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	A.
	State(s) Party(ies): China

	B.
	Name of element: Traditional Li textile techniques: spinning, dyeing, weaving and embroidering

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
People of Li Ethnic Group traditionally living in Baisha, Wuzhishan, Ledong, Baoting and five other counties and cities of Hainan Province, P. R. China

Ms. Rong Yamei (of Li ethnic group), state-level representative transmitter of the element

	D.
	Brief textual description of the nominated element:
The traditional Li textile techniques including spinning, dyeing, weaving and embroidering techniques, are the traditional handicrafts employed by the women of Li ethnic group in making cotton, hemp and other fibers into clothing and other daily necessities. The most distinguished of the techniques include warp ikat, double-face embroidery, and single-face jacquard weaving etc. They are of great historical, scientific and artistic value and in an important position in the development of Chinese textile industry. The techniques have been passed among Li women from generation to generation. The dressings and adornments made through the techniques are the representation of the culture of Li ethnic group. They are universally acknowledged by Li people as their precious cultural heritage.

	E.
	Brief statement of the viability of the element, its need for safeguarding and the proposed safeguarding measures:
In 1950s, there were about 50,000 engaged in spinning and weaving as their daily activities among Li women. In 1970s, the number reduced almost by half. Now less than 1,000 grasp the techniques and most of them are in their seventies. Now, less than 200 are familiar with warp ikat skills; only five have double-face embroidery techniques at their command and no one knows the complete techniques for making Dragon Quilts.
At present, Li textile techniques are exposed to the risk of extinction and in urgent need of protection.

From 2010 to 2013, governmental and non-governmental investments up to 5,950,000 yuan will be provided to protect the element. The following are the measures to be taken: 
1.
Protecting and training transmitters and giving subsidies to villages good at specific skills; 

2.
Establishing raw material bases for Li textile production; 
3.
Strengthening publicity and research and setting up research institutions and exhibition venues; 

4.
Formulating laws and regulations to protect intangible cultural heritage;

5.
Building a databank recording Li textile techniques.

	1.
	Identification of the element

	1.a.
	Name of element: Traditional Li textile techniques: spinning, dyeing, weaving and embroidering

	1.b.
	Other name(s) of the element, if any: 
Li Textile Techniques

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
People of Li Ethnic Group living in Baisha, Wuzhishan, Ledong, Baoting and five other counties and cities of Hainan Province, P. R. China

Ms. Rong Yamei (of Li ethnic group), state-level representative transmitter of the element

	1.d.
	Geographic location and range of the element:
The distribution of the element is in the Hainan Island (latitude 18°10′—20°10′ north, longitude 108°37′—111°05′ east), Hainan Province, P. R. China, concentrating in Baisha, Wuzhishan, Ledong, Baoting and five other counties and cities.

	1.e.
	Domain(s) represented by the element:
The element is among the handicrafts identified in Article 2.2 of the Convention for the Safeguarding of the Intangible Cultural Heritage.

	2.
	Description of the element (cf. Criterion U.1):

	
	Traditional Li textile techniques are the handicrafts employed by women of Li ethnic group in making cottons, hemps and other fibers into clothing and other daily necessities. The techniques include how to spin yarns with a spindle or a treadle spinning wheel, how to dye yarns with natural dyestuffs, how to weave with back-strap looms and how to embellish the fabrics with needlework. 

Based on the knowledge gained in the long-term experience in using plant fibers and natural dyestuffs, with continuous perfection and improvement in the skills, Li women developed a whole system of textile techniques of spinning, dyeing, weaving and embroidering.
Spinning

After deseeding the cotton and making it fluffy with special tools, Li women twist the fibers into strips and then spin them into yarns with a spindle or a treadle spinning wheel. A spindle is made up of a wheel, a shaft and a hook. With the cotton strips hooked to the spindle, a Li woman can spin them into a thread by rolling the shaft on her lap.

The treadle spinning wheel with single spindle is composed of a wheel, a treadle, a frame, a transmission strap, a spindle and other parts. When spinning, one sits on a stool. After winding a cotton strip around the spindle, one turns the wheel by constantly pumping on the treadle with her feet while twisting the fibers between her fingers at the same time.

