N3JABA
JIO TEHEPAJTHMOT CEKPETAP HA YHECKO,

Op npody.n-p Aparan dayrosckn

Jac, fparan [Jayroscku, onaa u3jasa ja gasam Kako npodecroHaneH
M3BejyBay Ha rajga ¥ npogecop #a MPakynreroT 3a My3MuKa YMETHOCT,
Yimpepawrer Ce. Kupun u Meronuj* so Cronje, kage urro npegansam [Kypcenn
38 MY3MUKHM  (GONKIIOD, ECTHOOPIAHOMOIMja M TPAjMIMOHANANY  MY3MUKH
uHCTPyMenTH rajaa (rajaa), xasan 1 rambypa.

bugejkn TpaguumMoHantata MyauKka U (POAKIOPHMTE MHETPYMEHTH CE
CYIUTHHCKY Oener Ha YeTUPUTE AELEHMHM HA MOUTE YMEeTHWUKY onpenendn,
Hacranysas Ha rajga, kapan i Tambypa co MHOTY rpynu 1 ancambsin xako Ha
AgMawHaTa raka M Ha  MerymapopHaTa cleHa. KommoHupas MHory
KOMMO3ZULMK 3@ PA3AUHHKM TPAZHLMOHMAIHN HHCTPYMEHTAMHK W BOKAJIHH
cosmeTy, rpynu ¥ oopxectpu. Bo 1992 ropuuna dopmupas # xacranysas co
AncamOROT 338 TPARMUMOHAIHN HHCTPYMEHTH ¥ Mysuka ,Mune Konaposcku®
HacTanysajki ma meory xodugepru so Makegernmja v po crparcrso. OBoj
ancambn Gewe gen o MHOry chumama 3a Hauuowaunara paguo-tesesusija.
MoeTo yuecTno Bo (huaMcKkaTa napryurypa 3a nosuaruor dunam ,[lpen goxcaor"
Cneau no ycrexoT co TpaguuuoHanHuoT amcamén ,Mune Kosmaposexn®.
'pynara [l Cuuresuc” ja qopmupas so 1995 roguna, a so 2000 roguHa ro
cospagon Ksapreror [paran [layrosekn®. llpumapsa wucriupaumja sa
Mysukara so u3seaba na JKpapreror lparam JlayToBcKH” e MaKeAOHCKHOT
mysuuku  ponxnopes uauoMm, of araGounHarta Ha (POJIUIOPOT, MpPEKy
PasAUUBKTE COBPEMEHH MY3MUKH €CTETCKH @JeMeHTH M CTHAOBM, Kako
yCIeLHa MeLaBrHa Ha MoJIepHa 1 TpagnunoHanta Mysuka. Co Mojor kpaprer
MMaMm HacTamyBaHo Ha rogem 6poj ceTckn Myanaku gecrusanu 5o Yurapuja,
Cnosennja, Apcrpuja, Hranmja, I'epmanuja, Anrawuja, Janouuja, Pycuja,
Ascrpanuja, M3spaen; Benruja, Xonauauja wrn. Ha cure onue Hacranm u
KOHIEPTH rajiaTa e (e 0f, MOjoT [MOTINC U3BeRYBAMKH H3ITIes.

Bo 2005 rogura, BHEMARKETO Ha CBETCKATA JABHOCT IO NPUBACYe Mojarta
JMYHA, METHMHA My3HUKa M3peda co HajHeofHIHNOT MY3HUKI MHCTPYMEHT,
npaucropuckarta ronudecra rtepakorHa (pnejra crapa 6000 rogurn. OBoj
MHCTPYMEHT, KOj TMMOTEKHYBA O HCONUTCKHOT NEPHo, € OTKpPUeH [pw
apxeoJIolWKNTe UCTPAXKYBalba H3BPLIeHM BO OKONWMHATA Ha rpajgor Benec, a

- cnopen moe yoeayBaise Bo cefe ro 3auyBasi CBEA0ITEOTO 3a 6oykecTBeHATAa MOK
Ha MY3MKaTa KaxKo Hajerap KOCMHYKH jasuic.



[Kaxko ymeTHUK B0 Menoguja 3a gujanor mery uusunusaumnte - YHECKO,
MMaMm HacTafyBaHo CO rajga Ha MHory kouuepTu kako 60 roguun YHECKO -
Iapus, Xapaua - Kyba, Kaprern Xon - Hoyjopi, Hutrepuja - Apprra, Kuua wrn.

