujeHiH ynbi Ep Kocad
- AdcaHbiH yribi AXMÔT 6aTbip
- Anay 6aTbip
- TaMa Qarbtp
- ^apaçaM-H;a3M
- Ep >K©Hi6eK
- EhicereM SoMnbi ep ECJM
- Aftfloc GaTbip

KàTeropMîi aneMCHra

HeMaTepManbHoro KynbTypHoro

HacjieflMfl HKH
06bi4aM, oQpaflbi M npasflHecTBa

SHSHMR M o6bwaM, OTHoeyiiyMecfl K

n M OAC
yCTHbie TpaflMMMM M 4>OpMbl

Bblpa>KeHM?l, BKHKîMafl flSblK B
KaMecTBe HOCMT&na HKH
SHaHMfl w HaBbiKM, cBasaHHbie e
TpaflM4MOHHbiMM peMecjiaMM

McnonHMTenbCKoe ticKyccTBO

McnonHtiTenbGKOe MCKyccTBo

klcnoriHMTenbCKoe MCKYCCTBO

YCTHbie TpaflMyWM M C})OpM bl

BbipaîKeHMfl, BKnfô'-iafl asbiK B
KâHecTBe HOCMTena HKH



10

11

12

13

14

- >KeTireH SaTbip
- Ca6anaK AôbinaM XSH
- Ojixaiu 6aTbip
- K>a6binaH ôarbip
- Mbipsa C8r6eK SaTbip
- OpaiçTbi 6aTbip
" BereH6aM 6aTbip
- ^Mcca ep ̂ aôaHôaM
- Ep >Kacbt6aM
- >Ki4Ae6aM SaTbip
- OjiîKa6aM 6aTbip
- OrereH ôarbip
- PaKbiMGcK 6aTbip
- >KaHÎ6eK 6aTbip
- MbipKM 6aTbip
- Bapai^ SaTbip
- KeioKapribi Bapatî ôarbip
- Baaap 6aTbip
- Bepfli)<o>Ka QaTbip
- XaHTaft 6aTbip
- CbipbtM 6aTbip
. Ep BmQaw
- Api^anbiK SaTbip
- Ep KeHecapbi
- AfbiôaM 6birap
- EceHKejifli 6aTbip
- MMSH 6aTbip
- >KaHi<o>Ka 6aTbip
- Caypbii^ 6aTbip
- CypaHiubi 6aîbip
- BaMceMiT 6aTbip
- Mbipsaiu 6aTbip
- UJanH 6aTbip
- l^oxeKe 6aTbip
- BeKCT 6aTb)p

^bi3 )Ki6eK -
KasaxcKaa nMp^Ko-
3nM4ecKa?i noaMa

Kopi<biT Ara KiTa6bi
KasaxcKafl 3nM^ecKa?i no3Ma

KasaiçrbiH seprepniK OHepi -
KasaxcKoe KisenM Hoe MCK CCTBO

Kexnap - KaaaxcKayi
Ha^MOHanbHaa
KOHHO-CnO TMBHaîl MFpa
Kaaaiç Kypeci - KasaxcKa?)
HaLiMOHanbHayi 60' b6a
KMIB 6acy - TpaAMMMfl

YCTHbie TpaAMLlMM M C)30pM bl

Bblpa>KeHMfl, BIUIKtMafl î13b!K B
Ka^ecTBe HocMTena HKH
YCTHbie TpaflMyM M M Ct)OpM bl

Bblpa>KeHMfl, BKnK)4afl ?13blK B
Ka^ecTBe HOCMTena HKH
SHaHMfl M HSBblKM, CBflSaHHbie C
TI aflMMMOHHbjMM eMecnaMM

SHaHMfl M OÔblMaM, OTHOCflU4Meca K j
npM pofle

SHaHMfl M OÔbl^aM, OTHOCfllllMeCfl K
n M ofle
SHaHMfl M HaBblKM, CSflSaHHbie C i



16

17

18

MsroTOBneHMfl BOMnoKa

15 î BeciK ~ Tpa^M4Mfl MsroTOBneHM?! M
l McnonbsoBaHMfl KasaxcKoft
î KonbiGejiM
KbiMbia - KyM bic, KasaxcKM^