The spinning tools used by Li women are among the most ancient. They are lost in most places in the world.
Dyeing

Li people obtain dyestuffs mainly from the roots, stems, barks and leaves of certain wild vegetations through means of fermentation, boiling or burying the dyed textiles in silt. Ashes are added in making the dyestuffs to make the dyed textiles colorfast. Burying the newly dyed brown yarns in silt for days is to make the color darker and unfading.

Warp ikat is a rare ancient technique to dye patterns on warp yarns by means of tie-dyeing and to weave dyed warp yarns with woof yarns of single color. First the white warp yarns are fastened on an H-shaped frame about 180cm long. Then black threads are tied onto them to form various patterns. After the warp yarns being dyed and dried, the black threads are unfastened and the warp yarns are to weave with woof yarns of single color. The patterns woven in this way display a unique beauty of cloudiness and elegance. This technique still exists in the habitation places of Li ethnic group on Hainan Island.
Weaving

The Back-strap Loom is the major tool for Li women to weave. It is made up of a warp-beam, a back strap, a shuttle, a woof tighter and other parts. While weaving, Li women sit on the ground with one end of the loom fixed to their waist with the back strap and keep the warp yarns tighten by treading on the warp-beam. Guided by the shuttle, the woof yarns are woven with the warp yarns. The woof tighter is used to make the weft and warp yarns close to each other. Warp yarns are usually black or blue. Patterns are woven by special treatment on the woof yarns of different colors. Single-Face Jacquard Weaving is the technique to produce highly figured pattern on one face of the textile by a special treatment on the woof yarns. Li women design the patterns without any references or samples. The patterns are completely from their imagination but in accordance with the traditional style. 

Embroidering

Traditional embroidery techniques of Li ethnic group pay attention to the combination of stitch, color and design. There are two major forms of embroidery. One is single-face embroidery, which adopts traditional techniques of lining-stitch, appliqué, beadwork, etc. The other is double-face embroidery, which embellishes both faces of the fabric with the identical pattern. The double-face embroidery on Run dialect speaking women’s blouses is most typical, which are exquisite and of ethnical features. 

The textiles made through the techniques are called by a joint name Li Brocade, including Dragon Quilts, pullovers, sheets, tapestries, straight skirts, headdresses, waist belts, satchels, etc. Dragon Quilts are the most elaborate, made through masterly skills and with rich decorations. They are the embodiment of the synthesis of the spinning, dyeing, weaving and embroidering techniques. They used to be articles of tribute paid to the royal courts and are of great artistic value.

Huang Daopo, the greatest innovator in Chinese cotton spinning history learned the spinning and weaving skills from Li women in 13th century. Her many inventions including the treadle spinning wheel with three spindles, which was the most advanced in her time, were based on the tools used by Li women. Her dissemination of the techniques pushed forward the development of spinning industry in China.

Besides the great aesthetic value, the patterns on Li textiles express meanings of many aspects such as worships, taboos, beliefs, traditions and folkways. They are also the important signs to distinguish the people speaking the five major dialects in Hainan Island (Ha, Qi, Meifu, Run and Sai). On important social and cultural occasions such as religious rituals, festivals, weddings and funerals, Li textiles are indispensable. Li people have no written language, so these patterns are also used to record their history and legends.

As essential skills of Li women, the techniques have been passed on from mothers to daughters through verbal instruction and personal demonstration. Girls are taught hand by hand by their mothers since early childhood. They get married in the wedding dress made by themselves to show their cleverness and deftness and hence to earn respect from others. 

Traditional Li textile techniques and the textiles made through them are the carriers of Li culture and the foundation of ethnical identification. They are an indispensable part of cultural heritage of Li ethnic group.

	3.
	Need for urgent safeguarding (cf. Criterion U.2)

	3.a.
	Viability assessment:

Li textile techniques have a long history. Before Qin Dynasty, over 1,000 years earlier than those living in the middle and lower reaches of the Yellow River, Li people acquired the skills of cotton spinning and weaving. Since Han Dynasty, Li textiles had been articles of tribute paid to the royal courts. In Song Dynasty, the spinning industry of Li people was still in the leading position in China. In Qing Dynasty, Li textiles became the curiosity in domestic and international acquire. 

In mid-19th century, in the areas surrounding the region of Li people, the imported textiles made by machines gradually replaced the traditional ones. The cotton spinning techniques still existed in the mountain areas where Li people lived because of their less developed commercial economy. Since mid-20th century, the life and production of Li people experience great changes.

