
0211900009

ôl>. J|4_Ltâ

Héritage Commiss'ion Reçu CLT/LHE

Le 3 1 MARS 2023

Nc

d ai 0 7 10)1}9
Ministryof Culture

National Inventory of Intangible Cultural Héritage: Semsemia instrument-playing and

crafting S^oi

Number
Nameofthe

élément

Thé location and

environmentofthe

élément

Détails of thé élément

07/012 Semsemia

instrument-

playing and

crafting

Playing and crafting thé
Semsemia instrument

started in Yanbu. Thé

practice of thé élément

spread widely along
thé western coast of

thé Kingdom in some

cities, as follows:

(Jeddah, Rabigh,
Thuwal andJazan in

thé Farasan Islands in

particular).

Some musicians and

artisans also practice

thé Semsemia

instrument in smaller

numbers in thé

following cities:

(Tabuk, Riyadh and Al-

Ahsa).

Semsemia is a stringed musical instrument consisting of
a hollow box from thé inside with two wooden arms,
support and a carrier called thé "Daglaf'-stretched in
a pôle with Five/six strings called thé "Farman".

Semsemia is used by composers, sailors, pearl, fish
fishermen, folk-art groups, singers, and musicians who
are considered craftsmen ofSemsemia instruments

crafting. As a popular legacy, thé élément is used by
performing arts groups in concerts, national occasions,
holidays, weddings, and cultural festivals.

Semsemia instrument does not hâve a spécifie shape. It
could be circular, square, or rectangular, according to
thé player's désire and perception of thé body of his
instrument. Semsemia combines stringed instruments
in terms ofsound and percussion instruments in terms
of thé method of playing.

Usually, thé musician crafts his musical instrument from
simple materials he collects. PreparingSemsemia
dépends on two materials, wood, or métal, which make

a différence in thé sound. Thé wood is characterized by
sound-isolating materials, which makesthe résonance
dear while playing thé string. Therefore, Semsemia
artists dépend on when crafting thé instrument on "Al-
Maqno" wood. In contrast, thé métal is used from thé
"Oil gallon", as its sound is résonant and sharp and is
used in thé art of khabiti. Thé Sesameia instrument

crafting may take six days.
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Semsemia instrument players perform limited tunes
because thé instrument is weighed when playing by
hand by shifting thé key and is called "Dawzan". It has
common tunes: Bayât, Saba, Hijaz, and Rast. Semsemia

is also associated with thé most famous singing
mélodies in AI-Yanbaawi and Al-Khabiti and thé marine

folk mélodies on thé southern coast of thé Farasan

islands.

Social meanings of thé élément

Singing and playing thé Semsemia instrument is
assodated with thé songs offishermen, pearls and
marchants who work on boats in thé Red Sea. So, thé

élément significantly alleviates thé workload during thé
fishing travel period, which extends for months, to
entertain sailors.

Semsemia is also used as a musical instrument to

express and convey feelings and thé joy of family or
friends gathering. Therefore, thé machine is considered
a toolof peace for thé soûl, which removes distress and
sadness. Thé musician also gives Semsemia a spécifie
name that indicates thé extent of loving it.

Elément Status

Thé élément of thé Semsemia instrument is still used

and passed on as a cultural héritage through

générations through practice, sharingand learning,

Whether on spécial occasions or social events and
national célébrations.

As for thé young musicians, they transfer playing skills

and singing positions by learningthrough social média

and contacting international musicians to share

expériences.



ut i_ï)lâ f.A

Héritage Commîssion

4.-JL.û«»l-JI 0)1)9
Ministryof Culture

:^ai^- JLâUluljUJ<LuL^JI à^li

^Jfc^-A«LA^JI <lJt ** LL^J t^*

2022-j^iLw- 22:j-4A5tJl ^ujb

^-l'\



C
h
 

(U
^
.>

 £

^
10

\^
tC

J

.en

î1ac

wes

-3,1lî
l

r^0e^l̂
'^

wU
l

1
5Il^s

.<").

3.̂Q'3-

4l̂'^

^ïlï"]l

^
 ^

^-^^

.l 
-3

.

îl 
-î 

=
,

il~ï -l~y

î 
-ï

l
5
 l î
j'- 

-^l
-2

 
4
 .

-3^
^
 

J, .")- >

'Î 
Ï 

'l
S

 j
.3")<

a
't l

^ 
^
 J

-ni
s.?

