0209900009

République Démocratique Populaire Lao
Paix Indépendance Démocratie Unité Prospérite

Ministére de l'Information, |de la culture et du tourisme No 167/ MICT

Recu CLT/LHE

Vientiane, le 24/02/2023

Le 1_39 MARS 20234\ v Décret

2015;

sur le patrimoine culturel immatériel

o Selon le consensus obtenu & la suite de la réunion de concertation pour proposer la danse
«fonelamvonglao» et le « Basi-soukouane » comme patrimoine cuiturel immatériel de
I'humanité le 27 janvier 2023 et le rapport du département des professions artistiques et de la
culture n° 112/pac, en date du 6 février 2023;

e Vu la proposition du département des professions artistiques et de la culture du MICT n°
172/pac du 16 février 2023 visant a redéfinir et a répertorier les différentes catégories
d’éléments du patrimoine culturel immatériel ;

Le ministre de I'nformation, de la culture et du tourisme décide d’adopter les dispositions

ci-apres :

Article 1: La liste des différentes catégories d'éléments considérés comme relevant du patrimoine
culturel immatériel national du Laos est la suivante :

.  Arts du spectacle
1. Danses

1.1

1.2

1.3

1.4

1.5
1.6
1.7

1.8

1.9

1.10
1.11
1.12
1.13
1.14
1.15
1.16
147
1.18
1.19
1.20
1.21

Fonelamvonglao identitaire, rythme et mouvement Seunsouane (bienvenu ou invite
a danser) ;

Fonelamvonglao rythme et mouvement Siphandone (ou quatre milles iles dans
province Champasack, sud du Laos)

Fonelamvonglao rythme et mouvement Tangway (province Savannakhet, centre du
Laos)

Fonelamvonglao rythme et mouvement Louangprabang (province Louangprabang,
nord du Laos)

Fonelamvonglao rythme et mouvement Salavane (province Salavane, sud du Laos)
Fonelamvonglao rythme et mouvement Slapfanpa (Vientiane, Capital du Laos)
Fonelamvonglao rythme et mouvement Khonesavanh (province Savanakhet, centre
du Laos)

Fonelamvonglao rythme et mouvement Mahaxay (province Khammouane, centre
du Laos)

Danse Lamphouthai (minorités Phouthai)

Danse Mahaxay (province Khammouane, centre du Laos)

Danse Sonekung (Vientiane, Capital du Laos)

Danse Meuy ( Bolykhamxay province, south of Laos)

Danse renverser des mains (Vientiane, capital du Laos)

Danse KhabLokhoung ( province Sayaboury, nord du Laos)

Danse Khableu (minorités Thai leu) province Oudomxay, nord du Laos)

Danse CheuamAy (minorités Khamou ou Lao Theung)

Danse Thaidam (provice Houaphanh, nord du Laos)

Danse Khabsamneua (provice Houaphanh, nord du Laos)

Danse Khabthaidéng (provice Houaphanh, nord du Laos)

Danse PhaoKo (A Kha ) (provice Phongsaly, nord du Laos)

Danse Mouialaylao (boxe traditionnelle lao)



4.6 Sound of Snay

4.7 Douangchampa (texte)

4.8 Lao Douang deuane

49 La musique du tambour identique minorités Phouane
4.10 La musique du tambour (inclus la musique bouddhique)
4.11 La musique et spectacle Plateu

5. Lyrics

51 Hymne national lao

5.2 Lao Douang deune (texte)

5.3 Dok Bouathong (fleur lotus)

54 Koulab Paksé(Rose du province Paksé)
5.5 Lao Douangdeune

5.6 Douangchampa

Il. Artstraditonnels (Silapa sthapattayakam et Patimakam)

1. Arts du Lanexang : temple de Thatlouang Vientiane: Trait du lotus de forme
rectangulaire;

2. Art lao lanexang:temple de Phrakeo

. Beaux-arts (Silapa-vichittakam)
1. Beaux-arts traditionnels époque Lanxang (retraits du livre Louad Lay Lao)
2. Beaux-arts traditionnels de Louang Prabang

2.1 Trait du fleur de kadanh nga
2.2 Trait Kalakab

3. Dessinstraditionnel de Vientiane
3.1 Trait du fleur de Dokkadok, trait du fleur Baithed, trait du fleur Phak kout

4. Trait du monnaie lao“KIP”

4.1 Symbol de la Nation

4.2 Trait du fleur Kajangtaoy

4.3 Trait kheua dokkadanh nga

4.4 Trait trois Dokkadok (3 fleurs Kadoks)

IV. Sculpture

1. Motif de Fondation de Ongteu Bouddha (Phrachao Ongteu, temple Ongteu)

1.1 Trait Hoyjablak
1.2 Trait DokKadok Tin Pha Sang Kha

2. Motif de Fondation d’Emeraude Bouddha (Phrakeo Morakod)

2.1 Trait Hoyjablak
2.2 Trait des écailles du serpent

3. Motif de Fondation Phra Xiengkhouang (HorPhakeo)

3.1 Naga a sept téte et Dok kadanh nga
3.2 Art lao Lanexang

4. Décoration de tissue d’or du temple Xiengthong Louangprabang province
41 Motif de Figure du Thep Phranok (Angel Phanok)



3.17 Nagas grimpants sur une liane (Nak tai kheua ou Nak tai ou Kha bouane tay
kheua) ;

3.18 Naga éperdu (Nak Sadoung,Nak kho ko chai) :

3.19 Nagas 8 points cardinaux (Nak kio siphandone, Nak paid thid)

3.20 Petits nagas (Nak noy) :

3.21  Naga anguille (Nak eua) :

3.22 Naga levant la queue (Nak gno hang) :

3.23 Naga méandre (Nak khouat, Nak khot khong) :

3.24  Naga criant (Nak hong) :

3.25 Naga a créte (Nak hone, Lay houa nak) :

3.26 Naga de la Nam Sam (Nak nam sam):

3.27  Dragon (Louang ou grand serpent ou Ngeuak) :

3.28 Naga dormant (Nak non khang) ou (Nak Kho louang) :

4. Motifs floraux

4.1 Motif de fleurs de cocotier, Dok kab, Dok Koud....etc
4.2 Motif de lianes

4.3 Motif de fleurs Dok chan

4.4 Motif de fleurs Dok khit

4.5 Motif Soy Sa

4.6 Motif de liane des fleurs

4.7 Motif des fleurs et des feuilles

4.8 Motif des fleurs Dok Ka Dang Nga

4.9 Motif des fleurs Chik et homme

4.10 Motif de rayure en soulevant des bouquets de fleurs

5. Motifs animaux

5.1 Rideau d'oiseau Hat sa di ling

5.2 Motif de paon

5.3 Motif Siho(lion) criant, oiseaux avec ses enfants au dessu du dos, Sihonoi en
derriere et de different d'oiseau

5.4 Motif de chauve-souris a petite téte et Dok koud

5.5 Motif de grenouilles

56 Motif de tétes d'oiseaux

5.7 Motif de cygnes et de lions

5.8 Motif de cygnes et de fleurs

5.9 Motif de fausses roses

5.10 Motif de petits oiseaux

5.11 Motif d'oiseaux a deux tétes

5.12 Motif d’éléphants

5.13 Motif de hérons

5.14 Motif de lions

5.15 Motifs chantants mina

5.16 Motif des éléphants et sa couverture

5.17 Motif de chauves-souris avec des mains des hommes

6. Autres motifs

6.1 Motif de lampes traditionnelles, liane des lampes, avec des fleurs
6.2 Motif des stupas
6.3 Motif des lampes traditionnelles avec le motif des serrures



