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1 Ex loitsb thé erlessl reat Persans

Président Klm II Sung and Chairm \im Jong II directed gréât attention to

fostering initiatives for promotion of fol tume, in accordance with thé trend of thé

times.

Noting on several occasions

people that especially bri

Chairman discussed is

dressing. ^

one

èar Korean

on

long customary practices of Korean

ogori on wedding days, thé

It identity in thé modes of

Respected Comr K

national traditions i ie

encourage and suppo

, highl-

f s oi ,
ctment of thé custo

po^ nce of safeguarding

ac " easures are taken to

orean costume.

2. Définition and Descri tion

Korean costume consists of upper and lower parts with overalls and underwear.

According to gender, it divides into men's costume and women's costume and

according to season into unlined ones in summer, lined ones in spring and autumn,

and overalls in winter.

Cloth is mainly natural fabrics such as ramie, silk, cotton and hemp. Nowadays, silk is

thé primary cloth with some use of synthetic ones.

Thé Custom of Korean costume intuitively reflects Koreans' personality, morality and

other characters in attire with rich national features in compositional parts, form,

pattern and soft bright colour, as well as seasonal différence in cloth, colour and style.
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3. Historical Ori in

In ancient times, men's costume consisted of trouser, jacket, outer garment,

headwear, footwear and trinket, and women's costume of trouser, skirt, jacket, outer

garment, trinket and headdress incl. veil, ail of which constituted thé prototype of

Korean costume for mâle and female persans.

Thé costume was a two-piece in général, which formed thé main type of current

traditional costume. In addition, practices such as favouring clothes of white colour

and dressing neat and clean, and we ! hemp clothes at mourning had sustained

from ancient times as important aspect e custom.

4. Géo ra hical location and ran

Thé custom of Korean costu ï een

Koreans living overseas. » stom is dis

Korean likes to wear n l cç

areas, fishing and agrar "llag d remote

ractised in ail parts of Korea and by

d n ghout thé country as every

e ocalities - urban and rural

N '»sareas.

5. Tan ible and In ^ ibl 'e

- Tangible élément

Tangible éléments related cloth, various Korean costumes

made of it, headwear, décorations, trinkets and footwear

- Intangible élément

Throughout history, Korean people hâve developed its traditional costume according

to their taste and mode of life. Korean costume reflects thé sentiment of Koreans

favouring white and soft colour, and simple but graceful patterns.

Korean costume embodies thé cultural identity of a homogeneous nation. Thé

practice of thé élément on several occasions of life sheds light to thé mentality of

Korean people who are valuing and fostering social harmony and cohésion.
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6. Social functions and cultural meanin s

Thé élément imparts sensé of identity and actively promûtes harmony and cohésion

among thé community members. It manifests love and respect at important family

events such as thé first birthday, 60 birthday and wedding ceremony. Tongjong

(collar-stripe) is white standing for cleanness and purity. Thé long Korum (breast-

ribbon) typically conveys feelings of women. Thus, thé costume embodies thé

characteristic émotions and feelings of Korean people. Because of this, a person,

when dressed in thé costume, can be readily identified as a Korean.

They widely wear thé costume on s" "cant and festive occasions. Therefore, thé

appiness and blessings. Nowadays, thé

Itural events and on holidays adds fresh

e élément as well as vigour and optimism

î d social atmosphère of dialogue and

élément is naturally linked with deli

scape of colourful Korean costumes

beauty and high spirit to thé meani

in thé lives of people. This co

exchange between peopl

Ail Korean women ke,<

weanng.

l walks o stering mutual respect and peace.

ima f ç in thé family, and enjoy

They also play k < roi V e- »n of Kof os

preferential condi ed n

thé création of thé co constitute pride amo

thé social status and rôle of

s. appréciation of and

fts en is growing. Thus,

swomen, and enhances

Thé élément is widely depicted in art and literature and performing art including movie,

novel, poem, dance and song.
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7. Mode of transmission

Thé élément is transmitted through informai and formai éducation.

From thé early days of life, people get in constant contact with Korean costume and

their attachment to thé élément buds out. Parents inform their children of thé custom

related to thé élément and actively assist them in thé practise.

In familles, parents teach their daughters or granddaughters how to repair thé

costume or attach collar-stripe and so on, whereby transmission of knowledge and

skills related to thé costume takes place.

Thé craft-persons at Korean costume shops transmit their know-how and craft skills

to apprentices in thé workshop.

