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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Cuba

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Festivity of Las Parrandas in the centre of Cuba

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Festivity of Las Parrandas in the centre of Cuba

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Parrandas, Fiestas de Parrandas, Fiestas de las Parrandas de barrio

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Eighteen communities celebrate the Festivity of Las Parrandas in the centre of Cuba, specifically in the north of the provinces of Villa Clara, Sancti Spíritus and Ciego de Ávila. These communities are Remedios, Zulueta, Buenavista, Camajuaní, Vueltas, Taguayabón, Encrucijada, El Santo, Calabazar de Sagua, Caibarién, Placetas, Quemado de Güines, Yaguajay, Mayajigua, Guayos, Zaza del Medio, Chambas and Punta Alegre. 

Towns are divided into two neighbourhoods or parties and the two parties work all year long to prepare for the “confrontation” or competition that takes place on the night of the Festivity of las Parrandas.

Each neighbourhood in turn organizes into groups according to the work or specialty to be performed (pyrotechnics, carpenters, electricians, designers, costume-maker, decorators, musicians) and taking into account the various sectors of the population. 

The participation of all the community characterizes the festivity.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Las Parrandas were first celebrated in the town of Remedios in 1820. By 1892 the festivity began   extending to other nearby towns: Caibarién, Camajuaní, Zulueta, Placetas, Yaguajay, Vueltas and Buenavista, from where the festivity again extended to other towns for a total of 40 communities in all. At present, the element is present in 18 towns in the centre-north region of Cuba. The celebration convenes all the population organized in 36 neighbourhoods. 

During the 1940s, persons from this region in Cuba who had emigrated and settled in Miami (Florida), in the United States, started celebrating a similar festivity every year. There is cultural cohesion around the festivity and these persons maintain alive the cultural identity of the towns in the central-northern region of Cuba. For that reason, the festivity of Las Parrandas has also become a cultural need for many persons who reside abroad.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms.
Family name:

Collazo Usallán
Given name:

Gladys María
Institution/position:

President of the National Council for Cultural Heritage
Address:

Calle 4, esquina 13
Telephone number:

53-7838-1981
E-mail address:

gladys@cnpc.cult.cu 


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	  ---

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (Cultural Associations that articulate social networks aimed at the preservation of identity)

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Held for the first time in 1820, the festivities of Las Parrandas take place mostly towards the last months of the year.   

The Parrandas involve a cultural competition between the two neighbourhoods in which each town is divided. Such competition includes a diversity of expressions, like the design and construction of replicas of monuments; floats and costumes for the characters represented in the floats; songs and dances; fireworks; other decorations such as lanterns and lamps, pennants, banners and emblems allegoric to the neighbourhoods.

“Spies” try to spoil the surprise of the opposing neighbourhood on the night of the festivity threaten all the months-long work of the other party.  

Communities have created a unique vocabulary for the “confrontation” and groups organizing the parrandas work used these terms during the preparations. 

The monuments or replicas of monuments are “plaza site works” and, like the floats, constitute a spectacular display of imagination and creativity on the part of the different groups, who recreate and re-enact stories using lights, colours and shapes. The huge, though ephemeral, artefacts are highly appreciated by the participants in the festivity. 

The traditional knowledge is transmitted from one generation to the other in the family, the school and the neighbourhood. Festivities combine tradition and modernity: the banners and pennants in each parranda are a tradition drawn from European monarchies and modernity is present in the use of computerized design for the light works as well as in the new materials used for the “plaza site works” and floats. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Everyone in the eighteen towns are bearers and practitioners of the festivities of las parrandas. They are called “parranderos” and “parranderas” according to their gender.  

Each community votes for its board of directors, responsible for organizing the festivity and summoning the various groups and specialties, namely: 

- carpenters, electricians, designers, costume-makers, prop designers, set designers, decorators and craft makers who recycle materials, create floats, and build “plaza site works” and other decorations. These technicians also train young people and children in their trades: 

- pyrotechnics and powder men, who create fireworks (“firecrackers,” “flying wheels,” “pigeons” and “mortars”) using local pyrotechnics craft making techniques; 

- experienced or beginner musicians who play polkas, rumbas and congas.

Heads of teams ensure the continuity of traditions teaching younger people who approach the “naves” or places where people is working, as the whole population participates in the festivities of las Parrandas. 