3.6
3.7
3.8
3.9
3.10
3.1
3.12

3.13
3.14
3.15

VIII. Rites
1.

Offrandes
3.5.2 Cérémonie de souhait pour les animaux
3.5.2.1 Cérémonie Baci-Soukhouane (rappel d’esprit) envers les grands
Animaux: beeuf, buffle, éléphants et chevaux
3.5.3 Cérémonie Baci-Soukhouane (rappel d’'esprit) envers les précieux objets,
Outillages
3.5.3.1 Cérémonie Baci-Soukhouane (rappel d’esprit) envers la valeur du
Riz
3.5.3.2 Cérémonie Baci-Soukhouane du tambour
3.5.3.3 Cérémonie Baci-Soukhouane (rappel d’esprit) envers charrette a
Buffle

3.5.3.4 Cérémonie de souhait pour outillages professionnels

Cérémonie de remerciement (demande de pardon) pour les bienfaiteurs
Cérémonie traditionnelle de funérailles

Cérémonie traditionnelle de semer semences de riz

Cérémonie de labour

Cérémonie traditionnelle de procession Kan lon (Festival de Vessantara Jataka)
Tradition de récolte du riz

Féte cérémonieuse de vénération des ancétres Grand pére Yeu et Grande mére Yeu
(Féte traditionnelle de Nouvel An Lao)

Festival de radeaux illuminés (Féte des lumiéres)

Procession de chéateaux en cire

Tradition de funérailles

Rite coutumiére de funérailles

1.1 Rituel de toilette mortuaire

1.2 Rituel de procession mortuaire

1.3 Rituel de I'inhumation

1.4 Cérémonie de collecte des cendres et reliques
1.5 Cérémonie d’ordination mortuaire

IX. Costumes traditionnels des lao ethnies
1. Costumes pour homme et femme de différentes lao ethnies dans le pays

1.1 Costume traditionnel des hommes

1.1.1  Chemise en soie de marier du lao pour homme
1.1.2 Sarong portant les motifs au bas
1.1.3 Pagne pour homme

1.2 Costume traditionnel des femmes

1.21 Chemise en soie de mdrier du lao

1.2.2 la taille — I'ourlet portant les motifs au bas de la jupe lao

1.2.3 Natter les cheveux en chignon — échappe jetée obliquement en
poitrine

1.3 Costumes spécifiques pour chaque ethnie

X. Fables et légendes

1.

Fables concernant le boudhisme
1.1

Phavet sandone

1.2 Thao Khatthanam
1.3 Phachao 50 xat



419 Hongkham

420 Nok Inxi et Nok Khao meo
421 Le tigre et le fermier

422 Le singe et le crocodile
423 Hong Ham Tao

5. Fables humoristiques

5.1 Le mari ignorant et la femme maline
5.2 Choisirune femme

5.3 Le copain malin et le copain intelligent
54 L'homme riche avare

5.5 Pheun kadak To kado

5.6 L'empereuravare

57 Thi Phra Thi Jua

XI. Divers aliments
1. Grains etfarine

1.1 Riz gluant ( Khao Niao, Khao Kam, Khao hang, Khao mao)
1.2 Poulet grilléet Khao lam

2. Viande hachée (« lab » en lao)

2.1 Lab divers

2.2 Lab Samneua

2.3 Lab Thao

2.4 Lab xongkheuang Luang Prabang
2.5 Lab Nok aine

3. Viande réduite en petits morceaus (« koy » en lao)

3.1 Different type de koy
3.2 Koy mou (fait avec de la viande de porc)

4. Categorie "Orh"

4.1 Orh khay (seaseme)
4.2 Orh Load

4.3 Orh Lam

4.4 Differents types de Orh

5. Légumes en conserve (« som phak”en lao)

5.1 SomPhak Kat

5.2 Som Phak Sian

5.3 Som phak Nguak

5.4 Som Phak Koum

5.5 Different types de Som Phak

6. Sauces de piment (« jeo » en lao)

6.1 Jeo bong Luangprabang
6.2 Jeood



inscrire sur la liste officielle et d’élaborer un projet de loi sur I'entretien, la sauvegarde et la promotion
de ces éléments, que le gouvernement soumettra a I'Assemblée nationale pour approbation.

Article 3 : Le ministére de I'Information, de la culture et du tourisme devra coopérer notamment avec
toutes les institutions concernées qui doivent étre identifiées et associées en conséquence.

Article 4 : Ce décret annule et remplace le décret numéro 600/MICT du 29 Septembre 2022. Ce
présent décret prend effet a la date de sa signature,

" Le Ministre
de I'information, de la culture et du tourisme
<Signée>

Mme. Souansavanh VINHGNAKET

11



gumazuran Yrgriusin Yeg18uat0
HuSww tenzain Urgaidzin enzww Soneurnosy
NYROINZUYIR10, DONLULI (Y NONJD (AN 163 /non
UZOgUYDIDIIIY, 5U{r’b2(7ﬁn.uw1 2023
20nd3
Mfoudssdndonzusinditadudon

- 8ymu Sonehiuryu why eazuLdo dsgiidzin UzgiBuane (selivduyl J 2015), suon
# 11 azvsuanzAn way F38u, Lnm 23 axiuEni 63/sug, A3S0H 8 Hiuol 2015;

- 83w aonwdutenzwu lunergudngndtziieud3iae uazuidgedu Wulsviin
SnmnzushiuuL 29300ULUEYO 5351@ 27 Iimnsw 2023 uayr Jnarwpueejnudacus-
Sonzuzthn grduanii n2/zon, 335U 06 UL 2023;

- 890w tigdiszl 299fudavuz-Snnsuzdn axluantt 172/g0m, J33ui 16 nuUw 2023.
Ll [ aY Cx " L a)
QOTI LU0 ONRT-

wom 1 Juygnwnalo caz drmomudunazrnesydssinSonzuzindudssanSonguzind
f)cﬁuﬁngazﬁuaméjﬁﬁjﬁ:
L Uswodasdenugsun)
1. tsy

1.1 zTJ'sfué%ﬁjmau*mmzmu’éjmazcéugauzj‘jinﬁjcé’naoucﬁu%jmazﬂ]emwuncdimmu?u
ESRIN

1.2 dsudiBiaiaimordiiuney

1.3 doudBiarnimoriiymow

1.4 Ueudndinioimorduiunoustur

1.5 tTJsué’xﬁjma’%jmoxmazﬁucﬂummz’ﬂsnﬁﬁﬂuﬁnrcmmma‘luﬁjﬁu 2z Jienzdn
AW

1.6 floudndiaoIymorsiiviiug

1.7 dloudsdiaio3mornsuszndy

1.8 douddiarndymorurmts

1.9 douMfiin

1.10 douuzmig

1.11 dsufeufiy

1.12 deutly

1.13 deugaud /%/



1.14 dlouBuirs)

115 dousul

1.16 douciudae

1.17 doutnm

1.18 douBusuiie

1.19 tauButnung

1.20 doudm (9161)

121 daulouaato

1.22 deuluummaeu-@iay
1.23 devaieioddinnzy) (deumu-teuiio)
1.24 dsuuigfiongomoguzu)
1.25 deuneynm

1.26 touEigonse

1.27 doudststy

1.28 dounordw

1.29 dsuatotuly (A10uwy)
1.30 doudiucs ()

131 dlswdzyn (Dnawdv)

