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République Démocratique Populaire Lao
Paix Indépendance Démocratie Unité Prospérité

inis ère e nformation, de la culture et du tourisme
Reçu CLT/LHE

No 167/MICT
Vientiane, le 24/02/2023

Le . 2 9 MARS 2023

Q^O

Décret

sur le patrimoine culturel immatériel

e la République Démocratique Populaire Lao No 63/AN du 8 Décembre
2015,

. Selon le consensus obtenu à la suite de la réunion de concertation pour proposer la danse
«fonelamvonglao» et le « Basi-soukouane » comme patrimoine culturel immatériel de
l'humanité le 27 janvier 2023 et le rapport du département des professions artistiques et de la
culture n° 112/pac, en date du 6 février 2023;

. Vu la proposition du département des professions artistiques et de la culture du MICT n°
172/pac du 16 février 2023 visant à redéfinir et à répertorier les différentes catégories
d'éléments du patrimoine culturel immatériel ;

Le ministre de l'Information, de la culture et du tourisme décide d'adopter les dispositions
ci-aprês :

Article 1 : La liste des différentes catégories d'éléments considérés comme relevant du patrimoine
culturel immatériel national du Laos est la suivante

l. Arts du spectacle
1. Danses

1. 1 Fonelamvonglao identitaire, rythme et mouvement Seunsouane (bienvenu ou invite
à danser) ;

1.2 Fonelamvonglao rythme et mouvement Siphandone (ou quatre milles iles dans
province Champasack, sud du Laos)

1. 3 Fonelamvonglao rythme et mouvement Tangway (province Savannakhet, centre du
Laos)

1.4 Fonelamvonglao rythme et mouvement Louangprabang (province Louangprabang,
nord du Laos)

1. 5 Fonelamvonglao rythme et mouvement Salavane (province Salavane, sud du Laos)
1. 6 Fonelamvonglao rythme et mouvement Slapfanpa (Vientiane, Capital du Laos)
1.7 Fonelamvonglao rythme et mouvement Khonesavanh (province Savanakhet, centre

du Laos)
1.8 Fonelamvonglao rythme et mouvement Mahaxay (province Khammouane, centre

du Laos)
1.9 Danse Lamphouthai (minorités Phouthai)
1. 10 Danse Mahaxay (province Khammouane, centre du Laos)
1. 11 Danse Sonekung (Vientiane, Capital du Laos)
1. 12 Danse Meuy ( Bolykhamxay province, south of Laos)
1.13 Danse renverser des mains (Vientiane, capital du Laos)
1. 14 Danse KhabLokhoung ( province Sayaboury, nord du Laos)
1. 15 Danse Khableu (minorités Thai leu) province Oudomxay, nord du Laos)
1. 16 Danse CheuamAy (minorités Khamou ou Lao Theung)
1. 17 Danse Thaidam (provice Houaphanh, nord du Laos)
1. 18 Danse Khabsamneua (provice Houaphanh, nord du Laos)
1. 19 Danse Khabthaidèng (provice Houaphanh, nord du Laos)
1.20 Danse PhaoKo (A Kha ) (provice Phongsaly, nord du Laos)
1.21 Danse Mouialaylao (boxe traditionnelle lao)



4. 6 Sound ofSnay
4. 7 Douangchampa (texte)
4. 8 Lao Douang deuane
4. 9 La musique du tambour identique minorités Phouane
4. 10 La musique du tambour (inclus la musique bouddhique)
4. 11 La musique et spectacle Plateu

5. Ly ri es

5. 1 Hymne national lao
5.2 Lao Douang deune (texte)
5.3 Dok Bouathong (fleur lotus)
5.4 Koulab Paksé(Rose du province Paksé)
5. 5 Lao Douangdeune
5. 6 Douangchampa

II. Artstraditonnels (Silapa sthapattayakam et Patimakam)

1. Arts du Lanexang : temple de Thatlouang Vientiane: Trait du lotus de forme
rectangulaire;

2. Art lao lanexang:temple de Phrakeo

III. Beaux-arts (Silapa-vichittakam)
1. Beaux-arts traditionnels époque Lanxang (retraits du livre Louad Lay Lao)
2. Beaux-arts traditionnels de Louang Prabang
2. 1 Trait du fleur de kadanh nga
2. 2 Trait Kalakab

3. Dessinstraditionnel de Vientiane

3. 1 Trait du fleur de Dokkadok, trait du fleur Baithed, trait du fleur Phak kout

4. Trait du monnaie lao"KIP"

4. 1 Symbol de la Nation
4.2 Trait du fleur Kajangtaoy
4. 3 Trait kheua dokkadanh nga
4. 4 Trait trois Dokkadok (3 fleurs Kadoks)

IV. Sculpture

1. Motif de Fondation de Ongteu Bouddha (Phrachao Ongteu, temple Ongteu)

1. 1 Trait Hoyjablak
1.2 Trait DokKadok Tin Pha Sang Kha

2. Motif de Fondation d'Emeraude Bouddha (Phrakeo Morakod)

2. 1 Trait Hoyjabtak
2.2 Trait des écailles du serpent

3. Motif de Fondation Phra Xiengkhouang (HorPhakeo)

3. 1 Naga a sept tête et Dok kadanh nga
3.2 Art lao Lanexang

4. Décoration de tissue d'or du temple Xiengthong Louangprabang province

4. 1 Motif de Figure du Thep Phranok (Angel Phanok)
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3.6
3.7
3.8
3.9
3. 10
3. 11
3. 12

3. 13
3. 14
3. 15

Offrandes

3. 5. 2 Cérémonie de souhait pour les animaux
3.5.2. 1 Cérémonie Baci-Soukhouane (rappel d'esprit) envers les grands
Animaux: bouf, buffle, éléphants et chevaux

3. 5.3 Cérémonie Baci-Soukhouane (rappel d'esprit) envers les précieux objets,
Outillages

3. 5. 3. 1 Cérémonie Baci-Soukhouane (rappel d'esprit) envers la valeur du
Riz

3. 5. 3. 2 Cérémonie Baci-Soukhouane du tambour

3. 5. 3. 3 Cérémonie Baci-Soukhouane (rappel d'esprit) envers charrette à
Buffle

3.5.3.4 Cérémonie de souhait pour outillages professionnels

Cérémonie de remerciement (demande de pardon) pour les bienfaiteurs
Cérémonie traditionnelle de funérailles
Cérémonie traditionnelle de semer semences de riz
Cérémonie de labour
Cérémonie traditionnelle de procession Kan Ion (Festival de Vessantara Jataka)
Tradition de récolte du riz
Fête cérémonieuse de vénération des ancêtres Grand père Yeu et Grande mère Yeu
(Fête traditionnelle de Nouvel An Lao)
Festival de radeaux illuminés (Fête des lumières)
Procession de châteaux en cire
Tradition de funérailles

VIII. Rites
l. Rite coutumière de funérailles

1. 1 Rituel de toilette mortuaire

1, 2 Rituel de procession mortuaire
1. 3 Rituel de l'inhumation
1.4 Cérémonie de collecte des cendres et reliques
1.5 Cérémonie d'ordination mortuaire

IX. Costumes traditionnels des lao ethnies

l. Costumes pour homme et femme de différentes lao ethnies dans le pays
1. 1 Costume traditionnel des hommes

1. 1. 1 Chemise en soie de mûrier du lao pour homme
1. 1.2 Sarong portant les motifs au bas
1. 1.3 Pagne pour homme

1.2 Costume traditionnel des femmes
1.2. 1 Chemise en soie de mûrier du lao
1.2.2 la taille - l'ourlet portant les motifs au bas de la jupe lao
1. 2. 3 Natter les cheveux en chignon - échappe jetée obliquement en

poitrine
1.3 Costumes spécifiques pour chaque ethnie

Fables et légendes

1. Fables concernant le boudhisme

1. 1 Phavetsandone

1. 2 Thao Khatthanam

1.3 Phachao 50 xat



4. 19 Hongkham
4. 20 Nok Inxi et Nok Khao meo

4. 21 Le tigre et le fermier
4.22 Le singe et le crocodile
4.23 Hong Ham Tao

5. Fables humoristiques

5. 1 Le mari ignorant et la femme maline
5. 2 Choisirune femme

5.3 Le copain malin et le copain intelligent
5. 4 L'homme riche avare

5. 5 Pheun kadak To kado

5. 6 L'empereuravare
5. 7 Thi Phra Thi Jua

Xl. Divers aliments

1. Grains etfarine

1. 1 Riz gluant ( Khao Niao, Khao Kam, Khao hang, Khao mao)
1.2 Poulet grilléet Khao lam

2. Viande hachée (« lab » en lao)

2. 1 Lab divers

2. 2 Lab Samneua

2.3 Lab Thao

2.4 Lab xongkheuang Luang Prabang
2. 5 Lab Nok aine

3. Viande réduite en petits morceaus (« koy » en lao)

3. 1 Différent type de koy
3.2 Koy mou (fait avec de la viande de porc)

4. Catégorie "Orh"

4. 1 Orh khay (seaseme)
4. 2 Orh Load
4. 3 Orh Lam
4.4 Différents types de Orh

5. Légumes en conserve (« som phak"en lao)
5. 1 SomPhak Kat

5.2 Som Phak Sian

5. 3 Som phak Nguak
5. 4 Som Phak Koum

5.5 Différent types de Som Phak

6. Sauces de piment (« jeo » en lao)

6. 1 Jeo bong Luangprabang
6. 2 Jeo od



^sc/Joe^^l;steoffiadleeLdlélab^ un Projet de loi surl'entretien, la sauvegarde et la promotionde ces éléments, que le gouvernement soumettra à rAssemblée"nationaTe'pour^pp';Jbatiïnp

.Art;î, iL^±JsteredeJ'hformation-de laculture et_du tourisme devra coopérer notamment avec
toutes les institutions concernées qui doivent être identifiées et associees~en'consequen"ce"

Article 4^: Ce décret annule et remplace le décret numéro 600/MICT du 29 ;
présent décret prend effet à la date de sa signature, " " "-.--. - --K-,.. ^. ^^^.

