
 

I 
M3JABA 

HO rEJ-[EPAJlHMOT CEKPl~TAP HA YHECl<O, 

Jae, /J,JJantH ,QayTOl3CI01, OBaa J13jaBa ja [-\aBc\M l(aKO npoc\)eCl.101!clJJell 

11313Cl\YBal! 1m raj.u;a M npocjH~cop 1-w c/Jan:y1rreTOT 3a My311tma ,YMeT1-IocT, 

Ymrnep3MTeT (13; Kttp~u111 MeTOAHi" BO C1conje, KaP,e lLITO npe/\aBaM Kypceirn 

'.3a MY3HlJl(H cj)OJIIU!Op, ·en-rooprmroJlbl''Mja M 'TpaA11q110H<lJlllM MY31-flJl(l,( 

i111c1·pyMewr11 rajAa (raj_!\a), 1<aBaJ1 H TaM6ypa. 

6J1Aej1<H TpaA111..11101rn;i1-1aTa My3J-11ca 11 c!JomofopI-111te HHCTpyMeHTH ce 
cyrnnrncirn 6ener ua '-leT11pwre ,n;eqem111 Ha Mo11Te yMeTHH'-llrn onpe.r:1en611, 
IiacTar1y13a0I1a raj11a, rrnna.1.1 H TaM6ypa co Miiory rpyn11 .-1.aHCaM6.[111 Kar<O ua 
AOMaWHffrH rn1«i 11 1ra Mei'y1rnpo.r1HaTa cqe1-1a. KoMnOHMpaB MHory 

KOMn03Ml..1Hl<l Ja pa3JJJ1l!IH1 TJJaAHL1Mb1-1ani:rn HHC'i'pyMe1-1TaJ1111-1 l1 BOKam-111 

CO~JNCTM,. rpyrrn M O])l(CC'rp11. Bo 1992 l'OAHl-li:l c!JO])MMJ)aB M 1racrnnyrmB co 
A11caM6110T Ja Tpa,t1ML\M_o1-1aJ111M HHCTpyMeIrT11 r-r My3111w ,,Mnne Konapo13c101" 
1-1acT,u1yoaj1<H Ha MMory Ko1-1qept11 BO Ma1<eA01rnja 11 BO crpairc;,mo. 01mj 
aJ[CaM6JJ 6eme A0Jl OA Ml·JOry GH11Malba 3cl HaqMOllc!JIJ-lffl'a pa,n;H0-TeJ1eBM3Hja. 

MoeTo y<1ecrno BoclmnMCI<aTa napT11T.ypa 3a no311a-r110T cjHIJlM ,,llpe,q ,[(O)KAOT" 

cne~n no ycrcexoT co TJYa;1:111t\:H0HaJIHH0T a11caM611 ,,M11ne Ko11apo13c1rn". 
J'pynarn ,.)]Jl, C1,111Te3uc" ja clmpMHpas rro 1995 ro,n;M~Ja, a 130 2000 rogI,11ra ro 
coima;.1013 ,,Km1p1ie·roT /~paran J:(ayToncKM". Hp11Map1rn 111-1c1u1pat\Hja 1m 
MY3111<aTa 130 H3Bep,6a 1-1a ,,KBapTeTOT L(parm-1 JJ;ayT0Bc1ut" e MaI<GJ\OHCl<HOT 

MY3MlmH cl)Omrnope1·1 MAMOM, OA AJia6ollMt taTa Ha cjJomrnopoT, npeKy 
paJJIJ,!lll!M'J'e COBpeMClll1 MY31141(11 ecTCTCi(H e11eMGHTJ1 M CTl1JlOBJ,1, Ka!(O 

ycneuma Meurn1rn1-ra 1-m M0/\cp1-1a 11 TpaA11qumiamia MY3HJ(a. Co MojoT KBapTeT 

MMaM r1,accrarryna1-10-lla roJJeM 6poj CBC'i'cKH MYJMtJJrn c!)eCTMl3arn,1 rfo Yurapuja, 
Cno13e1mja, ABcTp11ja, 1:1nvmja, repMaHttja, A1-1r11Hja, Jano1-111ja, Pyrnja, 
ABi::-rpam1ja, vfjp1:l'e11: 6enrnja, Xona1-1p;1,1ja MTJ-J. Ha rnTe oime 11ac-ram1 1-1 

lCOJ-IU,01)T!1 l'ctj11arn C) (eJlO!( Mojo·i: r10Tl111C 113BC):IY13i1ll[(H l,[3J'Jie,l1. 

Bo 2005 ro11111rn, l3IHIMcUll1C'J'O I-la rneTCl<aTa jairnoc-r ro rl))Hl3JIC' !(' MOja'l'cl 

Jll1lJll8, !1I-!TJ,(MIW MY3J,Jl[T{a 113Bet~6a co 1-1aj1-reo6w11r110T MY3J1l)l(H 11HCTPYMeJJT, 

npa1-1cTop11c1<a-ra T0n<1ecTa Tepa1con1a c!mejTa crapa 6000 r0AliHH. Orwj 
HIICTJ)YMeJ-IT, l<Oj rIOTCKHYl3~1 ·011 IJCOJIM'l'CKJ10T nepHO/\, e OTJ<l)HGII np11 

apxeo;10w 101Te 11cTpa)1<yna11,a 113npLJJe1m uo 01coJJ11HaTa 11a rpa110T Benec, a 
' cnopel\ MOC y6e11yaan;e BO ce6e ro 3a <ryB8Jl Cl3C1\0L1JTl30TO 3i1 6mKCCTBe JlclTa MOJ( 

tic! MY311K8Ta KaKO 1-Tajc'!'ap l(OCMM<Jl( M j~l'3111( 



 

l(aKo yMeTHMI< no Me110,1v1ja Ja ..rJ;11janor Mefy u;u13nm,13au;mne- '>'H ECl{O, 
HMaM HaCTanyBaHo co rajp;a Ha Ml10ry 1co11u;epTtt 1<aKO 60 ro,1:111Hn YI-I ECKO · 
na1m3, Xanairn - Ky6a, Kap11erv1 Xon - fuyjop1<, I-IHrep11ja -Acj)JHma, K1rna Hnt. 

Hay'IM!l ga npanaM 11 CBMJ)aM IH1 rajga J<al<O ,QCJI O,[\ MOJOT mrrepec II 

MCT))U>l<YBa!-1.,C 33 Mcme;QOHC[(aTa T)JaAMUMOHamra 11HCTpyMeH'ramta MY3Hl(cl. 

faj,1:1a-i·a 6erne ep;eu 0,1:1 Hajnpe;:i1130111<~'133lJJU!Te 11 11ajnp1rnne<Jmrre 

HHCTJJYMCHTH, HO H MHory npttcyTeH BO MaKe]:\OHCKaTa Hap0/:\(-13 1<.y1rrypa co 

.'1-IHOry 11crn1rnan1 CBHpaq111rn raj,[\a. 11Ma13 npHBHnernja p,a 3HaM, ,1.1,a y'-laM H Aa 
,rncrnnyBaM co MI-JOry Marce;_.\OHC!01 raj,[lcll)HM Mel'y l<OJ,I H neu;e ATaHaCOBCIU!. 