Al

21 Adimowiey

o ar

22 108U
23 Awien
24 awgen

2.5 [AFWUO2U

26  algu
2.7 AwiasSudey
2.8 100

29  Auby

-

2,10 aufudionsucu

2,11  awtiwwzin
2,12 iy
2,13 awwenig Vo



214wy
215 Awmdu
2.16 10
2.17 1993
218 dudes

2.19 133

3.4 BURUYOIWLUY

3.5 2USLgUKIUR0

41 gyuaudezna0
42  QM0NzHg

3 Qjumn
44  SJ90030 (RIDKINIV)
45  thazlnues
46  IF[LtY
47  wInoyIW (cﬁsésaj)
48  RwOORASY

49 833839 (FJINSWOU (ENLINITIWIL) //3/



410 339l (RQURINSIOULSY)

411 g30ud+nwtzeaidani

5. tzujtﬁsésg
51 (WIZ30210
52 winoyfisy (cfisésj)
53 wnendone)
54 wnmudineg
55 wIRwwnoKtisy

56  wino3Iwh (ese))

. Sazvrgenwonsosmcazuztuene
1. wszmngoIoIII, Sazurarndwgry, unenlof Iy

2. dwszio, Sazdratodwgy

I Sazde33nnem
1. Savz33anvimonawaiodiy awdwsy ([usutuuarein)
2. AWAOYSWPOIWSIU

2.1 wnenmziiu
22 Qwmashiu

3. 2WADYSWOTIIU

3.1 awnennzin, awnenluwn, awnsniinno

4. WEUNUAW

41 mowwgn

42  awoennzijmdey
43  awdisnsnnziiun
44  awosnnziin 3 1o

1v. Sazyztiut
1. ctr’mmszc%'@jc"”’n
1.1 QwdisuIuiin
12 awnsnnzintudidin W



2. atpuwszaniolazin

21 awdsuiudin, awaennydiun war 2wneniiudn

2.2 ¥3ymdey, awnuwriy, 21u0n] cay w0 (2131)
3. uruusegyI2o) (tweio)

3.1 wmnan (7) a3u

32 Fazdsarodiugy

4. oyntiodrdodSngIne)
41  sunuwsriu
42 sumorm
43 awdisnennstiun

44  uwszyanesy (wrda)

5. Gnavodndazmn
51 awoenmayiiv vwlrg uay Jegdiju

52 Qwoennziiyn

6. Fo0zm
61  thwzaiisbndszmn

6.2  thwzoly win wsyondunsy

7. 30898

7.1 fazdzarodwgn

V. Sazuzlamy

1. (Dwgnin) waz Sazdzarod g

V1. Sazuzdionzm
1. $Fowzumn (203 Jendiylmd)
1.1 SHoun: &1s5n awde
1.2 Howsyawnoendnno: Suan awide
13 Sturdodug
2. fowsann

21 Gdiu-tdndio-du-cwdiy-tas-Subtiuing-tnlay : tﬁwﬁncmjénmtcazgn«jw/



22 oendiowzuauan: BiBam

UM

3.1 @wuindeumio: (UINse)), (VInMwodio)
32 Qwumhucon: (Vindiu)

33 Qwuing: (Lngmg), (vinueuls)

34 WUMBY: (Vngehio)

3.5 awumngsifio-umngeifiousulss: (mnglejzﬂaéjcﬁsj, vIndy, (Sediy)
3.6 WUINMIIRS80: (VIN1IR80)

3.7 @wumnig: ( uinwi) (Genuiu)

3.8 WUMAJO:

3.9 mUmntﬁnmn: (uaniiumag)

310 Rwunds ;

311 Qunsiuin : (Iawdiouan), (nejuin), (Gejuin)
312 wumndiodewu: ( vinfiouniu)

313 awumndiozsn: ( LINdiot2o)

314 Rwunng: ( Genoi)

3.15  Quunedy: (R1ugenudy)

3.16  wundd: (uindew)

3.7  awuintodie: (exuoudsuitidis)

318  wumnsedy: (wenwud)

3.19  awumnnjodiiunsu: (RuuUnKUndin)
320  wUMNLe:

321 awuinde :

322 QWUINONY

323 Qwungon : (WIndnléis)

324  ENses

325 Qwunnsy : (Audioun)

3.26 mun'mfnéﬂ :

327 Q109 :

3.28  QWUINWSWAI : (VIN2YOI)

Menentd

41  awdeuino, Mwunennu, MUOentd, WOSNNN, WOSNOD: GBS - cﬁj/&/



42 Qwny: Guwdyl-umni)

43 awoeniv : Susniind

44  WOSNHN, MUIN TOUETU- Lo : St Lariy e

45  awdoumtouiu- toua: &1 0ood

46  wisnentd,awutd: Bwso

47 awide, Mudensnnztun: Suduadoting -Sutay

48 awSnosmilavdiviu: Audy

49  ameneninduiiuiawdu: Suto

410  wIndnnsn: GW3)

2udnduy

51 windingz6d: Budy

52 Qwinomg: U3

53 awdlndey, audncavagnddisds, awdlndeuwndly, aeingzionmgs: i

54  awindiosrildSeinasnng: cwawndio

55 awhu: Suto

5.6 mwuﬁlaﬁn:guym‘ﬁ

57  wiijRingzd : g3

58 mui’ﬁjnsnc%vz Suan

5.9 mus;ljucmijjﬁméuzguﬁn

510  awin : by - B

511 awinggyfio : fdu - By

502 @wsny: by - S

513 awindusein, wdlnisy, wd98ydies

514 wiinlsy: 61033

515 awsndlsy: S8y - By

516  awdtndngdau:Gwy

517 awcwuzyndiofisu:

wdur

6.1  awlauawlauneninawiniaunennn, awlausey: Sudu-Suliod -8
[({a)/s}]

62  awlausumonenmnniu: Suliodh



VIL

6.3
6.4
6.5
6.6
6.7

aotaugdulau 3 : diown
eBuens: &s8ucn

muécg}s, autit: %nﬁna"ﬁ-t’fmm
amwdd, amudeide : Sunds (Uey)

oSNz [ Suhiuigy

Sonozml way TR
PWYNNM1II8002310 (Sn12)

1.1 yntéﬂm

1.2 yuguam (yunexd?)

1.3 gudes ey yusnys

1.4 Yuwzman § yuusmgin

1.5 yud e (yudpheusy Yd-ndud)
1.6 yuSsazys way yubs

1.7 yussy

1.8 yuiBaiiug

1.9 yuthidwetivdu

110 yudiEimzgn

.11 yussniiug (Yugo)sSe)

112 yuiiviiu gy yuwznmngo (yuihieulugel)

SonejuzaDBud

2.1 yufisodifoy

2.2 Yyufiuayy way iéindly

2.3 yutneagenydion way dtneng
2.4 yud) ooy

2.5 yudtoicdicdo (H5ats)

Juwi

3.1 Yzaunwisun

3.2 dzwiimuuon

3.3 Yziwlnwgaio-nuatiyne
3.4 Yztuiinaw)if

3.5 Yztwiud-g2du

L]

-~

3.5.1 uggeduiiy

L

3.5.1.1 gedumniuzns

3.5.1.2 e-;)a;‘iuﬁsuy/



3.6
3.7
3.8
3.9
3.10
3.11
3.12
3.13
3.14
3.15

VI
1.

as

3.5.1.3 g25uctine)

3.5.1.4 gedurcdeeni
3.5.1.5 g2dudinisy
351.6 Q23u8uUdy
3.5.1.7  geduun

3518  dedusudoulul

o

3519  g2ouQo3

3.5.1.10 g2duwsds

3.5.1.11 ge3ul

3.5.1.12 925ud

3.5.1.13 g2duuedy
3.5.2 g2dudo:

3.5.2.1 $25u39,001, 5313wy I
3.5.3 aﬁ&aﬁuﬁng,é’ijesj

3.53.1  g2dusa

v

3532 g20ung)

v

3.533

(<3

R
3534 gedudiesdlunmnuwniiu
JewiRuudfwzgu
Yziwinwdgeny
Jriwlnwowu
Jziwlusnuigou
JrluthRugeu (Yuusimon)

srwlnyocE

Uzilindydond (Wzaulyud Wiaw)
dztwiltguSsaty
UzuTmsnncs
Jwiigweunodu

N
finMmgwzuzhiody
1.1

2

DANIswLISU

gnnchdy

NNGEy

Mhugn W

—

1
14

[

o
0
o



2 oy

1.5 dHnwonoindu

IX. Uitw_ﬁmugjﬁﬁmﬁ"n
1. cuulgtngw cazwndmedudihlufiodzunn

L1 cuuysungy
111 Eetnuliounio
112 feelndgon J Hu
1.13  1zod

1.2 wuugfiawnds
121 detnulevatn
122 Sucuudfio-5Eu
1.2.3 cﬁﬂﬁ.u-ﬁjjccw

13 deunfiduenyinavwizesjuhazgud

X. Uzoilin
1. Gmunjofiusiszovwn
1.1 cﬁismscmoné’mnsu
12 Segtmodamnyuiu
13 Hequudi 50 10
1.4 Sejwzcir 500 g0
15 Segwelndu

1.6 (deguzatunniaziio

2. Jmudnzasuy
2.1 Aegundiuin

2.2 (293RJ0LDIN

3
[}

2.3 (JeIeuyIu

]
(=23

2.4 (Jo38udiuwgeuan
2.5 (A93lavinaoius
2.6 Aojulmdndudn

2.7 aneoncIwiu

3. nzoziuw (du)
3.1 GuMRzmo

2
2/ [

2 Gudhogids

uiodiuuziuaa W

9

W

e

n
2.2

10



34 HuEsduts

3.5 %nmjnmjésu
36 thuswdhy
3.7 5’)1123’1‘19$j

3.8 fxugugmnga
3.9 %ngnz}"ngurzﬁej
3.10 BiuSumzain

3.11 dugnwnzuiu

e

3.12 uu1duses

E20e

3.13 duninina

3.14 UIJ“Ijl’JJJUIS.U

de E2pe

3.15 TUeIEn - I

e

3.16 WULIAIOIUIYSD

T

41 Beglindinncdies
4.2 cﬁsgnmﬁucc.ua

43 (Seguuoidy

4.4 c%sjcc.uoﬁuzn;

45 BeymuazirSen
46 (Gejmuazureen
47 Aenzinufivnsy
48 3930ind187

4.9 ci’le'jwzmﬁnmn
4.10 (Aey8ouavicuo
4.11 ti")sjt'iawuﬁmsn
412 Soyderfiiadu
413 Aegmfiuds

114 Bejpnuazidin
4.15 He3dndmoyitn
416 (Sefnuaziiy
417 Bepvuiivdyus

418 Remuaziingy 45

11



4.19
4.20
4.21
4.22
4.23

He9fisan
t3o30nduduasiindacuo
(SoySeuazgiom
B3e935fiuns

(Aeydigonui

5. Gnwongn

5.1
5.2
5.3
5.4
5.5
5.6
5.7

(oo vudin
HeySencuy
cﬁsj:'ljozﬁn-ésjactugu
cﬁsjcanﬁéﬁ
cﬁejnﬁnmﬁn-‘tmccmjmfw
cf)swwfjéﬁ ((35i0)

(93we-1130

XI. Yziwaoioniu

1. Uziwnowny - €3

1.1
1.2

a7
o

(29039, (29, (2157) UL (B

U9in waz By

2. JLiwnaiy

2.1
2.2
23
2.4
2.5

AugElnMIgT
Mgl

QWi
UL RBS IO

WLNLOU

3. drafisy

3.1

3.2

fisugriinMmyg

fisuoy

4. Jztuniery

4.1
4.2
4.3

(ol

tolyn
$=RE 21 A ] %/

12



44 enyngzin

. UzauoBuin
5.1 Sutinnn
52 Hubingsu
53 Hutingon
54 Autinnu
5.5 Subingelinogg
e Talix ]

6.1 (DUSIYDIWUYY
6.2 wsolan

6.3 ccéaU‘lcmm?ISj
64 (30UMN

6.5 whoUinudi

6.6 whosiklidu

6.7 UwDOFU

6.8 (somdin

6.9 cc'faaﬁw

6.10 (3DUDIZII20%)

Uzwadeeiu

7.1 iBabiw

72 Swlunens NRADJWSTUY
7.3 (B

7.4 Bducow

7.5 céﬂu;'jngn

7.6 TUAN2IUNDY

7.7 novountdyngzin

7.8 swINJo9uay
swndugy

8.1 Suuln

8.2 Suuitz

8.3 Juud /y/

13



8.4 Fwsugzlnmys

9. Uzawaedi
9.1 tdire1
9.2¢§hes0
9.3 tdint:n
9.4 fan

9.5 (i

10. Uzwoduy
10.1 Jaqn
102 ginte
103 &80
104 guiingzlinniy
105 Dugedangs
10.6 (UYWL
107 ErijuBigey
10.8 Crouanoy
109 Sonenue
10.10 B0t
10.11 unygzinmigy
10.12 Baagyiiu

v 2 weuldiiudarus-Snmzuetn, Auldazin, Auduuzaruzd way Do, Aucuuniy
mu «e musoulsify, fi9nunsgo) Z‘%J.,uz"ﬁuﬁuwméonﬁﬁgaésmﬁssﬁuaﬁﬂ Qi
mugmon, R0, Sunsusudunmnu car 1EGRedune), ewuin, Inindns,
§98U waz 9"’1151 HanducdonevdEnnwuw way Frunizen efusegzmots.

mom 3 Junidninfyiingogses, digtivguniy 338us uar deuivinuzdiinmunadouin
2936,
U001 4 eindygzdiul woudjucnueiindy sxdiuanii eoo/npY, J9SUH 29 Fiue 2022 way J

I+

Budndn JuctdudsawBudutiuty. ’MZ/

14

souaensy Suso



- —

1.1 Seunsouane JPG 1: Fonelamvonglao-
Seunsouan movement

WOMAN : Hands

Fourth hand movement for the woman, count
4 of tempo:

- “mue khua chip gnay tang vong phiang eo”;
(put the right hand upwards in the position arm
curved downwards, hand turned upwards at
waist level, with first finger and thumb held
together).

- “mue say bea tang vong naa phiang kong
khang”; (put the left hand to the position arm
curved downwards in a forward direction, with
palm of hand facing outwards turned upwards
at chin level).

MAN : Hands

1.1 Seunsouane JPG 2: Fonelamvonglao-
Seunsouan movement

WOMAN : Hands

Sixth hand movement for the woman, count 6
of tempo:

- “mue khua bea tang vong phiang eo”; (move
the right hand to the position arm curved
downwards close to the waist, with the palm of
the hand turned upwards facing outwards).

- “mue say chip gnay tang vong phiang eo”;
(move the left hand down and rotate to the
position arm curved downwards close to the
waist, hand turned upwards with first finger
and thumb held together).

MAN : Hands
Sixth hand movement for the man, count 6 of

Fourth hand movement for the man, count 4 of | tempo:

tempo:

- “mue khua bea tang vong phiang kang lang
nying”; (put the right hand in the position arm
downwards to the side, with palm of the hand
turned upwards so that it is behind the back of
the woman,

- “mue say bea naa leo khuean pai dan
khang”; (put the left hand forward to the
position arm straight forward, with the palm of
the hand flat and facing upwards - as if to
invite someone).

WOMAN : Head

First head movement for the woman, count 1of
tempo:

- “hua ngiang pai buang khua”; (the woman
tilts the head to the right).

MAN : Head

First head movement for the man, count 1of
tempo:

- “hua ngiang pai buang say”; (the man tilts the
head to the left).