Li textiles used to be the daily necessities of Li people. But now, it is used only in religious ceremonies, weddings, funerals, festivals and other folk activities. In the past, the local ceiba, Jibei, was widely planted in the region of Li ethnic group. Now there are few growing it. The raw material for hand-spun yarns is in urgent need. The development of modern agriculture is seizing the living space of wild vegetation, which makes it very difficult to collect raw materials for making natural dyestuffs. 

The traditional spinning, dyeing, weaving and embroidering techniques were wide spread among women of Li ethnic group in history. In 1950s, there were about 50,000 engaged in spinning and weaving as their daily activities. In 1970s, the number reduced by half. Now, less than 1,000 have the techniques at their command. And most of them are in their seventies. There are less than 200 who master the craft of warp ikat and no more than 5 know double-face embroidery skills. There is no one who grasps the complete techniques of making Dragon Quilts. 

In spite of the threats and risks, the techniques are still in existence. Li people made various efforts to protect the techniques: social groups and associations hold numbers of competitions and training centers of the techniques. Villagers, such as those living in Fanmao village, Chongshan town, Wuzhishan city, have themselves organized for Li textile production and the impartment of the techniques. Elderly Li women skillful of the craft impart their skills voluntarily to the younger generation.

	3.b.
	Threat and risk assessment:
With the accelerated process of industrialization, textiles made with machines are taking the place of the hand-made ones and chemical dyestuffs are replacing the natural. Li textile making, time consuming and in great demand of traditional skills, finds it hard to compete against the modern industrialized textile production. Besides, more and more people choose to buy the textiles made with machine in the market.

In 21st century, with the popularization of broadcasting, television and Internet and the rapid development of modern communications, Li people’s taste and value are experiencing changes. 

In the process of globalization, Hainan Island is becoming an international tourist attraction. With the coming of throngs of tourists, foreign culture becomes a strong impingement on the native culture. Under the influence of the new life style, the teenagers of Li ethnic group are apt to wear other than their traditional dresses.

In recent decades, the raw materials for Li textile production become fewer and fewer. There are few large stretches of ceibas and indigo plants. The resources of wild hemps and dyestuff plants are under destruction. 

There are few who master Li textile techniques. Only those living in the mountain areas grasp part of the crafts. Most of Li women know little about spinning, dyeing, weaving and embroidering. The Li textile techniques of centuries-long history are endangered of extinction.

The transmitting mode of Li textile techniques is challenged by the popularization of school education. In the past, the techniques were wide spread among Li women as essential skills. They are passed on within families and mostly from mothers to daughters. Girls started to learn the textile skills since early childhood. But now school-age girls go to school rather than learning the traditional crafts at home. They are busy with their study and cannot afford to spend months on weaving themselves a straight skirt. Li textile techniques are transmitted through oral instruction and personal demonstration. There is no record of the patterns. With the death of the skilled women, the techniques are being lost at high speed.

According to the burial customs of Li ethnic group, the spinning and weaving tools as well as the clothing of the deceased women are mostly buried with the dead. Those who master the techniques are mostly advanced of age. Their skills as well as the precious tangible objects are to be lost with their death. 

Considering the serious risks and threats Li textile techniques are facing, it is urgent to carry out effective measures of protection.

	4.
	Safeguarding measures (cf. Criterion U.3)

	4.a.
	Current and recent efforts to safeguard the element :
1.
The element was listed among the first group of national intangible cultural heritage in 2006 by the Chinese government.
2.
Hainan Provincial Center for Safeguarding Intangible Cultural Heritage was founded in 2006. It is mainly in charge of the supervision of the transmission and protection of the element.

3.
Chinese central government has provided 950,000 yuan to protect the element from 2006 to 2008.

4.
Ms. Rong Yamei was entitled state-level representative transmitter of the element by Chinese Ministry of Culture in 2007. Since 2008 she was entitled to the subsidy given by the governmental fund for the succession of the element. She won many competitions on the techniques and offered courses for many Li textile techniques training centers. 
5.
From 2006 to 2008, three nation-wide exhibitions on the element and four provincial large-scale topic exhibitions were held. Many governmental funded and non-governmental funded museums in Hainan Province set up permanent large-scale exhibition rooms for the element.