The “naves” are usually warehouses where “plaza site works” and floats are built by parts to be reassembled later just hours before the festivity commences.

Boards of directors secretly call a contest every year to choose the topics of the next festivity all the community participates sending sketches and designs.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The traditional knowledge and skills related to the element are combined with new elements in search for solutions to the challenges imposed by circumstances and times. Thus, las parrandas are always traditional and contemporary at the same time.

There are three major elements in the transmission of knowledge:
- The Family, responsible for the first approach, liking or disposition of children towards the festivity, as each family can be integrated by persons from both neighbourhoods. However, there are entire families in which all its members are from the same neighbourhood. This strengthens the identity of the future parrandero, who will never even think of living in another cultural group.   

- The School, which implements workshops and interest groups with boys and girls to develop and expand the orality unique of the festivities of las Parrandas and the design of plaza site works and floats through contests. Children strengthen their identity at school and they share with other children of their same neighbourhood or confront with children from the other neighbourhood. The school furthermore promotes visits to workhouses in the months closer to the festivity.

- The Neighbourhoods or Workhouses (props, carpentry, electricity, costumes, decoration), which encourage the development of individuals in their own social networks as they welcome sympathizers and train them in the various crafts and trades.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	The festivity of las Parrandas play a critical role in the community. The festivity promotes social cohesion, development of skills and trades, and traditional cultural practices among the various age groups. Communities’ lives develop around the festivity throughout the twelve months in which hundreds of people work expecting the most outstanding of all their traditions.

The “plaza site works” are chronicles in which artists depict the social-cultural life of the town, even difficult times for the community and the country; or general topics based on their own experiences. On the other hand, floats are more educational, recreating well-known world historic and literary characters or of the art world.  

Parrandas have a deep cultural meaning, expressed in a festivity that erases the boundaries between persons, festivities in which every person play many different roles. All age groups participate in the Parrandas, one more proof of their transparency and long-lasting nature of the popular knowledge of each neighbourhood. 

These almost two-hundred year old festivities are a symbol of cultural continuity and permanence that have protected and preserved their integrity from the 19th to the 21st century, even in times of hardship and have given back to the communities the hope and the collective will of preserving and continuing with the traditions of their predecessors.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The festivities of las Parrandas are fully compatible with existing instruments for the protection of human rights, and with mutual respect among communities, groups and individuals and with sustainable development.

All the community involves freely in las Parrandas, with equal opportunities. There is a marked tendency to sustainability in the tradition itself through the search for solidarity and cooperation mechanisms.   

Everyone, regardless of social class, gender, age, creed, profession, cultural background or religion, involve in all the preparations and make or help in making anything that is needed (costumes, woodworks, electricity, attrezzo, decorations and design). Respect to diversity has extended to all the members of the 18 communities and the 36 neighbourhoods that celebrate the festivities of las Parrandas, therefore cooperation among everyone and among communities is common. 

An important, though dangerous, component in the festivities is the pyrotechnics, but special measures are adopted for the protection of participants and guests and prevent any accidents. 

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	The inscription of the element on the Representative List would contribute to the visibility of the Cuban intangible heritage. Would raise awareness on its importance for the communities that have apprehended and transmitted for almost two centuries the values and techniques of a festivity that gives the communities a sense of belonging. It would promote connections with other peoples and other festivities in the world.

It would intensify the commitment of the 18 communities with themselves and with the festivity. It would contribute to improve dialogue between the communities of parranderos who share the heritage and strengthen the commitment of state agencies, both local and national, in the accompaniment of parranderos to ensure safeguarding of the cultural manifestation. It would expand knowledge on the element in other parts of the country where this type of festivity is not celebrated and facilitate a better assessment of cultural diversity. 

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The inscription of the festivity can encourage understanding among individuals by strengthening inter-community dialogue towards safeguarding the element. All this would in turn help people become better human beings, who love their own culture and respect at the same time other cultural manifestations.

Some neighbourhoods have created cultural societies to facilitate social development of men, women, children, and elders, which contributes to a greater visibility of the dimension of human beings, and to revive cultural practices inherited from older generations.  

The inscription can also help to establish bonds between the various communities in Cuba and other countries to understand, asses, protect and promote their heritage.

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	Since the 19th century, the festivity of las Parrandas promote diversity and creativity. Parrandas also promote ethic and aesthetic values and the continuation of expressions unique to the region, as well as other expressions interacting to expand the creativity of the communities that celebrate the festivity.

