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SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI
HUKUMETLERARASI KOMITESI”NE

Necmettin Erbakan Universitesi Geleneksel Sanatlar ve Uygulama Aragtirma Merkezi

23 Mart 2020 tarihinde kurulmugtur.

Sanat mirasini nesilden nesile aktarabilmek i¢in alaninda yetkin akademisyenlerimiz ve
yiiziin {izerinde 6grenci ve kursiyerimizle sanat egitimini ileri seviyede vererek muhtelif

sanatsal faaliyetlerle de sanat ve sanatkérlarimizi maddi ve manevi olarak desteklemekteyiz.

Geleneksel Sanatlarimizi tegkil eden Kalemisi, Hiisn-i Hat, Tezhip, Minyatiir, Ebru,
Kat’, Cilt ve Cini alanindaki her tiirlii bilimsel aragtirma ve geligtirme yapmay1
hedeflemekteyiz. Akademik personel ve sanatgilarimizin destek ve katkilariyla egitim, proje,
konferans, atlye ¢aligmasi ve sergi faaliyetlerini yerine getirmekteyiz. 2021 y1li Aralik ayinda
yayin hayatina baglayan uluslararas1 Nigarhane Sanat Dergisi; Geleneksel Tiirk Sanatlar1 ve

Islam Sanatlar1 alanminda uygulamali ¢alismalara yer vermektedir.

Geleneksel Sanatlarimizin énemli bir sanat kolunu tegkil den tezhip sanati iizerine
merkez biinyesinde akademik ve uygulamali olarak ¢aligmalar yapilmig ve yapilmaya da devam
etmektedir. Tezhip sanatinin Insanligin Somut Olmayan Kiiltiirel Miras1 Temsili Listesi’ne
cokuluslu dosya olarak kaydettirilmesini desteklemekteyiz. Medeniyetimizin temelini tegkil
eden sanatlarimiz igerisinde onemli bir yeri olan tezhip sanatinin listeye kaydettirilmesinin,

sanatin yagatilarak korunmasi ¢aligmalarina 6nemli bir katki saglayacagina inamyoruz.




TO THE INTERGOVERNMENTAL COMMITTEE FOR THE CONSERVATION OF
INTANGIBLE CULTURAL HERITAGE

Necmettin Erbakan University Traditional Arts and Practice Research Center was

established on March 23, 2020.

We support our art and craftsmen financially and morally in order to transfer the artistic
heritage from generation to generation, with various artistic activities by providing advanced

art education with our competent academicians and over a hundred students and trainees.

We aim to carry out all kinds of scientific research and development in the fields of
Calligraphy, Miniature, Marbling, Kati', Binding and Tile, which constitute our traditional arts.
We carry out training, projects, conferences, workshops and exhibition activities with the
support and contribution of our academic staff and artists. The international Nigarhane Art
Magazine, which started its publication life in December 2021; It includes applied studies in
the field of Traditional Turkish Arts and Islamic Arts.

Academic and applied studies on the art of illumination, which constitutes an important
art branch of our Traditional Arts, have been and continue to be made. We support the
registration of the art of illumination on the Representative List of the Intangible Cultural
Heritage of Humanity as a multinational file. We believe that the registration of the art of
illumination, which has an important place among our arts, which forms the basis of our
civilization, to the list will make an important contribution to the preservation of art by keeping

it alive.

Director of Traditiong Application and Researcl Center
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Ashhan Nihan Giiney

1973 yilinda Ankara’da dogdu. Ziibeyde Hanim Kiz Meslek Lisesi
resim bolimuni bitirdi. 1ki yil Simer hali A.S de hali- kilim desenleri
lizerine stajini tamamlayarak hali desinatér olmaya hak kazandi.GUMEF
‘de grafik egitimi alan sanatginin stilistlik ve ic mimari Uzerine kisa sureli
calismalari oldu. Ankara Milli kiitiphane de Ord.Prof.Dr. Stiheyl UNVER'in
ogrencisi Bedia ALTUNBAS tan tezhip derslerine devam ederek icazetini
aldi. Kulttr Bakanligi sanatcisi olan Guney, ayni zamanda GESAM ve
Turkiye Yazarlar Birligi Gyesidir Sanatcinin ablasi K .Zeynep Doruker ile
birlikte hazirladigi tezhibin yapilisini, tarihcesini ve bitinlesen sanatlar
hakkinda bilgileri veren “OSMANLI SUSLEME SANATLARI" isimli kitaplari
vardir. Tezhib ve ipek tezhibi anlatan ikinci kitaplar Kahire Universitesi
icin hazirlanan Tirkce ve Arapcga olarak tamamlanma asamasindir. Ayni
zamanda birlikte calistiklart Osmanlinin kurulusunun 700.yil dénemi igin
hazirladiklari ferman tugralari serisi farkli koleksiyonlarda yer almaktadir.
Hasan Celal GlUzel koordinesinde hazirlanan Osmanli Ansiklopedi icin
"Ipek Tezhip” bdlimini kaleme almistir.

Bir dizi kaotik figirun tasarimlar birakmis ¢izgi disi nakkas Muhammed
Siyah Kalem ‘e ait ipek rulolarindan ilham alan sanatci saf ipek Gzerine
klasik tezhip calismalarina baslamistir. Glinimuzde klasik tezhibi ipege
altinla tatbik eden ilk ve bilinen tek sanatcidir.

Klasik tezhibi farkli bir malzeme kullanarak yorumlamak isteyen sanatci
tezhibi ipek Uzerine uygulamaya basladi. Ve ilk kisisel sergisini IRCICA
blnyesinde Yildiz Sarayinda acti. Ipek tezhip calismalarina olumlu tepkiler
alan Guney'in bazi 6zel koleksiyonlarda eserleri ve édulleri
bulunmaktadir.(Suudi Arabistan Prensesi Adela Bint Abdallah Bin
Abdulaziz, Umman Sultanhgr Mizesi, Prenses Sedef Bin Tariq Al-Said )
Suriye, Iran, Venezuela, italya, Misir, Umman, Katar, Suudi Arabistan, ABD,
Almanya, Cezayir, Nahcivan ve Arnavutluk da sergileri olmustur. 2018'de
IRCICA'nin yayinladigi “Woman Developing Dimension in the Field of



Islamic Artisanat” kitabinda yer alan secilmis Ttrk sanatgidan biridir.
GUlney suan yeni koleksiyonu olan, sal tasarimlariyla ipek ¢alismalarina
devam etmektedir.

Biittin bu yaklasik 30 yullik sanat hayatim boyunca kiiltiirel mirasimiz olan
tezhibi 'Insanligin Somut Olmayan Kiiltiirel Mirast Temsili Listesi'ne
cokuluslu dosya olarak kaydettirilmesini destekliyorum. Tezhip sanatint
farklt bir yorumla bu sanatin korunmasinda farkli bir katkt yaptigimt
dustintiyorum. Aday dosya hazirlik stirecinde c¢alismalarina katilim
saglamaktan , Koruma eylem planinin hazirlanmasinda aktif katkida
bulunmaktan mutluluk duyuyorum.

Tezhibin bu listeye kaydettirilmesinin, tezhip sanatinin yasatilarak
korunmast ¢calismalarina 6nemli bir katkt saglayacagina inantyorum.

—

Y



Aslihan Nihan Giiney

She was born in Ankara in 1973. She was graduated from department of painting in Zibeyde Hanim
Girls Vocational High School. She completed the two years internship for the carpet and rug design in
Stimer Carpet Company. She learned graphic design at Gazi University Vocational School of Education
(GUMEF) and worked on styling and interior design for a short time. She continued to attend to the
illumination courses offered by Ms. Bedia Altunbas who trained by Ord. Professor A. Siiheyl Unver in
National Library in Ankara and took her ratification of certificate. Gliney who registered as an
illuminator by the Ministry of Culture (and Tourism) is a member of Professional Association of Turkish
Fine Art Work Owners (GESAM) and Turkish Authors’ Association. She has a publication prepared with
her sister K. Zeynep Doruker about the history and making of illumination titled as “Ottoman Art of
Ornamentation”. Their second book on illumination and illumination on silk prepared for Cairo
University in Turkish and Arabic is in under completion. Series of the imperial edicts bearing tughra
which was prepared together for the occasion of 700" Anniversary of Ottoman Empire, were owned
for various collections. She wrote an article for the Encyclopedia of Ottoman Empire edited by Hasan
Celal Glizel.

The illuminator who is inspired from the silk rolls belonged to the unusual painter Muhammed Siyah
Kalem, strated to practice illumination on raw silk fabric. Today, she is the first and only known artist
to apply classical illumination to silk with gold.

The artist, who wanted to interpret the classical illumination by using a different material, started to
apply the illumination on silk. She organized her first solo exhibition within The Research Centre for
Islamic History, Art and Culture (IRCICA) in Yildiz Palace. Giiney, who received positive reactions to her
silk illumination works, has works and awards in some private collections (Princess of Saudi Arabia
Adela Bint Abdallah Bin Abdulaziz, the Museum of Oman Sultanate, and Princess Sedef Bin Tariq Al-
Said). She participated in exhibitions in Syria, Iran, Venezuela, Italy, Egypt, Oman, Qatar, Saudi Arabia,
USA, Germany, Algeria, Nakhchivan and Albania. She is one of the selected Turkish artists included in
the book "Woman Developing Dimension in the Field of Islamic Artisanat" published by IRCICA in 2018.
Guney continues to work on silk with her new collection, shawl designs.

I support the inscription of the Art of lllumination which is our cultural heritage in my 30 years of art
life on the Representative List of the Intangible Cultural Heritage of Humanity as a multinational
nomination. | consider that | made a different contribution to the safeguarding of the art of
illumination with a different interpretation. | am happy to participate actively in the preparation
process of the nomination file and safeguarding action plan.

| believe the inscription of the Art of lllumination on the List will make an important contribution to
the efforts for the safeguarding.

Aslihan Nihan Glney

(signed)



SOMUT OLMAYAN KULTUREL MiRASIN KORUNMASI
HUKUMETLER ARASI KOMITESI’NE;

1976 senesinde Istanbul’da diinyaya geldim. 1993 yilinda Kadir Has Lisesinden mezun oldum.
Tezhip egitimime 2004 — 2008 yillar arasinda Emel TURKMEN atélyesinde ve ISMEK 'te
Altundan Haleler Grubunun tiyesi olarak, 2008 yilinda istanbul Cemal Resit REEY salonunda
diizenlenen {cazetname toreniyle tamamladim,

2009 yilinda istanbul Kiigiikyali'da agmis oldugum atdlyede tezhip ¢ahismalarna devam
etmekteyim. 2011-2012 yillart arasinda Birlik Vakfinda tezhip egitimi vermeye bagladim.
Yurtiginde ve yurtdhginda diizenlenen sergilere katihm saglamaktayim.

Ayrica:

2007 yihnda ISMEK tarafindan Mevlana yili miinasebetiyle Istanbul genelinde diizenlenen
Geleneksel Tiirk Siisleme Sanatt yarismasinda sergiye istivak ettim ve eserferim sergilenmigtir,

2008 Cemal Resit REY salonunda Altindan Haleler Grubuyla sergiye katihm sagladim ve
eserleri sergilenmistir,

2009 Ankara TC Kiiltiir ve Turizm Bakanhigr 15. Devlet Tiirk Stisleme Sanati Yarnigmasinda
“Dua” adlt eserim ile sergiye katldim.

2010 Klasik Tiurk Sanatlart Vakfinin dizenledigi, Emel Tirkmen ve Altndan Haleler
Grubunun “Agk-1 Yunus™ sergisine katthm sagladim,

2011 Ankara TC Kiltlir ve Turizm Bakanhgi 15. Devlet Turk Siisleme Sanatt Yarigmasmda
“Sevgiliye™ adh eserimle sergiye katildim.

2011 Ankara TBMM “Mehmet Akif ERSOY Safahat” Projesinde eserlerim sergilenmigtir.
2018 “Maziden Atiye Temaga Kesil™ Yeditepe Bienaline istirak ettim ve eserim sergilendi.

2019 Ankara TC Kiiltiir ve Turizm Bakanh Giizel Sanatlar Genel Miidiirliigti Mustafa Necati
Kiilttir Evi *Nur-u Ayn™ adint verdigi kisisel tezhip sergimi gergeklestirdim.

2020 yihinda TC Kiltiir ve Turizm Bakanhidi tarafindan. tarafima Sanater Karti verilmigtir.
2022 yilinda Tezhip Sanati UNESCO Adayhk dosyast hazirhik toplantisina katilim sagladim.

Tezhip sanatinin gelecek nesillere dogru bir sekilde aktariimast i¢in. Tezhip sanatinm biitiin
inceliklerini 6grencilerime 6gretebilme gayreti igindeyim

Tezhip Sanatimin Insanh@in Somut Olmayan Kiiltiirel Mirasi Temsili Listesi'ne ¢okuluslu
dosya olarak kaydettirilmesini desteliyor ve listeye kaydettirilmesinin yasatilarak korunmasi
cahigmasina Snemli bir katki saglayacagma inaniyorum, 28/03/2022
Savglarimla
Sanatg/Miizehhibe
Asuman (‘()&‘KTSN
Mohil 0533 603 03 96 . Hias) ~

/

e-mail: asmncoskun@gmail.com




TO THE INTERGOVERNMENTAL COMMITTEE FOR THE CONSERVATION OF
INTANGIBLE CULTURAL HERITAGE:

I was born in Istanbul in 1976. | graduated from Kadir Has High School in 1993, 1 completed my
illumination education at the Emel TURKMEN atelier and at ISMEK as a member of the Golden
Haloes Group between 2004 and 2008, with the Ceremony of Certification held in Istanbul Cemal
Resit REY hall in 2008.

I continue to work on illumination in the workshop I opened in Istanbul Kiigiikyalt in 2009.
Between 2011 and 2012, I started to give illumination training at the Birlik Foundation. |
participate in exhibitions held at home and abroad.

Moreover,

In 2007. I participated in the exhibition in the Traditional Turkish Decorative Art competition
which was held throughout Istanbul organized by ISMEK on the occasion of the year of Mevlana

and my works were exhibited.

In 2008 [ participated in the exhibition with the Golden Haloes Group in the Cemal Regit REY
hall and his works were exhibited.