Fait\aTa E' 1111CTIJYMeJIT co MO!(CH 3BYI< JCOj rH ,[\CMOHCTpHpa l<aparcrepHCTl1((1,(TC 

11a MaI(C,[\O!-ICJ<clTa ,\•ly:nllll<a r,ynTypa. TpaP,11u;1-1jaTa 11a npaBeH,e II H3Be,wna~be 

11a rej,D,a npeHecyBa 11 3I-raer-be 3a r,.i.11ceµ,01-1c1«rra npH\JOAa H 31-1aeI1.,e 3a 

ITOBp3aHOCTa I-ra <JOJ3eICOT 11 np11po~aTa. 3ttaeH,eTO 11 Tpa,1:IHQIIOl·IaJlHHTe 

BeWTl1HH 33 H3pa6onrn 11 O/:\!))KyBaH,e Ha raj,1.1,arn, 6oraTCTBOTO Ha pa3nw-urn 

JlOKamrn TeXHl1KM Ha C1311pen,e Ha rajAa, I<a1<0 11 pa3HOBl1/:\HOCTa Ha 

MaI<eAOHCKHOT penepToap Ha ITec1-1I1 11 mp11 ce YlllTe ce npeHecyBaaT yc1-10, Bo 

ceMejcTBOTO, IcaI<o H Bo noKamrn M per110ttam111. 1<yJ1Typ1-111 3APY>1<e1rnja, 

M)'3WII01 Y'IH)IHlllTa 11 Ha <!)OpMaJl!-10 cpe,[\HO ~I y1-11-mep311TeTCK0 J-1I·1130. Ka1rn 
!30,[\e<H<H npoc!)ecop no TpaAHl.\110Hamrn MY3HlJI([,[ Hl·ICTpyMel-lTH Hi.l 

cfJa1<ynTeTOT Ja M)'3H<[J<a yMeTHOC1' 130 C,conje, jaCJ·IO M())Ka!vl ,lW l<OHCTan1paM 

Aerca 31-1aeI-beTo Ja onoj HeMaTep11jaJieH 1cym·ype1-1 eneMeHT ce npeHecyBa 1-1a 

BHCO[(O HHBO BO qJOpMaJIHOTO o6pa3oumrne. YlreHr11.\HTe TTOHa'l'aMy 

npoAOJDKyBaaT Aa ro nmpaT 11 npe11ecyBaaT 3Hae1-r,ero Ha 1101<antto HHBO, BO 

1-1ecj)opMaJIHO M cpopMaJlHO o6pc13013clHHe, 1(31(0 11 Ha HaCTan BO >l<Hl30 BO 

pa3JlM'--IH11 fl))MJlHKH. 

OBaa J;!JjaBa ja AaBaM co QeJI Aa ja n0J:IAP)l<aM H0M11Hal.\Hja-ra 3a 

,,Tpa,l:\1-1u;11otta11HaTa 113pa6on,a 11 rn11pellie Ha raj,u;a" 3a MO)KHO 3an11wyBallie 
1-ta Penpe3e11TaT11BtrnTa J111CTa 1ia YHECKO 3a HeM,rrepnjam10 1<y11TypHo 
l·li;ICne,ucTl30 Ha l[013Cl11TBO'l'O. 

Co no1.J11T, 

C1rnnje, JO 03.2023 ro,[\1nia 



 

STATEMENT · 

TO THE.GENERAL SEf;Rl;ffARY Of UNESCO, 

Ffom) Pfofr01'agan Datjtpvski;. PhD 

1, 'Dra~rud:>alifovski, give•thisStatemeilt as,profe~siorial bagpipe p'erlormer,and·a•Professor at the 

Faculty ofNfusi◊,,Arts, Ss. Cyril and·Meihodius . Univetsity. of'Skopje,. where.•I ·teach: Courses .im:Music 

:folklore, Ethn<:>organology andTradllional music:instruments gayda{l:iagpipe), kaval and iamhura. 

,With traditional· mu.si'c,arid'f6lklore. instnilrtents being:tJie· CSS!lritial m.arkofahe•fow:-decade$·ot my 

arifstic'pursuits, t have .pei:foroied .on hai,ipipe, •kavaUmd-.1a,nh11ra :with ,many gtoups and erisernbles b9Jb 

011'.:~omt,stic and. intellla:tlonal s_tage . .1 compc:i~~ mat1y comp9~itions for various iraditicmal irtstrllniental 

and vocal soloists; groiips,•.aiid otchestras: Jn f99.q,J fonn!ldand per:f9rm~d With theEnselllbh:;,oftraditfonal 

ins~umenfs and music "Mile Kolarovskii perfoiming on many concerts iri Macedonia and abroad,. This 

ei:isemblo•was part o'fmany,_recordingsfqr th_e National Radio-Television;.My parlicipatfon iutlte. film score 

foi' the acclaimed ·1i1qvie "Before tbt, Rain" follo,;ys the success wJlh the traditional en~cmble ''Mile 

KblarO\iski", l formed the,grollp ''DD SyJJthesis" iirl995.-whete.as i1i200.0Tcreated the "Dragan D;mtoys~.i. 

Qu\}rtet''. The, prim!!fY in~piratfon oftlie inusic ,performed by the '"Drn~ari .E>autovski· Qiiai'tet" is, the 

Macedqriiail music-.fcilkfoi:e idiom, 'fr:om the dep!h o:ffoik(ore,Jltroµgb ibe v.u19µs ~9ntemp9raIY, ,nusic 

aestherib-elemertts.aild styles; b~ingasuccessful riiixfure·ofinode:rnaild traditioniilll1U.Sfo. With ll1Y quart~t, 

I l1ave performed•at a greatnumberofwoi:id music fesfrvals inHmi~ary, Slovenia, Ausfria,Jtaly, Gerinariy, 

Englll)ld, Japan, Ru,ssia;.Austrnlia, Israel; 13elgiwn, the Ne.jherlands, etc: On all •ofthesepcrfonnancesand 

c onceru llie bazyipe. i s,partof my.signanrrepetform:ing.apw.irance. 