Crafts, designs, costumes, music, pyrotechnics, woodworks and electricity are expressions in which women, men, boys, girls, and elders practice skills for the sake of a friendly competition and confrontation. It is a manner of dignifying knowledge and ways of doing throughout generations.

These methods and practices are implemented in making floats and “plaza site works” and facilitate the transcendence of the cultural fact in time.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Community participation and constant transmission of knowledge and practices are the major ways to ensure the viability of the element in all the communities that celebrate the Parrandas. 

Performers and participants (parranderos and parranderas) find viable alternatives to raise funds through donations or projects. The neighbourhoods provide services that generate income through various initiatives that promote local development.

Publications and contests make communities feel that their participation contributes to preserve the tradition in a permanent dialogue with modernity.

The community of parranderos maintains links with the Universidad Central de Las Villas (Central University of Las Villas) and with the Museum of las Parrandas aimed at developing programs for community involvement and to disseminate information about the events.

The idea of creating the Museum of las Parrandas came from the community itself, aware of the need to ensure and preserve the historic memory of the tradition and of having a space to exhibit and preserve artefacts representative of their traditional festivity. The Museum, the first of popular art in Cuba, has become a centre for the transmission of knowledge where the community participates and is involved in workshops on orality, crafts making and music. The Museum is, at the same time a centre well known and acknowledged for its research on ethnology, documentation, promotion and socio-cultural interpreting of las Parrandas.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	In 2013, the National Council for Cultural Heritage, after a proposal from the Commission for the Safeguarding of the Intangible Cultural Heritage, proclaimed las Parrandas as Cultural heritage of the Nation, which implies a high commitment on the part of the Cuban State in the protection of this expression. 

Every year, the municipal administrative councils (local governments) in the 18 towns that celebrate las Parrandas allocate a budget to the festivities.

State cultural institutions of those towns also include in their annual plans specific activities related to the festivities: for example, the Museum of las Parrandas calls for a contest of posters on the festivities. The Houses of Culture and the specialists in community culture work directly with amateur artists and groups of bearers of knowledge related to the tradition. The Centre for the Research and Development of Cuban Music has also implemented projects for the research and promotion on Cuban music and music instruments unique of those festivities.

Schools organize special interest workshops on history, visual arts and crafts aimed at expanding children’s interest and knowledge in the festivities and the preservation of the tradition.

The tourist sector includes the festivity in the programs and itineraries of hundreds of thousands of tourists who visit the country every year. Nevertheless, the impact is still somewhat limited because official mechanisms do not contribute directly enough to the celebration of the festivities.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The life, vitality and viability of las Parrandas is ensured as long as there are two parranderos of two opposing neighbourhoods. However, some elements  well identified in workshops promoted by Houses of Culture, Municipal Museums and the Museum of las Parrandas need protection and special attention to adjust to time and circumstances. 

In this sense, a number of measures aimed at ensure the duration in time of the festivity have been suggested:
· Measures for the transmission:

Implement, starting in the school year 2016-2017, training workshops organized by the Museum, together with the Municipal Departments of Education and of Culture taught by experts in attrezzo and music to ensure the continuity of craft making techniques and music elements unique to the festivities. 

Strengthen the relationship between culture and school with the implementation of special interest workshops for the study of the tradition of las Parrandas.

· Measures for identification, documentation and research:

Constant updating of the inventories will allow the identification and documentation of the various expressions of the intangible cultural heritage and its bearers as well as implementing research projects that could apply for grants and bursaries like the ones called for every year by the Cuban Institute on Cultural Research Juan Marinello, and the National Award on Community Culture.  

· Measures for promotion and dissemination: 

Promotion and dissemination will be done in events and conferences through socialization of updated research projects about las parrandas. There is also a strategy to facilitate marketing of souvenirs related to the festivity. 

Celebrating las parrandas involves funding and expenses, therefore, it is necessary to bring tourists to the cultural phenomenon of the festivity in the last quarter of the year. Promoting las Parrandas and other expressions of the ICH in those communities will facilitate and promote the flow of tourism towards the towns that celebrate the festivity. 

· Measures for increasing the viability: 

After an initiative of cultural societies, the neighbourhoods are implementing a number of activities that ensure the viability of some elements previously identified. 