!. 3
r
 
i

'l 
î î

^
 ,?,H%

 î

II.^
 .3

il^

"ï 4

^^

^
  

Hir-s

l

-^

nH

à
 S

^
 
l

l ^̂
.f iî
1

. ?
^
 î

^

^
 ^.î

11t j1
 :î

^
1

 ^ îî"")' .]

IlIl-? .ïill-îl

1:1

-°>

5~ï-'f

'^

'3. l
^
 

"'^
^
 
l

il
in-^.3n

 
-

l r
1

^

J, 
^,^.3

H3
 ^

->
"

r 
%

 ^
3

' 
j.3,

1
 S

"3 
J- ^

"~^1 
-^

ÎHl H1: î 4
^::u"
.ï ï

i^!;ï
3

 1

!

Il."). 
"^

3
 

-^
?

 l^.^^-
"1 %
H§

??
-l'
^

;t3Il^
>

 ^
î> 1
.^
 ^

^
 

J'
0 

'^
J
 s

ï 
^'

<
L-

.<").

.%l.^l



ùlx juia-
Héritage Commjssion

^jLii ju^. ujiy ^jïi uy té-yJLa^ ùLtîi 4.i.a.-*a-;«i.tl <Ltl i-SjLc. ^^

t-jLaLâll S-yJ-su ^ IJJ ùl^5JL^^ (^^S ^Ijuiil (JJJ--CJL; JLJL)

Ja^J Ls^ . ". "j tl ijLsc^cJI . I ; i-II ti-iLuJI (^ îùuLwJI LyLsLa-a^

(jtjjyij ^^scS\^ (.^jLajJi.JI t-^laJI ^ frljJtJI olj-Ii ̂ <-"4 4.t<-uui-wJI

. tjLw^â jj-> (J y^.i.seJI J.>LuJI ij 4^3eJI <u-»-w»JI

:j^±LaJU ÏAAL<A. >S?t k^àjUàjJI^ ̂ Lit.Lt

jJ^UI^ tlLa-t<JI ̂ $^L^> jjL&L <LUI-MUI-«JI 4JI ylfi ̂ ijjlJI^ tlljtjl l-i;^

(C^LuJ Ly.1 tlu-* j^>->yi j-aJI (J t-yl^dJI (^ ùjiaJU tjjJJI jLseltl^

^ijlj . l;,-'tt jrt «tl Sjiâ J'Sl> J.a.»JI ?Le. i ̂  i n.jn-al!! J j<^ JS>-i*?

. SjLaJI ̂ E. ̂3j^\S <LÀîU dU^j ̂ ts-s^ >^«-ï

jX.Lw»XI JAIJ j<<-»lU 4-La.i-wgj» <!& S-sA.MLo-uJI 4JI jaJLaLwJ La^

<L-»Xl3 ̂ Jl^aJt ijjj l^-o L»^ui (^-wXlj t-u-t.11 J^slj-< (3âl?-î Ly"^ "ij-a

Slj i 3JÏI jMAJ IJJ .frL3JL<â^l j\ ÏLLlSlxJI ^Lc. Lo^l <L>ji ̂ £. jî^tlUs

(«-U|L «Li.a.ws wtl 4JI i-SjLaiJI ̂ n-wJ} .u3-tl^ <du+aJI (J^ ̂ «-ajJJ ̂ Lw

. I^CA JJ-a (^L jjj Jyu

:j^;in<iJL>,

j^S. (JL^S tlijjj^^ (J^ Lllij (aJLn-LutJ 4^0-MLQ-MJt 4JI j )" ". <.- (Jlj^Ï

4^, lAJI ̂ L^LLI j frlj-u (<JutiJlj <lSjL*Xlj 4^, LJ. I J'ïL> ̂ > (JL.AI
. <Lul,̂ JI c^[^>^ 4^-L.̂ I ̂ L^LJLI jl

^i^ls ̂ s. ftLjLll L-iLsLû^g i-s^jtJI dljL^a i_y l S ^ a i_iL-uJt (j<.SjL»JI Lai

(j'LSjLiLll y J<dl^jJI («.H La^' ̂L<UL>S?I J+al^jtJI ̂ ilj-a _^c. (JLXJLÎI

. L.jl^cJI <l^L*XLJ5^