In 2009 I participated in the exhibition organized by the Ministry of Culture and Tourism held in
Ankara, with my work called “Prayer™ in the 15th State Turkish Decorative Art Competition.

In 20101 participated in the “Ask-1 Yunus™ exhibition of Emel Tiirkmen and Golden Haloes Group
organized by the Classical Turkish Arts Foundation.

In 2011 I participated in the exhibition *15th State Turkish Decorative Art Competition™ held by
Ministry of Culture and Tourism with my work "Sevgiliye"

My works were exhibited in the 2011 Ankara Parliament *Mehmet AKif ERSOY Safahat™ Project.

I participated in the 2018 “From Past Atiye Theme Discovery™ Yeditepe Biennial and my work
was exhibited there.

In 2019 1 held my personal illumination called "Nur-u Ayn" in the exhibition held by Ministry of’
Culture and Tourism General Directorate of Fine Arts Mustafa Necati Culture House.

An Artist Card™ was given to me by the TR Ministry of Culture and Touvism in 2020.

In2022. I participated in the preparation meeting for the UNESCO Candidacy File for [Humination
Art.

We are in an effort to teach all the subtleties of the art of illumination to our students in order to
transfer the art of illumination to the next generations correctly,



I support the registration of the Hlumination Art on the Representative List of the Intangible
Cultural Heritage of Humanity as a multinational file. and I believe that its registration on the list
will make an important contribution to the work ol keeping it alive. 28/03/2022

Kind regards
Artist/Musician

nan COSKUN

/"

e-mail asmncoskunigmail.com

Mobil: 0533 603 03 96



15.03.2022

Somut Olmayan Kiiltiirel Mirasin Korunmasi Hiikiimetleraras: Komitesine,

Mimar Sinan Giizel Sanatlar Universitesi, Giizel Sanatlar Fakiiltesi, Geleneksel Tiirk
Sanatlart Boliimii, Tezhip Anasanat Dali’nda gorev yapmaktayim. 1994 yilinda tanmistifim
tezhip sanatin1 o zamandan bu yana aktif olarak stirdiirmeye devam ettirmekteyim. Bagh
bulundugum Universitede tezhip sanati konusunda lisans, yiiksek lisans ve sanatta yeterlik
egitim ve dgretim vermekteyim. Tezhip sanati konusunda makalelerim, uluslararas: diizeyde
sempozyum ve kongrelerde yaymlanmis bildirilerim, 60’nin tizerinde uluslararas: ve ulusal
sergilerim bulunmaktadir. Uluslararasi ve ulusal diizeyde tezhip sanati yarismalarinda 2 adet
basar1 6diiliim bulunmaktadir.

Gegmisi Orta Asya’ya dayanan Tiirk Tezhip Sanati yiizyillar i¢erisinde gelisimini stirdiiriip
giiniimiize kadar varligin1 devam ettirmistir. Tezhip sanati,16. yy. da ki gibi giincelligini ve
Onemini siirdiiren, yasayan miistesna sanatlarimizin basinda gelmektedir. Tiirk kiiltiirtine ve
sanatina uluslararasi diizeyde verdigi katki 6nemlidir. Devlet ve 6zel Universitelerde,
Geleneksel Tiirk Sanatlar1 Boliimlerinde egitim-6gretim veren tezhip sanati, ayrica Ozel
atolyeler, kurslar vasitasiyla da egitimlerine devam etmektedir.

Tezhip sanatinin Kiiltiirel Miraslar listesinde yer almasinin son derece énemli ve sart oldugu
distincesindeyim. Ciinkii; bunun tezhip sanatini gelistirecegine ve uluslararasi diizeyde daha
cok tanitiminin yapilacagi inancindayim. Konuyla ilgili yapilan ¢aligmalart destekliyorum.

Saygilarimla.

Dr. Ogr. Uyesi Atilla Yusuf TURGUT



15.03.2022

To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural
Heritage,

I work at Mimar Sinan Fine Arts University, Faculty of Fine Arts, Traditional Turkish
Arts Department, [llumination Department. I have been actively practising the art of
illumination, which I met in 1994. At the University I am affiliated with, I provide
undergraduate, graduate and proficiency in art education and training on the art of
illumination. I have articles on the art of illumination, papers published in international
symposiums and congresses, and more than 60 international and national exhibitions. I have 2
success awards in international and national illumination art competitions.

Geemisi Orta Asya’ya dayanan Tiirk Tezhip Sanati ylizyillar igerisinde gelisimini
stirdiirtip, giintimiize kadar varligin1 devam ettirmistir. Turkish Illumination Art, which dates
back to Central Asia, has continued its development over the centuries and has continued its
existence from 16th century. It is one of our exceptional arts, which maintains its currency
and importance as in the past. Its contribution to Turkish culture and art at the international
level is important. It continues his education through the art of illumination, which provides
education in Traditional Turkish Arts Departments in state and private universities, as well as
private workshops and courses. I think that it is extremely important and essential for the art
of illumination to be included in the list of Cultural Heritage. Because; I believe that this will
improve the art of illumination and that it will be promoted more internationally. I support the
efforts done on the subject.

Kind regards.

Mr. Atilla Yusuf TURGUT (Ph.D.)




Somut Olmayan Kiiltiirel Mirasin Korunmasi Hiikiirmetlerarasi Komitesi’ ne,

1976’ da istanbul’ da dogdum. Tezhip ve Cilt sanatkdrniyim. Uygulayicisi olugum Tezhip sanatiyla
tanismam lise yillarinda oldu. 1990-1993 yillari arasinda Sultan Selim Geleneksel Tiirk Sanatlari Meslek Lisesi
Klasik Cilt béliimiinde cilt derslerini Ali Kunduracioglu’ndan, Tiirk desenleri dersini Hayri Aykutalp’ten, kagit
restorasyonu derslerini Saadet Gazi hocamdan aldim. 1993-1995 Kitap kaplarini siisleyebilmek amaciyla Kiiltiir
BakanligI’'nin Topkapi Sarayr’'nda verilen tezhip kursunu tamamladim. Mimar Sinan Giizel Sanatlar Universitesi
Geleneksel Tiirk Sanatlari béliimiinde anasanat dali olarak Cilt, yan dal olarak da tezhibi sectim. Cilt derslerini
islam Segen ve Habip ismen’ den, tezhip derslerini Faruk Tagkale’ den aldim ve 1998’de birincilikle mezun
oldum. 2008’de hocamdan tezhip icazeti aldim. 1999’ dan itibaren pek ¢ok vakif, kurum ve kurulusta temel,
tekamiil ve ihtisas seviyelerinde tezhip dersleri verdim. BAE “Al Burda” Uluslararasi Tezhip yarismasinda ikinci
oldum. BAE, Sharja Uluslararasi Hat Festivalinde esimle beraber ilk kisisel sergimizi actik. 1999 yilindan itibaren
mezun olan ve egitimleri devam eden 6grencilerimden olusan Altindan Haleler grubunu 2008 de kurdum. Bu
gline kadar mezun olan 22 6grencime icazetnamelerini verdim. Bu kiiltiirel mirasin tagtyicisi olarak klasik Tezhip
egitimi hususunda hazirladigim program dahilinde titiz calisan 6grencilerimin basarilari ulusal ve uluslararasi
yanismalarda lqyik goriildiikleri derecelerle taglandirildi. 2003’ ten beri istanbul’ un Fatih ilgesinde faaliyetlerine
devam eden Emel & Hiseyin Tiirkmen Sanat Evinde tezhip derslerine istirak eden elliyi agkin talebeme Tiirk
Tezhip Sanatinin desen, renk ve uygulama tekniklerini akademik bilgilerle beraber en ince ayrintisina kadar
aktarmaya cahsiyorum. Grubumuzun dahil oldugu klasik ve ozgiin tasarimlarin yer aldigimiz ulusal ve
uluslararasi pek ¢ok sergi, proje ve bienallere katildik. Birgok projenin danisma kurullarinda yer aldim. 2015’ten
beri her yil diizenlenen Gelecegin Ustalari Geleneksel Sanatlar Tasarim Yarismasinda Tezhip dalinda jirilik
gorevini siirdirmekteyim. 2019’dan beri periyodik araliklarla Katar’in bagkenti Doha’ da verdigim tezhip
dersleriyle Tirk Gslubunu 6gretiyorum. 2020’ de Mimar Sinan Giizel Sanatlar (iniversitesi GTS Bolimu Cilt
programinda yiiksek lisansimi tamamladim ve ayni béliimde “Tiirk Cildinde Tezyinat” dersini vermekteyim. Yurt
icinde ve yurt diginda; Kuveyt, Tunus, Dubai, Sarjah, Abu Dhabi, Almanya, Japonya, Kore ve Katar’da diizenlenen
Klasik Tiirk islam Sanatlari konulu pek cok karma sergiye katildim ve iilkemi temsil ettim. Yurtigi ve yurtdisindaki
mubhtelif miize ve 6zel koleksiyonlarda eserlerim bulunmaktadir.

Klasik Tiirk siisleme sanatlarimizdan olan Tezhip, kitap sanatlarimiz iginde tarihi en eski olan kitap
sanatidir. islamiyet’ten &nce Orta Asya’da Uygur Tiirklerinin yasadigi bélgelerde gerceklestirilen kazilarda gok
glizel belgeler bulunmustur. Tezhip bash bagina bir sanat olmakla beraber daha ¢ok hattin yaninda onu
bezeyen, giizelligine giizellik katan oldukga estetik ve naif bir siisleme sanatidir. Asirlar boyu usta sanatkarlari
destekleyen padisahlarin hamiliginde geliserek gesitli Gsluplarla tekdmiil géstermistir. Ecdadimiz islamiyet’in
kabul ettikten sonra 6zellikle Mushaflari heyecanla ve askla tezyin etmis ¢ok giizel eserler vermislerdir. Sahip
oldugumuz kiiltiirel mirasin gegmisten gelen muazzam zenginliginin devami olarak bilingli {iretim ve saglikli
egitimle ulusturacagi yapi, bireyin ve toplumun kendini ifade etmesinin en anlamli yolunu olusturur. Tezhip
sanati giiniimiizde Universitelerin Geleneksel Tiirk Sanatlari béliimleri basta olmak iizere 6rgiin egitim seklinde
cesitli 6gretim kurumlarinda ve atdlyelerde 6gretilmekte olup ilgi giinden giine artmaktadir. Gegmiste bir kitap
sanati olan Tezhip, teknik ve kurallariyla icra edilen klasik tezhibin yaninda, gelenegin giiclii temellerinden
destek alarak iginde bulundugumuz yilizyiin 6zgiin-modern eserleriyle artik daha biiyiik ebatlarda ve levha
olarak calgilmaktadir. Tezhip sanatimizin Somut Olmayan Kiiltiirel Mirasin Korunmasi kapsaminda
desteklemesi, usta cirak iligkisi icerisinde kusaktan kusaga aktarilarak devamhligini saglayan mesk usuliiniin
korunmasi ve bugiinkii degerine ulasmasinda emek veren sanatkarlarimizin eserlerinin hak ettigi 6lciide
degerinin bilinmesi agisindan son derece 6nemlidir. Kiiltiirel kimligimizin ve medeniyetimizin en 6nemli
parcalarindan biri olan Tezhip sanatinin yer aldigi yayinlar ile sanati ve sanatgiy1 destekleyen organizasyonlar
sayesinde diinyaya tanitilabilecegine inaniyorum. Tezhip sanatimizin insanhgin Somut Olmayan Kiiltiirel Mirasi
Temsili Listesi'ne ¢okuluslu dosya olarak kaydettirilmesi igin yapilacak tiim c¢alismalar destekliyorum. Bu
hususta aday dosya hazirlik galismalarina ve katihm sagladigima, koruma eylem planinin hazirlanmasinda aktif
katkida bulundugumu belirtmek isterim.

12.03.2022
emel.turkmen@yz.msgsu.edu.tr Mimar Sinan Giizel Sanatlar Universitesi
emel-turkmen@hotmail.com Geleneksel Tiirk Sanatlar Bélimi

Cilt Anasanat Dah Ogr. Gér.
Emel Fiirk




To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural Heritage,

I was born in Istanbul in 1976. I am an illumination and binding artist. I was introduced to the art of illumination, of
which I was a practitioner, during my high school years. Between the years 1990-1993, I took the binding lessons from Ali
Kunduracioglu, the Turkish patterns lesson from Hayri Aykutalp, and the paper restoration lessons from my teacher Saadet
Gazi in the Classical Binding Department of Sultan Selim Traditional Turkish Arts Vocational High School. 1993-1995 1
completed the illumination course given at the Topkapt Palace of the Ministry of Culture in order to decorate the book
covers. In the Department of Traditional Turkish Arts at Mimar Sinan Fine Arts University, I chose Binding as the main art
branch and Illumination as the minor branch. I took the binding lessons from Islam Segen and Habip Ismen, and the
illumination lessons from Faruk Tagkale and graduated in 1998 with the first place. In 2008, I got the illumination
ijjazetnemah (licence) from my teacher.

Since 1999, I have given illumination lessons at basic, evolution and specialization levels in many foundations,
institutions and organizations. I came second in the UAE “Al Burda” International Illumination Competition. I opened our
first solo exhibition with my wife at the Sharja International Calligraphy Festival, UAE. In 2008, I founded the Golden
Haloes group, which consists of my students who have graduated from 1999 and are continuing their education. I have given
their ijazetnemah to 22 students who have graduated so far. As the practitioner of this cultural heritage, the success of my
students, who worked meticulously within the program I prepared on classical illumination education, was crowned with the
degrees they were awarded in national and international competitions. I am trying to transnit the pattern, color and
application techniques of Turkish Illumination Art to the finest detail, together with academic information, to more than fifty
students who attend the illumination classes at Emel Hiiseyin Tiirkmen Art House, which has been operating in the Fatih
district of Istanbul since 2003. We participated in many national and international exhibitions, projects and biennials in which
our group participated in classical and original designs. I have been on the advisory boards of many projects. I have been
working as a jury in the Illumination branch of the Future Masters Traditional Arts Design Competition, which has been held
every year since 2015. Since 2019, I have been teaching the Turkish style with the illumination lessons I give periodically in
Doha, the capital of Qatar. I completed my master's degree in Mimar Sinan Fine Arts University GTS Department Binding
program in 2020 and I am giving the "Ordering on Turkish Binding" course in the same department. At home and abroad; I
participated in many group exhibitions on Classical Turkish Islamic Arts held in Kuwait, Tunisia, Dubai, Sarjah, Abu Dhabi,
Germany, Japan, Korea and Qatar and represented my country. My works are in various museums and private collections at
home and abroad. Klasik Tiirk siisleme sanatlarimizdan olan Tezhip, kitap sanatlarimiz i¢inde tarihi en eski olan kitap
sanatidir. Illumination, which is one of our classical Turkish decorative arts, is the oldest book art among our book arts. Very
good documents were found in the excavations carried out in the regions where the Uyghur Turks lived in Central Asia
before Islam. Although illumination is an art in itself, it is a rather aesthetic and naive ornamentation art that adorns it and
adds beauty to its beauty. It developed under the patronage of sultans who supported master craftsmen for centuries and
evolved with various styles. After our ancestors accepted Islam, they especially decorated the Mushafs with enthusiasm and
love and produced very beautiful works. The structure that will be created by conscious production and healthy education as
a continuation of the immense richness of our cultural heritage from the past will be the most meaningful way for the
individual and society to express themselves.