Le Ministre
de l'Information, de la culture et du tourisme

<Signée>

Mme. Souansavanh VINHGNAKET
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giiOTiaïUïan dï^wdstn iJs^^uaio

âutiajiu csniiain di;^iînilî;tn tsnïajiu on»iï;usTiio8u

ns^33qi;[ca]3si3, onOTsuymi ccas; zns^yi^o canin w /T]oai

uïn9umop33'tu> ouy^c/nJLJÎU°1 2023

snn53
àinoÊJjJssnnonuisîusîhiînùcduonri

- 8'ieTti) an-q^îniDïyu ccm^ aiîniaïUKân tls^iaisJKln dîi^i^uaio (asûutîud^ D 2015}, mjoci
OT II asusucginTisnn asv a^nD, uinm 23 aïûucanm es/aaj^, 5iouy1 s yiuoi 2015;

- §]mu noiDcDuE8nïajiu^un93tJï;çijdngiiOTiagiïcmjâl8uâi53aio ccai;u°iagi8ou cOuj-isïnn

onOTsuïîmuiiiiiKEm S9]ju3ujjt;un n^ouai 27 û^nsu 2023 ccaï unaiuîiugs^njjasîsds-

onîn^ut;mi gisûutanyl 112/gioîn, ï335uan oe njDaji 2023;

- §°|CTID mjîaa^cm ss^nuâa^dK-onînïu^Efn giyûucanm 172/gioîn, â35uà116 njjaui 2023.

ânrisïjjun nna^:

Dinm l [îutl^mumûn ccat; LlKnin. 3iu^EEriaï;dïCîun893DSî;nn5nyisusyncûu£isïûn5ciînsijiîînim
y

ùcLluonTiî3ï;nu^in^3Jjn3iJ:

l. dïtajnaa^Uïniuastcn

l. ajsu

l. l aj8uâio3.n3uinciî;qiu^3mosc§îj^3umâi53c^u^ou[iJu^3OTOïaJ8UKuuc[àmai£jîu
a3nu

1. 2 aJ8uâio3a;)io'la lo10;:;aa[)ÎJn8u

l . 3 aJ8uâi03aio'?i3moîic13m31u

1.4 aJ8uài33«no'l3moî;8Uînuoi33ausïui3

1. 5 îij8uâi5°). 3io^°]OTOt;g!iaï;5ucLluîmuaJ8umuOjjnuccÙEnî3iuîuâ3njLj ccsis Scsnsân
at;caj°iiî

1.6 aJ9uàio3ai3-i30ioss)ïOTuaJudi

l .7 2d9Uà'i03s;i10'i3m3ïn8uaï;mô3J

1. 8 aj9U£)lÔ3S310^010i;llsaTt^
1.9 aJsusnuÏîn

i. io âJsuDïmi^

l. li ajsuâsun]

1. 12 ajsuciiu

1. 13 alsuêoDJû,



1. 14 ajsusucaiss]

1. 15 alsuëua

1. 16 a)91JC^D91U

1. 17 aJsuÏînm

1. 18 ajsusu^icmjs

1. 19 aJsusu^înccn]

1.20 sOsucuin (sim)

1.21 aj9UUOU£t1Uc313

1.22 âJsuîuumnnnsu-EOiccnu

l .23 alsusnu^otnudinnsu^ (alsuniu-alsuîio)

l .24 aJ9uui3ccn3Ctg33OT03ajï;ui<)

1.25 aJ9un8°|on°t

1.26 aJSUC^I^OIESS

1.27 aJsuc^'iû'jtd

1.28 ajsuno^iiji

1.29 alsusiioccaju (aiûEcaju)

l . 30 aJsucnuec^ (twni)

l.3i alaudïun (ûngisau)

2. ai

2.1

2.2

2.3

2.4

2.5

2.6

2.7

2.8

2.9

2. 10

2. 11

2. 12

2. 13

àin3010'lu^91J

ainsuglsOTôîj

âirôyi

aiùiu^sn

«ai^îuunau

âiîaii

àiaiasoualsu

âinn

aitdy

âlCCIDOTOnSUCTIU

aitdEjaj^jji

aicauu

âiu^î



2. 14 sncnu

2. 15 £nvn]§iu

2. 16 âlEn^UIO

2. 17 31.383

2. 18 â1CS383

2. 19 £)1^3

3. su

3. 1 su^33soi3

3.2 sugncous

3.3 SU\V\IW]

3.4 suînjL jmo^ïui?

3.5 gUglïm^gilJJtilO

3.6 91UBÛ3a
M <SÏ.

3. 7 gUj-U

3. 8 SUC-^USIÊJ

3.9 SUii]

3. 10 gucjy

3. 1l sulmni

3. 12 gUCDtl

3. 13 8U-Î8UUOU

</ n

3. 14 8UÎ3

4. fiun

4. 1 gi33KEiuc^8^inaio

4.2 aionscc^

4.3 e33umin

4.4 à33în3u (aioà33Vi3u)

4.5 înasunuccgi^

4. 6 §133§ii;^u
a^

4. 7 cajpot-ndi (cûsss])

4.8 snono^cnau

4.9 a33n93n (a^^nsîîuou canïânasEajis),



4. 10 §)3')n83 (.30DaT|ns30uaJSï)

4. 11 gi33nuS+n'iuastcn3d;nn

5. ca<°|cij8è93

5. 1 cau^inaio
a»

5.2 tajpoicnsu (cûsssî)

5.3 t^nsnuoyis^

5.4 cEUînyiiudinc^

5. 5 CÎU3«3°13û33C"8U
%r

5.6 tauîno^idi (cusss])

il. aasd^aï itJnnsy^mctai;di;ciii^m

l. aissynno]3333]'lu, àaïdsïaioaiu^i], aiunsnuo^^aOT^D

2. majsïcmo, aaïdïaioâiu^^

m. §aî;tls3^nciïm

l. §s3s;tJi;§^ncisnia3n;3iîjs)i3cSij aioâiu^y (âusuccuuaïsnn)
2. aitiaiousiUOTO^aisïUi]

2. 1 munsnnynu^i

2.2 £)i£jmai;nu

3. S31EJS310US1U333^U

3. 1 aiunsnnïnn, aiLinsn'îucvin, aitjnsnunnn

4. aiucïunuaiî)

4. 1 mouiu^in

4.2 s3itin8nnîi'l3ni88u

4. 3 ï3iu[n9n8nnsnu3i

4.4 aiunsnnsnn 3 Ici

iv. aasdsûum
<n ff% C»

^ <u a/

l. tct|uajsî;t-ïi83n

1. 1 aiEJOTSLiltjmn

1.2 aiun8nni;nncluÉ3ifi3m
<n Cï A» <^i



2. tcfiuajSï(cn3Jù«3î;nn

2. 1 aiuOTSU-IUOTn, .nunsnnïeiuîi uaï aiunsnnunn

2.2 ns^piêsy, ai&jcyiuaisijii, aiunn^ ccai; aiuan (ai^a)

3. ccT|uajss;^332ûi<| (OTajscmo)

3. 1 uin na (7) g)3u

3.2 aaïtJi;aioâiu^i°|

4. 33ncinm9ot!Sn^33!"93
4. 1 sucînuiusKUU

4.2 sucînoïm

4.3 aiutnsnsnntinu^i

4.4 snuajssîunEnKsu (ausûn)

5. cinmOoonâascnn

5. 1 aiunsnnisiïnu u'iuiJïn ccaï; ds^dsu

5.2 aiunsnnsn]]!

6. innsm

6. 1 cJiajî;oii3onagii;cnn

6.2 EJwsïïîi] auin ajsïconaunsu

a<f en <a

7. onëin

7. 1 aî3ïdKaioâiu^i3

v. aa^iJsîami;

1. tm (ÛIU^I^IOT) tros aaïdsaioâiu^T)

vi. aod^oin sm

l. ^oioajsîjiuin (333 m cîsnmî'îoiu)

l. l ^OTouin: âu^n aiucss

l . 2 moajïLiiuinnsnûnnn: âu'în aiucss

1.3 SOTUsSnnus

2. moajïinuin

2. 1 uiOTii-uiOnOTîî-lu-cEajÙ33-uinii3-lunu<ÎOTt)-uidnîa'| : âienccn^gnmccasêu^



2.2 nsnmoajsEjiuin: caisnni

3. aiuuin

3. 1 aiuuincisumo: (uinss^), (uinmomo)

3.2 aiuuinnuccoun: (umnu)

3.3 snuuin^: (uin^mi]), (uinusuîs])
3.4 s3itiuinc^3: (uinas^mo)

3.5 eîiuuin§)83OT3-uina83m3U8uîs3: (uina8°|OT3^3C^a3, uinuu, cssm^)

3.6 a'iuuinmijssn: (uinmi^gsn)

3. 7 aiuuin^s: ( iLnnjjiu) (^sninu)

3. 8 muuinn^o :

3.9 aiuuinûumi]: (uinaûumi^)

3. 10 snuuinn^ :

3. 11 aiuns^uin : (înumouin), (n83uin), (ns^uin)