In 2005,:theathmtion ofthiiworld jiilblic'was.driiwri to my personal, irififoate;musical pel'fortmmce 

with tl\e mosfunusual mustcaHnsir,um~nt, the prehistoric; 6000-year-old giobular forracotic flute. This 

iristruinerit;:ofiginatin•g,Ji:om th~ N~Pljthic.;p1,ii9d. was discovered during the archaeol9gical · researclies 

carried ,.6iitiri. d i'e vicinity· of the city .of Veles; and:~cordiil~:to:tiiy•conyictfon, itpreser:ved:Withiiiit$elf Uie 

tesHmouy, ofthe ;liyine11pwep9fntm,;ic al.> thec_>ldest ~(lsinip lan,wage: 

As an .:artistat Melody fot Dialogue ainQJig. Giv{Hz,atioos - '(JN$SC:Q, l b,ave peffQrmed with 

bagpipe on rruuiy concerts such as 60,Yeii(S ofUNESCO "Paris; Hay'aria - Cuba; Cari1egie Hall - Ne\>{ Y9fk, 

Nig9ria-Afl'ica, China, efo_ 
I hayeJClll'Jfed roakigg and ·p!ayii)g. tl1e bagpipe as part Qf my intere~t mid research on Macedonian 

tfaditforial ilistrtimental music. The: Gayda was one ofthttmo:Wchallengip.g and appealing lrt;;trument~, gut 

lll~ov~ry,pft,~entm,the Macedoiiiiui-folk ciiiture.with mMyfdi'stm~uislicdha,gp_ipe•j:itl:1yers.1 had'a priv1Jege 

kngwing,; learning fi\1111 •a,nd paj'orming w,ith ffi;IIIY, 'Macedonian: bllgP,ipe .);'layers includirig cPece 

Ai'aiiasov:Ski, The bagpi~ 1s an instonnent witli powotfu] sound den1Qnstrating tb~ •·fe.iture$; of the 

Macedonian music culture. The tradition •of making and perfoniling on g~yikdlso tran'sri1its.krtowledge 



 

ab_ciu:t:tlie,Maced,oruaii iiatjir& mid knowledg~iconceimng:the connection between human and nature; Tlie 
15!to_wle4ge :and. trll~tfonnl sl<lils -o_f -making ·and rna1ntai'n the bagpipe, .the ricitn~ss of different l~l 

tcchniqiiesi◊t: pfaytng/on hagpiw. as well ils the diversity.~Oviace<lorti.an: songs and, dailces-repertoire is 
sHUfrlii.isinitled ora!Jy, -within the· famiit;.as well .. asin tociil andi egionel cultural associations; music 

~gnogli;::an~ in ffle {~nnal :~ec\mdaiy and miiversi~ level. As a leading Professor of i:raditiomil mHsfo 

irls_D:'Ullicnts: at tile, Fap,u\fy of music art-in S~opje; ~. can cle~ly ~late_ thl!l the·lqio,'\Vledge of this intaogil,>le 

culfutal elemcmfis,triinsmi tted16n•lugli'le~el'-in1.forinaliedilcati6n. 'The students fui:thi,ricoittinue.t0Jsp1·ead 

an.M,l!n~fr the:knowl~g~ on· focal ·Jeyel,4ri-informal1and: formiil edu~lition; as well as onJiveperf<i1mance 

on._!iftt~~t,01:casji?ni; .. 

·.tgive'tlii s Stafumentin·oraer to sii~port llie nomiilatioit l).llthe:rrad1tioillil bagpipe: (gayda}m(lkjog 

lll!g ~r(~nningfor pos:sib,le · fuscifptl<in•on tJie UNES£0 · Represeiiliiti.ve'';list 0£:the Irifun~ble ·Cultural 

.ae:dt!l$e:~f'tJ.ll!iWiicy\ 

'Siifoerely; _ 

Prof Dri,1Dragan1 paµ~ov~k.i 



 

I 
l13JABA 

3a Koro MO>Ke p,a ce op,Hecyna, 

Jae ce BHKaM 6ajca ApH<pOBCKa, pop,eHa Ha 25 jaHyapH 1978 rop,HHa BO 
rpaT'l:eTo Ko'lattH, noQHpaHo BO HCTO'IHl10T p,en Ha Peny6nHKa Ma1<ep,0Hlfja, co 
6oraTa H )101Ba Hapop,Ha MY3J.f'IJ<a Tpap,11Q11ja. YwTe OP, MOeTO paHO p,eTCTBO, 
KaKO Mnap,a PoMKa 6eB 3al1HTepeorpaH p,a CBHpaM Ha MY3H'IJUI HHCTpfMeHTJ.f, 
WTO BeKe ro 3anO'IHaB BO MOHTe TJ.1Hej1,1epCKJ.f fOP,HHJ.f. Hay'IJ.18 Ka KO p,a c1rnpaM 
Ha rajp,a rnep,aj1<11 rn rajp,a1,1mtTe op, oBoj Kpaj J.f y'leCTByaaj1<J.1 Ha APYUITBetrn 
co6ttp11 Kap,e rajp,aTa 6ewe rnaseH npJ.1p,py>KeH J.fHcrpyMeHT. 

Bo 2000 fOP,J.fHa p,11nnoM11paB Ha cDaKynTeTOT 38 MY311'11<8 YMeTHOCT BO 
C1<0nje, Ha ct)a1<ynTeToT 3a MY3J.1'11<a Teop11ja 11 nep,arornja co oTceK Hapop,H11 
J.fHCTpyMeHTl1 nop, MeHTOpCTBO Ha npocpecopoT J.f P,OKTOp no MY3H'IKJ.f 
yMeTHOCTJ.f ,[(paratt ,UayrnBCIU1. I-1aKO J.f3Bep,ynaH>eTO Ha MY3J.f'IKH 
HHCTpyMeHTJ.f 6eme MOjOT rnaBeH H3BOP Ha npHXOAH 3a BpeMe Ha MOHTe 
CTYAHH, BO nepJ.fOP,OT Ha MOHTe YHJ.fBep3J.fTeTCKH CTYP,J.fH ja 3afl0'1H8B MOjaTa 
npocpernoHaJIHa MY3H'IKa KapJ.1epa J<al(O p,en OP, KBapTeTOT ,UparaH ,[{ayTOBCKH 
npe,qnop,eH op, npocpecop ,UayTOBCKJ.f. KaKo 'lneH Ha oaoj KBapTeT Hacranynaj1<J.1 
Ha rajp,a, 1<aaan H TaM6ypa y'lecmysaa no 6pojHH npoeKrn, an6yMH J.f KOHJ.teprn 
KaKO Ha AOMawHaTa TaKa 11 Ha CBeTCKaTa MY3H'IK8 CQeHa. 

TTOTIJ.fKHaTa op, npocp. ,UayTOBCKH, 80 nepHOP,OT op, 2000 AO 2013 rop,HHa 
pa6oTeB BO )J,p)KaBHOTO MY3H'IKO y'l:HnHlIITe BO CKonje KaKo npocpecop no 
Hapop,H11 HHCTpyMeHni (rajp,a, r<aBan, TaM6ypa), no3J.1QJ.1ja WTO Me p,oBep,e 
noHaTaMY BO MojaTa KapHepa BO HaQHOHanHHOT aHCaM6n 3a HapOP,Hl1 11rpH J.f 
TTecHH Ha Ma1<ep,otmja "TaHeQ"-CKonje, 1<a}:le pa6oTaM Ka1<0 npocpernoHaneH 
J.fHCTpyMeHTaJTHCT. MoMeHTMHO cyM H npnaTa H ep,HHCTBeHa )KeHa 
11HCTpyMeHTanJ.fCTKa BO AHcaM6JlOT KOja CBHpH Ha Tpap,HQHOHanHH 
J.fHCTpyMeHTl1. rajp,aTa e HCTO Ta1<a ep,eH OA HHCTpyMeHTHTe WTO rl1 npep,aBaM 
Ha MHOry HaQHOHanf!H H MefyHapOAJiH CeMHHapH H JleTHH WKOnJ.f H K8KO 
npocpecop Ha MaHP,OJ1HHCI010T op1<ecrnp WTO ro OCHOBaB BO 2001 rOP,HHa J<aJ<O 
p,en op, PoMCKMOT KYJ1TYpeH H ep,}'KarnaeH QeHTap ".UapxHjaM BO C1<onje. 
CcpaTHB P,eKa CBHpeH>eTO Ha raj11;na e MHOry KHTepecHO H npeP,H3BKKyBa4t<O 
Ja MJ1ap,11Te 11rpalfli. IloTIHKttyaaH>eTo Ha y'leHJ.f'IKMTe Aa J.f3Bep,yaaaT rajp,a 
npHp,oHecyna Ja nop,Hra.H>e Ha pop,oaarn csecr ,qypH u BO noKOH3epaanmmne 
3aep,HHQH. 