Today, the art of illumination is taught in various educational institutions and workshops in the form of formal
education, especially in the Traditional Turkish Arts departments of universities, and the interest is increasing day by day.
Illumination, which was a book art in the past, besides classical illumination, which was performed with its techniques and
rules, is now used in larger sizes and as plates, with the original-modern works of the current century, supported by the strong
foundations of the tradition. Supporting the art of illumination within the scope of the Safeguarding of Intangible Cultural
Heritage is extremely important in terms of preserving the mesk method, which ensures its continuity by being transferred
from generation to generation in the master-apprentice relationship, and recognizing the value of the works of our artisans,
who have worked hard to reach their present value. I believe that the art of illumination, which is one of the most important
parts of our cultural identity and civilization, can be promoted to the world through publications and organizations that
support art and artists. I support all efforts to have our illumination art inscription as a multinational file on the Intangible
Representation List of Humanity. In this regard, I would like to state that I participated in the preparation of the nomination
file and contributed actively to the preparation of the safeguarding action plan.

12.03.2022

Ms. Emel Tiirkmen
Mimar Sinan Fine Arts University Traditional
Turkish Arts Department
Lecturer
emel.turkmen@yz.msgsu.edu.tr

emel-turkmen@hotmail.com




Somut Olmayan Kiltirel Mirasin Korunmasi Hiikiimetlerarasi Komitesine,

13 Mart 2022

Mimar Sinan Giizel Sanatlar Universitesi, Glizel Sanatlar Fakiiltesi, Geleneksel Tiirk
Sanatlan Bélimu Bagkani ve Tezhip Anasanat Dali Bagkani olarak gérev yapmaktayim. 1982
yihindan bu yana tezhip sanati ile ilgilenmekteyim. Gorev yaptigim tiniversitede tezhip sanati
konusunda lisans, yulksek lisans ve sanatta yeterlik dlzeyinde egitim ve 06gretim
vermekteyim. 1982 yilindan bu yana tezhip sanati konusunda 100’tn (zerinde ulusal ve
uluslararasi sergiye katildim. Tezhip sanati ile ilgili 50 kadar yayinlanmis makalem ve 8 adet
Tirkge ve ingilizce yayinlanmis kitabim bulunmaktadir.

Bir iletisim araci olarak dogan yazinin estetik degerler kazanarak sanat haline
gelmesini takiben, yaziya ve okumaya deger veren toplumlar tarafindan okumanin daha
cazip hale gelmesi ve glizel yazinin bezenmesi ihtiyacindan dogan ve gelisen tezhip sanatinin
kékeni Turklerde Orta Asya’ya kadar gider. Dini, edebi ve ilmi el yazmalari, degisen begeni ve
ihtiyaglar dogrultusunda bezenme yoluna gidilmis ve binlerce miizehhep eser ortaya
ctkmigtir. Turk sanatkarlar tarafindan yaziip bezenen bu eserler, glinimiizde tim dinya
kiltirleri tarafindan itibar gérmekte; miize ve 6zel koleksiyonlarda koruma altina alinip
sergilenmektedir.

Tirkiye’de bir ¢ok 6zel ve devlet (niversitesine baglh olarak diger geleneksel sanatlar
ve tezhip egitim ve 6gretimi akademik olarak yapilmaktadir. Ayrica devlet kurumlarina bagh
veya Ozel atélyelerde tezhip sanati aktif ve basarih bir sekilde devam ettirilmektedir.
Gunimizde tezhip sanati klasik ve serbest yorumlarla adeta altin ¢cagini yasamaktadir. Bu
konuda yurt ici ve yurt disinda yapilan nitelikli etkinlikler ve bu etkinliklere olan itibar tezhip
sanatina verilen ©6nemin en belirgin Ozelliklerindendir. Ayrica (lkemizde bulunan
Universitelerde tezhip egitim ve Ogretimi gormis yabanci Ogrenciler (lkelerine
dondiklerinde, sanatlarini  6grendikleri tarzda devam ettirmekte ve &grencilerine
aktarmaktadirlar.

Mizehhiplerin (tezhip sanatkarlarinin) gelistirdikleri tarz ve ekoller, ¢ini, kalemisi,
kumas desenleri ve tas isciligi gibi bir ¢ok sanat dalini etkisi altina almistir. Bu tarz ve
ekollerde 6n plana ¢ikan motif ve desenler bir cok yabanci firma tarafindan benimsenmis ve
drinlerinde kullaniimistir.

Tezhip sanatinin Kiltlrel Miraslar listesinde yer almasi, tezhip sanatinin gelismesine ve
yayginlasmasina yol acacagl disiincesi ve inancindayim. Bu konu ile ilgili yapilan tim
¢alismalarn destekliyorum.
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Prof. Dr. Faruk TASKALE



To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural
Heritage,

13 March 2022

I work as the Head of the Traditional Turkish Arts Department and the Head of the
Ilumination Department at Mimar Sinan Fine Arts University, Faculty of Fine Arts. I have
been dealing with the art of illumination since 1982. At the university where I work, I give
education and training on the art of illumination at the level of undergraduate, graduate and
proficiency in art. Since 1982, I have participated in more than 100 national and international
exhibitions on the art of illumination. I have about 50 published articles on the art of
illumination and 8 books published in Turkish and English.

The origin of the art of illumination, which emerged and developed from the need for
reading to become more attractive by societies that value writing and reading, and to adorn
beautiful writing, goes back to Central Asia, following the writing, which was born as a
communication tool, gaining aesthetic values and becoming an art. Religious, literary and
scientific manuscripts have been embellished in line with changing tastes and needs, and
thousands of illuminated works have emerged. These works, which were written and
decorated by Turkish illuminators, are respected by all world cultures today; It is preserved
and exhibited in museums and private collections.

In Turkey, other traditional arts and illumination education and training are carried out
academically, depending on many private and state universities. In addition, the art of
illumination is continued actively and successfully in state institutions or private workshops.
Today, the art of illumination is living its golden age with classical and free interpretations.
Qualified events held at home and abroad on this subject and the reputation for these events
are among the most prominent features of the importance given to the art of illumination. In
addition, foreign students who have received illumination education and training in
universities in our country continue their art in the way they learned and transfer it to their
students when they return to their countries.

The styles and schools developed by the miizehhips (illumination artists) influenced
many branches of art such as tile, hand-drawn, fabric patterns and stonework. The motifs and
patterns that come to the fore in these styles and schools have been adopted by many foreign
companies and used in their products.

I am of the opinion and belief that the inclusion of the art of illumination in the list of
Cultural Heritage will lead to the development and spread of the art of illumination. I support
all the work done on this subject.

Kind regards,

Mr. Faruk TASKALE (Prof. Dr.)




“Somut Olmayan Kiiltiirel Mirasm Korunmas: Hiikiimetleraras: Komitesi”ne

riza mektubumdur.

Ad, Soyada: Prof.Dr.Fatma Cigek DERMAN 14 Mart 2022

1945 yilinda Ankara’da dogdu. Istanbul Kiz Lisesi ve Istanbul Universitesi Edebiyat Fakiiltesi
Sanat Tarihi Boliimii mezunudur. 1985°ten 2012 yihna kadar Marmara Universitesi Giizel
Sanatlar Fakiiltesi’nde ogretim iiyeligi yapti. 1996’da dogent, 2002 yihinda da profesor
unvanint kazandi. Tezhip sanatin1 usta-cirak usuliiyle, Dr. Stiheyl Unver, Muhsin Demironat
ve Rikkat Kunt’dan Ogrenerek 1982 yilinda icazete hak kazandi. Derman’in yiizii askin
makalesi “Tiirk Tezyini Sanatlarinda Motifler” (Istanbul 1991), “Kadiasker Mustafa Izzet
Efendi Hilyesi” (Istanbul 2011) ve “Rikkat Kunt Hoca Hamm” (Istanbul 2013) ile “Feyzullah
Dayigil” (Istanbul 2021) isimli kitaplann vardir. Tezhip dalinda, T.C. Kiiltir ve Turizm
Bakanligi 2012 Kiiltiir ve Sanat Biiyiik Odiiliine, 2022 yilinda da Somut olmayan Kiiltiirel
Mirasin Korunmast /Yasayan insan Hazineleri odiiline layik goriilmistiir. Halen, Hali¢ Uni.
Marmara Uni. ve Istanbul 29Mayis Uni. gérev yapmaktadir.

Tezhip sanatiin Universitelere girmesine ve tahsilli miizehhibler yetismesine vesile oldu.
Sanat Tarihgisi kimligiyle kiitiiphane caligmalarinda bulunup tezhip sanatinin sanatkarlart,
tislablar ve 1stilahlar1 hakkinda yayimlar yapti.

Tirk Kitap Sanatlari i¢inde tarihi Orta Asya’ya kadar uzanan tezhip sanatinin _hem
uyeulayicisi, hem de gelecek nesillere aktaricis: olarak su esaslara dikkat cekmek istiyvorum:

Giiniimiiz sartlarinda tezhip sanatim1 koruma ve desteklemenin en 6nemli noktasi, klasik
kaidelerini koruyarak devamimi saglamakdir. Gelenekten gelen Ozellikleri korunarak
yasatilmaya calisilmahdir. Degisen hayat sartlari ve izl yasama sebebi, bu sanatin hakkiyla
devamim zorlagtirmaktadir. Ayrica, zaman, sabir ve titiz bir ¢caligma yaninda ana malzemesi
olan altinin temini, fazla usta yetigmesini engellemektedir. Bu sebeble, sanatin yok olma
riskini 6nlemek ve bozulmadan devamim saglamak icin miicadele vermekteyim.

Tezhip sanatim1 gelecek nesillere dogru olarak tagimak ve Ogretmek amaciyla, kaideleri
korunarak cagdas tasarimlar yapilmalidir. Gegmisi kopya etmeden yasadifiniz ¢agin
anlayigiyla yeni eserler iiretmeliyiz. Insanligin ortak mirasina sahip olan kiiltiirel birikimimizi
hem kendi insanimiza, hem de dig diinyaya tanitmak oncelikli hedefimiz olmalidir.

Universitelerde Geleneksel Tiirk Sanatlar1 boliimlerinin ¢ogalmasi, bu sanatm stirdiirebilirligi
acisindan Onemlidir. Milli Egitim Bakanlifiyla koordineli olarak destek programlar
gelistirilerek, Ortadgretim kurumlarinda resim ve el sanatlar gibi derslerde tezhip sanatina da

yer verilmesi faydali olacaktir, diiglincesindeyim.
m

Prof.Dr.Fatma Cigek DERMAN ]

Marmara Uni Emekli Ogreti Uyesi
cicekderman(@hotmail.com

Cep:0535 457 3484



To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural
Heritage, This is my letter of consent.

Name, Surname: Prof. Dr. Fatma Cicek DERMAN 14 March 2022

She was born in 1945 in Ankara. She is a graduate of Istanbul Girls' High School and Istanbul
University, Faculty of Letters, Department of Art History. She worked as a lecturer at
Marmara University Fine Arts Faculty from 1985 to 2012. Shee became associate professor in
1996 and professor in 2002. By learning the art of illumination with the master-apprentice
method from Dr. Siiheyl Unver, Muhsin Demironat and Rikkat Kunt, she earned her license in
1982. Derman's more than a hundred articles, "Motifs in Turkish Decorative Arts" (Istanbul
1991), "Kadiasker Mustafa Izzet Efendi Hilyesi" (Istanbul 2011) and "Rikkat Kunt Hodja
Hanim" (Istanbul 2013) and "Feyzullah Dayigil" (Istanbul 2021) books has. In the field of
illumination, T.C. It was deemed worthy of the 2012 Culture and Art Grand Prize by the
Ministry of Culture and Tourism, and the Intangible Cultural Heritage /Living Human
Treasures award in 2022. Currently, she is giving lectures in Halic University, Marmara
University, and Istanbul 29 Mayis University. It was instrumental in the introduction of the art
of illumination to universities and the training of educated illuminators. As an Art Historian,
she worked in the library and made publications about the artists, styles and terms of the art of
illumination.

I would like to draw attention to the following principles as both the practitioner and the
transmitter of the art of illumination, which dates back to Central Asia, within the Turkish
Book Arts:

In today's conditions, the most important point of safeguarding and supporting the art of
illumination is to ensure its continuation by preserving its classical principles. It should be
tried to be kept alive by safeguard the traits coming from the tradition. Changing living
conditions and the reason for a fast life make it difficult for this art to continue properly. In
addition to time, patience and meticulous work, the supply of gold, which is the main
material, prevents the training of many masters. For this reason, I struggle to prevent the risk
of extinction of art and to ensure its continuation without deterioration. In order to carry and
teach the art of illumination to future generations, contemporary designs should be made by
safeguarding the bases. We should produce new works with the understanding of the age we
live in, without copying the past. Our primary goal should be to introduce our cultural
heritage, which is the common heritage of humanity, both to our own people and to the world.

The proliferation of Traditional Turkish Arts departments in universities is important for the
sustainability of this art. I think it would be beneficial to include the art of illumination in
classes such as painting and handicrafts in secondary education institutions by developing
support programs in coordination with the Ministry of National Education.