3. 12 S3iuuinôioù8ju: ( uinmoccmjii)

3. 13 aiuuinOTosan: ( uinOTotëo)

3. 14 aiuuinOT^é: ( cîenmi^é)

3. 15 siiuuincrâ'j: (aiucjsncrâ^)

3. 16 aiuumua]: (umûsu)

3. 17 aiuuintncns: (SKUouâsutocns)

3. 18 aiuum§isn3: (siiuènsEC'î)

3. 19 î3iuuinn3°^ajljn8u: («a'isjLnntcdnyin)

3.20 £i1£JUinÙ8£J:

3.2l aiuuincas :

3.22 aiuuinûmf)

3.23 siiuuinson : (uinnnînî)

3.24 aiuuinss] :

3.25 snuuinmau : (aitimouin)

3.26 aiuumu^i :

3.27 S11US303 '.

3.28 snEjuinusun'i] : (uinémoî}

4. munsn^u

4. 1 aiuasuajio, munsnmu, aiunsnlu, snunsnnn, ïaisjnsnnio: ôisu - c^



4.2 aiuni]: ûictnjû33-uinc^3

4.3 aiunsn^u : au^nJjnoS
v v

4. 4 aiunsnnn, aiu^ntmjcîu-loufti : §utoun8iitcaïgu1:ou«3iu
*f l

4. 5 aiyâsugn^oucïu-loum: âuiîndî

4.6 ai£jcn9n8nt£i, aiuiuljû: ôictào
A» Sf

4. 7 snuc^s, mucnsnsnnsnuîi: âunuccgioûnn] -âuîai)
jy

4.8 aisj^nnsràiiaïOTunu: nuau

4.9 aiunsn'insunuJDaiunu: âutou

4. 10 sny-înunnsn: 01033

5. aiEJânsu8]

5.1

5.2

5.3

5.4

5.5

5.6

5.7

5.8

5.9

5. 10

5. 11

5. 12

5. 13

5. 14

5. 15

5. 16

5. 17

aiuunmnaïnâ]: nuau

snêjijnon3: 01033

aatuâîms83, a°itiDnc-iiîJ9nùcyi3OT3, aiuatmusuumOT], aiEjDn^ïCnn^^: âim

snuunmngîsnâjcssunnsnnn: (Eîumnoio

aiunu: Suïfm

aiusumoun :§uiinou
siiumpin^ï^ : Oiû33

s3iuôl]n9nc^u: au-ïn
^ <n

ï3isjd3ucniï;d3uncc9u:àuin

aiuun : ûiêu - c^3

ï3itiung!8°|m3 : âilu - E^
saluai] : ûigu - c^3

"--".
a'itiunnitgis^tn, £)°iu§îmu8u, aiua^^cnsi

ï31DUnU8U: C31U3]
s

a°isj^i3^s3: ui8u - CR]CC"3

aiu§tmnon:|13nu :uiÙ33
»»

aiuc'siuusunmoûsu: QW]

6. «31USUB]

6. 1 aititnu, aiÊjTfiun9n^in, aiu^ntnun8nnn, aiutnu^su: nuau-âuunm -c^

anpi

6.2 aiuîniisuîninnsnmjin^tj: aulinro



.,£
aiuîfiussuînii s : aSoin

6.4

6.5

6.6

6.7

aiusuccni: auclum
s %..

musccJs, aiuûi^m: auljnm-uiù3]

aiuînj, £)°iuém5d83 : àumiè (iJ83)

snsjsnïcc'î aunucaisu

vil. sans dxcaju (tas ajolmm

l. 3iu!jum38]snns3ai3 (sni2)

1. 1 EJUCglî-ll

1.2 uunuaiu (uuns^cgi)

l .3 uuceii tcas yui)inï;y^i

1.4 uuajscmon m uuDî;sn^in

1. 5 yuO'îoiDsno (uuâ^inéaisu LlEu-oiintS)
1.6 yu5§)if!s;y^i tcai; yuûî^al
1.7 uugnss

1.8 îjucsiauugii

1.9 uuOTceidïnunu

1. 10 uumcg'igiïiçnn

l. ii uussnajugn (yu^o^css)

1. 12 uunurju CESSÏ uuajsEmnOTO] (uucnsuaugis^caj])

2. snEi83!Jî;caju^utUi
2. 1 uucnsmcuinjjjj

2.2 yunu'^3!) "as cuiû]

2. 3 t)u^tntcn3ccn3OTS3 ccai; cuitaiccn^

2.4 yu3<îoi)côi^yiccn3
A»

2. 5 tjud'îoùcuicjju (ûSmt^)

3. d^cauu

3. 1 Llïcajumu'îàuin

3.2 tlïîcajumuuon

3. 3 tJî;cîuumusgn3-muccnp83

3.4 dscajuniuu3f1

3. 5 UïEîuSuia-asou

3.5. 1 ui^asouliu

3. 5. 1. 1 gisôuînijjsni

3. 5. 1.2 ^IgOUÙSU



UUf2LE3lUlfin2

nKi.QîLLtu?gro
n&mmuuîm

nigi.nniei.uuifR

VI

£.1

n

n

nguysnspi.^kLt^m
kOiniiB -?^

'T
.

IIIA

nguyinsprënreîsp çrs

l:n3ULfêkC3LGÎ3r{fGÎSp frl'C

(G^eS3LB^fR3Sp E:l-£
(ci.ero^QnngfR^p) niingipçLQ^reîF.p z re

LSîcCLinroi^p ir£

(UGLG3sn2rtrî)rEe[GnyLp33ftn!3sp ore

r[C3irEL£S33nn2]Sp 6"£

fcnni,cni.L£nm^p 8T

n,LLCS|gCfênLLtftffiî^p L'î.

nùsmrrwnnsnmKçi 9"£

nyiiGkfTLUîmLcrt^gCeyîncsis vs'ç'e

nCCLErtGSê £T'ç'£

Ceuncsis ZTST

L33nC3È l"£'ç'£

CesCfâ'tiuçacsg £'ç'£

krr sc°33 Crë 'fîi.cu'cCncsé rz'ç'e <y /» VA ^< >

:L3ënc3i| Z'ST

rtcskrençsil crrs^

ni.nnçsë zrrs'c

rcc^nçsë irrç-£

C^mncsig orrs-c

CCLQrtCSlâ 6'1'S'E

co^rcesingncsig 8'r?'£

ui.nnçsig i'i'ï'i

raçpnunçsë 9'rs'£

nerîLcuîncse ç-rs-c

fcULteen'îincse f'i's'e

CeuCuiinçsis £-rç'£



1.5 ajylmuonoïnau

ix. Llïcajuniuù ""ucui

l. ccuuu^qcajn^iu B;aKcaunS]OTi£j^ucâi<îuÂOtlscain
1.1 (tuuuitain^iu

l. l. l castmjujûsuaio

l. l . 2 uigiïtmâ^tmj S nu

1. 1.3 U1S10Û1

1.2 ccuuu^tlcajnO]

1.2. 1 Eâs^miiijsuaio
d <n car»

1.3

1.2.2 âuccuujLimo-Judu

1.2. 3 criicjjLi-û33"a'

tos'iui^ctiucsnïangiKcajisgsycna^^ucui

x. tJscainiitniu

l. uîmun^onttgnaïoinajn

1. 1 ca93ajscmongiun8u
d à/ a/

1.2 [as^mosnEnïuiu

l .3 casiausfii 50 ̂ in

1.4 c.383ajst-îi 500 ^in

1. 5 casîajstnnjJ

1. 6 casîajsui'îunmatiîûn

2. uîniuniasu

2. 1 casjui^nu^n

2.2 ta83â50gii;OTOin

2.3 casjdasuanu

2.4 casîsuyiuiuasuan

2.5 câe^uasnnnows

2. 6 cSsiJJïtOTanûunn

2. 7 mîsoinmafij-u

y

3. nsosuuiu (ffiu)
x

3. 1 ajumascnn

3. 2 ajuînioaao]
a/

3.3 ajuanoaanuDsl

10



3.4

3.5

3.6

3.7

3.8

3.9

3. 10

3. 11

3. 12

3. 13

WUS^SU\S{

ajuui3ccn]88u
A» t Sf

ûu-îidianij
V

ajuîmos^

ûuguau^so

ajuguyiigucîns"]

aju^uyiïimn
^
aûusnyi^mij

aJuui^siugis]

âJunimm

*n

3. 14 aJUUI^UUOISJU

3. 15 ajuuitin - uigiiy

3. l6Suuiccn°|u°t3^8

4. uîniuan
2,

4. 1 ca83uncmmcç}93

4.2 cas^ouinutcjuo

4. 3 cas'iccuoi'iau

4.4 cas^ctjjonum

4.5 casîmncca^c-iicssu

4.6 Ca83mCC<3i;i)Tî8n

4. 7 cas^nsnitinumsu

4.8 cas^JUng^T)

4.9 cas'iîUïuinun'in

4. io c;3S3ta8(taî;cci)o

4. 1l cîîsîuocuuun'îsn

4. 12 taayastïlmâu

4. 13 cS83ninuÛ3
4. 14 CÎ383£inCCS3S;cm

4. 15 câs^unIîmoyljOn

4. 16 casî^nccascm^u

4. 17 tas^uiEjauiunuaycii

4. 18 c;383mccî3î;unu3

11



4. 19 ca8B |OT'|m
vs. y» o <~i

4.20 ta93un8U^CEî3suncnic[jLi3

4.21 CS38°|Ca8iïa^10U1

4.22 [a9°|î33nUCC8

4.23 cas^^oniicm

5. uîniucnmn

5. 1 CÏ383UO'nCD£jmn

5. 2 CS383CS38nCllU

5. 3 [S93à3omn-gi33t[mD
a/ *

5.4 ca93tginr)s'q
A/

5.5 tâs^cBunsnn-înccm^ntîn
&f t 3^

5.6 eas^iaiëri (mmo)

