
CONSENT LETTERS: 

1. Mr. Ali Fuat BAYSAL 

2. Ms. Asl1han Nihan Guney 

3. Ms. Asuman Co~kun 

4. Mr. Atilla Yusuf Turgut 

5. Ms. Emel Turkmen 

6. Mr. Faruk Ta~kale 

7. Ms. Fatma c_;:ic;:ek Derman 

8. Ms. Fatmagul Saklavc1 

9. Geleneksel Sanatlar Dernegi 

10. Ms. Gonul l(ARACA 

11. Ms. Hatice AKSU 

12. Ms. Humeyra AKAKUS YUCEL 

13. Ms. Keziban Zeynep Doruker 

14. Klasik Sanatlar Dernegi 

15. Ms. Melike Temiz 

16. Mr. Mustafa N. c,;:ELEBi 

17. Ms. Nilgun ALP 

18. Ms. Oya Atila 

19. Ms. Seher A~ICI 

20. Ms. Sehnaz Bic,;:ER 

21. Ms. 0mmugulsum Terzi 



SOMUT OLMA YAN KULTUREL MiRASIN KORUNMASI 
HUKUMETLERARASI KOMiTESi"NE 

Necmettin Erbakan -Oniversitesi Geleneksel Sanatlar ve Uygulama Ara~tlrma Merkezi 

23 Mart 2020 tarihinde kurulmu~tur. 

Sanat mirasm1 nesilden nesile aktarabilmek i9in alanmda yetkin akademisyenlerimiz ve 

yiiziin uzerinde ogrenci ve kursiyerimizle sanat egitimini ileri seviyede vererek muhtelif 

sanatsal faaliyetlerle de sanat ve sanatkarlar1m1z1 maddi ve manevi olarak desteklemekteyiz. 

Geleneksel Sanatlar1m1z1 te~kil eden Kalemi~i, Husn-i Hat, Tezhip, Minyatfu, Ebru, 

Kati', Cilt ve <;ini alanmdaki her tUrlu bilimsel ara~tlrma ve geli~tirme yapmay1 

hedeflemekteyiz. Akademik personel ve sanat91lar1m1zm destek ve katkilar1yla egitim, proje, 

konferans, atolye 9ah~mas1 ve sergi faaliyetlerini yerine getirmekteyiz. 2021 y1h Arahk aymda 

yaym hayatma ba~layan uluslararas1 Nigarhane Sanat Dergisi; Geleneksel TUrk Sanatlar1 ve 

islam Sanatlan alanmda uygulamah 9ah~malara yer vermektedir. 

Geleneksel Sanatlar1m1zm onemli bir sanat kolunu te~kil den tezhip sanatl uzerine 

merkez biinyesinde akademik ve uygulamah olarak 9ah~malar yap1lm1~ ve yap1lmaya da devam 

etmektedir. Tezhip sanatmm insanhgm Somut Olmayan Kulturel Miras1 Temsili Listesi'ne 

9okuluslu dosya olarak kaydettirilmesini desteklemekteyiz. Medeniyetimizin temelini te~kil 

eden sanatlanm1z i9erisinde onemli bir yeri olan tezhip sanatmm listeye kaydettirilmesinin, 

sanatm ya~atilarak korunmas1 9ah~malanna onemli bir katk1 saglayacagma inan1yoruz. 



·-

TO THE INTERGOVERNMENTAL COMMITTEE FOR THE CONSERVATION OF 

INTANGIBLE CULTURAL HERITAGE 

Necmettin Erbakan University Traditional Arts and Practice Research Center was 

established on March 23, 2020. 

We support our art and craftsmen financially and morally in order to transfer the artistic 

heritage from generation to generation, with various artistic activities by providing advanced 

art education with our competent academicians and over a hundred students and trainees. 

We aim to carry out all kinds of scientific research and development in the fields of 

Calligraphy, Miniature, Marbling, Kati', Binding and Tile, which constitute our traditional arts. 

We carry out training, projects, conferences, workshops and exhibition activities with the 

support and contribution of our academic staff and artists. The international Nigarhane Art 

Magazine, which started its publication life in December 2021; It includes applied studies in 

the field of Traditional Turkish Arts and Islamic Arts. 

Academic and applied studies on the art of illumination, which constitutes an important 

art branch of our Traditional Arts, have been and continue to be made. We support the 

registration of the art of illumination on the Representative List of the Intangible Cultural 

Heritage of Humanity as a multinational file . We believe that the registration of the art of 

illumination, which has an important place among our arts, which forms the basis of our 

civilization, to the list will make an important contribution to the preservation of art by keeping 

it alive. 

Center 



Ashhan Nihan GUney 

1973 yilinda Ankara'da dogdu. Zubeyde Hamm K1z Meslek Lisesi 

resim bolumunu bitirdi. iki yll Somer hall A.~ de hal1- kilim desenleri 

uzerine stajm1 tamamlayarak hal1 desinator olmaya hak kazand1.GOMEF 

'de grafik egitimi alan sanatc;1rnn stilistlik ve ic; mimari uzerine k1sa sureli 

c;al1~malan oldu. Ankara Milli kutuphane de Ord.Prof.Dr. Suheyl ONVER'in 

6grencisi Bedia ALTUNBA~'tan tezhip derslerine devam ederek icazetini 

ald1. Kultur Bakanl191 sanatc;1s1 olan Guney, ayrn zamanda GESAM ve 

Turkiye Yazarlar Birligi uyesidir Sanatc;mm ablas1 K .Zeynep Doruker ile 

birlikte haz1rlad1g1 tezhibin yaptl1~1n1 , tarihc;esini ve butunle~en sanatlar 

hakkinda bilgileri veren "OSMANU S0SLEME SANATLARI" isimli kitaplan 

vardir. Tezhib ve ipek tezhibi anlatan ikinci kitaplan Kahire Oniversitesi 

ic;in hazirlanan TOrkc;e ve Arapc;a olarak tamamlanma a~amasmdir. Ayrn 

zamanda birlikte r,;al1~t1klan Osmanl1rnn kurulu~unun 700.yll d6nemi ic;in 

haz1rlad1klan ferman tugralan serisi farkli koleksiyonlarda yer almaktadir. 

Hasan Celal Guzel koordinesinde haz1rlanan Osmanl1 Ansiklopedi ic;in 

"ipek Tezhip" b610m0nu kaleme alm1~t1r. 

Bir dizi kaotik figOnJn tasanmlar b1rakm1~ <;izgi d1~1 nakka~ Muhammed 

Siyah Kalem 'e ait ipek ruloianndan ilham alan sanat<;1 saf ipek Ozerine 

klasik tezhip <;al1~malanna ba~lam1~t1r. Gunumuzde klasik tezhibi ipege 

altinla tatbik eden ilk ve bilinen tek sanatc;1d1r. 

Klasik tezhibi farkl1 bir malzeme kullanarak yorumlamak isteyen sanat<;1 

tezhibi ipek uzerine uygulamaya ba~lad1. Ve ilk ld~isel sergisini IRCICA 

bunyesinde Yild1z Sarayinda a<;t1. ipek tezhip <;alt~malanna olumlu tepkiler 

alan Guney'in ba21 ozel koleksiyonlarda eserleri ve odulieri 

bulunmaktad,r.(Suudi Arabistan Prensesi Adela Bint Abdallah Bin 

Abdulaziz, Umman Sultanl191 Muzesi, Prenses Sedef Bin Tanq Al-Said ) 

Suriye, iran, Venezuela, italya, M1s1r, Umman, Katar, Suudi Arabistan, ABD, 

Almanya, Cezayir, Nah<;1van ve Arnavutluk da sergileri olmu~tur. 2018'de 

IRCICA'rnn yay1nlad191 "Woman Developing Dimension in the Field of 



Islamic Artisanat" kitabinda yer alan sec;ilmi~ Turk sanatc;1dan biridir. 

Guney ~uan yeni koleksiyonu olan, ~al tasanmlanyla ipek c;all~malanna 

devam etmektedir. 

Butun bu yakla~Lk 30 yLllLk sanat hayatLm boyunca kulturel mirasLmLz olan 

tezhibi 'insanllgm Somut Olmayan Kulturel MirasL Temsili Listesi'ne 

r;okuluslu dosya olarak kaydettirilmesini destekliyorum. Tezhip sanatmL 

farkll bir yorumla bu sanatm korunmasmda farklL bir katkL yaptLgLmL 

du~unuyorum. Aday dosya hazLrllk surecinde r;alL~malanna katLlLm 

saglamaktan, Koruma eylem plamnm hazLrlanmasmda aktif katkLda 

bulunmaktan mutluluk duyuyorum. 

Tezhibin bu listeye kaydettirilmesinin, tezhip sanatmm ya~atLlarak 

korunmasL r;alL~malanna onemli bir katkL saglayacagma inamyorum. 



Ashhan Nihan Guney 

She was born in Ankara in 1973. She was graduated from department of painting in Zubeyde Hanrm 

Girls Vocational High School. She completed the two years internship for the carpet and rug design in 

Sumer Carpet Company. She learned graphic design at Gazi University Vocational School of Education 

(GOMEF) and worked on styling and interior design for a short time. She continued to attend to the 

illumination courses offered by Ms. Bedia Altunba~ who trained by Ord. Professor A. Suheyl Onver in 

National Library in Ankara and took her ratification of certificate. Guney who registered as an 

illuminator by the Ministry of Culture (and Tourism) is a member of Professional Association of Turkish 

Fine Art Work Owners (GESAM) and Turkish Authors' Association. She has a publication prepared with 

her sister K. Zeynep Doruker about the history and making of illumination titled as "Ottoman Art of 

Ornamentation". Their second book on illumination and illumination on silk prepared for Cairo 

University in Turkish and Arabic is in under completion. Series of the imperial edicts bearing tughra 

which was prepared together for the occasion of 700th Anniversary of Ottoman Empire, were owned 

for various collections. She wrote an article for the Encyclopedia of Ottoman Empire edited by Hasan 
Celal Guzel. 

The illuminator who is inspired from the silk rolls belonged to the unusual painter Muhammed Siyah 

Kalem, strated to practice illumination on raw silk fabric. Today, she is the first and only known artist 
to apply classical illumination to silk with gold. 

The artist, who wanted to interpret the classical illumination by using a different material, started to 

apply the illumination on silk. She organized her first solo exhibition within The Research Centre for 

Islamic History, Art and Culture (IRCICA) in Y1ld1z Palace. Guney, who received positive reactions to her 

silk illumination works, has works and awards in some private collections (Princess of Saudi Arabia 

Adela Bint Abdallah Bin Abdulaziz, the Museum of Oman Sultanate, and Princess Sedef Bin Tariq Al­

Said). She participated in exhibitions in Syria, Iran, Venezuela, Italy, Egypt, Oman, Qatar, Saudi Arabia, 

USA, Germany, Algeria, Nakhchivan and Albania. She is one of the selected Turkish artists included in 

the book "Woman Developing Dimension in the Field of Islamic Artisanat" published by IRCICA in 2018. 
Guney continues to work on silk with her new collection, shawl designs. 

I support the inscription of the Art of Illumination which is our cultural heritage in my 30 years of art 

life on the Representative List of the Intangible Cultural Heritage of Humanity as a multinational 

nomination. I consider that I made a different contribution to the safeguarding of the art of 

illumination with a different interpretation. I am happy to participate actively in the preparation 
process of the nomination file and safeguarding action plan. 

I believe the inscription of the Art of Illumination on the List will make an important contribution to 
the efforts for the safeguarding. 

Asllhan Nihan Guney 

(signed) 



SOMUT OLMA YAN KUL TUREL MiRASIN KORUNMASI 
HUKUMETLER ARASI KOMiTESi'NE; 

I 976 sencsindc istanbul"cla dUnyaya gcldim. 1993 yilmda Kadir Has Lisesinden mezun oldum. 
Tezhip cgitimimc 2004 - 2008 ytllan aras1ndu Emel TORKMEN atolycsindc ve iSMEK·te 
Altmdan Halder Grubunun tiycsi olaruk. 2008 yllrnda istanbul Ccmal Re~it REY sulonunda 
dUzenlencn icazetnamc Wrcniyle tamamlad1m. 

2009 y1hnda istanbul KU<; tik yah·da a~m1~ oldugum atolyedc tczhip <;al1 ~malanna dcvam 
dmekleyim. 20 1 l-2012 y1llan aras111cla Birlik Vakrmda tezhip egitimi w nneye ba:;;lad1m. 
Yurtic;indc vc yurtd1:;,111da dUzcnlcncn sergilcrc katil1m saglamaktay1111. 

,1\ ynca: 

2007 yil111da iSMEK taraf1ndan Mcvlana y1!1 mtinasebetiylc Istanbul genclindc dUzcnlcncn 
Gclenckscl TUrk SUslcmc Sanat1 yan~mas1ncla sergiyc i~t irak ctlim vc cscrlerim scrgilcnmi~tir. 

2008 Ccmal Rqit REY salonunda Alt111dan Halclcr Grubuyla sergi ye kat1h111 saglad1111 ve 

cserlcri sergilenmi;;tir. 

2009 Ankara TC KUltUr vc Turizm Bakanl1g1 15. Dcvlet Tiirk SUslcme Sanall Yan,~masmda 
--oua" adli escrim ilc sergiye kat1ld1m. 

20 I 0 Klasik ·rnrk S,u,atlun Vakf111111 dUzcnled.igi. Emel TUrkmcn vc Alt111da11 Halclcr 
Grubunun --A~k-1 Yunus" sergisi nc katJl1m saglad1111 . 

2011 Ankara TC Kllltllr vc Turizm Bakanlig1 I 5. Dcvlct TUrk Siislemc Sanatl Ynn:imasmda 
··scvgiliyc .. adlt escrimlc sergiye katilcl1m. 

2011 Ankara TBMM --Mchmct Aki!' ERSOY Safahat" Projesindc cscrlcrim scrgilenmi!;ilir. 

20 I 8 ··Mazidcn Atiye Tcma~a Kc~i {" Ycditepc Bicnalinc i~tirak ctlim ve eserim scrgilendi. 

20 19 Ankara TC KO!ttlr vc Turizm Bakanligt Giizd Sanallar Gene! MUclLirlUgU Mustafa Nccali 
KUl([ir Evi "N ur-u Ayn .. ad1111 verdigi ld~isc l tczhip sergimi gcn;ckle~tirdim. 

2020 ytl 1nda TC KLiltUr ve Turizm Bakanl1g1 tarafmdan. taraJ1111a Sa11ati;1 Karll verilmi:;;tir. 

2022 ytlmda Tezhip Sa11at1 UNESCO Acluyhk dosyas1 haz1rlik toplant1s111a katil1111 saglad1111. 

Tczhip sanalmm ge leeck ncsillcre clogru bir ~ekilde uktanlmasJ iyin. Tezhip sanatmm blitiin 
ince liklerini iigrencilcrimc figrctebilmc gayreli ii; indcy im 

Tczhip Sanatmm insanligm Somut Olmayan Ki.iltiirel Miras1 Tcmsili Listcsi·nc 9okuluslu 
dosya olarak kaydctlirilmcsini dcstcliyor vc listeye kaydcuirilmcsi nin ya~atdarak korun111as1 
9ah~masma oncmli hir katk1 saglayacagma inan1yorum. 28/03/2022 

Saygtlunmla 

Mobil 0533 603 03 96 

e-mail : usmncoskun@gmail .com 

Sanat91/Mlizehhibc 

As!Jl:1an C(~ 

~ '4£lV 



TO TH E INTERGOVERNM ENTAL COMMITTEE FOR THE CONSERVATION OF 
INTANGIBLE CULTURAL HERITAGE; 

1 was born 111 Istanbul in 1976. I grad ~) ated li·om Kadir Has High School in I 993. I completed my 
illumination education at the Emel TU RK MEN ateli er and al tSrvJEK as a 1111m1bcr ol'thc Go lden 
Haloes Group between 2004 and 2008. with the Ceremony oi' Certiflcation held in Istanbul Cemul 
Re~it REY hall in 2008. 