6.
Many competitions on Li textile techniques were held and many training centers were set up by the local people. Some villagers, such as those living in Fanmao Village, Chongshan Town, Wuzhishan City, have organized themselves for Li textile manufacture and the impartment of the techniques.

7.
In 2008, Hainan provincial section of culture issued The Identification and Supervision of the Representative Transmitters of Intangible Cultural Heritage.

8.
Monographs published on traditional Li textile techniques include Traditional Brocade of Li Ethnic Group, Selected Works of Folk Techniques of Ethnic Groups in Hainan, The Curiosity of Li Textile Techniques: Dragon Quilt Art and The Curiosity of Li Textile Techniques: Collection of Patterns on Dresses and Totemic Patterns etc.

	4.b.
	Safeguarding measures proposed:
From 2010 to 2013, governmental and non-governmental investments up to 5,950,000 yuan will be provided to protect the element. The following are the measures to be taken:
a)
Objectives and Expected Results

1. To pass on traditional Li textile techniques to qualified successors by protecting and training transmitters of the techniques, by subsidizing the villages good at specific Li textile skills and by encouraging families to restore and preserve the traditional mode of succession. 

2. To guarantee the raw material provision for the transmission of the element by building raw material bases.

3. To guarantee the legal protection of the element by framing and perfecting relevant rules and regulations.

4. To build websites, exhibition venues and research institutes and to hold academic conferences for the research, protection, dissemination, education and publicity of the element.

5. To build archives and a databank of traditional Li textile techniques to serve for the protection, succession and utilization of the techniques.

b)
Activities to Be Carried Out to Achieve the Expected Results

1. To train transmitters and subsidize the villages good at specific Li textile skills

Baisha, Dongfang, Wuzhishan, Baoting and other related counties and cities each sets up a training center of Li textile techniques taking advantage of currently available houses. State-level and provincial representative transmitters will impart their skills to those who are interested in the techniques by giving regular training and instruction. Courses on traditional spinning, dyeing, weaving and embroidering techniques will be offered to enable the learners to grasp at least one of the skills.

Each of the five related counties or cities will hold each year a program to disseminate the knowledge of Li textile techniques.

Primary and secondary schools in the related counties and cities will give young learners courses on Li textile knowledge. 

Various channels will be used to raise funds to improve the representative transmitters’ living condition. Government will make relevant policies to provide them with necessary financial aid for the normal succession of the crafts.

Those villages good at specific skills will be appointed Villages of Li Textile. The individuals concerned in the communities will receive systematic training to make them proficient at comprehensive techniques specific in their local places. The following five villages will be the first group: 

· Nankai Village, Nankai Town, Li Autonomous County of Baisha (to transmit double-face embroidery techniques); 

· Xifang Village, Donghe Town, Dongfang City (to transmit warp ikat techniques); 

· Fanmao Village, Chongshan Town, Wuzhishan City (to transmit dresses and adornments making techniques); 
· Hongnei Village, Zhizhong Town, Li Autonomous County of Ledong (to transmit hemp spinning techniques); 
· Fandao Village, Baocheng Town, Li-Miao Autonomous County of Baoting (to transmit cotton spinning techniques). 

2. To build raw material bases

In the related counties and cities, plantations of cottons, hemps and Indigo plants will be set up to provide raw materials for Li textile production. 300 mu of cottons, 200 mu of hemps, 200 mu of indigo plants and 2,000 dyestuff plants will be planted.

3. To frame and perfect relevant rules and regulations to protect the element 

The provincial government issued The Protection and Management of Intangible Cultural Heritage. The provincial section of culture issued The Identification and Supervision of the Representative Transmitters of Intangible Cultural Heritage. Related counties and cities framed specific ordinances to protect intangible cultural heritage.

4. To reinforce the publicity and research on Li textile techniques by building websites, research institutes and exhibition venues, publishing academic works and holding academic conferences 

5. To build archives and the databank of traditional Li textile techniques relevant information about the element and its transmitters will be collected through general and specific investigation and recorded by means of scripts, recordings, photos, videos and other means. At the same time, the collection of tangible objects, the classification and file management of the information are also to be carried out to build the multi-media databank for the preservation of the element.

c)
Management and Implementation

The protection of Li textile techniques is under the supervision of Hainan provincial section of culture. Hainan Provincial Center for Safeguarding Intangible Cultural Heritage provides with guidance and consultation in the implementation. Related municipal governments, social groups, communities and representative transmitters carry out the specific works of protection.