Ka1<0 J.f3Bep,yaa<i Ha rajp,a H npaKTHllap, 11MaM p,na601<a nO'IHT KOH 
HHCTpyMeHTOT 11 KOH np11pOAJil1Te MaTep11jan11 11 TeXHl1Kl1 KOl1 ce KOp11CTaT 3a 
p,a ce npo113Bep,e npaBHJ1Hl10T 3ay1<. Aa ce 113Be}:lyaa Ha rajp,a 3Hal111 p,a ce 6J.1p,e 
ep,HO co HHCTpyMeHTl-tTe, p,a ce 6J.1p,e cnoco6eH p,a ce CBHPl1 H p,a ce nee H BO HCTO 



 

apeMe Aa ce H3BeAyBaaT necH 11 11 opa 1<011 rn 361111>KyaaaT nyfeTo, Aa ce 
cnoAenyna KYJJTypa 11 paA0CT. 

. Oeaa vbjaea ja AaBaM co ~en Aa ja noTBpAaM MojaTa cornacHoCT 3a 
. H0M11H11patbe Ha Tpa,z:vn.~HOHaJJHaTa rajAa (rajAa) 3a 1,13pa60T1<a 11 113BeAynatbe 

KaJ<O HeMaTep11jaJJHO KYJJTYPH0 HacneACTB0 Ha penpe3eHTaTHBHaTa JJHCTa Ha 
YHECKO ICH. 

Co no'l11T, 

6ajca ApmpoBcKa 

HapoAeH aHcaM6n Ha Hap0AH"1 filPH 11 necHJ1 TaHe~ - CKonje 

C1<onje, 13.03.2023 f0AHHa 



 

.::, If-\ I CIVICl'I I 

To whom it may concern, 

My name is Bajsa Arifovska. born on January 25. 1978 in a small town Kochani, located in the 

eastern part of the Republic of Macedonia, with rich and alive folk music tradition. Since my early 

childhood, as a young Roma girl I was interested in playing musical instruments, which I already stnrted 

in my teenage years. I have learned how to play on bagpipe watching the bagpipe players from this 

region and participating in social gatherings where bagpipe was the main dance accompany instrument. 

In 2000, I graduated from the Faculty of Musical Arts in Skopje, nt the Faculty of Music Theory 

and Pedagogy with Folk instruments department under the mentorship of Professor and Doctor of 

Musical Arts Dragan Daurovski. Although performing music instruments was my main source of 

incomes during my studies, during the period of my university studies I also started my professional 

musical career as part of the Dragan Dautovski Quartet lead by Professor Dautovski. As a member in 

this Quartet performing on bagpipe, kaval and tambura I was participating in numerous projects. albums 

and concerts both on domestic and world music stage. 

Encouraged by Prof. Daurovski, between 2000 and 2013 I was working al the State Music 

School in Skopje as a teacher of Folk instruments (gayda, kaval, tambura), a position that lead me 

further in my career to National Ensemble of Folk Dances and Songs of Macedonia ·'Tancc"-Skopje 

where I work as a professional instrumentalist. Currently I am also the first and only female 

instrumentalist in the Ensemble playing on traditional instnnnents. 

Bagpipe is also one of the instruments that I teach on many national and international seminars 

and summer schools and as a teacher of the mandolin orchestra that· I founded in 200 I as part of the 

Roma Cultural and Educational Centre "Darhia" in SkoP.je. I found the bagpipe playing to be very 

interesting and challenging for young players. Encouraging female students in performing bagpipe 

contribute to raising gender awareness even in more conservative communities. 

As a bagpipe performer and practitioner. I have a deep respect toward the instrument and the 

natural materials and techniques that are used in order to produce the proper sound. Performing on 

bagpipe means being one with the instruments, being able to play and sing and the same time, 

performing songs and dances that bring people together. sharing culture and joy. 

I give this Statement in order to confinn my Consent for nominating the Traditional bagpipe 

(gayda) making and performing as an intangible cultural heritage on the UNESCO ICH Representative 

list. 

Sincerely, 

· Bajsa Arifovska 

Natio al Ensemble of Folk Dances and Songs Ta11ec - Skopje 

Skopje, 13.03.2023 
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Jae. A011ynoTm1waHMOT Cawo MITTeB, co a.,qpeca Ha >KMBeeH>e Ha 6y11. BMAoe 

CMMneBCKM 6aTO 6p.87 /3/30- CKonje, a peAOBHO Bpa6oTeH BO HY AHcaMMOT 38 H8p0AHM MfPIII 

M necHM .TAHEL,r K8KO npBOKnaceH IIIHCTpyMeHTanMCT Ha ,pa.q1.14MOHanHM Hapo,qHM 

MHCTpyMeHTM rajAa, KaBan M Wyne11Ka M 1<aKO HOCITTe/1 Ha TPSAMl.lMja Ha CBMpeH>e Ha rajAa 

(TOnKyBa4 H8 TPaAMI.IMOH8JIHIII rajAM), ja A8B8M OBa 

l-13JABA 

Hay4MB A8 CBl1P8M rajAa BO Ml18AOCT8, BO MOeTO po,qeHO ceno BO MCT04H8 MaKe,QOHMja, 

rne,qajll:M M y4ecrayeaj1<111 BO pa311M4HIII eecen6M Ill npOC/18BM. no cpe,qHOTO M}'3M4KO 

06pasoeaH11e, 4>opManH010 06pasoeaH11e ro npoAOlllKMB Ha <Pat<ymeror aa M}'3M'-1Ka yMeTHOCT 

BO CKonje KaKO 8THOMY3111K0/10r, noceeTeH Ha MHCTpyMeHTa/1H8T8 HapO.AH8 TJ>8AML(Mja. fM 

HOC8M M011Te IIIHCTpyMeHTM co MeHe 4eno epeMe, CB111pej1<M BO p8S/1M4HM npM11111Kl1 H8 C4eH8T8, 

K8KO M3BeAYB8'-I Ill H8 cea.,q6111, Heq>opM811HIII co6HpM M APYrM COLtMj811HM H8CT8HM. CeKOj nar KOra 

cB111paM Ha rajAa, ja rne,qaM MoKTa Ha aeyKoT Ha rajAaTa Koja HOCM PSAOCT M rM noepsyea nyfero 