5.7 cas'iînajs-m'îo

XL dîîcainsimiu

l. dstaunsionu - ced]

l. ) csimj^o, csim, csisi] uas cs'icmii

1.2 ô^" "aï cê'imw

2. Uïcunaiu

2. 1 aiu^sunm3e3

2.2 aiu^icmjs

2.3 aiucani

2.4 .3iugis°|cns3mo3aji;ui3

2.5 a'iuunccsu

3. dscajnnsu

3. 1 f)8U^sunm°|e3

3.2 nsEjmj

4. d^cajntsis

4. 1 CSIïte

4.2 tSltîtOTÛ

4. 3 £81£!2mjJ

12



4.4 csisînn^ïun

5. iJscajnâuQn

5.1

5.2

5.3

5.4

5.5

auûnmn

ai)ûnti3u

âjjundon

âiiûnnu

îjjûn^î;unm]e]

6. dscauncc-io

6.1

6.2

6.3

6.4

6.5

6.6

6.7

6.8

6.9

6. 10

cc'?oLi93gi33ajKuia|

cc-aotsn

cc-îOtJiccCTncnsî

cc-îodiùi

ccnodinîîCCTi

CC130Î)1:UaJD

cfîoau

tcioûiûn

CC'93Ùld

[['îous3^3380i'l

7. dscajncsimiij

7. 1 cëmjucemju

7.2 cgimjiinsn^ aiao^ajsîiui]

7. 3 Cgltlin

7.4 CglOUDCCmJU

7. 5 csitJ^ndu
7.6 ouins-uunou

7.7 noumjm^iiyin^ïun

7.8 mjinuo°|ccuu

8. iJïîcajnâu^u

8. 1 âiiditn

8.2 ajudilé

8.3 aiictgi

13



8.4 sju^u^^ijncii^l]

9. dîicajncmi

9. 1 COT1S13

9. 2(011533

9.3 tOTltm
9.4 cmicsim

9. 5 emitm

10. dsc!un§u°3

10. 1 diccnn

10.2 aunln

10.3 tâso

10.4 çuûn^sunm^

10.5 Ou^sunm]6]

10. 6 tnctùumo^aJ^ui?

io.7 csiducs^aEj

10. 8 mouinOT3

10.9 sonsnccn

10. 10830D^JÛ

lO. ll cm3^ïunm3B]

l0. 12têlC[OT39u

itincn 2 Ajsu^mniiaaïdï-onaisuïîm, njDasnn, njuouuïnïusn ccaî; Sui'iîrijiEj, njuuuumu

mu uw niuéoiiJ3gnnu, ms^mun^^o] âjuOTunuîuinàoumn^ossîcSsnunoi nicuu

niuinmon, mua, guyiKt!3uc3uîm3niu CCSK âi^unmnunsî, ssuan, OnOnsnai,
â^cau tcs3ï; §u3 ̂ ^icLluccâoûiastdîanqsuiu ccas asauittm^in câssussîtJ^mn^.

juinni s ûum§3niu^nn3&nn3î)8a3, ais^iiusum^ ̂ 3505 ccai; ajsjjnu'lndsEiôncnuajiaOnuin

S830U.
a-> A» - à/

juinni 4 8nna]a^0uu ccDud^uccyiuênnâî siïûucanôi eoo/qoîn, S^ouyi 29 nuui 2022 iiîsv B

uuânan ûuccnôuaiaiut^ucLiuciuîU.,

sijuel

r
^Qmv^

î
Ûi

14

^D»Û^
siou^îîsîou oui; mo



1. 1 Seunsouane JPG 1: Fonelamvonglao-
Seunsouan movement

WOMAN : Hands
Fourth hand movementforthewoman, count
4 of tempo:
- "mue khua chip gnay tang vong phiang eo";
(put thé right hand upwards in thé position arm
curved downwards, hand turned upwards at
waist level, with first finger and thumb held
together).
- "mue say béa tang vong naa phiang kong
khang"; (put thé left hand to thé position arm
curved downwards in a forward direction, with
palm of hand facing outwards turned upwards
at chin level).

MAN : Hands
Fourth hand movement for thé man, count4 of
tempo:
- "mue khua béa tang vong phiang kang lang
nying"; (put thé right hand in thé position arm
downwards to thé side, with palm of thé hand
turned upwards so that it is behind thé back of
thé woman,
- "mue say béa naa leo khuean pai dan
khang"; (put thé left hand forward to thé
position arm straight forward, with thé palm of
thé hand fiât and facing upwards - as if to
invite someone).

WOMAN : Head
First head movement for thé woman, count lof
tempo:
- "hua ngiang pal buang khua"; (thé woman
tilts thé head to thé right).

MAN : Head
First head movement for thé man, countlof
tempo:
- "hua ngiang pai buang say"; (thé man tilts thé
head to thé left .

1.1 Seunsouane JPG 2: Fonelamvonglao-
Seunsouan movement

WOMAN : Hands
Sixth hand movement for thé woman, count 6
of tempo:
- "mue khua béa tang vong phiang eo"; (move
thé right hand to thé position arm curved
downwards close to thé waist, with thé palm of
thé hand turned upwards facing outwards).
- "mue say chip gnay tang vong phiang eo";
(move thé left hand down and rotate to thé
position arm curved downwards close to thé
waist, hand turned upwards with first finger
and thumb held together).

MAN : Hands
Sixth hand movement for thé man, count6 of
tempo:
- "mue khua chip gnay tang vong phiang eo";
(rotate thé right hand to thé position arm
curved downwards close to thé waist, hand
and turned upwards with first finger and thumb
held together).
- "mue say béa tang vong phiang eo"; (thé left
hand maintains thé position arm curved down
wards, hand turned upwards at waist level).

WOMAN + MAN : Feet
Sixth step, count 6 of tempo:
- tinh khua phiang tinh say, tinh say phiang
tinh khua, nyiam tinh yu kab ti"; (thé woman
and thé man both stand with their feet
together, and raising each foot alternately as
stepping on thé same spot).
- "hua sue pin to khao ha kan"; (put thé head
in position head straight, turn body to face thé
man).



WOMAN : Feet
Fourth step, count 4 of tempo:
- "tinh khua kao pay dan naa hab nam nak";
(thé right foot carries thé weight of thé body
and is positioned forward, turned to thé right).
- "tinh say yu dan lang peut son nong kheun";
(put thé left foot is slightly behind thé right leg,
posing just thé front part of thé foot on thé
floor with thé heal off thé ground).

MAN : Feet
Fourth step, count 4 of tempo:
- "tinh khua yu dan lang peut son nong kheun";
(put thé right foot is slightly behind thé left leg,
posing just thé front part of thé foot on thé
floorwith thé heal offthe ground).
- "tinh say kao pay dan naa hab nam nak
nying-say nyang hieng kan pai"; (thé left foot
carries thé weight of thé body and is
positioned forward, turned to thé left, walk in
thé row).



1.2 Siphandone JPG 1: Fonelamvonglao-
Siphandone movement

WOMAN : Hands
First hand movement for thé woman, count
1 of tempo:
- "mue khua béa gnay top sok loum phiang
eo"; (put thé right hand in thé position upper
arm in downward direction, elbow bent at
90°, lower arm straight forwards, hand
turned downward, with palm facing
outwards).
- "mue say chip khuam top naa phiang eo";
(put thé left hand in thé position upper arm
in downward direction, elbow bent at 90°,
lower arm horizontal at waist level, hand
turned downwards with first finger and
thumb held together).

MAN : Hands
First hand movement for thé man, count 1
of tempo:
- "mue khua chip khuam top naa phiang
eo"; (put thé right hand in thé position upper
arm in downward direction, elbow bent at

90°, lower arm straight forwards, hand
turned downward, hand turned downwards
with first finger and thumb held together).
- "mue say béa gnay top sok loum phiang
eo"; (put thé left hand in thé position upper
arm in downward direction, elbow bent at
90°, lower arm horizontal at waist level,
hand turned downwards with palm facing
outwards - as if to invite someone).

WOMAN : Head
First head movement for thé woman, count
1of tempo:
- "hua ngieng pai buang khua"; (thé woman
tilts thé head to thé ri ht

1.2 Siphandone JPG 2: Fonelamvonglao-
Siphandone movement

WOMAN : Hands
Third hand movement for thé woman, count 3 of
tempo:
- "mue khua chip gnay tang vong naa phiang kong
khang"; (put thé right hand in thé position arm
curved downwards in a forward direction, hand
turned upwards with first finger and thumb held
together and pointing in thé direction of thé chin).
- "mue say béa tang vong naa phiang kong
khang"; (put thé left hand in thé position arm
curved downwards in a forward direction, with thé
palm of thé hand turned upwards facing outwards
and pointing in thé direction of thé chin).

MAN : Hands
Third hand movement for thé man, count3 of
tempo:
- "mue khua béa tang vong naa phiang kong
kang"; (put thé right hand in thé position arm
curved downwards in a forward direction, with thé
palm of thé hand turned upwards facing outwards
and pointing in thé direction of thé chin).
- "mue say chip gnay tang vong naa phiang kong
khang"; (put thé left hand forward in thé position
arm curved downwards in a forward direction,
hand and turned upwards with first finger and
thumb held together and pointing in thé direction
of thé chin).