Hayuusn ga npasam ¥ cBupam Ha rajga Kako gen 04 MOjoT MHTEepec H
MCTPAKYBAH:E 32 MaKeaoHCKaTa TPaAMLUMOHANHA HHCTPYMEHTANHA MY3HKA.
[ajpara Oewe egen of HAjNPeAU3BUKYBAUKMTE U HAjNpPHBICYHUTE
MHCTPYMEHTH, HO M MHOI'Y NPUCYTEH BO MaKe[oHCKAaTa HapoAHa KyJITypa co
MHOTY MCTaKHaTH CBHpadu Ha rajaa. Mmas npusnierdja aa 3uam, Ja yuam i ga
HacTanyBaMm CO MHOI'Y MaKe/oHCKY rajaannu Mely xom u [leue Atanaconcki.
Fajgara e ncTpymenT co MOKeH 3BYK K0j ' AeMOHCTPHPA KapaKTePUCTHKIUTE
Ha Maxegoxckara Mmysnuka kynrypa. Tpagnuuujata Ha npaBeibe H H3BeyBathbe
HA rejaa npeHecysa # 3HACHE 3a MaKeJOHCKara OPHPOZA M 3HAEHe 3a
MOBP3RHOCTA H& YOBEKOT M MPHPOAaTa. 3HACHETO W TPagHLHOHAJHUTE
BEIUTHHY 33 M3paborKa 1 ofpKyBaHe Ha rajgara, GOraTCTBOTO Ha PA3IUYHK
JIOK@NHKW TEeXHMK¥ Ha CBMpeH:¢é Ha rajaa, Kako M pa3HOBHIHOCTa Ha
MaKe[OHCKHOT PerepToap Ha MecHK ¥ WIPH C& yluTe ce NPeHecyBaaT yCHO, Bo
CeMejCTBOTO, KAKO M BO NOKAIHNM M PErHOHAJIMK. KyJNITYPHH 3ApY)KeHH]a,
MY3HUKH YUWIMIITA ¥ Ha (HOpMaJIHO CPeHO M yHUBEpP3uTeTcko HHBo. Kako
BOAEYKH Npohecop Mo TPaAMLHMOHAIHM MY3MUKK UHCTPYMEHTH  Ha
(axynreTor 32 Mysnuxa ymerHocr o CKomje, jacHo MOXKaMm aa KoHcTaTHpam
AeKa 3HAeHETO 3a& 0BOj HemaTepujajieH KyJTypeH eleMeHT Ce npeHecyBa Ha
BMCOKO HHBO BO chopmannoro obpasoBanue. YueHHUMTE TOHATaMy
MPOAOJ/DKYBAAT 4a o IMHMpaT U NPEeHecyBaaT 3HaeH:-eTO Ha J0KajHO HHBO, BO
Heopmanuo 1 Qopmanto obpasopanne, KaKO W Ha HACTAN BO YKHBO BO
PA3NTMUHY IPHIUKH.

Osaa MzjaBa ja nasam co umen ja ja nopap)am HoMuHaLujara 3a
»IpaguUnOHaIHaTa U3paboTka 1 CBHperse Ha Tajga“ 3a MOJKHO 3alULiyBakbe
ma Penpesenrarupnara mucta na YHECKO 3a memarepmjanmo wynTypHo
HACTIEECTBO HA MOBEILUTBOTO,

Co nouwur,

a-p ﬂlel:i/HLlayIOBCI(u
CDHKWH T 3d Y ZK?I yny."ﬁo T/C/lcon]e Cxonje, 10 03.2023 roguna




STATEMENT

TO THE GENERAL SECRETARY OF UNESCO,
From Prof: Dragan Dautovski, PhD

I, Dragan Dautovski, give this Statement as professional bagpipe performer:and a Professor at the
Faculty of Music Arts, Ss. Cyril and Methodius University. of Skopje, where I'teach'Courses on Music
folklore, Ethinoorganology and Traditional music instruments gaydea(bagpipe), kaval and tambura.

With traditional music and folklore instriments being the essential mark of the four decades of my
artistic pursuits, T have performed on bagpipe, kaval and tambura with many groups and-ensemblés both
on‘domestic and infernational stage. 1 composed many compositions for various traditional instrumental
and vocal soloists; groups;and orchestras: In 1992, I formed and performed with the Ensemble of traditional
instruments-and music "Mile Kolarovski" performing on many concerts in Macedonia and abroad. This
ensemblewas part of many recordings for the National Radio-Television. My participation in the film score
for the acclaimed movie “Before the Rain” follows the success ‘with the traditional .ensemble “Mile
Kolarovski”. 1 formed the group “DD. Synthesis” in 1995, whefeas in 2000 T ¢reated the “Dragan Dautovski
Quartet”. The primary inspiration of the music performed by the “Dragan Dautovski Quartet” is the
Macédonian music folklore idiom, from the depth of folklore, through the various contemporary music
aesthetic elements and styles; being a'successful mixiure of modern and traditional music. With my quartet,
I have performed at a great number of world music festivals in Hungary, Slovenia, Austria, lialy; Germany,
England, Japan, Russia, Australia, Israel, Belgium, the Netherlands, etc: On all of these performances and
concerts the bagpipe is part of my: signature performing appearance.

In 2005, the attention of the world public was drawn to my personal, intimate usical performance
with tlie most unusual musical instrument, the prehistoric; 6000-year-old globular terracotic: flute. This
instrument; originating from the Neolithic period, was discovered during the archaeological researches
carried-out in the vicinity of the city of Vieles; and according tomy conviction, it preserved within itself the
testimony of the divine power of music as the oldest cosmic language.

As an artist at Melody for Dialogue among Civilizations - UNESCO, 1 have performed ‘with
bagpipe on many concerts such:as 60 years of UNESCO - Paris, Havana - Cuba, Carnegie Hall - New York,
Nigeria- Aftica, China, efc.

I have learned making and playing the bagpipe as part of my interest and research on Macedonian
traditional instrumental music. The Gayda was one of the most-challenging and appealing instruments, but
‘also very.present in the Macedonian folk culture with many distinguished bagpipe players. L hada privilege
knowing, leaming from :and performing ‘with many Macedonian bagpipe players including Pece
Atanasovski. The bagpipe is an instrument with powerful sound demonsirating the features: of the

Macedonian music culture. The tradition of making and. performing on gayda also transmits knowledge



i

about the Macedonian nature and knowledge ooncernin‘g_ftherconneeﬁim between human and: natare. The
knowledge and traditional skills of making and maintain the bagpipe, the richness of different local
techniques:of playing on bagpipe,.as well as thé diversity: ‘'of Macedonian ‘songs and dances repertoire is
still {ransmitted orally, within' the family; as well as in local and .regional cultural associations, music
schools;and in the formal:secondary and university level. ‘As a leading Professor of traditional music
instruments at the Faculty of music art in Skopje; 1 can' clearly state that the knowledge of this-intangible
cultural elément is transmitted ‘on high:level in:formal education. The studénts further continue to;spread
and transmit the knowledge on local level, in informal and formal education, as well as on live performance
on different occasions,