BO T8Hl.lOT Ha rajAaTa. 3Haej~III AeKa IIIHCTJ)yMeHTHTe M3pa6oTeHM OA npMPOAHM MaTepMjanH 

{APBO) Me npaB111 ,qa ce '-IYBCTByBaM noBpaaH co npMpoAaTa, co TJ)a.QMl.lMjara. npMna,qHOCTa 111 

cnoAenyBat-t>eTO. Pa6oTaM co ,qe4a BO rpyn111 Ill 8HC8M611111 38 H8POAHIII 111rp111 M CyM CBe,QOK Ha 

n03MTHBHIIITe ecj)eKTM H8 TP8Allll.lMOH811HaTa MYSMKa BO KymypHMOT M COLtMj811HMOT pa3BOj M 

06paSOB8HMeTO Ha A848Ta. KaKO H8CT88HMK MMaM Y'ff!CTBYB8HO Ha MHory ceMMHapM aa 

M8Ke,IIOHCK8 TpaAMl.lMOH811H8 M}'3MK8 H8 H84MOHMHO Ill MefyHapo,qHO HMBO Ka,qe H8CT8ny88M 

M npe,qaeaM ceMpett.e raj.qa. CB111peH>eTo Ha rajAa e AO)KMBOTeH npo4ec Ha Y'-lel'be sa KOj e 

norpe6Ha nocBeTeHOCT M BMCTM_HCK8 00'-IMT KOH C8MMOT MHCTpyMeHT. 

0Baa l-1sjaea ja A8B8M K8KO OOAAPWKa Ha IIIHM4Mj8THB8T8 38 Bnl/lWYB8t-t>e Ha 

HeMaTI!pMj8JlHOTO KYllTYPHO HaC/18,ltCTBO • Tpa,qMllMOH8/1HM 3H8etba M B8WTMHM 3a npaBeH>e M 

CBMpeH>e raJAa• Ha penpeseHTaTMBHara nMCTa Ha YHECKO ICH. 

20.03.2023 CKonje 

CawoMMTee 

Marncrep no <1>011K11opMCTMKa 

, f 111pa4 Hlf raj,qa 

{/u·if-



 

 

I, the undersigned Sasho Mitcv, with address of residence on bul. Vidoe Smilevski Bato No. 

87/3/30- Skopje, and regularly employed in the NU Ensemble for folk dances and songs "TANEC" 

as a first-class instrumentalist. of traditional folk instruments Bagpipe, Kava! and Shupelka, and as 

a bearer of the tradition of playing the bagpipe (interpreter of traditional bagpipes), give this 

STATEMENT 

l have learned to play bagpipe in my youth, in my born village in -east Macedonia, by watching 

and participating in different festivities and celebrations. After my musical high school education, 

I continued my formal education at the Faculty of Music Art in Skopje as an Ethnomusicologist, 

being dedicated to the instrumental folk tradition. J carry my instruments ~th me all the time, 

playing at different occasions on stage, as a performer and on weddings, informal !,'lltherings and 

other social events. Every time I play a bagpipe, I fell and see the power of the bagpipe sound to 

bring joy and connect people in bagpipe dances. Knowing that the instrwnenls in made by natural 

and row materials makes me feel connected with nature, with tradition, belonging and sharing. I 

work with children in Folk dance groups and ensembles and l have witnessed the posiri~e effects 

of the traditional music in the children's cultural and social development and education. As a 

teacher, I have participated in many seminars on Macedonian traditional music on national and 

international level where I perform and teach bagpipe playi.ng. P laying a bagpipe is a lifelong 

process of learning tl1at need dedication and true respect toward the instrwuent itself 

I give this Statement as a support to the initiative to inscribe the intangible cultural heritage 

"Traditional knowledge and skills of bagpipe making and playing" on the UNESCO JCH 

Representative list. 

Sabo Mitev, MA in Folkloristics, bagpipe player 

20.03.2023 Sko e 



 

v13JA.BA 

op; CrojaH<1e KocTonci<.tt, 1,1:.ipa601:y·1i.il.f 11a n1j,ric1 11 MJ1>em11.1c1tt 

PoAeH cyM uo 1957 ron;1-11-rn oo cenoTo BmH1l1e, c1<.onc1<0 1-1 ywTe op, pana B03paCT 

TI04H813 p;a ,Yl!aM I<al<O A8 npaBaM J1 CBHpaM MY311l(l(J,f WHCTpyMeflTH 0A MOjaTa 

oi,omnrn. TpaA111\11jarn Ha rajP,a'.l'a e e/J,Ha O/J, nupoAHHT.e TP<JAHl\lHf WTO )IrnneaT 

BO J.\eJlciTa 3e1v1ja H .rio6po Il03HaTa BO pernoHOT. 3ttaeHJaTa H BeUITHH11Te 3a 

113µa·6o·ma Ha rajp;a m Hay.<mn op; Majcropot , rr0Mrnryaaj1<it HH3 Qem-roT npQQec 

na H3p-a6oTl(3 Ha HHCT))yMewroT. lloBeI<e OA lt5 rDAHHW ro npaBaM 

l!IHCTPYME.'HTOT Of.), co6Hpal·be Ha cy.po1rn:m1 caM, HannerymiM AJ1a6m<0 BO 

11µ1-rpoAarn 3a Aa ro 1-rajAaM naj,o.o6poTo nap,re 3enemma, Tpci<a, rH 

TTOAfOTByBaM 1,1 131-!Wlvla'reJJHO rn ~13pa6oTy BaM BO p;eJJ0!311 WTO rrpo~1313ep;ynaaT 

313y1c. TTop,rMcinr<aTa Ha r<O)I<aTa 3a pe3epBoapoT 3a 1303.qyx e MCTO 1:a1rn npou,ec 

OJJ. l[el<0pH ,l!O,IJ;el<a ce He 6wp;e IlOP,f0TBeH0 3a CTaBaH>e Ha p,eJIOBIA'l'e BO eAeH 

11!-ICTpyMeHT. OBHe IIJJ0L\eCj,f Me p,06JI11')KyBaaT AO npMpop,aTa J,f OAP)KJIWBOTO 

Kop11c-re1-1,e Ha n·p11poJJ,1-111Te pecypcw. MoeTo 11cKycrno e .a,o6po nOJHaTo BO 

Qen110.T 6amG,lHC'KM pernoH H M1-rory r,i313ep,yoa<111 ua raj,11,a rn11paT Ha rajJJ,11 

1-ianpaBeHH 11 AOTepa1rn OA MOl1 pal.(e. Ce1<0ja ra jp;a HMa CBOH 1<apaiC'rep11CTHI01 

H 1<apa 1<Te p 11CTMl<M, cjrn3J,(lll(M IUJM MeJJO,[l,HCJ(J,I, BO 3aBHCHOCT Of].. )l(en6aTa Ha 

raj1,1aT,t rlone1<ero raj).:IM i,1MaaT p;ae 3By<11-11,1 u,emrn 11 313y1< uo Al3a rnaca, 110 

raj,ll,HTe 1<apar<Tep11cTH4HM Ja j,fCT0l11-1a Ma1<ep,01-1Hja MMmrr p,onomn1Temm 

TpeTa 3Byllf-la l.\eBI<a I<Oja n])OH3Be,1waa 313Yf< ,[l,Be 0 l(TaBl1 OOBMCOIC OA 6 r 1aJIOTO. 