- “mue khua chip gnay tang vong phiang eo”;

| (rotate the right hand to the position arm

curved downwards close to the waist, hand
and turned upwards with first finger and thumb
held together).

- “mue say bea tang vong phiang eo”; (the left
hand maintains the position arm curved down
wards, hand turned upwards at waist level).

WOMAN + MAN : Feet

Sixth step, count 6 of tempo:

- tinh khua phiang tinh say, tinh say phiang
tinh khua, nyiam tinh yu kab ti”; (the woman
and the man both stand with their feet
together, and raising each foot alternately as
stepping on the same spot).

- “hua sue pin to khao ha kan”; (put the head
in position head straight, turn body to face the
man).




WOMAN : Feet

Fourth step, count 4 of tempo:

- “tinh khua kao pay dan naa hab nam nak”;
(the right foot carries the weight of the body
and is positioned forward, turned to the right).
- “tinh say yu dan lang peut son nong kheun”;
(put the left foot is slightly behind the right leg,
posing just the front part of the foot on the
floor with the heal off the ground).

MAN : Feet

Fourth step, count 4 of tempo:

- “tinh khua yu dan lang peut son nong kheun”;
(put the right foot is slightly behind the left leg,
posing just the front part of the foot on the
floor with the heal off the ground).

- “tinh say kao pay dan naa hab nam nak
nying-say nyang hieng kan pai”; (the left foot
carries the weight of the body and is
positioned forward, turned to the left, walk in
the row).




:

1.2 Siphandone JPG 1: Fonelamvonglao-
Siphandone movement

WOMAN : Hands

First hand movement for the woman, count
1 of tempo:

- “mue khua bea gnay top sok loum phiang
eo”; (put the right hand in the position upper
arm in downward direction, elbow bent at
90°, lower arm straight forwards, hand
turned downward, with palm facing
outwards).

| - “mue say chip khuam top naa phiang eo”;
(put the left hand in the position upper arm
in downward direction, elbow bent at 90°,
lower arm horizontal at waist ievel, hand
turned downwards with first finger and
thumb held together).

MAN : Hands

First hand movement for the man, count 1
of tempo:

- “mue khua chip khuam top naa phiang
eo”; (put the right hand in the position upper
arm in downward direction, elbow bent at
90°, lower arm straight forwards, hand
turned downward, hand turned downwards
with first finger and thumb held together).

- “mue say bea gnay top sok loum phiang
eo”; (put the left hand in the position upper
arm in downward direction, elbow bent at
90°, lower arm horizontal at waist level,
hand turned downwards with palm facing
outwards - as if to invite someone).

WOMAN : Head

First head movement for the woman, count
1of tempo:

- “hua ngieng pai buang khua”; (the woman
tilts the head to the right).

1.2 Siphandone JPG 2: Fonelamvonglao-
Siphandone movement

WOMAN : Hands

Third hand movement for the woman, count 3 of
tempo:

- “mue khua chip gnay tang vong naa phiang kong
khang”; (put the right hand in the position arm
curved downwards in a forward direction, hand
turned upwards with first finger and thumb held
together and pointing in the direction of the chin).
- “mue say bea tang vong naa phiang kong
khang”; (put the left hand in the position arm
curved downwards in a forward direction, with the
palm of the hand turned upwards facing outwards
and pointing in the direction of the chin).

MAN : Hands

Third hand movement for the man, count 3 of
tempo:

- “mue khua bea tang vong naa phiang kong
kang”; (put the right hand in the position arm
curved downwards in a forward direction, with the
palm of the hand turned upwards facing outwards
and pointing in the direction of the chin).

- “mue say chip gnay tang vong naa phiang kong
khang”; (put the left hand forward in the position
arm curved downwards in a forward direction,
hand and turned upwards with first finger and
thumb held together and pointing in the direction
of the chin).

WOMAN : Head
Third head movement for the woman, count 3 of
tempo:

- “hua sue pin to khao ha kan”; (put the head in
position head straight, turn body to face the man).

MAN : Head

| Third head movement for the man, count 3 of

A 1'




MAN : Head

First head movement for the man, count 1of
tempo:

- “hua ngieng pai buang say”; (the man tilts
the head to the left).

WOMAN : Feet

First step, count 1 of tempo:

- “tinh khua kao pay dan naa hab nam nak”;
(the right foot carries the weight of the body
and is positioned forward, turned to the
right).

- “tinh say yu dan lang peut seun nong
keun, pin to sue dan naa”; (put the left foot
is slightly behind the right leg, posing just
the front part of the foot on the floor with the
heal off the ground and treat the front
straight).

MAN : Feet

First step, count 1 of tempo:

- “tinh khua yu dan lang peut son nong
kheun, pin to sue dan naa”; (put the right
foot is slightly behind the left leg, posing just
the front part of the foot on the floor with the
heal off the ground and treat the front
straight).

- “tinh say kao pay dan naa hab nam nak”;
(the left foot carries the weight of the body
and is positioned forward, turned to the left,

). .

| tempo:

- “hua sue pin to khao ha kan”; (put the head in
position head straight, turn body to face the
woman).

WOMAN + MAN : Feet

Third step, count 3 of tempo:

- “tinh khua phiang tinh say, tinh say phiang tinh
khua, nyiam tinh yu kab ti pin to khao ha kan”; (the
woman and the man both stand with their feet
together, and raising each foot alternately as
stepping on the same spot).




1.3 Tangwaiy JPG 1: Fonelamvonglao-
Tangwaiy movement

WOMAN : Hands

Second hand movement for the woman, count
2 of tempo:

- “mue khua sit pay mue kheun tang pen vong
khang phiang eo”; (both hands are in the same
position, parallel, and move together in as
swinging motion).

- “mue say sit pay mue kheun tang pen vong
naa loum phiang eo”; (position starting on the
right side of the body, the extended arms swing
in a low circle to the left side of the body, with
the hands starting in an erected position
pointing upwards, then turning towards the
ground during the swing and returning to an
erected position pointing upwards when
arriving at the left side of the body).

MAN : Hands

Second hand movement for the man, count 2
of tempo:

- “mue khua sit pay mue kheun tang pen vong
naa loum phiang eo”; (position starting on the
right side of the body, the extended arms swing
in a low circle to the left side of the body, with
the hands starting in an erected position
pointing upwards, then turning towards the
ground during the swing and returning to an
erected position pointing upwards when
arriving at the left side of the body).

- “mue say sit pay mue kheun tang pen vong
khang phiang eo”; (both hands are in the same
position, parallel, and move together in as
swinging motion).

WOMAN : Head
Second head movement for the woman, count
2 of tempo:

| - “hua ngieng pai bueang khua”; (the woman

1.3 Tangwaiy JPG 2: Fonelamvonglao-
_Tangwaiy movement

WOMAN : Hands

Third hand movement for the woman, count 3
of tempo:

- “mue khua bea khuam top sok dan naa
phiang eo hak khor mue long”; (put the right
hand in the position upper arm in downward
direction, elbow bent at 90°, lower arm
horizontal at waist level in front of the body,
wrist turned downwards with palm facing the
body and fingers bent outwards).

- “‘mue say bea khuam top sok dan naa phiang
eo dan khang hak khor mue long”; (put the left
hand in the position upper arm in downward
direction, elbow bent at 90°, lower arm
horizontal at waist level at the left side of the
body, wrist turned downwards with palm facing
the body and fingers bent outwards).

MAN : Hands

Third hand movement for the man, count 3 of
tempo:

- “mue kua bea khuam top sok dan naa piang
eo dan khang hak khor mue long”; (put the
right hand in the position upper arm in
downward direction, elbow bent at 90°, lower
arm horizontal at waist level at the right side of
the body, wrist turned downwards with palm
facing the body and fingers bent outwards).