Municipal governments and safeguarding centers of intangible cultural heritage of Baisha, Donfang, Wuzhishan, Ledong, Baoting and other counties and cities as well as the communities concerned implement the protection with the financial support given by Hainan provincial government and social organizations. Hainan Provincial Center for Safeguarding Intangible Cultural Heritage, Hainan Provincial Association of Ethnic Affairs and Hainan Provincial Research Institute of Ethnic Affairs give positive support with guidance and assistance. The related villages of Li ethnic group such as Nankai, Xifang, Fanmao, Hongnei and Fandao make all their efforts to support the training of transmitters, the setting up of Villages of Li Textile Techniques and the building of raw material bases. The representative transmitters impart their skills in exhibitions, training courses and dissemination activities.

The provincial cultural section gives impetus to frame and perfect local rules and regulations to protect the intangible cultural heritage. The cultural sections of related counties and cities push forward the formation of specific ordinances in protection of the intangible cultural heritage.

Provincial educational section is to organize experts to compile the textbooks on Li textile techniques. Primary and secondary schools in related counties and cities are to give courses on the techniques.

Hainan Provincial Center for Safeguarding Intangible Cultural Heritage, Hainan Provincial Association of Ethnic Affairs and Hainan Provincial Research Institute of Ethnic Affairs are to set up special institutions to carry out in-depth research on Li textile techniques. They are also to have their academic works on Li textile techniques published.
Hainan Provincial Center for Safeguarding Intangible Cultural Heritage is to organize the related counties and cities as well as experts and associations to build archives and the databank of Li textile techniques. 

Ethnical Museum of Hainan Province, Museum of Hainan Province and related non-governmental institutes are to set up exhibition venues of Li textile techniques. News media start to give great publicity to the element. 

Hainan Provincial for Safeguarding Intangible Cultural Heritage is to build the official website of Li textile techniques, organize experts to write academic works on the techniques and make preparation for International Seminar on the Protection and Transmission of Li Textile Techniques.
d)
Timetable and Budget

The following is the schedule for the protection of Li textile techniques:

1. In 2010, five training centers of Li textile techniques will be set up. The local government will provide 250,000 yuan.

2. From 2010-2013, each of the five related counties or cities will hold each year a program to disseminate the knowledge of the techniques. The related five counties or cities will raise the total fund about 200,000 yuan. 

3. From 2010 to 2013, the schools in the related counties and cities will give courses to impart the knowledge of the techniques. The provincial government will provide the total fund of 800,000 yuan.

4. From 2010 to 2013, the provincial government will provide 100,000 yuan financial aid to improve transmitters’ living and working conditions.

5. From 2010 to 2013, governmental and non-governmental fund of 1,500,000 yuan will be provided for the building of raw material bases.

6. From 2010 to 2013, the provincial government will provide 1,000,000 yuan to build research institutes of Li textile techniques and exhibition institutions.

7. Before 2013, a basic system of local laws and regulations will be built in protection of the intangible cultural heritage.

8. From 2010 to 2013, the provincial government will provide 1,200,000 yuan to build archives, the official website and the databank of Li textile techniques.

9. Before 2013, relevant counties and cities will provide 400,000 yuan to subsidize 5 villages good at specific Li textile skills building them into Villages of Li Textile Techniques.

10. Before 2013, governmental found 250,000 yuan and non-governmental fund 250,000 yuan will be provided for the international seminar.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
The following related communities, groups and individuals promise to protect the element if condition permits:Ms. Rong Yamei, state-level representative transmitter of the element;

Nankai Village Committee, Nankai Town, Li Autonomous County of Baisha;

Fanmao Village Committee, Chongshan Town, Wuzhishan City;

Xifang Village Committee, Donghe Town, Dongfang City;

Hongnei Village Committee, Zhizhong Town, Li Autonomous County of Ledong;

Fandao Village Committee, Baocheng Town, Li-Miao Autonomous County of Baoting;

Hainan Provincial Center for Safeguarding Intangible Cultural Heritage;       

Mass Art Center of Li Autonomous County of Baisha;

Mass Art Center of Wuzhishan City;

Mass Art Center of Dongfang City;

Mass Art Center of Li Autonomous County of Ledong;

Mass Art Center of Li-Miao Autonomous County of Baoting;

Hainan Provincial Center for Safeguarding Intangible Cultural Heritage, Mass Art Centers in Baisha, Dongfang, Wuzhishan, Ledong, Baoting and other counties and cities promise to take an active part in the protection and transmission of the element in terms of consultation, guidance, assistance and implementation of the project. 