0Boj TMn Mi'via Tp11 rnaca. 

0,1.1 Mojarn MJla,IJ;OCT, jac CYM H M3Bep,yoa4 11 H3pa6oTyJ3all I-ta MaI<e)];OHCI(M 

Tpap;Mu,1101-1anH11 MY3MlIKH HHc-rpyMe1-nH, mrny4ynaj1<H rajp,a, 1<aoan, AYAYl<, 

3ypna, Tamm HTH. 130 TeKOT I-Ja L15 fOAHJ-rn H3 p a60THl3 1rnja.rim1l.\l1 m1c-rpyMeHT M 

1-1a KOM c1mpa1: MY3H4ap11 0~ u,em10T C8eT. Bo 6JII1CKOTO MJ,tl·la'fO CHWMI1l3 Ae"CeT 

an6yMH co M011al3TOpC1(111(0MTT03111.\~l.1111 TpaAl1l.\HOHamIa MY3}Il(a M313eP,eHa Ha 

rajP,a ,1,1 1<a13aJJ (1-101ira <l)Jlej-ra}. vl'MaM e,qm1c-rneHo i,1 -rpa1-1c-re1-1epai~Hc1rn 

npeuece1-1M 3IrneI-ba 11 ne11.1TMHH 3a 113pa60TKa, 11ayl1e11v1 Ha 1-1ec\)opMaJ1eH Hall!HI 

npercy 1rncTaBaTa Ha Mar·11cTpa1n11, a cenm< pa31rne1rn Ha npbcj)etMOHam10 mmo . 

.l4.3pa60-r1<aTa M cn11pett,eTo rajp,a e MojOT )Jrnl3oT 1-1 MojoT rnaneH 113Bop 1-1a 

np11xo.n,w. Gen npocjlecH0Ha11e1-1 rajp,m,rnja no Hau,1,10HammoT aHcaM6J1, ,l:\06po 

cyM npen03I-laTJ1Wl3 Mery MaKep;OHCKaTa 3aep;1rnL\a, HO H Mef-y cr,ne APYfM 

eTHMlJ1CJ1 3aep;HHL\M n.o 3eMjaua, 1ca1Co HajAo6ap 113pa60Tyl3a4 H Of.lf)>Ky11aq mi 

Tpaf.1Hl.\I10HaJIIHI MY311lll<l1 Hl-!C'rpyMel·ITW. PenepToapoT 1-ca raj1-1aTa e MHory 

6ora-r Hpa3t1omrp;et-1, o;n, 6p311 -ranu,H H necim np1,1,1wy)1<yBarn1 OJ:\ Tm-1u,, 1101wm·1-1 

cno60,o,1-1 ~1 Meno.o,1n1 c1mpe1-1~1 3a · pa:-ur11l1HH IHI/.IOBM neniw HJIH caMO 

H11cTpyr.ieHTaJ1ei-1 ,11,en 1-iape<1eH e3rHja. Penep-roapo-r MO)Ke Aa 611,0.e 

HaU,HOHaJiel-!,,.Mat<e ,D,OHCl<H, per1101-1a.neH H JlOl(aJleH. CenaJ<, rajf.\HTe uanpaBelHI 

op; MeHe MmKe ,n;a ce 1rnjf]..aT BO cwre 6amcanc1rn 3eMj11, WTO Ha onaa Tpa1-1r1u;1-1ja 

11 ,[\al3a TpaHCHaf.\HOHaneH KYJlT ypeH l( OHTer<CT. 



 

( 

Onaa H3jaBa ja p;aBaM co ueJI ,!!,a ja TIO,!J,p;pn<aM MHHUHjaTHBaTa 38 

HOMHHHpaH,e Ha ,,tpaAHL\HOHam1arn 113pa6orna 11 cn11pe1-1>e Ha raj,!!,a"3a 

eBe1-1Tyamro 3amm1yeaH>e 1-1a Penpe3eHraTHBHaTa m,ic-ra Ha YI-IECKO Ja 

1-1eMaTepMjaJiuo KynrypH01-1acneACTBO Ma •wnewrnoTo. 

Co no'IMT, 

Crnjatt,re KocToac1rn 

13cl\l l!c1 MIIC'TpyMC'IITII II ll'.:I IH:!,1.1,}'Bil'l 

C1<0nje, 11.03.2023 roAl1Ha 



 

STATEMENT 

by Stojancbe Kostovski, bagpipe maker and performer 

r was born in 1957 in the village ofVinice, near Skopje and since my early age I started to learn 

how to make and play music insttuments of my surroundings. The bagpipe tradition is one of the folk 

tradition live in the whole country and well known in the region. I have learned the knowledge and skills 

on bow to make bagpipe from the master craftsman, going through the whole process of making the 

instrument. For more than 45 years l am milking tbe instrument ttom collecting the raw materials myself, 

going deep ,in the nature to fio.d the best peace of boxwood, reeds, preparing th.em aud careful.ly craft them 

into a sound producing parts. Preparing the skin for the air reservoir is also process of steps w1til everything 

is ready for putting the parts in one instrument. These processes brings me close to nature and sustainable 

usage of natural resources. My experience is well known in the whole Balkan regron and many bagpipe 

performers play on bagpipes made an·a' tUJled by my .hands. Each bagpipe has its own features and 

characteristias, physical or melodically, depending on the wish of the bagpipe player. Most bagpipes have 

two sound pipes and.sound in two voic.es, but bagpipes characteristically for east Macedonia have additional 

third sound·pipe that produce a sound two octaves higher than the drone pipe. 111is type has three voices. 

Since my youth, I am both a perfoDller and maker of Macedonian. traditional musical instruments 

including·bagpipe, kaval, duduk, zurla, tapan (traditional drum), etc. Over 45 years I crafted a thousands 

of instruments that are being played by musicians from all over the world. In recent past, l have recorded 

ten albums with my original compositions and traditional music performed on bagpipe and kaval (long 

flute). I have unique and trans-generationally transmitted crafting knowledge and skilJs learned iu informal 

way-through the master~ student teaching, yet developed on professional level. Making and playing bagpipe 

is my life and my main source of incomes. I wa~ a professional bagpipe player nt the National Ensemble, I 

am well recognized among the Macedonian community, but also among all the other ethnic communities 

in the country, as the best maker and maintab1er of traditional music instruments. The bagpipe repertoire is 

very rich and di.verse, from fast dances and dance accompanied songs, to long free melodies played for 

drtferent types of songs or just instrumental part called ezgiya. The repertoire can be national, Macedonian, 

regional and local. Yet, bagpipes made by me can be found in all Balkan countries, g1ving this tradition 

transnational. cultural context. 



 

I give this statement in order to support the initiative for nominating the Tradition of bagpipe 

(gayda) making and performing for possible inscription on the UNESCO Representative list of the 

Intangible Cultural Heritage of Humanity. 