I give this Statenient in ordér to supportthe nomination of the Traditional bagpipe (gayda) making
and performing for possible inscription on the UNESCO Representative list of the Intangible Cultural
Heritage of Humanity,

Sincerely,
Prof. Dr: Dragan Dautovski

Fig ||I iof Mirsic= Sk I e

Skopje; 10 03.2023




U3JABA

3a Koro Mmoke Aa ce ogHecyBa,

Jac ce Bukam Bajca Apucboscka, pogena Ha 25 janyapu 1978 roguna Bo
rpatyeTo Kouanu, nouupano Bo CTOYHHMOT Aest Ha Peny6iuka Makezonuja, co
borara u >kMBa HapoJHa My3WyKa Tpajuuuja. YiTe ofj MOETO paHO [E€TCTBO,
KaKo myazia Pomka 6eB 3anHTepecHpaH ja CBUpaM Ha My3UYKH WHCTPYMEHTH,
IITO BeKe ro 3aro4yHaB BO MOMTe THHejllepCKH rogutu. Hayuns kako aa ceupam
Ha rajja raefajku r rajaaluuTe o7 0BOj Kpaj M yuecTByBajku Ha OpyLITBeHU
cobupu Kaje rajaata beLue r1aBeH NpUApyKeH MHCTPYMEHT.

Bo 2000 roauua guniomupas Ha MakynTeTor 3a MY3HM4YKa YMETHOCT BO
Cxonje, Ha akynTeTOT 3a My3UuKa Teopuja u nejarorvja co OTCeK HapoaHH
MHCTPYMEHTH MO/ MEHTOPCTBO Ha npogecopoT ¥ AOKTOP MO My3MYKH
ymerHoctu [lparan JlayroBcku. Mako wu3BemyBameTo Ha MY3HUKH
MHCTPYMeHTH 6elre MoOjOT rlaBeH M3BOp Ha MPUXOAHM 3a BpeMe Ha MOMTe
CTYAMH, BO MEPUOAOT Ha MOMTE YHUBEP3UTETCKH CTYAMM ja 3aMoyHaB MojaTa
npocecoHanHa My3nuKa Kapuepa KaKo JeJ of kBapreToT [lparaH JJayToBcku
npeasoAeH oA npocecop Jlayroscku. Kako unen Ha 0Boj KBapTeT HacTamnyBajKku
Ha rajzia, kaBaJi u Tambypa yuyecTByBaB Bo 6pOjHM POEKTH, anbymu u KOHLIepTH
KaKo Ha JoMalIHaTa Taka ¥ Ha CBeTCKaTa My3uyKa CLieHa.

IlorTuknara on npod. Jlayroscku, Bo nepuogot oa 2000 70 2013 roguna
pa6oteB Bo JIp)KaBHOTO My3MYKO YYMJIMLITE BO Ckomje kako mpodecop mo
HAapOAHU MHCTPYMeHTH (rajma, kasaz, Tambypa), mosuimja WTO Me AOBee
MoHaTaMy BO MojaTa Kapuepa Bo Haunonanunor ancam6n 3a HapoaHu UTPH U
[lecnn na Maxezonuja ,Tanen‘-Ckonje, kage paboram kako npodecuoHanex
MHCTPyMeHTamuCcT. MOMeHTalHO CyM W mpBaTa M eQMHCTBEHa JKeHa
MHCTPYM@HTAJIMCTKa BO AHCambNIOT Koja CBMPM Ha TpaAMLMOHATHU
MHCTPyMeHTH. ['ajaara e MCTO Taka efieH oy MHCTPYMEHTHTE LITO I npegaBam
Ha MHOry HaUWOHaJIAM M MelyHapoOAHW CeMMHApH M JIETHM LIKOJM M KaKo
npocecop Ha MaHZOJIMHCKMOT OPKeCTap LITO r'o 0CHOBaB Bo 2001 rojluHa KaKo
Aen of POMCKMOT KynTypeH M efyKaTHBEH uenrap ,Jlapxuja“ Bo Ckomje.
Cdarus gexa cBMpemeTo Ha rajaaTa e MHOTy MHTEPECHO U NMpeU3BUKYBaYKO
3a Mnapute urpayu. [loTTukHyBameTo Ha yYeHHUKUTe Ja U3BedyBaaT rajoa
MpUAIOHECYBa 3a MOAUrakme Ha PoJ0BaTa CBECT AYPH M BO NIOKOH3E€PBAaTUBHHUTE
3aeHNLN.

Kako M3BeJlyBau Ha rajga u NMpaxKTuyap, mmam }1}1360Ka MOYUT KOH
MHCTPYMEHTOT ¥ KOH NMPUPOJHUTE Ma'repujanu H TEXHUKH KOHM Ce KOopUCTaT 3a
Aa ce mpousseje NMpaBUJIHUOT 3BYK. ﬂa Ce u3BeayBa Ha rajAa 3Ha4u aa ce 6"}18
€1HO CO MHCTPYMEHTHUTE, J1a ce 6HII€ criocobeH Aa ce CBUPU M /1a Ce Iee U BO UCTO



BpeMe fla ce M3BeJyBaaT MecHM M opa KoM ru 361aM)KyBaaT syfeTto, Aa ce
criofiesiyBa KyJITypa v pajocT.

3 Osaa UsjaBa ja gaBam co uen Aa ja mMOTBpAaM MojaTa COIJIACHOCT 3a

. HoMMHHMpame Ha TpaguumoHanHara rajaa (rajaa) 3a uspaborka v U3BeyBame
KaKo HeMaTepujajJHO KyJTYpPHO Hac/le/CTBO Ha penpe3eHTaTUBHATA JIMCTA HA
YHECKO ICH.