I continue to work on illuminat ion in the workshop I opt:ned in Istanbul l<.ti9i.ikyu li in 2009. 
Between 20 11 and 20 12. I started to give illumination training al the Birlik fo undation. I 
participate in exhibitions held at home and abroad . 

Moreover. 

In 2007. I partk ipatcd in the exhibition in the Traditional Turkish Decorative Art compet ition 
wh ich was he ld throughout Istanbul orga nized by JSM EK on the occasion or the year or Mevlana 
and my works were exhibited. 

In 2008 I participated in the exhibition with th e Go lden Haloes Group in the Cemul Rc:;;it REY 
hall and hi s works were exhibited. 

In 2009 I participated in the exhibition orgunized by the Ministry ol'Cullun: nnJ Tourism held in 
Ankara. with my work ca lled "Prayer" in the I 5th Stale Turkish Decorative Art Competi ti on. 

In 20 IO I participated in the "A;;k-1 Yu n us'' exh ibition of' Emel Tlirkrnen and Golden Haloes Group 
organi zed by the Classical Turkish Arts Foundation. 

In 2011 I partici pated in the ex hi bition '' I 5th State Turkish Decorative Art Compctltion" held by 
Ministry of Cu lture and Tourbm wi th my work "Sevgiliyc". 

My works were ex hibited in the :W 11 Ankara Parliament "Mehmct Aki r ER SOY Sn fa hat '' Project. 

I riarticipatcd in the 20 18 ''From Past Atiye Theme Discovery•· Yeditepc Bienn ia l and my work 
was exhibited there. 

ln 20 I 9 I held my personal illumination called "Nur-u Ayn" in the exhibition held by Ministry or 
Culture and Tourism General Directorate ofTine Arts Mustafa Necati Culture I louse. 

An '"Artist Card" was given to me by the TR IVlinistry of Culture and Tourism in 2020. 

In 2022. l participated in the preparation meeting for the UNESCO Candidacy File fo r lllumination 
Art. 

We are in an effort to teach all the subtleiics ol' the art of illumination lo our students in order to 
transfer the art or illumination to the next generations correctly. 



I support the registration or the Illumination Art 0 11 th e Representat ive List or the Intangible 
Cultu ra l Heritage or Humanity as a multinational fil e, and I believe that its regi stration on the li st 
will make an importnnt contribution to the work or keeping it alive. 28/03/2022 

Kind regards 

Artist/Musician 

e-mail asmncosk1111(ii'i~111ail.co111 

Mobi l: 0533 603 03 96 



15.03.2022 

Somut Olmayan Kiiltiirel Mirasm Korunmas1 Hiikiimetlera.ras1 Komitesine9 

Mimar Sinan Guzel Sanatlar Dniversitesi, Gtizel Sanatlar Faktiltesi, Geleneksel Ttirk 
Sanatlan Bolilmli, Tezhip Anasanat Dah'nda gorev yapmaktay1m. 1994 yilmda tam~t1g1m 
tezhip sanatm1 o zamandan bu yana aktif olarak stirdilrrneye devarn ettirmekteyim. Bagh 
bulundugum Dniversitede tezhip sanat1 konusunda lisans, ytiksek lisans ve sanatta yeterlik 
egitim ve ogretim vermekteyim. Tezhip sanat1 konusunda makalelerim, uluslararas1 duzeyde 
sempozyum ve kongrelerde yaymlanm1~ bildirilerim, 60'nin uzerinde uluslararas1 ve ulusal 
sergilerim bulunmaktad1r. Uluslararas1 ve ulusal dtizeyde tezhip sanat1 yan~malarmda 2 adet 
ba~an oduliim bulunmaktadir. 

Gec;mi~i Orta Asya'ya dayanan Tlirk Tezhip Sanat1 yiizy1llar ic;erisinde geli~irnini slirdtirtip 
gtinlimiize kadar varhgm1 devam ettirmi~tir. Tezhip sanat1,l6. yy. da ki gibi gtincelligini ve 
onemini siirdtiren, ya~ayan mlistesna sanatlarnmzm ba~mda gelmektedir. Turk kulttirtine ve 
sanatma uluslararas1 di.izeyde verdigi katk1 onemlidir. Devlet ve ozel liniversitelerde, 
Geleneksel TUrk Sanatlan Bolumlerinde egitim-ogretim veren tezhip sanat1, aynca ozel 
atolyeler, kurslar vas1tas1yla da egitimlerine devam etmektedir. 

Tezhip sanatmm Kliltiirel Miraslar listesinde yer almasmm son derece onemli ve ~art oldugu 
dti~iincesindeyim. <;unkii; bunun tezhip sanatm1 geli~tirecegine ve uluslararas1 diizeyde daha 
i;ok tamt1mmm yap1lacag1 inancmdaynn. Konuyla ilgili yapilan 9ah~rnalan destekliyorum. 

Saygilanmla. 

Dr. Ogr. Uyesi Atilla Yusuf TUR GUT 



15.03.2022 

To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural 
Heritage, 

I work at Mimar Sinan Fine Arts University, Faculty of Fine Arts, Traditional Turkish 
Arts Department, Illumination Department. I have been actively practising the art of 
illumination, which I met in 1994. At the University I am affiliated with, I provide 
undergraduate, graduate and proficiency in art education and training on the art of 
illumination. I have articles on the art of illumination, papers published in international 
symposiums and congresses, and more than 60 international and national exhibitions. I have 2 
success awards in international and national illumination art competitions. 

Gec;mi~i Orta Asya'ya dayanan Turk Tezhip SanatI yilzy1llar i9erisinde geli~imini 
silrdilrilp, gilnilmilze kadar varhgm1 devam ettirmi~tir. Turkish Illumination Art, which dates 
back to Central Asia, has continued its development over the centuries and has continued its 
existence from 16th century. It is one of our exceptional arts, which maintains its currency 
and importance as in the past. Its contribution to Turkish culture and art at the international 
level is important. It continues his education through the art of illumination, which provides 
education in Traditional Turkish Arts Departments in state and private universities, as well as 
private workshops and courses. I think that it is extremely important and essential for the art 
of illumination to be included in the list of Cultural Heritage. Because; I believe that this will 
improve the art of illumination and that it will be promoted more internationally. I support the 
efforts done on the subject. 

Kind regards. 

Mr. Atilla YusufTURGUT (Ph.D.) 



Somut Olmayan Ki.ilturel Mirasm Korunmas1 Hi.iki.irmetleraras1 Komitesi' ne, 

1976' da istanbul' da dogdum. Tezhip ve Cilt sanatkany1m. Uygulay1c1s1 olugum Tezhip sanat1yla 
tarn~mam lise y1llarmda oldu. 1990-1993 y1llan arasmda Sultan Selim Geleneksel Ti.irk Sanatlan Meslek Lisesi 
Klasik Cilt boli.imi.inde cilt derslerini Ali Kundurac1oglu'ndan, Ti.irk desenleri dersini Hayri Aykutalp'ten, kag1t 
restorasyonu derslerini Saadet Gazi hocamdan ald1m. 1993-1995 Kitap kaplanrn si.isleyebilmek amac1yla Ki.ilti.ir 
Bakanhg1'nm Topkap1 Saray1'nda verilen tezhip kursunu tamamlad1m. Mimar Sinan Gi.izel Sanatlar Oniversitesi 
Geleneksel Ti.irk Sanatlan boli.imi.inde anasanat dah olarak Cilt, yan dal olarak da tezhibi se~tim. Cilt derslerini 
islam Se~en ve Habip i~men' den, tezhip derslerini Faruk Ta~kale' den ald1m ve 1998'de birincilikle mezun 
oldum. 2008'de hocamdan tezhip icazeti ald1m. 1999' dan itibaren pek ~ok vak1f, kurum ve kurulu~ta temel, 
tekami.il ve ihtisas seviyelerinde tezhip dersleri verdim. BAE "Al Burda" Uluslararas1 Tezhip yan~masmda ikinci 
oldum. BAE, Sharja Uluslararas1 Hat Festivalinde e~imle beraber ilk ki~isel sergimizi a~t1k. 1999 y1hndan itibaren 
mezun olan ve egitimleri devam eden ogrencilerimden olu~an Altmdan Haleler grubunu 2008 de kurdum. Bu 
gi.ine kadar mezun olan 22 ogrencime icazetnamelerini verdim. Bu ki.ilti.irel mirasm ta~1y1c1s1 olarak klasik Tezhip 
egitimi hususunda hazirlad1g1m program dahilinde titiz ~ah~an ogrencilerimin ba~anlan ulusal ve uluslararas1 
yan~malarda lqy1k gori.ildi.ikleri derecelerle ta~land1nld1. 2003' ten beri istanbul' un Fatih il~esinde faaliyetlerine 
devam eden Emel & Hi.iseyin Ti.irkmen Sanat Evinde tezhip derslerine i~tirak eden elliyi a~km talebeme Ti.irk 
Tezhip Sanatmm desen, renk ve uygulama tekniklerini akademik bilgilerle beraber en ince ayrmt1sma kadar 
aktarmaya ~ah~1yorum. Grubumuzun dahil oldugu klasik ve ozgi.in tasanmlarm yer ald1g1m1z ulusal ve 
uluslararas1 pek ~ok sergi, proje ve bienallere kat1ld1k. Bir~ok projenin darn~ma kurullarmda yer ald1m. 2015'ten 
beri her y1I di.izenlenen Gelecegin Ustalan Geleneksel Sanatlar Tasanm Yan~masmda Tezhip dahnda ji.irilik 
gorevini si.irdi.irmekteyim. 2019'dan beri periyodik arahklarla Katar'm ba~kenti Doha' da verdigim tezhip 
dersleriyle Ti.irk i.islubunu ogretiyorum. 2020' de Mimar Sinan Gi.izel Sanatlar i.iniversitesi GTS Boli.imi.i Cilt 
programmda yi.iksek lisans1m1 tamamlad1m ve ayrn boli.imde "Ti.irk Cildinde Tezyinat" dersini vermekteyim. Yurt 
i~inde ve yurt d1~mda; Kuveyt, Tunus, Dubai, Sarjah, Abu Dhabi, Almanya, Japonya, Kore ve Katar'da di.izenlenen 
Klasik Ti.irk islam Sanatlan konulu pek ~ok karma sergiye kat1ld1m ve i.ilkemi temsil ettim. Yurti~i ve yurtd1~mdaki 
muhtelif mi.ize ve ozel koleksiyonlarda eserlerim bulunmaktad1r. 

Klasik Ti.irk si.isleme sanatlanm1zdan olan Tezhip, kitap sanatlanm1z i~inde tarihi en eski olan kitap 
sanat1d1r. islamiyet'ten once Orta Asya'da Uygur Ti.irklerinin ya~ad1g1 bolgelerde ger~ekle~tirilen kaz1larda ~ok 
gi.izel belgeler bulunmu~tur. Tezhip ba~h ba~ma bir sanat olmakla beraber daha ~ok hattm yanmda onu 
bezeyen, gi.izelligine gi.izellik katan olduk~a estetik ve naif bir si.isleme sanat1d1r. Asirlar boyu usta sanatkarlan 
destekleyen padi~ahlann hamiliginde geli~erek ~e~itli i.isluplarla tekami.il gostermi~tir. Ecdad1m1z islamiyet'in 
kabul ettikten sonra ozellikle Mushaflan heyecanla ve a~kla tezyin etmi~ ~ok gi.izel eserler vermi~lerdir. Sahip 
oldugumuz ki.ilti.irel mirasm ge~mi~ten gelen muazzam zenginliginin devam1 olarak bilin~li i.iretim ve saghkh 
egitimle ulu~turacag1 yap1, bireyin ve toplumun kendini ifade etmesinin en anlamh yolunu olu~turur. Tezhip 
sanat1 gi.inOmOzde Oniversitelerin Geleneksel Ti.irk Sanatlan b610mleri ba~ta olmak i.izere orgun egitim ~eklinde 
~e~itli ogretim kurumlarmda ve atolyelerde ogretilmekte olup ilgi gunden gune artmaktadir. Ge~mi~te bir kitap 
sanat1 olan Tezhip, teknik ve kurallanyla icra edilen klasik tezhibin yarnnda, gelenegin gO~IO temellerinden 
destek alarak i~inde bulundugumuz yuzy1hn 6zg0n-modern eserleriyle art1k daha bOyOk ebatlarda ve levha 
olarak ~ah~1lmaktad1r. Tezhip sanat1m121n Somut Olmayan Ki.ilturel Mirasm Korunmas1 kapsammda 
desteklemesi, usta ~irak ili~kisi i~erisinde ku~aktan ku~aga aktanlarak devamhhg1rn saglayan me~k usulOnOn 
korunmas1 ve bugi.inkO degerine ula~masmda emek veren sanatkarlanm1zm eserlerinin hak ettigi ol~Ode 
degerinin bilinmesi a~1smdan son derece onemlidir. KOlti.irel kimligimizin ve medeniyetimizin en onemli 
par~alanndan biri olan Tezhip sanatmm yer ald1g1 yaymlar ile sanat1 ve sanat~1y1 destekleyen organizasyonlar 
sayesinde di.inyaya tarnt1labilecegine inarnyorum. Tezhip sanat1m1zm insanhgm Somut Olmayan Ki.ilturel Miras, 
Temsili Listesi'ne ~okuluslu dosya olarak kaydettirilmesi i~in yap1lacak tum ~ah~malan destekliyorum. Bu 
hususta aday dosya haz1rhk ~ah~malanna ve kat1hm saglad1g1ma, koruma eylem planmm hazirlanmasmda aktif 
katk1da bulundugumu belirtmek isterim. 

emel.turkmen@yz.msgsu.edu.tr 
emel-turkmen@hotmail.com 
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Mi mar Sinan Gi.izel Sanatlar Oniversitesi 
Geleneksel Ti.irk Sanatlan B610m0 
Cilt Anasanat Dall 6gr. Gor. 

Emel i.irk 



To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural Heritage, 

I was born in Istanbul in 1976. I am an illumination and binding artist. I was introduced to the art of illumination, of 
which I was a practitioner, during my high school years. Between the years 1990-1993, I took the binding lessons from Ali 
Kundurac10glu, the Turkish patterns lesson from Hayri Aykutalp, and the paper restoration lessons from my teacher Saadet 
Gazi in the Classical Binding Department of Sultan Selim Traditional Turkish Arts Vocational High School. 1993-1995 I 
completed the illumination course given at the Topkap1 Palace of the Ministry of Culture in order to decorate the book 
covers. In the Department of Traditional Turkish Arts at Mimar Sinan Fine Arts University, I chose Binding as the main art 
branch and Illumination as the minor branch. I took the binding lessons from islam Sec,:en and Habip i~men, and the 
illumination lessons from Faruk Ta~kale and graduated in I 998 with the first place. In 2008, I got the illumination 
ijazetnemah (licence) from my teacher. 