KMcnoMonoMHbiM npoAyto- MS
KoGbinbero MonoKa M cnocoSbi erç
MSrOTOBneHMSq

l<03bi Kepneui - Ban H cyny -
Kasaxcxa?! nMpM KO-snM^ecKaîi

noaivia.
MeTireH - MHorocTpyH Hbift

OIMnKOBbiM jVtySblKanbHblÏ/Ï

MHCTpyM eHT M MCKyCCTBO MFpbl Hâ

Heft
19 CbiSbiarbi

flyXOBOM MyablKaJlbHblM

MHCTpyMeHT M MCKyCCTBO

WT bl H8 HêM

20 liIâniÇ06bt3 - R3bl4KOBbtîil
j IVlyS blKanbHblil MHCTpyMeHT M

MCK CCTBO MF bt Ha HeM

21 OpT ëKe - Kaaaxcxoe

TpaflMyMOHHOe KyKOJlbHO-

M 3blKanbHOê WCK. CCTBO

Kapa }Kopra - KasaxcKMiî
Ha OAHbiRraHey

23 | TepMe - neceHHO-peMMTaTMBHbiM

{Nîaup
{KasaxcKoro onbKnopa

24 | KeMeM-TpaflMyM OHHoe

; KasaxcKoe neceHHo-peMMTaTMBHoe
' rcï noBoe necHoneHMe

25 ToFbiaiçyMajiaiî - KasaxcKaa

JT aflM4MOHHaa HacTonbHaR MF a
26 | Ka3âiçrbiii flscTYpni KiJieM TOKy |

©Hepj - TpaflMyM ôHHoe

KasaxcKoe KOB oTKaHecrBo

27 j LUy6aT - HaMMOHanbHbiw
KMCnOMOn04HblM npOAYKT M3

BepQjitoîKbero MonoKa M
cnoco6bi ero M3roTOBneHMfl

28 Kapa ejie^ ~ TpaAM4MONHafl
KasaxcKaa no33Mfl

TpaflMLiMOHHbiMM peMecnaMM

SHaHMR M HaBNKM, CBSSaHHbie C
TpafiMUMOHHblMM peMÔCnaMM

ShaHMfl M 06bl4aM, OTHOCRU4l'ieC?i K
npM pQfle

yCTHbie TpaAMMMM M 4}OpM bl

BblpaXeHMfl, BKni04a?l flSblK B
KaHecTBe HOCMTena HKH
McnonHMTenbCKoe MCKyccTeo

McnonHMTenbCKoe MCKyccTeo

McnoiiHMTenbCKoe MCKyccTBO

MCnOJIHMTeJlbCKOe MCKyCCTBO

McnonHMTenbCKoe MCKyccTBO

YCTHbie TpaAMUMM M C^OpM bl

Bbipa>KeHMfl, BKnio^afl asbiK B
KaMecree HOCMTena HKH
HcnOJIHMTeJlbCKOe MCKyCCTBO

SHSHMfl M o6bî4aM, OTHOCflU4MeG?l K
n M o^e
SHâHMfl M HaBblKM, CB?13aMhtbie C
TpaflM4MOHHbiMM peMecjiaMM