Co nmoywmr,
Bajca ApudoBcka
Hapopen ancamb Ha Hapoanu urpy u neciu Tanel - Ckorje

Cxomje, 13.03.2023 roguHa

éﬁr@M



SQIAITLIVIEINI

To whom it may concern,

My name is Bajsa Arifovska, born on January 25, 1978 in a small town Kochani, located in the
eastern part of the Republic of Macedonia, with rich and alive folk music tradition. Since my early
childhood, as a young Roma girl I was interested in playing musical instruments, which | already started
in my teenage years. | have learned how to play on bagpipe watching the bagpipe players from this
region and participating in social gatherings where bagpipe was the main dance accompany instrument.

[n 2000, I graduated from the Faculty of Musical Arts in Skopje, at the Faculty of Music Theory
and Pedagogy with Folk instruments department under the mentorship of Professor and Doctor of
Musical Arts Dragan Dautovski. Although performing music instruments was my main source of
incomes during my studies, during the period of my university studies I also started my professional
;11usical career as part of the Dragan Dautovski Quartet lead by Professor Dautovski. As a member in
this Quartet performing on bagpipe, kaval and tambura | was participating in numerous projects. albums
and concerts both on domestic and world music stage.

Encouraged by Prof. Dautovski, between 2000 and 2013 | was working at the State Music
School in Skopje as a teacher of Folk instruments (gavda, kaval, tambura), a position that lead me
further in my career to National Ensemble of Folk Dances and Songs of Macedonia “Tanec"-Skopje
where | work as a professional instrumentalist. Currently 1 am also the first and only female
instrumentalist in the Ensemble playing on traditional instruments.

Bagpipe is also one of the instruments that I teach on many national and international seminars
and summer schools and as a teacher of the mandolin orchestra that I founded in 2001 as part of the
Roma Cultural and Educational Centre “Darhia” in Skopje. | found the bagpipe playing to be very
interesting and challenging for young players. Encouraging female students in performing bagpipe
contribute to raising gender awareness even in more conservative communities.

As a bagpipe performer and practitioner, | have a deep respect toward the instrument and the
natural materials and techniques that are used in order to produce the proper sound. Performing on
bagpipe means being one with the instruments, being able to play and sing and the same time,
performing songs and dances that bring people together, sharing culture and Jjoy.

I give this Statement in order to confirm my Consent for nominating the Traditional bagpipe
(gayda) making and performing as an intangible cultural heritage on the UNESCO ICH Representative

list.

Sincerely,

-Bajsa Arifovska

Natiopal Ensemble of Folk Dances and Songs Tanec - Skopje

Skopje, 13.03.2023




Jac, ponynotnuwaduMoT Cawo MwuteB, CO ajpeca Ha Xuseerwe Ha 6yn. Bugoe
Cmunescku bato 6p.87/3/30 - Ckonje, a peaosHo BpatoTeH 80 HY AHCaM6/10T 3a HapPOAHWN UIpH
U necHn ,TAHFL" kako npBOKNaceH WHCTDYMEHTANUCT Ha TPafuUUOHanHW HapoaHu
uHcTpyMeHTH Majga, Kasan v LLlynenka u Kako HOCUTeN Ha TPaauumja Ha CBUperbe Ha rajaa

(Tonkysay Ha TPaguLIMOHANHW rajau), ja fasam osa
MW3JABA

HayunB ga cBvpam rajga Bo MiafocTa, BO MOETO POAEHO Ceslo BO McTouHa MakeaoHuja,
rnegajku u yyecTByBajkM BO pa3nuyHu Becenbu v npocnasu. o CpPegHOTO My3UUKO
obpasosaHue, HopManHOTO 06pasoBaHNe ro NPOAOC/NKMB Ha PaKyNITETOT 3a My3UUKa YMETHOCT
B0 CKonje Kako eTHOMY3WKOSOr, NMOCBETEeH Ha MHCTPYMEHTanHaTa HapojHa Tpaguumja. v
HOCaM MOMTE MHCTPYMEHTU CO MeHe LieNno BpeMe, CBUPEjKX BO PasNvyHn NPUnMKY Ha cLeHara,
KaKo n3BegyBay U Ha cBafibu, HehopmanHu COGUpPU U ApYrv coumjanHu HacTaHu. Cekoj naT kora
CBMpaM Ha rajaa, ja rnefjam MoKTa Ha 3ByKOT Ha rajiaTa Koja Hocv pafocT U r NoBp3yBa nyfeTo
BO TAHLOT Ha rajaata. 3Haejku ieKa NHCTPYMEHTUTe U3PaboTeHn Off NPUPOAHN MaTepujan
(apB0) Me npaBu ga ce 4yyBCTBYBaM NMoBp3aH CO NpUpojaTa, Co TpaguuujaTa, npunagHocTa U
cnogenysarbeTo. Paboram co geua BO rpynu v aHcambniv 3a HApOAHN UIPU N CyM CBEAIOK Ha
NO3UTUBHUTE ePEeKTU Ha TPaZULMOHANHATa MY3uKa BO KyNTYPHUOT U COLMjaNHUOT pasBoj 1
o6pasosaHMeTo Ha feuyarta. Kako HacTaBHMK UMaM y4yecTBYBaHO Ha MHOTY CeMMHapu 3a
MaKefJOHCKa TPaAMLIMOHANHA MY31Ka Ha HALUOHANHO ¥ MefYHaPOJHO HUBO Kajle HacTanyBam
1 npepasam csuperbe rajaa. CeMperbeTo Ha rajaa e JOXWUBOTEH NpoLec Ha yyere 3a Koj e
noTpeGHa NOCBETEHOCT U BUCTUHCKA NOYUT KOH CAMUOT MHCTPYMEHT.