Since 1999, I have given illumination lessons at basic, evolution and specialization levels in many foundations, 
institutions and organizations. I came second in the UAE "Al Burda" International Illumination Competition. I opened our 
first solo exhibition with my wife at the Sharja International Calligraphy Festival, UAE. In 2008, I founded the Golden 
Haloes group, which consists of my students who have graduated from I 999 and are continuing their education. I have given 
their ijazetnemah to 22 students who have graduated so far. As the practitioner of this cultural heritage, the success of my 
students, who worked meticulously within the program I prepared on classical illumination education, was crowned with the 
degrees they were awarded in national and international competitions. I am trying to transnit the pattern, color and 
application techniques of Turkish Illumination Art to the finest detail, together with academic information, to more than fifty 
students who attend the illumination classes at Emel Hilseyin Tilrkmen Art House, which has been operating in the Fatih 
district oflstanbul since 2003 . We participated in many national and international exhibitions, projects and biennials in which 
our group participated in classical and original designs. I have been on the advisory boards of many projects. I have been 
working as a jury in the Illumination branch of the Future Masters Traditional Arts Design Competition, which has been held 
every year since 2015. Since 2019, I have been teaching the Turkish style with the illumination lessons I give periodically in 
Doha, the capital of Qatar. I completed my master's degree in Mimar Sinan Fine Arts University GTS Department Binding 
program in 2020 and I am giving the "Ordering on Turkish Binding" course in the same department. At home and abroad; I 
participated in many group exhibitions on Classical Turkish Islamic Arts held in Kuwait, Tunisia, Dubai, Sarjah, Abu Dhabi, 
Germany, Japan, Korea and Qatar and represented my country. My works are in various museums and private collections at 
home and abroad. Klasik Tork silsleme sanatlanm1zdan olan Tezhip, kitap sanatlanm1z ic,:inde tarihi en eski olan kitap 
sanat1dir. Illumination, which is one of our classical Turkish decorative arts, is the oldest book art among our book arts. Very 
good documents were found in the excavations carried out in the regions where the Uyghur Turks lived in Central Asia 
before Islam. Although illumination is an art in itself, it is a rather aesthetic and naive ornamentation art that adorns it and 
adds beauty to its beauty. It developed under the patronage of sultans who supported master craftsmen for centuries and 
evolved with various styles. After our ancestors accepted Islam, they especially decorated the Mushafs with enthusiasm and 
love and produced very beautiful works. The structure that will be created by conscious production and healthy education as 
a continuation of the immense richness of our cultural heritage from the past will be the most meaningful way for the 
individual and society to express themselves. 

Today, the art of illumination is taught in various educational institutions and workshops in the form of formal 
education, especially in the Traditional Turkish Arts departments of universities, and the interest is increasing day by day. 
Illumination, which was a book art in the past, besides classical illumination, which was performed with its techniques and 
rules, is now used in larger sizes and as plates, with the original-modern works of the current century, supported by the strong 
foundations of the tradition. Supporting the art of illumination within the scope of the Safeguarding of Intangible Cultural 
Heritage is extremely important in terms of preserving the me~k method, which ensures its continuity by being transferred 
from generation to generation in the master-apprentice relationship, and recognizing the value of the works of our artisans, 
who have worked hard to reach their present value. I believe that the art of illumination, which is one of the most important 
parts of our cultural identity and civilization, can be promoted to the world through publications and organizations that 
support art and artists. I support all efforts to have our illumination art inscription as a multinational file on the Intangible 
Representation List of Humanity. In this regard, I would like to state that I participated in the preparation of the nomination 
file and contributed actively to the preparation of the safeguarding action plan. 

emel.turkmen@yz.msgsu.edu.tr 

emel-turkmen@hotmai I .corn 
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Ms. Emel Tilrkmen 

Mimar Sinan Fine Arts University Traditional 

Turkish Arts Department 

Lecturer 



Somut Olmayan Kulturel Mirasrn Korunmas1 Hukumetleraras1 Komitesine, 

13 Mart 2022 

Mimar Sinan Guzel Sanatlar Oniversitesi, Guzel Sanatlar Fakultesi, Geleneksel Turk 

Sanatlan B61umu Ba~kani ve Tezhip Anasanat Dall Ba~kani olarak gorev yapmaktay1m. 1982 

y1lrndan bu yana tezhip sanat1 ile ilgilenmekteyim. Gorev yapt1g1m universitede tezhip sanat1 

konusunda lisans, yuksek lisans ve sanatta yeterlik duzeyinde egitim ve 6gretim 

vermekteyim. 1982 y1hndan bu yana tezhip sanat1 konusunda l00'un uzerinde ulusal ve 

uluslararas1 sergiye kat1ld1m. Tezhip sanat1 ile ilgili 50 kadar yayrnlanm1~ makalem ve 8 adet 

Turk<;e ve ingilizce yayrnlanm1~ kitab1m bulunmaktad1r. 

Bir ileti~im arac1 olarak dogan yazrnrn estetik degerler kazanarak sanat haline 

gelmesini takiben, yaz1ya ve okumaya deger veren toplumlar tarafrndan okumanrn daha 

cazip hale gelmesi ve guzel yazrnrn bezenmesi ihtiyacrndan dogan ve geli~en tezhip sanatrnrn 

kokeni Turklerde Orta Asya'ya kadar gider. Dini, edebi ve ilmi el yazmalan, degi~en begeni ve 

ihtiya<;lar dogrultusunda bezenme yoluna gidilmi~ ve binlerce muzehhep eser ortaya 

<;1km1~t1r. Turk sanatkarlar tarafrndan yaz1hp bezenen bu eserler, gunumuzde tum dunya 

kulturleri tarafrndan itibar gormekte; muze ve 6zel koleksiyonlarda koruma altrna alrn1p 

sergilenmektedir. 

Turkiye'de bir <;ok 6zel ve devlet universitesine bagh olarak diger geleneksel sanatlar 

ve tezhip egitim ve 6gretimi akademik olarak yapilmaktad1r. Aynca devlet kurumlanna bagh 

veya ozel atolyelerde tezhip sanat1 aktif ve ba~anh bir ~ekilde devam ettirilmektedir. 

Gunumuzde tezhip sanat1 klasik ve serbest yorumlarla adeta altrn <;agrn1 ya~amaktad1r. Bu 

konuda yurt i<;i ve yurt d1~rnda yap1lan nitelikli etkinlikler ve bu etkinliklere olan itibar tezhip 

sanatrna verilen 6nemin en belirgin 6zelliklerindendir. Aynca ulkemizde bulunan 

universitelerde tezhip egitim ve 6gretimi gormu~ yabanc1 6grenciler ulkelerine 

donduklerinde, sanatlanni 6grendikleri tarzda devam ettirmekte ve 6grencilerine 

aktarmaktad1rlar. 

Muzehhiplerin (tezhip sanatkarlannrn) geli~tirdikleri tarz ve ekoller, <;ini, kalemi~i, 

kuma~ desenleri ve ta~ i~<;iligi gibi bir <;ok sanat dahrn etkisi altrna alm1~t1r. Bu tarz ve 

ekollerde on plana <;1kan motif ve desenler bir <;ok yabanc1 firma tarafrndan benimsenmi~ ve 

urunlerinde kullarnlm1~t1r. 

Tezhip sanatmrn Kulturel Miraslar listesinde yer almas1, tezhip sanatmm geli~mesine ve 

yaygrnla~masrna yol a<;acag1 du~uncesi ve inancrnday1m. Bu konu ile ilgili yapllan tum 

<;ah~malan destekliyorum. 

Sayg1lanmla, 

Prof. r. Faruk TA}KALE 

') 



To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural 
Heritage, 

13 March 2022 

I work as the Head of the Traditional Turkish Arts Department and the Head of the 
Illumination Department at Mimar Sinan Fine Arts University, Faculty of Fine Arts. I have 
been dealing with the art of illumination since 1982. At the university where I work, I give 
education and training on the art of illumination at the level of undergraduate, graduate and 
proficiency in art. Since 1982, I have participated in more than 100 national and international 
exhibitions on the art of illumination. I have about 50 published articles on the art of 
illumination and 8 books published in Turkish and English. 

The origin of the art of illumination, which emerged and developed from the need for 
reading to become more attractive by societies that value writing and reading, and to adorn 
beautiful writing, goes back to Central Asia, following the writing, which was born as a 
communication tool, gaining aesthetic values and becoming an art. Religious, literary and 
scientific manuscripts have been embellished in line with changing tastes and needs, and 
thousands of illuminated works have emerged. These works, which were written and 
decorated by Turkish illuminators, are respected by all world cultures today; It is preserved 
and exhibited in museums and private collections. 

In Turkey, other traditional arts and illumination education and training are carried out 
academically, depending on many private and state universities. In addition, the art of 
illumination is continued actively and successfully in state institutions or private workshops. 
Today, the art of illumination is living its golden age with classical and free interpretations. 
Qualified events held at home and abroad on this subject and the reputation for these events 
are among the most prominent features of the importance given to the art of illumination. In 
addition, foreign students who have received illumination education and training in 
universities in our country continue their art in the way they learned and transfer it to their 
students when they return to their countries. 

The styles and schools developed by the miizehhips (illumination artists) influenced 
many branches of art such as tile, hand-drawn, fabric patterns and stonework. The motifs and 
patterns that come to the fore in these styles and schools have been adopted by many foreign 
companies and used in their products. 

I am of the opinion and belief that the inclusion of the art of illumination in the list of 
Cultural Heritage will lead to the development and spread of the art of illumination. I support 
all the work done on this subject. 

Kind regards, 

Mr. Faruk TASKALE (Prof. Dr.) 



"Somut Olmayan Kultiirel Mirasm Korunmas1 HukUmetleraras1 Komitesi"ne 

nza mektubumdur. 

Adi, Soyad1: Prof.Dr.Fatma <;i9ek DERMAN 14 Mart 2022 

1945 y1lmda Ankara' da dogdu. istanbul Klz Lisesi ve istanbul Oniversitesi Edebiyat Fakiiltesi 
Sanat Tarihi Boliimii mezunudur. 1985'ten 2012 y1lma kadar Marmara Oniversitesi Giizel 
Sanatlar F akultesi 'nde ogretim ilyeligi yapt1. 1996' da do9ent, 2002 y1hnda da profesor 
unvamm kazand1. Tezhip sanattm usta-9trak usulilyle, Dr. Si.iheyl Onver, Muhsin Demironat 
ve Rikkat Kunt'dan ogrenerek 1982 yilmda icazete hak kazand1. Derman'm yuzii a~km 
makalesi "Turk Tezyini Sanatlarmda Motif/er" (istanbul 1991), "Kadiasker Mustafa izzet 
Efendi Hilyesi" (istanbul 2011) ve "Rikkat Kunt Hoca Hamm" (istanbul 2013) ile "Feyzullah 
Dayzgil" (istanbul 2021) isimli kitaplan vard1r. Tezhip dalmda, T. C. Kiilti.ir ve Turizm 
Bakanhg1 2012 Kiilti.ir ve Sanat Biiyiik Odiiliine, 2022 y1lmda da Somut olmayan Killti.irel 
Mirasm Korunmas1 /Ya~ayan insan Hazineleri odi.ililne lay1k gori.ilmii~ti.ir. Halen, Hali9 Uni. 
Marmara Uni. ve istanbul 29May1s Uni. gorev yapmaktadrr. 

Tezhip sanattmn Oniversitelere girmesine ve tahsilli miizehhibler yeti~mesine vesile oldu. 
Sanat Tarih9isi kimligiyle kiitiiphane 9ah~malarmda bulunup tezhip sanatmm sanatkarlar1, 
lislublar1 ve 1st1lahlar1 hakkmda yay1mlar yapt1. 

Ti.irk Kitap Sanatlan i9inde tarihi Orta Asya'ya kadar uzanan tezhip sanatmm hem 
uygulay1c1s1, hem de gelecek nesillere aktar1c1s1 olarak su esaslara dikkat cekmek istiyorum: 

Giiniimi.iz ~artlarmda tezhip sanattm koruma ve desteklemenin en onemli noktas1, klasik 
kaidelerini koruyarak devam1m saglamakdir. Gelenekten gelen ozellikleri korunarak 
ya~atilmaya 9ah~1lmahd1r. Degi~en hayat ~artlan ve h1zlt ya~ama sebebi, bu sanatm hakk1yla 
devannm zorl~tirmaktad1r. Aynca, zaman, sab1r ve titiz bir 9ah~ma yamnda ana malzemesi 
olan alttmn temini, fazla usta yeti~mesini engellemektedir. Bu sebeble, sanatm yok olma 
riskini onlemek ve bozulmadan devannm saglamak i9in miicadele vermekteyim. 

Tezhip sanat1m gelecek nesillere dogru olarak ta~1mak ve ogretmek amac1yla, kaideleri 
korunarak 9agda~ tasanmlar yap1lmahd1r. Ge9mi~i kopya etmeden ya~ad1g1m1z 9agm 
anlay1~1yla yeni eserler i.iretmeliyiz. insanhgm ortak mirasma sahip olan kiiltfuel birikimimizi 
hem kendi insanrm1za, hem de d1~ dilnyaya tamtmak oncelikli hede:fimiz olmaltdir. 

Oniversitelerde Geleneksel Turk Sanatlar1 boliimlerinin 9ogalmas1, bu sanatm si.irdiirebilirligi 
a91smdan onemlidir. Milli Egitim Bakanhg1yla koordineli olarak destek programlar1 
geli~tirilerek, Ortaogretim kurumlannda resim ve el sanatlan gibi derslerde tezhip sanatma da 
yer verilmesi faydah olacakt1r, dii~ilncesindeyim. 

c:::;::~:!:: ---+f-:::::::,e✓.>-n, ...,a,;;;:;;a......,..._ __ 

Prof.Dr.Fatma <;i9ek DERMAN J 
Marmara Oni Emekli Ogreti Oyesi 

cicekderman@hotmail.com 

Cep:0535 457 3484 



To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural 
Heritage, This is my letter of consent. 

Name, Surname: Prof. Dr. Fatma <;i~ek DERMAN 14 March 2022 

She was born in 1945 in Ankara. She is a graduate of Istanbul Girls' High School and Istanbul 
University, Faculty of Letters, Department of Art History. She worked as a lecturer at 
Marrnara University Fine Arts Faculty from 1985 to 2012. Shee became associate professor in 
1996 and professor in 2002. By learning the art of illumination with the master-apprentice 
method from Dr. S-Uheyl Dnver, Muhsin Demironat and Rikkat Kunt, she earned her license in 
1982. Derrnan's more than a hundred articles, "Motifs in Turkish Decorative Arts" (Istanbul 
1991), "Kadiasker Mustafa Izzet Efendi Hilyesi" (Istanbul 2011) and "Rikkat Kunt Hodja 
Hamm" (Istanbul 2013) and "Feyzullah Day1gil" (Istanbul 2021) books has. In the field of 
illumination, T.C. It was deemed worthy of the 2012 Culture and Art Grand Prize by the 
Ministry of Culture and Tourism, and the Intangible Cultural Heritage /Living Human 
Treasures award in 2022. Currently, she is giving lectures in Halic University, Marmara 
University, and Istanbul 29 May1s University. It was instrumental in the introduction of the art 
of illumination to universities and the training of educated illuminators. As an Art Historian, 
she worked in the library and made publications about the artists, styles and terms of the art of 
illumination. 