The related villages in Baisha, Dongfang, Wuzhishan, Ledong, Baoting and other counties and cities give their positive support to the protection of the element by shouldering the task of training transmitters, setting up Villages of Li Textile Techniques and building raw material bases.

Ms. Rong Yamai, representative transmitter, promises to impart her skills in exhibitions, training courses and dissemination activities of the techniques.


	5.
	Community involvement and consent (cf. Criterion U.4)

	5.a.
	Participation of communities, groups and individuals:
Since long time ago, people of Li ethnic group have a strong desire to protect Li textile techniques. In 2004, it was listed among the ten elements under national experimental protection. In 2005, it was listed among the first group under the provincial protection. In 2006, it was listed among the first group under the national protection. 

In March 2006, Mr. Wang Xueping (of Li ethnic group), one of the representatives of the National People’s Congress, under the request of Li people, made the proposal entitled On the Nomination of Li Textile Techniques to Be Inscribed as World Intangible Cultural Heritage. Hence the nomination gained the support of Chinese Ministry of Culture as well as that of Hainan provincial government.
In May 2008, the supervising organization and expert team was formed for the project and the preparation for the nomination started. 

Village committees in Baisha, Wuzhishan, Dongfang, Ledong, Baoting and other related counties and cities give their support to the nomination shouldering the tasks of building training centers, setting up Villages of Li Textile Techniques and raw material bases. State-level representative transmitter of the element, Ms. Rong Yamei, participates the whole process of the preparation and works actively for framing the protection program and producing the nomination video.

Hainan Provincial Center for Safeguarding Intangible Cultural Heritage is in charge of the overall management of the compilation of the nomination document. Experts concerned are also invited to join the composition of the files for the nomination. Those who participated in the preparation of the nomination document also include Chairman of Hainan Provincial Association of Ethnic Affairs, Mr. Wang Xueping and groups and organizations such as Hainan Provincial Mass Art Center, Hainan Provincial Research Institute of Ethnic Affairs, Hainan Provincial Association of Ethnic Affairs, Hainan Provincial Association of Intangible Cultural Heritage, and the Mass Art Centers of Baisha, Wuzhishan, Dongfang, Ledong, Baoting and other cities and counties. The nomination video was made by Hainan Broadcasting and Television Station. Hainan Provincial government provides the nomination with financial support.

	5.b.
	Free, prior and informed consent:
Free, prior and informed consent and support have been given to the nomination of traditional Li textile techniques by the major transmitters of the element and the village committees of the following communities:

· Nankai Village, Nankai Town, Li Autonomous County of Baisha;

· Fanmao Village, Chongshan Town, Wuzhishan City;

· Xifang Village, Donghe Town, Dongfang City; 

· Hongnei Village, Zhizhong Town, Li Autonomous County of Ledong; 

· Fandao Village, Baocheng Town, Li-Miao Autonomous County of Baoting.

Free, prior and informed consent and support have been given to the nomination by the following groups:

· Hainan Provincial Center for Safeguarding Intangible Cultural Heritage;  

· Hainan Provincial Research Institute of Ethnic Affairs;

· Hainan Provincial Association of Ethnic Affairs;
· Hainan Provincial Association of Intangible Cultural Heritage.

	5.c.
	Respect for customary practices governing access:
There is no specific customary practice governing access to the element.

	6.
	Inclusion on an inventory (cf. Criterion U.5):

	
	At the request of Li people, in 2000 and 2004 respectively, the representatives of Li ethnic group made overtures two times to the National People’s Congress to ask for state-level protection for the traditional Li textile techniques.