OBaa W3jaBa ja paBaM Kako MOAAPIIKA HAa WHMUMjaTMBaTa 3a BNWWYBatbe Ha
HEMaTepujanHoTO KyNTypHO HacneacTso ,TpafuUMOHanHU 3Haetha v BELUTUHM 33 NpaBeHe 1
cBuperse rajaa” Ha penpeseHTaTuBHaTa nucta Ha YHECKO ICH.

Cawo Mutes
MarucTtep no hponknopucTuka
Cpnpaq Ha rajpa

20.03.2023 Ckonje | (// /[ [ e



1, the undersigned Sasho Mitev, with address of residence on bul. Vidoe Smilevski Bato No.
87/3/30 - Skopje, and regularly employed in the NU Ensemble for folk dances and songs "TANEC"
as a first-class instrumentalist of traditional folk instruments Bagpipe, Kaval and Shupelka, and as

a bearer of the tradition of playing the bagpipe (interpreter of traditional bagpipes), give this
STATEMENT

I have learned to play bagpipe in my youth, in my born village in east Macedonia, by watching
and participating in different festivities and celebrations. After my musical high school education,
I continued my formal education at the Faculty of Music Art in Skopje as an Ethnomusicologist,
being dedicated to the instrumental folk tradition. I carry my instruments with me all the time,
playing at different occasions on stage, as a performer and on weddings, informal gatherings and
other social events. Every time I play a bagpipe, 1 fell and see the power of the bagpipe sound to
bring joy and connect people in bagpipe dances. Knowing that the instruments in made by natural
and row materials makes me feel connected with nature, with tradition, belonging and sharing. 1
work with children in Folk dance groups and enserpbies and 1 have witnessed the positive effects
of the traditional music in the children’s cultural and social development and education. As a
teacher, I have participated in many seminars on Macedonian traditional music on national and
international level where I perform and teach bagpipe playing. Playing a bagpipe is a lifelong
process of learning that need dedication and true respect toward the instrument itself.

I give this Statement as a support to the initiative to inscribe the intangible cultural heritage
"Traditional knowledge and skills of bagpipe making and playing”" on the UNESCO ICH

Representative list.

Saho Mitev, MA in Folkloristics, bagpipe player
20.03.2023 Skopje




M3JABA
oz Crojanye KocToBcku, nipaboTynal Ha rajaa u n3segynsad

Pogen cym Bo 1957 roguHa Bo cenoTo Butuue, CKONCKO H yUITE OA paia BO3pacT
MOYHaB Ja y4aM Kako Ad npaBam U CBHpaM My3HUKH HHCTPYMEHTH O} Mmojara
okoyuua. TpaguuujaTa Ha rajaaTa € egna o HApoAHKTE TPASHLMH WTO JKUBeaT
BO LenaTa 3emja u JoOpo Mo3HATa BO PErMOHOT. 3HaemhaTa W BEWTHHUTE 33
u3paboria Ha rajaa TH HayuuB O MAJCTOPOT, IOMITHYBajKH HU3 Lie/HOT APoLec
Ha wuspaborka Ha wmucTpymentor. [loBere op 45 roguHuM FO IpaBam
WHCTPYMEHTOT 07 COGMpPar-e Ha CYPOBMHM Cam, Hapjerynam anaboko Bo
npupogaTa 3a ja ro Hajaam najaobpoTo napue 3eieHuKa, TpeKa, T
NOATOTBYBAM M BHUMATENHO 1 H3paboTyBam BO AEJIOBM LITO [POM3BeAyBaaT
apyK. [loAroToBKATa HA KOYKATA 33 Pe3ePBOApPOT 38 BO3AYX € HCTO TaKa npouec
oy uexopy Aomexa cé e Guze MOArOTBEHO 38 CTABaE HA AEJNOBUTE BO eAet
ycTpyment. OBue npolecn Me A00avOKYBaaT A0 NPHPOJaTa ¥ OApIKIIMBOTO
KODUCTErhe HA TPUPOJHHMTE pecypcu. MoeTo HCKyCTBO e po0po Mo3Haro BO
1enuoT GajKaHCKy PerHoHM M MHOTY M3BeAyBauM Ha rajaa CBupaT Ha rajau
HaTpaBenn M gotepany of mou paue. Cexoja rajga MMa CBOM KapakTepHcTHiKy
W KapaKTepuCcTHKH, (PU3MUKK I MEICHHCKY, BO 3aBMCHOCT OF xenbara Ha
rajgara. IosekeTo rajau UMaatT ABE 3BYMHM LEBKM W 3BYK BO ARa rnaca, HO
rajaTe KapakTepueTHUHH 3a ucrouna Makeponuja MMaar AOTIOMNKTENHA
TpPeTa 3BYUHA LEBKA KOja POM3BEAYBa 3BYK ABe OKTABM NOBHCOK OF OyuanoTo.
OBoj THR uMa TPH [Haca.