I would like to draw attention to the following principles as both the practitioner and the 
transmitter of the art of illumination, which dates back to Central Asia, within the Turkish 
Book Arts: 

In today's conditions, the most important point of safeguarding and supporting the art of 
illumination is to ensure its continuation by preserving its classical principles. It should be 
tried to be kept alive by safeguard the traits coming from the tradition. Changing living 
conditions and the reason for a fast life make it difficult for this art to continue properly. In 
addition to time, patience and meticulous work, the supply of gold, which is the main 
material, prevents the training of many masters. For this reason, I struggle to prevent the risk 
of extinction of art and to ensure its continuation without deterioration. In order to carry and 
teach the art of illumination to future generations, contemporary designs should be made by 
safeguarding the bases. We should produce new works with the understanding of the age we 
live in, without copying the past. Our primary goal should be to introduce our cultural 
heritage, which is the common heritage of humanity, both to our own people and to the world. 

The proliferation of Traditional Turkish Arts departments in universities is important for the 
sustainability of this art. I think it would be beneficial to include the art of illumination in 
classes such as painting and handicrafts in secondary education institutions by developing 
support programs in coordination with the Ministry of National Education. 

Ms. Fatma ~i<;ek DERMAN (Prof. Dr.) 

Marmara University Retired Lecturer 

cicekderman@hotmail.com 
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i was born in 1969 in Ankara. I completed my primary, secondary and high school education at TED 
Kayseri College. He graduated from Erciyes University Electronics Department and Anadolu 
University Theology, Anadolu University Business Faculty and AOF Cultural Heritage OEF Cultural 
Heritage and Tourism Department. I took the Ministry of Culture Htisn-i Calligraphy, Illumination, 
Ebrn and Ottoman Turkish lessons. I got Thuluth and Nesih ratifications from Cumhuriyet lJniversity 
Instructors, Calligrapher Cafer Kelk.it, one of the students of calligrapher Hasan ~'.elebi, · and 
illumination certificate from Muzehhib Cefer Y1ld1z. In 2013, I received the titles of Traditional 
Handicrafts A1tist from the Ministry of Culture and Tourism in Calligraphy and Illumination. In 2015, 
I completed my master's degree with the thesis study "Symbols and Motifs in Alevi Bektashi Beliefs" 
from Cumhuriyet University Faculty of Theology, Department of History of Sects of Basic Islainic 
Sciences. I completed my doctorate with the thesis titled "Stone Decorations in Medieval Anatolian 
Turkish Islamic Architect11re (909-1453)" from Cumhuriyet University Faculty of Theology, 
Department of Turkish-Islamic History and A1ts, Department of History of Turkish-Islamic Arts. I 
was assigned by the Ministry of Culture and Tourism to represent my country and my art in the 
exhibition, workshop at the Montreal Jazz Festival on April 22 - July 9, 2016, and in the workshop and 
exhibition organizations at the Toronto Anatolia Fest on July 11, 2016. So far, I have participated in 
mixed and personal exhibitions with my students and professors at home and abroad. At Sivas 
Cumhuriyet University, Faculty of Theology and Faculty of Education, I give lectures in calligraphy, 
illumination, solid' and marbling in various associations. I am a master teacher at the Public Education 
Center in Sivas. The art of illumination, which has its roots in the Central Asian Uyghur Turks and 
continues to be practiced until today, is an art that has been transferred from generation to generation 
in the framework of the masteNtpprentice relationship in. traditional methods. 

As a qualified person trained in this method and an academic who completed my doctorate in the 
History of Turkish-Islamic Arts at the university, I aim to transfer this art to the next generations in the 
best possible way. 

I attendt~d the "UNESCO Safeguarding of File for Illumination Art - Preparation Meeting" held on 
February 24, 2022. I express that I will be proud and honored to take part in the works for the 
promotion of our country and the art of illumination. 

Doctor Fatmagul SAKLA VCI 

~) 

faaklavci@gmail.com 

GSM: 05052529561 



SOMUT OLMA YAN KULTUREL MiRASIN KORUNMASI HUKUMETLERARASI 
KOMiTESi'NE; 

Geleneksel Sanatlar Dernegi, 2007 ytlmdan bu yana Ttirkiye'de geleneksel sanatlann geli$imini 
saglamay1, tan1t1lmas111a katk1da bulunmay1, sanat bilincini yayg111la$t1rmay1, bu alanda egitimi ve 
tiretimi desteklemeyi ama9layan, kar amac1 gUtmeyen bir sivil toplum kurulu$udur. Geleneksel sanatlar 
alanmda 9alt$an akademisyen, sanat91, ogrenci ve diger ilgilileri ay111 9at1 altmda toplamayt ama9layan 
dernek, medeniyet bilincini nesilden nesile aktarmay1 ve sUrdtirUlebilir bir toplum anlayt$1 yaratmayt 
hedeflemektedir. 

30'u a$kll1 Ulkede faaliyet gosteren Unesco'ya akredite Geleneksel Sanatlar Dernegi, kuruldugu 
gUnden bugtine geleneksel sanat ve zanaat dallannm sagltklt, dogru ve etkin bir $ekilde tan1ttlmas1 i9in 
bUytik ozveride bulunmaktad1r. Bu sanatlann ve zanaatlarm hak ettigi degeri gorebilmesi , gelecek 
nesillere aktanlabilmesi ic;in 40 bast It yaym ve hakemli bir dergi yay1mlarn1$, 10 bolUm belgesel 
c;ekirnini hayata ge9irmi$, bir9ok sempozyum ve seminer dtizenlemi$tir. Geleneksel sanatlar alanmda 
Uri.in veren sanat9tlanm1z111 icra ettikleri sanat hakkmda geni$ bilgi, eserlerinden ornekler, atolye ve 
9ah$ma alanlannm adresleri, telefon ve e-posta adreslerinin yer ald1g1 bir envanter 9alt$mas1111 hayata 
ge9irmi$tir. Bu 9ah$malar111 tUmi.inUn yer ald1g1 7 web sitesi ve bir 3 di Iii kurumsal web sitesine sahiptir. 

Dernek aynt zamanda egitirnler ve seminerler dtizenlemekte, sanatc;tlarnrnzda hukuk ve hak 
arama bilincinin olu~turulmasmayonelik faaliyetler gostermektedir. Kamu kurumlan ve ozel kurumlarla 
belirtilen amac;lar hususunda 9alt~malar yUrUten dernek, geleneksel sanatlann ihtiyac; duydugu her 
alanda projeler geli~tirmeye devam etrnektedir. 

Somut olmayan kUltUrel miras alanmda Unesco 2030 sUrdUrUlebilir kalkmrna hedeflerine katk1 
saglayan Geleneksel Sanatlar Dernegi, uluslararast arenada geleneksel sanatlanm1z111 tan1ttlmas1 adma 
9ah$malar ytirtitmektedir. Hat ve minyatUr sanatlarmm Unesco Sornut Olrnayan KUlti.irel Mirast Temsili 
Listesi'ne kabul stire9lerinin de destekc;isi olmu~tur. 

Tezhip yazma kitap, levha, tugra ve rnurakka'lann bezenmesinde ezilrni~ varak altm ve c;e~itli 
renklerin kulla111lrnas1yla uygulanan sUslerne sanat1d1r. Arapc;a zeheb (altm) kokUnden ti.ireyen tezhip 
'altmlamak, altmla bezemek' anlarnma gelir. SozcUk yal111z altmla yaptlanm d1~111da, toprak boyalarla 
yaptlan bezemeler ic;in de kullantltr. Yal111z altmla yaptlan tezhibe "halkari" denir. Tezhip yapan 
sanat91ya "mtizehhib" tezhiplenmi~ esere de "rntizehheb" adt verilir. Kitap sanatlan ic;erisinde 
degerlendirilen Tezhip oncelikle hat sanat111111 etraf111111 bezenmesi ama9lt kullantlmt~, gUnUrnUzde tek 
ba~ma pano olarak da kullantlmaktadtr. MUzehhip motifini tasarlarken sec;tigi modelin ana c;izgilerini 
ve bu 9izgilerin belirledigi deseni koruyarak onu tahayyUI ettigi ~ekilde c;izer. Boylece modelin gerc;ek 
gortinU~ti, sanatkarm tasavvur derinligi i9inde yeni bir yorumla bic;imlenerek motif ozelligi kaza111r. 

Padi~ahlara, vezirlere, devlet bUytiklerine, tan111rn1~ ki-~ilere sunulan ya da ozel kitaplar ic;in 
haz1rlanan her c;e~it yazma kitap, ozellikle $iir kitaplan111 tezhiplernek eski bir uygulamad1r. Ama tezhip 
en 90k Kuran-1 Kerim'lerin ilk ve son sayfalannda, surelerin ba~ taraflannda kulla111lm1$t1r. 

Otta <:;ag Anadolu'sunda hazirlanmt$ tezhipli erken ornekler 14. yUzytlda Konya 'da yogunlaw, 

Mevlevilerin ktilttirel ve ekonomik zenginligini yans1ttr. Bu erken orneklerde geometrik formlar ve 

orUntUler ag1rl1ktadtr. Bezemeler son sayfalara, sayfa aralanna ve ba~ltk ~eklinde uygula111r. Osmanli 

doneminde farklt etkile$imlere baglt rnelez bir i.islup erken devir eserlerine egemenken, II. Mehmed ve 

II. Bayezid'in kitaba olan ilgileri ve destekleri sayesinde klasik tezhip Uslubunun ilk ornekleri verilmeye 

ba~la111r. 16. yUzytlm ortalanndan itibaren art1k tale, karanfil, gi.il, sUrnbi.il, si.isen, bahar dallan gibi 

nati.iralist motiflerin gori.ildUgi.i bir si.isleme tasarnrn sadece el yazmalanna degil c;ini, seramik, kuma$, 

halt gibi diger sanat dallanna da hakim olur. 17. yi.izytl tezhiplerinde altm kullannrnna agtrltk verilirken 

18. yi.izytlda Bat1ltla~ma hareketleriyle birlikte Ti.irk Barogu ve Ti.irk Rokokosu diye adlandmlan Batt 

etkili girland, kurdele, krizantem, si.itun ba$ltgt, iri yapraklar gibi motifler desen dagarc1g111a eklenir. 
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Aynca tasanmlarda asimetri gortilmeye ba$lan1r. Osmanlt tezhip sanat111111 onemli isirnleri arasmda 

Baba Nakka$, Sah Kulu, Kara Memi, Ali Osktidari gibi tistatlar bulunur. 

Gtintimtizde geleneksel yakla$1mla tezhip sanat111111 yok zengin ornekleri verilmekte ve klasik 

ile modernin birlikteligi dikkati yekrnektedir. Tezhip sanatmm Somut Olmayan Ktilttirel Miras Temsili 

Listesi'ne dahil edilmesini onayltyor, insanltgm Somut Olmayan KtiltUrel Miras1111n Ternsili Listesi'ne 

kaydettirilmesini destekliyoruz. 

Geleneksel Sanatlar Dernegi'nin Tezhip Kapsayan Projeleri 

Tezhip Bulu~mas1 I 2009 

Geleneksel Sanatlar Dernegi taraf111dan 24-30 Nisan 2009 tarihlerinde Cerna) Re$it Rey Konser Salonunda 

Tezhip Bulu$mas1 dtizenledi. Geleneksel sanatlarnmz111 bu ilgi yekici dalma dair boylesi bir kapsama sahip 

ilk etkinlik olma ozelligi ta$tyan bu bulu$mada 43 sanatymm katild1g1 I 00'tin tizerinde esere yer verilen 

serginin yanmda konuyu bilimsel aytdan irdeleyen tebliglerin yer ald1g1 bir sempozyum, atolye bulu$malan 

ve anma program Ian geryekle$tirilmi$tir. 

istanbul'un Ustalari Projesi / 2010 
istanbul 20 I 0 A vrupa Ktiltiir Ba$kenti ajanst i$ birl igi ile haz1rlanm1$ttr. Proje kapsa111111da istanbu I' da 
geleneksel sanatlar alanmda tirtin veren iyerisinde tezhip sanatytlannm da bulundugu ustalarm oz 
geymi$lerinin, ileti$im ve atolye bilgilerinin yer aldtgt bir kitap haztrlanmt$t1r. Kitaba ek olarak 
haz1rlanan haritada da sanatytlann atolyelerinin yer ald1g1 konumlar gosterilmi$ ve proje iyin ingilizce 
ve Ttirkye olarak bir internet sitesi aytlmt$ttr. istanbulunustalari.com/tr 

Belgesel 
istanbul 2010 Avrupa Ktiltiir Ba$kenti kapsammda haz1rlanan istanbul'un Ustalan Projesi 
10 adet sai1aty1yla geleneksel sanatlann gelecek nesillere aktanlmas1 adma ar$iV niteliginde 
belgeseller Geleneksel Sanatlar Dernegi YouTube kanalmda da yay111lam1$ttr. Gtilbtin 
Mesara'dan Tezhip sanat1111 dinledigimiz boltimtin baglant1s1 a$ag1da payla$tl1TI1$tlr. 
https:/ /www .youtube.com/watch?v=j IXlnRbcn5c 

Gelecegin Ustalari 2013 

Geleneksel Sanatalar Dernegi taraf111dan 1 Kas1111 2013 tarihinde dtizenlenen Gelecegin Ustalan Yan$mas1 

Zeytinburnu Belediyesi, TBMM, Mimar Sinan Gtizel Sanatlar Oniversitesi ve Ktiltiir ve Turizm Bakan1Jg1 

katktlanyla geryekle$tirildi. Oniversitelerin Geleneksel Sanatlar bolUmlerinden ogrencileri te$vik etme amac1 

ta$tyan bu projeye Tezhip, HUsn-i Hat, MinyatUr, Ebru, Cilt, <;:ini, Kaat1 ' , Kalemi$i dallannda 219 eser 

ba$vuruda bulundu. Tezhip sanat dalmda da 3 adet eser derecelendirmeye girerken I adet sergileme odUIU 

sunuldu. Katalog a$ag1da yer alan link Uzerinden on line eri$itne de ac;1h111$t1r. 

http://www. ge I enekse I sanatl ar. org/tr/yay in lar /katal oglar I ge I ecegi n-ustal ari-20 1 3-katal ogu 

Gelecegin Ustalari 2014 

Geleneksel Sanatlar Dernegi tarafmdan 20 Araltk 2014 tarihinde ikincisi dUzenlenen Gelecegin Ustalan 

Yan$111as1; Zeytinburnu Belediyesi, TBMM, Mimar Sinan GUzel Sanatlar Oniversitesi ve KUltUr ve Turizrn 

Bakanhgt destekleriyle geryekle$tirildi. HUsn-i Hat, Tezhip, MinyatUr, Ebru, <;:ini ve Katt ' olrnak Uzere yedi 

dalda dUzenlenen yart$maya 280 sanaty1 kattld1. Tezhip sanatmda da 3 adet derece odtilti, 5 adet sergileme 

odUIU verildi. Katalog a$ag1da yer alan link i.izerinden online eri$ime de a91h111$t1r. 

http://www.gelenekselsanatlar.org/tr/yayin lar/kataloglar/ gelecegi n-ustalari-20 14-katalogu 
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Gelecegin Ustalar1 2015 

Geleneksel Sanatlar Derneginin dlizenledigi istanbul Bliylik$ehir Belediyesi, Albayrak Grup, Zeytinburnu 

Belediyesi, T.C. KUltUr ve Turizm Bakanltg1 ve Mimar Sinan Glizel Sanatlar Oniversitesinin destekledigi 

Gelecegin Ustalan Yan$mas1 2015, Hlisn-i Hat, <;ini, Ci lt, Tezhip, Ebru, Kalemi$i, MinyatUr ve Kati' olmak 

lizere 8 ana dalda gen;ekle$tirildi. Tezhip dalmda 3 esere derece odlilli verilirken, 4 eser sergileme odUIUne 

lay1k gorUldU. http://www.gelenekselsanatlar.org/tr/yayinlar/kataloglar/gelecegin-ustalari-2015-katalogu 

Tiirkiye'nin Ustalan Envanter <;:ah~mas1 I 2017 

Dernegimiz KUlti.ir ve Turizm Bakanhg1 destekleriyle "Ti.irkiye'nin Ustalan I Marmara Bolgesi" 
projesinin envanter kitab1 ve web sitesini I I Kas1111 2017 tarihinde tamamlarn1$t1r. Marrnara 
Bolgesindeki 11 ilde i.iretim yapan geleneksel sanatlar ve zanaatlar alanmdaki ustalann envanterleri 
91kanlarak sahip oldugumuz ki.ilti.ir rniras1 ve sanat birikimi gorUni.ir kil111m1$t1r. Geleneksel sanatlar 
i.izerine faaliyet gosteren atolyelerin bilgilerine de yer veren sitede tezhip sanat1 i.izerine i.iretimler 
ger9ekle$tiren Hi.iseyin& Emel Ti.irkrnen Sanat Evi'ne yer verilmi$tir. turkiyeninustalari.org/tr 

Geleneksel Sanatlarda Terminoloji- Tezhip Sanatmda Terminoloji 12018 

Geleneksel Sanatlar Dernegi, Suna inan K1rac;: Vakfi Pera Mlizesiyle i$ birligiyle "Geleneksel Sanatlarda 

Terminoloji" seminer dizisini hayata gec;:irilmi$tir. ilk program ''Tezhip Sanatmda Terrninoloji" semineriyle 

ba$larn1$t1r. Programa Mimar Sinan Glizel Sanatlar Oniversitesi Geleneksel Tlirk Sanatlan BolUm Ba$kan1 

Prof. Dr. Faruk Ta$kale ve Tlirk tezhip ve minyatUr sanatc;:1s1, Prof Dr. <;ic;:ek Derman katilm1$tlr. 