WOMAN : Head
Third head movement for thé woman, count 3 of
tempo:
- "hua sue pin to khao ha kan"; (put thé head in
position head straight, turn body to face thé man).

MAN : Head
Third head movement for thé man, count3 of



MAN : Head
First head movement for thé man, countlof
tempo:
- "hua ngieng pal buang say"; (thé man tilts
thé head to thé left).

WOMAN : Feet
Firststep, count 1 of tempo:
- "tinh khua kao pay dan naa hab nam nak";
(thé right foot carries thé weight of thé body
and is positioned forward, turned to thé
right).
- "tinh say yu dan lang peut seun nong
keun, pin to sue dan naa"; (put thé left foot
is slightly behind thé right leg, posing just
thé front part of thé foot on thé floor with thé
heal off thé ground and treat thé front
straight).

MAN : Feet
Firststep, count 1 of tempo:
- "tinh khua yu dan lang peut son nong
kheun, pin to sue dan naa"; (put thé right
foot is slightly behind thé left leg, posing just
thé front part of thé foot on thé floor with thé
heal off thé ground and treat thé front
straight).
- "tinh say kao pay dan naa hab nam nak";
(thé left foot cames thé weight of thé body
and is positioned forward, turned to thé left,

tempo:
- "hua sue pin to khao ha kan"; (put thé head in
position head straight, turn body to face thé
woman).

WOMAN + MAN : Feet
Third step, count 3 of tempo:
- "tinh khua phiang tinh say, tinh say phiang tinh
khua, nyiam tinh yu kab ti pin to khao ha kan"; (thé
woman and thé man both stand with their feet
together, and raising each foot atternately as
stepping on thé same spot).



1.3 Tangwaiy JPG 1 : Fonelamvon lao-
Tangwaiy.movement

WOMAN : Hands
Second hand movement for thé woman, count
2 of tempo:
- "mue khua sit pay mue kheun tang pen vong
khang phiang eo"; (both hands are in thé same
position, parallel, and move together in as
swinging motion).
- "mue say sit pay mue kheun tang pen vong
naa loum phiang eo"; (position starting on thé
right side of thé body, thé extended arms swing
in a low circle to thé left side of thé body, with
thé hands starting in an erected position
pointing upwards, then turning towards thé
ground during thé swing and returning to an
erected position pointing upwards when
arriving at thé left side of thé body).

MAN : Hands
Second hand movement for thé man, count2
of tempo:
- "mue khua sit pay mue kheun tang pen vong
naa loum phiang eo"; (position starting on thé
right side of thé body, thé extended arms swing
in a low circle to thé left side of thé body, with
thé hands starting in an erected position
pointing upwards, then turning towards thé
ground during thé swing and returning to an
erected position pointing upwards when
arriving at thé left side of thé body).
- "mue say sit pay mue kheun tang pen vong
khang phiang eo"; (both hands are in thé same
position, parallel, and move together in as
swinging motion).

WOMAN : Head
Second head movement for thé woman, count
2 of tempo:
- "hua n ien ai buean khua"; thé woman

1.3TangwaiyJPG2: Fonelamvon lao-
.
Tangwaiy movement

WOMAN : Hands
Third hand movement for thé woman, count 3
of tempo:
- "mue khua béa khuam top sok dan naa
phiang eo hak khor mue long"; (put thé right
hand in thé position upper arm in downward
direction, elbow bent at 90°, lower arm
horizontal at waist level in front of thé body,
wrist turned downwards with palm facing thé
body and fingers bent outwards).
- "mue say béa khuam top sok dan naa phiang
eo dan khang hak khor mue long"; (put thé left
hand in thé position upper arm in downward
direction, elbow bent at 90°, lower arm
horizontal at waist level at thé left side of thé

body, wrist turned downwards with palm facing
thé body and fingers bent outwards).

MAN : Hands
Third hand movement for thé man, count 3 of
tempo:
- "mue kua béa khuam top sok dan naa piang
eo dan khang hak khor mue long"; (put thé
right hand in thé position upper arm in
downward direction, elbow bent at 90°, lower
arm horizontal at waist level at thé right side of
thé body, wrist turned downwards with palm
facing thé body and fingers bent outwards).
- "mue say béa khuam top sok dan naa phiang
eo dan khang hak khor mue long"; (put thé left
hand in thé position upper arm in downward
direction, elbow bent at 90°, lower arm
horizontal at waist level in front of thé body,
wrist turned downwards with palm facing thé
body and fingers bent outwards).

WOMAN : Head
Third head movement for thé woman, count 3



tilts thé head to thé right).

MAN : Head
Second head movement for thé man, count2
of tempo:
- "hua ngieng pai bueang say"; (thé man tilts
thé head to thé left).

WOMAN : Feet
Second step, count 2 of tempo:
- "tinh khua nyang kao pai dan naa"; (thé
woman puts thé right leg in to frontward).
- "tinh say hup nam nak nyang yang yee sai
pay tinh nyang yang yee pin to sue"; (thé left
foot is slightly behind thé weight is on thé right
leg, thé left foot is slightly in front of thé right
foot, posing just thé front part of thé foot on thé
floorthe heel slightly offthe ground).

MAN : Feet
Second step, count 2 of tempo:
- "tinh khua hup nam nak nyang yang yee sai
pay tinh nyang yang yee pin to sue"; (thé right
foot is slightly behind thé weight is on thé left
leg, thé left foot is slightly in front of thé right
foot, posing just thé front part of thé foot on thé
floor thé heel stightly off thé ground).
- "tinh say nyang kao pai dan naa"; (thé man
put thé left leg in to frontward).

of tempo:
- "heua ngieng pai bueang khua neam beang
naa kan"; (put thé head in position head turned
half to thé right to look at thé man).

MAN : Head
Third head movement for thé man, count3 of
tempo:
- "heua ngieng pai bueang say neam beang
naa kan"; (put thé head in position head turned
half to thé left to look at thé woman).

WOMAN : Feet
Third step, count 3 of tempo:
- "tinh khua yeun hap nam nak"; (thé weight is
on thé right leg).
- "tinh say vang naa luam tinh khua, peut soon
nong keun noy ngeun pin naa neam beung
kan leo sit saphok tam jang wa khong lam";
(thé left leg and hip is in a high position thé
weight is on thé right leg, thé left leg is bent at
thé knee with thé point of thé foot touching thé
floor and thé heel off thé ground and thé left
hip raised).

MAN : Feet
Third step, count 3 of tempo:
- "tinh khua vang naa luam tinh say peut soon
nong kheun noy ngeun pin naa neam beung
kan leo sit saphok tam jang wa khong lam";
(thé right leg and hip is in a high position thé
weight is on thé left leg, thé right leg is bent at
thé knee with thé point of thé foot touching thé
floor and thé heel off thé ground and thé right
hip raised).
- "tinh say yeun hap nam nak"; (thé weight is
on thé left le



1.4 Khabthoumlouangprabang JPG 1:
Fonelamvon lao-
Khabthoumlouangprabang
movement

WOMAN : Hands
Fourth hand movement for thé woman, count
4of tempo:
- "mue khua béa tang vong khang pay mue
phieng hang khiw"; (put thé right arm and
hand in thé position arm curved downwards
in a forward direction, with palm of hand
turned upwards at eyes blow).
- "mue say chip gnay yiet sue song pay dan
lang hay sut hak kor mue khao"; (put thé left
hand in thé position arm extending
backwards from thé shoulder, in a straight
position, putting thé hand reversed
backwards with thé first finger and thumb
held together).

MAN : Hands
Fourth hand movement for thé man, count4
of tempo:
- "mue khua chip gnay yiet sue song pay dan
lang hay sut hak kor mue khao"; (put thé rigth
hand in thé position arm extending
backwards from thé shoulder, in a straight
position, putting thé hand reversed
backwards with thé first finger and thumb
held together).
- "mue say béa tang vong khang pay mue
phieng hang khiw"; (put thé left arm and hand
in thé position arm curved downwards in a
forward direction, with palm of hand turned
upwards at eyes blow).

WOMAN : Head
Fourth head movement for thé woman, count
4 tempo:
- "heua n ien ai buean khua"; thé

1.4 Khabthoumlouangprabang JPG 2:
Fonelamvon lao- Khabthoumlouangprabang
movement

WOMAN and MAN: Hands
Second hand movement for thé woman, count 2
of tempo:
- "mue khua béa tang vong khang pay mue
phiang hang khiw"; (put thé right hand in thé
position arm placed high extending forward out
from thé eyes blow in a curved form in a forward
direction, with thé palm of thé hand turned
upwards facing outwards and turn right face to
side up).
- "mue say béa gnay top sok khang phiang eo
pay mue sak long" (put thé left hand in thé
position upper arm in downward direction, elbow
bent at 90°, lower arm straight forwards, hand
turned downward, with palm facing outwards).

WOMAN and MAN : Head
Second head movement for thé woman, count 2
tempo:
- "hua ngieng pai bueang say, ying kiew pin pay
dan naa, say kiew pin pay dan lang"; (woman
look forward and man look backward, thé man
tilts thé head to thé left and eyes look at each
other).

WOMAN and MAN : Feet
Second step, count 2 of tempo:
- "tinh khoa yu dan lang peut son nong kheun";
(put thé right foot is slightly behind thé letf leg,
posing just thé front part of thé foot on thé floor
with thé heal offthe ground).
- "tinh say kao pay dan naa"; (put thé left leg in
to frontward)
- "yang kiew pien beang kan say-khua"; (walk
around left side- right side).
- "yoryued tam changwa"; (upward and
downward to thé rh hm .



woman tilts thé head to thé right and looks
away from thé man).