Op MojaTa MAAZOCT, jac CyM 1 H3BeayBay ¥ H3paboTyBal Ha MaKkeJOHCKH
TPASMUMONANHI MY3HUKH WHCTPYMEHTH, BKAYYYBajRU rajaa, Kasan, Ayayx,
3ypna, Tanan uTH. Bo TexoT Ha 45 rofuH n3paboTHB UIjaiHULU HHCTPYMEHTH
Ha KOV CBMPAT My3Wdapy of LeauaT ceT. Bo 61McKoTo MUHATO CHUMUB AeceT
anbymu co MO aBTOPCKH KOMIO3HLMM ¥ TPagHLIMOHa/HA MY 3MiKa M3Be/IeHa 1a
rajga ¥ Kasan (ponra daejra). Vimam eguHCTBeHO ¥ TPAHC-TEHEPALMCKH
APEHECEHN 3HARHHA M BELITUHHM 38 u3paborka, HayueHu Ha HeopManeH HauuH
MpPeKy HaCcTABATA HA MATHCTPAHTH, & CeTaK PasBUeHy Ha NPOheCcHOHATHO HHBO.
Mapaborikata ¥ CBHPEHETO rajia € MojoT XXMBOT W MOJjOT IJIABEH W3BOP Ha
npuxozy. Bes npodecuonanen rajaayumja Bo Hauuowanuuor ancamba, nobpo
CYM TIpENo3HaT/MB Mefy MakefoHCKara 3aefHula, HO W Mery cuTe ApYyrH
ETHHUKM 3aCIHULM BO 3eMjana, Kako Hajpobap uspaboTysad W OfpXyBay Ha
TPaAMLHOHANHI MY3UUKN HHCTPYMEHTH. Peneproapor ua rajaara e MHOry
forar upasHOBUAEH, 0/ Op3K TaHUK W MeCHK MPHAPYIKYBAHY OF TAHLU, /10 40U
cnoBOHM  MENOJUM  CBHPEHH 3a& Pa3JuuHid BUAOBY ITECHW HAW  Camo
MHCTpYMEHTa e jen Hapeuer esruja. Pereproapor moxe pAa Oupe
HALMOHANEH, MAKeLOHCKM, peruonanes u nokanet. Cenax, rajante nanpaseuy
o7 MEHe MO:Ke [ Ce HajaaT BO cure HaNKaHCKy 3eMjH, IITO Ha oBaa Tpajguuuja
¥ AaBa TPAHCHALMOHAJEH KYJITYPEeH KOHTEKCT.



Opaa w3jaBa ja faBam €o LI Aa ja NOAAPIKAaM MHULMJATHBATA 33
HOMUHMpame Ha ,TpaguupoHanHatra M3paboTka M CBUpeme Ha rajga“sa
eBEeHTyanHOo 3anmuulyBak-e Ha PerpeseHTaTHBHATa aMCTa Ha YHECKO 3a
geMarepujantHo KyaTyPHO Hacne CTBO Ha YOBEIITBOTO.

Co nouur,

Crojanue KocronckH
VizpabesyBad ta HHCTPYMENTH 1 H3Begysay

Cronije, 11.03.2023 roauHa




STATEMENT
by Stojanche Kostovski, bagpipe maker and performer

I was born in 1957 in the village of Vinice, near Skopje and since my early age I started to learn
how to make and play music instruments of my surroundings. The bagpipe tradition is one of the folk
tradition live in the whole country and well known in the region. I have learned the knowledge and skills
on how to make bagpipe from the master crafisman, going through the whole process of making the
instrument. For more than 45 years | am making the instrument from collecting the raw materials myself,
going deep in the nature to find the best peace of boxwood, reeds, preparing them and carefully craft them
into a sound producing parts. Preparing the skin for the air reservoir is also process of steps until everything
is ready for putting the parts in one instrument. These processes brings me close to nature and sustainable
usage of natural resources. My experience is well known in the whole Balkan region and many bagpipe
performers play on bagpipes made and tuned by my hands. Each bagpipe has its own features and
characteristics, physical or melodically, depending on the wish of the bagpipe player. Most bagpipes have
two sound pipes and sound in two voices, but bagpipes characteristically for east Macedonia have additional
third sound pipe that produce a sound two octaves higher than the drone pipe. This type has three voices.

Since my youth, I am both a performer and maker of Macedonian traditional musical instruments
including bagpipe, kaval, duduk, zurla, tapan (traditional drum), etc. Over 45 years I crafted a thousands
of instruments that are being played by musicians from all over the world. In recent past, I have recorded
ten albums with my original compositions and traditional music performed on bagpipe and kaval/ (long
flute). I have unique and trans-generationally transmitted crafting knowledge and skills learned in informal
way through the master- student teaching, yet developed on professional level. Making and playing bagpipe
is my life and my main source of incomes. I was a professional bagpipe player at the National Ensemble, I
am well recognized among the Macedonian community, but also among all the other ethnic communities
in the country, as the best maker and maintainer of traditional music instruments. The bagpipe repertoire is
very rich and diverse, from fast dances and dance accompanied songs, to long free melodies played for
different types of songs or just instrumental part called ezgiya. The repertoire can be national, Macedonian,
regional and local. Yet, bagpipes made by me can be found in all Balkan countries, giving this fradition

transnational cultural context.



I give this statement in order to support the initiative for nominating the Tradition of bagpipe
(gayda) making and performing for possible inscription on the UNESCO Representative list of the
Intangible Cultural Heritage of Humanity.