Craft istanbul Fuan Tezhip Atolyesi I 2021 

6-10 Ekim 2021 tarihleri arahgmda di.izenlenen CRAFTiST ANBUL 2. El Sanatlan Fuarma Geleneksel 
Sanatlar Dernegi de soyle$i, imza gi.ini.i ve atolyeler ile kat1hm saglad1. 6 Ekim <;:ar$arnba gi.ini.i, Emel 
Ti.irkmen'in gerc;:ekle$tirdigi Tezhip atolyesinde teorik ve uygulamah c;:ah$malar gerc;:ekle$tirildi. 

Mirasm izinde 12021 

29 Ekim 2021 Atati.irk Ki.ilti.ir Merkezi'nin ac;:1lt$1 ile Galata'dan Taksim'e devarn eden hat boyunca 
gerc;:ekle$tirilen Beyoglu Ki.ilti.ir Yolu Festivali kapsammda Geleneksel Sanatlar Dernegi de 30 Ekim 
2021 - 14 Kasun 2021 tarihleri arasmda Taksim Cam ii, Tank Zafer Tunaya Ki.iltUr Merkezi ve AtatUrk 
Ki.iltUr Merkezinde sergi, atolyeler, soyle$iler, imza gi.inleri, konser ve belgesel gosterirnleri di.izenlemek 
sureti ile Beyoglu Bolgesi'nin sanatsal ge9rni$ine 1$1k tutmu$ ve yeniden canland1rmaya katk1 
saglarn1$t1r. Di.izenlenen "Selc;:uklu Sergisi" ile Beyoglu Bolgesi'nde geleneksel sanatlarnrnz1 tan1tmak, 
hatirlatmak ve gori.ini.ir kilarak gelecek nesillere aktarmak arnac;:lanm1$t1r. Sergimizde Tezhip sanat1 
ornekleri de yer ahrn$t1r. 
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To the Intangible Cultural Heritage Committee of UNESCO, 

Traditional Arts Association is a non-profit, non-governmental organization. Founded in 2007, 

its aim is to develop and promote traditional arts in Turkey, to spread the awareness of art, and to suppoti 

education and production in the field. The association's objective is to gather academics, artists, students 

and other interested persons working in the field of traditional Turkish arts under the same roof, and to 

pass the consciousness of civilization on to the next generations and to create an understanding of a 

sustainable society. 

Traditional Arts Association, accredited to UNESCO that operates in more than 30 countries, 

has been making great sacrifices since its establishment to promote traditional Turkish arts and 

handicrafts accurately and effectively. It has published 40 printed publications and a refereed journal, 

produced a 10-pari documentary, and organized many symposiums and seminars so that the traditional 

Turkish arts and handicrafts can get the worth they deserve, and their legacy can be passed on to future 

generations. The association has also realized an inventory study that gives information on the arts done 

by the artists of traditional arts, examples of their works, addresses of their workshops and working 

areas, their telephone and e-mail addresses. The association has 7 websites and a trilingual corporate 

website, in which all these works that are done are featured. 

The association also organizes training and seminars, and carries out activities aimed at the 

artists to raise an awareness of law and seeking their rights. By working alongside public and private 

institutions for the purposes stated above, it continues to develop projects in every field that traditional 

Turkish arts need. 

Traditional Arts Association, which contributes to the sustainable development goals of Unesco 

2030 in the field of intangible cultural heritage, carries out activities to promote traditional Turkish arts 

in the international arena. It has also been a supporter of the admission process of the arts of calligraphy 

and miniature to the Representative List of Unesco Intangible Cultural Heritage. 

Illumination is an art of ornamentation that is applied by using crushed gold leaves and various 

colors in the decoration of manuscripts, plaques, tughras and muraqqas. The word for illumination in 

Turkish is tezhip, and it derives from the Arabic word zeheb (gold). Its meaning is "to gild, to adorn with 

gold". However, apart from the decorations made only with gold, the word tezhip is also used for 

decorations made with earth pigments. Illumination done only with gold is called halkari in Turkish. 

The illumination artist is called muzehhib, and the illuminated work itself is called muzehheb in Turkish. 

Illumination, which is considered as a book art, was formerly used to decorate the frames of calligraphy, 

but today it is also used as independent plaques. While designing the motif, the muzehhib draws the 

model ass/he imagines it, by preserving the main lines, and the pattern that these lines create. Thus the 

real appearance of the model becomes a motif by being shaped by the new interpretation through the 

depth of the ariist's imagination. 

Illuminating all sorts of manuscripts, especially the poetry books that are presented to the 

sultans, viziers, statesmen, prominent people or those that are prepared for books for private use is an 

old practice. However, illumination has mainly been used on the first and the last pages of the Quran, 

and at the beginning of the suras. 

Early illuminated examples prepared in medieval Anatolia are mostly found in Konya in the 

14th century, reflecting the cultural and economic wealth of the Mevlevis. These early examples are 

dominated by geometric forms and motifs. The ornaments are applied in the form of titles on the last 

pages and also between the pages. In the artworks of the early Ottoman era, a hybrid style is predominant 

due to various interactions between cultures. The first examples of classic illumination style can be 

observed during the reigns of Mehmed II and Bayezid II thanks to their personal interest in and support 

of book arts. Beginning from the middle of the 16th century, an ornamental design that features 

naturalistic motifs such as tulips, carnations, roses, hyacinths, irises and spring branches dominates not 
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only manuscripts, but also other branches of art such as tiles, ceramics, fabrics and carpets. While the 

use of gold predominated the 17th century illuminations, due to the Westernization movements in the 

18th century, Western-influenced motifs such as garlands, ribbons, chrysanthemums, column capitals, 

large leaves that are called Turkish Baroque and Turkish Rococo, were added to the pattern repe1ioire. 

In addition, asymmetry began to be used in designs. Among the important members of Ottoman 

illumination are the following masters: Baba Nakka~, Sah Kulu, Kara Memi and Ali OskUdari. 

Today, we see rich examples of illumination with the traditional appr9ach, and the combination 

of the classical and the modern attracts the viewers' attention. Traditional Arts Association approves the 

inclusion of illumination in the Representative List of Intangible Cultural Heritage and supports its 

registration in the Representative List of the Intangible Cultural Heritage of Humanity. 

Traditional Arts Association's Projects on the Illumination 

Illumination Meeting (Tezhip Bulu~mas1) I 2009 

"Illumination Meeting" was organized by Traditional Arts Organization between 24 and 30 April 2009 

in Cemal Re~it Rey Concert Hall. In this meeting, which was the first event with such a scope on this 

interesting branch of traditional Turkish a1is, a scientific symposium, workshops, and commemoration 

programs were held in addition to an exhibition, in which more than I 00 artworks by 43 artists were 

exhibited. 

The Masters oflstanbul Project (istanbul'un Ustalan Projesi) 12010 

This project was prepared along with the agency of Istanbul 2010 European Capital of Culture. Within 

the scope of the project, a book containing the resumes, contact and workshop information of the artists 

of traditional Turkish arts that work in Istanbul (including artists of illumination), was prepared. A map 

showing the locations of the artists' workshops was prepared in addition to the book, and also a website 

in Turkish and English was published. istanbulunustalari.com/tr/ 

Documentary 

As paii of The Masters of Istanbul Project, documentaries prepared with I O artists were 

published on the YouTube channel of Traditional Arts Organization. These documentaries have an 

archival importance to pass the traditional Turkish arts on to the future generations. The episode which 

features GUlbUn Mesara talking about illumination can be watched through this link: 

https:/ /www.youtube.com/watch?v=j IX lnRbcn5c 

The Masters of the Future 2013 

The Masters of the Future Contest was organized by Traditional A1is Organization on I November 2013 

with the contribution of Zeytinburnu Municipality, The Grand National Assembly of Turkey, Mimar 

Sinan Fine Arts University and The Ministry of Culture and Tourism. 219 artworks in the branches of 

illumination, calligraphy, miniature, paper marbling, book binding, ceramics, kat1' (paper or leather 

carving), and kalemi~i applied to the contest, whose aim was to encourage university students studying 

traditional Turkish arts. 3 artworks in the branch of illumination were placed in the contest and 1 
exhibition prize was presented . The online catalogue can be downloaded through the following link: 

http://www.gelenekselsanatlar.org/tr/yayinlar/kataloglar/gelecegin-ustalari-2013-katalogu 

The Masters of the Future 2014 

The Masters of the Future Contest was organized by Traditional Arts Organization on 20 December 

2014 with the support of Zeytinburnu Municipality, The Grand National Assembly of Turkey, Mimar 

Sinan Fine Arts University and The Ministry of Culture and Tourism. 280 artists took part in the contest 

that had the following branches: Calligraphy (HUsn-i Hat), illumination, miniature, paper marbling, 
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ceramics and katz' (paper or leather carving). 3 artworks in the branch of illumination won prizes and 5 

exhibition prizes were presented. The online catalogue can be downloaded through the following link: 

http://www.gelenekselsanatlar.org/tr/yayin lar/kataloglar/ ge lecegin-usta lari-20 14-katalogu 

The Masters of the Future 2015 

The Masters of the Future Contest 2015 was organized by Traditional Arts Organization with the suppo1i 

of the Municipality of Istanbul, Albayrak Group, Zeytinburnu Municipality, The Ministry of Culture 

and Tourism, and Mimar Sinan Fine Arts University. The contest was held among the following 

branches: Calligraphy, ceramics, book binding, illumination, paper marbling, kalemi,>·i, miniature, and 

katz' (paper or leather carving). 3 artworks in the branch of illumination won prizes and 4 exhibition 

prizes were presented. The online catalogue can be downloaded through the following link: 

http://www.ge leneksel sanatlar .org/tr/yay in lar/kataloglar/ ge lecegi n-ustalari-201 5-katalogu 

The Masters of Turkey Inventory Study (Tiirkiye'nin Ustalan Envanter <;:ah~mas1) I 2017 
Traditional Arts Organization published the inventory book and the website of "The Masters of Turkey 

I Marmara Region" (Turkiye 'nin Ustalan I Marmara Bolgesi) project with the support of The Ministry 

of Culture and Tourism on 11 November 2017. With this project, the inventory of the masters who work 

on traditional Turkish arts and handicrafts in the 11 cities of Marmara region has been determined, and 

the cultural heritage and artistic repertoire that we have has been brought forward. The website includes 

information on workshops that produce traditional arts, and on the HUseyin&Emel TUrkmen Arts House, 

where the art of illumination is practiced. turkiyeninustalari.org/en 

Terminology in Traditional Arts- Terminology in Illumination I 2018 

Traditional Arts Association carried out a series of seminars called "Terminology in Traditional Arts" 

together with Suna Inan K1ra9 Foundation Pera Museum. The first program began with the seminar: 

"Terminology in Illumination". Prof. Dr. Faruk Ta~kale, head of the Department of Traditional Turkish 

Arts at Mimar Sinan Fine Arts University, and Prof. Dr. C::i9ek Derman, Turkish illumination and 

miniature artist, and alumna of Marmara University Faculty of Fine Arts, Traditional Turkish Arts 

Department and Istanbul University Faculty of Letters, Art History Department took part in the seminar. 

Craft Istanbul Fair Calligraphy Workshop I 2021 

Traditional Arts Association took part in the CRAFTISTANBUL 2nd Handicrafts and Design Fair on 

6-10 October 2021 with talks, autograph sessions and workshops. On Wednesday, 6 October, Emel 

Ttirkmen carried out a theoretical and applied calligraphy workshop. 

In the Trace of Heritage 12021 
Traditional Arts Association joined the Beyoglu Culture Route Festival between 30 October 2021 and 

14 November 2021, which was held along the route from Galata to Taksim after the opening of Atati.irk 

Cultural Center (AKM), by organizing an exhibition, workshops, talks, autograph sessions, concert and 

documentary screenings in Taksim Mosque, Tarik Zafer Tunaya Cultural Center and Atati.irk Cultural 

Center. This way, the association has contributed to the artistic development of the Beyoglu area and to 

its revitalization. The aim of the "Seljuks Exhibition" was to present, remind and visualize the traditional 

Turkish arts in the Beyoglu area and to pass it on to the future generations. Examples of the art of 

illumination were also presented in this exhibition. 

www.gelenekselsanatlar.org 
Cihangir Mah. Purtela~ Sok. Ko~e Palas B Blok No:1 Daire:4 34433 Taksim/ iSTANBUL 

+90 (212) 245 55 71-72 bilgi@gelenekselsanatlar.org 



SOMUT OLMA YAN KULTUREL MiRASIN KORUNMASI SOZLESMESi 
HUKUMETLERARASI KOMiTESiNE 

Tezhip sanatm1 ogrenmek ve gelecek ku~aklara aktanlmasm1 saglamak en btiytik 
hedeflerimden biri. Bu hedefimi gen;:ekle~tirmek ic;in ustam Nilgtin Alp'm atolyesinde tezhip 
sanatl kurslarma kat1hyorum. Tezhip sanatmm ki.ilturel kimligimin bir parc;as1 oldugu kadar 
benim i9in sanatsal bir ifade arac1 oldugunu dti~tinilyorum. 

Tezhip Sanatmm UNESCO'ya kaydedilmesi ic;in gerc;ekle~tirilen c;ah~malara katk1 saglamak 
amac1yla elimdeki gorsel verileri payla~arak video c;ekimlerine kat1ld1m. Unsurun Temsili 
Liste'ye kaydedilmesinin bu alanda c;ah~an yurt ic;inde ve yurt ic;indeki tilm sanat9Ilar ve benim 
gibi sanat91 adaylan ic;in te~vik edici olacaktir. 