In turn, this has permitted:

Revitalize music bands called “repique” or “bunga.” These bands have started to go out again in the streets every weekend playing a unique rhythm following the beat of the “atamboras” (two-sided drums), plow gangs (steel parts of plows) and cowbells. 

Re-establish the former lustre and shine in the use of lanterns, pennants and banners that identify the neighbourhoods also exhibited in the streets of the towns during the parades.

Promote respect to the decisions of local municipal governments that regulate the construction and parading of floats and “plaza site works” to ensure the protection of existing built heritage during the celebration of las parrandas. 

Making again the famous “wheels of fire, the “pigeons,” the “cascades” and other artistic pyrotechnic elements or fireworks characteristic of the entrance of neighbourhood entrance into the plaza.

Recover props and costumes aimed expanding museum collections and ensure varied exhibitions in the transitory exhibition hall. The 36 neighbourhoods in the 18 towns shall contribute to this to preserve the character of the prop masters and costume-makers movement as popular artists and strengthen the cultural life of the community.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The State will continue to support and meet the commitments contracted for the safeguarding of the element as part of the cultural policies of the nation. The state will also supervise meeting and fulfilment of rules and moral responsibilities of institutions in charge of the implementation.

As is established in the cultural policies, the State will also continue to allocate a budget and other financial and material resources for the implementation by the communities of activities related to las Parrandas and for the dissemination in the media of information on the traditional festivity.

The Commission for the Safeguarding of the ICH in Cuba will continue to watch and monitor the efficient implementation of the measures for the safeguarding of the Festivities of las Parrandas in Cuba.

The National Council for Cultural Heritage the National Council for Houses of Culture, the Cuban Institute for Cultural Research, and the Centre for the Research and Development of Cuban Music will continue to adjust their economic plans and cultural programmes to ensure the budget allocated to the plan of measures for the safeguarding. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The communities, organized in various working groups (parranderos, crafts makers, costume makers, carpenters, etc.) are responsible for the safeguarding of their own festivities implementing adopted measures and through the transmission of knowledge to the younger generations. 

They have implemented and developed a plan for sustainability, which encourages boys and girls to learn the various techniques. The parranderos themselves make economic contributions to manufacture the elements necessary for the celebration of the festivities.

The communities donate documents, photographs, costumes, instruments, personal belongings, designs, drawings, and sketches to the Museum of las Parrandas for their exhibition and promotion to help preserve, promote and safeguard the festivity.

Every year, neighbourhoods organize a workshop in which the boards account to the community and the community identifies the threats and risks the festivity faces to adopt measures for the safeguarding and at the same time identifies strengths, which they promote during the celebration of the festivity. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

National Council for Cultural Heritage
Name and title of the contact person:

President: Gladys Collazo
Address:

Calle 4, esquina a 13, no. 810, CP 10400, Vedado, La Habana, Cuba
Telephone number:

(537) 838 1981 ; (537) 833 4193
E-mail address:

presidencia@cnpc.cult.cu
Name of the body:

Cuban Institute of Music
Name and title of the contact person:

President: Orlando Vistel Columbié
Address:

Calle F esq a 15. Vedado. Plaza de la Revolución, C.P. 10400. La Habana. Cuba
Telephone number:

(537) 8323503/ al 05
E-mail address:

presidente@icm.cu
Name of the body:

National Centre for the Research and Development of Music
Name and title of the contact person:

Director: Laura Vilar

Address:

Calle G, No 505 entre 21 y 23, Vedado. Plaza de la Revolución, C.P. 10400. La Habana. Cuba

Telephone number:

(537) 830 80 15 ; (537) 8304290
E-mail address:

cidmuc@icm.cult.cu
Other relevant information:

Co-Author of the Atlas de los instrumentos de la música folklórica y popular de Cuba (Atlas of Instruments of Folk and Ppular Music of Cuba)
Name of the body:

National Council of Houses of Culture 
Name and title of the contact person:

Director: Indira Fajardo

Address:

Calle  Obispo y Bernaza. La Habana Vieja, C.P. 10100. La Habana. Cuba
Telephone number:

(537) 867 1394; (537) 867 1209 
E-mail address:

indira@cncc.cult.cu
Name of the body:

Centre for the Research and Development of Cuban Culture "Juan Marinello"
Name and title of the contact person:

Director: Elena Socarrás

Address:

Avenida Rancho Boyeros, No.63, entre Bruzón y Lugareño. Plaza de la Revolución, C.P. 10400. La Habana. Cuba
Telephone number:

(537) 877 5770; (537) 877 5771
E-mail address:

cidcc@cubarte.cult.cu; direccion@icic.cult.cu
Name of the body:

Cuban Institute of Anthropology

Name and title of the contact person:

Director: Estrella Gonzáles Noriega
Address:

Calle Amargura No. 203, entre Habana y Aguiar. La Habana Vieja. C.P. 10100. La Habana. Cuba

Telephone number:

(537) 8607836
E-mail address:

ican@ceniai.inf.cu
Name of the body:

National Museum of Music
Name and title of the contact person:

Director: Jesús Gómez Cairo
Address:

Obrapía No. 509, entre Bernaza y Villegas. Habana Vieja, C.P. 10100. La Habana. Cuba
Telephone number:

(537) 863 0052
E-mail address:

gomezcairo@cubarte.cult.cu
Name of the body:

Foundation Fernando Ortiz

Other relevant information: Implements since 1994 The Slave Route Project
Name and title of the contact person:

President: Miguel Barnet
Address:

Calle L, entre 25 y 27. Plaza de la Revolución, C.P. 10400. La Habana. Cuba

Telephone number:

(537) 832 4334

E-mail address:

ffortiz@cubarte.cult.cu

Other relevant information:
Implements since 1994 The Slave Route Project



	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Las Parrandas have become an attraction, both for Cubans and for foreigners, especially since the 1980s, thanks to several documentaries about the history of the festivity and the community of bearers.

The community itself wanted a museum dedicated to the festivity, and once the museum opened, it grouped the parranderos (community leaders) in the association of Friends of the Museum. Then the association started implementing and managing actions to promote the work by artists and crafts makers related to las Parrandas.

However, when the community realized the significance of the festivity as part of the nation’s heritage the whole process received its final impulse. Such identification favoured, starting in 2010, the socialization of the inventory and documentation implemented together with the Commission for the Safeguarding of the ICH with the permission of the bearers. These actions led to a biographical-technical compilation of las parrandas in 2012 and the proclamation of the festivities as Cultural Heritage of the Nation in 2013. 

Since then, the neighbourhoods have strengthened working contacts between them and with cultural societies, community leaders (crafts makers, costume makers, figurants, carpenters, designers, and decorators), aimed at the possible nomination of the cultural expression known as Festivities of Las Parrandas to the Intangible Cultural Heritage of Humanity. Neighbourhoods also requested accompaniment of specialists from the system of museums and houses of culture to prepare better and channel their proposal. The nomination dossier has been the result of this work.

During the National Colloquium on las Parrandas, held in the town of Guayos in 2016, representatives the communities of parranderos submitted to the National Council for Cultural Heritage and the Commission for the Safeguarding of the ICH the official request for the accompaniment, revision and approval of their dossier of las Parrandas for its nomination to the Representative List of the Intangible Cultural Heritage of Humanity.

Since then, the bearers of knowledge and techniques related to the festivities of las parrandas have worked together with the municipal administrative governments in each territory. These, in turn, have favoured the implementation of every single step for the nomination, such as, collecting signatures expressing the consent of the communities.

In February 2017 the Museum of las Parrandas organized a Regional Workshop on las Parrandas and called neighbourhood leaders, cultural societies, community leaders, the National Council and the Provincial Council for Cultural Heritage, the Universidad Central de Las Villas, experts and specialists in cultural heritage and popular festivities as well as the media to participate. The Workshop aimed at socializing and evaluating the process, disseminating information specialized on heritage and planning actions to promote the nomination to the Intangible Cultural Heritage of Humanity.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The neighbourhoods of the 18 towns that celebrate the festivity of las parrandas, applicants to the nomination, enthusiastically got involved in the process of preparing the nomination dossier. The process was very thorough in the observance of the exchanges between the various communities of bearers and the specialists of the Museum of las Parrandas and of the Houses of Culture. The bearers received the corresponding information in each of the steps and stages of the process and the implications of the said process. The communities also were thorough collecting the signatures that certify their knowledge and willingness with regards to the nomination process. These communities, through their lead the participation of the people.

The cultural societies in the neighbourhoods and the participants in the National Colloquium on las parrandas also contributed documents and statements which express the free, previous, informed consent of all the members as part of the nomination process. 