MAN : Head
Fourth head movement for thé man, count4
of tempo:
- "heua ngieng pai bueang say"; (thé man tilts
thé head to thé left and looks away from thé
woman).

WOMAN : Feet
Fourth step, count4 of tempo:
- "tinh khua toc pay dan lang peut son nong
kheun"; (put thé right foot is slightly behind
thé right leg, posing just thé front part of thé
foot on thé floorwith thé heal offthe ground.
- "tinh say kao pay dan naa hab nam nak";
(thé left foot carries thé weight of thé body
and is positioned forward, turned to thé left).

MAN : Feet
Fourth step, count 4 of tempo:
- "tinh khua koa pay dan naa hab nam nak";
(thé right foot carries thé weight of thé body
and is positioned forward, turned to thé left).
- "tinh say toc pay dan lang peut son nong
kheun"; (put thé left foot is slightly behind thé
right leg, posing just thé front part of thé foot
on thé floor with thé heal off thé round



I.SSalavaneJPG 1:
Fonelamvon lao- Salavane
Movement

WOMAN and MAN : Hands
Second hand movement for thé woman, count
2 of tempo:
- "mue ying-mue say thang song bueng béa
tang vong khang pay mue phieng ba lai kong
kan kham kan pin naa khao ha kan"; (woman
and man hands are in thé same position
parallel, and move together in as swinging
motion, opposite words and look at each
other).

WOMAN : Head
Second head movement for thé woman, count
2 of tempo:
- "hua ngieng pai bueang khua"; (thé woman
tilts thé head to thé right look at each other).

MAN : Head
Second head movement for thé man, count2
of tempo:
- "hua ngieng pai bueang say"; (thé man tilts
thé head to thé left look at each other).

WOMAN : Feet
Second step, count 2 of tempo:
- "tinh khua vang dan naa luem tinh say yok
son nong keun-long yor yeud tam chang wa";
(thé woman puts thé right foot forward posing
just thé front part of thé foot on thé floor with
thé heal slightly off thé ground).
- "tinh say yeun hub nam nak"; (thé left foot is
slightly behind, also with thé heel slightly off
thé ground).

MAN : Feet
Second ste , count2oftem o:

1.5SalavaneJPG2:
Fonelamvon lao- Salavane
movement

WOMAN : Hands
First hand movement for thé woman, count 1
of tempo:
- "mue khua chip ngay tang vong khang phieng
ba lai"; (put thé right hand in thé position arm
held high curved).
- "mue say béa tang vong khang phieng ba
lai";(put thé left hand in thé position upper arm
in downward direction, elbow bent at 90°,
lower arm horizontal at waist level at thé left
side of thé body, wrist turned downwards with
palm facing thé body and fingers bent
outwards).

MAN : Hands
First hand movement for thé man, count1 of
tempo:
- "mue khua béa tang vong khang phieng ba
lai"; (put thé right hand in thé position upper
arm in downward direction, elbow bent at 90°,
lower arm horizontal at waist level at thé right
side of thé body, wrist turned downwards with
palm facing thé body and fingers bent
outwards).
- "mue say chip ngay tang vomg khang phieng
ba lai"; (put thé left hand in thé position upper
arm in downward direction, elbow bent at 90°,
lower arm horizontal at waist level in front of

thé body, wrist turned downwards with palm
facing thé body and fingers bent outwards).

WOMAN : Head
First head movement for thé woman, count 1
of tempo:
- "heua ngieng pai bueang khua"; (put thé
head in position head turned halfto thé right to



- "tinh kua yuen hub nam nak"; (thé rightfoot
carries thé weight of thé body).
- "tinh say vang dan naa pay tinh salieng
khang noy nguang yok son nong keun-long yor
yeud tam chang wa"; (thé left foot is slightly
behind thé left foot, posing just thé front part of
thé foot on thé floor thé heel slightly off thé
ground).

look at thé man).

MAN : Head
First head movement for thé man, count 1 of
tempo:
- "heua ngieng pai bueang say"; (put thé head
in position head turned halfto thé left to look at
thé woman).

WOMAN : Feet
Firststep, count 1 of tempo:
- "tinh khua vang dan naa luem tinh say leo yor
long, tinh thang song hub nam nak, yor yued
tam chang wa khoi nang long pin to khao ha
kan"; (put right foot into frontward slightly left
foot and downward, right and left foot carries
thé weight of thé body, upward and downward
to thé rhythm and slowly downward).

MAN : Feet
Firststep, count 1 of tempo:
- "tinh say vang naa leum tinh khoa lao yor
long, tinh thang song hub nam nak, yor yued
tam chang wa khoi nang long pin to khao ha
kan"; (put right foot into frontward slightly left
foot and downward, right and left foot carries
thé weight of thé body, upward and downward
to thé rhythm, slowly downward and look at
each other).



1.6SlapfanpaJPG 1:
Fonelamvon lao- Slapfanpa
movement

WOMAN : Hands
Second hand movement for thé woman, count
2 of tempo:
- "mue khua chip gnay tang vong naa phiang
eo"; (put thé right hand in thé position arm
curved downwards, hand turned upwards at thé
centre of thé waist, with first finger and thumb
held together).
- "mue say béa ngay tang vong naa pay mue
phiang hang khiw"; (put thé left hand in thé
position arm placed high extending forward out
from thé shoulder in a curved form in a forward
direction, with thé palm of thé hand turned
upwards facing outwards and pointing in thé
direction of thé brow of thé left eye).

MAN : Hands
Second hand movement for thé man, count 2 of
tempo:
- "mue khua béa ngai tang vong naa pay mue
phieng hang khiw"; (put thé right hand in thé
position arm placed high extending forward out
from thé shoulder in a curved form in a forward
direction, with thé palm of thé hand turned
upwards facing outwards and pointing in thé
direction of thé brow of thé right eye).
- "mue say chip gnay tang vong naa phieng oe";
(put thé left hand in thé
position arm curved downwards, hand turned
upwards at thé left side of thé waist, with first
finger and thumb held together).

WOMAN : Head
Second head movement for thé woman, count
2 of tempo:
- "hua n ien ai buean khua"; thé woman

1.6SlapfanpaJPG2:
Fonelamvon lao- Slapfanpa
Movement

WOMAN : Hands
Third hand movement for thé woman, count 3
of tempo:
- "mue khua béa ngay tang vong naa phing
hang khiw"; (put thé right hand in thé position
arm placed high extending forward out from
thé shoulder in a curved form in a forward

direction, with thé palm of thé hand turned
upwards facing outwards and pointing in thé
direction of thé brow of thé right eye).
- "mue say chip gnay tang vong naa phiang
eo"; (put thé left hand in thé position arm
curved downwards, hand turned upwards at
thé centre of thé waist, with first finger and
thumb held together).

MAN : Hands
Third hand movement for thé man, count3 of
tempo:
- "mue khua chip gnay tang vong naa saliang
ma khang noy neung phiang eo"; (put thé right
hand in thé position arm curved downwards,
hand turned upwards at thé right side of thé
waist, with first flnger and thumb held
together).
- "mue say béa ngay tang vong naa phiang
hang khiw"; (put thé left hand in thé position
(arm placed high extending forward out from
thé shoulder in a curved form in a forward

direction, with thé palm of thé hand turned
upwards facing outwards and pointing in thé
direction of thé brow of thé left eye).

WOMAN : Head
Third head movement for thé woman, count 3
oftem o:



tilts thé head to thé right and looks towards thé
man).

- "hua ngieng pai bueang say"; (thé woman
tilts thé head to thé left and looks to thé side).

MAN : Head
Second head movement for thé man, count2 of
tempo:
- "hua ngieng pai bueang say"; (thé man tilts thé
head to thé left and looks towards thé woman).

WOMAN : Feet
Second step, count 2 of tempo:
- "tinh khua yeun hap nam nak yor long noy
neung"; (thé right leg carries thé weight of thé
body and slowly downward).
- tinh say did kheun dan lang song hua khao
hay sut"; (for thé right leg, extend thé top part of
thé leg backwards and bend thé knee to raise
thé lower leg and foot high behind thé body.
with a slight bend in thé knee, and thé foot
planted fully on thé floor).

MAN : Feet
Second step, count 2 of tempo:
- "tinh khua did kheun dan lang song hua khao
hay sut"; for thé right leg, extend thé top part of
thé leg backwards and bend thé knee to raise
thé lower leg and foot high behind thé body).
- "tinh say yeun hap nam nak yor long noy
neung"; (thé left leg carries thé weight of thé
body and a little bit downward).

MAN : Head
Third head movement for thé man, count 3 of
tempo:
- "heua ngieng pai bueang khua"; (thé man
tilts thé head to thé right and looks to thé
side).

WOMAN : Feet
Third step, count 3 of tempo:
- "tinh khua did keun dan lang song heua khao
hay sut"; (thé right leg carries thé weight of thé
body, with a slight bend in thé knee, and thé
foot planted fully on thé floor).
- "tinh say yeun hap nam nak yor long noy
ngeung"; (for thé left leg, extend thé top part
of thé leg backwards and bend thé knee to
raise thé lower leg and foot high behind thé
body.

MAN : Feet
Third step, count 3 of tempo:
- "tinh khua yeun hap nam nak yor long noy
neun"; (for thé right leg, extend thé top part of
thé leg backwards and bend thé knee to raise
thé lower leg and foot high behind thé body).
- "tinh say did keun dan lang song heua khao
hay sut"; (thé left leg carries thé weight of thé
body, with a slight bend in thé knee, and thé
foot planted fully on thé floor).