Bu nedenle "Tezhip Sanatl"nm UNESCO insanhgm Somut Olmayan Ktilti.irel Mirasmm 
Temsili Listesine c;ok uluslu dosya olarak kaydedilmesini gontilden destekliyorum. 
Sayg1lanrnla. 10.03.2022 

Tezhip sanat91s1 aday1 



TO THE INTERGOVERNMENTAL COMMITTEE OF THE CONVENTION FOR THE SAFEGUARDING OF THE 

INTANGIBLE CULTURAL HERiTAGE 

learning the art of illumination (Tezhip) and its transmission to next generations are my biggest goals. 

To achieve these goals, I participate in Tezhip courses in my master Nilgun ALP's workshop. I consider 

that Tezhip is a part of my cultural identity as well as an artistic expression of myself. 

I participated in documentary shooting by sharing my visual data for the purpose of contribution to 

efforts for nomination ofTezhip to the UNESCO Lists. Inscription of the element to the Representative 

list will encourage all the artists and candidates, like me, performing this art in country and abroad. 

Therefore, I wholeheartedly support the inscription of the art of Tezhip as a multinational element to 

the UNESCO Representative list of the Intangible Cultural Heritage of the Humanity. Best regards. 

10.03.2022 

GUzelevler l<ordonboyu Cad. 

No:16 / 11 

Yenimahalle / ANKARA 

(signed) 

Trainee llluminator 

Gonull<ARACA 
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The training and the practice of the art of illumination continues in public and private courses in the 
Republic of Turkiye today. The art and cultural life of nations are combined with the accumulation of 

historical background and inspired by their past. We are inspired by the new interpretations and 

current data while transmitting the savings of our old art in order to step into the future. 

I believe that the Turkish Art of Illumination should be inscribed on the Representative List of the 

Intangible Cultural Heritage of Humanity as a world heritage and it's transmission to next generations 

will contribute to world heritage. 

I, as an academician, researcher and a practitioner in the art of illumination declare that I will support 

all the activities in this regard. 

Bursa Uludag University 

Faculty of Fine Arts 

Traditional Turkish Arts Lecturer 

(signed) 

PhD. Hatice AKSU 

March 14, 2022 

haticeaksu@uludag.edu.tr 

drhaticeaksu@nakkasrumi.com 

Mobile: 05325244199 
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TO THE SECRETARIAT GENERAL UNESCO 

I, Humeyra AKAKUS YOCEL, was born in Istanbul in 1963. I was graduated from the Department of 

Information and Records Management at Ankara University Fac;:ulty of Language, History and 

Geography in 1984. I had an interest to manuscripts and old book arts. I started to practice the 

illumination in 1996. With the contribution of the University I graduated from, about culture and book 

arts, I took my ratification of certificate from my master Muhsine Duygu AKBAS in 2001. 

The ratification of certificate is an important document for the transmission of our art among our old 

arts. It is a document showing by whom the art is sustained and transmitted. If we look at the sequence 

of this document from my point of view: Suheyl ONVER ➔ <;i!;:ek DERMAN ➔ Muhsine Duygu AKBAS 

➔ Humeyra AKAKUS VUCEL (Me) ➔ (Esra DOLGUN - Gamze KILi<;- Emine KUMKAYA- Halime <;EPNi 

- llgm KOSKER - Ay~e KUTLUCA - Hayrunisa ARTA<; - Dilek UGURLU - Nurcan OZTURK - Hulya 

ULUYURT - Sureyya BURGUL ). There is an expression in text of the certificates of my students like: "I, 

Humeyra AKAKUS VOCEL, graduated my student to practice this art, to create works and to teach what 

he/ she learned." 

I consider that teaching art, transmitting our fine taste of national style to the future generations 

properly are our most important duty. As a cultural heritage bearer, I am very proud to train students 

and trainers with my own efforts. 

After getting my ratification of certificate in 2001, I trained hundreds of students in courses organized 

by private sector and municipalities. I continue my illumination works at my workshop at the Erguvan 

Mansion under the name Asitane Illumination Art Group in the Arts Street in Hamamonu in Ankara. I 

have an identification card from the Ministry of Culture (and Tourism). I have given elective courses of 

illumination at the Faculty of Divinity at Ankara University. I participated in various group exhibitions 

in various cities. I have made efforts for the society to recognize and understand this art by opening 

exhibitions with my students every year. In some of these exhibitions, I have tried to show stages, 

techniques and practices. 

In my workshop, we gave information about our art to the guests coming from abroad. We showed 

some practices. I took care an exhibition ready at any moment in our workshop. The basic thought of 

our art is to reflect the beauties created by the creator, not to be creative. Accepting that the greatest 

artist is the Creator, to practice our art with great humility ... 

The inscription of the Art of Illumination on the UNESCO Intangible Cultural Heritage List, my 

contribution for the safeguarding efforts, my participation to the meeting for the preparation of 

nomination file with my opinion and evaluation, to be a part of safeguarding action plan as an 

illuminator who gave a life to Tezhip are the great happiness for me. Respectfully. 

10.03.2022 - Ankara 

Humeyra AKAKUS VUCEL 

(signed) 



K. ZEYNEP GONEY 

1966 Y1lmda Ankara 1da dogmu~tur. Ankara Olgunla~ma 
Enstitusunun Dekoratif Hamur Cir;ek, Turk Kasnak Nak1~1 ve Altm 
Sirma bolumlerini ba~an He tamamlam1~t1r. Cumhurba~kanl1g1 
Cankara Ko~ku i<;in hazirlanan altm s1rma i~lemelerinde gorev ald1. 
Ardmdan Zi..ibeyde Hamm K1z Meslek Lisesi Giyim boH.imuni.i bitirmi~tir. 
Son donemde ogrenci yeti~tirmeye ara veren sanatr;1, uzun zaman ilgi 
duydugu •'Turk dili ve Edebiyat1" bolUmunu okumaktadir .. 1989-1995 
y1Uar1 arasmda Ankara milli kuti..iphanede Ord. Prof. Dr. A. Suheyl 
Onver1in talebesi olan Saym Bedia Altunba~ hammefendiden tezhip 
derslerine ba!jlam1~ ve 6 y1l1 a~km sure devam edip icazetini ald1ktan 
sonra 2 y1ll1k minyatur egitimini de tamamlam1~t1r. 

Osmanll Devletinin 700. Kurulu~ y1l donUmi.i mi.inasebetiyle 
Osmanl1 Tugra ve Vakfiyelerinden olu~an koleksiyonu karde~i Asl1han 
N. Gi.iney He <;al1!jm1~t1r. 1999'da Hasan Celal Gi..izel'in haz1rlatt1g1 
Osmanl1 Ansiklopedisine •'Vakfiye SUslemesi" konulu yaz1sm1 
sunmu!jtur. Akademik kurulun onay1 ile yaz1, ansiklopedide yerini 
alm1!;it1r. Avrupa Bulteni sitesinde bir <;ok ko~e yaz1s1 yaymlanm1~t1r. 
Aynca karde~i He birlikte 11 0smanll Si.isleme Sanatl" adli yaymlanm1~ 
kitab1 mevcuttur .. Tezhip ve ipek tezhibi anlatan ikinci kitaplan Kahire 
Oniversitesi ic;in hazirlanan Turkr;e ve Arapc;a olarak tamamlanma 
a~amasmd1r. ABO Eski Ba~kam (Bill Clinton), Bill Gates, New York Turk 
Evi Mi.idUru ( MUkerrem Yahyaoglu), IRCICA Ozel Koleksiyonu, Trabzon 
Eski Belediye Ba~kam, Eski Ki..iltur Bakanl1g1 ismaH Kahraman, Prof. 
Dr.irfan Gunduz ve bir <;ok isim ve kurulu~ta eserleri mevcuttur. 

GESAM ve Turkiye yazarlar birligi uyesi olan sanatr;1; yurt it;inde 
ilk ki~isel sergisini IRCICA bi..inyesinde Y1ld1z saraymda ac;m1!jtir. 
Turkiye genelinde 13 farkll ~ehirde karma sergiye kat1lm1~ olmakla 
birlikte, yurt d1~mda iran, Almanya, Suriye, M1s1r, Umman, Nah<;ivan ve 
Arnavutluk da eserlerini sergilemi~tir. 

Sanatr;1; c;all~malanm hocasmm ozeUigi olan klasik tezhip 
kuraUarma bagli ve dizayna onem vererek yakla~1k 20 y1ld1r ogrencileri 
birlikte aHHyesinde sUrdurmektedir. Sanatseverlerin ozel 
koleksiyonlan ic;in tasanm eser c;al1~maktadir. 



. ' 
35 y!I/Jk sanat hayaflmda Tezhip sanatm, yeti§tirdigim ogrencilerim ve 
dizaynlanmla katk1da bulundugumu dii§iiniiyorum. Bas,ma 
haz1rlad1g1m kitaplanm ve y!llarca toparlad1g1m kaynaklanm ile birlikte 
geni§ bir sanat kiitiiphanesi olu§furmak kiiltiir miras1m1za destek 
olmak benim yeni hedefim. Aday dosya haz,r/Jk siirecinde 
fa/J§malanna kat1/Jm saglamaktan, koruma eylem planmm 
haz1rlanmas1nda aktif katk1da bulunmaktan mutluluk duyuyorum. 
Tezhibin bu listeye kaydettirilmesinin, tezhip sanafln,n ya§afllarak 
korunmas, fa/J§malarma onemli bir katk, saglayacag, inan,yorum. 

AJl-t5·7-~t-\ ~,it,~ 
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K. ZEYNEP GONEY 

She was born in 1966 in Ankara. She successfully completed the programs, Decorative Clay Flower, 
Hoop Art Embroidery and Goldwork (golden threads embroidery) in Ankara Olgunla~ma Institute. She 

took part in the gold work embroidery prepared for <;ankaya Presidential Mansion. Then, she was 

graduated from department of clothing in Zubeyde Harnm Girls Vocational High School. Recently, she 

had a brake in training and she study at the Department of Turkish Language and Literature. She 

started to the illumination courses offered by Ms. Bedia Altunba~ who trained by Ord. Professor A. 
Suheyl Onver between the years 1989 and 1995 in National library in Ankara. After more than six years 

of training, she got the ratification of certificate and then, completed the two years in training of 

miniature. 

On the occasion of 700th Anniversary of Ottoman Empire, she practiced the collection of Ottoman 

Tughras and Foundation Charters with her sister Aslihan N. Guney. In 1999, she submitted an article 

on "Decoration of Foundation Charters" to the Encyclopedia of Ottoman Empire prepared by the 

instruction of Hasan Celal G0ZEL and her article took place with the approval of the editorial board. 

Many columns have been published on web sites. She also published a book titled as "Ottoman Art of 

Ornamentation" with her sister. Their second book on illumination and illumination on silk prepared 
for Cairo University in Turkish and Arabic is in under completion. Many individuals and organizations 

own her works such as the former President of the United States Bill Clinton, Bill Gates, Mukerrem 

Yahyaoglu the manager of the Turkish House in New York, The Research Centre for Islamic History, Art 

and Culture (IRCICA) private collection, the former Mayor of Trabzon, the former Minister of Culture 

Ismail Kahraman and Professor lrfan Gunduz. 

The artist who is a member of Professional Association ofTurkish Fine Art Work Owners (GESAM) and 

Turkish Authors' Association organized her first solo exhibition within the IRCICA in Y1ld1z Palace. She 

participated in group exhibitions in 13 different cities in Turkey and exhibitions abroad in Iran, 
Germany, Syria, Egypt, Oman, Nakhchivan and Albania. 

She continue to work by giving importance to the classical rules and design, characteristic of her master 

for 20 years with her trainees. She designs works for the private collections of art lovers. 

In my 35 years of art life, I consider that I have contributed to the illumination with the trainees I 

trained and my designs. My new goal is to create an extensive library with the books prepared for 

publication and the sources I collected and support the cultural heritage. I am happy to participate 
actively in the preparation process of the nomination file and safeguarding action plan. I believe the 

inscription of the Art of Illumination on the List will make an important contribution to the efforts for 

the safeguarding. 

llluminator 

Keziban Zeynep DORUKER 

(signed) 
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18/03/2022 

TO UNESCO SECRETARIAT GENERAL 

Classical Arts Association has been carrying out its activities in the field of 
classical arts since 2007 with the slogan of "The Classical Address of the Art". It 
carries out its activities at the academic level in order to promote, support, teach 
and transmit these arts to the public in the most accurate way, especially the 
qualified education of classical arts. 
We also carry out these activities. in the international level. Since the year we 
were founded, we have published 51 books, held 560 exhibitions and 250 
seminars, symposiums, panels, published 124 printed books and trained 450 
qualified artists. Currently, the Classical Arts Association, as an Istanbul-based 
and UNESCO accredited NGO, provides education above the academic level with 
its 400 students and 33 educators, both online and face-to-face. In addition, we 
deliver cultural lessons related to my classical arts to all parts of the world, both 
face-to-face and online. We support the inscription of the art of illumination in 
the UNESCO Intangible Cultural Heritage Representative List with all our 
trainers, staff, graduate artists and active students. 

Phone no: Classical Arts Association 
+90 545 293 01 20 

Seal&Sign 
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TO THE INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE INTANGIBLE 

CULTURAL HERITAGE 

I am Melike TEMiZ and I was born in 1993 in Istanbul. I completed the undergraduate education in the 

Department of History at Marmara University. I took illumination courses in Topkap1 Palace Atelier for 

Painters. Then, I completed the master degree program with my dissertation on the styles of the art 

of illumination at Fatih Sultan Mehmet Vak1f University. I continue to work on illuminations on 

manuscripts and to practice illumination. 

The art of illumination, which has been adopted by many nations for centuries, has a deep-rooted 

historical background and must be safeguarded in order to be transmitted to future generations. 

Safeguarding should not mean freezing or preserving. This art is safeguarded by valuing the bearers, 

practitioners and trainers. At the same time, supporting research and projects in the field of 

illumination and diversifying the application areas are important steps for the safeguarding. All these 

efforts under such an institution which has an important works for the safeguarding of the cultural 

heritage like UNESCO, will make a great contribution to the value of art. I believe that the awareness 

will be raised with inclusion of the Art of the Illumination on intangible cultural heritage list. 

Accordingly, I declare that I supported the preparation process of the nomination with my opinion and 

evaluation for the inscription of the Art of Illumination on the UNESCO List of Intangible Cultural 

Heritage. 

22.03.2022 

Melike TEMiZ 

{signed) 



13.03.2022 
Sornut Olrnayan Kiiltiirel Mirasm Korunrnas1 Hukurnetler Aras1 Kornitesine, 

insanhgm var olu$uyla ba$layan suslerne ihtiyac1 insanhk tarihi boyunca <;:e$itli 
rnedeniyetlerin karakterini yans1tan ve kulturunu ortaya koyan en onernli etrnen 
olrnu$tur. 
~e$itli rnedeniyetlere be$iklik yaprnl$ olan ulkerniz, tarihi ve kiilturel birikirniyle aym 
zarnanda insanhgm ortak kulturel rnirasma da sahiptir. Bu rnirasa sahip pkrnak, 
kultiirel birikirnirnizi hem kendi insamrn1za, hem de dunyaya tamtrnak oncelikli 
arnac1rn1z olrnahdir. 