Ms. Fatma Cicek DERMAN (Prof. Dr.)
Marmara University Retired Lecturer

cicekderman@hotmail.com
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I was born in 1969 in Ankara. I completed my primary, secondary and high school education at TED
Kayseri College. He graduated from FErciyes University Electronics Department and Anadolu
University Theology, Anadolu University Business Faculty and AOF Cultural Heritage OEF Cultural
Heritage and Tourism Department. [ took the Ministry of Culture Hiisn-i Calligraphy. Hlumination,
Ebra and Ottoman Turkish lessons. I got Thuluth and Nesih ratifications from Cumhuriyet University
Instructors, Calligrapher Cafer Kelkit, one of the students of calligrapher Hasan Celebi, and
Humination certificate from Mizehhib Cefer Yildiz. In 2013, I received the titles of Traditional
Handicrafts Artist from the Ministry of Culture and Tourism tn Calligraphy and HHumination. In 2015,
[ completed my master's degree with the thesis study "Symbols and Motifs in Alevi Bektashi Beliefs"
from Cumbhuriyet University Faculty of Theology, Department of History of Sects of Basic Islamic
Sciences. I completed my doctorate with the thesis titled “Stone Decorations in Medieval Anatolian
Turkish Islamic Architecture (909-1453)” from Cumhuriyet University Faculty of Theology,
Department of Turkish-Islamic History and Arts, Department of History of Turkish-Islamic Arts. |
was assigned by the Ministry of Culture and Tourism to represent my country and my art in the
exhibition, workshop at the Montreal Jazz Festival on April 22 - July 9, 2016, and in the workshop and
exhibition organizations at the Toronto Anatolia Fest on July 11, 2016. So far, I have participated in
mixed and personal exhibitions with my students and professors at home and abroad. At Sivas
Cumhuriyet University, Faculty of Theology and Faculty of Education, I give lectures in calligraphy,
illumination, solid' and marbling in various associations. I am a master teacher at the Public Education
Center in Sivas. The art of illumination, which has its roots in the Central Asian Uyghur Turks and
continues to be practiced until today, is an art that has been transferred from generation to generation
in the framework of the master-apprentice relationship in traditional methods.

As a qualified person trained in this method and an academic who completed my doctorate in the
History of Turkish-Islamic Arts at the university, I aim to transfer this art to the next generations in the
best possible way.

I attended the "UNESCO Safeguarding of File for Illumination Art - Preparation Meeting" held on
February 24, 2022. | express that I will be proud and honored to take part in the works for the
promotion of our country and the art of illumination.

Doctor Fatmagiil SAKLAVC]

/

fsaklavei@gmail.com

GSM: 05052529561




TRADITIONAL ARTS ASSOCIATION

C‘\'Q-b GELENEKSEL SANATLAR DERNEGI

SOMUT OLMAYAN KULTUREL MIiRASIN KORUNMASI HUKUMETLERARASI
KOMITESI’NE;

Geleneksel Sanatlar Dernegi, 2007 yilindan bu yana Tiirkiye’de geleneksel sanatlarin gelisimini
saglamayi, tanitilmasina katkida bulunmayi, sanat bilincini yayginlastirmayi, bu alanda egitimi ve
tiretimi desteklemeyi amaglayan, kar amaci giitmeyen bir sivil toplum kurulusudur. Geleneksel sanatlar
alaninda ¢alisan akademisyen, sanatg¢i, 6grenci ve diger ilgilileri ayni ¢ati altinda toplamay1 amaglayan
dernek, medeniyet bilincini nesilden nesile aktarmayi ve siirdiiriilebilir bir toplum anlayisi yaratmayi
hedeflemektedir.

30’u askin iilkede faaliyet gosteren Unesco’ya akredite Geleneksel Sanatlar Dernegi, kuruldugu
giinden bugiine geleneksel sanat ve zanaat dallarinin saglikli, dogru ve etkin bir sekilde tanitilmasi igin
bityiik 6zveride bulunmaktadir. Bu sanatlarin ve zanaatlarin hak ettigi degeri gorebilmesi, gelecek
nesillere aktarilabilmesi icin 40 basili yayin ve hakemli bir dergi yayimlamis, 10 bolim belgesel
cekimini hayata gegirmis, bircok sempozyum ve seminer diizenlemistir. Geleneksel sanatlar alaninda
lirlin veren sanat¢ilarimizin icra ettikleri sanat hakkinda genis bilgi, eserlerinden 6rnekler, atdlye ve
caligma alanlarinin adresleri, telefon ve e-posta adreslerinin yer aldigi bir envanter ¢alismasini hayata
gecirmistir. Bu ¢alismalarmn tiimiiniin yer aldig1 7 web sitesi ve bir 3 dilli kurumsal web sitesine sahiptir.

Dernek ayni zamanda egitimler ve seminerler diizenlemekte, sanatgilarimizda hukuk ve hak
arama bilincinin olusturulmasina y6nelik faaliyetler gostermektedir. Kamu kurumlari ve 6zel kurumlarla
belirtilen amaglar hususunda ¢alismalar yiiriiten dernek, geleneksel sanatlarin ihtiyag duydugu her
alanda projeler gelistirmeye devam etmektedir.

Somut olmayan kiiltiirel miras alaninda Unesco 2030 siirdiiriilebilir kalkinma hedeflerine katki
saglayan Geleneksel Sanatlar Dernegi, uluslararasi arenada geleneksel sanatlarimizin tanitilmasi adina
caligmalar yiiriitmektedir. Hat ve minyatiir sanatlarinin Unesco Somut Olmayan Kiiltiirel Miras1 Temsili
Listesi’ne kabul siire¢lerinin de destekgisi olmustur.

Tezhip yazma kitap, levha, tugra ve murakka‘larin bezenmesinde ezilmis varak altin ve ¢esitli
renklerin kullanilmasiyla uygulanan siisleme sanatidir. Arapca zeheb (altin) kokiinden tiireyen tezhip
‘altinlamak, altinla bezemek’ anlamina gelir. Sozciik yalniz altinla yapilanin disinda, toprak boyalarla
yapilan bezemeler i¢in de kullanilir. Yalniz altinla yapilan tezhibe "halkari" denir. Tezhip yapan
sanatctya "miizehhib" tezhiplenmis esere de "miizehheb" adi verilir. Kitap sanatlart icerisinde
degerlendirilen Tezhip 6ncelikle hat sanatinin etrafinin bezenmesi amagli kullanilmis, giintimiizde tek
basina pano olarak da kullanilmaktadir. Miizehhip motifini tasarlarken sectigi modelin ana ¢izgilerini
ve bu ¢izgilerin belirledigi deseni koruyarak onu tahayyiil ettigi sekilde ¢izer. Boylece modelin gergek
goriiniisii, sanatkarin tasavvur derinligi icinde yeni bir yorumla bi¢cimlenerek motif 6zelligi kazanir.

Padisahlara, vezirlere, devlet biiyiiklerine, taninmis kisilere sunulan ya da 6zel kitaplar i¢in
hazirlanan her ¢esit yazma kitap, 6zellikle siir kitaplarini tezhiplemek eski bir uygulamadir. Ama tezhip
en ¢ok Kuran-1 Kerim'lerin ilk ve son sayfalarinda, surelerin bas taraflarinda kullanilmistir.

Orta Cag Anadolu’sunda hazirlanmis tezhipli erken 6rnekler 14. yiizyilda Konya’da yogunlasir,
Mevlevilerin kiiltiirel ve ekonomik zenginligini yansitir. Bu erken orneklerde geometrik formlar ve
ortntiiler agirhiktadir. Bezemeler son sayfalara, sayfa aralarina ve baslk seklinde uygulanir. Osmanh
doneminde farkli etkilesimlere bagl melez bir iislup erken devir eserlerine egemenken, II. Mehmed ve
I1. Bayezid’in kitaba olan ilgileri ve destekleri sayesinde klasik tezhip tislubunun ilk 6rnekleri verilmeye
baglanir. 16. yiizyilin ortalarindan itibaren artik lale, karanfil, giil, stimbiil, siisen, bahar dallari gibi
natiiralist motiflerin goériildiigii bir siisleme tasarimi sadece el yazmalarina degil ¢ini, seramik, kumas,
hali gibi diger sanat dallarina da hakim olur. 17. yiizyil tezhiplerinde altin kullanimina agirlik verilirken
18. yiizyilda Batililagma hareketleriyle birlikte Tiirk Barogu ve Tiirk Rokokosu diye adlandirilan Bati

etkili girland, kurdele, krizantem, siitun basligi, iri yapraklar gibi motifler desen dagarcigina eklenir.
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Ayrica tasarimlarda asimetri goriilmeye baglanir. Osmanli tezhip sanatinin 6nemli isimleri arasinda
Baba Nakkas, Sah Kulu, Kara Memi, Ali Uskiidari gibi iistatlar bulunur.

Giiniimiizde geleneksel yaklagimla tezhip sanatinin ¢ok zengin 6rnekleri verilmekte ve klasik
ile modernin birlikteligi dikkati cekmektedir. Tezhip sanatinin Somut Olmayan Kiiltiirel Miras Temsili
Listesi’ne dahil edilmesini onayliyor, insanligin Somut Olmayan Kiiltiirel Mirasinin Temsili Listesi’ne

kaydettirilmesini destekliyoruz.

Geleneksel Sanatlar Dernegi’nin Tezhip Kapsayan Projeleri

Tezhip Bulusmasi | 2009
Geleneksel Sanatlar Dernegi tarafindan 24-30 Nisan 2009 tarihlerinde Cemal Resit Rey Konser Salonunda
Tezhip Bulusmasi diizenledi. Geleneksel sanatlarimizin bu ilgi ¢ekici dalina dair boylesi bir kapsama sahip
ilk etkinlik olma 6zelligi tagiyan bu bulusmada 43 sanat¢inin katildigr 100’tin tizerinde esere yer verilen
serginin yaninda konuyu bilimsel agidan irdeleyen tebliglerin yer aldig1 bir sempozyum, at6lye bulusmalari

ve anma programlari gerceklestirilmistir.

Istanbul’un Ustalar1 Projesi /2010
istanbul 2010 Avrupa Kiiltiir Baskenti ajanst is birligi ile hazirlanmistir. Proje kapsaminda istanbul’da
geleneksel sanatlar alaninda iiriin veren igerisinde tezhip sanatgilarinin da bulundugu ustalarin 6z
gegmislerinin, iletisim ve atdlye bilgilerinin yer aldigi bir kitap hazirlanmistir. Kitaba ek olarak
hazirlanan haritada da sanatgilarin atlyelerinin yer aldigi konumlar gosterilmis ve proje igin Ingilizce
ve Tiirkge olarak bir internet sitesi agtlmistir. istanbulunustalari.com/tr
Belgesel
Istanbul 2010 Avrupa Kiiltiir Baskenti kapsaminda hazirlanan Istanbul’un Ustalart Projesi
10 adet sanatgiyla geleneksel sanatlarin gelecek nesillere aktarilmasi adina arsiv niteliginde
belgeseller Geleneksel Sanatlar Dernegi YouTube kanalinda da yaymlamistir. Giilbiin
Mesara’dan Tezhip sanatini dinledigimiz b6liimiin baglantis1 asagida paylasiimigtir.
https://www.youtube.com/watch?v=jIXInRbcn5c

Gelecegin Ustalar1 2013
Geleneksel Sanatalar Dernegi tarafindan 1 Kasim 2013 tarihinde diizenlenen Gelecegin Ustalarr Yarigsmasi
Zeytinburnu Belediyesi, TBMM, Mimar Sinan Giizel Sanatlar Universitesi ve Kiiltiir ve Turizm Bakanhg;
katkilartyla gergeklestirildi. Universitelerin Geleneksel Sanatlar boliimlerinden 6grencileri tegvik etme amaci
tagtyan bu projeye Tezhip, Hiisn-i Hat, Minyatiir, Ebru, Cilt, Cini, Kaat’, Kalemisi dallarinda 219 eser
basvuruda bulundu. Tezhip sanat dalinda da 3 adet eser derecelendirmeye girerken 1 adet sergileme 6diilii
sunuldu. Katalog asagida yer alan link {izerinden online erisime de agilmistir.

http://www.gelenekselsanatlar.org/tr/yayinlar/kataloglar/gelecegin-ustalari-2013-katalogu

Gelecegin Ustalar: 2014
Geleneksel Sanatlar Dernegi tarafindan 20 Aralik 2014 tarihinde ikincisi diizenlenen Gelecegin Ustalari
Yarismast; Zeytinburnu Belediyesi, TBMM, Mimar Sinan Giizel Sanatlar Universitesi ve Kiiltiir ve Turizm
Bakanligi destekleriyle gergeklestirildi. Hiisn-i Hat, Tezhip, Minyatiir, Ebru, Cini ve Kat1’ olmak tizere yedi
dalda diizenlenen yarigsmaya 280 sanatg¢i katildi. Tezhip sanatinda da 3 adet derece 6dli, 5 adet sergileme
odiilic  verildi. Katalog asagida yer alan link iizerinden online erisime de agilmigtir.

http://www.gelenekselsanatlar.org/tr/yayinlar/kataloglar/gelecegin-ustalari-20 14-katalogu
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Gelecegin Ustalar 2015
Geleneksel Sanatlar Derneginin diizenledigi istanbul Bilyiiksehir Belediyesi, Albayrak Grup, Zeytinburnu
Belediyesi, T.C. Kiiltiir ve Turizm Bakanlig1 ve Mimar Sinan Giizel Sanatlar Universitesinin destekledigi
Gelecegin Ustalart Yarismasi 2015, Hiisn-i Hat, Cini, Cilt, Tezhip, Ebru, Kalemisi, Minyatiir ve Kati” olmak
tizere 8 ana dalda gergeklestirildi. Tezhip dalinda 3 esere derece ddiilii verilirken, 4 eser sergileme ddiiliine

layik gortildi. http://www.gelenekselsanatlar.org/tr/yayinlar/kataloglar/gelecegin-ustalari-2015-katalogu

Tiirkiye’nin Ustalar1 Envanter Calismasi | 2017
Dernegimiz Kiiltir ve Turizm Bakanligi destekleriyle “Tiirkiye’nin Ustalari | Marmara Bolgesi”
projesinin envanter kitabi ve web sitesini 11 Kasim 2017 tarihinde tamamlamigtir. Marmara
Bolgesindeki 11 ilde iiretim yapan geleneksel sanatlar ve zanaatlar alanindaki ustalarin envanterleri
cikarilarak sahip oldugumuz kiiltiir mirast ve sanat birikimi goriintir kilinmistir. Geleneksel sanatlar
tizerine faaliyet gosteren atdlyelerin bilgilerine de yer veren sitede tezhip sanati iizerine iiretimler
gergeklestiren Hiiseyin& Emel Tiirkmen Sanat Evi’ne yer verilmistir. turkiyeninustalari.org/tr

Geleneksel Sanatlarda Terminoloji — Tezhip Sanatinda Terminoloji | 2018
Geleneksel Sanatlar Dernegi, Suna Inan Kirag Vakfi Pera Miizesiyle is birligiyle “Geleneksel Sanatlarda
Terminoloji” seminer dizisini hayata gegirilmistir. ilk program “Tezhip Sanatinda Terminoloji” semineriyle
baslamistir. Programa Mimar Sinan Giizel Sanatlar Universitesi Geleneksel Tiirk Sanatlar1 Béliim Baskant

Prof. Dr. Faruk Taskale ve Ttirk tezhip ve minyatiir sanatgisi, Prof. Dr. Cigek Derman katilmistir.