1.7 Khonesavanh JPG 1:
Fonelamvon lao- Khonesavanh
Movement

WOhflAN : Hands
Fourth hand movement for thé woman, count 4
of tempo:
- "mue khua béa tang vong naa phiang kong
khang"; (put thé right arm and hand in thé
position arm curved downwards in a forward
direction, with palm of hand turned upwards at
chin level).
- "mue say chip gnay yiet sue hak kor mue
song pay dan lang hay sut"; (put thé left hand
in thé position (arm extending backwards from
thé shoulder, in a straight position, putting thé
hand reversed backwards with thé first finger
and thumb held together).

MAN : Hands
Fourth hand movement for thé man, count 4 of
tempo:
- "mue khua chip gnay yiet sue hak khor mue
song pai dan lang hay sut" (put thé right arm
and hand position in thé arm extending
backwards from thé shoulder, in a straight
position, putting thé hand reversed backwards
with thé first finger and thumb held together).
- "mue say béa tang vong naa phiang kong
khang"; (put thé left arm and hand in thé
position (arm curved downwards in a forward
direction, with palm of hand turned upwards at
chin level).

WOMAN : Head
Fourth head movement for thé woman, count4
of tempo:
- "hua ngieng pai bueang say"; (thé woman tilts
thé head to thé left and looks away from thé
man).

1.7 Khonesavanh JPG 2:
Fonelamvon lao- Khonesavanh
movement

WOMAN : Hands
Eighth hand movement for thé woman, count
8 o f tempo:
- "mue khua béa tang vong naa phiang kong
kang"; (put thé right hand in thé position arm
held high curved downwards in a forward
direction, with palm of hand facing outwards
turned upwards at chin level).
- "mue say béa tang vong khang phiang hang
kiuw"; (put thé left hand in thé position arm
placed high extending forward out from thé
shoulder in a curved form in a forward
direction, with thé palm of thé hand turned
upwards facing outwards and pointing in thé
direction of thé brow of thé left eye).

MAN : Hands
Eighth hand movement for thé man, count8
o f tempo:
- "mue khua béa tang vong khang phiang
hang kiuw"; (put thé right hand in thé position
arm placed high extending forward out from
thé shoulder in a curved form in a forward
direction, with thé palm of thé hand turned
upwards facing outwards and pointing in thé
direction of thé brow of thé right eye).
- "mue say béa tang vong naa phiang kong
khang"; (put thé left hand in thé position arm
held high curved downwards in a forward
direction, with palm of hand facing outwards
turned upwards at chin level).

WOMAN : Head
Eighth head movement for thé woman, count
8 of tempo:
- "heua n ien ai buean Rua"; thé woman



MAN : Head
Fourth head movement for thé man, count4 of
tempo:
- "hua ngieng pai bueang khua"; (thé man tilts
thé head to thé right and looks away from thé
woman).

WOMAN : Feet
Fourth step, count 4 of tempo:
- "tinh khua yeun hap nam nak yor long noy
ngeung"; (thé right leg carries thé weight of thé
body, with a slight bend in thé knee and thé foot
planted fully on thé floor).
- "tinh say nyok pay dan naa son nong phiang
naa kheng hak khor tinh kheun"; (thé left leg is
raised up from thé hip with thé knee bent so thé
foot is held offthe ground with thé ankle turned
upwards).

MAN : Feet
Fourth step, count 4 of tempo:
- "tinh khua nyok pay dan naa son nong piang
naa kheng hak khor tinh kheun"; (thé right leg is
raised up from thé hip with thé knee bent so thé
foot is held off thé ground with thé ankle turned
upwards).
- "tinh say yeun hap nam nak yor long noy
neung"; (thé left leg carries thé weight of thé
body, with a slight bend in thé knee, and thé foot
planted fully on thé floor).

tilts thé head to thé right and looks forward,
notât thé man).

MAN : Head
Eighth head movement for thé man, count8 :
- "heua ngieng pai bueang say";
(thé man tilts thé head to thé left and looks
forward, not at thé woman).

WOMAN : Feet
Eighth step, count 8 of tempo:
- "tinh khua nyok pay dan naa son nong piang
naa kheng hak khortinh kheun"; (thé right leg
is raised up from thé hip, with thé knee bent,
so thé foot is held off thé ground with thé
ankle turned upwards).
- "tinh say yeun hap nam nak yor long noy
neung"; (thé left leg carries thé weight of thé
body, with a slight bend in thé knee, and thé
foot planted fully on thé floor).

MAN : Feet
Eighth step, count 8 of tempo:
- "tinh khua yeun hap nam nak yor long noy
neung"; (thé right leg carries thé weight of thé
body, with a slight bend in thé knee, and thé
foot planted fully on thé floor).
- "tinh say nyok pay dan naa son nong piang
naa kheng hak khortinh kheun"; (thé left leg
is raised up from thé hip, with thé knee bent,
so thé foot is held offthe ground with thé
ankle turned upwards).



1.8MahaxayJPG1:
Fonelamvon lao- Mahaxay
Movement

WOMAN and MAN: Hands
Second hand movement for thé woman, count
2 of tempo:
- "mue thang song béa tang vong khang pay
mue phieng ba lai"; (for both thé right and left
arms in thé position arms held high on each
side of thé body and curved downwards, with
palms of hands facing outwards turned
upwards at shoulder level).

WOMAN : Head
Second head movement for thé woman, count
2 of tempo:
- "hua ngieng pay beung khua" Thé woman tilts
thé head to thé right and looks forward.

MAN : Head
Second head movement for thé man, count2 of
tempo:
- "hua ngieng pay beung say" Thé man tilts thé
head to thé left and looks forward.

WOMAN : Feet
Second step, count 2 of tempo:
- "tinh khua kao pay dan naa hab nam nak";
(thé right foot carries thé weight of thé body
and is positioned forward turned to thé right.
- "tinh say yu dan lang peut son nong kheun,
yor yued tam chang wa"; (put thé left foot is
slightly behind thé right leg, posing just thé front
part of thé foot on thé floor with thé heal off thé
ground, upward and downward to thé rhythm).

MAN : Feet
Second step, count 2 of tempo:
- "tinh khua u dan lan eut son non kheun";

1.8MahaxayJPG2:
Fonelamvon lao- Mahaxay

WOMAN : Hands
Second hand movement, next cycle, for thé
woman, count 2 of tempo:
- "mue khua bae tang vong naa pay mue
phiang kong khang"; (put thé right arm in thé
position arm curved downwards in a forward
direction, with palm of hand facing outwards
turned upwards at chin level).
- "mue say béa tang vong khang pay mue
phieng hang khiw"; (put thé left arm in thé
position arm placed high extending forward out
from thé shoulder in a curved form in a forward

direction, with thé palm of thé hand turned
upwards facing outwards and pointing in thé
direction of thé brow of thé left eye).

MAN : Hands
Second hand movement, next cycle, for thé
man, count 2 of tempo:
- "mue khua bae tang vong khang pay mue
phieng hang kiuw"; (put thé right arm in thé
position arm placed high extending forward out
from thé shoulder in a curved form in a forward
direction, with thé palm of thé hand turned
upwards facing outwards and pointing in thé
direction of thé brow of thé right eye).
- "mue say bae tang vong naa pay mue phiang
kong khang"; (put thé left arm in thé position
arm curved downwards in a forward direction,
with palm of hand facing outwards turned
upwards at chin level).

WOMAN : Head
Second head movement, next cycle, for thé
woman, count 2 of tempo:
- "heua ngieng pai bueang khua"; (thé woman
tilts thé head to thé ri ht and looks forward .



(put thé left foot is slightly behind thé right leg,
posing just thé front part of thé foot on thé floor
with thé heal offthe ground).
- "tinh say kao pay dan naa hab nam nak yor
yeud tam chang wa"; (thé left foot carries thé
weight of thé body and is positioned forward,
turned to thé right, upward and downward to
thé rhythm).

MAN : Head
Second head movement, next cycle, for thé
man, count 2 of tempo:
- "heua ngieng pai bueang say"; (thé man tilts
thé head to thé left and looks forward).

WOMAN : Feet
Second step, next cycle, count 2 of tempo:
- "tinh khua kao pay dan naa hab nam nak";
(thé right foot carries thé weight of thé body
and is positioned forward, turned to thé right).
- "tinh say yu dan lang peut son nong kheun,
yor yued tam chang wa"; (put thé left foot is
slightly behind thé right leg, posing just thé
front part of thé foot on thé floor with thé heal
offthe ground and upward and downward to
thé rhythm).

MAN : Feet
Second step, next cycle, count 2 of tempo:
- "tinh khua yu dan lang peut son nong kheun";
(put thé left foot is slightly behind thé right leg,
posing just thé front part of thé foot on thé floor
with thé heal offthe ground).
- "tinh say kao pay dan naa hab nam nak yor
yued tam chang wa"; (thé right foot carries thé
weight of thé body and is positioned forward,
turned to thé right and upward and downward
to thé rhythm).
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- ^'|m3i;yi 2 gs^nu: ûu 2 S^nusoiù^motJ
jbf

muoîn, nu^usLiùimjnùi]!]^ 'Î^Lliunuùi]
*' . _ l

tl'|90utci^muuîn, ^°i£jFiu^uma)mo^Jn°iu
à/ i A» _ i a^

aîn, nusoi5uinmjnù^3°)9 'Ïs^°\u^uw^°^
Outn^muaïn.