SHaHMfl M o6bl4aM, OTHOCflUlMêCfl K
npM po^e

YCTHbie TpaflMyMM M CtîOpM bi

Bb! a>KeHMfl, BKniOMaa a3NK B



29 , Baxcbi capbiHbi - pM TyanbHaa

uepeMOHManbHaa necHfl
KasaxcKMx ujaMaHOB,
conpoeoKflaeMaa TauyaMM

30 Kecre - KasaxcKaa BbiiuMBKa Ha
asriMHHbix Mare Manax

31 TeKCMer - TpaflMyM fl

MSrOTOBJieHMÎI BOMnOHHOrO KOB a

32 | Tepi ôHfley - TpaflMUMOHHoe
MsroTBneHMe MSfienMM MS KO)KM

j 33 Ep-rypM aH - MsroTOBjieHiie

l KOHHOM n H>KM

34 Acbiiç - HaL(MOHanbHa?i Mrpa B
aCbtKM

j 35 KaaaK yJiTTbiK TaraMflapbi -

l KasaxcKaa HaL(tioHanbHafl KVXHH

j 36 lllijiflexaHa - KasaxcKkie oôpflflbi,
j CBîisaHHbie e po>KAeHMeM

peôeHKa:
6eCIK TOMbl
KbtpKbtHan ujbirapy
Tycay Kecy
aiiiaMaiifa IVIJHDS

37 j BeTauiap - KaaaxCKMe
CBafleÔHbie oSpflAbt:

KOLUTacy
CblKcy
ôeraiiiap

- TOMÔacTap
- xap-xa

38 j >KoKTay - noMMHanbHbie o6p?iflbt
ecTipry
KQKin aMTy
Kopicy
>Koiçray
a bisflac

39 CaMbic - HayM OHanbHbie KOHHO-

l cnopT MBHbie wrpbi:

ayflapbicnaK
i^bis Kyy
rehire any
>KaM6bi aTy
xo a >Ka' bic

Ka^ecTBe HociiTen?) HKH
YCTHbie TpaflMyM M M C^OpM bl

Bbipa?KeHMfl, BKnro^aa RSUK B
Ka^ecTBe HocMTen?» HKH

SHaHMR M HaBblKM, CBî13aHHbie C
T aflMyM OHHbiMM BMecnaMM

ShaHMR M HaBblKM, CBflSaHHbie C
T aflMyM OHHbiMM eMecnaM^

SHaHMfl M HâBblKM, CBflSaHHbie C
TpaflMUMOHHbiMM eMecuaMM
SHaHMfl M HSBblKM, CBHSaHHbie C
T| aflMyMOHHbiMM peMecnaMM

SHaHMfl M o6bHaM, OTHOCRLUMeCÎI K
n Moufle
ShaHMFI M o6blMaM, OTHOCflU4Meca K
npM pOAe

06bi4aM, oôpflflbi M npasflHecTea

06biMaM, oôpflflbi M npasAHecTBa

06bi43M, o6p?iflbi M npasAHecTsa

SHaHMfl 14 o6bMaM, OTHOCFIlllMeCfl K
npM pofle

40 j lUeuieHfliK cesfle - YCTHbie TpaflMLtMM M CJÎOpM bl



MacrepcTBO KpacHopeMMîi

KaaaiçrbiH yjirrbiK KMiMflepi:
ceyKene

KMMêtUeK
TaiÇMfl
ujanaH T. 6.

42 KasaiîTbiH xunHaMacbi
KanâHftapb 12-TM neTHero
>KMBOTNOrO 4MKna

43 ; Ko)KaHacfaipp|biN sain
QHriMejiepi - npM TMM XOA>KM
Hac efiAMHa

44 KepyFJibi - anoc («Këpony»)

45 flecTypni Sanajiap xaHe
)KaceGnipiMflep oMbiHflapbi -
TpaAWLlMOHHbiefleTCKMe M
KîHoujecKMe Mrpbi («Bec Tac»
«TbfMHM», «COKblp TCKe», «AK
CYMeK», «AnTbiSaKaH», «AKTepeK

i neH K6K Te eK» M A .

Bblpa>KeHM?I, BKn»04aa îî3blK B
Ka^ecree HOCMTena HKH
SHaHMa M HBBblKM, CBfl3aHHbie C
TpaAMLtMOHHbiMM peMecnaMM

SHaHMfl M OSblMaM, OTHOCflU4l4eCfl K
npM pofle M BceneHHOM

l

yCTHbie TpaflM4MM M C|îOpM bl

Bblpa?KeHMfl, BKntOMa?} S3blK B
KaMecTBe HocMTenfl HKH
ycmbie TpaflMyM M M ciîopM bi

Bblpa?KeHM?1, BKHtOMafl yi3btK B
KaMecTBe HocMTena
HKH
oôbwaw, oôpaAbi, npasflHecTBa