Craft istanbul Fuar1 Tezhip Atolyesi | 2021
6-10 Ekim 2021 tarihleri araliginda diizenlenen CRAFTISTANBUL 2. El Sanatlari Fuarina Geleneksel
Sanatlar Dernegi de soylesi, imza giinii ve atdlyeler ile katilim sagladi. 6 Ekim Carsamba giinii, Emel
Tiirkmen'in gergeklestirdigi Tezhip atdlyesinde teorik ve uygulamali calismalar gergeklestirildi.

Mirasin izinde | 2021

29 Ekim 2021 Atatiirk Kiiltiir Merkezi’nin agilisi ile Galata'dan Taksim’e devam eden hat boyunca
gergeklestirilen Beyoglu Kiiltiir Yolu Festivali kapsaminda Geleneksel Sanatlar Dernegi de 30 Ekim
2021 — 14 Kasim 2021 tarihleri arasinda Taksim Camii, Tarik Zafer Tunaya Kiiltiir Merkezi ve Atatiirk
Kiiltiir Merkezinde sergi, atdlyeler, sdylesiler, imza giinleri, konser ve belgesel gosterimleri diizenlemek
sureti ile Beyoglu Bolgesi’nin sanatsal gegmisine 1sik tutmus ve yeniden canlandirmaya katki
saglamistir. Diizenlenen “Selguklu Sergisi” ile Beyoglu Bolgesi’nde geleneksel sanatlarimizi tanitmak,
hatirlatmak ve goriiniir kilarak gelecek nesillere aktarmak amaglanmistir. Sergimizde Tezhip sanati
ornekleri de yer almistir.

GELENEKSE]L SANATLAR DERNEGI
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To the Intangible Cultural Heritage Committee of UNESCO,

Traditional Arts Association is a non-profit, non-governmental organization. Founded in 2007,
its aim is to develop and promote traditional arts in Turkey, to spread the awareness of art, and to support
education and production in the field. The association’s objective is to gather academics, artists, students
and other interested persons working in the field of traditional Turkish arts under the same roof, and to
pass the consciousness of civilization on to the next generations and to create an understanding of a
sustainable society.

Traditional Arts Association, accredited to UNESCO that operates in more than 30 countries,
has been making great sacrifices since its establishment to promote traditional Turkish arts and
handicrafts accurately and effectively. It has published 40 printed publications and a refereed journal,
produced a 10-part documentary, and organized many symposiums and seminars so that the traditional
Turkish arts and handicrafts can get the worth they deserve, and their legacy can be passed on to future
generations. The association has also realized an inventory study that gives information on the arts done
by the artists of traditional arts, examples of their works, addresses of their workshops and working
areas, their telephone and e-mail addresses. The association has 7 websites and a trilingual corporate
website, in which all these works that are done are featured.

The association also organizes training and seminars, and carries out activities aimed at the
artists to raise an awareness of law and seeking their rights. By working alongside public and private
institutions for the purposes stated above, it continues to develop projects in every field that traditional
Turkish arts need.

Traditional Arts Association, which contributes to the sustainable development goals of Unesco
2030 in the field of intangible cultural heritage, carries out activities to promote traditional Turkish arts
in the international arena. It has also been a supporter of the admission process of the arts of calligraphy
and miniature to the Representative List of Unesco Intangible Cultural Heritage.

[llumination is an art of ornamentation that is applied by using crushed gold leaves and various
colors in the decoration of manuscripts, plaques, tughras and muraqqas. The word for illumination in
Turkish is tezhip, and it derives from the Arabic word zeheb (gold). Its meaning is “to gild, to adorn with
gold”. However, apart from the decorations made only with gold, the word tezhip is also used for
decorations made with earth pigments. [llumination done only with gold is called Aalkari in Turkish.
The illumination artist is called miizehhib, and the illuminated work itself is called miizehheb in Turkish.
[llumination, which is considered as a book art, was formerly used to decorate the frames of calligraphy,
but today it is also used as independent plaques. While designing the motif, the miizehhib draws the
model as s/he imagines it, by preserving the main lines, and the pattern that these lines create. Thus the
real appearance of the model becomes a motif by being shaped by the new interpretation through the
depth of the artist's imagination.

[lluminating all sorts of manuscripts, especially the poetry books that are presented to the
sultans, viziers, statesmen, prominent people or those that are prepared for books for private use is an
old practice. However, illumination has mainly been used on the first and the last pages of the Quran,
and at the beginning of the suras.

Early illuminated examples prepared in medieval Anatolia are mostly found in Konya in the
14th century, reflecting the cultural and economic wealth of the Mevlevis. These early examples are
dominated by geometric forms and motifs. The ornaments are applied in the form of titles on the last
pages and also between the pages. In the artworks of the early Ottoman era, a hybrid style is predominant
due to various interactions between cultures. The first examples of classic illumination style can be
observed during the reigns of Mehmed Il and Bayezid II thanks to their personal interest in and support
of book arts. Beginning from the middle of the 16th century, an ornamental design that features
naturalistic motifs such as tulips, carnations, roses, hyacinths, irises and spring branches dominates not
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only manuscripts, but also other branches of art such as tiles, ceramics, fabrics and carpets. While the
use of gold predominated the 17th century illuminations, due to the Westernization movements in the
18th century, Western-influenced motifs such as garlands, ribbons, chrysanthemums, column capitals,
large leaves that are called Turkish Baroque and Turkish Rococo, were added to the pattern repertoire.
In addition, asymmetry began to be used in designs. Among the important members of Ottoman
illumination are the following masters: Baba Nakkas, Sah Kulu, Kara Memi and Ali Uskiidari.

Today, we see rich examples of illumination with the traditional approach, and the combination
of the classical and the modern attracts the viewers’ attention. Traditional Arts Association approves the
inclusion of illumination in the Representative List of Intangible Cultural Heritage and supports its
registration in the Representative List of the Intangible Cultural Heritage of Humanity.

Traditional Arts Association’s Projects on the Illumination

Ilumination Meeting (Tezhip Bulusmas) | 2009

“Illumination Meeting” was organized by Traditional Arts Organization between 24 and 30 April 2009
in Cemal Resit Rey Concert Hall. In this meeting, which was the first event with such a scope on this
interesting branch of traditional Turkish arts, a scientific symposium, workshops, and commemoration
programs were held in addition to an exhibition, in which more than 100 artworks by 43 artists were
exhibited.

The Masters of Istanbul Project (istanbul’un Ustalar: Projesi) | 2010
This project was prepared along with the agency of Istanbul 2010 European Capital of Culture. Within
the scope of the project, a book containing the resumes, contact and workshop information of the artists
of traditional Turkish arts that work in Istanbul (including artists of illumination), was prepared. A map
showing the locations of the artists” workshops was prepared in addition to the book, and also a website
in Turkish and English was published. istanbulunustalari.com/tr/

Documentary

As part of The Masters of Istanbul Project, documentaries prepared with 10 artists were
published on the YouTube channel of Traditional Arts Organization. These documentaries have an
archival importance to pass the traditional Turkish arts on to the future generations. The episode which
features Giilbiin Mesara talking about illumination can be watched through this link:
https://www.youtube.com/watch?v=jIXInRbcn5¢

The Masters of the Future 2013

The Masters of the Future Contest was organized by Traditional Arts Organization on 1 November 2013
with the contribution of Zeytinburnu Municipality, The Grand National Assembly of Turkey, Mimar
Sinan Fine Arts University and The Ministry of Culture and Tourism. 219 artworks in the branches of
illumination, calligraphy, miniature, paper marbling, book binding, ceramics, kati’ (paper or leather
carving), and kalemigi applied to the contest, whose aim was to encourage university students studying
traditional Turkish arts. 3 artworks in the branch of illumination were placed in the contest and |
exhibition prize was presented. The online catalogue can be downloaded through the following link:
http://www.gelenekselsanatlar.org/tr/yayinlar/kataloglar/gelecegin-ustalari-2013-katalogu

The Masters of the Future 2014

The Masters of the Future Contest was organized by Traditional Arts Organization on 20 December
2014 with the support of Zeytinburnu Municipality, The Grand National Assembly of Turkey, Mimar
Sinan Fine Arts University and The Ministry of Culture and Tourism. 280 artists took part in the contest
that had the following branches: Calligraphy (Hiisn-i Hat), illumination, miniature, paper marbling,
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ceramics and kat:’ (paper or leather carving). 3 artworks in the branch of illumination won prizes and 5
exhibition prizes were presented. The online catalogue can be downloaded through the following link:
http://www.gelenekselsanatlar.org/tr/yayinlar/kataloglar/gelecegin-ustalari-20 14-katalogu

The Masters of the Future 2015

The Masters of the Future Contest 2015 was organized by Traditional Arts Organization with the support
of the Municipality of Istanbul, Albayrak Group, Zeytinburnu Municipality, The Ministry of Culture
and Tourism, and Mimar Sinan Fine Arts University. The contest was held among the following
branches: Calligraphy, ceramics, book binding, illumination, paper marbling, kalemigi, miniature, and
kati’ (paper or leather carving). 3 artworks in the branch of illumination won prizes and 4 exhibition
prizes were presented. The online catalogue can be downloaded through the following link:
http://www.gelenekselsanatlar.org/tr/yayinlar/kataloglar/gelecegin-ustalari-2015-katalogu

The Masters of Turkey Inventory Study (Tiirkiye’nin Ustalar1 Envanter Calismasi) | 2017
Traditional Arts Organization published the inventory book and the website of “The Masters of Turkey
| Marmara Region” (Tiirkiye 'nin Ustalar: | Marmara Bolgesi) project with the support of The Ministry
of Culture and Tourism on 11 November 2017. With this project, the inventory of the masters who work
on traditional Turkish arts and handicrafts in the 11 cities of Marmara region has been determined, and
the cultural heritage and artistic repertoire that we have has been brought forward. The website includes
information on workshops that produce traditional arts, and on the Hiiseyin& Emel Tiirkmen Arts House,
where the art of illumination is practiced. turkiyeninustalari.org/en

Terminology in Traditional Arts- Terminology in Illumination | 2018

Traditional Arts Association carried out a series of seminars called “Terminology in Traditional Arts”
together with Suna Inan Kirag Foundation Pera Museum. The first program began with the seminar:
“Terminology in Illumination”. Prof. Dr. Faruk Taskale, head of the Department of Traditional Turkish
Arts at Mimar Sinan Fine Arts University, and Prof. Dr. Cigek Derman, Turkish illumination and
miniature artist, and alumna of Marmara University Faculty of Fine Arts, Traditional Turkish Arts
Department and Istanbul University Faculty of Letters, Art History Department took part in the seminar.

Craft Istanbul Fair Calligraphy Workshop | 2021

Traditional Arts Association took part in the CRAFTISTANBUL 2nd Handicrafts and Design Fair on
6-10 October 2021 with talks, autograph sessions and workshops. On Wednesday, 6 October, Emel
Tiirkmen carried out a theoretical and applied calligraphy workshop.

In the Trace of Heritage | 2021

Traditional Arts Association joined the Beyoglu Culture Route Festival between 30 October 2021 and
14 November 2021, which was held along the route from Galata to Taksim after the opening of Atatiirk
Cultural Center (AKM), by organizing an exhibition, workshops, talks, autograph sessions, concert and
documentary screenings in Taksim Mosque, Tarik Zafer Tunaya Cultural Center and Atatiirk Cultural
Center. This way, the association has contributed to the artistic development of the Beyoglu area and to
its revitalization. The aim of the “Seljuks Exhibition” was to present, remind and visualize the traditional
Turkish arts in the Beyoglu area and to pass it on to the future generations. Examples of the art of
illumination were also presented in this exhibition.
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SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI SOZLESMESI
HUKUMETLERARASI KOMITESINE

Tezhip sanati1 G6grenmek ve gelecek kusaklara aktarilmasini saglamak en Dbiiylik
hedeflerimden biri. Bu hedefimi ger¢eklestirmek i¢in ustam Nilgiin Alp’in atélyesinde tezhip
sanati kurslarina katiliyorum. Tezhip sanatinin kiiltiirel kimligimin bir pargast oldugu kadar
benim i¢in sanatsal bir ifade araci oldugunu diisiiniiyorum.

Tezhip Sanatinin UNESCO’ya kaydedilmesi i¢in gergeklestirilen ¢aligmalara katk: saglamak
amaciyla elimdeki gorsel verileri paylasarak video g¢ekimlerine katildim. Unsurun Temsili
Liste’ye kaydedilmesinin bu alanda ¢alisan yurt iginde ve yurt i¢indeki tiim sanatgilar ve benim
gibi sanat¢1 adaylari i¢in tesvik edici olacaktir.