à/ v

1.3 ffl8uâi3]aio-(main]OTî)iu
- îi\°\v\ 1 DQy. Su 1 ûgo^cusoiyiuaanmuoïn

iu3][csa mnéuâ], û^iuccusâiyiuasnmuîîîn
a/

au33[csomugi3 mnêJDa3, yiom^^LlcSs^goi
ccuucu^aiiinu.

- ynal 1 lî^iu: ULI 1 JDsoiccusâiyiugisnmuoîn

aj^ccssmusT) ôinêûa], û^iuccusàiyiu

gianmuoïnau3!l"s3"'ius^ mnsûa], mo
V l

OTJ33^c393^iu ccuucuîuïnnu.

- ^]moïi5i 1 S8]nu: ûu 1 SjnusoiSusuûimjn

, Su^£j3°i]oîn[a8unusoic9nâuus°|gumj

9UOÎ3 Ouyînccujucu^nuccâo^nnstaun (fiu)
cnjj^moïg9]sn. ^lunugo^^oîjicasiinu

V V II l

^iLic3nâuÙ932umjauoî'|9uoîn[cujj[U3nu
[[âo^nnstaun (nu) mu^^înosgs^âi. nu
^luSusuù'iOTjn.



1. 4 al9uâi53aio-un8u(njumo](Uïui]
- miin 4 iju]: ûu 4 JDgoiccun^Sîg^LliujDau^]

a^ . j ,

m^no-^iu^uOT^udsn^i^tJmum^man
A/ A»

mnéj3[gi, OTOOT^^IîiJcQs^gai.

- îi}°\ff\ 4 JD^iu: ûu 4 jQgo^um^iEJÊJ^n^^^îJ
mum^mginmng^csi^^iuccun^o^g^tJ^jD

u u

au33mi^o, uiomj^^cSs^^u.

- ^^aiosyi 4 gsinu: ûu 4 Sinugcncms^Ll
A» ^

mum^Qnâuùs^su, fîu^umo^Llmuoïi'i

suùimjn, ^lunugoimo^n'iuoïnsuûiînjn,
A/ a/

ciu^ucms^LlmuOT^Qnauùa^gu.

1. 4 aleusn53aio-ynëuani)ç]0]iuïui]
- ynul 2 JJU^-^IEJ: ûu 2 Jusaiiïun^S^é^J^S

a-»

zu^^m^no, ij^iuccum^itiuiugisng^aj^^iïso

Lliu5an5], yiom^^LlcOs^^Li, 53ri3oDu^
muoîn, ^itin^oDulîîJmum].

- ^msîiin 2 ss^nu: ûu 2 S^-^iu, nugcnL)
u *^

mum^Dnauùa^gu, nu^iLimolîdniuoîn

ÙT|ri33^3u(;U93?iu ̂ ly-gcn (jSnnw^^mas.



1. 5 al8uai5]aio-ihiâiaias5u

- u\°\ff\ 2 j53-J3^i£j: Su 2 SQ°\-Qs[wff\°\SQ']
A» ^

[U93ccuci35]si3diLi5îU3'|ù^OT, n]nu2wnu
U A»

Oumjicsiîinnu, S^yiomjs^^dcOs^gcn, ^iu
a-»

m3m33^iJc3s^iu.

^OTOïîn 2 S8]C1U: UU 2 u^nugoio^muyui

[aaijnu^EjLinauùs^guaîêJSnniD^'tmoï,
Sf Sf

nu^uSusuùimjn. ^luFiugcnSusuùimjn,

c^u^^Ll^^3muoind^DnuglïOT3]s^3yît9ÊJ^Jîi3
A» A» </

Onauus^gu^ijQncnjj^aioï.

1. 5 fflauâiS^io-thiâiaiaKou

- ynm 1 J3S]: ûu 1 JDgo^uOT^itin^Sîg^aj^^ùi
\m, û^£jc[u?)35]s^au33Ù^m, inom^^^
s

[US^SOI.

- mim 1 ^iti: ûu 1 ^soiccun^s^aj^ù^ç],
A» A/

D3[°\^umy^^s°)']w^yj °{îff\, yioai^^lîdcSs]
^1U.

lia|mai;yi 1 gsinu: Ou 1 u^nugoio^muoin

câsunu^iuiïàotJâ], nuyi^gis^suùimjn

iJGnmjj^iuio^ fisEjû^S] Outncginu. ^i£j

clu^iuoi^muoincasjjciugo^EâOEJa] riuuT)
SU U _ II

gia^suûimjn êJSnmu^^mos n9Liu°|3] 3utn
[giîjnnu.



1. 6 al8uâi5]aio-tmaï5ualuUi

- unul 2 ijlj]: ûu 2 jscn^um^u^ô^oînaj^]
ccso, S^iti[[um3iîjn353yïn^°iu5aj33aTi3n3

»,

OTomJ3^tJ 1:393201.

- ynàl 2 ù'^iu: ûu 2 ûgoiccum^uci^SîmjiLliEj
tf _ _ u

uaj^îm^no, j^iLi^umîiu^o^oinaj^^cEso,
A»

OTOOTJ3^Llc3s^1LI.

- ^^aioïâi 2 293C1U: ûu 2 Spuga^usuùimj
y _ J. ^ _ _*? i i

nûa^oîisumj], clu^iuncigumuOT^^mocgi
v l (

^rnsin, ̂ unugoinnsumuOT^^uiocsi'ÎOTan,
nu^u£lusuinmjntja]mj9£joÎ3.

1.6 al8uâi5]aio-uiiaK5uaÏuiJi
- zmul s Jûli]: ûu 3 JDgoiE[um3iD?i]53aînuj33

m^no, jj^iu^um^itin^o^oînaj^^ccso, ma
a/

yij33^t59^iu.

- unai s DS{W. ûu 3 ijgo^um^iunîo^oîn

asm3°|JJiëi3mj9uuu3îU33ccs3, GS{°{UWU\°\-\U

n353oînîU33yn]no m^^oio^LlcOa^goi.
- -^^mosal 3 283du: ûu 3 Q^nugoinngumu

m'iâ^mocg^man, nu^iuSusuLnmjnuS^mjsEj
dïï], ^Linus£n3usîJLnmjnà53mj9Doî], nu

u l l

^lunnsumum^^mocgi'îmsin.



 

("'

m A»

1. 7 al8uâi5]£no-ynâin8uasoi5u

unyi 4 ULI]: uu 4 ugoiKuci^o^mjiau^^na]

m], û^iu^Lim^'iEJLl^n^yingûâ^dnium^m
A»

an, !?iom333^J[38^iu.
- îmul 4 Û^IEJ : ûu 4 jugoTîum^iDEJ^n^mné

5â^dmuOT]<îmgin, JS^iLiccun^o^oînuj^^nsi
A»

ni], ui3m333l[iJ[3s]S3°i.

- ^^OTOt;^ 4 29]nU: ÛU 4 S^nuscnSusuùimj
A» ^ ^

ntja'imjsuoî], nu^u5n^dmuaîjiauù83au33

mjiK^ôinênusu, ^unugcnSntLlmumjiâu
A' K

Ù93îu^yîn[[£ii3Ôinéfîugu, fîu^iuausuù'imjn

Ej^oiisuoïi].

A»

1. 7 a)8us)io]aio-unâin8uaïm5u

U}°\V\ 8 11U3: UU 8 ijscnccun^o^mjiau^^naî
s/ u

m^, ^iu[[uci353g^au3]an3no, OTom^^^d
&

cus^gcn.

U\°\U\ 8 IJ^IU: UU 8 jjgoi[cuci333èi3aj3]an3
A» ^

no, B^UEEuFi]53oïn!U3^n93m^ 01201333^
f

CU93^£J.

- ^]yi3sS s ss^nu: ûu s S^nugoiSn^Llmu

aïnâuÙ9a)îU3°|oînccn3âinênugu, nu^uSu
A/ A» ^ A/

suùimjnùa^oîisyoÎD. ^unugo'iQusuùimjn

y^mjsuoî], nu^Li5n^dmuoînâuÙ9^aj3]
A»

m.ncc^mnènuëu.



1.8 al8uâi5]£n3-unsnusan^
U\'\U\ 2 JUU^-il^ltl: UU 2 iim^s^ccun^o^gi]

tf

diuûîu^^i^. S^mom^^^dcSa^soi, ^iu
v

momj^'l^cSs^'i^.

- ^OTOÏUI 2 ga^nu: ûu 2 S^nugoimo^dmu
A» _ A/ a^

OTjisuùimjn, nu^iuLlmum'icDnâuùs^gu
êj9ncnjj^'|moï;. ^lunugoitlmum^Qniu

*'---. A» A/

ua32U, nu^Ejmo^dmuoïnsuinaïin iJSn

cnuti^yio^.

1. 8 alauâi5]aio-tmmjusmi^

- unui 2 Jju]: ûu 2 ûscn[[uci]53yînLliujDaj3]

ns^m^, li^iLiccun^o^g^LliLiJjaj^^OT^no mo
A»

yij3^d[3s323i.

- ynin 2 Ju^iu: ûu 2 ûgo^cuci^oîs^diuiî

au31"Ti^3> ju^i£j[[un333aîndiuûau33n93m3,
^

mom33^iJ[3a°|^iu.

- ^']U\WV\ 2 gS]fîu: ÛU 2 u^Fiugoima^Llcnu

oïnsuinmjn, Fiu^£jLlmuOT3[8nluÙ8]2u
ijanmij^^moï. ^iunugoi£Jmum][3ciâu
ùs]gu, nu^iumotLlmuoînsuinoîjnlJSn

mu^imoi;.


	element