Sincerely, 

Stojance Kostovski 

Instrument maker and perfonner Skopje, I 1.03.2023 



 

Jae, A011ynornt.1waH1110T ropaH1.10 AHrenoe, poAeH 07.12.1973 roA, co aApeca Ha 

>trneeeH>e yn. 6opKo Tanee 6p.72 WT111n, epa6oTeH Ha My31111.1KaTa aKaAeMl!1ja npt.1 YH111eepa1.1TeT 

,.roue Ae111.1ea" - Wrnn 111 npeA ce, ca111pa1.1 Ha rajAa 1,1 HOCt.1Te11 Ha TpaA111u111ja Ha ce1,1peH>e Ha 

rajAa (To11Kyea1.1 Ha TP8Al!1U1110HanHl!1 rajA1!1), ja AaBaM oeaa 

1/13JABA 

0A MOjaTa Ha]Mana B03pacT CBl1PBM Ha raJAa, IIIHCTpyMeHT Ha·Koj BO MojaTa (jlaMt.111111]8 

ce111pe11 MOjOT AeAO, ceywTe CBll1Pl!1 MOjOT eyjKO a ce111pewe l!1 MOjOT TaTKO. rajAaTa KaKO 

1!1HCTpyMeHT 111 noKpaj He]31!1H8Ta CTapa rpaA6a, KOja Ql11131114Kll11!1 MY31!14Kl!1 e 38AP>K8H8 AO AeH 

AeHec, e Aen OA MojoT >Kl!1BOT ywTe Kera npenar no1.1Hae AS cat.1paM (npeA 1.1ernp11eceTTl!1Ha 

r0A111H1!1) na ce AO AeH AeHeC. Mo11Te BeWTl!1H1!1 Ha CB1!1peH>e rl!1 npeHecyaaM Ha MOll1Te CTYAeHTl!1 

Ha Mya114Kara aKa.qeM11ja np11 YH1-1aepa111rer .ro1..1e Ae114ee" - WT1!1n. 

Oaaa 1-1ajaea Ja AaBaM KaKo noA,D,pwKa Ha 11H114111Jar11aara 3a en1,1wyeaH>e Ha 

HeMaTept.1ja11HOTO KYIITYPHO H8CJ1eACTBO .TpaP,1!141!10H811Hl13Haettia l!1 B8WT111Hl!1 38 npaeeH>e 11 

CB1!1peH>e raj,[la" Ha penpe3eHT8Tl!1BH8T8 1111CT8 Ha YHECKO ICH. 



 

I, the undersigned Gorancho Angelov, born on December 7, 1973, with a residential 

address at ul. Borke Talev No. 72 in Shtip, Republic of North Macedonia. I am an employee of the 

Music Academy at the "Goce Delchev" University - Shtip and above all I am a bagpipe player and 

bearer of the tradition of playing the bagpipe (interpreter of traditional bagpipes), I give this 

STATEMENT 

I have been playing the bagpipe since very young age. The bagpipe Is an instrument that 

my grandfather played, my uncle still plays, and my father had also played. The bagpipe as an 

instrument, despite its old structure, which has been preserved physically and musically to this 

day, has been a part of my life ever since I first started playing (about forty years ago) until today. 

I pass on my playing skills to my students at the Music Academy at Goce Delchev University -

Shtip. 

I am giving this statement in support of the initiative to register the intangible cultural 

heritage "The traditional knowledge and skills of bagpipe making and playing" on the 

representative list of UNESCO ICH. 

Gorancho Angelov 

22.03.2023 

Skopje 



 

Jae, AOJ1ynOTnHW8HHOT AneKCSHAap AHrenoe. p0A8H 28.,, .2003 rOA,, co 8ApeCa H8 

>KHBeeli>e yn. 6opKO TaneB 6p.72 Wrnn. CTYA8HT Ha My3HI.IKaTa aKaAeMMja npM YHHBep3"11el' 

.ro4e Aen1.1ee" - Wr1,1n, Ja AaBaM oea 

"13JABA 

CBHpeli>eTO Ha raJAa ro npaKTMKYB8M OA HajpaHa 803pacra y1.1ee OA MOjOTT8TKO KOj 

WTO e HCT8KH8TraJAal,H1]8 H npo(j>ecop no raJA8 H APYrM TP8AM4MOH8J1HH MY3MI.IKM HHCTPYMeHTH 

Ha My3MI.IKara aKaAeMMja np1.1 YH1,1eep31,1rer . ro4e Aen1.1ee· - Wnm 

KaKO MnaA CBMp84 Ha rajAa H HOCHTen Ha rpaAMLIMia Ha ce1,1pe1i>e Ha ra]Aa (TOJlKYBal.l 

Ha TP8AM4M0HallHH raJAH) oeaa 1,13Jaea Ja A<!BaM KaKo 11111.1Ha nop,a,pwKa Ha HHHL\H]arneara 3a 

en1-1wyeaH>e Ha HeMarepi.Ja/lHOlO KYllT'/PHO HaC/leACTBO .Tpa.QMI.IHOH8/1Hl,f 3Haeli>a H eewTMHl,f 38 

npaeeli>e 1,1 ceHpeli>e ra]Aa" Ha penpe3eHrarneHara 111,1cra Ha YHECKO ICH. 

/;aBH/1 

22.03.2023 CKonje 



 

I, the undersigned Aleksandar Angelov, born on November 28, 2003, with a residential 

address at ul. Borko Talevno. 72 in Shtip, Republic of North Macedonia, as a student at the Music 

Academy at "Goce Delchev" University- Shtip, I give this 

STATEMENT 

I have been practicing playing the bagpipe from an early age and I learned this skill from 

my father, who is an outstanding bagpipe player and a professor of bagpipe and other traditional 

musical instruments at the Music Academy at "Goce Delchev" University - Shtip. 

Asa young bagpipe player and bearer of the bagpipe tradition (interpreter of traditional bagpipes) 

I give this statement as a personal support for the Initiative to inscribe the intangible cultural heritage 

"Traditional knowledge and sktlis of bagpipe making and playing" on the representative list of UNESCO 

ICH 

;,::, .. , .. 
Aleksandar Angelov 

22.03.2023 Skopje 



 

Jae )].onynom11waH110T, 6o6aH AHaK11ee, po)].eH eo28.0 I 200 I ro)].. so Ko'!aH11, co a.npeca 

Ha )Kl1Bee1-1,e K11po K11KeHCKl1 6p. 39, KotJaH11 CB11paq Ha raj.ua, cry.neHT Ha My311tJKaTa 8Ka,1leMHja 

npH YHHBep311TeTOT ,,fol.(e ,nentJeB" BO illTHn Ha O,ll,D;eJIOT 38 ETHOKopeonornja, raj )].aTa ja 
HeryeaM 11 CBHpaM BO p83JJl1'lHJ1 M0MeHTH, ja )].888M OBaa 