Furthermore, Municipal Divisions of Culture and other institutions and social agencies submitted documents acknowledging the significance of las parrandas in the local culture of the towns that celebrate the festivity.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	Practices within the festivities of las parrandas do not follow private elements within the community, therefore the knowledge related to it is not restricted. 

Access to the spaces in which the parrandas are celebrated or organized (warehouses, work houses, streets, public plazas or squares) has always been free and inclusive for everyone, regardless of gender, age, social status, preferences or colour of the skin.

These festivities are events of popular participation that allow visits and exchanges with all the visitors from all over the country and from many other places in the world who arrive in the community or town to learn about the festivity and enjoy them every year.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	a. Name of entity: Cultural Society Monte Carmelo 

b. Name and position of contact person: Tomás Raúl Gómez Hernández (President)
c. Address: Avenida 13 No. 823, entre 8 y 10, Reparto Orestes Acosta, Remedios, Villa Clara

d. Phone number: 42-39-6814, 42-39-5036 y 54250512

e. Email: tomasrg@uclv.edu.cu  

a. Name of entity: Neighbourhood San Salvador 

b. Name and position of contact person: Modesto Francisco Reinaldo Gutiérrez (President)
c. Address: Andrés del Río No. 26, entre Máximo Gómez y Enrique Malaret, Remedios, Villa Clara
d. Phone number: 42-39-5276

a. Name of entity: Neighbourhood El Carmen  

b. Name and position of contact person: José Enrique Jiménez Gómez (President)
c. Address: Maceo No. 3, entre Alejandro del Río y Pi y Margall, Remedios, Villa Clara
d. Phone number: 42-39-6042
a. Name of entity: Neighbourhood La Loma 

b. Name and position of contact person: Mario Luis Hachen González (President)

c. Address: Independencia No. 101, Guayos, Sancti Spíritus

d. Phone number: 53938579

a. Name of entity: Neighbourhood Cantarrana 

b. Name and position of contact person: Yoan Michel Padrón Riera (President)

c. Address: Remberto Abad Alemán No. 61, Guayos, Sancti Spíritus 

a. Name of entity: Neighbourhood Sansaricq  

b. Name and position of contact person: José Leonardo Sansaricq Sierra (President)

c. Address: General González No. 20, Yaguajay, Sancti Spíritus 

d. Phone number: 0141-55-3225

e. Email: yaguajay@hero.cult.cu y jlsansaricq@nauta.cu  

a. Name of entity: Neighbourhood La Loma  

b. Name and position of contact person: José Alfredo Marín García (President)

c. Address: Panchito Gómez No. 20, Yaguajay, Sancti Spíritus 

e. Email: yaguajay@hero.cult.cu y jamarin@nauta.cu  
a. Name of entity: Neighbourhood El Perro  

b. Name and position of contact person: Abraham Pérez Riverol (President)
c. Address: Maceo s/n, entre Céspedes y Miguel Bode, Zaza del Medio, Sancti Spíritus 

d. Phone number: 0141-85-7296 y 53555565

e. Email: abraham.64@nauta.cu  

a. Name of entity: Neighbourhood El Chivo  

b. Name and position of contact person: Néstor René Salazar Hernández (President)
c. Address: Marta Abreu No. 82 altos, entre Camilo Cienfuegos y Río, Zaza del Medio, Sancti Spíritus 
d. Phone number: 58109650

e. Email: nestorsalazar@nauta.cu  

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
System of Inventory of the Intangible Cultural Heritage
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:

National Council for Cultural Heritage
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

One of the tasks of the National Council for Cultural Heritage is to periodically update the inventories of the cultural heritage, either movable heritage, monuments or intangible. Specialists from the Provincial Centres for Cultural Heritage and municipal museums are responsible for implementing such updates, and specifically with regards to the ICH, the specialists have received training to carry out inventories with the participation of the communities. Also their work plans include approaching the communities of bearers for a follow-up of the work in identification, definition and inventories.
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):

System of inventory of the ICH. Parrandas of the Central Region: a. Parrandas of Remedios; b. Parrandas of Zulueta; c. Parrandas of Buenavista; d. Parrandas of Camajuaní; e. Parrandas of Vueltas; f. Parrandas of Taguayabón; g. Parrandas of Encrucijada; h. Parrandas of El Santo; i. Parrandas of Calabazar of Sagua; j. Parrandas of Caibarién; k. Parrandas of Placetas; l. Parrandas of Quemado of Güines; m. Parrandas of Yaguajay; n. Parrandas of Mayajigua; ñ. Parrandas of Guayos; o. Parrandas of Zaza del Medio; p. Parrandas of Chambas; q. Parrandas of Punta Alegre.
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