- “mue say bea khuam top sok dan naa phiang
eo dan khang hak khor mue long”; (put the left
hand in the position upper arm in downward
direction, elbow bent at 90°, lower arm
horizontal at waist level in front of the body,
wrist turned downwards with palm facing the
body and fingers bent outwards).

WOMAN : Head
Third head movement for the woman, count 3




tilts the head to the right).

MAN : Head

Second head movement for the man, count 2
of tempo:

- “hua ngieng pai bueang say”; (the man tilts |
the head to the left).

WOMAN : Feet

Second step, count 2 of tempo:

- “tinh khua nyang kao pai dan naa”; (the
woman puts the right leg in to frontward).

- “tinh say hup nam nak nyang yang yee sai
pay tinh nyang yang yee pin to sue”; (the left
foot is slightly behind the weight is on the right
leg, the left foot is slightly in front of the right
foot, posing just the front part of the foot on the
floor the heel slightly off the ground).

MAN : Feet

Second step, count 2 of tempo:

- “tinh khua hup nam nak nyang yang yee sai
pay tinh nyang yang yee pin to sue”; (the right
foot is slightly behind the weight is on the left
leg, the left foot is slightly in front of the right
foot, posing just the front part of the foot on the
floor the heel slightly off the ground).

- “tinh say nyang kao pai dan naa”; (the man
put the left leg in to frontward).

| on the left leg).

of tempo:

- “heua ngieng pai bueang khua neam beang
naa kan”; (put the head in position head turned
half to the right to look at the man).

MAN : Head

Third head movement for the man, count 3 of
tempo:

- “heua ngieng pai bueang say neam beang
naa kan”; (put the head in position head turned
half to the left to look at the woman).

WOMAN : Feet

Third step, count 3 of tempo:

- “tinh khua yeun hap nam nak”; (the weight is
on the right leg).

- “tinh say vang naa luam tinh khua, peut soon
nong keun noy ngeun pin naa heam beung
kan leo sit saphok tam jang wa khong lam”;
(the left leg and hip is in a high position the
weight is on the right leg, the left leg is bent at
the knee with the point of the foot touching the
floor and the heel off the ground and the left
hip raised).

MAN : Feet

Third step, count 3 of tempo:

- “tinh khua vang naa luam tinh say peut soon
nong kheun noy ngeun pin naa neam beung
kan leo sit saphok tam jang wa khong lam”;
(the right leg and hip is in a high position the
weight is on the left leg, the right leg is bent at
the knee with the point of the foot touching the
floor and the heel off the ground and the right
hip raised).

- “tinh say yeun hap nam nak”; (the weight is




1.4 Khabthoumlouangprabang JPG 1:
Fonelamvonglao-
Khabthoumlouangprabang
movement

WOMAN : Hands

Fourth hand movement for the woman, count
4 of tempo:

- “mue khua bea tang vong khang pay mue
phieng hang khiw”; (put the right arm and
hand in the position arm curved downwards
in a forward direction, with palm of hand
turned upwards at eyes blow).

- “mue say chip gnay yiet sue song pay dan
lang hay sut hak kor mue khao”; (put the left
hand in the position arm extending
backwards from the shoulder, in a straight
position, putting the hand reversed
backwards with the first finger and thumb
held together).

MAN : Hands

Fourth hand movement for the man, count 4
of tempo:

- “mue khua chip gnay yiet sue song pay dan
lang hay sut hak kor mue khao”; (put the rigth
hand in the position arm extending
backwards from the shoulder, in a straight
position, putting the hand reversed
backwards with the first finger and thumb
held together).

- “mue say bea tang vong khang pay mue
phieng hang khiw”; (put the left arm and hand
in the position arm curved downwards in a
forward direction, with palm of hand turned
upwards at eyes blow).

WOMAN : Head

Fourth head movement for the woman, count
4 tempo:

- “heua ngieng pai bueang khua”; (the

1.4 Khabthoumlouangprabang JPG 2:
Fonelamvonglao- Khabthoumlouangprabang
movement

WOMAN and MAN: Hands

Second hand movement for the woman, count 2
of tempo:

- “mue khua bea tang vong khang pay mue
phiang hang khiw”; (put the right hand in the
position arm placed high extending forward out
from the eyes blow in a curved form in a forward
direction, with the palm of the hand turned
upwards facing outwards and turn right face to
side up).

- “mue say bea gnay top sok khang phiang eo
pay mue sak long” (put the left hand in the
position upper arm in downward direction, elbow
bent at 90°, lower arm straight forwards, hand
turned downward, with palm facing outwards).

WOMAN and MAN : Head

Second head movement for the woman, count 2
tempo:

- “hua ngieng pai bueang say, ying kiew pin pay
dan naa, say kiew pin pay dan lang”; (woman
look forward and man look backward, the man
tilts the head to the left and eyes look at each
other).

WOMAN and MAN : Feet

Second step, count 2 of tempo:

- “tinh khoa yu dan lang peut son nong kheun”;
(put the right foot is slightly behind the leff leg,
posing just the front part of the foot on the floor
with the heal off the ground).

- “tinh say kao pay dan naa”; (put the left leg in
to frontward)

- “yang kiew pien beang kan say-khua”; (walk
around left side- right side).

- “yor yued tam chang wa”; (upward and
downward to the rhythm).




woman tilts the head to the right and looks
away from the man).

MAN : Head

Fourth head movement for the man, count 4
of tempo:

- “heua ngieng pai bueang say”; (the man tilts
the head to the left and looks away from the
woman).

WOMAN : Feet

Fourth step, count 4 of tempo:

- “tinh khua toc pay dan lang peut son nong
kheun”; (put the right foot is slightly behind
the right leg, posing just the front part of the
foot on the floor with the heal off the ground.
- “tinh say kao pay dan naa hab nam nak”;
(the left foot carries the weight of the body
and is positioned forward, turned to the left).

MAN : Feet

Fourth step, count 4 of tempo:

- “tinh khua koa pay dan naa hab nam nak”;
(the right foot carries the weight of the body
and is positioned forward, turned to the left).
- “tinh say toc pay dan lang peut son nong
kheun”; (put the left foot is slightly behind the
right leg, posing just the front part of the foot
on the floor with the heal off the ground).




1.5 Salavane JPG 1:

Fonelamvonglao- Salavane
Movement

WOMAN and MAN : Hands

Second hand movement for the woman, count
2 of tempo:

- “mue ying-mue say thang song bueng bea
tang vong khang pay mue phieng ba lai kong
kan kham kan pin naa khao ha kan”; (woman
and man hands are in the same position
parallel, and move together in as swinging
motion, opposite words and look at each
other).

WOMAN : Head

Second head movement for the woman, count
2 of tempo:

- “hua ngieng pai bueang khua”; (the woman
tilts the head to the right look at each other).

MAN : Head

Second head movement for the man, count 2
of tempo:

- “hua ngieng pai bueang say”; (the man tilts
the head to the left look at each other).

WOMAN : Feet

Second step, count 2 of tempo:

- “tinh khua vang dan naa luem tinh say yok
son nong keun-long yor yeud tam chang wa”;
(the woman puts the right foot forward posing
just the front part of the foot on the floor with
the heal slightly off the ground).

- “tinh say yeun hub nam nak”; (the left foot is
slightly behind, also with the heel slightly off
the ground).

MAN : Feet
Second step, count 2 of tempo:

1.5 Salavane JPG 2:
Fonelamvonglao- Salavane
movement

WOMAN : Hands

First hand movement for the woman, count 1
of tempo:

- “mue khua chip ngay tang vong khang phieng
ba lai”; (put the right hand in the position arm
held high curved).