Bu nedenle “Tezhip Sanati’nmmn UNESCO Insanligin Somut Olmayan Kiiltiirel Mirasimin
Temsili Listesine ¢ok wuluslu dosya olarak kaydedilmesini gontilden destekliyorum.
Saygilarimla. 10.03.2022

Tezhip sanatgisi aday1
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TO THE INTERGOVERNMENTAL COMMITTEE OF THE CONVENTION FOR THE SAFEGUARDING OF THE
INTANGIBLE CULTURAL HERITAGE

Learning the art of illumination (Tezhip) and its transmission to next generations are my biggest goals.
To achieve these goals, | participate in Tezhip courses in my master Nilgiin ALP’s workshop. | consider
that Tezhip is a part of my cultural identity as well as an artistic expression of myself.

| participated in documentary shooting by sharing my visual data for the purpose of contribution to
efforts for nomination of Tezhip to the UNESCO Lists. Inscription of the element to the Representative
List will encourage all the artists and candidates, like me, performing this art in country and abroad.

Therefore, | wholeheartedly support the inscription of the art of Tezhip as a multinational element to
the UNESCO Representative List of the Intangible Cultural Heritage of the Humanity. Best regards.
10.03.2022

(signed)
Trainee llluminator

Gonul KARACA

Glzelevler Kordonboyu Cad.
No:16 /11

Yenimahalle / ANKARA
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The training and the practice of the art of illumination continues in public and private courses in the
Republic of Tirkiye today. The art and cultural life of nations are combined with the accumulation of
historical background and inspired by their past. We are inspired by the new interpretations and
current data while transmitting the savings of our old art in order to step into the future.

| believe that the Turkish Art of lllumination should be inscribed on the Representative List of the
Intangible Cultural Heritage of Humanity as a world heritage and it’s transmission to next generations
will contribute to world heritage.

I, as an academician, researcher and a practitioner in the art of illumination declare that | will support
all the activities in this regard.

March 14, 2022

Bursa Uludag University

Faculty of Fine Arts

Traditional Turkish Arts Lecturer
(signed)

PhD. Hatice AKSU

haticeaksu@uludag.edu.tr

drhaticeaksu@nakkasrumi.com

Mobile: 05325244199
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TO THE SECRETARIAT GENERAL UNESCO

I, Himeyra AKAKUS YUCEL, was born in Istanbul in 1963. | was graduated from the Department of
Information and Records Management at Ankara University Faculty of Language, History and
Geography in 1984. | had an interest to manuscripts and old book arts. | started to practice the
illumination in 1996. With the contribution of the University | graduated from, about culture and book
arts, | took my ratification of certificate from my master Muhsine Duygu AKBAS in 2001.

The ratification of certificate is an important document for the transmission of our art among our old
arts. It is a document showing by whom the art is sustained and transmitted. If we look at the sequence
of this document from my point of view: Sitheyl UNVER = Cicek DERMAN -> Muhsine Duygu AKBAS
- Hiimeyra AKAKUS YUCEL (Me) = (Esra DOLGUN ~ Gamze KILIC — Emine KUMKAYA — Halime CEPNI
— llgin KOSKER — Ayse KUTLUCA — Hayriinisa ARTAC — Dilek UGURLU — Nurcan OZTURK — Hiilya
ULUYURT - Slreyya BURGUL ). There is an expression in text of the certificates of my students like: “I,
Hiimeyra AKAKUS YUCEL, graduated my student to practice this art, to create works and to teach what
he / she learned.”

| consider that teaching art, transmitting our fine taste of national style to the future generations
properly are our most important duty. As a cultural heritage bearer, | am very proud to train students
and trainers with my own efforts.

After getting my ratification of certificate in 2001, | trained hundreds of students in courses organized
by private sector and municipalities. | continue my illumination works at my workshop at the Erguvan
Mansion under the name Asitane lllumination Art Group in the Arts Street in Hamamonii in Ankara. |
have an identification card from the Ministry of Culture (and Tourism). | have given elective courses of
illumination at the Faculty of Divinity at Ankara University. | participated in various group exhibitions
in various cities. | have made efforts for the society to recognize and understand this art by opening
exhibitions with my students every year. In some of these exhibitions, | have tried to show stages,
techniques and practices.

In my workshop, we gave information about our art to the guests coming from abroad. We showed
some practices. | took care an exhibition ready at any moment in our workshop. The basic thought of
our art is to reflect the beauties created by the creator, not to be creative. Accepting that the greatest
artist is the Creator, to practice our art with great humility...

The inscription of the Art of lllumination on the UNESCO Intangible Cultural Heritage List, my
contribution for the safeguarding efforts, my participation to the meeting for the preparation of
nomination file with my opinion and evaluation, to be a part of safeguarding action plan as an
illuminator who gave a life to Tezhip are the great happiness for me. Respectfully.

10.03.2022 - Ankara
Hiimeyra AKAKUS YUCEL

(signed)
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K. ZEYNEP GUNEY

1966 Yiinda Ankara'da dogmustur. Ankara Olgunlasma
Enstitlislinin Dekoratif Hamur Cicek, Tirk Kasnak Nakisi ve Altin
Sirma boélimlerini basart ile tamamlamistir. Cumhurbaskanligs
Cankara Koski icin hazirlanan altin sirma islemelerinde gorev aldi.
Ardindan Ziibeyde Hanim Kiz Meslek Lisesi Giyim bolimuni bitirmistir.
Son donemde 6grenci yetistirmeye ara veren sanatgl, uzun zaman ilgi
duydugu “Tirk dili ve Edebiyat’” bolimiini okumaktadir.. 1989-1995
yillar1 arasinda Ankara milli kutiphanede Ord. Prof. Dr. A. Siiheyl
Unver'in talebesi olan Sayin Bedia Altunbas hanimefendiden tezhip
derslerine baslamis ve 6 yili agkin siire devam edip icazetini aldiktan
sonra 2 yillik minyatiir egitimini de tamamlamistir.

Osmanli Devletinin 700. Kurulus yil donimiu miinasebetiyle
Osmanli Tugra ve Vakfiyelerinden olusan koleksiyonu kardesi Aslihan
N. Giiney ile calismistir. 1999°da Hasan Celal Giizelin hazirlattigi
Osmanli  Ansiklopedisine “Vakfiye Sislemesi” konulu yazisini
sunmustur. Akademik kurulun onayr ile yazi, ansiklopedide vyerini
almistir. Avrupa Bulteni sitesinde bir cok kdse yazisi yayinlanmistir.
Ayrica kardesi ile birlikte "Osmanli Stisleme Sanati" adli yayinlanmig
kitabr mevcuttur. . Tezhip ve ipek tezhibi anlatan ikinci kitaplari Kahire
Universitesi icin hazirlanan Tiirkce ve Arapca olarak tamamlanma
asamasindir. ABD Eski Baskani (Bill Clinton), Bill Gates, New York Tiirk
Evi Miidiirii ( Miikerrem Yahyaoglu), IRCICA Ozel Koleksiyonu, Trabzon
Eski Belediye Baskani, Eski Kiiltiir Bakanligi ismail Kahraman, Prof.
Dr.irfan Giindiiz ve bir ¢cok isim ve kurulusta eserleri mevcuttur.

GESAM ve Tiirkiye yazarlar birligi liyesi olan sanatci; yurt iginde
ilk kisisel sergisini IRCICA binyesinde Yildiz sarayinda ag¢mistir.
Tirkiye genelinde 13 farkli sehirde karma sergiye katilmis olmakla
birlikte, yurt disinda iran, Almanya, Suriye, Misir, Umman, Nahgivan ve
Arnavutluk da eserlerini sergilemistir.

Sanatgli;  calismalarini hocasinin ozelligi olan klasik tezhip
kurallarina bagli ve dizayna 6nem vererek yaklasik 20 yildir 6grencileri
birlikte atolyesinde surdurmektedir. Sanatseverlerin ozel
koleksiyonlari icin tasarim eser ¢alismaktadir.




35 yillik sanat hayatimda Tezhip sanatini yetistirdigim ogrencilerim ve
dizaynlarimla katkida bulundugumu diisiiniiyorum. Basima
hazirladigim kitaplarim ve yillarca toparladigim kaynaklarim ile birlikte
genis bir sanat kitiiphanesi olusturmak kiltir mirasimiza destek
olmak benim yeni hedefim. Aday dosya hazirlik siirecinde
calismalarina katilim saglamaktan, koruma eylem planinin
hazirlanmasinda aktif katkida bulunmaktan mutluluk duyuyorum.
Tezhibin bu listeye kaydettirilmesinin, tezhip sanatinin yasatilarak
korunmasi ¢alismalarina 6nemli bir katki saglayacagi inaniyorum.

ANEZEA S E
Viwaw ZEWEP (R  ER
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K. ZEYNEP GUNEY

She was born in 1966 in Ankara. She successfully completed the programs, Decorative Clay Flower,
Hoop Art Embroidery and Goldwork (golden threads embroidery) in Ankara Olgunlagsma Institute. She
took part in the gold work embroidery prepared for Cankaya Presidential Mansion. Then, she was
graduated from department of clothing in Zlibeyde Hanim Girls Vocational High School. Recently, she
had a brake in training and she study at the Department of Turkish Language and Literature. She
started to the illumination courses offered by Ms. Bedia Altunbas who trained by Ord. Professor A.
Siiheyl Unver between the years 1989 and 1995 in National Library in Ankara. After more than six years
of training, she got the ratification of certificate and then, completed the two years in training of
miniature.

On the occasion of 700" Anniversary of Ottoman Empire, she practiced the collection of Ottoman
Tughras and Foundation Charters with her sister Aslthan N. Glney. In 1999, she submitted an article
on “Decoration of Foundation Charters” to the Encyclopedia of Ottoman Empire prepared by the
instruction of Hasan Celal GUZEL and her article took place with the approval of the editorial board.
Many columns have been published on web sites. She also published a book titled as “Ottoman Art of
Ornamentation” with her sister. Their second book on illumination and illumination on silk prepared
for Cairo University in Turkish and Arabic is in under completion. Many individuals and organizations
own her works such as the former President of the United States Bill Clinton, Bill Gates, Mikerrem
Yahyaoglu the manager of the Turkish House in New York, The Research Centre for Islamic History, Art
and Culture (IRCICA) private collection, the former Mayor of Trabzon, the former Minister of Culture
Ismail Kahraman and Professor Irfan Glnd{z.

The artist who is a member of Professional Association of Turkish Fine Art Work Owners (GESAM) and
Turkish Authors’ Association organized her first solo exhibition within the IRCICA in Yildiz Palace. She
participated in group exhibitions in 13 different cities in Turkey and exhibitions abroad in Iran,
Germany, Syria, Egypt, Oman, Nakhchivan and Albania.

She continue to work by giving importance to the classical rules and design, characteristic of her master
for 20 years with her trainees. She designs works for the private collections of art lovers.

In my 35 years of art life, | consider that | have contributed to the illumination with the trainees |
trained and my designs. My new goal is to create an extensive library with the books prepared for
publication and the sources | collected and support the cultural heritage. | am happy to participate
actively in the preparation process of the nomination file and safeguarding action plan. | believe the
inscription of the Art of lllumination on the List will make an important contribution to the efforts for
the safeguarding. |

IHuminator
Keziban Zeynep DORUKER

(signed)
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18/03,/2022
TO UNESCO SECRETARIAT GENERAL

Classical Arts Association has been carrying out its activities in the field of
classical arts since 2007 with the slogan of "The Classical Address of the Art". It
carries out its activities at the academic level in order to promote, support, teach
and transmit these arts to the public in the most accurate way, especially the
qualified education of classical arts.

We also carry out these activities in the international level. Since the year we
were founded, we have published 51 books, held 560 exhibitions and 250
seminars, symposiums, panels, published 124 printed books and trained 450
qualified artists. Currently, the Classical Arts Association, as an Istanbul-based
and UNESCO accredited NGO, provides education above the academic level with
its 400 students and 33 educators, both online and face-to-face. In addition, we
deliver cultural lessons related to my classical arts to all parts of the world, both
face-to-face and online. We support the inscription of the art of illumination in
the UNESCO Intangible Cultural Heritage Representative List with all our
trainers, staff, graduate artists and active students.

Phone no: Classical Arts Association

+90 545293 01 20
Seal&Sign
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TO THE INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE INTANGIBLE
CULTURAL HERITAGE

I am Melike TEMIZ and | was born in 1993 in Istanbul. | completed the undergraduate education in the
Department of History at Marmara University. | took illumination courses in Topkapi Palace Atelier for
Painters. Then, | completed the master degree program with my dissertation on the styles of the art
of illumination at Fatih Sultan Mehmet Vakif University. | continue to work on illuminations on
manuscripts and to practice illumination.

The art of illumination, which has been adopted by many nations for centuries, has a deep-rooted
historical background and must be safeguarded in order to be transmitted to future generations.
Safeguarding should not mean freezing or preserving. This art is safeguarded by valuing the bearers,
practitioners and trainers. At the same time, supporting research and projects in the field of
illumination and diversifying the application areas are important steps for the safeguarding. All these
efforts under such an institution which has an important works for the safeguarding of the cultural
heritage like UNESCO, will make a great contribution to the value of art. | believe that the awareness
will be raised with inclusion of the Art of the llumination on intangible cultural heritage list.
Accordingly, | declare that | supported the preparation process of the nomination with my opinion and
evaluation for the inscription of the Art of lllumination on the UNESCO List of Intangible Cultural
Heritage.

22.03.2022
Melike TEMIiZ

(signed)
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Somut Olmayan Kiiltiirel Mirasin Korunmasi Hiikiimetler Arasi Komitesine,

Insanligin var olusuyla baslayan siisleme ihtiyaci insanhik tarihi boyunca gesitli
medeniyetlerin karakterini yansitan ve Kkiltiiriinii ortaya koyan en onemli etmen
olmustur.

Cesitli medeniyetlere besiklik yapmis olan tilkemiz, tarihi ve kiiltiirel birikimiyle ayni
zamanda insanhigin ortak Kkiltiirel mirasina da sahiptir. Bu mirasa sahip ¢ikmak,
kiiltlirel birikimimizi hem kendi insanimiza, hem de diinyaya tanmitmak oncelikli
amacimiz olmalidir.

Turk siisleme sanatlarinin temel tasi1 olan tezhip sanatinin kokleri, Orta Asya’ya kadar
uzanmaktadir. Islam toplumlar1 tarafindan, ilahi olani yiiceltme vasfi atfedilerek
cogunlukla kitap sanati olarak icra edilen tezhip sanati, Osmanl Devleti ile klasik Tiirk
zevkinin doruguna c¢ikmis, devlet himayesi sayesinde tiim silisleme ve tasarim
ihtiyaclarina tislup biitiinliigili icinde cevap veren bir nitelik kazanmistir.