  The process of the inventory of the Parrandas of the central region began in 2012.   
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The element has been well identified and defined since 1980s. By 2003 began the work in the inventories, though with a rather institutional approach not adequate for the ICH. In 2010, the population of the towns that celebrate Parrandas stated their desire of proclaiming the festivity as Cultural Heritage of the Nation and records of the interviews with bearers of the tradition on how to celebrate Parrandas began to be preserved. These records of interviews have become the inventory of all the unique elements and diverse techniques related to the festivity. The methodology applied most of the time is asking bearers for a life story, an interview, either giving the interviewed freedom to talk or a semi-guided interview with specialists from the Museum of las Parrandas, municipal museums or houses of culture. Then, the information is registered. The records (photographs, recordings and videos) of the interviews are part of the inventory and are shared with the community for their validation.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Copy of the inventories is attachhed.


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French

 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	BOOKS AND ARTICLES:

BATISTA MORENO, RENÉ (2012). Cabezones en Camajuaní: una tradición canaria, Ed. Idea, Santa Cruz de Tenerife.

________________ (2009). Fieras broncas entre Chivos y Sapos, Ed. Capiro, Santa Clara.

CARVAJAL MARRERO, SERVANDO (2009). Salinas v/s Yeso, una tradición de Punta Alegre, Ed. Ávila, Ciego de Ávila.

FELIÚ HERRERA VIRTUDES (2003). Fiestas y tradiciones cubanas. Centre for Research and Development of Cuban Culture Juan Marinello, Havana.

GONZÁLEZ BELLO, ERICK Y JUAN CARLOS HERNÁNDEZ RODRÍGUEZ (2012). Compendio biográfico-técnico de las parrandas remedianas. Estudio etnológico, Ed. Académica Española, Saarbrücken, Germany. 

___________________ AND __________________ (2015). La música en las parrandas. Rumbas y otros cantos, Ed. Capiro, Santa Clara.

___________________ Y SULMA ROJAS MOLINA (2007). La africanía en las parrandas remedianas. Instituto Cubano de Investigación Cultural Juan Marinello, Havana.

GUANCHE, JESÚS (1998). «Etnicidad, festividad popular e identidad en Cuba actual», in Marcos González Pérez (Author-compilator). Fiesta y nación en Colombia, Bogotá: 85-100. 

________________. «Las parrandas remedianas en su africanía» (2009), en Catauro, revista cubana de antropología, Havana, Year 11, no. 20, June-December:198-200.  

GUERRA, RAMIRO (1989). Teatralización del folklore y otros ensayos, Ed. Arte y Literatura, Havana. 

HERNÁNDEZ PÉREZ, JORGE ÁNGEL (2000). La Parranda, Colección La Fuente Viva, no. 15, Fundación Fernando Ortiz, Havana.

HERNÁNDEZ RDRÍGUEZ, JUAN CARLOS Y ERICK GONZÁLEZ BELLO (2012). El europeísmo en las parrandas remedianas, Ed. Académica Española, Saarbrücken, Germany. 

___________________ AND __________________ (2010). «Parrandas. Religión y rebelión«, Sitio Monografías.com. 

JARA SOLENZAR, DUNIA EDUVIJES (2009). «La parranda chambera: símbolo y vida de un pueblo», in Colectivo de Autores. Cuadernos de historia avileña IV, Ed. Ávila, Ciego de Ávila.

MARTÍN FARTO, MIGUEL (1988). Las parrandas remedianas, Ed. Arte y Literatura, Havana.

SAN GIL, MARCOS ANTONIO (2008). Bitácora del chambero, Ed. Ávila, Ciego de Ávila. 

DOCUMENTARIES:

FAGET, SENOBIO (1983). Las parrandas remedianas, produced by the Cuban Institute of the Cinema Art and Industry (ICAIC), Cuba. 

VEITÍA, HÉCTOR (1984). Gallo contra Gavilán, produced by the Cuban Institute of Radio and Television (ICRT), Cuba.  

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Gladys Collazo Usallán
Title:
President of the National Council for Cultural Heritage
Date:
29 March 2017
Signature:
<signed>
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