IOJABA 

Oeoj HHCTpyMeHT 38 MeHe 11M8 oco6eHO 3Ha'lel-be 61-1.nejKH e HCHTpyMeHT Ha KOj ywTe npe.n 
MHory BeK0BH ce HeryBan Ha MaKe;i.oHCKHTe npocrop11 a ce HeryBa H ;i.eHec. MojaTa )l(eJJ6a .11.a 
CBHpaM H )].8 ja npe3eHTHp8M raj)].aTa K8KO HHCTpyMeHT H My3HKaTa Koja ce CBHpH Ha raj.11.a e 

fJl8BHl10T MOTHB8TOp BO Heryaal-beT0 Ha oaoj CTap H BH)].0Hel13MeHeT HHCTpyMeHT. 

ltbjaeyaaM )].eKa l.(enocHo ja no,ll,D;p)l(yBaM HHHl.l11jarnaarn 3a sn11wysa1-1,e Ha raj)].aTa KaKo 
HeMaTep11janHo KYJJTypH0 H8CJleACTB0 )].ecjJHH11p8HO K8KO ,,Tpa.D.Hl.ll10H8nHH 3Hae1-1,a 11 BeWTOHH 
3a npaee1-be 11 cs11pe1-1,e Ha raj)].a" Ha penpe3eHTarneHaTa n11cTa Ha YHECKO. 

6o6aH AHaKHeB 

t: AJtQ. tvt. e J 
I,hjaBHJJ 

24.03.2023 



 

I, the undersigned, Boban Anakiev, born in 28.01.2001 in Kochani, with residential 

address.Kiro Kikenski No 39, Kochani. I am a bagpipe player, a student of the Music Academy at 

the University "Goce Delchev" in Shtip at the Department of Ethnocoreology, I cherish the 

bagpipe and play it at different contexts, I give this 

STATEMENT 

This instrument has a special meaning for me because it is an instrument that has been 

present for many centuries in the Macedonian areas and is present even today. My desire to play 

the bagpipe is the main motivator in nurturing the tradition of this old instrument. 

I declare that I fully support the initiative to register the bagpipe as an intangible cultural heritage, 

entitled "The traditional knowledge and skills of bagpipe making and playing" nominated for 

inscription on UNESCO's Representative List of Intangible Cultural Heritage of Humanity. 

Boban Ankiev 

24.03.2023 



 

Jae, p,011ynom11waH110T Po6epr M11rpoe, pop,eH 15.08.i995 rop,; co aApeca Ha >1<11eeeH>e 

c. Japryil11u,a, PaAOB11ulKo, ce11paY Ha rajp,a 11 Hot11TeJ1 Ha TpaA11u,11ja Ha. ce11peH>e Ha raJAa 

(TOllKYBaY Ha Tpap,11U,HOH8/1Hl1 ra]A11), ja p,aeaM OBa 

1-13-J'ABA 

Op, MojaTa HajMana eo3pacT ce11p~~ Ha raJAa,.a,eo MojaTa 4>aM111111ja· rajp,a,:a ce H.eryeawe 

OA cTpaHa Ha M.oJor p,eA0, fajp,aTa KaKo HH,cTP,yMeHT 11 BO AeHew110 BpeMe ce cB11p11 11 fiaP.<! BO 

MOeTo ceno 11 PaAOBl1WKaTa 0K01111Ha a MOeTo ce11peH>e 11 neeH>e np11p,py>t<eHo co Mc;,jaTa raJAa 

ro npe3eHrnpaM Ha MHory6pojH11 ceMeji-i11 Hacra~11 1-\ MaH11ipecra41111. 

OBaa v13jaea ja AaBaM •Ka Ko, 11cKpeHa n'oP,LJ,pwi<a Ha 11H11u,11jarneaTa· 3a Bn11wyBaH>e Ha 

HeMarep11ja11HOTO KymypHo' HaC11e,i:J,cTBO ,,Tpap,HU,HOH8J1Hl1 3HaeH>a 11 BeWTl1H11 38 i,paeeH>e 11 

CB11peH>e raJAa" Ha penpe3eHTaTHBHaTa /111CTa Ha YHECKO ICH, 

~3j1JBl1/1 

22.03.2043 CKonje 



 

I, the undersigned Robert Mitrov born on 15.08.1995 with a residential adress in the 

village of Jargulica, Radovish, I am a bagpipe player and bearer of the bagpipe tradition 

(interpreter on traditional bagpipes), I give this 

STATEMENT 

I have been playing the bagpipe since very young age and additionally in my family the 

bagpipe was nurtured by my grandfather. The bagpipe as an instrument is still played in my village 

and in the Radovish area, and I present my playing and singing accompanied by the bagpipe at 

numerous family events and manifestations. 

I make this statement as a sincere support for the initiative to inscribe the intangible 

cultural herit age "Traditional knowledge and skills of making and playing bagpipes" on the 

representative list of UNESCO ICH. 

Robert Mitrov 

22.03.2023 

Skopje 



 

Jae, AOJ1ynorm1waH1,1or ropaH Bac1,1necK1,1, poAeH 17.09.1991 roA1,1Ha so 

np1,1nen, aKrnBHO cs1,1paM rajAa oKony 15 roA1,1H1,1, ja AaBaM osa 

v13JABA 

AKTl,IBHO cyM y4ecrsysaJ1 Ha pa3Jll,IHl,1 HaCTaHL,1 KaAe co 3BYKOT Ha rajAaTa 
ja BHecysaM rpaA1,141,10HaJ1Hara rajAal,MCKa My31,1Ka Kaj now1,1poK ayA1,1rop1,1yM a 
rajAaTa ja npe3eHrnpaM 1,1 Ha pa3HL,1 cpecrnsan1,1 3a rpaA1,141,10HaJ1Ha My31,1Ka. 
,D,asaM Jll,14Ha nOAPWKa Ha npoeKTOT 38 38WTITTa Ha HeMaTep1,1jaJ1HOTO KYllTYPHO 
Ao6po ,,TpaA1,141,10HanHara 1,13pa6orKa 1,1 cs1,1pel-be Ha rajAa" 3aeAHO co 
HoM1,1Ha41,1jara OA crpaHa Ha Peny6n1,1Ka Typ41,1ja, Aa 61,1Ae HOML,1H1,1paHo 3a 
sn1,1wysal-be Ha penpe3eHrar1,1sHara n1,1Mr aYHECKO 3a HeMarep1,1jaJ1Ho 

\
n 

KynrypHo HacneACTBO Ha 4osewrsorn '\J-, 
, 10"'-"'-', t---..: _ _ _ _,,,, 

ropaH BacMecK1,1 

24.03.2023 



 

I, the undersigned Goran Vasileski, born on September 17 1991 in Prilep in the Republic of 

North Macedonia, have been actively playing the bagpipe for about 15 years now and I give this 

STATEMENT 

I have actively participated in various events where I have brought traditional bagpipe 

music to a wider audience together with the sound of the bagpipe, and I have presented the 

bagpipe so far at various traditional music fest ivals. 

I give my personal support to the project for the protection of the intangible cultural 

heritage "Traditional bagpipe making and playing" along with the nomination by the Republic of 

Turkey, to be nominated for inscription on UNESCO's Representative List of Intangible Cultural 

Heritage of Humanity 

24.03.2023 