Eserlerini bugiin dahi hayranlikla seyrettigimiz, Baba Nakkas, Kara Memi, Sahkulu,
Hasan bin Abdullah ve ismi bilinmeyen pek ¢ok wustanin eserleri, diinyanin her
kosesinde bir¢ok miize ve Kkiitiiphanelerinin en nadide hazinelerini olusturmaktadir.
Tarih boyunca usta sanatgilarin 6nderliginde nakkashanelerde kolektif olarak icra edilen
tezhip sanati, ¢cagimizda bireysel ¢abalar ve kiigiik atdlye faaliyetleri halinde, gliniimiiz
sartlarina uyum ¢abalari seklinde icra edilir durumdadir.

1982 yilinda Mimar Sinan Universitesi Geleneksel Tiirk Sanatlar1 béliimiinde baslayan
sanat yolculuguna aktif olarak devam eden bir tezhip sanat¢isiyim. Bu giine kadar yurt
ici ve yurt dis1 sergilere katilmak, 6zel koleksiyonlar i¢in eserler iiretmek, en son Biiytik
Camlica Camii olmak tizere bir ¢ok cami i¢in tezyinat projeleri hazirlamak ve 1994
yilinda Uskiidar Belediyesinin ilk defa agmis oldugu kursta tezhip hocaligi gibi
faaliyetlerde bulundum. Atatiirk Universitesi, Geleneksel Tiirk Sanatlar1 béliimiinde iki
y1l asistanlik yaptim ve Halen Fatih Sultan Mehmet Vakif Universitesinde Dr. Ogretim
tyesi olarak gérev yapmaktayim. Bu zaman igerisinde pek ¢ok 6grenci yetistirdim ve ¢ok
sayida tez damismanligl yapmis olup, tezhip sanatinin hem uygulayicis1 hem de gelecek
nesillere aktaricisi vasiflarina sahip bir mensubuyum.

Bu vesileyle tezhip sanatinin Somut Olmayan Kiiltiirel Mirasin Korunmasi S6zlesmesi
kapsaminda, “Insanhigin Somut Olmayan Kiiltiirel Mirasi Listesine” eklenmesini gerekli
ve faydall buldugumu, bu konuda yapilacak her tirli faydali ¢alismayr da
destekleyecegimi beyan ederim.

/ 4
Dr. Ogr. Uyesi Mustafa N. Celebi
mncelebi@fsm.edu.tr

0535 3482570

FSMVU Giizel Sanatlar Fakiiltesi
Rasathane Caddesi Hidrellez Sokak No:3
Kandilli / USKUDAR




TO THE INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE INTANGIBLE
CULTURAL HERITAGE

The need for ornamentation starting with the existence of the humanity is the most important factor
that reflects characteristics and culture of various civilizations.

Our country, the cradle of many civilizations has a common cultural heritage of humanity with its
historical and cultural background. To safeguard this heritage, to introduce our cultural background
both to our own people and to the world should be our primary goal.

The lllumination (Tezhip), one of the basic parts of the Turkish ornamentation arts, is rooted in Central
Asia. The illumination practiced mostly as a book ornamentation by attributing the glorification of
divine by the Muslim communities, reached the peak of classical Turkish taste in the period of Ottoman
Empire, thanks to the patronage of the state, it has gained a quality that responds to all ornamentation
and design needs in a stylistic integrity.

The works of masters we admire even today, such as Baba Nakkas, Kara Memi, Sahkulu, Hasan bin
Abdullah and many unknown, can be found in the distinguished collections of many museums and
libraries all around the world. The illumination performed collectively at the atelier (Nakkashane) led
by master artists throughout history but currently it is practiced individually in small workshops
adapted to the conditions.

I am an illuminator who actively continue his journey of art started at the Department of Traditional
Turkish Arts, Mimar Sinan University in 1982. | have been involved in activities such as participating in
exhibitions at home and abroad, producing works for private collections, preparing decoration projects
for many mosques, the Grand Camlica Mosque the last one, teaching in the course opened for the first
time by Uskiidar Municipality in 1994. | worked as an assistant for two years at the Department of
Traditional Turkish Arts in Atatiirk University and currently | work as an Assistant Professor at the Fatih
Sultan Mehmet Vakif University. | have trained many students and have made consultation of
dissertations, | am a member of the illumination both as a practitioner and a transmitter to next
generations.

| hereby declare that | find the inscription of Art of Illlumination necessary and helpful in the List of
Intangible Cultural Heritage of Humanity within the scope of the Convention for the Safeguarding of
the Intangible Cultural Heritage and | will support any useful activity to be carried out in this regard.

(signed)
Assistant Professor Mustafa N. CELEBI

mncelebi@fsm.edu.tr

0535 3482570
FSMVU Faculty of Fine Arts
Rasathane Caddesi Hidrellez Sokak No:3

Kandilli / Uskudar



SOMUT OLMAYAN KULTUREL MIRASIN KORUNMASI SOZLESMESI
HUKUMETLERARASI KOMITESINE

1999 yilina Kiiltiir Bakanligi’nin diizenledigi Tiuirk Stisleme Sanatlari Tezhip Kursu’na
katildim. Burada tezhip ve minyatiir sanatgist Memnune Birkan’dan iki yil tezhip dersleri
aldiktan sonra 2001 yilinda mezun oldum. Atolye derslerime devam ederken 2003 yilinda
Kilttir Bakanligi’nin 12. Devlet Tirk Stsleme Sanatlart Tezhip Yarigmasi’na katildim ve
“Esma-iil Hiisna” adli eserim sergilenme 6diiltine layik gortildii.

2003-2005 yillar1 arasinda iilke igindeki muhtelif miize ve yazma eserler kiitiiphanelerinde
arastirma ve reprodiiksiyon c¢alismalari; 2008 yilindan itibaren Kiiltiir Bakanligi’nin
diizenledigi tezhip kurslarinda egitmenlik ve Kiiltiir Bakanligi Segici Kurulu tyeligi
gorevlerinde bulundum. Bugiine kadar yurt i¢inde diizenlenen pek ¢ok sergiye istirak ettim.
Eserlerim ¢esitli koleksiyonlarda sergilenmektedir.

T.C. Kiiltiir ve Turizm Bakanligi’nin UNESCO Somut Olmayan Kiiltiirel Mirasin Korunmasi
Sozlesmesi kapsaminda yiiriittiigii calismalar dahilinde Tiirkiye ulusal envanterine kaydedilmis
olan “Tezhip Sanat1” dosya hazirlik siirecinde toplantilarina katildim. Gériismemiz esnasinda,
gelenegin tasiyicist ve aktaricisi konumundaki bir tezhip sanatgisi olarak bilgilerimi ve
goriislerimi paylastim. Tezhip sanatinin geleneksel bilgisi ve uygulamalarini haiz bir sanatg¢1
olarak, bahsetmis oldugum tiim hususlarda payima diigen sorumlulugu yerine getirmeye
hazirim. Komite’nin de katkisi ile bu unsurun insanligin ortak mirasi olarak koruma altina
alinacagina ve yagatilacagina inaniyorum.

Bu baglamda, “Tezhip Sanati”nin UNESCO Insanligin Somut Olmayan Kiiltiirel Mirasmin
Temsili Listesine ¢ok uluslu dosya olarak kaydedilmesinin 6nemli bir adim olacagini
diistintiyor ve gontilden destekliyorum. Dosya yazim galismalarina ve dosya kaydi sonrasinda
gereken koordineli ¢aligmalara aktif sekilde katilacagim. Saygilarimla. 10.03.2022

Nilgiin ALP
Tezhip Sanatgisi

/// A
Adres: Ziyabey caddesi Dostlar sitesi 7 /

A Blok No:35 Balgat/Ankara



TO INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE INTANGIBLE CULTURAL
HERITAGE

| participated in courses of tezhip (art of illumination) which is one of the Turkish ornamentation arts
in 1999. | was graduated in 2001 after taking tezhip courses offered by Memnune BIRKAN, a tezhip and
miniature artist for two years. | applied for the 12 State Contest of Tezhip the Turkish Ornamentation
Arts while | continued my workshops and my work “Esma-ul Hiisna” (The beautiful names) was
awarded.

| did researches and reproductions at various museums and library of manuscripts between the years
2003 — 2005 in the country. Since 2008, | have worked as a trainer at the tezhip courses organized by
the Ministry of Culture (and Tourism) and as a member of evaluation board under the Ministry of
Culture (and Tourism). | have participated in many exhibitions held in the country so far. My works are
exhibited in various collections.

I have participated in the meetings for the process of preparing the nomination file, Tezhip Sanati (The
Art of lllumination), which was registered in national inventory of Turkey within the scope of the efforts
for the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage by the Republic of
Turkiye the Ministry of Culture and Tourism. At the meeting, as an artist of tezhip in position of a bearer
and a transmitter of the tradition, | have shared my knowledge and opinions. As an artist having the
traditional knowledge and the practices of tezhip, | am ready to fulfil my share of responsibilities in all
the matters which | mentioned. | believe this element will be safeguarded as a common heritage of
the humanity with the contribution of the Committee.

In this context, | consider that the inscription of the Art of lllumination (Tezhip Sanati) as multinational
element is an important step and | wholeheartedly support. I will actively participate in the preparation
process of the file and the efforts coordinated after inscription. Best regards. 10.03.2022

Nilglin ALP
lluminator

(signed)

Adress: Ziyabey Caddesi Dostlar Sitesi

A Blok No:35 Balgat / Ankara



Somut Olmayan Kiiltiirel Mirasimm Korunmasi Hiikiimetlerarasi Komitesi’ne,
12.03.2022

1994 ﬁlmda Marmara Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Tiirk Sanatlart
Boliimii’nde basladigim lisans egitimim boyunca Prof. F. Cigek Derman, Ugur Derman,
Dr. Ogr. Uyesi Inci Ayan Birol ve Dog¢. Giilnur Duran gibi degerli akademisyen
hocalarimdan ders aldim. 2003 yilinda “Sah Kulu’nun Motif ve Desen Uslubu
(16.yiizyilda Saray Nakkashanesinin Sernakkagst)” konulu tezimle Yiiksek Lisans,
2016’da “Kitap Sanatlarinda Vakvak Uslubu” konulu tezimle Sanatta Yeterlik egitimimi
tamamladim. 2018 tarihinde 7 aylik bir gérevlendirme ile Viyana Milli Kiitliphanesi’nde
(Osterreichle Nationalbibliothek, Viyana, Avusturya) bulunan bazi yazma eserlerin
minyatilir ve tezhip tisluplarint inceleme amagli bir ¢alisma yaptim. 1999 yilindan beri
Marmara Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Tiirk Sanatlart Bslimii’nde
Ogretim Elemani olarak gorevimi stirdiirmekteyim. Minyatiir ve tezhip sanatlari
konusunda makale, bildiri ve yayinlarim bulunmaktadir. Ayni zamanda 6zgiin eserlerimle

yurt i¢i ve yurt diginda gesitli karma sergilere katildim.

Yiizyillar 6ncesine dayanan ge¢misi, bugiinii ve gelecegi olan tezhip sanatinin kaynagi
Orta Asya’daki Uygur Tiirkleridir. Kendine 6zgii sembolik anlatim giicii ile yillar
boyunca kullanilan motifleri, tisluplagtirmanin yiiksek seviyede bir bellege ve sinirsiz
hayal giictine sahip oldugunu bize gosterir. Bir akademisyen ve sanatgi olarak tezhip
sanatinin Somut Olmayan Kiilttirel Miras Temsili Listesinde yer almasi gerektigini

digtintiyorum.

Saygilarimla,
Dr. Ogr. Uyesi Oya Atila

Marmara Universitesi Gﬁzéi/Sanatlar Fakiiltesi
Geleneksel Tiirk Sanatlart Bolimii
Tezhip-Minyatiir Ana Sanat Dali

Tel: 0533 3371737

ovaatila@marmara.edu.tr




To The Intergovernmental Committee for the Safeguarding of Intangible Cultural
Heritage,
12.03.2022

During my undergraduate education, which I started in 1994 at Marmara University,
Faculty of Fine Arts, Department of Traditional Turkish Arts, Prof. F. Cigek Derman,
Ugur Derman, Dr. Instructor Member inci Ayan Birol and Assoc. I took lessons from
valuable academician teachers like Giilnur Duran. In 2003, I completed my Master's
degree with my thesis on "The Motif and Pattern Style of the Shah Servant (The
Sernakkas of the Palace Nakkashane in the 16th Century)", and my Proficiency in Arts
with my thesis on "The Foundation Style in Book Arts" in 2016. In 2018, with a 7-month
assignment, I conducted a study to examine the miniature and illumination styles of some
manuscripts in the Vienna National Library (Osterreichle Nationalbibliothek, Vienna,
Austria). Since 1999, I have been working as an Instructor at Marmara University, Faculty
of Fine Arts, Department of Traditional Turkish Arts. I have articles, papers and
publications on miniature and illumination arts. At the same time, I participated in various

group exhibitions with my original works at home and abroad.

The source of the art of illumination, which has a past, present and future dating back
centuries, is the Uyghur Turks in Central Asia. The motifs used over the years with their
unique symbolic expressive power show us that stylization has a high level of memory
and unlimited imagination. As an academician and artist, I think that the art of

illumination should be included in the Intangible Cultural Heritage Representative List.

Regards,

Dr. Instructor Member Oya Atila
/7 - R

Marmara University Faculty of Fine Arts
Department of Traditional Turkish Arts
Illumination-Miniature Art Branch

Tel: 0533 3371737

ovaatila@marmara.edu.tr




12.03.2022

Somut Olmayan Kdlturel Mirasin Korunmasi Hukimetlerarasi Komitesi'ne,

1986 yilindan beri Tezhip Sanati ile ugrasan, lise 6grencisi olarak Kubbealti Kulttr ve Sanat VakfI'nin
Tezhip kurslari ile basladigim sanat macerasini, 29 senedir akademisyen olarak stirdiiren bir sanatgl
olarak, kultirlerin devamhligini saglayan Geleneksel Sanatlarin ve bu sahaya emek veren insanlarin

buttn kulturlerde gok énemli bir deger olusturdugunu biliyorum.