Cultural activities and mass média

contribute to raising social interest

environment for transmission.

luding costume shows and publications

Korean costume and creating favourable

S. Safe uardin measur racti n thé astand resent

Until late 1950s, mo t le ed themse » i mç-made Korean costume

ensuring transmi ion e ^Idren. T s ily actice including also

several importantf "as

Thé 1960s witness -scale e ment of s zed coopérative entities

including Korean costume ^. ^ . ^ êrsons, and brisk activities to

encourage and support thé practice and study of thé élément through collaboration

with relevant organizations such as from thé fields of social sciences.

From thé late 1970s, a nation-wide survey focusing on documentation of diverse

practices and dynamic évolution of thé élément was conducted by a group of

folklorists and students from Pyongyang and différent provinces, which lead to thé

publication of Custom of Costume, Vol. 2 of Folk Tradition of Korea in 1994. This

marked a turning point in documentation and dissémination of thé élément.

With growing social interest in thé élément, thé first Korean costume show was held

in 1989 with active participation ofdressmakers and people at large, putting in place

a leverage for safeguarding thé élément.
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9. Safe uardin measures to ensure thé viabili

10. Threats if an to thé continuous enactment and fa-ansm ission

So far, there are no factors that may threaten thé practice and transmission of thé

custom of Korean costume.

11. Practitionersof thé élément title name a e osition académie de ree

. Ms RI Mi Hwa, âge 67, head of Folk Costume Workshop, Korean Folklore

Muséum

. Ms JO Jong Sun, âge 57, chief, ongmun Korean Costume Shop, Central

District, Pyongyang

. Ms JO Song Sun, âge 5 swoman, Korean Costume Workshop,

Phyongsong City, South P Pr

. Ms RYU Na Ri, âge 55 , Songhu Ta , H n City, Ryanggang Province

. Ms KO PokSun, ag ractj ' o * esong City

j l City
s Serrât thé Korean Folklore

. Ms

. Ms

YU Sun Bok, ag;

RI Sun Hui, g

Muséum

. Ms RI Pok H g

Commerce

. Ms KIM Myong Sil, âge

pr
p

j l

6 ,

er, nju-

rofessor a

îMâï^

gy an ^iiol Gu University of

^ urne Centre

12. Individualsconcernedwith thé élément name a e osition académie de ree

13. Information rovision name a e osition académie de ree

. Ms RI Yu Mi, âge 73, researcher, Department of Costume Art, Faculty of

IndustrialArt, Pyongyang University of Fine Arts

. Ms KIM Ok Gyong, âge 48, head of Department of Costume Art, Faculty of

IndustrialArt, Pyongyang Universityof Fine Arts

. Ms JO Song Sun, âge 51, craftswoman, Korean Costume Workshop in
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Phyongsong City, South Phyongan Province

. Ms RYU Na Ri, âge 55, chief, Songhu Tailor's, Hyesan City, Ryanggang Province

. Ms KO Pok Sun, âge 82, practitioner, Songak-dong, Kaesong City

. Ms RI Sun Hui, âge 75, PhD, professor and researcher at thé Korean Folklore

Muséum

. Ms RI Pok Hui, âge 57, lecturer at Pyongyang Jang Chol Gu University of

Commerce

14. Free rior and informed consent

Thé custom of Korean costume wa

Héritage No. 5 on December 5, 2012

costume shops, familles, and thé wide

organizations such as thé Korean

Arts.

egistered as National Intangible Cultural

full consent by thé craft-persons in Korean

including housewives, as well as relevant

Muséum, Pyongyang University of Fine

nd

en

sit

lace naraf

^

^ine Arts,

me Shop

^. n:-' <

^\;

m

n

nd address

sciences, Korean

Korean Costume

Pr|vince, Songhu

Folklore

Shop in

Tailor's

l Yu Mi et al, Pyongyang

15. Information collectio

Korean Association of /

Muséum, Pyongyang U;

Pyongyang, Tongh^ K

in Ryanggang Pro'"' e, .

16. Publishedrefei  *

. Encyclopaedia of Ko

Publishing House

. Beautiful Korean Costume, 1999, RI Yu Mi, Art and Literature Publishing House

. Design and Processing of Korean National Costume, 2007, RI Pok Hui,

Pyongyang Jang Chol Gu University of Commerce

. Korean Costume Making, 2005, RI Pok Hui et al, Industrial Publishing House

. Korean Costume Design and Needlework, 2002, KIM Myong Sil, Industrial

Publishing House

. National Costume, 2002, Garment Research Institute, Ministry of Light Industry

. Folk Tradition of Korea Vol. 2, 1994, Science and Encyclopaedia Publishing

House
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17. Photo and Vidéo

18. Partici ntsto inventa in

IS. Dateoffinishin theinvento in

Finalized: November26, 2012

Updated:March10, 2018

Updated:April30, 2021
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