Turk suslerne sanatlannm ternel ta$I olan tezhip sanatmm kokleri, Orta Asya'ya kadar 
uzanrnaktadir. islarn toplurnlan tarafmdan, ilahi olam yuceltrne vasf1 atfedilerek 
<;:ogunlukla kitap sanat1 olarak icra edilen tezhip sanat1, Osrnanh Devleti ile klasik Turk 
zevkinin doruguna pkrnI$, devlet hirnayesi sayesinde turn suslerne ve tasanrn 
ihtiya<;:larma uslup biiti.inlugii i<;:inde cevap veren bir nitelik kazanrn1$tir. 

Eserlerini bugun dahi hayranhkla seyrettigirniz, Baba Nakka$, Kara Merni, Sahkulu, 
Hasan bin Abdullah ve isrni bilinrneyen pek <;:ok ustanm eserleri, dunyanm her 
k6$esinde bir<;:ok rnuze ve kutiiphanelerinin en nadide hazinelerini olu$turrnaktadir. 
Tarih boyunca usta sanatplarm onderliginde nakka$hanelerde kolektif olarak icra edilen 
tezhip sanat1, <;:ag1rn1zda bireysel <;:abalar ve kii<;:iik atolye faaliyetleri halinde, giiniirnuz 
$artlarma uyurn <;:abalan $eklinde icra edilir dururndadir. 

1982 y1lmda Mirnar Sinan Dniversitesi Geleneksel Turk Sanatlan bolurniinde ba$layan 
sanat yolculuguna aktif olarak devarn eden bir tezhip sanatps1y1rn. Bu gune kadar yurt 
i<;:i ve yurt dI$I sergilere kat1lrnak, ozel koleksiyonlar i<;:in eserler iiretrnek, en son Biiyuk 
~arnhca Carnii olrnak uzere bir <;:ok carni i<;:in tezyinat projeleri haz1rlarnak ve 1994 
y1hnda Dskudar Belediyesinin ilk defa a<;:rnI$ oldugu kursta tezhip hocahg1 gibi 
faaliyetlerde bulundurn. Atatiirk Dniversitesi, Geleneksel Turk Sanatlan boliimiinde iki 
yll asistanhk yapt1rn ve Halen Fatih Sultan Mehrnet Vak1f Dniversitesinde Dr. Ogretirn 
uyesi olarak gorev yaprnaktay1rn. Bu zarnan i<;:erisinde pek <;:ok ogrenci yeti$tirdirn ve <;:ok 
say1da tez dam$rnanhg1 yaprnI$ olup, tezhip sanatmm hem uygulay1C1s1 hem de gelecek 
nesillere aktanc1s1 vas1flarma sahip bir mensubuyum. 

Bu vesileyle tezhip sanatmm Somut Olmayan Kiilti.irel Mirasm Korunmas1 Sozle$mesi 
kapsammda, "insanhgm Somut Olmayan Kultiirel Miras1 Listesine" eklenmesini gerekli 
ve faydah buldugumu, bu konuda yapllacak her tiirlu faydah <;:ah$may1 da 
destekleyecegimi beyan ederim. 

Dr. Ogr. Dyesi Mustafa N. ~elebi 
mncelebi@fsm.edu.tr 

0535 3482570 
FSMVU Guzel Sanatlar Fakiiltesi 

Rasathane Caddesi H1drellez Sokak No:3 

Kandilli / USKUDAR 



TO THE INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE INTANGIBLE 

CULTURAL HERITAGE 

The need for ornamentation starting with the existence of the humanity is the most important factor 

that reflects characteristics and culture of various civilizations. 

Our country, the cradle of many civilizations has a common cultural heritage of humanity with its 

historical and cultural background. To safeguard this heritage, to introduce our cultural background 

both to our own people and to the world should be our primary goal. 

The Illumination (Tezhip), one of the basic parts of the Turkish ornamentation arts, is rooted in Central 

Asia. The illumination practiced mostly as a book ornamentation by attributing the glorification of 

divine by the Muslim communities, reached the peak of classical Turkish taste in the period of Ottoman 

Empire, thanks to the patronage of the state, it has gained a quality that responds to all ornamentation 

and design needs in a stylistic integrity. 

The works of masters we admire even today, such as Baba Nakka~, Kara Memi, $ahkulu, Hasan bin 

Abdullah and many unknown, can be found in the distinguished collections of many museums and 

libraries all around the world. The illumination performed collectively at the atelier (Nakka~hane) led 

by master artists throughout history but currently it is practiced individually in small workshops 

adapted to the conditions. 

I am an illuminator who actively continue his journey of art started at the Department of Traditional 

Turkish Arts, Mimar Sinan University in 1982. I have been involved in activities such as participating in 

exhibitions at home and abroad, producing works for private collections, preparing decoration projects 

for many mosques, the Grand ~aml1ca Mosque the last one, teaching in the course opened for the first 

time by 0skudar Municipality in 1994. I worked as an assistant for two years at the Department of 

Traditional Turkish Arts in Ataturk University and currently I work as an Assistant Professor at the Fatih 
Sultan Mehmet Vak1f University. I have trained many students and have made consultation of 

dissertations, I am a member of the illumination both as a practitioner and a transmitter to next 
generations. 

I hereby declare that I find the inscription of Art of Illumination necessary and helpful in the List of 

Intangible Cultural Heritage of Humanity within the scope of the Convention for the Safeguarding of 

the Intangible Cultural Heritage and I will support any useful activity to be carried out in this regard. 

(signed) 

Assistant Professor Mustafa N. <;ELEBi 

mncelebi@fsm.edu.tr 

0535 3482570 

FSMVU Faculty of Fine Arts 

Rasathane Caddesi Hidrellez Sokak No:3 

Kandilli / Uskudar 



SOMUT OLMA YAN KULTUREL MiRASIN KORUNMASI SOZLE~MESi 
HUKUMETLERARASI KOMiTESiNE 

1999 y1lma Ktilti.ir Bakanhg1'nm duzenledigi Turk Stisleme Sanatlan Tezhip Kursu'na 
katild1m. Burada tezhip ve minyatlir sanat91s1 Memnune Birk.an' dan iki yll tezhip dersleri 
ald1ktan soma 2001 y1hnda mezun oldum. A to lye derslerime devam ederken 2003 yllmda 
Kultfu Bakanhg1'nm 12. Devlet Turk Susleme Sanatlan Tezhip Yan~mas1'na katild1m ve 
"Esma-til Husna" adh eserim sergilenme odulune lay1k goruldti. 

2003-2005 y1llan arasmda ulke i9indeki muhtelif milze ve yazma eserler kutliphanelerinde 
ara~tirma ve reprodiiksiyon c;ah~malan; 2008 yilmdan itibaren Ktiltur Bakanhg1'nm 
duzenledigi tezhip kurslarmda egitmenlik ve Kiiltlir Bakanhg1 Se9ici Kurulu tiyeligi 
gorevlerinde bulundum. Bugilne kadar yurt ic;inde dUzenlenen pek 90k sergiye i~tirak ettim. 
Eserlerim 9e~itli koleksiyonlarda sergilenmektedir. 

T.C. Kultiir ve Turizm Bakanhg1'nm UNESCO Somut Olmayan Kulturel Mirasm Korunmas1 
Sozle~mesi kapsammda yilri1ttiigil 9ah~malar dahilinde Turkiye ulusal envanterine kaydedilmi~ 
olan "Tezhip Sanat1" dosya hazirhk si.irecinde toplantilanna katild1m. Goru~memiz esnasmda, 
gelenegin ta~1y1c1s1 ve aktanc1s1 konumundaki bir tezhip sanat91s1 olarak bilgilerimi ve 
goru~lerimi payla~t1m. Tezhip sanatmm geleneksel bilgisi ve uygulamalanm haiz bir sanat91 
olarak, bahsetmi~ oldugum ti.im hususlarda pay1ma di.i~en sorumlulugu yerine getirmeye 
hazmm. Komite'nin de katkis1 ile bu unsurun insanhgm ortak miras1 olarak koruma altma 
almacagma ve ya~atllacagma inamyorum. 

Bu baglamda, "Tezhip Sanat1"nm UNESCO insanhgm Somut Olmayan Kulti.irel Mirasmm 
Ternsili Listesine 90k uluslu dosya olarak kaydedilmesinin onemli bir ad1m olacag1m 
di.i~i.inuyor ve gonulden destekliyorum. Dosya yaz1m 9ah~malanna ve dosya kayd1 sonrasmda 
gereken koordineli 9ah~malara aktif ~ekilde kat1lacag1m. Saygilanmla. 10.03.2022 

Adres: Ziyabey caddesi Dostlar sitesi 
A Blok No:35 Balgat/Ankara 

Nilgi.in ALP 
Tezhip Sanat91s1 



TO INTERGOVERNMENTAL COMMITTEE FOR THE SAFEGUARDING OF THE INTANGIBLE CULTURAL 

HERITAGE 

I participated in courses of tezhip (art of illumination) which is one of the Turkish ornamentation arts 

in 1999. I was graduated in 2001 after taking tezhip courses offered by Memnune BiRKAN, a tezhip and 

miniature artist for two years. I applied for the 12th State Contest of Tezhip the Turkish Ornamentation 

Arts while I continued my workshops and my work "Esma-ul Husna" (The beautiful names) was 

awarded. 

I did researches and reproductions at various museums and library of manuscripts between the years 

2003 - 2005 in the country. Since 2008, I have worked as a trainer at the tezhip courses organized by 

the Ministry of Culture (and Tourism) and as a member of evaluation board under the Ministry of 

Culture (and Tourism). I have participated in many exhibitions held in the country so far. My works are 

exhibited in various collections. 

I have participated in the meetings for the process of preparing the nomination file, Tezhip Sanat1 (The 

Art of Illumination), which was registered in national inventory of Turkey within the scope of the efforts 

for the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage by the Republic of 

Turkiye the Ministry of Culture and Tourism. At the meeting, as an artist of tezhip in position of a bearer 

and a transmitter of the tradition, I have shared my knowledge and opinions. As an artist having the 

traditional knowledge and the practices of tezhip, I am ready to fulfil my share of responsibilities in all 

the matters which I mentioned. I believe this element will be safeguarded as a common heritage of 

the humanity with the contribution of the Committee. 

In this context, I consider that the inscription of the Art of Illumination (Tezhip Sanat1) as multinational 

element is an important step and I wholeheartedly support. I will actively participate in the preparation 

process of the file and the efforts coordinated after inscription. Best regards. 10.03.2022 

Adress: Ziyabey Caddesi Dostlar Sitesi 

A Blok No:35 Balgat / Ankara 

Nilgun ALP 

llluminator 

(signed) 



Somut Olmayan Ktiltiirel Mirasm Korunmasx Htiktimetlerarasx Komitesi'ne, 

12.03.2022 

1994 ydmda Marmara Universitesi Gtizel Sanatlar Faktiltesi Geleneksel Turk Sanatlan 

Boltimti ' nde ba~lad1g1m lisans egitimim boyunca Prof. F. ~i9ek Derman, Ugur Derman, 

Dr. Ogr. Oyesi inci Ayan Biro[ ve D0<;. Gtilnur Duran gibi degerli akademisyen 

hocalanmdan ders ald1m. 2003 y1hnda "~ah Kulu'nun Motif ve Desen Uslubu 

(16.ytizydda Saray Nakka~hanesinin Sernakka~1)" konulu tezimle Ytiksek Lisans, 

2016'da "Kitap Sanatlannda Vakvak Dslubu" konulu tezimle Sanatta Yeterlik egitimimi 

tamamlad1m. 2018 tarihinde 7 ay hk bir go rev lendirme ile Viyana Milli Ktitliphanesi' nde 

(Osterreichle Nationalbibliothek, Viyana, Avusturya) bulunan baz1 yazma eserlerin 

minyatlir ve tezhip tisluplar1111 inceleme amac;h bir c;ah~ma yapt1m. 1999 ydmdan beri 

Marmara Universitesi Gtizel Sanatlar Faktiltesi Geleneksel Ttirk Sanatlan Boltimti'nde 

Ogretim Elema111 olarak gorevimi slirdlirmekteyim. Minyatlir ve tezhip sanatlan 

konusunda makale, bildiri ve yaymlanm bulunmaktadir. Ay111 zamanda ozgtin eserlerimle 

yurt i9i ve yurt d1~111da c;e~itli karma sergilere katdd1m. 

Yilzy1llar oncesine dayanan gec;mi~i, buglinti ve gelecegi olan tezhip sanatmm kaynag1 

Orta Asya' daki Uygur Tlirkleridir. Kendine ozgti sembolik anlat1m gticil ile y1llar 

boyunca kullandan motifleri, tislupla~tirmanm yliksek seviyede bir bellege ve s1111rs1z 

hayal gticline sahip oldugunu bize gosterir. Bir akademisyen ve sanatc;,1 olarak tezhip 

sanatmm Somut Olmayan Kliltlirel Miras Temsili Listesinde yer almas1 gerektigini 

dti~tintiyorum. 

Sayg1lanmla, 

Dr. Ogr. Oyesi O_ya Atila 

/Jj---&~ 
Marmara Dnivcrsitesi GG~ lar Fakil!tcsi 

Geleneksel Turk Sanatlan Bollimil 

Tezhip-Minyatlir Ana Sanat Dah 

Tel: 0533 3371737 

oyaatila@mannara.edu.tr 



To The Intergovernmental Committee for the Safeguarding of Intangible Cultural 

Heritage, 

12.03.2022 

During my undergraduate education, which I started in 1994 at Marmara University, 

Faculty of Fine Arts, Department of Traditional Turkish Arts, Prof. F. <;i9ek Derman, 

Ugur Derman, Dr. Instructor Member inci Ayan Biro! and Assoc. I took lessons from 

valuable academician teachers like Gtilnur Duran. In 2003, I completed my Master's 

degree with my thesis on ' 'The Motif and Pattern Style of the Shah Servant (The 

Sernakka~ of the Palace Nakka~hane in the 16th Century)", and my Proficiency in Arts 

with my thesis on "The Foundation Style in Book Arts" in 2016. In 2018, with a 7-month 

assignment, I conducted a study to examine the miniature and illumination styles of some 

manuscripts in the Vienna National Library (Osterreichle Nationalbibliothek, Vienna, 

Austria). Since 1999, I have been working as an Instructor at Marmara University, Faculty 

of Fine Arts, Department of Traditional Turkish Arts. I have articles, papers and 

publications on miniature and illumination arts. At the same time, I participated in various 

group exhibitions with my original works at home and abroad. 

The source of the art of illumination, which has a past, present and future dating back 

centuries, is the Uyghur Turks in Central Asia. The motifs used over the years with their 

unique symbolic expressive power show us that stylization has a high level of memory 

and unlimited imagination. As an academician and artist, I think that the art of 

illumination should be included in the Intangible Cultural Heritage Representative List. 

Regards, Dr. lnstructo&~ 
Marmara University Faculty of Fine Arts 

Department of Traditional Turkish Arts 

Illumination-Miniature Art Branch 

Tel: 0533 3371737 

oyaatila@marmara.edu.tr 



12.03.2022 

Somut Olmayan Koltorel Mirasrn KorunmasI HOkOmetlerarasI Komitesi"ne, 

1986 y1lrndan beri Tezhip Sanat, ile ugra§an, lise ogrencisi olarak Kubbealt1 KOltor ve Sanat Vakf1'n1n 

Tezhip kursiarr ile bal?lad1g_Im sanat macerasmI, 29 senedir akademisyen olarak surduren bir sanah;1 

olarak, kOltOrlerin devamliligrn, saglayan Geleneksel Sanatlann ve bu sahaya emek veren i~~~nlann 

bOtOn kCrltOrlerde 90k onemli bir deger olu§turdugunu biliyorum. 