- “mue say bea tang vong khang phieng ba
lai”;(put the left hand in the position upper arm
in downward direction, elbow bent at 90°,
lower arm horizontal at waist level at the left
side of the body, wrist turned downwards with
palm facing the body and fingers bent
outwards).

MAN : Hands

First hand movement for the man, count 1 of
tempo:

- “mue khua bea tang vong khang phieng ba
lai”; (put the right hand in the position upper
arm in downward direction, elbow bent at 90°,
lower arm horizontal at waist level at the right
side of the body, wrist turned downwards with
palm facing the body and fingers bent
outwards).

- “mue say chip ngay tang vomg khang phieng
ba lai”; (put the left hand in the position upper
arm in downward direction, elbow bent at 90°,
lower arm horizontal at waist level in front of
the body, wrist turned downwards with palm
facing the body and fingers bent outwards).

WOMAN : Head

First head movement for the woman, count 1
of tempo:

- “heua ngieng pai bueang khua”; (put the
head in position head turned half to the right to




- “tinh kua yuen hub nam nak”; (the right foot
carries the weight of the body).

- “tinh say vang dan naa pay tinh salieng
khang noy nguang yok son nong keun-long yor
yeud tam chang wa”; (the left foot is slightly
behind the left foot, posing just the front part of
the foot on the floor the heel slightly off the
ground).

look at the man).

MAN : Head

First head movement for the man, count 1 of
tempo:

- “heua ngieng pai bueang say”; (put the head
in position head turned half to the left to look at
the woman).

WOMAN : Feet

First step, count 1 of tempo:

- “tinh khua vang dan naa luem tinh say leo yor
long, tinh thang song hub nam nak, yor yued
tam chang wa khoi nang long pin to khao ha
kan”; (put right foot into frontward slightly left
foot and downward, right and left foot carries
the weight of the body, upward and downward
to the rhythm and slowly downward).

MAN : Feet

First step, count 1 of tempo:

- “tinh say vang naa leum tinh khoa lao yor
long, tinh thang song hub nam nak, yor yued
tam chang wa khoi nang long pin to khao ha
kan”; (put right foot into frontward slightly left
foot and downward, right and left foot carries
the weight of the body, upward and downward
to the rhythm, slowly downward and look at
each other).




1.6 Slapfanpa JPG 1:
Fonelamvonglao- Slapfanpa
movement

WOMAN : Hands

Second hand movement for the woman, count
2 of tempo:

- “mue khua chip gnay tang vong naa phiang
eo”; (put the right hand in the position arm
curved downwards, hand turned upwards at the
centre of the waist, with first finger and thumb
held together).

- “mue say bea ngay tang vong naa pay mue
phiang hang khiw”; (put the left hand in the
position arm placed high extending forward out
from the shoulder in a curved form in a forward
direction, with the palm of the hand turned
upwards facing outwards and pointing in the
direction of the brow of the left eye).

MAN : Hands

Second hand movement for the man, count 2 of
tempo:

- “mue khua bea ngai tang vong naa pay mue
phieng hang khiw”; (put the right hand in the
position arm placed high extending forward out
from the shoulder in a curved form in a forward
direction, with the palm of the hand turned
upwards facing outwards and pointing in the
direction of the brow of the right eye).

- “mue say chip gnay tang vong naa phieng oe”;
(put the left hand in the

position arm curved downwards, hand turned
upwards at the left side of the waist, with first
finger and thumb held together).

WOMAN : Head

Second head movement for the woman, count
2 of tempo:

| - *hua ngieng pai bueang khua”; (the woman

1.6 Slapfanpa JPG 2:

Fonelamvonglao- Slapfanpa
Movement

WOMAN : Hands

Third hand movement for the woman, count 3
of tempo:

- “mue khua bea ngay tang vong naa phing
hang khiw”; (put the right hand in the position
arm placed high extending forward out from
the shoulder in a curved form in a forward
direction, with the palm of the hand turned
upwards facing outwards and pointing in the
direction of the brow of the right eye).

- “mue say chip gnay tang vong naa phiang
e0”; (put the left hand in the position arm
curved downwards, hand turned upwards at
the centre of the waist, with first finger and
thumb held together).

MAN : Hands

Third hand movement for the man, count 3 of
tempo:

- “mue khua chip gnay tang vong naa saliang
ma khang noy neung phiang eo”; (put the right
hand in the position arm curved downwards,
hand turned upwards at the right side of the
waist, with first finger and thumb held
together).

- “mue say bea ngay tang vong naa phiang
hang khiw”; (put the left hand in the position
(arm placed high extending forward out from
the shoulder in a curved form in a forward
direction, with the palm of the hand turned
upwards facing outwards and pointing in the
direction of the brow of the left eye).

WOMAN : Head
Third head movement for the woman, count 3
of tempo:




tilts the head to the right and looks towards the
man).

MAN : Head

Second head movement for the man, count 2 of
tempo:

- “hua ngieng pai bueang say”; (the man tilts the
head to the left and looks towards the woman).

WOMAN : Feet

Second step, count 2 of tempo:

- “tinh khua yeun hap nam nak yor long noy
neung”; (the right leg carries the weight of the
body and slowly downward).

- tinh say did kheun dan lang song hua khao
hay sut”; (for the right leg, extend the top part of
the leg backwards and bend the knee to raise
the lower leg and foot high behind the body.
with a slight bend in the knee, and the foot
planted fully on the floor).

MAN : Feet

Second step, count 2 of tempo:

- “tinh khua did kheun dan lang song hua khao
hay sut”; for the right leg, extend the top part of
the leg backwards and bend the knee to raise
the lower leg and foot high behind the body).

- “tinh say yeun hap nam nak yor long noy
neung”; (the left leg carries the weight of the
body and a little bit downward).

- “hua ngieng pai bueang say”; (the woman
tilts the head to the left and looks to the side).

MAN : Head

Third head movement for the man, count 3 of
tempo:

- “heua ngieng pai bueang khua”; (the man
tilts the head to the right and looks to the
side).

WOMAN : Feet

Third step, count 3 of tempo:

- “tinh khua did keun dan lang song heua khao
hay sut”; (the right leg carries the weight of the
body, with a slight bend in the knee, and the
foot planted fully on the floor).

- “tinh say yeun hap nam nak yor long noy
ngeung”; (for the left leg, extend the top part
of the leg backwards and bend the knee to
raise the lower leg and foot high behind the
body.

MAN : Feet

Third step, count 3 of tempo:

- “tinh khua yeun hap nam nak yor long noy
neun”; (for the right leg, extend the top part of
the leg backwards and bend the knee to raise
the lower leg and foot high behind the body).
- “tinh say did keun dan lang song heua khao
hay sut”; (the left leg carries the weight of the
body, with a slight bend in the knee, and the
foot planted fully on the floor).
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1.7 Khonesavanh JPG 1:
Fonelamvonglao- Khonesavanh
Movement

WOMAN : Hands

Fourth hand movement for the woman, count 4
of tempo:

- “mue khua bea tang vong naa phiang kong
khang”; (put the right arm and hand in the
position arm curved downwards in a forward
direction, with palm of hand turned upwards at
chin level).

- “mue say chip gnay yiet sue hak kor mue
song pay dan lang hay sut”; (put the left hand
in the position (arm extending backwards from
the shoulder, in a straight position, putting the
hand reversed backwards with the first finger
and thumb held together).

MAN : Hands

Fourth hand movement for the man, count 4 of
tempo:

- “mue khua chip gnay yiet sue hak khor mue
song pai dan lang hay sut” (put the right arm
and hand position in the arm extending
backwards from the shoulder, in a straight
position, putting the hand reversed backwards
with the first finger and thumb held together).