Bizim Kitap Sanatlari arasinda saydigimiz, tarihi uzak Asya’ ya kadar uzanan Tezhip sanatinin ilk
orneklerinin géruldagu ( M.S. 9. YY ) Uygur Kultarinden bu gine kadar pek ¢ok cografya ve pek ¢ok
kulturden etki almis ve etki vermis olmasi bu sanatin Diinya Somut Olmayan Kulturel Miras kapsamina

alinmasi icin gerekli 6zellikleri ihtiva etmesine sebeb olmustur.

Tezhip Sanati, kelime manasi itibari ile Altinlama isi, adtin ile yapilan is anlamlarini tasiyorsa da daha
derin manada kulturlerin dinya goéruslerini, inanglarini, 6rf ve adetlerini de sembolik olarak yasatan bir
sanat dalidir. Yakin ve uzak cografyalarda yuzyillardir icra edilen, egitimi yapilan bu sanat tarihte hep
usta cirak iligkisi ile 6grenilmis ve icra edilmistir. Ginimuzde de ayni yéntem kullaniimakla birlikte artik
bu egitim orta ve yuksek 6gdretim mifredatlarinda olup, bilhassa tniversitelerde Glizel Sanatlar
Fakdltelerinin, Geleneksel Turk Sanatlarn Bélumlerinde bilfiil egitimi yapiimaktadir. Gerek bu b&lim
mezunlarinin gerekse 6zel sanat atélyelerinden yetisen 6grencilerin guntimuzde yaygin olarak bu
sanati icra ettidi, yarigsmalara katildidi, ulusal ve uluslararasi festivallerde uygulama galigmalari yaptig

gorilmektedir. Her gecen giin Tezhip Sanati ile ugrasan sanat¢i ve sanat atolyesi sayisi artmaktadir.

Bu sanatla yillardir ugrasan, sanatgi bir akademisyen olarak Tezhip Sanatinin ¢ok uluslu bir dosya
olarak UNESCO tarafindan * Somut Olmayan Kilturel Miras” listesine alinmasini destekliyor ve bu

konuda calisan herkese basarilar diliyorum.

Dr. Ogr. Uyesi Seher ASICI ”
Marmara Universitesi Guzel S !giflar Fakultesi
Geleneksel Tirk Sanatlari B;yi' ]

Tezhip-Minyatir Ana Sanat Dali

Tel: 0537 720 01 09
seherasici@yahoo.com

seher@marmara.edu.tr



12.03.2022

To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural
Heritage,

As an artist who has been practising the Art of Illumination since 1986 and has been
continuing my artistic adventure as a high school student with the Illumination courses of the
Kubbealt1 Culture and Art Foundation for 29 years, as an academic, Traditional Arts that
ensure the continuity of cultures and the people who work in this field have a very important
role in all cultures. I know it creates value.

The fact that this art has been influenced and influenced by many geographies and cultures
from the Uyghur Culture, which we count among the Book Arts, whose history dates back to
distant Asia (9th century AD), where the first examples of illumination art were seen It has
caused it to contain the necessary features to be included in the scope of Intangible Cultural

Heritage.

Although the art of illumination has the meaning of gilding work, work done with gold in the
literal sense, it is a branch of art that symbolically keeps the worldviews, beliefs, customs and
traditions of cultures alive. This art, which has been practiced and trained for centuries in near
and far geographies, has always been learned and practiced with a master-apprentice
relationship. Although the same method is used today, this education is now in the secondary
and higher education curricula, and especially in universities, in the Traditional Turkish Arts
Departments of Fine Arts Faculties. It is seen that both the graduates of this department and
the students who are trained in private art workshops today widely practice this art, participate
in competitions, and practice in national and international festivals. The number of artists and
art workshops dealing with the Art of Illumination is increasing day by day.

As an academic and artist who has been practising this art for years, I support the inclusion of
the Art of Illumination as a multinational file on the "Intangible Cultural Heritage" List by
UNESCO and I wish success to everyone working on this subject.

Ms. Seher ASICI (Ph.D)

Marmara University Faculty of Fine Arts
Department of Traditional Turkish Arts
[llumination-Miniature Art Branch

seherasici@yahoo.com

seher@marmara.edu.tr



Riza Mektubu,

Kiiltiir Ve Turizm Bakanh@: ve Egitim Miidiirliigii
. Somut Olmayan Tiirk Kiiltiir Miras: Daire BaskanhZina,

1991 yilinda Mimar Sinan Universitesi, Giizel Sanatlar Fakiiltesi Geleneksel Tirk El Sanatlari
Bolimii Tezhip Ana Sanat dalinda Lisans egitimimi tamamladim. 1995 yilinda Marmara
Universitesi Guzel Sanatlar Enstitist,“Eski Yildiz Kiitiiphanesi’ndeki Osmanl, Tinmr ve
Safevi Donemi Minyatiirlii Yazmalarimn Tezhiplerinin Mukayesesi” adli tezimle Yiksek
Lisans ve 2007 yilinda aym imiversitede “Timur Devri Herat Tezhip Ekolii'” adl tezimle

Sanatta Yeterlik Programini bitirdim..

Ayrica, 2010 yilinda Marmara Universitesi Tirkiyat Arastrmalani Tirk Sanati Doktora
Programinda “Uygur Elyazmalarinda Sayfa Diizeni'”’adli tezimle doktora iinvanimi aldim.

Aralikli olarak 2011-2015 yillan arasinda davetli aragtirmaci olarak, Berlin- Brandenburgische,
Akademie Der Wissenschaften /Academy of Sciences and Humanities, Berlin- Museum fir
Asiatische / The Asian Art Museum, part of the National Museum of Berlin (Foundation of
Prussian Culturel Heritage) Turfan Koloksiyonu’n daki Maniheist Uygur yazmalar: konusunda
aragtirmalar yaptim. Bu sahada ulusal ve uluslararasi birgok sempozyuma katildim ve makaleler
yayimladmm.

1993 yilindan beri Marmara Universitesi, Giizel Sanatlar Fakiiltesi, Geleneksel Tiirk El Sanatlari
Boliimii, Tezhip-Minyatiir Ana Sanat Dali’nda Ogretim Elemam olarak gérevimi siirdiirmekte
olup , 2020 yilinda bu sahada Dogentlik iinvanim1 aldim.

1998 yilinda Prof. Dr Fatma Cigek Derman’dan Tezhip icazeti aldim ve bir¢ok karma sergilere
katildim ve kigisel sergiler agtim.

Bir toplumun ge¢misi ile giiniimiize baglantisi olan “kiltiir” birgok farkl kiiltiirlerden
beslenir ve birbirlerinin izlerini tagir. Aslinda her kiltir, diger bir kiltiriin giizelligini, bilgisini,
farkliligini fark eder ve yargisiz kucaklar. Bu yiizden kiiltiirler, bilginin transferinde erdemli bir yol
secerler ve onlara gelen aktarimlan harmanlayarak kargiliksiz yeni dogacak kiiltiire birakirlar. Bilgi
transferinde yiizyillar boyunca en temel kaynaklarin baginda gelen kitaplar, aym1 zamanda iginde
barindirdilar: sanatlar agisindan da ayr bir 6neme sahiptir.

Kitap sanatlan igerisinde metni ¢ekici hale getirmek igin yapilan “tezhip” sanati ise, dogu
kulttirinde yiizyillar boyunca gesitli kiiltiir ve cografyalarda farkl iisluplarla var olmugtur.



Bir kiiltiriin yeni yorumlarla olusturacagi sanat eserleri ancak gegmisinden beslenerek
miimkiindiir. Bu temel digiince tim milletlerin kendi 6z degerleri igin gegerlidir. Tirk tezhip
sanatinin gelecek nesillere aktarimi ve kaybolmamasi ayni zamanda bir diinya mirasi olarak da

diger kultiirlere katacagi deger agisindan onemlidir. Bu sebeple, “Insanligin. Somut Olmayan
Kiiltiirel Miras: Temsili Listesi” ne eklenmesinin gerekliligine inanmaktayim.

Bu konuda akademisyen, aragtirmaci ve tezhip sanatin1 uygulayan bir sanat¢i olarak her tiirli

faydali faaliyeti destekleyecegimi beyan ederim.

Marmara Universitesi

Giizel Sanatlar Fakiiltesi
Geleneksel Tiirk Sanatlar Boliimi
Tezhip-Minyatiir Ana Sanat Dali

Dog. Dr, Sehpaz Biger




Consent Letter
To The Ministry of Culture and Tourism Directorate General of Research and Training

Department of Turkish intangible Cultural Heritage

| completed my undergraduate education at the lllumination branch, the Department of Traditional
Turkish Handicrafts, the Faculty of Fine Arts, Mimar Sinan Fine Arts University in 1991. | completed my
master’s degree with the thesis named “A comparison of the illuminations of the Ottoman, Timurid
and Safavid Period miniature manuscripts in the old Yildiz Library” at Marmara University the Institute
for Fine Arts in 1995 and competence in art with the thesis named “Herat lllumination School of Timurid
Era” at the same University in 2007.

Also, in 2010, | received my doctoral degree in Marmara University Turkic Studies Turkish Art PhD
program with my thesis named "Page layout in Uyghur Manuscripts".

Between the years 2011 and 2015, | conducted research as a visiting researcher in Berlin —
Brandenburgische, Academy of Sciences and Humanities, Berlin — The Asian Art Museum, part of the
National Museum of Berlin (Foundation of Prussian Cultural Heritage) about Maniheist Uighur
Manuscripts in the Collection of Turfan. | have participated in many national and international
symposiums and published articles in this field.

| have been working as an academician at the Marmara University, Faculty of Fine Arts, Traditional
Turkish Handicrafts, lllumination — Miniature Art Major since 1993 and became associate professor in
this field in 2020.

| got ratification of certificate for illumination from Professor Fatma Cicek DERMAN and | participated
in many group exhibition and | opened personal exhibitions.

"Culture", which is the connection between the past and the present of a society, is nourished by
different cultures and carries traces of each other. In fact, every culture recognizes the beauty,
knowledge and difference of another culture and embraces it without judgment. That's why cultures
choose a virtuous way in the transmitting the knowledge by blending the transmissions that come to
them and leave them to the new culture to be born. Books, which have been the main source of
information for transmission for centuries, also have a special importance in terms of the arts that they
contain.

The illumination, performed to make the texts attractive among the book arts, has existed with
different styles in various cultures and regions in eastern culture for centuries.

The artworks of a culture that are formed with new interpretations are only possible by feeding from
its past. This basic idea is valid for the values of all nations. The transmission to the next generations
and the viability of Turkish illumination are also important in terms of its value as a world heritage. For
this reason, | believe it should be inscribed on the Representative List of the Intangible Cultural
Heritage of Humanity.

I, as an academician, researcher and the practitioner of illumination, declare that | will support all the
activities in this regard.

Marmara University

Faculty of Fine Arts

Traditional Turkish Handicrafts
lllumination — Miniature Art Major

Assoc. Prof. Sehnaz BICER
(signed)
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At February 25, 2022

TO THE UNESCO SECRETARY GENERAL

| was born in 1968 in Istanbul. After high school education, | was graduated from Faculty of Open
Education Theology. | have met with the illumination through friends during high school. | lived in
Sultanahmet. History was always around me. | started training at Kubbealti in 1984. | work with my
master, Ayten Tiryaki, in the Unity Foundation (Birlik Vakfi) for two years and | get the chance to
participate in exhibition. | took 3 years of training in the courses at Topkapi Palace offered by the
Ministry of Culture in 1997. Between the years 2000 and 2006, | continued the courses by Semih irtes
and Mamure Oz in Sema Atelier (Sema Nakkashanesi). Between the years 2004 and 2006, | started
teaching in Motif Art House (Motif Sanat Evi) at the same time. | took courses on Nesih calligraphy
offered by Yusuf Sener between 2003 and 2005, Muraqqa courses offered by Mehmet Ali Kunduraci
in 2005. | got my identification card from the Ministry of Culture (and Tourism) in 2005. | started to
work as Master Trainer at Gebze Municipality Fine Arts and Vocational Training Courses (GESMEK). |
took several courses on painting and basic miniature offered by Nusret Colpan between 2007 and
2008, painting, oil painting and pencil sketch courses offered by Fatma Odabagsi between 2008 and
2010, silver kazaz knitting offered by Betiil Aydur between 2009 and 2010, filigree (telkari) and welding
offered by Nilglin Karaboyun between 2011 and 2012, a high level filigree training offered by Hicran
Yilmaz between 2012 and 2013, miniature courses offered by Reza Hemmatirad between 2009 and
2013, ratification of certificate on miniature in 2017, illumination painting and style course offered by
Emel Turkmen between 2003 and 2006, rik’a (a style in calligraphy) course offered by erol Balci
between 2014 and 2015. | started to teach illumination and miniature in classical arts in 2016. | gave
courses on-line due to the pandemic. | graduated from the department of Cultural Heritage as a second
university degree between 2020 and 2021. | started the art of paper cutting (kati’) offered by Fatma
Galigukur in 2021. Currently, | continue to teach illumination and miniature at the courses offered in
GESMEK and the Center of Classical Arts Association in Atasehir and on-line training courses.

In my journey of the Art of lllumination started in 1984, continued with numerous exhibitions at home
and abroad in Istanbul, Bursa, Kocaeli (Izmit), Konya, Erzurum, Ankara, Sakarya, Izmir, Tekirdag, Edirne,
the United States, Saudi Arabia, Kuwait, Bahrain and Minsk Belarus. | continue to organize group
exhibitions with my students at the end of each year. My works are in many collections (Cebi, Mesut
Kulaksiz, Ismet— Gulnihal Albayrak) at home and abroad. It is a great honour for me to present properly
by ensuring the Art of lllumination viable both in my country and abroad. | have trained countless
trainees so far and | continue. | delivered ratification of certificates to the trainees who deserve. There
are ten candidates being prepared for the certificates. With the meeting held on February 24, 2022
and in which | also attended, | support the inscription of the Art of lllumination on the UNESCO
Representative List of the Intangible Cultural Heritage of Humanity. My thanks on behalf of my trainees
and lllumination.
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