Bizim Kitap Sanatlan arasrnda sayd1g1m1z, tarihi uzak Asya' ya kadar uzanan Tezhip sanatrnrn ilk 

orneklerinin gorCrldCrgCr ( M.S. 9. YY) Uygur KCrltorOnden bu gCrne kadar pek 90k cografya ve pek 90k 

kOltorden etki almt§ ve etki vermi§ olmas1 bu sanatrn DCrnya Somut Olmayan KOltOrel Miras kapsamrna 

alrnmas1 i9in gerekli ozellikleri ihtiva etmesine sebeb olmu§tur. 

Tezhip Sanat1, kelime manasI itibari ile Altrnlama i§i, arltrn ile yaprlan i§ anlamlanni ta§tyorsa da daha 

derin manada kOltorlerin donya gorO§lerini, inan9lann1, orf ve adetlerini de sembolik olarak ya§atan bir 

sanat dalid1r. Yakrn ve uzak cografyalarda yozy1llardrr icra edilen, egitimi yap1lan bu sanat tarihte hep 

usta 91rak ili§kisi ile ogrenilmi§ ve icra edilmi§tir. GCrnOmCrzde de aynI yontem kullan1lmakla birlikte artrk 

bu egitim orta ve yOksek ogretim mofredatlannda olup, bilhassa Oniversitelerde Gozel Sanatlar 

FakOltelerinin, Geleneksel Tork Sanatlan BolOmlerinde bilfiil egitimi yap1lmaktadir. Gerek bu bolOm 

mezunlannin gerekse ozel sanat atolyelerinden yeti§en ogrencilerin gonomozde yaygrn olarak bu 

sanat1 icra ettigi, yan§malara kat1ld1g1, ulusal ve uluslararas1 festivallerde uygulama 9alI§malan yapt191 

gorolmektedir. Her gec;;en gun Tezhip Sanat1 ile ugra§an sanat9I ve sanat atolyesi sayIsI artmaktad1r. 

Bu sanatla yIllard1r ugra§an, sanat9I bir akademisyen olarak Tezhip Sanatrnrn 90k uluslu bir dosya 

olarak UNESCO tarafrndan " Somut Olmayan KOltCrrel Miras" listesine alinmasrn, destekliyor ve bu 

konuda 9ali§an herkese ba§anlar diliyorum. 

Dr. Ogr. Oyesi Seher A$ICI 

Marmara Oniversitesi GOzel S 

Geleneksel Turk Sanatlan Bo ·· 

Tezhip-MinyatCrr Ana Sanat Da!1 

Tel: 0537 720 01 09 

seherasici@yahoo.com 

seher@marmara.edu. tr 



12.03.2022 

To the Intergovernmental Committee for the Safeguaring of the Intangible Cultural 
Heritage, 

As an artist who has been practising the Art of Illumination since 1986 and has been 
continuing my artistic adventure as a high school student with the Illumination courses of the 
Kubbealt1 Culture and Art Foundation for 29 years, as an academic, Traditional Arts that 
ensure the continuity of cultures and the people who work in this field have a very important 
role in all cultures. I know it creates value. 

The fact that this art has been influenced and influenced by many geographies and cultures 
from the Uyghur Culture, which we count among the Book Arts, whose history dates back to 
distant Asia (9th century AD), where the first examples of illumination art were seen It has 
caused it to contain the necessary features to be included in the scope of Intangible Cultural 
Heritage. 

Although the art of illumination has the meaning of gilding work, work done with gold in the 
literal sense, it is a branch of art that symbolically keeps the worldviews, beliefs, customs and 
traditions of cultures alive. This art, which has been practiced and trained for centuries in near 
and far geographies, has always been learned and practiced with a master-apprentice 
relationship. Although the same method is used today, this education is now in the secondary 
and higher education curricula, and especially in universities, in the Traditional Turkish Arts 
Departments of Fine Arts Faculties. It is seen that both the graduates of this department and 
the students who are trained in private art workshops today widely practice this art, participate 
in competitions, and practice in national and international festivals. The number of artists and 
art workshops dealing with the Art of Illumination is increasing day by day. 

As an academic and artist who has been practising this art for years, I support the inclusion of 
the Art of Illumination as a multinational file on the "Intangible Cultural Heritage" List by 
UNESCO and I wish success to everyone working on this subject. 

Ms. Seher A~ICI (Ph.D) 

Marmara University Faculty of Fine Arts 

Department of Traditional Turkish Arts 

Illumination-Miniature Art Branch 

seherasici@yahoo.com 

seher@marmara.edu. tr 



KU:ltUr Ve Ttuizm Bakanhgll ve Egitim MiidurUigii 
Somut Olmayan Tfi:rk Kiiltilr Miras1 Daire Ba~kanb:gma, 

1991 y1hnda Mi mar Simm -Oniversitesi, Guzel Sanatlar Fakultesi Geleneksel Ti.irk El S an a tl an 

BolLimi1 Tezhip Ana Sanat dalmda Lisans egitimimi tamamladnn. 1995 yihnda Marmara 

Oniversitesi Guzel Sanatlar Enstitusii,6-Eski Y1,ld1tz Katuphanesi'ndekl Osnwnll, Timur ve 

Saf evf Doneml Minyaturlii Yazunalarmm Te:r,liiplerinin MukayesesP' adh tezimle YUksek 

Lisans ve 2007 yllmda aym Universitede "·'11mur Devri Herat Tezhip Ekolu'~' adh tezimle 

Sanatta Yeterlik Program1m bitirdim .. 

Aynca, 20 l 0 y1hnda Marmara Universitesi Ttirkiyat Ara~tumalan Turk Sanat1 Doktora 

Programmda ,~ llygur ElyazW11Jlarmda Sayf a DiJzeni'' 'adh tezimle doktora unva:mm1 ald1m. 

Arahkh olarak 2011-2015 y1llan arasmda davetli ara~tmnac1 olarak:, Berlin- Brnndenburgische, 

Akademie Der Wissenschaften / Academy of Sciences and Humanities, Berlin- Museum fiir 
Asiatische / The Asian Art Museum, part of the National Museum of Berlin (Foundation of 

Prussian Cultu.rel Jieritage) Turfan Koloksiyonu'n daki Maniheist Uygur yazmalan konusunda 

ara~ttrmalar yapt1m. Bu sahada uiusal ve uluslararas1 bin;ok scmpozyuma katild1m ve makaleler 

yaynnladun. 

1993 y1lmdan beri Marmara lTniversitesi, Giizel Sanatlar Fakultesi, Geleneksel Turk El Sanatlar1 

Bolumu, Tezhip--Minyatur Ana Sanat Dah'nda (Jgretim Elemam olarak gorevimi su:rdiirmekte 

olup , 2020 y1lmda bu sahada Doventlik unvamm1 ald1m. 

1998 yilmda Prof Dr Fatma vi9ek Derman'dan Tezhip icazeti ald1m ve bin;ok karma sergilere 

katlld1m ve k.i~isel sergiler a9t1m. 

Bir toplumun gei;mi~i ile gunumuze bag1ant1s1 olan "kulti.ir" bir9ok farkh kulturlerden 

beslenir ve birbirlerinin izlerini ta~ir. Aslmda her ku.ltur, diger bir killtu.r-Un gtizelligini, bilgisini, 

farkhhgm1 fark eder ve yargis1z kucaklar. Bu yuzden kulturler, bilginin transferinde erdemli bir yol 
sei:;erler ve onlara gelen alctanm]an harmanlayarak kar~1hks1z yeni dogacak kiiltiire buak1rlar. Bilgi 

transferinde yuzy1llar boyunc:a en temel kaynaklann ba~mda gelen kitaplar, aym zamanda ic;inde 

banndirdilan sanatlar ai;1smdan <la ayn bir oneme sahiptir. 

Kitap sanatlan ic;erisinde metni vekici hale getirmek ic;in yap1lan "tezhip" sanatl ise, dogu 

kiilturunde yUzy1Uar boyunca c;e~itli kultur ve cografyalarda farkh iisluplarla var oimu~tur. 



Bir kiiltiliiin yeni yorumlarla olu~turacag1 sanat eserleri ancak gec;mi~inden beslenerek 

mumkundiir. Bu temel dii~iince tum milletlerin kendi oz degerleri ic;in gec;erlidir. Turk tezhip 

sanatmm gelecek nesillere aktanm1 ve kaybolmamas1 aym zamanda bir diinya miras1 olarak da 

diger kultiirlere katacag1 deger ac;1smdan onemlidir. Bu sebeple, "insanllgm Somut Olmayan 

KiUturel Miras, Temsili Listesi" ne eklenmesinin gerekliligine inanmaktay1m. 

Bu konuda akademisyen, ara~tmnac1 ve tezhip sanatm1 uygulayan bir sanatc;1 olarak her tiirlii 

faydah faaliyeti destekleyecegimi beyan ederim. 

Marmara -Oniversitesi 

Giizel Sanatlar Fakiiltesi 

Geleneksel Turk Sanatlar1 Bolumii 

Tezhip-Minyatoi Ana Sanat Dah 



Consent Letter 
To The Ministry of Culture and Tourism Directorate General of Research and Training 

Department of Turkish Intangible Cultural Heritage 

I completed my undergraduate education at the Illumination branch, the Department of Traditional 

Turkish Handicrafts, the Faculty of Fine Arts, Mimar Sinan Fine Arts University in 1991. I completed my 

master's degree with the thesis named "A comparison of the illuminations of the Ottoman, Timurid 

and Sa/avid Period miniature manuscripts in the old YJ/d1z Library" at Marmara University the Institute 
for Fine Arts in 1995 and competence in art with the thesis named "Herat Illumination School of Timurid 

Era" at the same University in 2007. 
Also, in 2010, I received my doctoral degree in Marmara University Turkic Studies Turkish Art PhD 

program with my thesis named "Page layout in Uyghur Manuscripts". 
Between the years 2011 and 2015, I conducted research as a visiting researcher in Berlin -

Brandenburgische, Academy of Sciences and Humanities, Berlin - The Asian Art Museum, part of the 

National Museum of Berlin (Foundation of Prussian Cultural Heritage) about Maniheist Uighur 

Manuscripts in the Collection of Turfan. I have participated in many national and international 

symposiums and published articles in this field. 

I have been working as an academician at the Marmara University, Faculty of Fine Arts, Traditional 

Turkish Handicrafts, Illumination - Miniature Art Major since 1993 and became associate professor in 

this field in 2020. 

I got ratification of certificate for illumination from Professor Fatma <;ic;:ek DERMAN and I participated 

in many group exhibition and I opened personal exhibitions. 

"Culture", which is the connection between the past and the present of a society, is nourished by 

different cultures and carries traces of each other. In fact, every culture recognizes the beauty, 

knowledge and difference of another culture and embraces it without judgment. That's why cultures 
choose a virtuous way in the transmitting the knowledge by blending the transmissions that come to 

them and leave them to the new culture to be born. Books, which have been the main source of 

information for transmission for centuries, also have a special importance in terms of the arts that they 

contain. 

The illumination, performed to make the texts attractive among the book arts, has existed with 

different styles in various cultures and regions in eastern culture for centuries. 

The artworks of a culture that are formed with new interpretations are only possible by feeding from 

its past. This basic idea is valid for the values of all nations. The transmission to the next generations 

and the viability ofTurkish illumination are also important in terms of its value as a world heritage. For 

this reason, I believe it should be inscribed on the Representative List of the Intangible Cultural 
Heritage of Humanity. 

I, as an academician, researcher and the practitioner of illumination, declare that I will support all the 
activities in this regard. 

Marmara University 
Faculty of Fine Arts 

Traditional Turkish Handicrafts 

Illumination - Miniature Art Major 

Assoc. Prof. Sehnaz Bi<;ER 
(signed) 
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At February 25, 2022 

TO THE UNESCO SECRETARY GENERAL 

I was born in 1968 in Istanbul. After high school education, I was graduated from Faculty of Open 

Education Theology. I have met with the illumination through friends during high school. I lived in 

Sultanahmet. History was always around me. I started training at Kubbealt1 in 1984. I work with my 

master, Ayten Tiryaki, in the Unity Foundation (Birlik Vakf1) for two years and I get the chance to 

participate in exhibition. I took 3 years of training in the courses at Topkap1 Palace offered by the 

Ministry of Culture in 1997. Between the years 2000 and 2006, I continued the courses by Semih irte~ 

and Mamure Oz in Serna Atelier (Serna Nakka~hanesi). Between the years 2004 and 2006, I started 

teaching in Motif Art House (Motif Sanat Evi) at the same time. I took courses on Nesih calligraphy 

offered by Yusuf $ener between 2003 and 2005, Muraqqa courses offered by Mehmet Ali Kundurac1 

in 2005. I got my identification card from the Ministry of Culture (and Tourism) in 2005. I started to 

work as Master Trainer at Gebze Municipality Fine Arts and Vocational Training Courses (GESMEK). I 

took several courses on painting and basic miniature offered by Nusret c;olpan between 2007 and 

2008, painting, oil painting and pencil sketch courses offered by Fatma Odaba~1 between 2008 and 
2010, silver kazaz knitting offered by Betul Aydur between 2009 and 2010, filigree (telkari) and welding 

offered by Nilgun Karaboyun between 2011 and 2012, a high level filigree training offered by Hicran 

Y1lmaz between 2012 and 2013, miniature courses offered by Reza Hemmatirad between 2009 and 

2013, ratification of certificate on miniature in 2017, illumination painting and style course offered by 

Emel Turkmen between 2003 and 2006, rik'a (a style in calligraphy) course offered by erol Balc1 

between 2014 and 2015. I started to teach illumination and miniature in classical arts in 2016. I gave 

courses on-line due to the pandemic. I graduated from the department of Cultural Heritage as a second 

university degree between 2020 and 2021. I started the art of paper cutting (kat1') offered by Fatma 

c;al1c;:ukur in 2021. Currently, I continue to teach illumination and miniature at the courses offered in 

GESMEK and the Center of Classical Arts Association in Ata~ehir and on-line training courses. 

In my journey of the Art of Illumination started in 1984, continued with numerous exhibitions at home 

and abroad in Istanbul, Bursa, Kocaeli (lzmit), Konya, Erzurum, Ankara, Sakarya, lzmir, Tekirdag, Edirne, 

the United States, Saudi Arabia, Kuwait, Bahrain and Minsk Belarus. I continue to organize group 

exhibitions with my students at the end of each year. My works are in many collections (c;ebi, Mesut 

Kulaks1z, lsmet- Gulnihal Albayrak) at home and abroad. It is a great honour for me to present properly 

by ensuring the Art of Illumination viable both in my country and abroad. I have trained countless 

trainees so far and I continue. I delivered ratification of certificates to the trainees who deserve. There 

are ten candidates being prepared for the certificates. With the meeting held on February 24, 2022 

and in which I also attended, I support the inscription of the Art of Illumination on the UNESCO 

Representative List of the Intangible Cultural Heritage of Humanity. My thanks on behalf of my trainees 
and Illumination. 

Ommugulsum TERZi 

(signed) 

ummugulsumterzi@hotmail.com 

0 (535) 414 47 14 

Address: Cevizli Mh. Beyaz1t Cad. Ayanc1k Sk. 

c;inaylar apt. No:8 / 3 Da:3 Kartal / istanbul / Turkiye 