Sincerely,
Stojance Kostovski
Instrument maker and performer Skopje, 11.03.2023

f[(/my



Jac, ponynoTtnuwaHuoT FopaHuo AHrenos, pogeH 07.12.1973 rog, co apgpeca Ha
XuBeetbe yi1. Bopko Tanes 6p.72 LUiTun, BpaboTeH Ha MyaunukaTa akagiemuja npu YHuBepauTer
JToue Nenyes” — LUTtun v npeg cé, cBUpad Ha rajaa M HoCUTeN Ha TpaauLuuja Ha CBUPEH-e Ha
rajaa (TonkyBay Ha TPaaULMOHANHW rajau), ja AaBam osaa

N3JABA

Oa MojaTa HajMana BO3pacT CBMpaMm Ha rajaa. MUHCTpYMeHT Ha Koj Bo MojaTa (amunuja
CBUpen MojoT AeAo, CeylwTe CBMPU MOJOT BYjKO @ CBupelle U MOjoT TaTko. ajaaTa Kako
WHCTPYMEHT W NOKpaj HejanHaTa cTapa rpagba, Koja husnuuku n MysMUKK e 3agpxaHa fo AeH
DeHec, e fieN1 Of MOJOT XKUBOT yLUTe Kora NpBnat NoYyHae Aa cBupam (Npea YeTupueceTHa
roguHu) na ce Ao AeH AeHec. Moute BeLWTUHU Ha CBUPEH:E MY NPeHecyBam Ha MOUTE CTYAEHTU
Ha Myauukara akagemuja npu YHusepautet ,loue Jenyes” — Lun.

OBaa M3jaBa ja gaBaM Kako nogAapllka Ha WHUUMjaTUBaTa 3a BrULLyBare Ha
HemarepujanHoTo KyNnTypHo HacneacTso ,TpaauLUoHanH1 3HaeHa v BeLTUHY 3a NpaBete U
cBUperbe rajaa” Ha penpeseHTtatuBHaTa nucta Ha YHECKO ICH.

7 2.%%, ol [
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I, the undersigned Gorancho Angelov, born on December 7, 1973, with a residential
address at ul. Borko Talev No. 72 in Shtip, Republic of North Macedonia. | am an employee of the
Music Academy at the "Goce Delchev" University - Shtip and above all | am a bagpipe player and
bearer of the tradition of playing the bagpipe (interpreter of traditional bagpipes), | give this

STATEMENT

| have been playing the bagpipe since very young age. The bagpipe is an instrument that
my grandfather played, my uncle still plays, and my father had also played. The bagpipe as an
instrument, despite its old structure, which has been preserved physically and musically to this
day, has been a part of my life ever since | first started playing (about forty years ago) until today.
| pass on my playing skills to my students at the Music Academy at Goce Delchev University -
Shtip.

| am giving this statement in support of the initiative to register the intangible cultural
heritage "The traditional knowledge and skills of bagpipe making and playing" on the
representative list of UNESCO ICH.

Gorancho Angelov
22.03.2023
Skopje



Jac, AonynoTnuaHuoT AnekcaHaap AHrenos, pogeH 28.11.2003 ropa,, co appeca Ha
XuBeerse yn. Bopko Tanes 6p.72 LUTun, cTyAeHT Ha MyauuKaTa akagemuja npu YHueepsuter
Jroue denyes” - LTun, ja AaBaM oBa

U3JABA

CBU1perbeTo Ha rajaa ro NpakTMKyBaM o HajpaHa BO3pacT a y4eB Of MOJOT TaTKo Koj
LUTO e UCTaKHaT rajaaymjau npodecop norajaa v Apyry TPAAULIMOHANHU MY3UYKN MHCTPYMEHTU
Ha Myauukara akagemuja npu YHusepsuter ,loue [lenyes” — Ltun

Kako Mnaj cBupay Ha rajaa u HocuTeN Ha Tpaauumja Ha cBupetbe Ha rajaa (Tonkysay
Ha TpaguUUOHanHW rajau) osaa usjaBa ja AaBaM Kako NMYHA NOAAPLIKA HA WHUUMjaTMBaTa 32
BNULYBakbE Ha HEeMaTepHjanHOTO KyATYPHO HacNeacTso , T PaAULMOHANHN 3Haerba U BELWTUHM 38
npaBerbe U CBUPEH:Ee rajaa” Ha penpeseHTaTueHara nucta Ha YHECKO ICH.

/ WUsjasun

22.03.2023 Ckonje




I, the undersigned Aleksandar Angelov, born on November 28, 2003, with a residential
address at ul. Borko Talevno. 72 in Shtip, Republic of North Macedonia, as a student at the Music
Academy at "Goce Delchev" University — Shtip, | give this

STATEMENT

| have been practicing playing the bagpipe from an early age and | learned this skill from
my father, who Is an outstanding bagpipe player and a professor of bagpipe and other traditional
musical instruments at the Music Academy at "Goce Delchev" University - Shtip.

Asa young bagpipe playerand bearerof the bagpipe tradition (interpreter of traditional bagpipes)
| give this statement as a personal suppart for the initiative to inscribe the intangible cultural heritage
"Traditional knowledge and skills of bagpipe making and playing" on the representative list of UNESCO
ICH

=

Decleared

Aleksandar Angelov
22.03.2023 Skopje



Jac ponynornuwannor, Boban Anakues, poaen 8028.01 2001 roa. Bo Kouanw, co aapeca
ta xneeerse Kupo Knkencku 6p. 39, Kouanu cupat Ha rajna, cryneHt Ha Mysuykara akageMuja
npu YuusepsuteroT ,[oue Henues” Bo Ilrun wa omnmenor 3a EtHokopeonoruja, rajaara ja
HerysaM W CBMpaM BO pa3/IMiHi MOMEHTH, ja 1aBaM 0Baa

M3JABA

OBoj HHCTPYMEHT 3a MEHe HMa 0COBEHO 3HaueHe GUAEj KU € UCHTPYMEHT Ha Koj yIuTe npej
MHOrY BEKOBM Ce HEryBaJl Ha MaKeJOHCKHMTE NMPOCTOPH a ce HeryBa u ieHec. Mojara xenba ja
CBHPaM W Jia ja Mpe3eHTHPaM rajaara Kako MHCTPYMEHT ¥ My3HKaTa Koja ce CBMPH Ha rajia e
TJIABHUOT MOTHBATOP BO HETYBAHETO HA OBOj CTAp H BUAOHEU3MEHET HHCTPYMEHT.