In August 2004, China accepted the Convention for the Safeguarding of the Intangible Cultural Heritage. On March 31, 2005, the General Office of the State Council framed and publicized Opinions on How to Reinforce the Protection of Intangible Cultural Heritage in China in accordance with the Convention and the actuality in China, detailing on the purpose, scope, main body, procedure and evaluation criteria and mechanism of nomination in the attached document Provisional Approaches to the Nomination and Evaluation of National Masterpieces of Intangible Cultural Heritage (hereafter Provisional Approaches).

The related groups, communities and organizations in Hainan Province participated actively in the nomination of the element. Hainan Provincial Association of Ethnic Affairs, Hainan Provincial Association of Intangible Cultural Heritage, Hainan Provincial Research Institute of Ethnic Affairs and other related organizations carried out an in-depth and systemic research on the existence and transmittance of the element. They also contributed a lot in academic researches, the offer of historical materials and the making of the nomination video.

Besides the work mentioned in Item 5.a in the nomination, the related organizations, communities and individuals mentioned in Item 4.c took active parts in the nomination. After making general survey on the villagers’ opinions, they made the five-year plan for the protection of the element. In the process of listing the element in the Inventory of State-Level Masterpieces of Intangible Cultural Heritage, Hainan Provincial Mass Art Center provided with the necessary financial support for the research and investigations as well as the compilation of the nomination file. 

Hainan Provincial Mass Art Center (Hainan Provincial Preservation Center of Intangible Cultural Heritage) was in charge of the overall management of the nomination.

In accordance with the Provisional Approaches, the cultural administration of Hainan Province organized the related experts to evaluate the element and made the valuation known to the public. In September 2005, the element was listed among the first group of the intangible cultural heritage of Hainan Province. Then the nomination for the element to be listed on the Inventory of State-Level Masterpieces of Intangible Cultural Heritage was submitted to Chinese Ministry of Culture. After the latter’s strict examination procedures, the element was submitted to the State-Level Expert Committee for evaluation and the valuation was then made known to the public. In May 2006, the element, whose serial number was VIII-19, was listed on the Inventory of State-Level Masterpieces of Intangible Cultural Heritage with the sanction of the State Council of People’s Republic of China. 

The inventory is in the charge of the Secretary of Intangible Cultural Heritage, Ministry of Culture, People’s Republic of China.  

	7.
	Documentation

	7.a.
	Required and supplementary documentation:
Photos：10 photos relevant to traditional Li textile techniques
Video：A 10-minute video on traditional Li textile techniques

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:
-

	8.
	Contact information

	8.a.
	Submitting State(s) Party(ies): China

	8.b.
	Contact person for correspondence:
Mr. Deng Jinghua

Hainan Provincial Mass Art Center,

15-1 Heping South Road, Haikou City,

Hainan Province, 570203
P. R. China

Tel: 0086-13976635858    0086-898-65311658

Fax: 0086-898-65392507   0086-898-65311658

Email: hnlibdjh@126.com

	8.c.
	Competent body involved:
Department of Culture; Radio & Film and TV; Publication and Sport of Hainan Province

Contact person:

Ms. Yan Guijun

59 Haifu Road, Haikou City,

Hainan Province, 570204,

P. R. China

Tel: 0086-13518801123    0086-898-65338107

Fax: 0086-898-65338107

Email: guijuny@126.com

	8.d.
	Concerned community organization(s) or representative(s):
Ms. Fu Shaoling

Mass Art Center of Li Autonomous County of Baisha,

Dongchaqiao North Road, Li Autonomous County of Baisha,

Hainan Province, 572800,

P. R. China

Tel: 0086-13976378979

Ms. Huang Cuiling

Mass Art Center of Wuzhishan City,

Publicity and Culture Center, Sanyuesan Road, Wuzhishan City,

Hainan Province, 572200,

P. R. China

Tel: 0086-13976162236

Ms. Ou Guangying

Mass Art Center of Dongfang City,

Jiefang Road, Dongfang City,

Hainan Province, 572600,

P. R. China

Tel: 0086-13620531762

Mr. Chen Dingyun

Mass Art Center of Li Autonomous County of Ledong,

Li Autonomous County of Ledong,

Hainan Province, 572500,

P. R. China

Tel: 0086-13876608399

Mr. Huang Cheng

Mass Art Center of Li–Miao Autonomous County of Baoting,

Wenming Central Road, Li-Miao Autonomous County of Baoting,

Hainan Province, 572300,

P. R. China

Tel: 0086-13687501577
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