- “mue say bea tang vong naa phiang kong
khang”; (put the left arm and hand in the
position (arm curved downwards in a forward
direction, with palm of hand turned upwards at
chin level).

WOMAN : Head

Fourth head movement for the woman, count 4
of tempo:

- “hua ngieng pai bueang say”; (the woman tilts
the head to the left and looks away from the
man).

1.7 Khonesavanh JPG 2:
Fonelamvonglao- Khonesavanh
movement

WOMAN : Hands

Eighth hand movement for the woman, count
8 of tempo:

- “mue khua bea tang vong naa phiang kong
kang”; (put the right hand in the position arm
held high curved downwards in a forward
direction, with palm of hand facing outwards
turned upwards at chin level).

- “mue say bea tang vong khang phiang hang
kiuw”; (put the left hand in the position arm
placed high extending forward out from the
shoulder in a curved form in a forward
direction, with the palm of the hand turned
upwards facing outwards and pointing in the
direction of the brow of the left eye).

MAN : Hands

Eighth hand movement for the man, count 8
of tempo:

- “mue khua bea tang vong khang phiang
hang kiuw”; (put the right hand in the position
arm placed high extending forward out from
the shoulder in a curved form in a forward
direction, with the palm of the hand turned
upwards facing outwards and pointing in the
direction of the brow of the right eye).

- “mue say bea tang vong naa phiang kong
khang”; (put the left hand in the position arm
held high curved downwards in a forward
direction, with palm of hand facing outwards
turned upwards at chin level).

WOMAN : Head

Eighth head movement for the woman, count
8 of tempo:

- “heua ngieng pai bueang kua”; (the woman




MAN : Head

tempo:

- “hua ngieng pai bueang khua”; (the man tilts
the head to the right and looks away from the
woman).

WOMAN : Feet

Fourth step, count 4 of tempo:

- “tinh khua yeun hap nam nak yor long noy
ngeung”; (the right leg carries the weight of the
body, with a slight bend in the knee and the foot
planted fully on the floor).

- “tinh say nyok pay dan naa son nong phiang
naa kheng hak khor tinh kheun”; (the left leg is
raised up from the hip with the knee bent so the
foot is held off the ground with the ankle turned
upwards).

MAN : Feet

Fourth step, count 4 of tempo:

- “tinh khua nyok pay dan naa son nong piang
naa kheng hak khor tinh kheun”; (the right leg is
raised up from the hip with the knee bent so the
foot is held off the ground with the ankle turned
upwards).

- “tinh say yeun hap nam nak yor long noy
neung”; (the left leg carries the weight of the
body, with a slight bend in the knee, and the foot
planted fully on the floor).

tilts the head to the right and looks forward,

| not at the man).
Fourth head movement for the man, count 4 of |

[ MAN : Head

Eighth head movement for the man, count 8 :
- “heua ngieng pai bueang say”;

(the man tilts the head to the left and looks
forward, not at the woman).

WOMAN : Feet

Eighth step, count 8 of tempo:

- “tinh khua nyok pay dan naa son nong piang
naa kheng hak khor tinh kheun”; (the right leg
is raised up from the hip, with the knee bent,
so the foot is held off the ground with the
ankle turned upwards).

- “tinh say yeun hap nam nak yor long noy
neung”; (the left leg carries the weight of the
body, with a slight bend in the knee, and the
foot planted fully on the floor).

MAN : Feet
Eighth step, count 8 of tempo:
- “tinh khua yeun hap nam nak yor long noy

' neung”; (the right leg carries the weight of the

body, with a slight bend in the knee, and the
foot planted fully on the floor).

- “tinh say nyok pay dan naa son nong piang
naa kheng hak khor tinh kheun”; (the left leg
is raised up from the hip, with the knee bent,
so the foot is held off the ground with the
ankle turned upwards).
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1.8 Mahaxay JPG 1: 1.8 Mahaxay JPG 2:
Fonelamvonglao- Mahaxay Fonelamvonglao- Mahaxay
Movement

WOMAN : Hands

WOMAN and MAN: Hands Second hand movement, next cycle, for the
Second hand movement for the woman, count | woman, count 2 of tempo:
2 of tempo: - “mue khua bae tang vong naa pay mue

- “mue thang song bea tang vong khang pay phiang kong khang”; (put the right arm in the
mue phieng ba lai”; (for both the right and left position arm curved downwards in a forward

arms in the position arms held high on each direction, with palm of hand facing outwards

side of the body and curved downwards, with turned upwards at chin level).

palms of hands facing outwards turned - “mue say bea tang vong khang pay mue

upwards at shoulder level). phieng hang khiw”; (put the left arm in the
position arm placed high extending forward out

WOMAN : Head from the shoulder in a curved form in a forward

Second head movement for the woman, count | direction, with the palm of the hand turned

2 of tempo: upwards facing outwards and pointing in the

- “hua ngieng pay beung khua” The woman tilts | direction of the brow of the left eye).
the head to the right and looks forward.

MAN : Hands
MAN : Head Second hand movement, next cycle, for the
Second head movement for the man, count 2 of | man, count 2 of tempo:
tempo: - “mue khua bae tang vong khang pay mue
- “hua ngieng pay beung say” The man tilts the | phieng hang kiuw”; (put the right arm in the
head to the left and looks forward. position arm placed high extending forward out
from the shoulder in a curved form in a forward
WOMAN : Feet direction, with the palm of the hand turned
Second step, count 2 of tempo: upwards facing outwards and pointing in the
- “tinh khua kao pay dan naa hab nam nak”; direction of the brow of the right eye).
(the right foot carries the weight of the body - “mue say bae tang vong naa pay mue phiang
and is positioned forward turned to the right. kong khang”; (put the left arm in the position
- “tinh say yu dan lang peut son nong kheun, arm curved downwards in a forward direction,
yor yued tam chang wa”; (put the left foot is with palm of hand facing outwards turned

| slightly behind the right leg, posing just the front | upwards at chin level).

| part of the foot on the floor with the heal off the
ground, upward and downward to the rhythm). | WOMAN : Head

Second head movement, next cycle, for the

MAN : Feet woman, count 2 of tempo:

Second step, count 2 of tempo: - “heua ngieng pai bueang khua”; (the woman

- “tinh khua yu dan lang peut son nong kheun”; | tilts the head to the right and looks forward).




(put the left foot is slightly behind the right leg,
posing just the front part of the foot on the floor
with the heal off the ground).

- “tinh say kao pay dan naa hab nam nak yor
yeud tam chang wa”; (the left foot carries the
weight of the body and is positioned forward,
turned to the right, upward and downward to
the rhythm).

MAN : Head

Second head movement, next cycle, for the
man, count 2 of tempo:

- “heua ngieng pai bueang say”; (the man tilts
the head to the left and looks forward).

WOMAN : Feet

Second step, next cycle, count 2 of tempo:

- “tinh khua kao pay dan naa hab nam nak”;
(the right foot carries the weight of the body
and is positioned forward, turned to the right).
- “tinh say yu dan lang peut son nong kheun,
yor yued tam chang wa”; (put the left foot is
slightly behind the right leg, posing just the
front part of the foot on the floor with the heal
off the ground and upward and downward to
the rhythm).

MAN : Feet

Second step, next cycle, count 2 of tempo:

- “tinh khua yu dan lang peut son nong kheun”;
(put the left foot is slightly behind the right leg,
posing just the front part of the foot on the floor
with the heal off the ground).

- “tinh say kao pay dan naa hab nam nak yor
yued tam chang wa”; (the right foot carries the
weight of the body and is positioned forward,
turned to the right and upward and downward
to the rhythm).
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