W3jaBysam fieka LESIOCHO ja MOAAPIKYBAM MHULMjATHBATA 32 BIIMLIYBAkE HA rajaTa Kako
HEMaTepujanHo KyJITypHO HACAEACTBO AepMHMPaHO Kako ,, TpaauLMOHANHM 3HACHA W BELITOHH
3a MpaBelbe M CBUPEH:E Ha rajaa“ Ha penpeseHTaTusHaTa aucra Ha YHECKO.

Bo/gaﬂ AHaKueB
& A)m ki eft/
Usjasun

24.03.2023




I, the undersigned, Boban Anakiev, born in 28.01.2001 in Kochani, with residential
address.Kiro Kikenski No 39, Kochani. | am a bagpipe player, a student of the Music Academy at
the University "Goce Delchev" in Shtip at the Department of Ethnocoreology, | cherish the
bagpipe and play it at different contexts, | give this

STATEMENT

This instrument has a special meaning for me because it is an instrument that has been
present for many centuries in the Macedonian areas and is present even today. My desire to play
the bagpipe is the main motivator in nurturing the tradition of this old instrument.

I declare that | fully support the initiative to register the bagpipe as an intangible cultural heritage,
entitled "The traditional knowledge and skills of bagpipe making and playing" nominated for

inscription on UNESCO's Representative List of Intangible Cultural Heritage of Humanity.
6 4
6 Hscwld

Boban Ankiev

24.03.2023



lac, aonynotnuwwaduot Pobept MuTpos, pogeH 15.08.1995 roa, co agpeca Ha MuBeere
¢. Japrynuua, PapoBuLLKo, CBMpay Ha rajaa U HOCMTEN Ha Tpaguuuja Ha CBUPEHE Ha rajaa

(TonkyBay Ha TPaAMUMOHANHU rajan), ja AaBam oBa

W3JABA

Oa mojaTa Hajmana BO3pacT cBMPam Ha rajga, a 8o mojata damuauja rajaata ce Herysale
04, cTpaHa Ha MojoT Aeao. MNajaarta Kako MHCTPYMEHT M BO AEHELHO BPEME ce CBUpU 1 Bapa Bo
MOETO ceslo M PafoBuLLIKaTa OKOAWHA @ MOETO CBUPEH:E M NeeH:E NPUAPYHKEHO CO MojaTa rajaa
ro npeseHTMpam Ha mHorybpojHU cemejHn HacTaHU U MaHudpecTaumu.

Osaa M3jasa ja gaBam KaKo MCKpeHa NoAapLuKa Ha MHULMjaTMBATa 33 BNULWIYBaHE Ha
HemarepujanHoTo KyATYPHO HacneacTso ,TpajuLUMoHanHU 3Haekba 1 BeLWTUHU 3a NpaBerbe U

cBupetbe rajga” Ha penpesenTatusHarta ancra Ha YHECKO ICH.

el

Uajasun
22.03.2023 Ckonje




I, the undersigned Robert Mitrov born on 15.08.1995 with a residential adress in the
village of Jargulica, Radovish, | am a bagpipe player and bearer of the bagpipe tradition

(interpreter on traditional bagpipes), | give this
STATEMENT

| have been playing the bagpipe since very young age and additionally in my family the
bagpipe was nurtured by my grandfather. The bagpipe as an instrument is still played in my village
and in the Radovish area, and | present my playing and singing accompanied by the bagpipe at
numerous family events and manifestations.

| make this statement as a sincere support for the initiative to inscribe the intangible

cultural heritage "Traditional knowledge and skills of making and playing bagpipes" on the

Al

Robert Mitrov
22.03.2023

representative list of UNESCO ICH.

Skopje



Jac, gonynotnuwanuoT l'opaH Bacunecku, pogeH 17.09.1991 roanHa Bo
lMpunen, akTUBHO CBUpaM rajaa okosy 15 roguHy, ja gasam osa

M3JABA

AKTMBHO CyM y4€eCTBYBan Ha pa3/nHK HacTaHW Kazie co 3BYKOT Ha rajaara
ja BHecyBaM TpaguumMoHanHara rajaalpmcka Mysmka Kaj noLwmMpoKk ayauTopuyMm a
rajaara ja npeseHTUpam 1 Ha pasHu ecTrBanu 3a TpaauumoHanHa Mysmka.
[aBam nuyHa nogpLuKa Ha NPOeKTOT 3a 3aLUTUTa Ha HeMaTePUjasiHOTO KyNTYPHO
806po , TpagvumoHanHaTa M3paboTka 1 CBMpPeH-e Ha rajaa“ saegHo co
HOMWHaLMjaTa of cTpaHa Ha Penybnuka Typuuja, Aa 6uze HOMUHUPaHO 3a

BNULLYBaH-e Ha penpeseHTaTMBHaTa HMWHECKO 3a HeMaTepujanHo

KyNTypHO HacneacTeo Ha HOBELUTBOTO/ ‘I
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l'opaH Bacunecku

24.03.2023



I, the undersigned Goran Vasileski, born on September 17 1991 in Prilep in the Republic of
North Macedonia, have been actively playing the bagpipe for about 15 years now and | give this

STATEMENT

| have actively participated in various events where | have brought traditional bagpipe

music to a wider audience together with the sound of the bagpipe, and | have presented the
bagpipe so far at various traditional music festivals.

| give my personal support to the project for the protection of the intangible cultural
heritage "Traditional bagpipe making and playing" along with the nomination by the Republic of

Turkey, to be nominated for inscription on UNESCOQ's Representative List of Intangible Cultural
Heritage of Humanity

J

Wleski,

\L_ﬁg/mﬂ

24.03.2023




